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l Ei kndh; ---

dk£rd ekl  dk cgqr ekgkRE;  gS A bl  ekg esa vusd ozr] i oZ&R; ksgkj vkrs gSa& nhi koyh]
HkkbZnwt ] xksoèkZu i wt k] l w; Z "k"Bh] , dkn' kh (nsoksRFkku) ] l kek&pdsok] xaxk&Luku vkfn A bu i oks± esa
l okZfèkd egÙoi w.kZ l w; Z&mi kl uk dk i oZ l̂ w; Z "k"Bh* vFkok NB&i oZ ; k NB ozr gS A gekjh l aLÑfr esa
i zÑfr ds mi kl uk dh vn~Hkqr fo' ks"krk gS A l w; Z&mi kl uk dh ; g i jEi jk yxHkx 4000 o"kZ i gys ( i woZ
oSfnd 1500 bZú i woZ i zkphu)  l s gS A l w; Z ds i zfrek&fuekZ.k dh i jEi jk i k¡poha ' krkCnh vFkkZr~ xqIr dky
esa vkjEHk gqbZ A dkfrZd ekl  ds ' kqDy "k"Bh dks vLrkpy vkSj l Ireh dks mn; kpy l w; Z dks v?; Z nsdj
vkjkèkuk djrs gSa A vLrkpy vkSj mn; LFk l w; Z&i wt k dh i jEi jk egkHkkjr dky l s ekuh t krh gS A vaxjkt
d.kZ dks bl  i jEi jk ds i qjksèkk ds : i  esa i wt k t krk gS A l w; Z l eLr Åt kZ ds l zksr gSa A i zkÑfrd l Ei nkvksa]
ouLi fr; ksa dks l okZfèkd ut nhd ys t kus dk dk; Z djrk gS l w; Z&"k"Bh dk ozr_ ; Fkk&i Qy] i Qwy] unh] ò{k]
ok; q] l w; Z vkfn A ; g l kewfgdrk dk ekxZ i z' kLr djrk gS ft l esa l Hkh t kfr&èkeZ ds ekuo dh l gHkkfxrk
gksrh gS A Hkxoku l w; Z Í XoSfnd dky ds nsork gaS A oSfnd dky esa f̂e=k* l aKk l w; Z dk gh i ; kZ;  gS A
i qjkrkfRod l k{;  crkrs gSa fd l w; Z&mi kl uk dk vkjaHk i zkxSfrgkfl d dky esa gqvk A fl Uèkq ?kkVh dh l H; rk
esa i zkIr eqgjksa dks l w; Z dk gh i zrhd ekuk x; k gS A osnksa esa ; K ds i zl ax esa l w; ksZi kl uk dk o.kZu feyrk
gS A ekuo&: i  esa l w; Z dk l oksZfèkd i zkphu i zFke vadu ekS; Zdkyhu êqgj* gS A bl  i j  l w; Z pkj ?kksM+ksa
okys jFk i j  l okj gSa A f}rh;  ekuo&vkÑfr dk vadu ' kqaxdkyhu (185 bZ-i wZ-&73 bZ-i w-)  pUnzdsrq x<+
esa i zkIr gksrk gS ft l esa feV~Bh dh xkM+h i j  l w; Z LFkkfi r ok vkl hu gSa A , d vU;  i zek.k ; g gS fd
cksèkx; k ds LrEHk i j  l w; Z dk vadu fd; k x; k gS ft l esa l w; Z , d i fg; k okys jFk i j  vk: <+ gSa ft l s
pkj ?kksM+s [ khap jgs gSa A bl  i j  vxy&cxy esa m"kk vkSj i zR; q"kk Hkh ǹf"Vxkspj gksrh gSa A l w; Z dh ' kfÙkQ
dk eq[ ;  l zksr mudh i Ruh m"kk vkSj i zR; q"kk gSa ft l dh l a; qÙkQ vkjkèkuk bl  ozr esa gksrh gS A l k; adkyhu
i zFke v?; Z esa l w; Z ds vfUre fdj.k i zR; q"kk rFkk rnqi jkUr mnh; eku l w; Z dh fdj.k m"kk dks v?; Z nsdj
vkjkèkuk djrs gSa A eqYrku ( i kfdLrku ds i at kc i zkar dk nf{k.kh Hkkx)  esa l w; Z&eafnj l w; Z&mi kl uk dk
i zeq[ k dsUnz Fkk A vkt  ; g [ k.Mgj cu pqdk gS A pUnzHkkxk unh ds rV i j  vofLFkr eqYrku ds bl  l w; Z
efUnj dk mYys[ k phuh ; k=kh g~osul kax us fd; k gS A bl  efUnj dk o.kZu LdUni qjk.k esa Hkh gS A xzhd
, Mfejy LdkbZySDl  us 515 bZ- i w- bl dk o.kZu fd; k gS A bl  LFkku dk i zkphu uke d' ; i i qj Fkk A nl oha
l nh esa vYc: uh us Hkh bl dk mYys[ k fd; k gS A 1026 bZ- esa egewn xt uh us bl  efUnj dks èoLr dj
fn; k A bl ds vfrfjÙkQ nks vkSj l w; Z efUnj gSa ft udh i zkekf.kd O; k[ ; k dh xbZ gS A vksfM' kk dk dks.kkdZ
l w; Z efUnj vkSj fcgkj dk nso l w; Z efUnj A t acw}hi  esa ; s rhu , sl s LFkku gSa t gk¡ l w; Z dh l oZi zFke fdj.k
i gq¡prh gS A i zkphu dky esa nso dks bUnzou] dks.kkdZ dks fe=kou rFkk eqYrku dks eqafMjou ds : i  esa t kuk
t krk Fkk A nso dk l w; Z efUnj fo' o dk , dek=k i f' pekfHkeq[ k l w; Z efUnj gS A LFkki R;  dyk dk cst ksM+
mnkgj.k gS ; g eafnj] fcgkj ds vkSjaxkckn l s 18 fdúehú nwj vkSj 100 i QhV Å¡pk gS A , sl h ekU; rk gS
fd Hkxoku fo' odekZ us Lo; a bl  eafnj dk fuekZ.k fd; k Fkk] , d yk[ k i pkl  gt kj rsbl  o"kZ i zkphu
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; g gS A efUnj ds f' kykys[ k l s ; g Kkr gksrk gS fd =ksrk ; qx ds 12 yk[ k 16 gt kj o"kZ chr t kus ds
ckn byk&i q=k i q: jok us bl dk fuekZ.k djk; k Fkk A bl  efUnj ds l w; Z mn; kpy] eè; kpy vkSj vLrkpy
bu rhu : i ksa esa gSa A nsokl qj l axzke esa v l qjksa l s nsorkvksa ds i jkt ;  ds ckn nso ekrk vfnfr us rst Loh
i q=k dh dkeuk l s bl  ozr dks fd; k vkSj Hkxoku f=knso vkfnR;  dk t Ue gqvk ft Ugksaus v l qjksa l s fot ;
i zkIr fd; k A rHkh l s nso&l suk "k"Bh nsoh ds uke i j  bl dk ukedj.k n̂so* gqvk vkSj "k"Bh ozr dk pyu
vkjEHk gqvk A vFkoZosn ds vuql kj] Hkxoku l w; Z dh ekul  cgu gSa "k"Bh A

l w; Z ds jFk esa l kr ?kksM+s dk rkRi ; Z l Irokj@fnol  vkSj l Ir jax l s gS A ; g jFk l aor~ l s l acafèkr
gS A bl ds i fg; ksa esa 12 (ckjg)  l gk; d LrEHk gSa t ks ckjg ekl  l s l Ec¼ gSa A N% i fg,  N% Í rqvksa
dh gSa A nksuksa i k' oZ mÙkjk; .k rFkk nf{k.kk; u gSa A

l w; Z "k"Bh dk ozr l aè; k vkSj l w; Z dh mi kl uk dk egki oZ gS] vkLFkk dk i oZ gS A , sl k czã oSorZ
egki qjk.k ds i zÑfr [ k.M esa ukjk; .k&ukjn l aokn esa mfYyf[ kr gS A fo' kq¼ : i  esa pkj fnuksa rd pyus
okyk ; g cgqr dfBu ozr gS A ugk; &[ kk; ] [ kjuk] l k; adkyhu v?; Z] i zkr% dkyhu v?; Z vkSj i kj .k bl dk
eq[ ;  fgLl k gS A l kSHkkX; ] l Urku] fo| k] oSHko] LokLF; ] ; ' k] fot ;  vkfn dh dkeuk l s ; g i kou i oZ
i wjs ns' k&Hkj esa euk; k t krk gS A l w; Z dh cgu "k"Bh dk L̂dUn i qjk.k* vkSj ô"kZÑre* esa o.kZu i zkIr gksrk
gS A ; g l w; Z nsork gh gSa ft Ugsa i zR; {k ns[ kk t k l dk gS A gekjs i qjk.kksa] mi fu"knksa esa bl  vkjksX;  nso dh
vkjkèkuk dk o.kZu i zkIr gksrk gS A ckS¼] fl [ k] bZl kbZ] t Su l Hkh l w; Z dh vkjkèkuk djrs gSa A

i k¡p nsorkvksa dh voèkkj.kk esa Hkxoku fo".kq] f' ko] nqxkZ vkSj x.ki fr ds l kFk l w; Z Hkh gSa A
okYehfd jkek; .k esa mfYyf[ kr gS fd Hkxoku jke us v̂kfnR;  ân;  Lrks=ke~* ds i kB ds ckn jko.k dk
oèk fd; k Fkk A l aLÑr esa l w; ksZi kl uk i ¼fr dk xzUFk Hkh gS A ôhj fe=kksn; * (160 bZ- ys[ kd fe=k feJ)
esa yxHkx l kS i "̀B Hkxoku l w; Z l s l EcfUèkr gSa A fefFkyk ds fo}ku fucUèkdkj p.Ms' oj (yxHkx 1300
bZ-)  us Ñ̂R;  jRukdj* rFkk : æèkj us (15oha l nh)  ô"kZ&ÑR; * esa pkj fnol h;  l w; Z&"k"Bh ozr dk ògn~
o.kZu fd; k gS A

oSfnd Í pkvksa l s ysdj xzhd dFkkvksa rd l w; Z dk t ; &xku i zkIr gksrk gS A ; g , sl k i oZ gS
ft l esa u dksbZ deZdk.M gS u fg dksbZ i qjksfgr A ; g pkj fnuksa dk i oZ ok ozr gS& dk£rd ' kqDy prqFkhZ
frfFk dks Luku dj l saèkk ued l s rS; kj fo' kq¼ Hkkst u ds l kFk ûgk; &[ kk; *] i apeh dks l k; adkyhu , d
ckj fcuk ued dk Ĥkkst u&t y*] "k"Bh dks i w.kZ fujkgkj l̂ kaè;  v?; Z* vkSj l Ireh dks mn; kpy l w; Z dks
i zkr% dkyhu v?; Z vkjkèkuk ds ckn î kj .k* A bl  i kj .k ds fnu l s l kek&pdsok vkjEHk gksdj i wf.kZek ds
fnu l ekIr gksrk gS A ; g ozr cgqr mYykl  ds l kFk euk; k t krk gS A "k"Bh frfFk dks l kaè;  v?; Z ds ckn
b±[ k dks [ kM+k dj feV~Vh ds dksl h dks Hkjus dk l qgkuk&euHkkou ǹ' ;  mi LFkkfi r gksrk gS A l w; Z "k"Bh dks
N̂Bh eS; k* Hkh dgrs gSa A fu%l arkuksa dks l arku&l q[ k] nh?kkZ; q vkSj j{kk dh bl  ekrk dks ĉkynk* Hkh dgk
x; k gS A ehBs i doku vkSj i Qyksa l s bl esa i wt k dh t krh gS A bl  ozr esa èkkfeZd vuq"Bku ds l kFk foKku
Hkh gS D; ksafd bl  ozr dk i zl kn dSfY' k; e; qÙkQ gksrk gS A ; g egki oZ l w; Z dh Hkk¡fr gh i z[ kj gS A ukjh]
uhj vkSj unh dks ukjk; .k ds : i  esa i wt k t krk gS A i wjs fcgkj esa ; g i oZ cgqr èkwe&èkke l s euk; k t krk
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gSA ; gh ugha] fcgkj dh t urk t gk¡&t gk¡ xbZ] ogk¡ ; g i oZ mYykl i woZd ns' k&Hkj esa vkt  euk; k t krk
gS vFkkZr~ euq";  t c foLFkkfi r gksrk gS] v i uh l kaLÑfrd èkjksgj dks Hkh l kFk ys t krk gS A bruk gh ugha]
vesfjdk] baxySaM] vkWLVªsfy; k] U; wt hySaM] nqcbZ] eysf' k; k] fl axki qj l fgr yxHkx pkyhl  l s vfèkd ns' kksa
esa ; g euk; k t k jgk gS A mi ; ksxh dykvksa] ; Fkk& ew£r dyk (gkFkh] nhi ] dy' k) ] cqukbZ ( l wi ] nkSjk) ]
fp=kdyk vkSj l kfgR; &l axhr dk l kFk gS bl  i oZ esa A NB&i wt k ds yksd&' kSyh ds xhr i wjs ok| &òUn ds
l kFk xk,  t krs gSa A ; g ozr l Hkh esa v i zfre J¼k dk vgl kl  Hkj nsrk gS A ukd l s ysdj ekax rd fl Unwj
l s i fo=k yky js[ kk }kjk Hkjk t kuk gj ukjh dks J¼k vkSj i fo=krk l s vkg~ykfnr dj nsrk gS A ; g , d
, sl k ozr gS ft l esa Mwcrs l w; Z dh Hkh vkjkèkuk dh t krh gS A l ukru èkeZ esa i zÑfr dh i wt k dj ge ml ds
i zfr v i uk l Eeku vkSj vkHkkj i zdV djrs gSa A

NB&ozfr; ksa dh î Vuk dye ' kSyh* dh , d l qUnj i safVax ft l esa fcgkj ds xaxk&?kkV i j  gks jgs
NB ozr dks fn[ kk; k x; k gS] foDVksfj; k rFkk vYcVZ l axzgky; ] yanu ds i wohZ [ kaM esa mi yCèk Fkk] dyk
l axzgdÙkkZ i znhi  t Su] i Vuk us 2014 esa uhykeh ds ckn bl s i zkIr fd; k gS A bl s 1830 esa l sod jke us
cuk; k Fkk A NB ozr ds ǹ' ;  vR; Ur euHkkou gksrs gSa A [ kwc l t s gq,  NB&?kkVksa dh ' kksHkk ns[ krs gh curh
gSA NB ds xhr HkkoukRed : i  l s t qM+s gksrs gSa] xhrksa dh dqN i afÙkQ; k¡ mnkgj.k : i  esa çLrqr gSaµ

l w; Z dh vkjkèkuk&
dkap gh ckal  ds cgafx; k] cgaxh ypdr t k;
i fgj uk l q: t nso fi ; fj ; k] cgaxh ?kkVs i gq¡pk;
ckV t s i wNsyk cVksfg; k] cgaxh dsdjk ds t k;
rw r vkUgj gksbcs js cVksfg; k] bZ r l q: t nso ds t k;  A

l w; Z efgek&
ufj; jok t s i Qjsyk ?kmn l s] vksbZ i j  l qxk eaM+jk;
Å t s [ kcjh t ubcks vfnr l s] l qxk fnys t wfB; k;
Å t s l qxck ds ekjcks èkuq"k l s] l qxk fxjs eq: >k;  A

i q=k ds fy,  vkjkèkuk&
?kksM+k p<+u ds csVk ekaxhyk] xksM+ok yxu ds i rksg
NBh eb; k] l qu yht s fourh gekj

i q=kh ds fy,  vkjkèkuk&
pkjksa i gj jkfr t y&Fky l sbyk] l sbyk pj.k rksgkj NBh eb; k
: uqdh >quqdh csVh ekaxhyk] i <+y i afMrok nkekn
NBh eb; k] nj ' ku fnfg uk vki u
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Hkxoku ' kadj vkSj "k"Bh ekrk l aokn&
dksfi &dksfi  cksysyh NBh;  eS; k] l quh gs egknso@l quh , s l sod yksx
gejk ?kkVs nqfHk; k mi ft  xbys] edM+h cl sjk fygys
gs g¡l h&g¡l h cksysuh egknso] l quh ,  NBh eS; k
,  jmjk ?kkVs nqfHk; k fNykb nsc] edM+h cgkfj  nsc
,  jmjk ?kkVs nwèkos v jx nsc] f?km,  gqekn nsc
fd@,  jmjk ?kkVs xkscj fyi kb nsc] pUnu fNfM+d nsc

, sl s v l a[ ;  xhr gSa NB ozr ds A l kewfgd xk; u NB&ozfr; ksa }kjk fd; k t krk gS A fcgkj dh
Lojdksfdyk î n~eJh* foUè; okfl uh nsoh us v l a[ ;  xhrksa dh jpuk dh vkSj xk; k] ; Fkk& ĝs puugh dkB
dsj ub; k*----] d̂sjok t s i Qjsyk ?kmn i j* vkfn A vkt knh ds ckn l s vLl h ds n' kd rd buds xhrksa
dh [ kwc ?kwe jgh A î n~eHkw"k.k* ' kkjnk fl Ugk us Hkh v l a[ ;  xhrksa dh jpuk dj mudk xku fd; k& î Vuk
ds ?kkV i j---*] v̂axuk esa i ks[ kjh [ kuk, c*---] vkfn A î n~eJh* ekfyuh voLFkh ds yksdxhr l Ei w.kZ yksd
esa : fpi woZd l qus t krs gSa A muds l w; ksZi kl uk ds xhr Hkh J¼k&Hkko l s i wfj i w.kZ gSa& d̂k¡p gh ck¡l  ds
cgafx; k*] m̂x ,  vkfnr ey*] êkjcks js l qxuk èkuq[ k l s* l̂ qu xq¡b; k gks py py* vkfn A Hkjr ' kekZ
O; kl  ds xhr Hkh [ kwc i zfl ¼ gSa& v̂gks nhukukFk---] d̂sdjk ykxh djsyw NBh cjfr; k---] ĵkrh ds vxksjsyh*
vkfn A bl ds vfrfjÙkQ vl a[ ;  xhr vkSj xk; d&xkf; dk, ¡ gSa A ; s xhr ekuo&t hou dh l at houh gSa A bu
xhrksa esa Hkxoku ' kadj vkSj ekrk i koZrh dk o.kZu i zkIr gksrk gS A bl ds vfrfjÙkQ Hkxoku x.ks' k] dkfrZds; ]
l w; Z nsork ds l kFk&l kFk xkS ?k̀r] xkscj] nwèk] unh] rkykc] i Qy] l fCt ; k¡] vUu] t y] pUnu vkfn dk Hkh
o.kZu feyrk gS A ; g ozr vR; Ur dfBu gS rks i kou&euHkkou Hkh A bu xhrksa dh Lojkofy; k¡ vR; Ur eèkqj
vkSj ekfeZd gSa t ks ân;  dk ' kh?kz Li ' kZ djrh gSa A <+ksyd i j  eèkqj Bsdk ds l kFk i w.kZ Hkko l s ; s xhr xk; s
t krs gSa A gekjh fojkl r gSa ; sA ft ruk Hkh fy[ kk t k;  de gS A yksd l kaLÑfrd&l kaxhfrd i jEi jk dk
vuwBk mnkgj.k gS ; g A

i kjEi fjd dykRedrkvksa l s i fj i w.kZ fojkl r gS gekjs ns' k Hkkjr esa A L̂rkse* dk ; g fo' ks"kkad , sl s
gh ' kksèk&ys[ kksa l s l q' kksfHkr gS A i f=kdk dh i wjh Vhe dks l knj vkHkkj ds l kFk bl  vad ds l Hkh ys[ kdksa
dks cèkkb; k¡ i zsf"kr gSa A

uo o"kZ dh uo Åt kZ ds l kFk uo&uo ' kqHkdkeuk, ¡]

( yko. ;  dhfrZ fl ag d̂kO; k*)
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mÙkjk[k.M jkT; dh HkkSxksfyd fLFkfr 28043^
mÙkj ls 31028* mÙkjh v{kka'k rFkk 77032 iwoZ ls 81002*
iwoZ ns'kkUrj ds eè; esa gSA jkT; dk dqy {ks=Qy
53]483 oxZ fd-eh- gS tks lEiw.kZ fgeky; ioZrh; izns'k
dk 10% gSA mÙkjk[k.M izns'k dh lhek,a mÙkj esa frCcr
vkSj iwoZ esa usiky] if'pe esa fgekpy izns'k ,oa nf{k.k esa
mÙkj izns'k ls feyrh gSaA jkT; dks nks dfe”ufj;ksa&
x<+oky vkSj dqekÅ¡] ,oa 13 tuinksa esa la;ksftr fd;k
x;k gSA ia0 gfjd"̀.k jrwM+h ds vuqlkj] 'kkL=ksa esa Hkkjr
o"kZ dk mÙkjh fgeky; izns'k ik¡p [k.Mksa esa foHkDr gSA
igyk [k.M usiky izns'k] nwljk [k.M dwekZapy ¼dqekÅ¡½]
rhljk [k.M dsnkj[k.M ¼x<+oky½] pkSFkk [k.M tkyaèkj
vFkkZr~ iatkc dk ioZrh; Hkkx vkSj ik¡pok [k.M d'ehj
gSA mi;qZDr ik¡p [k.Mksa esa ls dsnkj[k.M ,oa dwekaZpy
orZeku esa mÙkjk[k.M ds x<+oky vkSj dqekÅ¡ {ks= ds

· 'kksèkkFkhZ] laxhr foHkkx] gseorh uUnu cgqxq.kk dsUnzh; x<+oky fo'ofo|ky;] Jhuxj x<+oky] mÙkjk[k.MA
· · foHkkxkè;{k] laxhr foHkkx] gseorh uUnu cgqxq.kk dsUnzh; x<+oky fo'ofo|ky;] Jhuxj x<+oky] mÙkjk[k.MA

mÙkjk[k.M ds yksdxhrksa dk fo’ys"k.kkRed vè;;u

izks0 vk’kk ik.Ms· · fgfedk usxh·

la{ksi.k

mÙkjk[k.M ds yksdlaxhr esa varfuZfgr lkaxhfrd fof'k"Vrk ;gk¡ dh yksdlaLd̀fr dh >yfd;k¡
fo'o iVy ij mdsjus esa l{ke jgh gSA ljyrk ,oa vd̀f=erk esa fu%l`r yksdlaxhr ;gk¡ ds tuekul
ds O;ogkj ,oa vuqHkoksa dk fu"i{k voyksdu djrk gSA bu yksdxhrksa esa mÙkjk[k.M ds tulkèkkj.k ds
fopkjksa] Hkkoukvksa] ekufld fØ;kvksa ,oa izfrfØ;kvksa dh fuckZèk vfHkO;fDr gSA mÙkjk[k.M ds yksdxhrksa
esa mÙkjk[k.M ds lqyHk n'kZu mudk ,d vfHkyk{kf.kd xq.k gSA ;s yksdxhr mÙkjk[k.M ds izkdf̀rd
lkSUn;Z dk jle; xq.kxku rks djrs gSa vfirq ;gk¡ ds èkkfeZd] lakLd̀frd] lkekftd ,oa jktuhfrd
ì"BHkwfe dh lkaxhfrd vuqJqfr Hkh gSaA mÙkjk[k.Mh lekt lkewfgd Hkkouk ls vuqc) gSA ;g lkeqnkf;drk
yksdthou esa fueXu muds lHkh mRloksa] vuq"Bkuksa ,oa yksdR;kSgkjksa vkfn voljksa dks js[kkafdr djrh ewy
Hkkouk gSA yksd laLd̀fr dks thoar ,oa xfr'khy j[krh yksddyk la?k"kZe; ,oa vHkkoxzLr yksd&thou
esa lqUnj jax Hkjus dk dk;Z djrh gSA yksdlaLd̀fr dk uSlfxZd fp=.k yksdlaxhr vkSj yksddFkkvksa esa
ftl ljyrk ,oa lqifj"d̀r :i esa izkIr gksrk gS og vU;= vfrnqyZHk gSA vr% mÙkjk[k.M dh
yksdlaLd̀fr dks lEiw.kZrk ls le>us ds fy, mldh xksn esa iuirs yksdlaxhr dk miHkksx djuk cqfu;knh
izrhr gksrk gSA yksdxhr tulkèkkj.k dk euksHkko gSa] vr% ;g ekuo ds xw<+ HkkoukRed i{k dk lkfgfR;d
,oa lkaxhfrd vuqokn gaSA vè;;u dk mn~ns'; mÙkjk[k.M ds yksdxhrksa ds {ks=h; fo’ys"k.k }kjk yksd
laxhr esa yksd dh vkLFkk] fo'okl] è;s; ,oa è;ku ds oLrqxr n'kZu izkIr djuk gSA

lw= ’kCn % yksdxhr] x<+okyh] dqekÅ¡uh] tkSulkjh] mÙkjk[k.MA

izfof/k % f}rh;d ek/;eksa dk bl 'kks/k&i= esa mi;ksx fd;k x;k gS A

:Ik esa tkus tkrs gSaA mÙkjk[k.M jkT; ds lkaLdf̀rd
èkjksgj dh O;kidrk dks vkfoHkwZr djrk bl jkT; dk
if'peh Hkkx gS tks Lo;a esa ,d lkaLdf̀rd {ks= gSA bl
lkaLdf̀rd {ks= ds rhu Hkkx gSa& jokabZ] tkSulkj&ckoj
,oa tkSuiqj tks feydj bl {ks= dks jprs gSaA buesa u
flQZ HkkSxksfyd fudVrk gS vfirq lkekftd&lkaLdf̀rd
rRoksa ,oa Hkk"kk&ijEijk dh Hkh lekurk gSA

mÙkjk[k.M ds yksdlaxhr ds rhu vo;oksa&
xhr] uR̀; ,oa ok| esa yksdxhrksa dh ekSf[kd ijEijk
vfr izkphu gSA izR;sd xhr ,oa uR̀; fofHkUu voljksa ds
vuqlkj fo'ks"k gS] tSls& laLdkj xhr] _rq izèkku xhr]
èkkfeZd xhr] [kqnsM+ xhr vkfn dk egRo volj fo'ks"k
ij fuHkZj djrk gSA mÙkjk[k.M ds yksdlaxhr esa iz;qDr
ok|&;a= Hkh ;gk¡ ds laxhr dks iF̀kd dj mls fof'k"Vrk
iznku djrs gSaA <ksy&nekÅ¡] rqjh ¼rw;Z½] j.kfla?kk] Fkkyh]
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<ksYdh] gqM+dk] MkSaj] eksNax] [kM+rky] ?kqa?k:] ?kfM+;ky]
Hkk.kq] >ka>] eathjk vkfn ;gk¡ ds eq[; ok|&;a= gSa tks
xhr ,oa uR̀; ds lkFk laxr esa iz;ksx gksrs gSaA

mÙkjk[k.M jkT; ds yksdxhrksa dk vè;;u
djus ls iwoZ fofHkUu 'kkL=dkjksa }kjk fd, x;s oxhZdj.k
ij izdk'k Mkyuk egRoiw.kZ gSA fofHkUu fo}kuksa us bl
oxhZdj.k dh izfØ;k esa vius {ks= fo'ks"k ds yksdxhrksa
dk gh oxhZdj.k fd;k gS] MkW0 xksfoUn pkrd us x<+oky
{ks= ds yksdxhrksa dks oxhZdr̀ fd;k gSA MkW0 pkrd us
x<+okyh xhrksa dk 'kkL=h; oxhZdj.k ds vUrfuZfgr
fuEu oxhZdj.k fd;k gS1&

1½ èkkfeZd yksdxhr] 2½ laLdkj xhr] 3½ _rq
xhr] 4½ iz.k;xhr] 5½ yksdxkFkkRed xhr] 6½ fofoèk xhr

blh Øe esa MkW- gfjnÙk HkÍ ̂ 'kSys'k* us x<+okyh yksdxhrksa
dks 'kSyh fo'ks"k ,oa jl dh nf̀"V ls 12 oxkZUrxZr
foHkkftr fd;k gS2&

1½ ek¡xy xhr 2½ >qeSyks 3½ FkM+;kxhr 4½
cktwcUn 5½ [kqnsM+ 6½ pkSaQqyk 7½ dqykpkj 8½ ckjkeklk
9½ pkSeklk 10½ iV 11½ lkef;d xhr 12½ jk"Vªh; xhr

MkW0 f=ykspu ik.Ms; us izèkkurk ds vuq:Ik
fofHkUu dqekÅ¡uh yksdxhrksa dks eqDrd xhr] laLdkj
xhr] _rq xhr] df̀"k xhr] nsoh&nsork o ozr R;kSgkjksa ds
xhr ,oa cky xhr] bu N% oxksZa ds vUrxZr oxhZdr̀
fd;k gS ,oa izR;sd oxZ dk mioxhZdj.k Hkh crk;k gSA3

yksdxhrksa ds bu lHkh oxhZdj.kksa esa ;g lekurk
gS fd ;s lHkh fo"k;kuqlkj oxhZd̀r fd, x;s gSaA fo"k;kuqlkj
oxhZdj.k ds lEcUèk esa MkW- rqf"B eSBkuh dk er gS&
Þyksdxhrksa dk fo"k;kuqlkj oxhZdj.k vR;Ur dfBu dk;Z
gS] D;ksafd euq"; dk lEiw.kZ thou gh fo"k; dh lhek ds
vUrxZr lekfo"V gSAß4

mÙkjk[kM ds x<+oky] dqekÅ¡ ,oa tkSulkj
{ks= cksyh&Hkk"kk esa fHkUu gSaA x<+oky esa x<+okyh] dqekÅ¡
esa dqekÅ¡uh ,oa tkSulkj esa tkSulkjh Hkk"kk dk izpyu
gSA vr% ;g yksdxhr eq[;r% dqekÅ¡uh] x<+okyh ,oa
tkSulkjh cksyh esa izpfyr gSaA bu {ks=ksa ds yksdxhr
mudh iF̀kd yksdlaLdf̀r ds gksrs gq, ,dtqVrk esa

mÙkjk[kaM dh vxkèk yksdlaLd̀fr dks n'kkZrs gSaaA mÙkjk[k.M
dh yksdlaLdf̀r dh ;s 'kk[kk,sa bl o+̀{k dh tM+ksa dks
iksf"kr Hkh djrh gSa ,oa mÙkjk[k.Mh tuekul dh leku
fopkjèkkjk ,oa la?k"kksZa dh [kkn ls gh iYyfor ,oa iqf"ir
Hkh gksrh gSaA mÙkjk[k.M ds yksdxhrksa dks eq[;r% rhu
èkkjkvksa esa foHkDr fd;k tk ldrk gS&

1- x<+okyh yksdxhr

2- dqekÅ¡uh yksdxhr

3- tkSulkjh yksdxhr

x<+okyh yksdxhr

mÙkjk[k.M dk x<+oky {ks= u flQZ mÙkjk[k.M dk
vfirq lEiw.kZ Hkkjro"kZ dh vkLFkk dk èkkfeZd dsUnz gSA
^nsoHkwfe* ls vyadfjr ;g rhFkZ LFkyksa dh Hkwfe vius
okrkoj.k dh HkfDr ,oa lkSUn;Z cksèk ls vknz lkSaèkkgV ls
tu&tu dks ifjrÌr djrh gSA izdf̀r ds vapy esa]
è;kukèkhu _f"k&eqfu vkSj ;ksfx;ksa ds lkfuè; esa
nsoh&nsorkvksa ds vkºokgu esa ,oa tulkèkkj.k dh vuqHkwfr
,oa vfHkO;fDr esa x<+okyh yksdxhrksa dk cht jksfir gSA
x<+oky {ks= ds eq[; yksdxhr bl izdkj gaS&

ekaxy % thou ds 16 laLdkjksa ¼tUe] ukedj.k]
pwM+kdeZ] tusÅ] fookg] eR̀;q vkfn½ ij eaxydkeuk ds
yksdxhr ekaxy xhr dgykrs gSaA x<+oky esa nsoh&nsorkvksa
ds vkºokgu vkSj 'kqHksPNkvksa ds lkFk eaxy dk;ksZa ,oa
vuq"Bkuksa dks lEiUu fd;k tkrk gS] ekaxy yksdxhrksa
dk xk;u blh dk vo;o gSA ekaxy xhrksa dk xk;u
dqyoèkqvksa }kjk ;k vkokth&okndksa dh dqy&yf{e;ksa
}kjk ftUgsa ^eaxY;kuh* dgrs gSa] fd;k tkrk gSA5

Tkkxj % tkxj èkkfeZd yksdxhr dh Js.kh esa
vkrs gSaA bu yksdxhrksa dk xk;u èkkfeZd vuq"Bkuksa ds
le; iw.kZ fofèk&foèkkuksa dk ikyu djrs gq, lpsrrk ds
lkFk] =qfVjfgr <ax ls tkxfj;ksa }kjk fd;k tkrk gSA
tkxjh dks èkkeh Hkh dgk tkrk gSA tkxj yksdxhrksa esa
uf̀lag] ukxjktk] ukjk;.k] f'koth] Hkxorh] guqeku]
j?kqukFkth] HkSjksa] ?kaVkd.kZ vkfn b"V nsoh&nsorkvksa dk
iwtu fd;k tkrk gSA iaokM+k ¼ohj xkFkk½] j.kHkwrksa ds
,frgkfld dFkkud] ikaMoks ls lEcfUèkr yksd xkFkk,sa
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vkfn Hkh tkxj xhrksa dh fo"k;&oLrq gSa ,oa buesa lfEefyr
gSaA6 tkxj esa eq[;r% MkSaj] gqM+dk] Fkkyh] <ksYdh ,oa
<ksy&nekSa dh laxr gksrh gSA

FkM~;k % FkM~;k yksdxhr clar iapeh ls fo"kqor~
laØkafr rd xk;s tkus okys _rq izèkku xhr gaSA ;g ,d
uR̀; xhr gS] ftlesa xk;u ,oa uR̀; lkewfgd :i ls
gksrk gSA uo;qofr;k¡ vFkok urZd lewg oÙ̀kkdkj esa
nks&dne vkxs vkSj nks&nks dne ihNs pydj uR̀;xhr
izkjEHk djrk gSA7 FkM~;k yksdxhr izdf̀r] tho&tUrq]
yksdxkFkk] nsoh&nsork ,oa jhrh&fjokt vkfJr xhr gSaA
laxr ds fy, gqM+dk] ?kqa?k:] <ksYdh] eksNax ok|ksa dk
iz;ksx fd;k tkrk gSA8

pkSaQqyk % pkSaQqyk dk 'kkfCnd vFkZ pkjksa vksj
Qwyksa ds leku izQqfYyr gksuk gSA ikSjkf.kd ekU;rk gS
fd ekrk ikoZrh fgeky; ij pkSajh pkSiky cukdj lf[k;ksa
lax ;g uR̀; djrh FkhA Jàxkj jl izèkku ;g xhr
eq[;r% nknjk rky esa fuc) gksrk gS ,oa laxr ds fy,
j.kfla?kk] Fkkyh] Me:] gqM+dk] vkfn ok|ksa dk iz;ksx
gksrk gSA FkM~;k ds led{k ;g le)̀ yksdxhr Hkh clar
iapeh ls fo"kqor~ laØkafr rd xk;k tkrk gSA

clarh % clarh _rqxhr clar _rq dh
vrqyuh; 'kksHkk dk o.kZu djrs xhr gaSA _rq clar esa
izdf̀r dh vuwBh NVk dh vkaune;h vuqHkwfr tc ekuo
ds ân;esa g"kZ ,oa mYykl dk lapkj djrh gS rks clarh
yksdxhrksa dk xk;u gksrk gSA bu xhrksa esa izk;% clar
_rq ds ykSV vkus vkSj muesa f[kyus okys Qwyksa vkSj
yrk&nzeksasa ds eqdqfyr&iqf"ir gksus dh ckr eq[; :i ls
dgh tkrh gSA9

[kqnsM+ % [kqnsM+ xhr Lef̀r ds xhr gSa tks fojg
dh osnuk dks n'kkZrs gSaA *[kqn* 'kCn dk rkRi;Z vius
fiz;tuksa ls fojg gksus ij muls feyus dh xaHkhj HkkokRed
mRdaBk ls gSA [kqnsM+ xhrksa esa izdf̀r o.kZu ds la;kstu esa
fojg ls O;kdqy dqf.Br ân;dk mn~xkj gSA fookfgr
thou esa fo;ksx ls mith ekufld {kqèkk ds na'k] igkM+h
thou ls tqM+s d"V] ifr dk izolu] lkl ds dVqopu]
vHkko dk thou ;s lHkh Hkko bu xhrksa ls izdV gksrs gaSA

>qeSyks % FkM~;k ,oa pkSaQqyk ds vfrfjDr >qeSyks

xhr Hkh clar iapeh ls fo"kqor~ laØkafr rd xk;s tkrs
gaSA FkM~;k dh Hkkafr ;g Hkh uR̀; xhr gSa ijUrq fo"k;oLrq
dh nf̀"V ls ;g [kqnsM+ xhrksa ds fudV gSaA vr% >qeSyks
yksdxhr Hkh fookfgr fd'kksfj;ksa ds xhr gSa tks O;kdqy
eu ,oa dfBu ifjfLFkfr;ksa ds gksrs gq, thou ds lq[kn
{k.kksa dh vuqHkwfr dks rRij jgrh gSaA

pSrh % pSrh yksdxhr pS= ekl esa xk;s tkus
okys xhr gSaA vkoth }kjk <ksy&neksa lax xk;s tkus
okys ;s xhr fofHkUu xkFkkvksa ,oa okrkZvksa ij vkèkkfjr
gksrs gSaA vk[;ku xhrksa esa dqN izeq[k xhr pSrh i¡lkjk
,oa pSRokyh uke ls izpfyr gSaA pS= ds oklUrh lkSUn;Z
dk vfHkuUnu djrs ;s yksdxhr eu esa g"kksZYykl ,oa
vkuan dk lapkj djrs gSaA

gksyh % clar _rq esa gksyh ds R;kSgkj esa gksyh
xhrksa dk xk;u dj ;g R;kSgkj euk;k tkrk gSA ewyr%
bu xhrksa esa cztHkk"kk dk gh lekos'k gksrk gS oju~ budks
x<+okyhdr̀ dj izLrqr fd;k tkrk gSA bu xhrksa dks
<ksYdh] >k¡t] djrky] [kM+rky] eathjs] [katM+h] Hkk.kq
vkfn lkt ds lkFk uR̀;xhr dh rjg fuHkk;k tkrk gSA
x<+oky ds gksyh uR̀;xhrksa esa bl R;kSgkj ds meax]
pkapY; vkSj vB[ksfy;ksa dk fp=.k feyrk gSA

pkSeklh % x<+oky ds o"kkZ _rq lEcUèkh yksdxhr
pkSeklh yksdxhrksa ds vUrxZr vkrs gSaA o"kkZ _rq esa
?ku?kksj dksgjs dk vaèkdkj eu esa mRlkgghurk ,oa fojg
ds Hkkoksa dks tkxr̀ djrk gS ,oa ?kfl;kfj;k¡ fojg osnuk
ds xhr xkdj vius eu dh mnklh dks vfHkO;Dr djrh
gSA lkou&Hkknksa esa x<+oky esa izdf̀r gfj;kyh dk vkoj.k
vks<+ ysrh gS ,oa prqekZl esa izdf̀r dk ;g :ikraj.k Hkh
bu xhrksa esa ifjyf{kr gSA vr% ;s yksdxhr la;ksx&fo;ksx
dk fo'ks"k mnkgj.k gSaA

ckjkeklk % ckjkeklk yksdxhrksa esa x<+okyh
fL=;ksa }kjk ckjg eghuksa esa N% _rqvksa ,oa muds y{k.kksa
dk o.kZu izkIr gksrk gSA bu xhrksa esa o"kZ ds ckjg eghuksa
ds _rq ifjorZu ,oa buds fufgr izdf̀r ls :ikarj.k ds
lkFk x<+okyh [ksfrgj ,oa ?kfl;kjh dk lkgp;Z mYysf[kr
feyrk gSA x<+oky ds R;kSgkjksa] esyksa] [ksrh ,oa Qlyksa
vkfn dk o.kZu Hkh bu xhrksa esa lfEefyr gksrk gSA
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Nksirh % Nksirh x<+oky dk uR̀;xhr gS ftls
urZd&urZfd;k¡ lkewfgd :i ls uR̀; djrs gq, xhr ds
ekè;e ls laokn LFkkfir djrs gq, djrs gSaA ;g iz.k;xhr
laokn&izèkku xhr gS] ftlesa urZd&urZfd;ksa ds chp
mÙkj&izR;qÙkj fo'ks"k :i ls ifjyf{kr gksrk gSA

cktwcUn % cktwcUn Hkh iz.k; xhr gS ftlesa
eq[;r% iszeh&tuksa dk izse&laokn eq[kfjr gksrk gSA bu
yksdxhrksa esa ifjfLFkfr ds vuq:i ekuo&izse ds fofHkUu
vk;ke fuc) gksrs gaS] ftudks izseh&iszfedk izdf̀r ds
euksje ifjos'k esa ,dkUr esa izdV djrs gSaA

dqekÅ¡uh yksdxhr

izkdf̀rd lkSUn;Z ls ifjiw.kZ ;g euksje {ks=
vius lkaLdf̀rd oSHko ds fy, Hkh fof'k"V gSA dqekÅ¡
dh laLdf̀r dks of.kZr djrs gq, MkW- mckZnr mikè;k;
fy[krs gSa ÞioZ] mRlo rFkk R;kSgkj ,d&nwljs ds lkFk
bl izdkj ?kqys&feys gSa fd blls lkjk yksdthou viuh
yksdlaLdf̀r dh ,d fof'k"Vrk èkkj.k fd, gq, gks ;gka
dk d"V lkè; thou Hkh jaxhu gS] dBksj gksrs gq, Hkh
ljl gSßA10 dqekÅ¡uh yksdlaxhr Hkh x<+okyh yksdlaxhr
ds leku ioZrh; [ksrhgj ds ljy ,oa la?k"kZiw.kZ thou
,oa mlds lkekftd] lkaLdf̀rd] HkkSxksfyd] ikSjkf.kd
ifjos'k dks izfrfcafcr djrk gSA dqekÅ¡ {ks= ds izeq[k
yksdxhr bl izdkj gSa&

pkapjh % ;g izkphu yksd foèkk ij vkèkkfjr
uR̀;&xhr gS ftlesa xhr ds lax uR̀; Hkh bldk vax
gksrk gSA x<+oky esa pkaNM+h uke ls izpfyr ;g lkewfgd
uR̀; xhr dqekÅ¡ esa ioZ] mRloksa ,oa LFkkuh; esyksa esa
xk;k tkrk gSA urZdksa dh la[;k 5&6 ls 100&200 rd
gks ldrh gS tks oÙ̀kkdkj ?ksjk cukdj ,d&nwljs ds
dej ;k dUèkksa esa gkFk Mkydj vius dneksa dks lkFk esa
pykrs gq, xhr xkrs gq, y;kRed <ax ls rky ij uR̀;
djrs gSaA HkfDr ,oa Jàxkj jl dh vfHkO;fDr okys ;g
xhr gqM+dk ok| dh laxr esa xk;s tkrs gSaA

>ksM+k % pkapjh ds leizdf̀r ;g uR̀; xhr Hkh
lkewfgd :Ik ls izLrqr fd;k tkrk gSA L=h&iq:"k
oÙ̀kkdkj ?ksjk cukdj ,d&nwljs ds dej ,oa dUèkksa esa

gkFk j[kdj y;kRed <ax ls in&lapkyu dj bl uR̀;
xhr dk izn'kZu djrs gSaA MkW- f=ykspu ik.Ms; >ksM+k dks
>fVr 'kCn ls O;qRiUu ekurs gSaA nzqry; ds lkFk rhozrk
ls in lapkyu bls vkd"kZd cukrk gSA11 <ksy] uxkM+k]
gqM+dk] nekek vkfn ok|&;a=ksa dh laxr >ksM+k uR̀;
xhr esa gksrh gSA pkapjh ,oa >ksM+k ds leku ^<qLdk* Hkh
,d lkewfgd uR̀; xhr gSA

Nisyh % f{kiz vFkok Rofjr xfr ls O;qRiUu
Nisyh nzqr xfr c) uR̀; xhr gSA xhr dh c<+r
y;&oSfoè; ds lkFk gksrh gSA vU; uR̀; xhrksa ds Hkkafr
;g Hkh yksdksRloksa] ioksZa ,oa esyksa vkfn esa dqekÅ¡ dh laLd̀fr
dks iznf'kZr djrs gSaA gqM+dk ,oa ckalqjh laxr ds ok|
dh rjg iz;ksx gksrs gSaA xhrksa esa Jàxkj jl dh izèkkurk
ls mRlkg ,oa izse vkfn Hkkoksa dh vfHkO;fDr gksrh gSA

gqM+dh ckSy % gqM+dh&ckSy ,d df̀"k fo"k;d
xhr gS] ftldk vFkZ ^gqM+d* vFkkZr ^gqM+dk* uked ok|
,oa ̂ ckSy* vFkkZr ̂Je* ls cksfèkr gksrk gSA ̂ gqM+fd;k* ;g
xhr [ksrksa esa Je djrs L=h&iq:"kksa dks izksRlkfgr djus
ds fy;s xkrs gSaA og gqM+dh ds lkFk xhr xkrk gS] ftlesa
og nsoh&nsorkvksa ls vPNh Qly dh dkeuk djrk gSA

U;kSyh % x<+oky ds [kqnsM+ xhr ds leku
U;kSyh ,dkdh euq"; ds euksHkkoksa ,oa eǹq&dYiukvksa dk
Hkkokosx gSA MkW- f=ykspu ik.Ms; U;kSyh dk O;qRiknu
uosyh 'kCn ls ekurs gSaA12 u;h uosyh cgq llqjky esa
fojg&osnuk ds Hkkj ls vkØkUr] cka>&cqjka'k ds taxyksa
esa vius ân;ksn~xkj dks vfHkO;Dr djrh gSA U;kSyh
dks;y dh ,d iztkfr Hkh gSA ekU;rk gS fd U;kSyh vius
fiz;re dh fojg&osnuk esa ou&dkuu esa HkVdrh fQjrh
gSA U;kSyh dh xk;u 'kSyh fof'k"V gS] ftlesa pkSng o.kksZa
ds eqDrd NUnksa dk vkyki ds lkFk xk;u fd;k tkrk
gSA fo"k;&oLrq dh nf̀"V ls izkdf̀rd fp=.k ,oa ekuoh;
laosnuk izeq[k gSA ckalqjh dh ekfeZd èkqu ds lkFk U;kSyh
vR;ar Hkkoiw.kZ izrhr gksrh gSA

cSj % ^cSj* 'kCn ls gh izR;{k gksrk gS fd ;g
,d }Un vFkok la?k"kZ dk |ksrd gSA oLrqr% ;g la?k"kZ
nks i{kksa ds chp esa gksrk gSA ;g rdZ izèkku eqDrd xhr
nks i{kksa ds chp xs; okd~&;q) gS] ftlesa iz'uksRrj ds
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ekè;e ls okn&fookn djrs gSaA cSj xhrksa esa cSjh fdlh
lkef;d ?kVuk fo'ks"k] tkfr] èkeZ] lkekftd&,sfrgkfld
fo"k;kfn ij vkèkkfjr iz'u nwljs i{k ds le{k izLrqr
djrs gSaA yksdksRloksa ,oa esyksa esa cSjh gqM+dk ,oa fpeVk
ok|ksa dh laxr Hkh djrs gSaA

Qkx@'kdquk[kj % dqekÅ¡uh laLdf̀r esa thou
ds fofHkUu laLdkjksa ls lEcfUèkr xhrksa dk fof'k"V LFkku
gSA tUe] ukedj.k] fookg] pwM+kdeZ vkfn laLdkjksa esa ;g
eaxy xhr xk;s tkrs gSaA ;g xhr fo'ks"kdj fL=;ksa }kjk
lewg esa xk;s tkrs gSaA bu rky&jfgr xhrksa esa fdlh
lkt dh laxr dh izFkk ugha gSA

jok¡bZ] tkSuiqj] tkSulkj&ckoj ds yksdxhr

egkHkkjr dkyhu lekt ds va'kksa dk ikjn'khZ
;g lekt vkt Hkh ik.Moksa dh thou&'kSyh dk vuqdj.k
djrs fn[krk gSA nzkSinh izFkk ¼cgqifr izFkk½ bldk ,d
fof'k"V mnkgj.k gSA iqjkrkfRod nf̀"V ls oSHko'kkyh ;g
Hkw&Hkkx dkylh ds v'kksd f'kykys[k] yk[kke.My vkfn
ds fy;s iz[;kr gSA jokabZ] tkSuiqj {ks= dh Hkk"kk ,oa
yksdxhrksa esa tgka x<+oky dk izHkko izfrfcafcr gksrk gS
ogha tkSulkj&ckoj dh Hkk"kk ,oa yksdxhr fgekpy
izns'k ls fudVrk ds ifj.kkeLo:Ik fljekSjh laLdf̀r ls
vNwrs ugha jgs gSaA jokabZ] tkSuiqj] tkSulkj&ckoj ds izeq[k
yksdxhrksa dk o.kZu bl izdkj gS&

gk:y % gk:y bl {ks= dk uR̀;&xhr gSA
;g xhr izse&izlaxksa] ohj xkFkkvksa] nso&xkFkkvksa vkfn
dks eqDrd NUn esa izLrqr djrs gSaA esys] R;kSgkjksa o
mRloksa esa gk:y xhr g"kksZYykl dk lapkj djrs gSaA
nhikoyh ds ioZ ij gk:y uR̀;&xhr dh fo'ks"k izFkk gSA
;g <ksy&nekÅ¡ ds lkFk [kqys vk¡xu esa xk;k tkrk gSA

NwM+k % bu yksdxhrksa esa yksd xkFkkvksa ds y?kq
;k og̀n] nksuksa izdkj ls fp=.k izkIr gksrs gaSA mins'kkRed
,oa uhfrijd jhfr esa jfpr ;s xhr] jok¡bZ] tkSuiqj ,oa
tkSulkj {ks= ds og̀n&n'kZu nsrs gSaA NwM+k yksdxhr
pjokgksa ds xhr gSaA HksM+ pjkus x, pjokgs bu xhrksa esa
izkdf̀rd lkSUn;Z ,oa yksdxkFkkvksa ds lkFk&lkFk vius
?kj ls fojg] igkM+ksa dh d"Viw.kZ ifjfLFkfr;ksa ,oa Ik'kqpkjd

leqnk; ds fofHkUu lkaLdf̀rd i{kksa dks izfrfcafcr djrs
gSaA

yke.k % yke.k xhr eq[;r% izsekfHkO;fDr ,oa
euksfouksn ds lkèku ek= izrhr gksrs gSa ijUrq bu xhrksa
esa O;kIr izKkRed oSf'k"B; budks vkSj vfèkd xkEHkh;Z
iznku djrk gSA oLrqr% ;s xhr L=h ds lkSUn;Z ,oa izse
dh mRdaBk dks lqUnj dkO;kRed :i esa izLrqr djrs gSa
,oa ;g bu xhrksa dh fo'ks"krk Hkh gSA yke.k xhr eq[;r%
jok¡bZ] tkSulkj esa R;kSgkjksa ds volj ij xk;s tkrs gSa ,oa
buds lkFk uR̀; Hkh fd;k tkrk gSA

>Sark % >Sark uR̀;&izèkku yksdxhr gSA eq[;r%
fL=;ksa }kjk oÙ̀kkdkj ?ksjk cukdj ,d gkFk nwljs dh
dej is o in&lapkyu djrs gq, uR̀; fd;k tkrk gSA
;g uR̀; urZfd;ksa dks thou dh fo"kerk ,oa la?k"kksZ ls
foLer̀ dj mUgsa g"kZ ,oa vkuUn ls ÅftZr dj nsrk gSA
uR̀;&xhr ds lkFk <ksy&neksa dh laxr gksrh gSA

rk¡nh % rk¡nh bl {ks= dk yksdfiz; uR̀;&xhr
gSA blesa L=h&iq:"k }kjk Jà[kykc) :i esa ,d nwljs
ds gkFk idM+dj oÙ̀kkdkj ?ksjs esa ?kwers gq, uR̀; fd;k
tkrk gSA

mi;ZqDr fo'ys"k.k esa ;g tksM+uk vko';d gS
fd laLdkj xhrksa ,oaa tkxj xhrksa dk izpyu x<+oky]
dqekÅ¡ ,oa tkSulkj esa ,d:is.k gh iznf'kZr gksrk gSA
dqekÅ¡ esa izR;sd laLdkj ds fy, fofHkUu xhrksa dk
izpyu gS] vfirq x<+oky esa eq[;r% fookg&laLdkj esa
e¡kxy xhrksa dk gh izpyu gSA dqekÅ¡ ds laLdkj xhrksa
esa fo"k; dh foLr`r fofoèkrk ds vuq:i dqek¡Åuh
yksdlaxhr esa vUrfuZfgr laiUurk dk vkadyu fd;k
tk ldrk gSA ;gk¡ ds gksyh xhrksa esa jkxpkjh dk vkHkj.k
bUgsa mÙkjk[k.M ds vU; gksyh yksdxhrksa ls iF̀kd~ djrk
gSA QwynsbZ] gksyh ,oa Nisyh yksdxhr x<+oky ,oa
dqekÅ¡ esa leku:i ls xk;s tkrs gSaA Nksirh ,oa cktwcUn
dk izpyu x<+oky ds vfrfjDr tkSulkj essa Hkh izpqj gSA

fu"d"kZ %

;g dg ldrs gSa fd mÙkjk[k.M ds yksd ekul
ds leku vuqHkoksa ,oa fo"kerkvksa ds QyLo:i muds eu
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ls izLQqfVr Hkko oLrqr% leku gh gaS pkgs og x<+oky]
dqekÅ¡ esa gks vFkok tkSulkj esaA cksyh Hksn gh bu xhrksa
dks fHkUu cukrk gS] lkaLdf̀rd ifjizs{; dh nf̀"V ls
dqekÅ¡] x<+oky ,oa tkSulkj {ks= esa ux.;Hksn gSA ykssdxhrksa
esa fufgr Loj] y; ,oa rky ân; dks bl izdkj
mn~nhIr djrs gSa] fd og HkkokfHkO;fDr uR̀; dk :i
èkkj.k dj ysrh gSA bu yksduR̀;ksa esa y; ,oa rky ds
vuks[ks lekos'k ls ,d fofp= vkfRed ÅtkZ dk izokg
gksrk gS tks ekuoh; vfHkO;atuk ls lfØ; dykRed
izn'kZu esa ifjofrZr gks tkrh gSA xhr&uR̀; dh èkqu ,oa
y; essa og viuh lHkh ekufld mRd.Bkvksa ,oa 'kkjhfjd
volknu ls eqfDr dk {kf.kd ,glkl ysdj iqu% vius
dks thou dh izrkM+ukvksa ds fy, rS;kj djrk gSA ljy
deZ'khy thou dh mlh fpÙkof̀Ùk dk vkfoHkkZo gSa]
mÙkjk[k.M ds yksdxhr A

lUnHkZ lwph %

1- pkrd] MkW- xksfoan] x<+okyh yksdxhr ,d lkaLdf̀rd vè;;u]
i-̀ la- 13

2- ^’kSys’k*] MkW- gfjnÙk HkÍ] x<+okyh Hkk"kk vkSj mldk lkfgR;]
i-̀ la- 182

3- ik.Ms;] MkW- f=ykspu] dqekÅ¡ dk yksd lkfgR;] i`- la- 75

4- eSBkuh] MkW- rqf"V] Hkkjrh; vkè;kfRed i"̀BHkwfe esa x<+okyh
yksd laxhr] i-̀ la- 1--

5- pkrd] MkW- xksfoan] Hkkjrh; yksdlaLd`fr dk lanHkZ % eè;
fgeky;] i-̀ la- 134

6- ^v:.k*] MkW- uUn fd’kksj <kSafM;ky] x<+okyh tkxj yksdxhr
rFkk izfØ;k] i-̀ la- 45

7- lgxy] MkW- lqèkk] eexkbZa] MkW- f’k[kk] ikSM+h x<+oky ds yksd
laxhr dk fo’ys"k.kkRed vè;;u] i-̀ la- 1-4

8- cM+Foky] MkW- ekèkqjh] x<+okyh yksdxhrksa esa jkx&jkfxfu;k¡]
i-̀ la- 7-

9- pkrd] MkW- xksfoan] x<+okyh yksdxhr] i-̀ la- 13

10- mikè;k;] MkW- mckZnÙk] dqekÅ¡ dh yksdxkFkkvksa dk lkfgfR;d
vkSj lkaLdf̀rd vè;;u] i-̀ la- 62

11- ik.Ms;] MkW- f=ykspu] dqekÅ¡uh yksd lkfgR; dh i"̀BHkwfe]
i-̀ la- 177

12- iwoksZDr] i-̀ la- 156
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jkx dsnkj jkxnkjh laxhr esa çkphu dky ls
fo|eku gSA vusd xzaFkksa esa dsnkj vkSj blds vusd
çdkj gesa nf̀"Vxkspj gksrs gS ysfdu cgqr ls çdkj gesa
çkphu vkSj eè;kdkyhu xzaFkksa esa gh çkIr gks tkrs gSA
blfy, eSus vius vè;;u ds fy;s laxhr&xzaFkksa dks
vkèkkj ekudj gh dsnkj ds ijorhZ Lo:i dk fo'ys"k.k
djus dk ç;kl fd;k gSA gj xzaFkdkj us bl jkx vkSj
muds çdkjksa dk fofHkUu oxhZdj.k i)fr;ksa rFkk
fopkjèkkjkvksa ds varxZr fd;k gSA buesa jkx jkfxuh
oxhZdj.k] esy jkx oxhZdj.k] jkxkax jkx oxhZdj.k rFkk
FkkV jkx oxhZdj.k eq[; gSA gj nf̀"Vdks.k esa dqN
lekurk,¡ vkSj dqN vlekurk,¡ gS] ftl dkj.k ls ;g
vè;;u vkSj Hkh jkspd gks tkrk gSA fo'ks"k :i ls mÙkj
rFkk nf{k.k ds xzaFkdkjksa ds }kjk dsnkj dk o.kZu dqN
egRoiw.kZ rF;ksa dks mtkxj djrk gSA

· 'kksèkkFkhZ] laxhr ,oa uR̀; foHkkx] dq#{ks= fof'o|ky;] dq#{ks=
· · vflLVsaV çksQslj] laxhr ,oa uR̀; foHkkx] dq#{ks= fof'o|ky;] dq#{ks=

jkx dsnkj dh ,sfrgkfld i`"BHkwfe vkSj fodkl

M‚- gjfoanj flag· · jkeHktu csnh·

lkj

jkx dsnkj Hkkjrh; laxhr ijaijk dk ,d çkphu rFkk vf}rh; jkx gSA bl jkx dk uke Hkxoku
f'ko ds lkFk Hkh tksM+k tkrk gSA orZeku le; esa 'kk;n gh dksbZ xk;d ;k oknd gksxk tks bl jkx ls
vifjfpr gksxkA çkphu xzaFkksa esa jkx dsnkj ds fo"k; esa fofHkUu xzaFkdkjksa ds vusd er gesa çkIr gksrs gSA
laxhr jRuekyk ¼8oha 'kkrkCnh½ esa bl jkx dk loZçFke mYys[k çkIr gksrk gSA blds ckn ls dfo;ksa] èkeZ
xzaFkksa] laxhr 'kkfL=;ksa( fgaUnh ls ysdj laLd̀r] iatkch] mnwZ] if'kZ;u vkfn vusd xzaFkksa esa dsnkj dk Lo:i
o.kZu ;k jpuk,¡ çkIr gksrh gSA ^xhrxksfoan* ds ;'kLoh ys[kd t;nso dh v"Vifn;ksa esa Hkh dsnkj esa dqN
jpuk,¡ nh xbZ gSa] lwjnkld̀r ̂lwjlkxj* esa Hkh dsnkj esa vusd jpuk,¡ çkIr gksrh gSaA èkeZxzaFkksa esa ̂ Jhdfydk
iqjk.k*] ^Jh xq: xzaFk lkfgc* esa Hkh bldk mYys[k vkSj Lo:i o.kZu feyrk gSA mnwZ vkSj if'kZ;u xzaFk
^fdrkc ukSjl*] ^fjlkyk , ewfldh*] ^evnu~ my~ ewfldh* vkfn esa Hkh bldk o.kZu çkIr gksrk gSA laLd̀r
xzaFk ^laxhr jRukdj*] ^laxhr jRuekyk*] ^lækxpaæksn;*] ^JheYy{;laxhre~* vkfn bldh çkphurk vkSj
çkekf.kdrk dks fl) djrs gSaA bu xzaFkksa esa O;kIr jkx dsnkj ds çkphu Lo:i ls ysdj vkèkqfud dky rd
ds Lo:i dk fodkl Hkh vè;;u ds nf̀"Vdks.k ls ,d Toyar fo"k; fl) gks tkrk gSA bl 'kksèk i= esa
blh fo"k; dks dsaæfcanq ekudj fofHkUu xzaFkksa esa ls jkx dsnkj ds Lo:i dh fodkl&;k=k dk vè;;u fd;k
x;k gSA

ladsr 'kCn % jkx&jkfxuh] esy] y{k.k] jkxkax A

izfof/k % bl 'kks/k&i= ds fy, f}rh;d ek/;eksa ls lgk;rk yh xbZ gS A

çkphu dky

;g rks loZfofnr gS fd ̂jkx* 'kCn dk loZçFke
ç;ksx erax eqfu us vius xzaFk ^cg̀ns'kh* esa fd;kA blls
igys tkfr xk;u dh ijEijk dk gh çpyu gesa fn[kkbZ
iM+rk gSA jkx dsnkj dh çkphurk ds çek.k Hkh gesa bUgha
ds ledkyhu xzaFkdkjksa ls feyus çkjEHk gks tkrs gSa
ftUgsa dky&Øekuqlkj j[kdj fo'ys"k.k fuEufyf[kr
:i esa fd;k x;k gS&

laxhr jRuekyk

bl xzaFk ds jpukdkj eeBkpk;Z gSa rFkk bldk
jpukdky 8oha 'kkrkCnh dk ekuk x;k gSA1  bl xzaFk dh
ewy çfr rks çkIr ugha gksrh A ysfdu ^laxhr ukjk;.k*
xzaFk esa jkx&jkfxuh oxhZdj.k esa ^laxhr jRuekyk* dk
erkèkkj fy;k x;k gS ftlesa mUgksaus dsnkj dks ekyo
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jkx dh L=h ds :i esa ekuk gS vFkkZr~ dsnkj dks jkfxuh
dk ntkZ fn;k x;k gSA bl xzaFk dh egRork blfy, Hkh
c<+ tkrh gS D;ksafd jkx&jkfxuh oxhZdj.k rks L=h&iq:"k
vkSj uiqald jkxksa ds uke ls gesa ukjn ds ^laxhr
edjan* çkIr gksrk gS] ysfdu ̂ jkfxuh* 'kCn dk loZçFke
ç;ksx gesa blh xzaFk esa çkIr gksrk gSA dsnkj dk mYys[k
fuEu çdkj ls fd;k x;k gS&

Þf'kjh dsnkj laKk p es?kektZfudk rFkk A

dUèkwf'pUrk pyo.kh ekyoL;So ukf;dk%AA**2

xhr xksfoan

xhrxksfoan ds ;'kLoh ys[kd t;nso dk uke
lkfgR; vkSj laxhr txr nksuksa esa gh cM+s vknj ds lkFk
fy;k tkrk gS A bl xzaFk dk jpukdky 12oha 'kkrkCnh
dk ekuk tkrk gSA buds xzaFk esa dqy 24 v"Vifn;ka gSa
ftlesa çR;sd v"Vinha esa vkB pj.k gksrs gaSA bldh
jpuk mUgksus vyx&vyx jkx vkSj rkyksa esa dh gSA bu
v"Vifn;ksa ds fy, t;nso us fuEu jkxksa dk p;u fd;k
gS&

1- ekyo 2- xqtZjh 3- clar 4- jkedjh 5-
ns'kk[k 6- ojkMh 7- dsnkj 8- xq.kdjh 9- xkSM ekyo 10-
HkSjoh 11- ns'khojkMh 12- foHkkl

xhr&xksfoan esa Hkh jkxksa dk mYys[k ek= çkIr
gksrk gS rFkk dsnkj jkx ds y{k.k Hkh çkIr ugha gksrsA
ysfdu iafMr Hkkr[kaMs ds erkuqlkj t;nso ds jkx
y{k.kksa dk voyksdu ^jkx rjafx.kh* dh lgk;rk ls
fd;k tk ldrk gSA bldk dkj.k ;g gS fd ykspu vkSj
t;nso nksukas gh fefFkyk ns'k ds dfo Fks rFkk ykspu dks
t;nso ds jkxksa ds ckjs esa fcYdqy tkudkjh ugha Fkh]
,slk rks ugha ekuk tk ldrkA iafMr Hkkr[kaMs ds vuqlkj
^^ykspu iafMr ds y{k.k t;nso ds jkxksa ds vfèkd
fudV gksaxs] bl ckr ij fo}kuksa dk lger gksuk lEHko
gSA ykspu us jkxksa ds FkkV Li"V fn;s gSa rFkk ân;ukjk;.k
nso us gh FkkV ysdj ykspu ds jkxksa ds y{k.k dgsa gS]
;g Hkh vPNk gqvk gSA ykspu fefFkyk dk dfo rFkk
iapxkSM+ dk gksus ds dkj.k mlds er dks ekU;rk nsuk
;qfälaxr Hkh gksxkA mlds le; esa t;nso ds v"Vin
vo'; çpkj esa gksaxsaA**3

iafMr Hkkr[kaMs us vkxs bldk foospu fuEu
çdkj ls fd;k gS&

^^dsnkj& bl jkx dk esy tks ykspu us dgk
gS] og viuk fcykoy gS vkSj blds y{k.k bl çdkj
fn, gS&

^^xekS ilkS fuèkix efjlk bfr lqLojk%A

dsnkjks jkxjktU;% laiw.kZ% dfFkrks cqèkS% A dkSrqdsAA**4

^dsnkj% lEiw.kksaZ xkfnewNZuk%A çdk'kAA**5

blls ;g ekuk tk ldrk gS fd dsnkj dk
Lo:i 12oh 'kkrkCnh esa gekjs vkèkqfud fcykoy ds Lojksa
esa FkkA mijksä 'yksd ds vuqlkj ;g jkx lEiw.kZ tkfr
dk crk;k x;k gS rFkk ftldk pyu fuEukafdr gS%&

^x e i la fu èk i x e js lkA**

laxhr jRukdj

;g Hkkjrh; laxhr i)fr ds lcls egRoiw.kZ
xzaFkksa esa ls ,d gSA bldk jpukdky 1210 ls 1247 bZ-
ekuk tkrk gS rFkk blds jpukdkj iafMr 'kkjaxnso gS A
jkx dsnkj&lEcUèkh lkexzh dk o.kZu gesa eq[; :i ls
jkxfoosdkè;k; rFkk ok|kè;k; esa çkIr gksrk gS A

bl xzaFk esa 'kkjaxnso us [kqn jkx dsnkj dk
mYys[k ugha fd;k gS ysfdu dfYyukFk us jRukdj dh
Vhdk esa ns'koky xkSM dks dsnkj xkSM dk gh nwljk uke
dqN bl çdkj ls crk;k gS&

ÞMksEcØhfr Hkwikyhi;kZ;% A

dkeksnkflagyhR;sdks jkx%] Nk;kuêsfr p A

mikaxs"kq jke-fr cfyi;kZ;%A ns'koky% dsnkj xkSy%AA**6

^^ns'koky xkSM ,o dsnkj xkSM bfr tuS#P;rsAß7

vFkkZr~ ^ns'koky xkSM* dk tujatd uke ^dsnkj xkSM*
crk;k x;k gSA

blds i'pkr~ bl jkx ds y{k.k fuEu çdkj ls crk,
x;s gS&

Þxs;% d.kkZVxkSMLrq "kM~tU;klxzgka'kd% A

l ,okUnksfyr% "kM~ts ns'kokyks fjiksfT>r%AA

bfr ns'koky xkSMAA**8
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;g rks loZfofnr gS fd 'kkjaxnso dk 'kq)
lIrd nf{k.kh i)fr dk Fkk ftlds Loj gekjs vkèkqfud
lIrd ds Lojksa ls fHkUu gSa A mijksä 'yksd esa _"kHk
vkSj iape Loj dks oftZr djus dk funsZ'k gS rFkk "kM~t
Loj dks gh xzg] va'k vkSj U;kl dk Loj ekuk gSA "kM~t
dks vkanksfyr djus dk Hkh funsZ'k gS vkSj çkphu Jqfr
Loj la[;k foèkku] tSlk fd vkt Hkh dukZVd laxhr esa
ns[kus dks feyrk gS] vuqlkj dsnkj xkSM ds Loj bl
çdkj gksus pkfg, Fks& l x e èk fu la A

la fu èk e x l A

Jhdfydk iqjk.k

bldk jpukdky Hkh 10oha ls 11 oha 'kkrkCnh
dk ekuk tkrk gSA blesa Hkh ,d dFkk jkx dsnkj ds ckjs
esa dqN bl çdkj mYys[k djrh gS&

"After singing the Kedara & Raga, with drum
accompaniment proper for the lustration at Indra,
Pouring from the Jar filled with water mingled
with pollens of lotuses, (the following words to
be recited) Om! Let the Nagas (The snake Gods)
sprinkle Thee with this fifth jar] filled with water
fragrant with pollens from lotuses."9

eè;dky

jkx rjafx.kh %

bl xzaFk ds jpukdkj iafMr ykspu dks ekuk
tkrk gS rFkk bUgha ds xzaFk esa igyh ckj laLFkku i)fr
dks çkFkfed ekudj jkxksa dk o.kZu çkIr gksrk gSA
bldk jpukdky 1375 bZ- dk ekuk tkrk gSA ;g Hkh
loZfofnr gS fd ykspu ds 'kq) Loj vkèkqfud dkQh ds
leku gh gaSA bUgksus esy i)fr ds varxZr ds 12
laLFkkuksa esa dsnkj dks Hkh ,d laLFkku ekuk gS ftlds
Loj mUgksus bl çdkj crk, gSa%

Þ'kq)k% lIrLojkLrs"kq xkaèkkjks eè;eL; psr~A

xg̀kfr }s Jqrh xhrk d.kkZVh tk;rs rnkAA

,oa lfr fu"kkn'psr dkdyh Hkofr lQqVeA

oh.kk;ka O;fäekèkÙks dsnkjlafLFkfrLrnkAA**10

vFkkZr~ ykspu ds 'kq) lIrd esa tc xkaèkkj
eè;e dh nks Jqfr;k¡ xzg.k djsxk ftls ykspu us rhozrj

xkaèkkj dgk gS] rc d.kkZV laLFkku gksxk rFkk fu"kkn dks
dkdyh djus ij dsnkj laLFkku gksxkA dkQh FkkV esa
dksey xkaèkkj dks 'kq) xkaèkkj djus ij rFkk dksey fu"kkn
dks 'kq) fu"kkn djus ij dsnkj laLFkku gksxk] vFkkZr~
blds Loj gekjs vkèkqfud fcykoy FkkV tSls gksaxsA
ykspu us dsnkj ds lkr çdkj Hkh crk, gSa& dsnkj] 'kq)
dsnkj] fcgkxj dsnkj] eykjh dsnkj] igkM+h dsnkj] dkeksn
dsnkj] ekyo dsnkj vkfn A

lwjlkxj

;g cztHkk"kk esa egkdfo lwjnkl }kjk jps x,
dhrZuksa & inksa dk ,d lqanj ladyu gS ftldk jpukdky
15oha 'kkrkCnh ekuk tkrk gSA bl xzaFk esa jkx dsnkj esa djhc
140 jpuk,¡ gSA bl xzaFk esa dsnkj ds jkx y{k.k&lEcUèkh
tkudkjh rks çkIr ugha gksrh ysfdu lwjnkl ds dqN in
gSa ftuesa dsnkj&lEcUèkh o.kZu çkIr gksrk gS tSls
fuEufyf[kr dkO; esa dgrs gSa fd dsnkj ds eèkqj Lojksa esa
Hkxoku Jhd"̀.k brus yhu gks x;s fd mUgs uhan vk xbZA

^^eèkqj lqj xkor dsnkjks lqur ';ke fprykbZAA

lwj';ke çHkq uanlqoudks uhanxbZ rc vkbZAA**11

fdrkc&,&ukSjl

;g xzaFk lqYrku bczkfge vkfny 'kkg dh jpuk
gS ftldk dky yxHkx 1580 bZ- ls 1628 bZ- dk ekuk
tkrk gSA bl fdrkc esa lqYrku dh 59 èkqzin jpuk,¡
çkIr gksrh gSa tks 17 jkxksa esa FkhaA buds 4 èkzqin jkx
dsnkj esa Hkh gesa çkIr gksrs gSaA bUgkasus dsnkj dh jkxekyk
isafVax esa dqN bl çdkj ls fp=.k fd;k gS %

"Kedari is a beautiful lady robed in
crimson red- She is so absorbed in the medita-
tion of Mahadeva that she assumes his form- Her
matted locks are massed on the top of her head
and from them flows the ganges- With the marks
crescent on her forhead and a black serpent
coiled round her head] the lady is sitting on the
skin of lion."

dqN bZjkuh xzaFkksa ds vuqlkj dsnkj dh bZjkuh eqdkeksa
ds lkFk rqyuk %

fnyksjkse djkser ds vuqlkj 16oha 'kkrkCnh esa
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Hkkjrh; jkxksa ls bZjkuh eqdkeksa dh rqyuk djus dk
çpyu gqvkA vkpk;Z czgLifr ds vuqlkj] vehj [kqljks
bZjkuh jkxksa dks Hkh Hkkjr esa çpfyr djuk pkgrs Fks vkSj
Hkkjrh; jkxksa dks eqlyekuks esa yksdfç; cukuk pkgrs
FksA blh fn'kk esa dbZ xzaFk fy[ks x,A dbZ xzaFkdkjksa ds

jpf;rk vKkr gSa ysfdu mUgksaus dsnkj dks vius xzaFkksa esa
fdl&fdl eqdke esa tksM+k gS] ;g fuf'pr gh jkspd
rF; gSA bZjkuh eqdkeksa ds fofHkUu xzaFkdkjksa }kjk crkbZ
x, dsnkj ds leku eqdke fufEufyf[kr gSa12&

xazFk 'kj~&,&fnoku~&,& fjlkyk , ewfldh lkSr~&vy&ukdql eqrkyk , fgan evnu~my~
cnj~&,&pkp~ ewfldh

eqdke dhpd cqtqxZ uok Uok uok

dhpd eqdke % l js x e i èk èk fu la

cqtqxZ eqdke % l js x e i èk fu la ¼vkèkqfud fcykoy½

uok eqdke % l js x e i èk fu la ¼vkèkqfud vklkojh½

buesa ls vfèkdre xzaFkdkjksa us uok eqdke dks
dsnkj ds leku ekuk gS] ftlds Loj vkèkqfud vklkojh
ds leku gSaA ,slk er fdlh vU; eè;dkyhu laLdr̀
xzaFkdkj dk fcYdqy çkIr ugha gksrk vkSj ;g rqyuk
fdl vkèkkj ij bu xzaFkdkjksa us dh gS] bldk dksbZ
;qfälaxr vkèkkj Hkh çkIr ugha gksrkA cqtqxZ eqdke ds
Loj fQj Hkh ykspu] ân;ukjk;.k nso }kjk crk, x,
dsnkj ds Lojksa ls esy [kkrs gaSA blfy, fjlkyk&,&ewfldh
dk er ,d xzaFkkèkkfjr er ekywe gksrk gSA

Jhxq# xzaFk lkfgc

;g vkn'kZ thou dk ,d ifo= èkeZ xzaFk gS
ftlesa xq:vksa vkSj larksa dh ok.kh fy[kh xbZ gSA Jh xq#
xzaFk lkfgc dks igyh ckj 1604 bZ- esa Jh xq# vtqZu nso
th ds }kjk ver̀lj ¼iatkc½ esa ladfyr fd;k x;kA
blesa eq[; :i ls 31 jkxksa esa ok.kh mPpkfjr dh xbZ gS
ftuesa ls dsnkj Hkh ,d gSA Jh xq: xzaFk lkfgc esa xq#
jkenkl th dh dsnkj esa nks] vkSj xq# vtqZu nso th dh
16] Hkxr dchj dh 6 rFkk Hkxr jfonkl th dh ,d]
jpuk,¡ çkIr gksrh gSA dsnkj ds ckjs esa o.kZu feyrk gS&

^^dsnkjjkxfofptU;kHkSlcMsdjfi;k#**13

vFkkZr~ ftls ml 'kCn :ih bZ'oj ls çse gS
muds fy, dsnkj jkx loksZifj rFkk loZfç; gSA dsnkj
dk o.kZu bl çdkj fd;k x;k gS&

/kwtkdh QM+QM+k jgh gS14

bl jkx&è;ku ds vuqlkj dsnkj ds Loj lqudj
,slk eglwl gksrk gS tSls dksbZ fdyk Qrg gks x;k gks]
vkSj ml ij >aMs Qgjk jgs gksa] ftls ns[kdj vkRek dks
ije vkuan dh vuqHkwfr gksrh gSA

jkx focksèk

;g xzaFk nf{k.k Hkkjrh; laxhr ds fo}ku ia
lkseukFk dh jpuk gS ftldk jpukdky 1609 bZ- dk
ekuk tkrk gSA buds xzaFk esa Hkh tU; jkxksa dh i)fr dk
vkèkkj esy i)fr Fkh vkSj bUgksus vius esyksa dh la[;k
dqy 23 ekuh gSA ia lkseukFk dsnkj ds 2 çdkjksa dk
mYys[k djrs gS vkSj nksuks ds jkx y{k.k Hkh Li"V crk,
gSA

igyk çdkj gehj esy ds varxZr j[kk x;k gS
vkSj og bl çdkj gS%

ÞgaEehjesy mTtoy leièkrhozrjfj eǹqeeǹqldk%**15

budk Hkh 'kq) lIrd eq[kkjh esy gS vFkkZr~
vkèkqfud dkQh A bl 'yksd ds vuqlkj "kM~t] eè;e]
iape vkSj èkSor 'kq) crk, gaS ftlesa ls l] e vkSj i rks
gekjs Hkh 'kq) gh gksaxs ysfdu lkseukFk dk 'kq) èkSor
gekjs dksey èkSor ds cjkcj gksxkA16 rhozrj js gekjk
'kq) _"kHk gks tkrk gSA eǹq e vkSj eǹq l gekjs 'kq)
xkaèkkj vkSj 'kq) fu"kkn ds leku gksaxsA

Þdsnkjks·y~ifjèkks fuf'k lU;klks xka'kxxzgd%A**17

jkx dsnkj esa _"kHk vkSj èkSor vYi crk, x;s
gSA xkèkkj dks xzg vkSj va'k Loj ekuk x;k gS rFkk "kM~t
dks U;kl dk Loj ekuk x;k gSA bldk Loj&çLrkj bl
çdkj fn;k x;k gS&
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x jsl ljs lex jsl A xei e i i xexjs lA

fu lfujs lA

xei lala fuèk i xei xexjs lA

xei lafuAA

nwljk çdkj eYykj esy dk gS %

ÞeYykfjesy mäkLrhozrjfjeǹqerhozrjèkk'pAA

eǹql% 'kq)k% leik vLeknsrs rq eYykfj%AA**18

eYykj esy esa rhozrj js vkSj rhozrj èk ;kfu
gekjk 'kq) _"kHk vkSj 'kq) èkSor ysus dk vkns'k gSA eǹq
e vkSj eǹq l gekjs 'kq) xkèkkj vkSj 'kq) fu"kkn ds
cjkcj gksaxs vkSj "kM~t] eè;e] iape rks gekjs leku gSa
gh A vFkkZr~ lHkh vkèkqfud 'kq) Loj gksaxs vkSj ;g
lkseukFk dk eYykj esy vkèkqfud fcykoy ds leku gS
vkSj mlh esy ds varxZr mUgksaus dsnkj ds Loj bl
çdkj crk, gS&

ÞU;a'kU;klxzgd% iw.kksZ fu';so dsnkj%**

fu"kkn dks xzg] va'k vkSj U;kl ekuk x;k gS
vkSj xk;u le; jkf= dk gSA bldk Loj çLrkj bl
çdkj dk crk;k x;k gS%

Þèk lafuèki x e i xex js l A

xe i èk fu la fu èk i e x x xi e x A

exjs l fulfux js l A

laxhr ikfjtkr

ia vgkscy ¼1650 bZ-½ }kjk jfpr ^laxhr
ikfjtkr* eè;;qx dk lcls egRoiw.kZ ,oa foLrr̀ xzaFk
gSA bldk 'kq) lIrd orZeku dkQh ds leku Fkk A

Þx&uh & rhozkS rq dsnk;Z fj&èkkS u Lrks·Fk xkfnek AA

xeifulxexlfuiful A

xixlfuieexlxeiexlA

xeifuieelfulfulfulfueifuiexeiexlfullAA

bfr dsnkjhA

rr̀h;çgjksÙkje~AA**19

buds xkaèkkj vkSj fu"kkn dks 'kq) ls rhoz djus
ls ;g gekjs 'kq) xkaèkkj vkSj 'kq) fu"kkn ds leku gks
tk,axs( _"kHk vkSj èkSor dks oT;Z djus dk vkns'k gSA

,slk djus ls dsnkjh dk tks Hkh Loj çLrkj gksxk og
gekjs fcykoy ds lIrd esa _"kHk vkSj èkSor oftZr
djus ls gksxkA jkx dk le; Hkh vgkscy us fnu dk
rr̀h; çgj crk;k gS vkSj bldk Loj&çLrkj Hkh foLrkj
iwoZd mUgksus fn;k gS&

x e i fu la x e x l fu i fu l A

x i x l fu i e e x l x e i e x l A

x e i fu i e e l fu l fu l fu lfu e ifu i e
x e i e x l fu l l A

;g Lo:i gekjs mÙkj Hkkjrh; dsnkj ls rks dkQh vyx
gS ysfdu nf{k.k Hkkjrh; dsnkj ds cgqr ut+nhd gks
tkrk gSA nf{k.k ds laxhrdkj bUgha Lojksa esa vkjksg esa rks
_"kHk vkSj èkSor oftZr djrs gSa ysfdu vojksg esa _"kHk
dk ç;ksx djrs gSa A

vkèkqfud xzaFkkèkkj

JheYy{;laxhre~

dY;k.khesyds çksä% dsnkjks cgqlaer%A

'kadjkHkj.ks·I;U;s dsfpnkgqfoif'pr%AA

e}a}feg laçksäa xkS.kRoa rhozes ;fnA

va'kRoa 'kq)es·Hkh"Va O;LrRoa pkfi rRLojsAA

fjxksuRoa jksg.ksL;kr~ iwokaZxs laera lrke~A

vlRçk;Roekjksgs pkojksgs rq xL;rr~AA

iaxqRoa ;fn xkaèkkjs fu"kkns fu;esu rr~AA

lkèkkj.kks -';rs·;a fu;eks y{;osfnuke~AA

vFkkZr~ dsnkj jkx dks vfèkdka'kr% dY;k.k esy
tU; ekuk tkrk gSA dqN xqf.ktu bls fcykoy esy dk
jkx Hkh dgrs gaS A bl jkx esa nksuks eè;e yxrs gSa
ftlesa rhoz eè;e xkS.k ekuk x;k gSA blesa 'kq) eè;e
dk oknhRo ,oa mldk eqä ç;ksx okaNuh; gSA dsnkj ds
vkjksg esa _"kHk&xkaèkkj otZ~; gS] rFkk vojksg esa xkUèkkj
oØ gSA jkf= ds çFke çgj esa bldk xku jfäçn yxrk
gSA çpfyr laxhr esa lkèkkj.kr% ;g fu;e ifjyf{kr
gksrk gS fd ftu jkxksa esa xkUèkkj nqcZy gksrk gS] ogk¡
fu"kkn Hkh nqcZy gh gksrk gSA

,sls gh y{k.k ̂ jkx pafædk*] ̂jkx pafædklkj* vkSj ̂vfHkuo
jkxeatjh* es Hkh crk, gS&
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jkx pafædk;ke

f}eLrhozkU;dks eka'k vkjksgs fjxoftZr% A

DofpRdkseyfu;kZes dsnkj% çFke fuf'kAA

jkx pafædklkj

eè;e }S rhoj lcfg vkjksgr fjx gku A

le&laoknh okfnrsa dsnkjk ifgpkuAA

vfHkuo jkxeatjh

lekS eikS èkkS e'p ièkkS iekS fjlkS A

dsnkjks eka'kdks jkR;kaZ çkjksgs fjxnqcy%AA

;g rks Li"V gks gh tkrk gS fd jkx dsnkj
çkphu dky ls gh viuh yksdfç;rk cuk, gq, gS vkSj
vkèkqfud dky esa Hkh bldh fxurh 'kkL=h; laxhr ds
çeq[k jkxksa esa dh tkrh gSA ia- Hkkr[k.Ms dk ekuuk gS
fd ,sls çfl) jkx ds fo"k; esa fo'ks"k erHksn ugha gSA
laLdr̀ xzaFkksa esa ;g jkx ik;k tkrk gS( muesa ls fdlh us
bl jkx dk BkB 'kadjkHkj.k ¼orZeku fcykoy½ ekuk gS
vkSj og gekjs çpfyr Lo:i ds vfèkd fudV gSA
'kkL=h; xzaFkksa esa dsnkj dk çkphudkyhu uke eq[;r%
dsnkj xkSM ;k ns'koky xkSM ds uke ls feyrk gSA
'kkjaxnso us loZçFke bldk Loj o.kZu fd;k gS ftlesa
_"kHk vkSj iape oftZr gS A vc dkQh FkkV esa ,slk
djus ij ;g Lo:i vkèkqfud ekydkSal ds vuq:i
fn[kkbZ nsus yxrk gSA dukZVd laxhr ds fo}kuksa us
çkphu dkyhu y{k.kksa ds vuqlkj gh vius jkxksa dk
j[k&j[kko fd;k gSA ;gh dkj.k gS fd dukZVd laxhr
esa xk, tkus okys dsnkj ds y{k.kksa esa _"kHk vkSj iape
oftZr gS ysfdu 'kk;n dukZVd laxhr ds fo}kuksa ls
bls le>us esa xyrh gks xbZ D;ksafd oks fcykoy lIrd
ds Lojksa _"kHk vkSj iape oftZr djds xkus yxs gS tks
'kkL= vkèkkfjr ugha gS vkSj nwljk çkphudkyhu Lo:i
tks fefFkyk ds ykspu ds xzaFk esa gesa çkIr gksrk gS vkSj
Hkkr[kaMs ds rdkZuqlkj t;nso ds xhrxksfoan esa ç;qä
fd;k x;k gksxk] og Lo:i fcykoy lIrd ds leku gS
rFkk mldk Lo:i çpfyr 'kq) dsnkj ds dkQh utnhd
gS ftlesa rhoz eè;e oT;Z gSA ia jkekJ; >k ds vuqlkj
çkphu Lo:i esa rhoz eè;e dk ç;ksx ugha ds cjkcj ;k
fooknh Loj ds :i esa vYi çek.k esa yxk;k tkrk Fkk

vkSj bls fcykoy FkkV dk jkx ekuk tkrk Fkk ftldk
Lo:i bl çdkj Fkk %

l js l e] e js l] e] e i] i èk i èk e] i  i ljs la]

èk i] èk e] i ¼ i ½ e] l jslA e e i la èk l js l]

l uh èk i i èk e] i ¼i ½ e] e js l A

èkzqoin 'kSyh dh yxHkx lHkh iqjkuh jpuk,¡
mijksä dsnkj jkx ds Loj&lewg ds vkèkkj ij cuh gSA
xkaèkkj dk ç;ksx eè; lIrd ds iwokaZx esa Li'kZ ds :i esa
vkSj rkj lIrd esa ;nk&dnk Li"V :i ls fd;k x;k
gSA vkjksg esa fj"kHk] xkaèkkj] fu"kkn vkSj vojksg esa xkaèkkj
oftZr gSA iape vkSj rkj "kM~t dh laxfr esa èkSor dk
Hkh vYiRo gSA vfHkçk; ;g gS laiw.kZ jkx Lo:i fcykoy
FkkV ds gh Loj fn[krs gSaA blfy;s laxhr fo}kutu
bls fcykoy FkkV ds vUrxZr ekurs FksA

orZeku le; esa dsnkj ds mijksä Lo:i esa
rhoz eè;e vkSj 'kq) fu"kkn dk vfèkd ç;ksx [;ky
'kSyh ds xk;u dh nsu gSA çpkj esa rhoz eè;e yxk,
tkus ls bls dY;k.k FkkV ds vUrxZr ekuk x;k gSA ia-
Hkkr[kaMs dh uofufeZr Jqfr&la[;k&O;oLFkk ds dkj.k
fdlh Hkh jkx ds çkphu :i dks vkèkqfud Lo:i ds
vuqlkj yf{kr djuk mfpr çrhr ugha gksrk ysfdu
fQj Hkh geus bl 'kksèk&i= esa dsnkj ds çkphu] eè;dkyhu
vkSj vkèkqfud :iksa dk fo'ys"k.k vkèkqfud Jqfr&la[;k
ds vuqlkj Hkh fd;k gSA

lUnHkZ lwph %

1- xkaxqyh] vks- lh-] jkx ,aM jkfxuht] i-̀&71

2- xtifr] Jh ukjk;.k nso] laxhr ukjk;.k] i-̀&15

3- Hkkr[kaMs] Jh fo".kq ukjk;.k] Hkkr[kaMs laxhr 'kkL= Hkkx&4]
i&̀471

4- ogh] i&̀472

5- ogh] i&̀472

6- laxhrjRukdj vkQ 'kkjaxnso fon dykfufèk vkQ dYyhukFk
,aM lqèkkdj vkQ flagHkqiky] ia ,l- lqcze.k;e] i&̀ 17

7- ogh] i&̀383

8- ogh] i&̀ 113

9- xkaxqyh] vks- lh-] jkx ,aM jkfxuht] i&̀28

10- ykspu] jkxrjafx.kh] i&̀4
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11- lwjnkl] lwjlkxj ¼n’keLdaèk½] i&̀128

12- Dilorom, The 12-maqam System and its Similarity
with Indian ragas (according to Indian manuscripts),
Karomat, page-62

13- lq[koar] HkkbZ] xq# ukud laxhr i)fr xzaFk] Hkkx& 2] i&̀237

14- ogh

15- Sastri, Pandit S. Subrahmanya, Raga Vibodha of
Somnatha with his own commentary viveka, page-
16

16- Hkkr[kaMs] ia0 fo".kq ukjk;.k] Hkkr[kaMs laxhr 'kkL= Hkkx & 1]
i&̀119

17- Sastri, Pandit S. Subrahmanya, Raga Vibodha of
Somnatha with his own commentary viveka, page-
18

18- ogh

19- xksaèkysdj] jkoth Jhèkj] laxhr ikfjtkr] i&̀ 51

lanHkZ xzaFk %

Dilorom Karomat- (2006)- The 12 & maqam System and
its Similarity with Indian ragas (according to Indian
manuscripts)- Journal of the Indian Musicological
Society, 62.

O-C-GANGOLY- (1935)- RAGAS AND RAGINIS
CALCUTTA: NALANDA PUBLICATIONS-

Pandit S- Subrahmanya Sastri- (1945)- Raga Vibodha of
Somnatha with his own commentary viveka- Madras:
Adyar Library.

bczkfge vkfny 'kkg- ¼1956½- fdrkc&,&ukSjl- iwuk % Hkkjrh;
dyk dsaæ-

xtifr Jh ukjk;.k nso- ¼1966½- laxhr ukjk;.k- Hkqous'oj % vksfM'kk
laxhr ukVd ,dkMseh-

x.ks'k 'kekZ- ¼1912½- Jhiq.Mjhdfoëyfojfprk lækxpaæksn;- eqEcbZ
% Hkkypaæ lhrkjke lqdFkuj-

Mk- jhuk lgk;- ¼2009½- i0 ykspu-r jkxrjf³~x.kh ¼jkxksa ,oa jlksa
dk vkykspukRed vè;;u½- okjk.klh% fiyfxzEl ifCyf'kax-

ia ,l- lqcze.k;e 'kkL=h- ¼1951½- laxhrjRukdj vkQ 'kkjaxnso fon
dykfufèk vkQ dYyhukFk ,aM lqèkkdj vkQ flagHkqiky-
eækl % n ,Mok;j ykbczjsjh -

ia0 fo".kq ukjk;.k Hkkr[kaMs ¼1975½- Hkkr[kaMs laxhr 'kkL= Hkkx& 1-
gkFkjl] m- ç-% laxhr dk;kZy;-

ia0 fo".kq ukjk;.k Hkkr[k.Ms ¼1957½- Hkkr[kaMs laxhr 'kkL= Hkkx& 4-
gkFkjl % laxhr dk;kZy;-

if.Mr ,l- lqczã.;e 'kkL=h Jh- ih- ,l- lqUnjk;SZ- ¼1980½- n
laxhr lqèkk v‚Q fdax j?kqukFk v‚Q ratkSj- eækl% E;qftd
vdSMeh-

HkkbZ lq[koar flag- ¼2006½- xq# ukud laxhr i)fr xzaFk Hkkx&2-
yqfèk;kuk ¼iatkc½% lar Kkuh vehj flag] toíh Vdlky-

jkoth Jhèkj xksaèkysdj- ¼1897½- laxhr ikfjtkr- iwuk-

ykspu- ¼1918½- jkxrjafx.kh- ekykckj fgy cEcbZ % Hkkypaæ lhrkjke
lqdFku

lokbZ çrki flag- ¼1910½- laxhrlkj iwuk: cyoar f=;acd lgL=cq)s-

lwjnkl- ¼fn-u-½- lwjlkxj ¼ n'keLdaèk ½- eqacbZ% JhosadVs'oj Nkik[kkuk-
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ifjp;

;w,uMhih }kjk çdkf'kr ^^Mhifuax MseksØslh
bu , ÝSxesaVsM oyZ~M^^ 'kh"kZd okyh ekuo fodkl fjiksVZ
¼2002½ dgrh gS] ̂ ^ekuo fodkl jk"Vªh; vk; esa of̀) ls
dgha vfèkd gS] ekuo fodkl ds fy, 'kklu çHkkoh
laLFkkuksa vkSj fu;eksa ls dgha vfèkd gSA bls bl ckr ls
Hkh ljksdkj gksuk pkfg, fd D;k laLFkk,a vkSj fu;e
fu"i{k gSa vkSj D;k lHkh yksxksa dh viuh jk; gS fd os
dSls dke djrs gSaA^^ lkeqnkf;d jsfM;ks ,d ,slk ekè;e
gS ftlds dsaæ esa oSls yksx gS ftUgsa okf.kfT;d ehfM;k
vius eap ij ;k rks txg ugha nsrs ;k nsrs Hkh gS rks
dkQh deA ^^lkeqnkf;d jsfM;ks LFkkuh; jsfM;ks dk ,d
:i gS tks [kqn dks ,d Lok;Ùk bdkbZ ds :i esa
ifjHkkf"kr djrk gS& vkSj fcuk fdlh O;kolkf;d mís';
ds vius vfLrRo ds fy, leqnk; ij fuHkZj djrk gSßA
Myers ¼2000½ lkeqnkf;d jsfM;ks dks ^^NksVs iSekus ij
fodsUæh—r çlkj.k igy ds :i esa ifjHkkf"kr djrs gS]
tks LFkkuh; yksxksa }kjk vklkuh ls igq¡pk tk ldrk gS]

· ih,pMh Ld‚yj] tu lapkj vkSj ehfM;k vè;;u foHkkx] nf{k.k fcgkj dsaæh; fo'ofo|ky;] x;k

· · vflLVsaV çksQslj] tu lapkj vkSj ehfM;k vè;;u foHkkx] nf{k.k fcgkj dsaæh; fo'ofo|ky;] x;k

LFkkuh; lkaL—frd dyk vkSj Hkk"kk ds laj{k.k esa lkeqnkf;d jsfM;ks dh Hkwfedk

M‚- jfo lw;Zoa'kh· · f'koe~ jLrksxh·

'kksèk lkjka'k

eq[;èkkjk ds ehfM;k us Lons'kh Hkk"kk vkSj laL—fr ds egRo dh vuns[kh dh gSA eq[;èkkjk ds
ehfM;k dh LFkkuh; leqnk;ksa rd igqapus vkSj mUgsa 'kkfey djus esa foQyrk us leqnk; vkèkkfjr ehfM;k
dh ekax dks c<+kok fn;k gSA fiNys dqN o"kksaZ esa lkeqnkf;d ehfM;k eq[;èkkjk ds ehfM;k ds fodYi ds :i
esa mHkjk gS tks leqnk; ds lkFk vfèkd çHkkoh rjhds ls tqM+ ldrk gSA lkeqnkf;d jsfM;ks lkeqnkf;d
ehfM;k ds yksdfç; :iksa esa ls ,d gSA lkeqnkf;d jsfM;ks ,d çdkj dk jsfM;ks gS tks ,d leqnk; esa]
leqnk; ds lnL;ksa }kjk fof'k"V leqnk; ds fy, lapkfyr fd;k tkrk gSA reke pqukSfr;ksa ds ckotwn
lkeqnkf;d jsfM;ks nqfu;k Hkj esa QSyus esa lQy jgk gSA Hkkjr esa] 250 ls vfèkd lkeqnkf;d jsfM;ks pkyw
gSa vkSj muesa ls vfèkdka'k xzkeh.k leqnk;ksa dh lsok dj jgs gSaA ;g i= Lons'kh Hkk"kk vkSj laL—fr ds
laj{k.k] fodkl vkSj çpkj esa lkeqnkf;d jsfM;ks dh Hkwfedk ds ckjs esa var–Zf"V Kku çkIr djus dk ,d
ç;kl gSA lkeqnkf;d jsfM;ks LVs'ku ,d lhfer {ks= esa lhfer lekt dh t:jrksa] bPNkvksa] leL;kvksa]
lq[kksa vkSj nq[kksa dks le>us] çfrfcafcr djus vkSj O;ä djus ds fy, {ks=h; Hkk"kkvksa esa lapkj djrs gSaA

eq[; 'kCn % lkeqnkf;d jsfM;ks] {ks=h; Hkk"kk] laL—fr] laj{k.k] çpkjA

izfof/k % f}rh;d lzksrksa ds lg;ksx ls lkexzh ,d= ij 'kks/k&i= rS;kj fd;k x;k gSA

çksxzkfeax esa mudh Hkkxhnkjh dks lfØ; :i ls çksRlkfgr
djrk gS] vkSj ftlesa lkeqnkf;d LokfeRo ;k lnL;rk
ds dqN rRo 'kkfey gSaA^^ lkeqnkf;d jsfM;ks dk ,sfrgkfld
n'kZu ;g gS fd bl ekè;e dk mi;ksx vkoktghuksa dh
vkokt ds :i esa] mRihfM+r yksxksa ds eq[ki= ds :i esa
vkSj vke rkSj ij fodkl ds fy, ,d midj.k ds :i
esa fd;k tk,A vius vkjaHk ds ckn ls] lkeqnkf;d
jsfM;ks LVs'kuksa us dbZ fodkl dk;ZØeksa esa lkeqnkf;d
Hkkxhnkjh dks l'kä cukus ij è;ku dsafær fd;k gS]
ftlls HksnHkko vkSj gkf'k, ij jgus tSlh lkekftd
vlekurkvksa ls fuiVus ds fy, LFkkuh; yksxksa dh
{kerk esa of̀) gqbZ gS ¼Mhagama] 2015½A

lwpuk vkSj çlkj.k ea=ky; us lkeqnkf;d jsfM;ks
dh fo'ks"krkvksa dks fuEukuqlkj ifjHkkf"kr fd;k gS%

i- bls Li"V :i ls ,d ^xSj&ykHkdkjh^ laxBu ds
:i esa xfBr fd;k tkuk pkfg, vkSj LFkkuh;
leqnk; ds fy, de&ls&de rhu lky dh lsok
dk ,d fl) fjd‚MZ gksuk pkfg,A
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ii- blds }kjk lapkfyr gksus okys lkeqnkf;d jsfM;ks
LVs'ku dks ,d fof'k"V lqifjHkkf"kr LFkkuh; leqnk;
dh lsok ds fy, fMtkbu fd;k tkuk pkfg,A

iii- bldk ,d LokfeRo vkSj çcaèku <kapk gksuk pkfg,
tks ml leqnk; dks çfrfcafcr djs ftls lkeqnkf;d
jsfM;ks LVs'ku lsok nsuk pkgrk gSA

iv- çlkj.k ds dk;ZØe leqnk; dh 'kSf{kd] fodklkRed]
lkekftd vkSj lkaL—frd vko';drkvksa ds fy,
çklafxd gksus pkfg,A

v- ;g ,d dkuwuh bdkbZ gksuk pkfg, ;kuh bls iathdr̀
gksuk pkfg, ¼lkslkbVh vfèkfu;e ds iathdj.k ;k
mís'; ls lacafèkr fdlh vU; ,sls vfèkfu;e ds rgr½A

lkeqnkf;d jsfM;ks ,d lkaL—frd çlkj.k ra=
ds :i esa dke djrk gS tks ml leqnk; ds fgrksa vkSj
t:jrksa dks çfrfcafcr djus ds fy, iwjh rjg ls vuqdwy
gksrk gS vkSj gkf'k, ds {ks=ksa ds yksxksa dks lkekftd]
jktuhfrd vkSj lkaL—frd :i ls [kqn dks O;ä djus
dk volj çnku djrk gS ¼Vinod Pavarala, 2007½-
LFkkuh; Hkk"kk,¡ vkSj vfHkO;fä;k¡ og lkexzh gSa tks
lkeqnkf;d jsfM;ks dks c<+kok nsrh gSaAos fofHkUu lkaLd̀frd
fofoèkrkvksa ds chp ,d tksM+ gSa] tks ekuo tkfr ds
lQy ekxZ ds fy, mruh gh egRoiw.kZ gSa ftruh fd
tSfod fofoèkrkA lkeqnkf;d ehfM;k lwpuk çnku djus
vkSj LFkkuh; ;k {ks=h; laosnu'khyrk dh vfHkO;fä ds
fy, ,d LFkku gSA ;g ,d 'kSf{kd vkSj lkaL—frd mís';
dks Hkh iwjk djrk gS] D;ksafd ;g ,d ledkyhu lanHkZ esa
ewy Hkk"kk vkSj laL—fr dh LFkkuh; igpku dks lajf{kr
djrk gS ¼AMARC, 2014½A vkeus&lkeus dh ckr&phr
ls ysdj tulapkj ekè;eksa ds ekè;e ls lapkj rd] gekjs
thou ds lHkh igyqvksa esa Hkk"kk egRoiw.kZ vkSj dsaæh; gSA
lkeqnkf;d jsfM;ks lkoZtfud vkSj futh jsfM;ks ds vykok
,d rr̀h;&Lrjh; çlkj.k gS] ftls leqnk; ds ykHk ds
fy, ,d leqnk; }kjk çcafèkr] pyk;k vkSj fu;af=r
fd;k tkrk gS vkSj leqnk; ds fgrksa vkSj vkdka{kkvksa dks
iwjk djus ds fy, ekuk tkrk gS ¼Nirmala] 2015½A
fo'o esa LFkkuh; lkaL—frd dyk vkSj Hkk"kkvksa cksfy;ksa
ds laj{k.k vkSj çpkj esa lkeqnkf;d jsfM;ks dh Hkwfedk

mtaxcs#ax esa dyk vkèkkfjr çlkj.k dk;ZØe]

tks baMksusf'k;k esa jsfM;ks dkseqfurkl lsuh cqMk;k
¼vkjds,lch½ ektk }kjk 'kq: fd;k x;k gS] 107-8
,Q,e dk mís'; leqnk; dh lfØ; tkx:drk dks
c<+kuk gS rkfd os viuh laL—fr ij vfèkd è;ku ns ldsa
vkSj ,d ih<+h ls nwljh ih<+h rd ekStwn lkaL—frd
fojklr dh csgrj ljkguk dj ldsaA vkSj ;qok ihf<+;ksa
dks LFkkuh; lkaL—frd dyk xfrfofèk;ksa esa Hkkx ysus ds
fy, l'kä cuk lds rkfd os {ks=ksa dh lkexzh vkSj
LFkkuh; lkaL—frd Kku dks ,dh—r dj ldsa vkSj
leqnk; dh vFkZO;oLFkk esa lqèkkj dj ldsa vkSj mUgsa
vxyh ihf<+;ksa dks fojklr esa ns ldsaA LFkkuh; lkexzh
ds fuekZ.k esa vkjds,lch lkeqnkf;d jsfM;ks }kjk dh
xbZ xfrfofèk;ka leqnk; ds lnL;ksa dks l'kä cukus]
LFkkuh; lkaL—frd dykvksa dks lajf{kr djus vkSj vkarfjd
vkSj ckgjh nksuksa rjg ls [kqn dks c<+kok nsus esa cgqr
çHkkoh gSa ¼Anggraeni, Sarwoprasodjo, Saleh, &
Bakti] 2020½A lkaL—frd dyk çlkj.k dk;ZØeksa ds
ekè;e ls lkeqnkf;d O;ogkj esa ifjorZu us LFkkuh;
lkaL—frd dykvksa dks lajf{kr vkSj c<+kok nsus esa
tkx:drk dk usrR̀o fd;k gSA

lkeqnkf;d jsfM;ks vkSj fo'ks"k :i ls lkeqnkf;d
Hkk"kk jsfM;ks v‚LVªsfy;k ds cgqlkaL—frd ifj–'; esa ,d
egRoiw.kZ LFkku j[krk gSA v‚LVªsfy;k esa lcls cM+h
Lo;alsoh&vkèkkfjr lkeqnkf;d Hkk"kk ;k tkrh; çlkjd
3zzz gSA esycuZ esa fLFkr] 3zzz us 1989 esa fu;fer
vkèkkj ij çlkj.k 'kq: fd;k vkSj orZeku esa 60 ls
vfèkd tkrh; lewgksa ds fy, 70 ls vfèkd Hkk"kkvksa esa
çlkj.k dh fjiksVZ djrk gS ¼Krause, Smith, & Hajek]
2020½A ys[kdksa }kjk dsl LVMh esa v‚LVªsfy;k ds lcls
cM+s lkeqnkf;d Hkk"kk jsfM;ks LVs'ku] 3zzz ls çLrqrdrkZvksa
dh çFkkvksa dh tkap djrh gS] tks lkIrkfgd yxHkx 70
Hkk"kkvksa esa çlkj.k dh fjiksVZ djrk gSA bl 'kksèk ls ;s
irk yxrk gS fd dSls v‚LVªsfy;k esa lkeqnkf;d Hkk"kk
jsfM;ks jpukRed vfHkO;fä ds fy, ,d lqyHk vkSj
vuqdwyuh; vkmVysV çnku djds vius dykdkjksa dh
HkykbZ dks dSls c<+k ldrk gSA fu"d"kZ bl ckr ij
çdk'k Mkyrs gSa fd dSls lkeqnkf;d çlkj.k lanHkZ
çLrqrdrkZvksa dks mudh Lok;Ùkrk] lacafèkrrk vkSj {kerk
dh t:jrksa dks iwjk djus dh vuqefr nsrk gS] vkSj dSls
lkeqnkf;d Hkk"kk jsfM;ks çksxzkfeax rS;kj djus vkSj çLrqr
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djus dh çfØ;k çdf̀r esa jpukRed gSA çLrqrdrkZvksa
dh ;s çFkk,a cM+s iSekus ij muds lquus okys leqnk;ksa ds
Li"V fopkjksa ls çsfjr gksrh gSa vkSj mudh çFkkvksa dks u
dsoy çLrqrdrkZvksa ds fy, cfYd Jksrkvksa vkSj muds
leqnk;ksa ds fy, Hkh HkykbZ ds ykHk ds fy, ekuk tkrk
gS ¼Krause, Smith, & Hajek] 2020½A

16 vDVwcj 2013 dks ;wjksi vkSj nqfu;k Hkj ls
dbZ çfrHkkxh ;wjksih; laln esa ^{ks=h; ;k vYila[;d
Hkk"kkvksa esa jsfM;ks çlkj.k^ ¼vkj,e,y½ ij ppkZ djus ds
fy, lEesyu es 'kkfey gq, vkSjdbZ vkj,e,y lkeqnkf;d
jsfM;ks LVs'kuksa }kjk lkeuk djus okyh pqukSfr;ksa dh
tkap djus vkSj Hkfo"; ds fy, lekèkku dk çLrko nsus
ds fy, ,d= gq,A lEesyu bl lanHkZ esa vk;ksftr
fd;k x;k Fkk fd nqfu;k dh vuqekfur 6]000 ls vfèkd
Hkk"kkvksa esa ls vkèkh ds lnh ds var rd lkeqnkf;d
Hkk"kkvksa ds :i esa lekIr gksus dh laHkkouk gS] tc rd
fd bu leqnk;ksa vkSj mudh Hkk"kkvksa dh j{kk ds fy,
rRdky vkSj Bksl ç;kl ugha fd, tkrs gSa ¼Hicks &
Irazabalbeitia] 2013½A la;qä jk"Vª ds Lora= fo'ks"kKksa
dk ewY;kadu gS fd ̂^Hkk"kk fo'ks"k :i ls Hkk"kkbZ vYila[;d
leqnk;ksa ds fy, egRoiw.kZ gS tks vius fof'k"V lewg
vkSj lkaL—frd igpku dks cuk, j[kuk pkgrs gSaßA dbZ
vYila[;d Hkk"kk,¡ gSa tks ;wjksi esa cksyh tkrh gSa vkSj
gtkjksa Lons'kh Hkk"kk,¡ vkSj cksfy;k¡ vÝhdk esa cksyh tkrh
gSaA lkeqnkf;d jsfM;ks LVs'ku egRoiw.kZ fgrèkkjd gSa vkSj
os LFkkuh; Hkk"kkvksa vkSj cksfy;ksa dks lajf{kr djus ds
fy, tehuh Lrj ij ,d egRoiw.kZ lkèku gS ¼Hicks &
Irazabalbeitia] 2013½A lkeqnkf;d ehfM;k ,d ,slk
midj.k gS tks u dsoy jsfM;ks lkexzh ds mRiknu ds
ekè;e ls] cfYd yksdrkaf=d vkSj Hkkxhnkjh çfØ;kvksa
ds ekè;e ls cgqyokn vkSj fofoèkrk dks etcwr djrk gS
tks ;wjksi esa vYila[;d Hkk"kkvksa ds mi;ksx vkSj çpkj
ds ekè;e ls ;wjksih; igpku vkSj lkaL—frd laink dk
leFkZu vkSj lq–<+hdj.k djrk gS ¼AMARC, 2014½A
AMARC dk nkok gS fd lapkj ds vfèkdkj dk çHkkoh
vH;kl yksxksa dh Hkk"kkvksa ds mi;ksx dks O;fäxr vkSj
lkewfgd igpku ds vfèkdkj dk vH;kl cukrk gSA bl
lanHkZ esa AMARC ;g Hkh nkok djrk gS fd jsfM;ks
vkSj Vsyhfotu vkof̀Ùk;ksa rd igq¡pus dk vfèkdkj
vYila[;d lewgksa ds fy, ,d vfèkdkj gS tks nqfu;k

ds {ks=ksa vkSj yksxksa dh lkaL—frd vkSj tkrh; fofoèkrk
cukrs gSaA

v‚LVªsfy;k esa Lons'kh çlkj.k ,d egRoiw.kZ
lkaL—frd vkSj lkeqnkf;d&igqap Hkwfedk dks iwjk djrk
gSA lkeqnkf;d çlkj.k v‚LVªsfy;k esa Lons'kh ehfM;k dk
lcls cM+k ?kVd gS ¼Forde, Meadows, & Foxwell]
2003½A v‚LVªsfy;k esa tgka LFkkuh; jsfM;ks dk;ZØeksa dk
mRiknu fu;fer :i ls fd;k tk jgk gS] ogka LVs'kuksa
dks LFkkuh; laL—fr;ksa vkSj Hkk"kkvksa dks cuk, j[kus esa
egRoiw.kZ Hkwfedk fuHkkrs gq, ekuk tkrk gSA lkeqnkf;d
LVs'ku vaxzsth ds vykok vU; Hkk"kkvksa esa ,d dk;ZØe
çlkfjr dj ldrs gSa] orZeku eqís ij fofHkUu lkaL—frd
–f"Vdks.k çLrqr dj ldrs gSa] ;k n'kZdksa dks vyx
djus ;k gkf'k, ij j[kus ;k jsfVax [kksus ds Mj ds fcuk
,d fof'k"V dk;ZØe çlkfjr dj ldrs gSaA v‚LVªsfy;k
ds tkrh; lkeqnkf;d jsfM;ks LVs'ku ds vklikl ds 92
lkeqnkf;d LVs'kuksa ij vaxzsth ds vykok vU; Hkk"kkvksa
esa çlkj.k ds ,d lIrkg esa 1600 ?kaVs ls vfèkd dk
mRiknu djrs gSaA lu~ 2000 ds var esa] tc vYckfu;kbZ
'kj.kkfFkZ;ksa ds ,d lewg dks v‚LVªsfy;k yk;k x;k Fkk
dkslksoks la?k"kZ ls cpus ds fy,] esycuZ esa jsfM;ks 3zzz
us 'kj.kkfFkZ;ksa dks muds xg̀ ns'k esa gksus okyh ?kVukvksa
ds lkFk&lkFk v‚LVªsfy;k esa mudh fLFkfr ds ckjs esa
lwfpr djus ds fy, çR;sd fnu forfjr djus ds fy,
,d vYckfu;kbZ Hkk"kk esa dk;ZØe dh O;oLFkk dh Fkh
¼Forde, Meadows, & Foxwell] 2003½A

1993 esa vkdk'kh; rjaxksa rd igqap dks eqä
djus ds lkFk] lkr o"kksaZ ds Hkhrj nf{k.k vÝhdk esa yxHkx
150 lkeqnkf;d jsfM;ks LVs'kuksa dks ykblsal fn;k x;k
Fkk ¼Tacchi & Price- Davies] 2001½A lkeqnkf;d
jsfM;ks ds ekè;e ls fofHkUu LFkkuh; Hkk"kkvksa esa ^^uohu
vkSj thoar çksxzkfeax^^ }kjk çnku dh tkus okyh laHkkoukvksa
dh igpku nf{k.k vÝhdk esa xzkeh.k fodkl ij ,d cM+s
çHkko ds :i esa dh xbZ gS ¼Onkaetse Mmusi] 2002½A
vkeus&lkeus dh ckr&phr dh fLFkfr;ksa ls ysdj
tulapkj ekè;eksa ds ekè;e ls lapkj rd] gekjs thou
ds lHkh igyqvksa esa Hkk"kk egRoiw.kZ vkSj dsaæh; gSA blh
dkj.k] ehfM;k ds ekè;e ls turk ds lkFk ckrphr
djus ds fy, Lons'kh Hkk"kkvksa dk mi;ksx] fo'ks"k :i ls
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lkeqnkf;d jsfM;ks esa] tulapkj dh çHkko'khyrk dks
c<+krk gS ¼Chikaipa & Gunde] 2020 ½A Lons'kh Hkk"kk
dk jsfM;ks çlkj.k tulapkj dk ,d çHkkoh pkSuy gS
ftlesa ;g vU; ehfM;k dh rqyuk esa vfèkd ifjèkh;
{ks=ksa rd igqaprk gS vkSj n'kZdksa }kjk vklkuh ls le>k
tkrk gS ¼Manyozo] 2009½A ;g ns[kk x;k gS fd
vYila[;d Hkk"kk cksyus okys leqnk;] vkerkSj ij de
fo'ks"kkfèkdkj çkIr] viuh Hkk"kk dks cuk, j[kus ds volj
ls oafpr gSa tks mudh igpku vkSj laL—fr dk çrhd
gSA gkykafd] LFkkuh; ;k lkeqnkf;d fodkl ij dsafær
lkeqnkf;d jsfM;ks ds mn; us vYila[;d Hkk"kkvksa vkSj
laL—fr;ksa ds çpkj ds fy, ,d vuqdwy ifjfLFkfr iSnk
dh gS ¼Chikaipa & Gunde] 2020½A tulapkj ekè;e]
fo'ks"k :i ls lkeqnkf;d jsfM;ks çlkj.k] dh Lons'kh
vYila[;d Hkk"kkvksa vkSj laL—fr;ksa dks cuk, j[kus esa
egRoiw.kZ Hkwfedk gS ¼Chikaipa & Gunde] 2020½A
Hkkjr esa LFkkuh; lkaL—frd dyk vkSj Hkk"kkvksa@
cksfy;ksa ds laj{k.k vkSj çpkj esa lkeqnkf;d jsfM;ks
dh Hkwfedk

lkeqnkf;d jsfM;ks LVs'ku lkeqnkf;d yksxksa dks
muds ?kj ls ckgj vkus ds fy, ,d eap çnku djrk gS
vkSj leqnk; ds yksxksa dks mudh Hkk"kk esa lapkj djrk gS
ftlls os tqM+ko eglwl djrs gSa ¼Arora & Singh]
2020½A LFkkuh; Hkk"kkvksa esa dk;ZØe vke yksxksa ls tqM+s
LFkkuh; eqíksaij gksrs gSa rkfd xzkeh.k vkSj 'kgj ds yksx
le> ldsa fd os fdl ckjs esa gSaA lkeqnkf;d jsfM;ks
LVs'ku ,d lhfer {ks= esa lhfer lekt dh t:jrksa]
bPNkvksa] leL;kvksa] [kqf'k;ksa vkSj nq[kksa dks le>us] çkstsDV
djus vkSj çfrfcafcr djus ds fy, viuh {ks=h; Hkk"kk esa
laokn djrs gSa ¼Arora & Singh] 2020½A eq[;èkkjk dk
ehfM;k leqnk; dh okLrfod lwpuk t:jrksa dks O;ofLFkr
djus esa vleFkZ gS] D;ksafd ;g eq[; :i ls cktkj
lapkfyr gS vkSj vfèkdre&ykHk mís'; ds lkFk pyk;k
tkrk gSA blfy,] bl txg oSdfYid ehfM;k vkrk gS]
ftlesa çlkj.k lkexzh ds LFkkuh;dj.k] Hkkxhnkjh vkSj
viuh Hkk"kk esa leqnk; dh Hkkxhnkjh ds lanHkZ esa LFkku
gksrh gSA lwpuk vkSj çlkj.k ea=ky; ds ifji= ds
vuqlkj lkeqnkf;d jsfM;ks LVs'kuksa ls vis{kk dh tkrh gS
fd os vius dk;ZØeksa dk de&ls&de 50% LFkkuh; Lrj

ij] tgk¡ rd laHko gks LFkkuh; Hkk"kkvksa ;k cksfy;ksa esa
çLrqr djsaA LFkkuh; cksyh vkSj çLrqfr dh LFkkuh; 'kSyh
LFkkuh; laL—fr dk i{k ysrh gS tks Jksrkvksa ds lkFk ,d
caèku cukrh gS ¼Sharma, Rathore, & Sharma] 2021½A
jktLFkku esa lkeqnkf;d jsfM;ks LFkkuh; yksd laxhr]
dyk vkSj laL—fr ij vkèkkfjr vius dk;ZØe lkexzh
dk 40&50 çfr'kr mRiknu vkSj çlkj.k dj jgs gSa tks
LFkkuh; xk;dksa vkSj dykdkjksa dks dk;ZØeksa esa çn'kZu
vkSj Hkkx ysus ds fy, çksRlkfgr djrk gS ¼Sharma,
Rathore, & Sharma] 2021½A mÙkj&iwohZ Hkkjr esa]
Kku rjax] jsfM;ks yqbV vkSj jsfM;ks czãiq= tSls lkeqnkf;d
jsfM;ks leqnk;ksa dks viuh laL—fr dks cuk, j[kus ds
fy, ,d vuwBk eap çnku dj jgs gSa] lkeqnkf;d jsfM;ks
mUgsa fofHkUu dk;ZØe vkSj ,d eap çnku dj jgs gSa
tgk¡ os vius vuwBs jhfr&fjoktksa] laxhr] ukVdksa dks
lk>k dj ldrs gSa ¼Chakravorty] 2020½A
fu"d"kZ %

;g Li"V gS fd lkeqnkf;d jsfM;ks us lkeqnkf;d
leL;kvksa dks lacksfèkr djus] LFkkuh; Hkk"kk@cksfy;ksa
vkSj laL—fr dks iksf"kr djus vkSj lajf{kr djus esa
egRoiw.kZ Hkwfedk fuHkkbZ gS tSlk fd bl leh{kk esa
fn[kk;k x;k gSA lkfgR; ls irk pyrk gS fd lkeqnkf;d
jsfM;ks LVs'ku xSj ljdkjh laxBuksa] laLFkkuksa vkSj leqnk;
vkèkkfjr laxBuksa }kjk LFkkfir fd, tkrs gSaA urhtru]
;g ekuk tkrk gS fd bl rjg dk LokfeRo okf.kfT;d
;k ljdkjh LokfeRo okys jsfM;ks LVs'kuksa dh rqyuk esa
leqnk; dh t:jrksa dks csgrj <ax ls iwjk djus ds fy,
vPNh fLFkfr esa gSA lkfgR; ls Li"V gS fd LFkkuh;
Hkk"kk@cksyh cksyus okys vkSj LFkkuh; laL—fr dk vH;kl
djus okys leqnk; dks eq[;èkkjk ds ehfM;k ij viuh
Hkk"kk@cksfy;ksa vkSj laL—fr dks cuk, j[kus ds volj
ls oafpr fd;k tkrk gSA ;gka] lkeqnkf;d jsfM;ks LVs'kuksa
dh u dsoy LFkkuh; Hkk"kk@cksyh vkSj laL—fr dk
leFkZu djus cfYd lkeqnkf;d Hkkxhnkjh ds ekè;e ls
mUgsa lajf{kr djus dh cM+h ftEesnkjh gSA
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Kerala has always been noted for its
richness in art forms, both music as well as
dance. One such artform that have had its
evolution from this land, is Kadhakali. The term
Kadhakali is a combination of two words
namely, KADHA and KALI, that is, story and
dance respectively. This dance drama originated
in the 17th century, is a beautiful blending of
dance drama and music. Kadhakali is always
appreciated and studied as a progressed form of
earlier dance dramas like Chakyarkoothu,
Koodiyattam, and Ramanattam. Krishnanattom
is still considered as a divine art and is
performed even today at the renowned Sree
Krishna temple in Guruvayoor as an offering to
the deity. The elements of martial arts, ritualistic
arts and socio-religious arts have had a huge
influence in the making of Kadhakali.

Kadhakali has a unique combination of
literature, music, acting and dance. All the five
forms of art have a very important place in this
combination. Its literature is narrative, poetic

Poetry and Themes of Kadhakali – The art form of Kerala
Dr. Bindu. K** Krishnendhu S K*

Abstract

Kerala has been famous from very early times for arts which are integral part of
people’s social and religious life. Kadhakali, the unique art form comes from this
state.Kadhakali artiste is matrixed himself in poetry, as the play unfolds toPoetry. The
term Kadhakali can be splittedup into two i.e. Kadha and Kali means Story and Dance.
This dance-drama which has been originated in the 17th century is a unique combination
of literature, music, acting and dance.The literature of Kadhakali is called Attakadhas.
The Attakadha is composed in Manipravalam language (Malayalam+Sanskrit). The word
Atta-Kadha literally means ‘story for dancing and acting’. The structure of the Attakadha
includes Slokas and Padams. KottarakkaraTampuran was the 1st Attakadha composer.
Other poets of this category are KottayathuTampuran, Unnaivariyar, Irayimman Thampi,
Kuttykunju Thankachy etc.

Key words:  Kadhakali, Attakadha, padam, sloka, ramanattom, krishnanattom,

Methodology : Secondary sources.
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and dramatic. Kathakali is a beautiful; multi
layered and sophisticated form, carrying
effortlesslya series of codes- codes in costumes,
colours, and signs and symbols, as well as
multiple levels of poetic interpretations. Varied
andnumerous streams of imagination operate in
a grid of song andpercussion. It is an art that
calls on the audience and the actor toparticipate
actively in the process of understanding the
art.The music of Kadhakali is as  beautiful as is
the poetry that is rich in similes and metaphors,
which permit longdrawn ‘sancharis’.

The literature of Kadhakali is called
Attakadhas. The Attakadha is composed in
Manipravalam language (Malayalam+Sanskrit).
The word Atta-Kadha literally means ‘story for
dancing and acting’. The structure of the
Attakadha includes Slokas and Padams. Even
though the  padams are set to specific raga and
tala , it is also rendered by means of gestures
and body movements by the actors . An
Attakadha is more than a mere literary text; it
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contains all the literary markers that frame it as
a performance. It contains the collective
conventions established by tradition and handed
down from teacher to a student or from
performer to performer. The first set of
Attakadhas was writ ten by the Raja of
Kottarakara followed by the Raja of Kottayam.
However, over the years,there has been a drastic
change and development with respect to the
learning and performance aspect of kadhakali.
Different performance scores may exist for the
same play, arising out of the subtle variations
introduced by the plays, when treated by
different Kadhakali schools.

Themes of Kadhakali

The themes of the Kadhakali are
religious in nature. They typicallydeal with the
Mahâbarata, the Ramayana, Bhagavatha and the
Puranas. Recently, as  a part of the  attempts to
popularize the art, storiesfrom other cultures and
mythologies, have been the subject of several
Kadhakali plays. Mary Magdalene from the
Bible, Homer’s Iliad, and William Shakespeare’s
King Lear and Julius Caesar, Hamlet, and
Othello, besides Goethe’s Faust too have been
adapted into Kadhakali scripts and on to stage.
Further Western themes like John the Baptist,
Sohrab and Rustum, etc. have also been tried
out.Viewed through the prism of human and
emotional themes, there arestories of infatuation
like that of Urvasi, Soorppanakha, etc.

Some of the Key Attakadha Composers and
their works

Râmanâttam is the temple art form of
Kerala, which presents the story of rama in a
series of eight play via dance drama. This was
created under the patronage of veerakeralavarma
(AD 1653- 1694) also known as
kottarakkarathampuran. Another story on
ramanattom is that, it was the immediate
forerunner of Kadhakali. It is believed that
internecine rivalry between Thampuram and the

Zamorin of Calicut resulted in the initiation of
a mode of entertainment by the Thampuram,
called Râmanâttam to rival the Zamorin’s
Krishnanâttam form. While the Zamorin of
Calicut, Manaveda, composed Krishnattam  in
Sanskrit, which was the “language of the gods”;
Râmanâttam was in Malayalam, the language
of the people.Subsequently,  the Raja of
Kottayam (Kottayathu Thampuran) of northern
Kerala (Malabar) refined Râmanâttam into
Kadhakali.

v KottayathuTampuran:- He belonged
to the first part of 18th century and was a poet
and  preceptor of dramatics who gave ascientific
basis to Kathakali and Attakkatha literature.
“Bakavadham, Kirmeeravadham,
Kalyanasaugandhikamand “Nivathakayacha
Kalakeyavadham” are the four perfect Kottayam
works. Theseworks are foremost in literary
beauty and musical qualityand have substantial
acting possibilities. Simple arrangement
ofpadams, sweetness of expressions, and depth
in conception appearin the works of Thampuran
from the beginning to the end. The most
important contribution ofTampuran towards
refining Ramanattam to Kadhakali was that
hestudied the scientific basis of its literature,
music and acting.

v Unnâyi Warrier -: Composer of the
famous Attakadha “Nalacharitam”. He was born
in the latter part of the 17th century, and there
is a temple record stating that an excerpt of it
was performed at the Padmanabhaswamy
temple festival, in the year 1752. Nalacharitham
elevated the literary standards of Kadhakali and
is widely recognized as path breaking and
pioneering in its approach to make Kadhakali a
complete art form. The fundamental influence
that Unnayi Variyar has had on Kathakali is that
through his attakkadhas, he gave more
importance to application of rasa than a bhava
oriented approach. That is why, Nalacharitham
is considered to be the complete Attakadha.
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v Mandavapalli Illiaricha Menon
(1747-94):- His work Santana Gopalam was a
popular household production directed towards
gaining the benefit of future progeny in the
Attakadha. “Duryodhana Vadham by
Vayashara Aryan Narayan Moosad (1841-
1902) and “Kiratam by Irralakulanjara Rama
Warriar (1801-1845) were some of the other
well known Attakadhas.

v Irayimman Thampi:- a  carnatic
musician cum composer of Travancore whose
birth name was Ravi Varman Thampi (1782-
1856). He is the creator of  the famous Lullaby
“Omânathinkal Kidâvo which he wrote for the
child Swathi Tirunal. He is also known for his
Kathakali plays, “Kçchakavadham
“Uttarâswayamvaram" and “Dakshayâgyam.

v Kuttykunju Thankachy:-The first
women composer who composed Attakadhas.
She wasthe daughter of Irayimman Thampi. She
composed three Attakadhasnamely Sreemathi
Swayamvaram, Mitrasahamôksham and
Pârvathi Swayamvaram.

v Prince Aswathy Thirunal (1756-
1794):- He wrote beautiful Malayalam
Attakadhas like Rugmini Swayamvaram,
Ambarçsha Charitam, Pôtana Môksham, and
Poudraka Vadham.

v K. C. Kesava Pillai:- (1868–1914) was
the Poet Laureate of Travancore and extensively
contributed to Malayalam literature. An avid
viewer of Kadhakali plays, he learnt the basics
of Kadhakali literature, costumes and mudras.
When aged 15, he wrote his first Attakadha,
“Prahlâda Charitham later renamed as,
“Hiranyâsuravadham but was encouraged to
learn Sanskrit so that he could correct his work
himself. Later he wrote
“Surapadmâsuravadham" and
“Sreekrishnavijayam".

v V. Madhavan Nair (1914-1994) more

popularly known as Mali Madhavan Nair was a
lawyer by profession. One of the most successful
plays of the 20th century, the karnasapatham was
his contribution, which was performed in more
than 5000 stages. Compared to other Attakadhas,
his play was short which spanned for just 3
hours.

Conclusion

The trend of the adaptation of western
stories became ratherpopular and followed two
streams. One is the adaptation of Shakespeare
for Kathakali. This included Lear, Macbeth,
Caesar and Othello. Lear and Othello worked
very well. In Othello, the scene of Desdemona;s
death, as enacted by Sadanam Bâlakrishna
wasmemorable. For Julius Caesar, special
Chutti, new costumes andheadgear were created,
to resemble what ancient Romans wore. It was
in 1989 that Kalâmandalam and the association
of Keli in Paris collaborated to present King
Lear.The organizers of the European Theatre
Festival in Delphi in Greeceapproached the
International centre for Kadhakali to
choreograph Bacchae, for the European Theatre
Festival. This turned out to bevery challenging,
with the music being set to different Carnatic
ragasto suit the changing moods. The chorus was
the biggest challengesince such a concept had
never been attempted in Kadhakali.
Nontraditional elements were included like the
Kombu. Even the visual treatment was adapted
to have a larger number of characters on stage,
as if to suggest a crowd scene. The costume too
was adapted but not radically. For instance,
Dionysuswas in Pazhuppa makeup, identifiable
by its slightly reddish colourused for heroes.

  In the long history of origin and
development of Kadhakali, the contribution of
the composers to Poetry and Themes are
monumental. Their personal participation on
individual basis, writing style of the Attakadhas,
and maintenance of troupes in the palace paved
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way to the  encouragement of artistes and
composer. All these efforts have helped in
removing the stigma of practicing this art and
have made it more social. The trend of adapting
western Novel stories also helped to increase
the popularity of the art form of Kerala,
Kadhakali. They also added to the urge of
common man in enjoying this art form.
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Glossary
l Pazhuppu(Ripe)-A subtle variation of Paccha. This

makeup is used for characters known for their wrath
in addition to noble qualities.

l Minukku – The make-up for gentle characters.
Women sages and Brahmanas appear in Minukku
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It is neither possible nor desirable to
arrive at a satisfactory definition of ‘Culture’ as
this concept designates a polymorphous reality,
implying complex meanings and significance.
Culture has come to be used for distinct
intellectual disciplines and several systems of
thought. Culture took on the Meaning of
cultivation and a process. Raymond Willims
described it as ‘tending and cultivating natural
growth. The Meaning was extended to a process
of human development1.

Bacon called it ‘the culture and manure
of minds’ and Hobbes’ a culture their minds’.
Culture has also been used in a sense as
‘material’ as distinct from ‘spiritual motions.’2

Culture is used in three ways: a whole
life of a people, material, intellectual and
spiritual, of a given society; Second, a process
of intellectual, spiritual and aesthetic
*Research Scholar, Dept of Philosophy and Religion, BHU, Varanasi

A Treatise on the sense and progress of Culture and Civilization
Rajneesh Mishra*

Abstract

The main objective of this paper is to explain the dichotomy in the notions of
culture and civilization and philosophizing these concepts. This debate started in the early
nineteenth century Culture is therefore called a value vision because of the process of
acquisition of those eternal values cultural process. Perhaps for this reason, many thinkers
limit the scope of Culture to the conceptual level of eternal values, separate them from the
social-personal process of their acquisition and other life-useful things, and draw the
dividing line between civilisation and Culture. In such a situation, Culture remains only a
mental thing, and all other physical and social life is understood under the field of
civilisation. This division may be helpful to an extent for the convenience of analysis, but
it does not have procedural and ultimate significance. Because of considering Culture as
absolute, historians limit themselves to religion, philosophy, art and literature while studying
Culture. In this way, Culture has no relation with practical and real life, due to which an
irreconcilable dissonance develops in thought and conduct. Therefore, before discussing
Culture, it is necessary to understand that Culture is not only values. It is also value-
loyalty. It is not only thought but also belief and conduct.The author has used an integrative
anthropological approach, comparative historical analysis and philosophical hermeneutics

Keywords : Culture, Civilisation , Society, History, Value
Methodology : This research paper is supported by secondary sources.

development. And finally, a general body of the
arts and scholarly works such as music, painting,
literature, sculpture, etc. For any cultural
discussion, its concept has to be clarified to
simplify its issues.

‘Culture’ can be studied from the
humanistic, anthropological, sociological and
axiological point of view; in this thesis, I would
like to take an axiological standpoint and defines
Culture as the tradition of values of self-
realisation. Further, values are the objects of
valuing, a fundamental human activity. In the
same way, Prof. G C Pandey says Culture as
Valuing implies seeking, choosing,  and
approving.3

The thoughtfulness and creativity of
man separate him from other living beings. These
two qualities are not found in any other creature
except human beings. It is because of this human
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thoughtfulness and creativity that a value is found
in all aspects of human work, and this value only
develops a sense of responsibility in each of his
actions; thus, it is proved that Man is a thinking,
creative and responsible being. Culture is the set
of qualities that a person receives in his society
in the form of a world in which education is a
significant contribution, so we can conclude that
education is vital in forming Culture. Thus,
education is a cultural process that refines and
amplifies the Culture. Nand Kishore Acharya has
called culture “an innate process of value
perception at the level of knowledge and values
at the level of conduct.”4

That is, the primary purpose of
education is to establish values   and values. In
the discussion of Culture, it has often been
ignored that we discuss those tools in the form
of Culture. Through whom only the informal
identity of the external structurecan be found,
and the essence often remains untouched. The
so-called modern society mainly considers
Culture as a historical thing. And it is not
surprising that, therefore

The departments of ancient history and
Culture are the same in the university because
history is never present, so why the department
of current Culture? And this is why Culture has
become a matter of concern for modern society.
All the physical and spiritual elements are
included in the Culture. There is consensus
among all the scholars that Culture has all the
internal and external behaviour of human
beings. Culture is that by which people develop
their attitudes and increase their knowledge
about life.  Is. All intellectual and non-
intellectual elements are included under Culture.
Some of its features are expressed, and some
must be addressed. Vasudev Sharan Agrawal has
called Culture a holistic form of man’s life,
present and future.5

Nand Kishore Devraj has defined
Culture in this way: moral-psychological

motivation, which determines the qualitative
level of the personality and its actions6.

Thus, it can be said that Culture is related
to every aspect of human life. Man is a social
animal, and as a member of society, whatever he
does, thinks and receives from an organisation all
are related to Culture. Culture helps achieve the
desired goals of the organisation. Thus Culture
is described as a specific way of life. Culture
displays and expresses itself in different forms in
different creations of man. Where Culture is
related to human beings’ physical, mental and
intellectual powers, the same religion, art, and
literature are also different parts.
Culture and Civilization

To clarify the concept of Culture, it is
necessary to make a distinction between Culture
and civilisation because there has been a
difference of opinion among scholars regarding
the use of these words. Some scholars have used
the terms culture and civilisationassynonymous.
At the same time, some scholars have used the
word culture with different meanings. Different
words are often used for Culture and civilisation.
The famous anthropologist Tylor has considered
the term culture synonymous with civilisation.
On the contrary, some anthropologists use the
terms culture and civilisation interchangeably.
Malinauski’s name is worth mentioning in this
class; he is of the opinion that civilisation and
Culture should be used in a different sense;
according to him, “a subject of high culture is
called civilisation.”7

Bill Durand has called civilisation a
social system that develops cultural creation. His
opinion is that “It is a great civilization that makes
a nation, creates geographical and economic
conditions which create various cultures.” Nanda
Kishor Acharya’s opinion is that; there should not
be procedural or extreme distortions in Culture
and civilization. According to them, “civilization
is the spiritual form of Culture.8
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In fact, Culture is the process of
qualitative progress of the whole life, and this
process can be considered complete only when
it becomes a part of the daily behaviour of
human life. His statement is, “Culture is
practically not only of civilization but of the
whole of life. Therefore, the relation of Culture
cannot be limited only to inner experience or
mental activity.9 Assuming this, the relationship
of Culture can be established with real life as
well; thus, Devraj believes that “the division of
culture and civilization should be considered
appropriate for the convenience of study.”10

Devraj advocates that “civilization and
Culture are the results of the creative activity of
man when this activity moves towards a useful
goal, then civilization is born when it moves to
enlighten the value-conscious, then Culture is
born. And even both are not entirely separate
from each other."11 Culture is an indicator of
human physical and mental rituals; that is, the
Meaning of Culture is the refinement and
improvement of the rituals of human society. It
is a continuous process. Western thinker Gairla
has shown the mutual relation between Culture
and civilization through the comparative study
of Culture and civilization.12'

Therefore, just as ethics and thoughts are
related to each other, in the same way, Culture and
civilization are related to each other. Gairla states
that “The general Meaning of Culture is to refine
the Culture. This sanskara or refinement is
civilization.”13 The inner qualities of a person are
based on his Sanskar. These qualities are
expressed in the behaviour of a person through
Culture. The word civilization is derived from the
word decent, which means polite. Hence the
word civilization means politeness. Politeness is
also a social quality, so only a cultured person can
be civilized. Gareela believes that “Culture and
civilization are different in spite of being related
to each other. Culture is related to the inner world,
and civilization is related to the outer world.14”

Philosophy of Culture
In fact, every subject has some basic

beliefs, which it accepts without any logic, and
on which its existence and complete
development depend, to what extent these basic
beliefs of a subject are true and logical. Its
importance really depends on the complete
answer to this question; philosophy tries to
answer this question. Philosophy tells us about
which preconceptions are true and which are
false. In fact, every subject has some basic
beliefs, which it accepts without any logic, and
on which its existence and complete
development depend to what extent these basic
beliefs of a subject are true and logical. Its
importance really depends on the complete
answer to this question; philosophy tries to
answer this question. Philosophy tells us about
which preconceptions are true and which are
false. Another hand, the nature, form and motion
of any culture are determined by those ideals in
whose accomplishment a society or a person
realizes the significance of its existence.15

Therefore, all subjects are related to philosophy
in one way or the other, which is why since
ancient times, philosophy has been called the
science of science. And for this reason, every
subject is related to philosophy, philosophy of
science, philosophy of art, philosophy of
religion, political philosophy, and historical
philosophy. Similarly, in the philosophy of
Culture, we do a metaphysical and logical
analysis of the basic elements of Culture and
the underlying presuppositions.
Conclusion

Culture is therefore called a value vision
because of the process of acquisition of those
eternal values cultural process. Perhaps for this
reason, many thinkers limit the scope of Culture
to the conceptual level of eternal values, separate
them from the social-personal process of their
acquisition and other life-useful things, and draw
the dividing line between civilisation and
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Culture. In such a situation, Culture remains only
a mental thing, and all other physical and social
life is understood under the field of civilisation.
This division may be helpful to an extent for the
convenience of analysis, but it does not have
procedural and ultimate significance. Because of
considering Culture as absolute, historians limit
themselves to religion, philosophy, art and
literature while studying Culture. In this way,
Culture has no relation with practical and real
life, due to which an irreconcilable dissonance
develops in thought and conduct. Therefore,
before discussing Culture, it is necessary to
understand that Culture is not only values. It is
also value-loyalty. It is not only thought but also
belief and conduct.

The development of consciousness does
not only mean the development of thought; it is
also the development of experience, so until our
intellectual conclusions and our daily and
spontaneous experiences are not united, the
process of Culture remains incomplete;
therefore, Culture is not only the civilisation but
the whole life itself. Takes in scope If life is
oriented towards some values and inspired by
them, then the inspiration of those values should
be reflected in every aspect of it. In this way,
Acharya Nanad Kishor says, “culture is the
process of qualitative progress of the whole
life”.16

Values of any class, its beliefs and
beliefs determine the process and form of this
qualitative progress. These beliefs and beliefs
have an extreme and attainable form; the other
is a relative and instrumental form. That is why
I do not differentiate between Culture and
civilisation. I do and find myself agreeing with
those views which consider civilisation as a
constructive form of Culture.

It is necessary that there should be
internal and, as far as possible external
consistency in both these forms, and the usable
form should be equally reflected in the spiritual

state. Suppose our social system and conduct
do not reflect the eternal values   and beliefs
central to our Culture. If there is inspiration, it
must be accepted that Culture cannot take a
holistic form! Instead, it is a bifurcated culture,
meaning our mind is bifurcated. In the process,
contradictions can develop many times due to
various geographical, human and economic
political reasons, and they do happen. However,
one of the signs of the aliveness or creativity of
the Culture is that it continuously identifies its
contradictions. Man is a conscious entity, so he
can understand these contradictions and work
towards destroying them; without this, the
Culture rots! If we want to keep the Culture
alive, we must keep watching. Where and why
have we deviated from our original motivations,
and how can we end this conflict? If we do not
do this, we will have no moral justification to
call ourselves a cultured society.
References :
1. Willims, R. (2017). Society and Culture, Vintage,

Londo
2. Bacon, Francis., (1597). Essays of Francis Bacon,

Pinnacle Press
3. Pandey, G C (1972). Meaning and process of Culture,

shiv lal Agarwal, Agra, p 6
4. Acharya, N K (1997). Sanskriti and Sanatanata,

Bagdevi publication, Bikaner, p 7
5. Agrwal, Vasudev, (2007); Kalp  Briksh, Sasta sahitya

mandal; p 30
6. Devraj, Nand Kishor (1972); Philosophy of culture,

kitab mahal publication, p 192
7. Malinowaski, Bronislaw (1990); University of North

Carolina Press, p 189
8. Acharya, N K (1997). Sanskriti ka Vyakaran, Bagdevi

publication, Bikaner, p 128
9. Ibid, p 127
10. Devraj, N. (1972); Philosophy of Culture, Kitab

Mahal Publication, p 192
11. Ibid, p 192
12. Gairola, bachspati (2013); Vaidik sahitya aur

sanskriti, p 221
13. Ibid, p 221
14. Ibid, p 222
15. Acharya, N K (1997). Sanskriti and Sanatanata,

Bagdevi publication, Bikaner, p 4
16. Acharya, N K (1997). Sanskriti ka vyakaran, Bagdevi

publication, Bikaner, p 9



Lrkse 2024 ¼fo'ks"kkad&1½; wt hl h&ds; j l wphc¼] fi v j fjO; wM okf"kZd ' kks/  i f=kdk

¹ 27º

dk'kh vèkZpaækdkj eka xaxk ds ikou rV vkSj
Hkxoku uVjkt ds f='kwy ij 25018* v{kka'k vkSj 8301*
ns'kkUrj ij fLFkr mÙkj Hkkjr dh lkaLdf̀rd jktèkkuh
gSA ;g Hkkjr dh fofHkUu laLdf̀r;ksa dh laxeLFkyh gSA
bl uxj ds ,d vksj xaxk nwljh vksj o:.kk unh gSA
tkrdksa ds vuqlkj dk'kh tuin dk foLrkj 300 ;kstu
FkkA MkW0 vkWYVsdj us bl tuin dh lhek mRrj
if'pe esa <kbZ lkS ehy ekuh gSA bl tuin esa mRrj esa
dks'ky] iwoZ esa exèk vkSj if'pe esa oRl FkkA dk'kh vkSj
dks'ky dh lhek, feyh gqbZ FkhA dk'kh Hkkjr dh çeq[k
,oa çkphure uxfj;ksa esa ls ,d gSA bls ge Hkkjr dh
èkkfeZd vkSj lkaLdf̀rd jktèkkuh ds uke ls Hkh tkurs
gSaA1 vukfn dky ls gh dk'kh fofHkUu èkeksZa dh vkLFkkvksa
o ekU;rkvksa dh dsaæfcanq jgh gSA dk'kh ftruh cgqjaxh
o cgqvk;keh uxjh lEiw.kZ foÜo esa dgha ugha gSA bldh
lkaLdf̀rd fofoèkrkvksa ds dkj.k gh bls y?kq Hkkjr dh
Hkh laKk nh tkrh gSA mnHkê fo}kuksa dh uxjh] cq)]
egkohj] dchj] dhukjke] jSnkl tSls çfl) larksa o
fofHkUu lEçnk;ksa] pfpZr eBksa&eafnjksa] v[kkM+ksa o ?kqekonkj

dk'kh dk jax foe'kZ

izks- _pk dqekj· · ekyfodk frokjh·

'kksèk&lkj

dk'kh Hkkjr dh çeq[k ,oa çkphure uxfj;ksa esa ls ,d gSA bls ge Hkkjr dh èkkfeZd vkSj
lkaLd̀frd jktèkkuh ds uke ls Hkh tkurs gSaA vukfn dky ls gh dk'kh fofHkUu èkeksZa dh vkLFkkvksa o
ekU;rkvksa dh dsaæ&fcanq jgh gSA dk'kh dk ukV~;] bfrgkl dh nf̀"V ls cgqr gh [kkl egRo dk gSA vR;ar
izkphu dky ls gh izokfgr ;gk¡ dh ukV~;èkkjk dk lrr Øe nks gtkj lkyks ls Hkh T;knk izkphu gSA ;gk¡
dk ukV~; bfrgkl laLd̀r ds 'kkL=h; Dykfldh ;qx ls Hkh igys 'kq: gksrk gSA tc vk| ukV~; dk izpyu
Fkk vkSj mldk èkhjs&èkhjs 'kkL=h;dj.k gks jgk FkkA laLd̀r 'kkL=h; Dykfldh ukVd Hkh dk'kh esa [kwc
Qy&Qwydj xqIr ;qx esa vius pje ij igq¡p x;k FkkA fQj èkhjs&èkhjs mldk dsUnzh; laf'y"V :i fc[kjus
yxk vkSj vk| ukV~;:iksa dh ewy ijaijk ml ij gkoh gksus yxh vkSj bl rjg vusd :ikd̀fr;ksa okys
{ks=h; ikjaifjd ukVdksa dh fofoèkrk dk foLrkj gksus yxkA bl ifjorZu ds ewy esa Hkk"kkxr cnyko Hkh
Fkk tks lc laLd̀r dh txg uofodflr {ksf=; Hkk"kkvksa dks LFkkukiUu dj jgk FkkA

cht 'kCn % dk'kh] ukVd] bfrgkl] fganh ukVd] jaxeap] ukVî ifjos'k]

çkfofèk % ,sfrgkfld 'kksèk fofèkA bl 'kksèk&i= gsrq iqLrdksa] i=&if=dkvksa vkfn f}rh;d ekè;eksa ls lkexzh ysdj
vè;;kuksijkUr fo'ys"k.k fd;k gSA

· 'kksèk Nk=k] xk;u foHkkx] laxhr ,oa eapdyk ladk;] dk'kh fgUnw fo'ofo|ky;] okjk.klh
· · 'kks/k funsZf'kdk] laxhr vuqHkkx] efgyk egkfo|ky;] dk'kh fgUnw fo'ofo|ky;] okjk.klh

HkwyHkqyS;k tSlh xfy;ksa o ?kkVksa dh uxjh bR;kfn fo'ks"k.kksa
ls foHkwf"kr ;g vn~Hkqr uxjh gSA Hkkjro"kZ dh dk'kh
uxjh dk lkaLdf̀rd vkSj lkfgfR;d vonku foÜo foJqr
gSA bldh laLdf̀r] èkeZ] dyk] n'kZu] lkfgR;] xq.k]
pfj=] fopkj ,oa lkaxhfrd ijEijk dk Lof.kZe bfrgkl
feyrk gS ftldh egÙkk c<kus esa ;gk¡ ds lkèkd&
laxhrKksa lar] egkRek] voèkwr] dkikfyd] xq.kh] iafMr]
lkfgR;dkj] fp=dkj] dfo] ukVddkjksa] jktk] jbZlksa]
eafnjksa bR;kfn dk fo'ks"k ;ksxnku jgk gSA blh dkj.k
gj ;qx esa vusd èkeZ lEçnk;] lkfgR;] dyk] n'kZu]
jktuhfr] vk;qoZsn ,oa laxhr ds fnXxt vkpk;ksZa ,oa
çorZdksa dks Hkh bl uxjh ds fo}kuksa ds le{k ureLrd
gksuk iM+k gSA ;gk¡ çR;sd foèkk ds mnh;eku u{k= :ih
fo}ku jgs gSa ftUgksaus viuh fopkjèkkjk] LokfHkeku] ns'kHkfä]
dfoRo] ys[ku 'kSyh] fo}rk] ikafMR;] dyklkèkuk bR;kfn
ls tu lkekU; ls ysdj fo}r lewg rd lHkh dks
çHkkfor fd;k gSA

bl uxjh dh nSfud fnup;kZ esa dqN ,slh
fo'ks"k dykRed ijEijk,¡ gSa tks dk'khjkt ls ys dj
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tulkekU; rd esa leku :i ls feyrh gSaA ;gk¡ dh
fnup;kZ esa èkkfeZd vkLFkk] 'kkL=kFkZiVqrk] ok.kh dh mnkjrk]
fuHkÊd ys[kuiVqrk] laLd̀fr&ijEijk&j{k.k] ns'kçse] vkLFkk]
fu'kqYd fo|knku] vUunku] xksnku] mnkjrk] èkkfeZd]
pkfjf=d] lkekftd ,oa lkaLdf̀rd xq.kksa ls ifjiw.kZ
xfr'khyrk ikbZ tkrh gS tks bls fo'ks"krk çnku djrh
gSA ;gk¡ lknk thou mPp fopkj] èkkfeZd fu"Bk] LoHkko
esa lgtrk] vD[kM+iu ,oa ije larks"k ds lkFk ,d vn~Hkqr
eLrh] èkkfeZd lfg".kqrk ds lkFk gh çR;sd dykvksa ds
{ks= ds fo}kuksa ds lkFk çfriw.kZ Lusg] vknj dh Hkkouk vkfn
xq.kksa ls uk flQZ LFkkuh; cfYd vkxqUrd fo}ku~&fons'kh
;kf=;ksa o lkekU; i;ZVd rd çHkkfor jgs gSaA2

;gk¡ ds fo}ku~ u dsoy leLr dykvksa esa vfirq
osnkUr] U;k;&n'kZu] O;kdj.k] èkeZ'kkL= vkfn ds 'kkL=kFkZ
esa u flQZ fuiq.kZ o iVq Fks cfYd vè;;u&vè;kiu]
lkèkuk] euu fparu muds euksjatu dk lkèku FkhA ns'k
ds vusd çkUrksa ls fo}kuksa ds dk'kh vkxeu dk ,dek=
y{; 'kkL=ksa dk xos"k.kkRed vè;;u Fkk A dk'khokfl;ksa
esa 'kL=fo|k] eYyfo|k] 'kkL= vè;;u] dkO;] ukVî]
lkfgR;] laxhrdyk ds çfr lgt vfHk:fp] xkslsok]
nhu&nqf[k;ksa ds çfr ekuoh; laosnuk] nsoHkk"kk] jk"VªHkk"kk]
ns'kHkfä ,oa dk'kh dh çkphu ijEijk e;kZnk ds çfr
iw.kZ leiZ.k bR;kfn xq.kksa ds lkFk dk'khokfl;ksa dh fof'k"V
thoar igpku FkhA ihry] gkaFkhnkar] ydM+h] Lo.kZ] jtr
vkfn ij fof'k"V uDdk'kh] cukjlh js'keh oL=ksa dh
fof'k"Vrk] lqxafèk;ksa] b= ds fuekZ.kfofèk dh ifjiDork]
vusd dykvksa esa iw.kZ iVqrk vkfn xq.kksa ds lkFk ljyrk]
lkSE;rk] fouezrk] èkkfeZd fu"Bk] LokfHkeku ds lkFk
iq.;lfyyk xaxk esa fuR; Luku] ckck foÜoukFk ekrk
vUuiw.kkZ ds n'kZu dk vkdka{kh] lHkh fo|kvksa o dykvksa
dh lkèkuk esa fufyZIr] e;kZfnr çkphu vkeksn&çeksn dh
dykRed ijEijkvksa }kjk lq#fpiw.kZ vkuane; thou
;kiu dk'kh dh fof'k"Vrk jgh gSA  vkjaHk ls gh ;g LFky
ns'k&fons'k dh izfrHkkvksa dh lkèkuk Hkwfe jgk gSA lkèkuk
ds fofHkUu {ks=ksa esa bl uxj us viuk dhfrZeku LFkkfir
fd;k gSA lkfgR; ds lUnHkZ esa Hkh ;gh ackr gSA lkfgR;
dh izR;sd foèkk mRd"kZ dks izkIr gqbZ gSA vU; lkfgfR;d
foèkkvksa ds lkFk gh ukV~; ys[ku vkSj eapu esa Hkh blus
izfrfufèkRo fd;k gSA izkphudky ls gh blds izek.k
feyrs gSaA dk'kh dk ukV~;] bfsrgkl dh nf̀"V ls cgqr

gh [kkl egRo dk gSA vR;ar izkphu dky ls gh izokfgr
;gk¡ dh ukV~;èkkjk dk lrr Øe nks gtkj lkyksa ls Hkh
T;knk izkphu gSA

;gk¡ dk ukV~; bfrgkl laLdr̀ ds 'kkL=h;
Dykfldh ;qx ls Hkh igys 'kq: gksrk gSA tc vk|
ukV~; dk izpyu Fkk vkSj mldk èkhjs&èkhjs 'kkL=h;dj.k
gks jgk FkkA laLdr̀ 'kkL=h; Dykfldh ukVd Hkh dk'kh
esa [kwc Qy&Qwydj xqIr ;qx esa vius pje ij igq¡p
x;k FkkA fQj èkhjs&èkhjs mldk dsUnzh; laf'y"V :i
fc[kjus yxk vkSj vk| ukV~;:iksa dh ewy ijaijk ml
ij gkoh gksus yxh vkSj bl rjg vusd :ikdf̀r;ksa okys
{ks=h; ikjaifjd ukVdks dh fofoèkrk dk foLrkj gksus
yxkA bl ifjorZu ds ewy esa Hkk"kkxr cnyko Hkh Fkk
tks lc laLdr̀ dh txg uofodflr {ksf=; Hkk"kkvksa dks
LFkkukiUu dj jgk FkkA ukV~;ifjos'k dh bu reke gypyksa
ds chp dk'kh us dksbZ [kkl igpku cuk;k ;k ugha bl
ij i;kZIr lkexzh miyCèk ugha gS ysfdu HkfDrdky esa
dk'kh us jkeyhyk ds :i esa ,d ,slk loZFkk foy{k.k
ukV~; :i fodflr fd;k tks laiw.kZ Hkkjr esa foy{k.k
vkSj vdsyk gSA jkeyhyk ds izorZd rqylhnkl FksA
jkeyhyk dk vkèkkj rqylhd`r jkepfjrekul gSA
jkepfjrekul dk jpuk&foèkku cgqr dqN eè; dkyhu
ikjaifjd fgUnh ukV~; vkys[kksa tSlk gS ijUrq rqylhnkl
th us vius O;kid Hkkjr Hkze.k o ukV~; 'kkL= ds xgjs
vuq'khyu ls vius ekul ij vkèkkfjr jkeyhyk dk
ukV~;foèkku ik gh fy;k] blhfy;s rqylh }kjk dk'kh ds
jax ifjos'k esa viuh [kkl igpku cuk yh xbZA

nwljh ckj vkSifuosf'kd dky ds 'kq: esa tc
Hkkjr fczrkuh 'kks"k.k dh Økasp&[kjksap ls gM+cM+k dj
tkxus dh dksf'k'k dj jgk Fkk rc Hkh dk'kh ds jaxifjos'k
us viuh ubZ igpku cukbZA bl ckj u;s ifjos'k ds
ltZd Fks HkkjrsUnq gfj'pUnzA HkkjrsUnq dh ukV~; izfrHkk
us {k;izkIr ukVd dks izk.knku fn;kA muds ukV~;
ys[ku&txr esa izos'k ls iwoZ ;gk¡ ukV~;&vkUnksyu dk
lw=ikr gks pqdk FkkA blds lw=èkkj Fks dk'kh ujs'k
bZ'ojhukjk;.k flag ckn esa HkkjrsUnq us bls usrR̀o iznku
fd;kA mUgksaaus vusd ukVd fy[ks vkSj vusd dk eapu
fd;k o djk;k rFkk xksf"B;ksa o Dycksa dh LFkkiuk dh
dk'kh ds ckgj o dk'kh esa mUgksaus oSHko'kkyh ikjlh
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jaxeap ds fo:) vkanksyu pyk dj loZ lkèkkj.k ds
fy, jaxeap LFkkfir fd;kA mnwZ ikjlh jaxeap dh
v'yhyrk vkSj gSjr vaxst dkjukeksa ds fo:) mUgksaus
tsgkn NsM+kA mudk usrR̀o bruk izHkko'kkyh Fkk fd
rRdkyhu ys[kdksa o lkfgR;dkjksa us vU; jpukvksa ds
lkFk&lkFk ukVdksa dh jpuk Hkh dh o lkfgR;dkjksa dk
,d oxZ HkkjrsUnq eaMy ds uke ls mB [kM+k gqvkA
HkkjrsUnq dky esa ftl fu"Bk vkSj yxu ls ftruh izHkwr
la[;k esa ukVd fy[ks x;s] og vkt rd fgUnh ukV~;
lkfgR; dk v{k; dhfrZeku cuk gqvk gSA3

HkkjrsUnq ds ckn t;'kadj izlkn vk;s vkSj
mUgksaus usrR̀o laHkkyk mUgksaus fgUnh ukVd dks uohu
psruk o vk;ke fn;s vkSj iwoZ rFkk if'pe dk viwoZ
la;ksx fd;kA ml le; ,d ijaijk fo'ks"kdj ikjlh
jaxeap dh py iM+h Fkh ftlds vuqlkj ukVd iwoZfufeZr
eap ds ,d lkaps esa fQV dj fn;s tkrs FksA ;g izof̀Ùk
ukVd ds fodkl esa ckèkd FkhA izlkn us ,d uohu
fopkj ^ukVd izLrqfr ds fy, ukVdksa ds vuqdqy eap
gksuk pkfg,] fn;kA izlkn dh Økafrdkjh fopkjèkkjk esa
ukVddkjksa dks u;s fljs ls lkspus ds fy, iszfjr fd;kA
mlh le; ikjlh jaxeap ds izeq[k ukVdkj eqgEen vkxk
gJ ^d'ehjh* Hkh okjk.klh ds ukfj;y cktkj esa jgdj
ukVdksa dh èkwe epk jgs FksA jkSud cukjlh fouk;d izlkn
^rkfyc*] gfjd"̀.k ̂tkSgj* vkfn ikjlh ukVddkjksa us bl
uxj dks dkQh izHkkfor fd;kA

izlkn ds ckn leL;k ukVdksa dk ;qx vkrk gSA
bl ik'pkR; ukV~; 'kSyh ,oa fopkjèkkjk dks fgUnh ukV~;
txr esa ia0 y{ehukjk;.k feJ us izfrf"Br fd;k vkSj
mudk Hkh lkèkuk&ihB okjk.klh jgk gSA vkt Hkh ;gk¡
MkW0 'kaHkwukFk flag] MkW0 f'ko izlkn flag vkfn yCèkizfr"B
ukVddkj gSa tks ;gk¡ dh izfr"Bk cuk;s gq, gSaa A ia0
lhrkjke prqosZnh Hkh bl fn'kk esa viuk egRo j[krs gSaA
mUgksaus ftrus ukVd fy[ks] vfHku; ds fy, fy[ksA mudk
jaxeap ls izR;{k lEcUèk FkkA ukxjh ukVd eaMyh ds
U;klh jgs MkW0 Hkkuq'kadj esgrk us dk'kh jaxeap ds fodkl
esa mYys[kuh; ;ksxnku fn;kA vkxkFkk fØLVh ds nks
ukVd&^ekml VªSi* dk fgUnh vuqokn ̂rhu vUèks pwgs* vkSj
^lcwr ds xokg*] bC'ku ds ukVd ̂turk dk nq'eu* ¼n
,fueh vkWQ ihiqy½] ^[kfM+;k dk ?ksjk* vkfn ds eapu

MkW0 esgrk dk gh funZs'ku esa gq, FksA vU; ukVd ^'ks.kh
fotkuUn* ̂ vaèksj uxjh] Hkkjr nqnZ'kk* oSfnd fgalk] fgalk
u Hkfor*] xjhc dh nqfu;k* ¼vkxkgJ½ vkfn mYys[kuh;
gSaA ofj"B jaxdehZ uhydey pVthZ ijf'k;u jaxeap ds
tekus ls vHkh vius nsgkolku ls dqN le; iwoZ rd
jaaxeap esa lfØ; FksA muds funZs'ku esa igyh izLrqfr
^dq".kkorkj* ¼jkèks';ke½ lu~ 1949 esa gqbZ FkhA vU;
mYys[kuh; ukVd gSa&ver̀ iq= ¼lRlor flaUgk½] QUnh
¼'kadj 'ks"k½] lSfud] vkuaneB] pksj] viuh dekbZ] v.Mj
lsØsVjh vkfnA ,ClMZ 'kSyh esa [ksyk x;k ukVd ver̀
iq=* VªhVesUV esa bruk l'kDr Fkk fd n'kZdksa us iwjs
euks;ksx ls ns[kkA ̂QUnh* Hkh dF; vkSj izLrqfr ds fygkt
ds dkQh ljkgk x;k FkkA ^vkuaneB* vkSj ^lSfud* dk
ukV~;eapu rks Øe'k% 22] 25 ckj gq,A budk tqM+ko
^ukV~; ifj"kn* vkSj ^cky jax eaMy* ls jgkA cPpksa ds
jaxeap ls tqM+dj muds jax&:>ku iSnk djus dk lkFkZd
iz;Ru dj jgs gSaA okjk.klh dh ukVî ijaijk csgn iqjkuh
vkSj vVwV flyflyksa okyh gS] cfYd blfy, Hkh fd
okjk.klh dh ukVî ijaijk esa lkekU; turk ds og̀Ùkj
dY;k.k ds çfr tokcnsgh dh Hkkouk Hkh jgh gSA rqylh
dh jkeyhyk ds tfj, okjk.klh dh ukVî ijaijk us
viuh ,d [kkl igpku cuk yhA Hkfädky dh okjk.klh
esa vkSj Hkh dbZ yhyk,a fodflr gqb± ftuesa okeuyhyk]
uf̀lagyhyk vkSj d"̀.kyhyk çeq[k gSaA mUuhloha 'krh esa
tc vkèkqfud ;qx dh 'kq:vkr gqbZ rc eè;dkyhu
ikjaifjd ukVî ds :i esa bu yhykvksa ds vykok okjk.klh
ds ukVî ifjos'k esa HkkaM+ksa ds rek'ks] xkSugkfjuksa dh udysa]
tqxhM+s vkfn rFkk xkf;dk urZfd;ksa ds HkkokfHkuo ukVî
dh vko';drkvksa dh iwfrZ dj jgs FksA4 dk'kh esa le;
ds vuqdwy ukVî çLrqfr dk bUÝkLVªDpj rS;kj gks x;kA
chloha 'krkCnh ds rhl ds n'kd rd ukVî çLrqfr;ksa
dk flyflyk dkQh vPNk vkSj Hkjk&iwjk Fkk vkSj bldk
e‚My iwjh rjg ls ikjlh O;kolkf;d jaxeap FkkA ysfdu
lcls egRoiw.kZ ckr] tks ml le; ds jaxeap ds fo'ys"k.k
ls Kkr gksrh gS] og ;g fd ;gka ukVî dh nks lekukUrj
èkkjk,a cuus yx xbZ Fkha ,d èkkjk rks iwjh rjg ls ikjlh
O;kolkf;d jaxeap dk vaèkkuqdj.k vkSj udy Fkh ftlesa
T;knk lQy gksus okys ikjlh jaxeap ds ukVdksa dk
FkksM+k fganhdj.k dj vkSj dqN cnydj ukVddkj viuk
u;k ukVd rS;kj dj mls [ksyus ds Lrj ij HkkjrsUnq
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dh gh ijaijk esa xaHkhj] lksís'; vkSj ljl ,sls ukVd fy[kus
dh Fkh tks fganh lkfgR; dh Jhof̀) dj lds vkSj lkFk
gh] fganh dk viuk Lora= jaxeap cukus ds fy, çsj.kk ns
ldsA nwljh èkkjk ds jaxdehZ lkfgfR;d ukVd vkSj
ikjlh O;kolkf;d çLrqfr 'kSyh ds chp fdlh rjg dk
le>kSrk djus dh dksf'k'k ds lkFk vkxs c<+ jgs Fks
D;ksafd çLrqfr&'kSyh dk nwljk fodYi mUgsa fey ugha
jgk FkkA dk'kh dks bl ckr dk xoZ gS fd HkkjrsUnq ds
vykok mlus t;'kadj çlkn ds :i esa fganh ds egku
lkfgfR;d ukVddkj vkSj vkxk gJ ds :i esa ikjlh
O;kolkf;d 'kSyh ds egku ukVddkj dks tUe fn;kA
bruk gh ugha] 'kk;n ;g dk'kh ds le)̀ ukVîifjos'k
dh djkekr Fkh fd çsepan tSls egku miU;kldkj vkSj
dgkuhdkj us Hkh ekSfyd ukVd fy[ks vkSj ukVdksa ds
vuqokn Hkh fd,A dk'kh ds ukVî ifjos'k us fganh ds ekè;e
ls ukVî ds lS)kafrd vkSj 'kkL=h; vè;;u rFkk vfHkuhr
ukVdksa dh leh{kk dh A lqǹ<+ ijaijk vkjaHk dh chloha 'krh
ds pkSFks n'kd ds 'kq: esa cksyrh fQYeksa dk fuekZ.k vkjaHk
gks x;kA blus O;kolkf;d lQyrk dk u;k njoktk [kksy
fn;kA bl u, O;olk; esa iwath dh rqyuk esa equkQk dbZ
xquk T;knk gksus dh laHkkouk utj vkbZA blls ukVî
O;kolkf;;ksa dk ny rqjar bl vksj >qdus yxkA ukVd
daifu;ka can gksus yxha vkSj ukVî'kkyk,a flusek?kjksa esa
:ikarfjr dh tkus yxhaA vkxk gJ us 1933 bZ0 esa Li"V
dg fn;k& ̂vc fFk;sVj ugha pysxkA mldk LFkku fQYe
ysxhA* blh le; t;'kadj çlkn Hkh bl ckr dks y{;
djrs gS& ̂ fganh dk dksbZ viuk jaxeap ugha gSA tc mlds
iuius dk volj Fkk rHkh lLrh Hkkoqdrk ysdj orZeku
flusek esa cksyus okys fp=ksa dk vH;qn; gks x;k vkSj
Qyr% vfHku;ksa dk jaxeap lekIr&lk gks x;kA*5 blh pkSFks
n'kd ds mÙkjkFkZ esa vkxk gJ ¼1935 bZ0½ vkSj t;'kadj
çlkn ¼1937 bZ0½ nksuksa egku ukVddkj Hkh jaxeap dh
txexkrh nqfu;k dks mtM+rh ns[kdj nwljh nqfu;k ds
fy, dwp dj x,A bl rjg fczfV'k vkSifuosf'kd ;qx esa
vaxzsth ds lkFk vkus okys gypy ls Hkjs ,d ukVî ;qx
dk var gks x;k A6

buds vfrfjDr ntZuksa ,sls ukVddkj gq, gSa
ftudk jaxeap ls lhèkk lEcUèk gSA jaxeap ds lUnHkZ esa
jax'kkykvksa dk Hkh egÙo gksrk gSA fdlh uxj dh jaxp;kZ
ogk¡ dh jax'kkykvksa ij fuHkZj djrh gSA dk'kh esa mUuhloha

'krkCnh esa ,d jax'kkyk ^ukp?kj* dh LFkkiuk gks pqdh
FkhA blh esa tkudh eaxy dk izFke vfHku; gqvk FkkA
blesa vusd fgUnh] vaxzsth vkSj mnwZ ds ukVdksa ds eapu
ds izek.k feyrs gSaA ikjlh ukVd e.Mfy;ksa ds vfHku;
Hkh bleas gksrs FksA ckn essa bu e.Mfy;ksa dk vkxeu c<+
tkus ds dkj.k fo'okjkè;] fo'os'oj vkfn jax'kkykvksa dh
LFkkiuk gqbZA lEizfr] ukxjh ukVd e.Myh dh vkèkqfud
jax'kkyk eqjkyhyky Lekjd izs{kkxg̀ fufeZr gqbZ gSA
uxjikfydk #æk{k dUosa'ku lsaVj] dk Hkh ,d izs{kkxg̀
gSA

jax&izLrqfr dh nf̀"V ls ;gk¡ dh laLFkkvksa dk
jax Lrj mPpdksfV dk gSA ;gk¡ vk;s fnu vfHku; gksrs
jgrs gSaA ;gk¡ ds vfHkuhr ukVdksa esa vR;kèkqfud fgUnh
vkSj fgUnhÙkj Hkk"kkvksa ls vuqfnr rFkk ekSfyd ukVd
gksrs gSaA ;gk¡ dbZ izfrHkkoku ys[kd] funsZ'kd vkSj vfHkusrk
Hkh gSaA ia0 lhrkjke prqosZnh] iafMr  'khrykçlkn f=ikBh]
Hkkjrsanq gfj'paæ] gfjnkl ekf.kd] xksfoUn 'kkL=h nqxosdj]
iafMr Tokykçlkn ukxj ^foy{k.k*] nqxkZçlkn xqIr]
f'kojkenkl xqIr] t;'kadj çlkn] d"̀.knso çlkn xkSM+
^cs<+c cukjlh*] f'koçlkn feJ ̂:æ dkf'kds;*] çHkkrdqekj
?kks"k] Jhd"̀.k'kadj JhokLro] uanyky esgjks=k] jkeflag
^vkt+kn*] lksuk ckcw] uhydey pVtÊ] T;ksfrUæ flag
^lksgsy*] eaxyhçlkn voLFkh] f'kok th vjksM+k] iafMr
èkeZnÙk osn'kkL=h] Hkxorh çlkn feJ] jke inkjFk jk;]
fot; cgy] jfr'kadj f=ikBh] csyk xkaxqyh] defyuh
esgrk] Hkkuq'kadj esgrk] jes'k d"̀.kk ukxj] dqaoj th
vxzoky] çfrHkk vxzoky] jktsÜoj vkpk;Z] ujsUæ vkpk;Z]
M‚- jktsaæ mikè;k;] lqeu ikBd] lqjksthr pSVtÊ]
vkuUnizlkn diwj vkfn ,sls gh gSaA prqosZnh th us vius
jaxfunsZ'k ls fgUnh jaxeap dks ykHkkfUor fd;k gSA ;gk¡
ds vusd [;kruke funsZ'kdksa vkSj vfHkusrkvksa dks izkUrh;
iqjLdkj fey pqds gSaA ;gk¡ ds jaxdfeZ;ksa esa vfHkusf=;k¡
Hkh gSaA dk'kh dk n'kZd&lekt Hkh lqf'kf{kr vkSj lqlaLdr̀
gSA7

bl le; dk'kh esa dbZ egÙoiw.kZ ukV~;&laLFkk,¡
gSa tks mPp dksfV dh jaxizLrqfr;k¡ djrh gSaA loZizFke
lu~ 1884 esa us'kuy fFk;sVj dh LFkkiuk gqbZA muds
ckn tSu ukVd e.Myh cuhA bldh LFkkiuk ds ckn
ukV~;&laLFkkvksa dh LFkkiuk esa rsth vk;hA ml le;
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dh LFkkfir ukxjh ukVd e.Myh vkt Hkh ;gk¡ dh
laLFkkvksa esa viuk izeq[k LFkku j[krh gSA bldk viuk
izs{kkxg̀ gS vkSj ;g vU; laLFkkvkas dh vis{kk ukVdksa dh
izLrqfr vfèkd djrh gSA ;gk¡ dh laLFkkvksa esa foØe
ifj"kn~ Hkh lfØ; jgh gSA bl laLFkk us vusd NksVs&cM+s
uxjksa esa vfHku; dj dk'kh dks xkSjo iznku fd;k gSA
bl le; ;gk¡ dh LkaLFkkvksa esa ukxjh ukVd e.Myh]
JhukV~;e~] vuqiek] ukV~; ifj"kn~] izxfr] xksdqy vkV~lZ]
lsrq] çsj.kk dyk eap] yfyr pØ] dkek;uh] :iok.kh]
Kku çokg] jk"Vªh; ukVî fo|ky; okjk.klh dsaæ vkfn
izeq[k gaS] tks le;&le; ij viuh ekud izLrqfr;ksa ls
fgUnh jaxeap dks vkUnksfyr djrh jgrh gSaA

chrh lnh ds vfUre nks n'kdkssa esa tks ckrsa
ckj&ckj dpksVrh gSa] muesa ,d gS fgUnh ds egRoiw.kZ
ukVddkjksa ds ukVdksa dk eapu u gksukA lkFk gh] dk'kh
ds jaxeap ij ijks{k:i ls if'peh jaxeap dk vkSifuosf'kd
izHkko] dqyhurk ;k lo.kZ&laLdf̀r dk opZLo jgk gSA
yksd&ukVdksa dh vksj :>ku yxHkx ugha gSA

var esa] dk'kh ds jaxdfeZ;ksa dh foMEcuk ;g fd
;s vkReeqXèk vfèkd gSaA ijLij fojksèkh nycUnh ;k mis{kk
ds vkStkj ls ;s dk'kh ds jaxeap dks uqdlku gh igq¡pkrs
gSaA buesa ckSf)d lqfu;kstu dk vHkko jgk gSA izpkj dk'kh
dks ugha feykA ;gka ljdkjh jaxeap dk u gksuk pfdr
djrk gSA fgUnh laLFkkuksa us Hkh jaxeap dh mis{kk dh gSA
fo'ofo|ky;ksa esa ukVd gkf'k, ij gS tcfd] jaxeap
Hkkjrh; ,drk dks ,d lw= esa fijksus esa egRoiw.kZ Hkwfedk

fuHkkrk gSA iqujfi] dk'kh ds jaxeap dh lqnh?kZ ;k=k gSA

fu"d"kZ %

lexzr% dk'kh dk fgUnh jaxeap fgUnh dh
jaxeap&ijEijk esa egÙoiw.kZ LFkku j[krk gSA ;gk¡ mPp
dksfV ds funsZ'kd vkSj vfHkusrk gq, gSaA vkèkqfud
lkt&lTtk ls lEiUu jax'kkyk gSA izn'kZu ds izfr
fu"Bkoku lqf'kf{kr n'kZd gSaA ukVddkjksa dh ;gk¡ dh
viuh ,d ijEijk gS ftlus ;gk¡ ds ukV~;&vkUnksyu
dks izksRlkfgr fd;k gSA blds lkFk gh] yksd ukVdksa
rFkk lkfgfR;d ukVdksa ds eapu Hkh lkFk&lkFk gksrs jgs
gSaA bl nf̀"V ls dk'kh ds fgUnh jaxeap dk Hkfo";
mTToy izrhr gksrk gSA

lUnHkZ lwph %

1- dstjhoky] vkseçdk'k] ¼laiknd½] dk'kh uxjh ,d:i vusd]
o"kZ 2010] çdk'ku foHkkx] lwpuk vkSj çlkj.k ea=ky;] Hkkjr
ljdkj] ubZ fnYyh] i-̀ 2

2- eksrhpaæ] ¼M‚-½] dk'kh dk bfrgkl] prqFkZ laLdj.k] o"kZ 2010]
foÜofo|ky; çdk'ku] okjk.klh] i-̀ 1&3

3- vxzoky] dqaoj th] dk'kh dk jaxifjos'k] çFke laLdj.k] o"kZ
1986] foÜofo|ky; çdk'ku] okjk.klh] i-̀ 65

4- ogh

5- jk;] M‚- uoZnsÜoj] okjk.klh dh vfHku; ijEijk] çFke laLdj.k]
o"kZ 2012] euh"k çdk'ku] okjk.klh] i-̀ 328

6- ogh] i-̀ 329

7- feJ] Jh ujsUæ ukFk feJ] ¼laiknd ,oa çdk'kd½] lksp fopkj
if=dk] dk'kh vad 1]2] ds 67@135 ¼,½] bÜojxaxh] okjk.klh]
i-̀ 94
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ifjp;& lksuHkæ ifj{ks= dh çkxSfrgkfld 'kSy&dyk
ds 'kksèk esa ik'pkR; fo}ku gh eq[;r% vxz.kh jgs gSaA
gekjh laL—fr ,oa dyk&lEcUèkh fofoèk i{kksa dks le>us
dh ftKklk ls çsfjr gksdj mUgksaus ;g [kkst çkjEHk
dhA bu {ks=ksa esa 'kSydyk dh ǹf"Vdks.k ls gq;s iqjkrkfÙod
dk;ksaZ dh 'kq:vkr dk Js; vkfdZckYM dkykZby dks
tkrk gS] ftUgksaus loZçFke 1867 bZLoh esa rRdkyhu
fetkZiqj ds nf{k.kh&if'peh Hkkx esa fLFkr lksgkxh?kkV
ds fudV fpf=r 'kSykJ;ksa dh [kkst dh FkhA ;gk¡
le;&le; ij vusd iqjkrÙofonksa ,oa 'kSy dyk fo'ks"kKksa
us dk;Z fd;k gS ftlds ifj.kkeLo:i u;s&u;s 'kSykJ;
çdk'k esa vkrs jgs gSaA

'kksèk {ks=& lksuHkæ ¼23051^54^^ls 24046^18^^ mÙkjh
v{kka'k rFkk 82040^24^^ls 83033^15^^ iwohZ ns'kkarj½ tuin
4 ekpZ 1989 bZLoh dks fetkZiqj tuin ls iF̀kd gksdj

lksuHkæ ifj{ks= dh 'kSy&dyk esa çfrfcfEcr vk[ksV ,oa
;q)&lEcUèkh n`';ksa dk dykRed vè;;u

vthr dqekj·

lkjka'k

vkfne ekuo dh lrr la?k"kZe; thou&;k=k vk[ksV ls gh çkjEHk gksdj vk[ksV ij gh vLr
gksrh FkhA ekuo viuh vkjfEHkd voLFkk esa taxyh tkuojksa dk f'kdkj djds viuk thou;kiu djrk FkkA
rRdkyhu ekuo vius ckSf)d Js"Brk ds dkj.k fofHkUu rjg ds ik"kk.k 'kL=ksa] rhj&èkuq"k] Hkkyk& <ky
vkfn }kjk bu taxyh tkuojksa dk f'kdkj dj muij viuk çHkqRo LFkkfir dj fy;kA vk[ksVd gh vkfne
fp=dkj Fkk rFkk vk[ksV&i'kq ,oa vk[ksV&n'̀; gh mldh dyk ds çeq[k fo"k; FksA 'kSydykfonksa dk
ekuuk gS fd vk[ksV esa vHkh"V lQyrk çkfIr ds fopkj ls ,sls fp=ksa dk fuekZ.k fd;k x;kA rRdkyhu
ekuo dh nks çeq[k leL;k,¡ Fkha& fgald i'kqvksa ls vkRej{kk ,oa mnjiwfrZ gsrq [kk|&lkexzh dh O;oLFkk
djukA bu nksuksa leL;kvksa dk eq[; funku vk[ksV esa FkkA vr% tc ekuo us Lo;a ds la?k"kZ dh vfHkO;fä
gsrq 'kSy&fp=.k dks ekè;e ds :i esa viuk;k gksxk rks mlus f'kdkj&lEcUèkh n'̀;ksa dks çeq[k fo"k;&oLrq
ds :i esa xzg.k fd;kA çLrqr 'kksèk&i= esa lksuHkæ ifj{ks= ds f'kyk&fp=ksa esa vafdr tho&tarqvksa ds
vk[ksV ,oa ;q)&lEcUèkh vaduksa dk dykRed vè;;u rFkk mÙkjh foaè; {ks= rFkk eè; xaxk ?kkVh ds
mR[kfur iqjkLFkyksa ls çkIr iqjktSfod vo'ks"kksa dk bu vaduksa ls lkE;rk LFkkfir djuk] çkxSfrgkfld
vk[ksV ,oa ;q) dyk gsrq ç;qä çfofèk ,oa vk;qèkksa dk 'kksèk&{ks= dh fuokljr tutkfr;ksa ds vkStkjksa ls
rqyuk dj 'kSyfp=ksa dh fujUrjrk LFkkfir djus dk ç;kl fd;k x;k gSA

eq[; 'kCn % lksuHkæ] 'kSydyk] vk[ksV] vkStkj] iqjktSfod

'kksèk çfofèk % çLrqr 'kksèk&i= esa eq[; :i ls losZ{k.kkRed] fo'ys"k.kkRed] O;k[;kRed rFkk ut̀kfr 'kksèk&i)fr ds lkFk gh
dbZ f}rh;d L=ksrksa dk ç;ksx fd;k x;k gSA

· 'kksèk Nk=] çkphu Hkkjrh; bfrgkl] laL—fr ,oa iqjkrÙo foHkkx] dk'kh fgUnw fo'ofo|ky;] okjk.klh

,d Lora= ftys ds :i esa vfLrRo esa vk;kA yxHkx
6788 oxZ fdyksehVj ds foLrr̀ {ks= esa QSyk ;g mÙkj
çns'k dk nwljk lcls cM+k ftyk gSA;g Hkkjr dk
,dek= ,slk tuin gS ftldh jktuhfrd lhek,¡ pkj
jkT;ksa ;Fkk&iwoZ esa >kj[k.M rFkk fcgkj] if'pe esa eè;
çns'k] nf{k.k esa NÙkhlx<+ jkT; ls feyrh gSaA ¼fp=&1½
blds mÙkj esa pankSyh] mÙkj&if'pe esa fetkZiqj] mÙkj&iwoZ
esa dSewj rFkk jksgrkl ¼fcgkj½ iwoZ esa x<+ok ¼>kj[k.M½]
nf{k.k esa cyjkeiqj ¼NÙkhlx<+½ rFkk if'pe esa flaxjkSyh
¼eè; çns'k½ tuin fLFkr gSA ;g rhu rglhyksa
¼jkcVZ~lxat] ?kksjkoy rFkk nq)h½ rFkk vkB fodkl[k.Mksa
¼cHkuh] jkcVZ~lxat] ?kksjkoy] prjk] uxok] pksiu] E;ksjiqj
rFkk nq)h½ esa foHkkftr gSA ¼fMfLVªDV lsUll gS.Mcqd
lksuHkæ 2011½
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fp=&1 lksuHkæ ifj{ks= dh HkkSxksfyd fLFkfr

vk[ksV lEcUèkh n`';& lksuHkæ ifj{ks= ds fpf=r
'kSykJ;ksa esa fuEufyf[kr tho&tarqvksa ds vk[ksV&lEcUèkh
n'̀; feyrs gSa&

xS.Mk dk vk[ksV& ;gk¡ dh f'kykvksa esa ,d cM+s iSekus
ij xSaMs dk vadu fd;k x;k gSA iapeq[kh'kSykJ; lewg
esa xgjs yky jax ls vèkZiwjd ¼,Dl&js½ 'kSyh esa vk[ksVdks
}kjk rhj&èkuq"k dh lgk;rk ls xS.Ms ij çgkj dk n'̀;
vafdr gSA ;g tkuoj xfreku voLFkk esa gS] blds 'kjhj
ds vkUrfjd Hkkx dks vkM+h&Vs<+h js[kkvksa ds ekè;e ls
n'kkZ;k x;k gSA ¼fp=&2v½ blh 'kSykJ; esa ,d vU;
fp=.k vèkZiwjd 'kSyh esa xgjs yky jax esa cuk;k x;k gS]
ftlesa Hkkyk;qä f'kdkjh lkeus ls xS.Ms ij çgkj dh
eqæk esa vafdr gSaA ¼fp=&2c½ ?kksM+eaxj 'kSykJ; esa
xS.Ms ds vk[ksV ds vU; fp=.k feyrs gSaA bu lHkh fp=ksa
dks loZçFke tså dkdcuZ us ns[kk FkkA ¼dkdcuZ
1883 % 56&65] frokjh 1986% 25&29½ dsjok?kkV ds fpf=r
'kSykJ; ls xS.Ms ds vk[ksV dk ,d cM+k gh lqanj n'̀;
feyrk gS] ftlesa f'kdkjh lewg xS.Ms dk oèk djds
mlds ekal dks fdlh ik= esa Hkjdj ys tk jgs gSaA
¼U;wek;j 2013% 134½ ¼fp=&2l½ dkSok[kksg 'kSykJ; ds
,d n'̀; esa cgqdkaVsnkj gkjiwu@Hkkys dh lgk;rk ls
xS.Ms dk f'kdkj fd;k tk jgk gSA lEiw.kZ fp=.k yky
jax ls vèkZiwjd 'kSyh esa fufeZr gSA ¼fp=&2n½

v c

    l n

fp=&2 xS.Ms ds f'kdj ds fofHkUu n'̀; ¼v½ ,oa ¼c½
iapeq[kh] lksuHkæ] ¼l½ dsjok?kkV] lksuHkæ ¼n½ dkSok[kksg]

lksuHkæ fgj.k dk vk[ksV& fgj.k dk fp=.k ;gk¡ ds
f'kyk&fp=ksa esa cgqrk;r feyrk gSA HkYnfj;k 'kSykJ; esa
xs: jaxs ls ckjgflaxk ds f'kdkj dk n'̀; vafdr gSA blesa
f'kdkjh Hkkys@M.Ms fy;s lkeus ls çgkj dh eqæk esa vafdr
gSA ¼fp=&3 v½ blh rjg yky jax;qä vèkZiwjd 'kSyh esa
vafdr ckjgflaxk ds vk[ksV dk ,d vU; n'̀; dkSok[kksg
'kSykJ; esa feyrk gSA blesa rhj&èkuq"k ,oa Hkkyk;qä ekuo
lewg }kjk ckjgflaxk dk f'kdkj fd;k tk jgk gSA
¼fp=&3c½ dsjok?kkV 'kSykJ; esa fgj.k ds vk[ksV ds vusd
n'̀; ns[kus dks feyrs gSaA ¼fp=&3l½ ,d fo'ks"k çdkj
dk vU; fp=.k ijofu;k 'kSykJ; esa vafdr gS tgk¡ ,d
fo'kky fgj.k ds lkeus f'kjL=k.k èkkj.k fd;s gq;s ekuo
lewg vk[ksV vFkok uR̀; eqæk esa fpf=r gSaA ¼fp=&3n½
vU; vadu iapeq[kh] lhrk th dh dksgcj esa feyrs gSaA

  v c

  l n
fp=&3 fgj.k ds vk[ksV lEcUèkh fofoèk n'̀; ¼v½ HkYnfj;k]
fetkZiqj ¼c½ dkSok[kksg] lksuHkæ ¼l½ dsjok?kkV] lksuHkæ
¼n½ ijofu;k] lksuHkæ
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exjePN@?kfM+;ky dk vk[ksV& exjePN@?kfM+;ky
dk fp=.k Hkkjrh; f'kyk&fp=ksa esa cgqr de ns[kus dks
feyrk gSA dkSok[kksg 'kSykJ; esa yky xs: jax ls
fpf=r ,Dl&js 'kSyh esa Hkkyk;qä rhu euq";ksa }kjk ,d
cM+s exjePN ds f'kdkj dk cM+k gh lqanj n'̀; vafdr
gSA exjePN ds 'kjhj ds vkarfjd Hkkx dks eksVh js[kkvksa
ds ekè;e ls n'kkZ;k x;k gSA blesa ,d vkneh exjePN
ds lkeus ls cgqdkaVsnkj rhj ls geyk djus dh fLFkfr
esa fpf=r gS] tcfd vU; nwljk vk[ksVd blds iwaN okys
Hkkx ij geyk dj jgk gSA rhljk O;fä vius nksuksa
gkFk Åij mBk uR̀; eqæk esa fpf=r gSaA ¼fp=&4v½ blh
rjg dkxgjs yky jax ls iwjd 'kSyh esa fpf=r ,d vU;
n'̀; dsjok?kkV ds 'kSykJ; esa vafdr gSA blesa ,d
èkuqèkZj dk vadu gS tks cgqdkaVsnkj rhj dh lgk;rk ls
exjePN vFkok fNidyh dks lkeusls f'kdkj dj jgk
gSA ¼fp=&4c½ exjePN ds vU; vadu c?kek] p=keku]
xksgeuok] ijofu;k] >aMh igkM+h vkfn 'kSykJ;ksa esa Hkh
feyrs gSaA

  v c

fp=&4 ?kfM+;ky dk vk[ksV ¼v½ dkSok[kksg] lksuHkæ
¼c½ dsjok?kkV] lksuHkæ

dNqvk dk vk[ksV& dsjok?kkV ds 'kSykJ; esa dNqvk
ds vk[ksV dk ,d lqanj n'̀; çkIr gksrk gS] ftlesa uko
ij lokj pkj O;fä fpf=r fd;s x;s gSaA uko esa lcls
vkxs cSBS O;fä ds }kjk Hkkyk ;k yacs MaMs ln'̀; oLrq
ls dNq, ij çgkj fd;k tk jgk gSA uko ij ihNs cSBs
O;fä irokj fy;s gq;s uko dks pyk jgk gSA uko ij
dqN dNq, ;k tyh; tho dks j[kk x;k gSA laHkor%
budk f'kdkj çkjaHk esa gh dj fy;k x;k gksxkA ¼fp=&5v½
euq"; vkSj dNqvksa dks xgjs yky jax ls iwjd 'kSyh esa
fpf=r fd;k x;k gS rFkk uko v)Ziwjd 'kSyh esa fpf=r
gSA blh 'kSykJ; esa ,d  vU; n'̀; feyrk gS] ftlesa
nks ukoksa dk fp=.k fd;k x;k gS rFkk nksuksa foijhr
fn'kk esa xfreku gSaA cM+h uko ij nks O;fä lokj gSa

rFkk buds chp ,d dNq, dk vadu fd;k x;k gSA rFkk
NksVh uko ij ,d efgyk ¼lEHkor% ek¡½ nks NksVs&NksVs
cPpksa ds lkFk vafdr gSA ¼fp=&5c½

    v c

fp=&5 dNqvk dk vk[ksV n'̀; ¼v½ ,oa
¼c½ dsjok?kkV] lksuHkæ

taxyh HkSlk ¼ckblu½ dk vk[ksV& dkSok[kksg'kSykJ;
esa taxyh efg"k ds vk[ksV dk cM+k gh lqUnj n'̀;
vafdr gSaA xgjs yky jax ls iwjd 'kSyh esa fufeZr bl
fp=.k esa vk[ksVd ,d gkFk esa xksy ln'̀; dksbZ Bksl
oLrq rFkk nwljs gkFk esa NksVk Hkkyk ¼\½ fy;s vafdr gSA
¼fp= 6v½ ys[kfu;k dsf'kykJ;ksa esa ckblu ds vk[ksV
dk fp=.k vafdr gSA blesa vk[ksVd }kjk Hkkys dh
lgk;rk ls lkeus ls f'kdkj fd;k tk jgk gSA ¼fp=
6c½ ckblu ds vU; fp=.k lwxkika[k] y[kek] gFkokuh]
ergok] xkspjk vkfn 'kSykJ;ksa esa çkIr gksrs gSaA

v c
fp=&6 taxyh HkSal dk f'kdkj n'̀;

¼v½ dkSok[kksg] lksuHkæ ¼c½ fy[kfu;k] lksuHkæ

taxyh lwvj dk vk[ksV& taxyh lwvj ds vk[ksV dk
çfl) ǹ'; HkYnfj;k 'kSykJ; esa vafdr gS] ftls loZçFke
dkdcuZ us ns[kk FkkA blesa lwvj ?kk;y voLFkk esa gS
rFkk mldk eq[k [kqyk gSA ;g fp= xs#, jax esa fpf=r
gSA ¼fp=&7v½ blh rjg d.MkdksV 'kSykJ; esa cky
[kM+k fd;s gq;s taxyh lwvj dk iwjd 'kSyh esa fp=.k gS]
ftldk f'kdkfj;ksa }kjk ?ksjdj f'kdkj fd;k tk jgk gSA
¼fp=&7c½ blds vfrfjä dsjok?kkV] >fj;k] dkSok[kksg]
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ctjgh igkM+h vkfn esa Hkh budk fp=.k fofHkUu eqækvksa
esa feyrk gSA

   v   c

fp=&7 taxyh lwvj dk vk[ksV n'̀; ¼v½ HkYnfj;k]
fetkZiqj ¼c½ d.MkdksV] lksuHkæ

gkFkh dk vk[ksV& lksu rFkk csyu unh ?kkfV;ksa ls
çkIr gkFkh nkar ij fd;s x;s çkjafHkd vè;;uksa ds
ifj.kkeLo:i ;g Li"V gksrk gS fd bu {ks=ksa esa de ls
de gkFkh dh rhu çtkfr;k¡ fopj.k djrh FkhaA ¼oekZ
2012% 64½ gkFkh dk ,d n'̀; y[kfu;k njh 'kSykJ; esa
fpf=r fd;k x;k gS] tgk¡ ij xtkjksfg;ksa rFkk v'okjksfg;ksa
ds lewg }kjk taxyh gkFkh dks ?ksjdj mldk f'kdkj
djus dk ç;kl fd;k tk jgk gSA ¼fp=&8v½ blh ds
leku ,d vU; n'̀; daMkdksV'kSykJ; esa Hkh feyrk gSA
¼fp=&8c½ gkFkh ds vU; vadu lhrk th dh dksgcj]
fot;x<+ vkfn 'kSykJ;ksa esa ns[ks tk ldrs gSaA

   v   c

fp=&8 gkFkh dk vk[ksV ¼v½ y[kfu;k njh] fetkZiqj
¼c½ d.MkdksV] lksuHkæ

eNyh dk vk[ksV& dkSok[kksg 'kSykJ; esa eNyh ds
vk[ksV dk ,d çHkkoiw.kZ fp=.k feyrk gS] ftlesa ;ks)kvksa
ds ln'̀; pkj euq"; ,d cM+h eNyh ls FkksM+h nwj [kM+s
gSaA buds lkeus ,d cM+h fcYyh dks eNyh dh vksj eq[k
fd;s gq;s n'kkZ;k x;k gSA fcYyh ds [kqys eq[k vkSj
mlds ?kqVus dh eqæk ls irk pyrk gS fd lEHkor% ;g
geyk djus dh fLFkfr esa gSA ,d vU; fcYyh dk Hkh

vadu fd;k x;k gS tks eNyh dh vksj è;ku ls ns[k jgh
gSA uko ij lokj ,d vk[ksVd }kjk yEcs MaMs ;k vU;
fdlh gfFk;kj ls eNyh ij lkeus ls geyk fd;k tk
jgk gSA uko esa ihNs lokj ,d vU; O;fä Hkh gfFk;kj
fy;s gq;s çnf'kZr gSA nks vU; eNqvkjs ckgj [kM+s gksdj
bl iwjs n'̀; dks ns[k jgs gSaA ;g lEiw.kZ fp=.k xgjs
yky jax esa fpf=r gSA eNyh dks ,Dl&js 'kSyh esa
cuk;k x;k gSA ¼fp=&9v½ eNyh idM+us dk ;g n'̀;
rRdkyhu dykdkj dh dyk n{krk dks bafxr djrk gSA
dsjok ?kkV 'kSykJ; esa eNyh ds vk[ksV dk ,d vU;
n'̀; vafdr gS tgk¡ uko ij lokj nks eNqvkjksa }kjk
mldk f'kdkj fd;k tk jgk gSA uko ds lkeus eNyh
dk vadu jgk gksxk tks vc èkwfey gks x;k gSA ¼mikè;k;
rFkk flag 2022 % 19&29½ ¼fp=&9c½

v

c

fp=&9 eNyh dk vk[ksV n'̀; ¼v½ dkSok[kksg]
lksuHkæ ¼c½ dsjok?kkV] lksuHkæ

mi;qZä fooj.kksa ls Li"V gksrk gS fd lksuHkæ ifj{ks= dk
rRdkyhu ekuo bu thoksa ls ifjfpr FkkA bl {ks= ds
fpf=r 'kSykJ;ksa esa ftu thoksa ds fp=.k çkIr gq;s gSa]
muds vo'ks"kksa dh çkfIr mÙkjh foaè; {ks= rFkk eè; xaxk
?kkVh ds mR[kfur iqjkLFkyksa ls gq;h gS] ftldk fooj.k
lkj.kh&1 ds ekè;e ls fn;k x;k gSA
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lkj.kh&1 ¼lksuHkæ ifj{ks= ds 'kSyfp=ksa esa vafdr vk[ksV&lEcUèkh i'kqvksa ds iqjktSfod vo'ks"k çkfIr
iqjkLFky½

Øe thoksa ds çkIr thoksa ds ifjokj mÙkjh foaè; {ks= rFkk eè; xaxk ?kkVh dkykuqØe
laå çdkj oSKkfud uke ds iqjkLFkyksa ls çkIr iqjktSfod vo'ks"k

1 dkyk fgj.k ,fVyksi lfoZdsçk cksfoMh ljk; ukgj jk;] egngk] nenek eè;ik"kk.k

egxM+k] Vksdok] gsrkiêh] ikj] lsuqokj uoik"kk.k

ikj]Vksdok] >walh] lsuqokj] [kSjkMhg] rkezik"kk.k
jktk uy dk Vhyk] HkwukMhg

beyhMhg [kqnZ ujgu

vfx;kchj]Vksdok ykSgdky

dksfi;k ,sfrgkfld

2 pkSfla?kk fgj.k VsVªklsjl cksfoMh egngk] nenek eè;ik"kk.k

DokfMªdWkfuZl ygqjknsok] Vksdok] >walh uoik"kk.k

Vksdok] >walh] [kSjkMhg] vfx;kchj] rkezik"kk.k
jktk uy dk Vhyk] HkwukMhg

Vksdok] dksfi;k ykSgdky

3 taxyh HkSalk cWkl xkSjl cksfoMh dsu] csyu] lksu unh ?kkVh çkfruqru

¼ckblu½ ljk; ukgj jk;] egngk] nenek eè;ik"kk.k

ygqjknsok] Vksdok] ldkl uoik"kk.k

Vksdok] jktk uy dk Vhyk] HkwukMhg] >walh rkezik"kk.k

vfx;kchj ykSgdky

4 phry@ ,fDll ,fDll lfoZMh lksu unh ?kkVh çkfruqru

ckjgflaxk ljk; ukgj jk;] egngk] nenek eè;ik"kk.k

ygqjknsok] Vksdok] >walh] ikj] ldkl] uoik"kk.k
fpjkan

ikj] >walh] Vksdok] jktk uy dk Vhyk] rkezik"kk.k
jk;iqjk] [kSjkMhg] HkwukMhg] èkqfj;kikj

beyhMhg [kqnZ ujgu

vfx;kchj] Vksdok ykSgdky
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5 lkaHkj #lk ;wfudksyj lfoZMh lksu unh ?kkVh çkfruqru

egngk] nenek eè;ik"kk.k

ygqjknsok] Vksdok] gsrkiêh] >walh] ldkl uoik"kk.k

lsuqokj] ikj] jktk uy dk Vhyk] [kSjkMhg rkezik"kk.k

vfx;kchj ykSgdky

eYgkj ,sfrgkfld

6 lqvj lql LØksQk jkbukslsjksfVMh egngk] nenek eè;ik"kk.k

¼taxyh½ ygqjknsok] gsrkiêh] ikj] ldkl] fpjkan uoik"kk.k

ikj] >walh] jktk uy dk Vhyk] vfx;kchj] rkezik"kk.k
èkqfj;kikj

beyhMhg [kqnZ ujgu

vfx;kchj] Vksdok ykSgdky

7 xS.Mk jkbukslsjl ,fyQSafVMh egngk] nenek eè;ik"kk.k

;wfudWkfuZl Vksdok] fpjkan uoik"kk.k

8 gkFkh ,fyQl eSfDlel QsfyMh ljk; ukgj jk;] egngk] nenek eè;ik"kk.k

fpjkan uoik"kk.k

9 ?kfM+;ky@ ØksdksMkbyl oSjsfuMh egngk eè;ik"kk.k
exjePN iSykLVªhl Vksdok uoik"kk.k

10 xksg oSjsul Vªk;ksfufpMh egngk eè;ik"kk.k

csaxkysafll ikj] ldkl uoik"kk.k

11 dNqvk Vªk;ksfuDl xzqbMh egngk] nenek eè;ik"kk.k

xSaxsfVdl ygqjknsok] ikj] fpjkan uoik"kk.k

ikj] [kSjkMhg] HkwukMhg] èkqfj;kikj rkezik"kk.k

beyhMhg [kqnZ çkjfEHkd
ujgu

12 jksgw ysfcvks jksfgrk flçhfuMh ygqjknsok] >walh] ikj uoik"kk.k

ikj] HkwukMhg] Vksdok rkezik"kk.k

13 dSVfQ'k jhrk jhrk cSfxzMh ygqjknso] >walh uoik"kk.k

¼lzksr&tksxysdj 2015% 144&198] nÙk 1984%39] ukFk ,.M fcLokl 1980%115&124] flag 1991&92%120&122] cknke
2002%209&246] flag ,sV v‚y] 2022%92½
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;q)&lEcUèkh n`';& ;q) ,oa çse euq"; dh lgtkr çof̀Ùk gSA vkfne ekuo Hkh blls jfgr ugha FkkA og fgald
tkuojksa ls la?k"kZ djrk Fkk vkSj dHkh&dHkh ifjfLFkfr ,slh Hkh vkrh Fkh fd mls vU; ekuo ls Hkh la?k"kZ djuk iM+
tkrk FkkA vk[ksV ,oa ;q) ds n'̀; ,d&nwljs ds iwjd ekus tkrs gSaA ¼dsljh 1995 % 73½ lksuHkæ ifj{ks= ds dqN
'kSykJ;ksa esa ;q) ds n'̀; nf̀"Vxkspj gksrs gSaA nks lewgksa ds chp gq;s ;q) dk Li"V vadu dkSok[kksg esa feyrk gS ftlesa
,d rjQ ryokj ,oa <ky fy;s gq;s ;ks)k Å¡V ij lokj gSa rFkk nwljh rjQ ?kksM+s ij vklhu ;ks)kvksa }kjk ijLij
;q) dk ,d lqUnj n'̀; vafdr gSA bl n'̀; dh lkE;rk LFkkuh; yksd dgkfu;ksa esa çpfyr uk;d ohj yksfjd ls
LFkkfir dh tkrh gSA ¼frokjh 1990 % 29½ ¼fp=&10v½ blh 'kSykJ; esa xgjs yky jax ls fufeZr ;q) lEcUèkh ,d
vU; n'̀; Hkh egRoiw.kZ gS] tgk¡ fofHkUu ;ks)k ryokj ,oa <ky fy;s ijLij ;q) dh eqæk esa fpf=r gSaA ¼fp=&10c½
ijofu;k 'kSykJ; esa ryokj ,oa <ky fy;s ?kksM+s ij lokj ;ks)kvksa dk lewg fpf=r gSA ¼fp=&10l½

v

c

l

fp=&10 ;q) lEcUèkh fofoèk n'̀; ¼v½ ,oa ¼c½ dkSok[kksg] lksuHkæ ¼l½ ijofu;k] lksuHkæ
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vk[ksV ,oa ;q) gsrq ç;qä vkStkj& çkxSfrgkfld
ekuo dks viuh nSfud vko';drkvksa dh iwfrZ] fgalkRed
oU; i'kqvksa ls vkRej{kk rFkk dchys ds Åij viuh
çHkqlÙkk LFkkfir djus ds fy;s lnSo ,dkadh ;k lkewfgd
:i ls dfBu ifjfLFkr;ksa dk lkeuk djuk iM+kA
ifj.kkeLo:i mls fofoèk çdkj ds gfFk;kjksa dh
vko';drk eglwl gq;h gksxhA blh dkj.k rRdkyhu
ekuo us viuh vko';drkvksa ds vuq:i vk;qèkksa dk
fuekZ.k ,oa fodkl çkjEHk fd;kA çkjfEHkd voLFkk esa
mUgksaus çLrj vkStkjksa dk fuekZ.k fd;kA tSls&tSls mudh
ckSf)d {kerk c<+h mUgksaus iRFkjksa ds lkFk&lkFk gfì;ksa
rFkk dk"B ds Hkh vkStkj cukuk çkjEHk dj fn;sA ;gk¡
ds f'kyk&fp=ksa esa ekuo T;knkrj vk[ksV lEcfUèkr
xfrfofèk;ksa esa vafdr gSaA os rhj& èkuq"k] Hkkys ;k gkjiwu
¼lkekU; ;k cgqdkaVsnkj½ ds lkFk ,dkadh ;k lewg esa
fpf=r fd;s x;s gSaA vkjfEHkd Lrj ds fp=.kksa esa vk[ksVdksa
dks èkuq"k&ck.k ls lfTtr n'kkZ;k x;k gSA èkuq"k Hkh
fofoèk çdkj esa vafdr gSa ysfdu og T;knkrj NksVs
vkdkj ds gSa] ftls ljyrk ls la?kkfjr fd;k tk ldsA
vkjfEHkd ,sfrgkfld ,oa ,sfrgkfld Lrj ds fp=ksa esa
fofHkUu çdkj dh ryokjsa] <kysa rFkk [katj fy;s ;ks)kvksa

dk vadu fHkUu&fHkUu eqækvksa esa feyrk gSAorZeku le;
esa Hkh ;gk¡ ds LFkkuh; tutkfr;ksa }kjk taxyh&tkuojksa
ds f'kdkj gsrq fofHkUu çdkj ds ikjEifjd vkStkjksa dk
ç;k sx fd;k tkrk g SA viu s ljy midj.k]
;Fkk&rhj&èkuq"k] pkdw] Hkkyk] ij'kq] xkstkj] tky vkfn
dh lgk;rk ls vk[ksVu djrs gSaA ;s yksx f'kdkj ds
vuq:i vius rhjksa dks fufeZr djrs gSaA ¼fp=&11
v]c]l]n];½ dqN tutkrh; yksx xïs }kjk f'kdkj]
fo'ks"kr% taxyh lwvj dks fxjkus  gsrq ç;ksx esa ykrs
gSaAblds vfrfjä fofHkUu çdkj ds Qanks dks yxkus esa ;s
yksx dkQh dq'ky gksrs gSaA ;s çk;% lkaHkj] taxyh lwvj]
tyh; tho] [kjxks'k] fxygjh] cUnj vkfn rFkk fofHkUu
çdkj ds if{k;ksa dk f'kdkj fo'ks"k :i ls djrs gSaA
Hkkjr ljdkj }kjk oU; tho&laj{k.k vfèkfu;e ¼1972½
ykxw gksus ds dkj.k bu {ks=ksa dh tutkfr;k¡ Lora= :i
ls f'kdkj ugha dj ikrh gSa rFkk taxyksa dh rhoz xfr ls
dVkbZ ls ;gk¡ ij taxyh tkuojksa dh la[;k dkQh de
gks xbZ gSA fQj Hkh] orZeku le; esa dqN tutkrh; oxZ
pksjh&fNis vius vko';drkuqlkj NksVs&eksVs taxyh
tkuojksa dk f'kdkj dj ysrs gSaA

v c

l



Lrkse 2024 ¼fo'ks"kkad&1½

¹ 40º

; wt hl h&ds; j l wphc¼] fi v j  fjO; wM okf"kZd ' kks/  i f=kdk

n ;

fp=&11 lksuHkæ ifj{ks= ds tutkfr;ksa }kjk nSfud ç;ksx gsrq fofHkUu çdkj ds ikjEifjd vkStkj ¼v½ rhj&èkuq"k fy;s
vk[ksV eqæk esa cSxk lnL;] ¼c½ rhjksa ds fofoèk Lo:i] ¼l½ Hkkyk] ¼n½ ryokj] ¼;½ xM+klk

fu"d"kZ % vk[ksV ds ǹ';] vkfne ekuo ds vius vfLrRo
dh j{kk ds fy;s fd;s x;s la?k"kZ ds lkFk gh mldh
ohjrk dks Hkh vfHkO;ä djrs gSaA ;gk¡ ds çkxSfrgkfld
ekuoksa ds fy;s f'kdkj] thfodk fuoZgu gsrq ,d l'kä
ekè;e FkkA tSls&tSls budh ekufld {kerk fodflr
gksrh x;h oSls&oSls f'kdkj ds fy;s ubZ&ubZ txgksa ,oa
rduhdksa dk Kku gqvkA ;gk¡ ds vk[ksV&lEcUèkh çkjfEHkd
Lrj ds fp=ksa esa T;knkrj f'kdkj ,d ;k nks ekuoksa }kjk
gh fd;k tk jgk gSA lewg esa vk[ksV n'̀; cgqr gh de
ns[kus dks feyrs gSaA ysfdu ckn ds Lrj esa T;knkrj f'kdkj
lewg esa fd;k tk jgk gSA ;g çkjfEHkd voLFkk Fkh] ftlus
ekuoh; fj'rksa dh ,drk] lEiw.kZrk rFkk LFkkf;Ro ds fy;s
ekxZ ç'kLr fd;kA lewg esa fd;s x;s f'kdkj ls usrR̀o
dh Hkkouk iuih gksxh ftlds ifj.kkeLo:i lkekftd
ewY;ksa dh LFkkiuk gqbZA dsjok ?kkV rFkk dkSok[kksg 'kSykJ;
lksu unh ds cgko {ks= ls dkQh de nwjh ij fLFkr gSa]
lEHkor% ;gh dkj.k gS fd bu 'kSykJ;ksa esa tyh; thoksa
ds vk[ksV&lEcUèkh n'̀; ns[kus dks feyrs gSaA
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,DlDos'ku ,sV beyhMhg [kqnZ] dså,uå nhf{kr ¼lEik-½] ubZ
fnYyh] iqjkrÙo 22A

14- flag] fodkl dqekj ,sV v‚y- 2020] ldkl%v cfjvy lkbV
bu dSewj jsat] lklkjke ¼jksgrkl½] fcgkj] y[kuÅ] bf.M;u
tuZy v‚Q vkfdZ;ksy‚th 5 ¼2½ A
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Introduction:
Ravanhattha is the oldest bowed

instrument known to humanity and is based on
the concept of the bow and arrow, being used to
produce music. The hunting bow, thus, became
a musical instrument and this principle led to
the emergence of several other bowed
instruments all over the world and culminated
in the creation of one of the most perfect bowed
musical instrument today – the violin.
History and evolution of Ravanhattha:

The exciting history of the Ravanhattha
can be traced as back as 5100 BC, when,
according to legend, King Ravana of Lanka -
an accomplished musician himself - used the
ligaments of his arms as string, to produce
beautiful music, to please his most revered deity
Lord Shiva - for obtaining boons! Hence the
name ‘Ravanhasta’ or Ravana’s arm was used
to designate the instrument.

Ravanhattha has been variously called
as ‘Ravanastron’, or ‘Ravanastram’ or
‘Ravanayantram’ or ‘Ravanahastam’.

It is in general believed by most scholars

Ravanhattha, The Ancient Bowed Instrument – Then and Now
Dr. Aishwarya Bhatt** Vinayak Seth*

Abstract

The article describes the story of the Ravanhattha , which is considered the earliest bowed
instrument, its description and its survival over the centuries and its present status today -
as an important folk instrument of some parts of Western India, in particular of Rajasthan.
The journey of this amazingly simple instrument, the role it played in the evolution of other
bowed instruments, its development as a popular instrument for ritualistic and entertainment
purposes - makes it an important part of our precious musical heritage, to be valued and
preserved.

Key Words : Bamboo, Bow, Folk, Rajasthan, Ravana, Ravanhattha.
Methodology : Primarily, the descriptive-evaluative method has been used. This study is based upon study

of secondary sources of data e.g. Books, articles, Internet and ‘YouTube’.

*Ph.D. Research Scholar, Department of Performing Arts, Banasthali Vidyapeeth, Rajasthan
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that the origin of bowed instruments in India
star ted with the ‘Ravanastra Veena’.
Ravanhattha’s, fascinating journey over the
centuries is appearing in early musical texts from
7th century onwards (with varying names).

Being of usage, mainly among the
common people, it became largely confined to
the folk music of western India (particularly
Rajasthan). As a traditional community
instrument, it found scant mention and was not
usually regarded as being of much significance.
Currently, however, it occupies a prominent
position, as a well-liked prototypical folk music
instrument of Rajasthan. In several texts, it is
found connected with Ravana and his
extraordinary devotion to Lord Shiva.

The Ravanahastam has been mentioned
in the Ramayana as ‘Raavaana’. Thus the
hunting bow was used by Ravana as a musical
instrument for producing melodious sounds by
striking the string on the bow with use of the
arrow. This instrument is hardly seen anywhere
today.

As stated by Prof. Sisirkana Dhar
Choudhury, “It was described as a two-stringed
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instrument consisting of a cylinder of hollow
wood with a piece of snake-skin stretched over
one of the openings on which rested a bridge.
The two strings were tuned in fifth.”1

In the ancient text  – ‘Sangeet
Makaranda’ the musicologist and author, Narada
has mentioned the name of a musical instrument
‘Ravani’, played by a bow – which indicates
that the earliest creation of Ravana i.e. the
Ravanastron, had an influence on the
successively created bowed instruments, which
may have some structural differences from the
original version.

Sharangadeva, in his treatise of the 13th
century (Sangeet Ratnakar) has mentioned
‘Ravanahastaka’, which is stated as being a
significant ‘veena’ type of instrument –
accompanying the chanting of Sama Veda
hymns. This reference, again indicates, the
impact of the original invention of King Ravana
- on subsequent musical instruments.

In India, between the 7th and 15th
centuries, two types of bowed instruments
appear to have existed – one group consisting
of all varieties of ‘sarangi’, with its soundbox
positioned downwards while playing; the second
group has the soundbox facing upwards, while
playing and comprised of Ravanhattha, ‘Banam’
of Orissa, ‘Kingri’, ‘Pena’ etc and other
instruments belonging to the ‘violin’ genre.

Ravanahastam had also been prevalent
in Kerala and Tamil Nadu, which is evident from
the image at Anadayaar Kovil, in Madurai and
other Shaivite temples and texts like “Unnuneeli
Sanderam”. Two types of Ravanahastam were
found in South India – one unsophisticated and
fretless similar to the Ravanhattha of Rajasthan;
the other, a refined one with frets. However,
presently, these instruments are largely extinct
in the southern part of the country. In Kerala,
the theatre folk and classical dance forms
(including “Kathakali” and ‘Kunattam”)

invariably perform themes showing the devotion
of Ravana for Lord Shiva and his making a
‘Ravanhasta Veena’ to please his deity.

Ravanhattha can be proudly stated to
be the mother of subsequent bowed instruments.
It is believed to have migrated to the middle-
east countries through the medium of traders,
in early 10th century and accepted by the Arabs
– where it began to be called as ‘Rebab’. The
Rebab similarly reached Europe and took the
shape of ‘Rebec’. The Rebec was an important
instrument contributing to the evolution of the
violin.

Ravanhattha’s Structure:

The instrument belongs to the
‘chordophones’ group of musical instruments.
It underwent changes with passage of time and
is basically a melody instrument. The instrument
represents a mixture of old and new features and
surprisingly though made of simple and local
material, produces a mellifluous sound pleasing
to the ear.

The structure of Ravanhattha as
appearing at present “can be described as one
made up of a narrow bamboo stick, nearly 72
cms. long. The body or resonator is made up of
a coconut shell. The piece of bamboo is used as
the finger board. It consists of two strings of
which one is believed to be made of horse-hair
and the other is a twisted string of two minor
strings of lesser thickness. There is a bridge
consisting of a piece of wood set on the coconut
shell, and the two strings mentioned above, pass
over the bridge to the rear part of the instrument
and are attached there. On the other end of the
piece of wood there are two pegs as the
supporting base of the two strings. It is played
with a bow which is made up of curved wood.
Some tiny bells (called ‘Ghungars’) are tied with
the bow. At the time of playing this instrument
the tiny bells produce some accompanying sweet
sound. This instrument is said to be used also
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as an accompaniment of vocal music.”2

The Ravanhattha of Rajasthan is more
vibrant and melodic than its counterparts
elsewhere. The Ravanhattha of today consists
of a bamboo stick and a coconut shell resonator.
Its main body is a 2.5 feet length thick bamboo
stick (which has been hollowed out). Bamboo
with a broad bore is preferred to create a rich
tone from the instrument. There are two main
playing strings–one for melody, made from a
cluster of horse-hair; and another, made of two-
entwined iron strings (locally called ‘Raunda’)
which is used as a drone. The Ravanhattha of
Rajasthan has 11–15 sympathetic strings (of thin
mild steel) which emit a soft resonance, when
playing is done upon the main strings. The
sympathetic strings are tied on pegs, which are
made of ‘Khejadi’ tree wood and fixed on the
bamboo stick in two rows–the right row having
5 pegs and the left row having10 pegs. The pegs
are less than 1 centimeter in thickness – since
very thin steel strings are tied on them.

The bow of the Ravanhattha is made
using “Gaigan” (a local wood), which can be
bent into any shape, when heated. The unusual
shape of the bow is a distinctive feature of the
Ravanhattha. The bow strings of horse-hair are
kept loose and a piece of leather (locally called
‘Chimotha’) is attached to the bow hair and is
utilised for supporting the right hand of the
player. A rudimentary aspect of the Ravanhattha
is indicated by the fact that it does not have an
upper nut.

Ravanhattha can be made and
assembled with ease and at low cost. Being made
of bamboo, it is also weather proof. It is
developing-by itself - as an individual instrument
and provider of entertainment. Having adapted
to the changing times, it has been strengthened
both in structure and technical aspects and thus
exhibits its ability to survive on account of its
capacity to produce rich music.

Contemporary changes in the structure:

Some changes have been made in the
Ravanhattha for convenience in usage and also
to make it more melodious. Currently, instead
of a horse-hair drone string, the same is an iron-
twined string – which improves sound quality.
The increase in the number of sympathetic
strings to 11 and now 15 – has added more tonal
sweetness and sonority.

Aluminum pegs are now being used
instead of the wooden ones, as they are more
long-lasting and not vulnerable to weather
conditions.

The handle of the bow and the plate
coverings on the bamboo sticks are being made
of aluminum– which adds strength and engthens
the life of the instrument and also gives it an
appealing look. In some cases, the coconut
resonator has been replaced with one made of
brass metal. Some prefer to use nylon strings in
place of the costly and less available horse-hair
strings. However, this is done by the casual
players or for selling to tourists. Professional
artists continue to opt for horse-hair strings, as
they produce better quality sound.
Playing style of Ravanhattha:

The playing techniques used in
Ravanhattha are described as under:
l The Ravanhattha player uses all 4 fingers

of the left hand on the main string, while
the thumb continuously vibrates drone
string. Long nails help the players for
playing on horse-hair strings and for
sometimes plucking on the sympathetic
strings.

l Bowing is done upwards and downwards –
as is characteristic of bowing instruments.
Normally, bow moves over the melody
string; but when it touches the sympathetic
strings, a deeper resonance sound is emitted
from the instrument.
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l The tone and volume of the instrument is
controlled by loosening or tightening the
bow hair strings with the use of the
‘chimotha’

l The Ravanhattha rhythm control is
exercised by the player, through his bowing.
Hence an accompanying percussion
instrument is rarely used. The ‘ghungroo’
tied to the bow maintains the bow balance
and accentuates the rhythm.

l The Ravanhattha players sing while playing
the instrument. At the time of singing, the
player plays the base note, while bowing in
the ‘long ascending method.’ In addition,
often a female accompanist provides the
vocals and dance.

l When the player is not singing, he plays the
tune of the song being sung on the
instrument or short pieces of music – which
enriches the performance.

l Ravanhattha players tune their sympathetic
strings in 2 octaves – the lower ‘Sa’ to upper
‘Sa’ (the tonic).

l For the main strings, there are 3 types of
tuning – ‘Sa-Sa’; ‘Sa-Pa’; ‘Ni-Sa’.

l For drone (in rare cases), the tuning is done
in ‘Ma-Sa’.

l While holding the instrument for playing,
in the sitting position, the resonator rests
on the upper abdomen close to the heart and
the other portion of the instrument is facing
outward horizontally.

l While standing and singing, the performer
keeps the instrument in position with the
help of a belt from his left shoulder.

Geographical presence and popularity of the
instrument in India:

The Ravanhattha today is mainly
popular as a folk instrument in Rajasthan,

followed by Gujarat and then some other parts
of India, where the name differs from region to
region, depending upon geographical and
cultural factors; the structure of the instrument
also, shows some minor regional variations

Rajasthan -

Ravanhattha occupies pride of place in
Rajasthan, not only because it is the most ancient
bowed instrument – which has survived and is
wondrously thriving till today, but also due to
its affiliation with the epic of ‘Pabuji’ - which
is a tradition around 600 years old. Pabuji was
a chivalrous Rathod prince of the early 14th
century and is worshipped till today, by all the
three castes – ‘Rebari’, ‘Bheel’ and ‘Rajput’.

The priests of ‘Pabuji’ are the ‘Bhopas’
– who are Ravanhattha players and who
worshipfully sing the epic, alongwith playing
the instrument and showing a ‘Phad’ i.e. a scroll
painting of various scenes related to Pabuji’s
life. Pabuji’s performances are popular because
of the belief of the people in Pabuji as a deity –
who can solve their problems and invoking
whose spirit is auspicious for starting a new
activity. An encouraging feature is that ‘Phad’
paintings, of late, have become a commercial
success and have received a new lease of life –
being now widely displayed in many offices,
museums, airport and private residences (both
in India and abroad).

This connection of the Ravanhattha
with the Pabuji epic is a distinctive feature – as
the instrument has become the foremost
accompanying instrument for its presentation
and has contributed to the longevity of the
Ravanhattha and the resulting employment
opportunities. The Ravanhattha players are
hereditary Bhopas and the instrument has
ritualistic significance; hence, the traditional
playing techniques and lyrics have survived
(being passed on generation to generation). The
role of the patrons is equally important for their
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extended social and financial support. Such
support has ensured that over the generations,
the traditional elements of the presentation are
not compromised in any way. As a result,
Rajasthan’s primeval music is still preserved
with very few minor changes.

Ravanhattha has also inspired the
development of other folk instruments of
Rajasthan. Instruments like the ‘Gujari’, ‘Pabia
Sarangi’, ‘Ravanio’ and some ‘Chikaras’ are
structurally and technically very similar to the
Ravanhattha and are therefore regarded as its
allied instruments.

Gujarat -

The Ravanhattha of Gujarat is called
‘Ravanhattho’ in the local language and is
different from the one in Rajasthan. Its length
is smaller and is devoid of sympathetic strings.
Its main playing strings are not made of horse
hair, but of iron and steel.

The Ravanhattho is mainly associated
with the ‘Bharatharis’ – who are folk singers of
Gujarat. The presentation of the Ravana legend
is common in Gujarat also.

Manipur -

The ‘Pena’ is one of the oldest musical
instrument of the “Meitei people” of Manipur,
which is similar to the Ravanhattha. It is widely
used to provide music for various religious
festivals, Manipuri dance, weddings etc.

Orissa –

Another resembling instrument is the
‘Kendara’ of Odisha, which was traditional
instrument of the Kond tribe. It was also used
by the wandering mendicants associated with
the ‘Natha Sampradaya’.

Central and Eastern India -

One more similar instrument, is the
ancient melodic instrument ‘Banam’ – venerated

by the Santhal clan (major tribe - population
wise, in Jharkhand and West Bengal). This is
used by the tribe as an accompanying instrument
to vocals and dances.

Present contemporary trends and popularity
of the instrument:

Dr Suneera Kasliwal writes
“Ravanhattha being a non-fretted instrument
has a tremendous musical potential. It can
produce any number of notes, (flat and sharp)
and melody, which can adopt other musical
traditions too, be it Indian classical music or
filmy music and so on. Ravanhattha players have
been exploring the full potential of the
instrument. Not only making the Pabu epic
performance a joyful, pleasant and entertaining
event, but also elevating the instrument to such
heights that it can now be termed as a truly
representative instrument of Rajasthan.”3

Ravanhattha is the most prevalent folk
instrument of Rajasthan and inevitably changes
have crept in. Earlier, the presentations were
limited to rural audiences, but now many
Ravanhattha players are being invited to perform
abroad, leading, naturally, to considerable
earnings.

Ravanhattha players now get
opportunities to perform in festivals organized
by the Government and private institutions. Due
to advanced technology, the recordings of
‘Bhopa’ performances are being commonly
circulated – which is giving them greater
publicity and weightage.

Sensing the modern development in
entertainment modes and changing audience
tastes, the players have started singing folk and
film songs also. They find a significant presence
in programmes meant for tourists, hotels and
also in exotic tourist destination locales of
Rajasthan. They are also called upon to sing in
the various ceremonies in marriage functions.
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Ravanhattha instruments are also in
demand by tourists, museums and interested
buyers. Being light weight and easily portable,
it is a favourite purchase of foreign tourists, who
buy in ample quantities, as a souvenir and as
gifts for friends and relatives back home.

Today, the Ravanhattha has been given
a sort of new life by Sri Lankan composer and
violinist Sh Dinesh Subasinghe, who has played
it in many of his compositions, e.g. ‘Rawan
Nada’ and Buddhist oratorio ‘Karuna Nadee’ (on
the life of Lord Buddha). “Sri Lanka-based
Dinesh Subasinghe brings the legendary Ravana
Hatta to AR Rahman’s orchestra…. Rahman
chose Dinesh to play the violin and ‘Ravana
Hatta’ in his CD of nursery rhymes in which the
narrator was Katrina Kaif.”4

The European experimental folk band
‘Heilung’ has played Ravanhattha in their
albums ‘Ofnir and ‘Futha’.

Conclusion :

While, many traditional instruments are
headed towards extinction, the Ravanhattha is
an honorable exception.
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Scope and limitations :

Scope:

To analyse Vr+̄ttanāmas composed by Haridasās
between the 15th-18th centuries.

One ćarana from each composition has been
considered for explanation.

Limitations :

No notations are available.

Analysis has been done only on the Haridāsa
literature available in published books.

Analysis

Vr+̄ttanāma as a musical form is one
single song having both literary and musical
themes. In haridāsa literature1, Vr+̄ttanāmās are
first seen in fifteenth century as a composition
of   Srīpādarāja Tīrtha. They seem to be an
adaptation of Vr+̄tta Prabandhās, which were in
practice then. Vr+̄tta Prabandhās first find their

Vr+̄ttanāma as a musical form in Haridāsa literature
Ragini A R*

Abstract

In the history of Indian classical music, Haridāsās of Karnataka played a very
important role in setting up the Karnātak music pedagogy. They were Vais+n+ava saints of
Karnataka who followed Dvaita philosophy of  Śri Madhvācārya and ushered in a cultural
renaissance during and post the Bhakti movement.  They composed musical compositions
that were easily understandable by dextrously weaving musical elements and devotional
literature together. During and post the fifteenth century, they were instrumental in reviving
and restructuring the ancient and complicated Prabandhās into newer, easier musical
forms in vernacular languages like Sulādis, Ugābhōgas, Dēvaranāma/padās, Vr+̄ttanāma
among others. Vr+̄ttanāma as a musical form in Haridāsa literature is one single song
having both literary and musical theme - mostly composed in Kannada. Perhaps an
engaging musical form centuries ago, they do not feature as a popular composition presently.
This paper intends to briefly explore the available Vr+̄ttanāma composed by the Haridāsa
composers analysing their structure as a musical form.

Keywords: Haridasās of Karnātaka,Karnātak music forms, Dāsa Sāhitya, Prabandha,Vr+̄ttanāma

Methodology Employed : Qualitative approach will be employed. This paper is descriptive by nature.
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description in Matanga’s Br+haddeśī, as metrical
structures and have been elaborated later in other
treatises. In Śāranagadēvā’s Sanagītaratnākara,
they have been placed under the Sālagasū a
category and are composed in any metre, sung
with any choice of tāla and solfa notes that are
introduced at the end of the composition2.
Further, several haridāsa saints including
Vyāsatīrtha,  Purandaradāsa,  Vijayadāsa,
Gopaladāsa, Jagannathadāsa, Helavanakatte
Giriyamma have composed Vr+̄ttanāmas.

Structurally, the metrical form called
Vr+̄tta, sometimes referred to as śloka or as an
‘anibaddha’, alternates with the pada or nāma
or the ‘nibaddha’, set to a rāga and any one of
the suladi sapta tālas. The anibaddha part is not
set to any tāla or metre. Vr+̄ttanāma consists of a
brief pallavi, sometimes an anupallavi, and a
number of Vr+̄ttanāma ćaranās. Each stanza has
four lines of both Vr+̄tta and nāma. The pada lines
can be the same as or lengthier than the Vr+̄tta.
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The whole composition seems to be set to the
same Rāga.

The theme of the composition may be
bhakti, śr+nagāra, in praise and supplication to
the lord, or metaphysical (based on the Dvaita
theology). Characterised as antiphonal, they can
be rendered  by a single person or more. The
literary style is generally simple and straight
forward. In most cases, the composer’s signature
(ankita) is present in the last stanza of the
composition. Vr+̄ttanāma’s have also been called
as ‘Pārijātha’ depending on their form. Some
of them are modelled on the form of Jayadeva’s
Aśtapadis having eight Vr+̄ttas and nāmās’

Below are some Vr+̄ttanāma compositions
discussed in brief :

1. “Mānanidhi Sri Krishna
Madhuregaiduvanante enu pathavamma
namage3” composed by Srīpādarāja Tīrtha
(1422-80 CE), is based on Srimad Bhāgavatha
thematised around Lord Kr+s+n+a leaving to
Mathura to participate in the ‘bow festival’
organised by King Kamsa, leaving behind gōpīs
in Vrindavana. Showcasing śr+nagāra rasa
through gōpīs love, apprehension and yearning
for Lord Kr+s+n+a, this composition is known as
‘Śr+nagārapārijātha’.

This composition is  divided into
Pallavi, anupallavi (upapallavi4), and three
ćaranās. After the third ćaran+a, there are nine

Vr+̄ttas - each followed by a nibaddha form
(nāma) which is set to Rāga Regupti5 and
Jhampe tāla. The line length varies within both
Vr+̄tta and Nāma. Since the syllabic count varies
in each Vr+̄tta, they cannot be particularly
identified by a metrical name.

Pallavi :

1        2       3    4   5    6
Mānanidhi Sri Krishna Madhuregaiduvanante
7     8       9          10
enu pathavamma namage
(Sri Kr+s+n+a’s departure to Madhure is causing
extreme distress to all of us [gōpīs])

Syllabic count : first line : 15 ; Second line : 10

 Śloka/Vr+̄tta and Pada/Nāma :

The Vr+̄tta and Nāma have four lines
each and are composed in Kannada.  The
metrical syllables in the Vr+̄ttado not seem to be
same as in all the ćaranās. Conversational in
nature, a responsive alternation between the
gōpis and Lord Kr+s+n+a is seen. Meanwhile, the
Sāhitya presents different emotions of the gopis
with them extolling the lord’s virtues, cajoling
him not to leave, chiding his lies, expressing
their love towards him, and in turn, his assurance
of return. Rāga Regupti6 paints the picture of
dawn as Lord Kr+s+n+a embarks on his journey
from Vrindāvana to Mathura.

Vr+tta. #8 Nama . #8 
Possible reconstruction with Mishra Jāthi Jhampe 
Tāl+a  ( | U O) 

Vārichāmbaka vārijārivadana vārāshijāvallabha 

Vārivāhanibhanga Vāsavanuta vākemmadondāliso 

Vārijōdbhavanaiyya ninna viraha vārāśiyolu mulugi ha 

nārinichayava pārugānisu kripānāveyalindemannu 

 1    2       3           4      5       5                 6                

māranembuvanu balu krūra nammagali nī 
7    8      9         10 
ūrighōdudanu kēli 
1       2       3       4        5             6 
Vārijāstravanu edegērisemmanu bidade 
7              8      9              10      
hōruvanu ahō rātryiyali tapisuta 

Syllable count  21.20.20.18 14.9.14.18 
Rhetorics: Alliteration on first syllable (Prathamākshara Prāsa) is seen, the word Vāri(water) has 

been used as an Upamālankara.  
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2. “Kēlayya enna māta Parthane
Gītādarthane7” composed by Vyasatīrtha
(1460-1539 CE), it is also referred to as
Bhagavadgeetāsāra. The theme of this
composition is based on the moments of the
Kurukshetra warfield where Lord Kr+s+n+a reminds
Arjuna of his duties as a warrior through
Bhagavadgeetha. The composition takes on an
antiphonal element, with dialogues between
Kr+s+n+a and Arjuna on the battlefield, and Sañjaya
and King Dhr+tarās+t+ra off the battle field with
Sanjaya’s commentary. Composed entirely in
Kannada, the dialogues between Kr+s+n+a and
Arjuna,  though straightforward and brief,
elucidate the essence of all the chapters of the
Bhagavadgītha. The composition has a single
line pallavi:

Pallavi :

kēlayya enna māta Pārthane gīthādarthane ||

[O Partha! Listen to my words; the Gita]

Syllable count :  15

Śloka/Vr+̄tta and Pada/Nāma :

There are nine units of Vr+̄tta and nāma, referred
to as śloka and pallavi. The śloka is 4 lines each
and the pallavi is 8 lines each. The composer
concludes the composition by presenting his
view of King Dhr+tarās+t+ra reconciling to the fact
of the Pānd+avas’ victory over the Kurus, as it is
Kr+s+n+a who is guiding them. The composition is
set to Regupti Rāga, Chapu tāl+a.

Vr+tta(Śloka) . #1  Pada (Pallavi). #1  

Kurukśētradi ennavaru Pānd+avaru 

Pēlo sanjaya ēnu maduvaru kud+i | 

Kelayya arasane nod+i Pānd+avara sēna| 

Mātanād+ida ninna suta d+ronanintu || 

kēl+i tā Pārthanu Kuru dand+a 

ranadali chand+a| gānd+īva karadanda 

 Achyuta pidiratha nad+e munda 

bahu twaradinda|nōd+uve nētradinda|| 

 guru hiriyara kūd+a yākenda 

 yuddha sākenda| bhikshavē sukhavenda|| 

kunti suta ī mātu uchitavalla 

ninagidu salla | pid+i gāndīva billa | 

Syllable count  14.14.16.14 14.9.14.18 

Rhetorics : Alliteration on end syllable (antyākshara Prāsa) is seen in the Pallavi. 

3. Śri Kr+s+n+aarāyana tōrise
mātanādise8" composed by Purandaradāsa
(1470-1565 CE) in Kannada, it showcases
Vipralambha śr+n+gāra. The composition is set
to Ahiri rāga and ēka tāl+a. This has one line
of pallavi followed by five units of Śloka and
pada.

Pallavi :

Śri Kr+s+n+arāyana tōrise mātanādise

(Talk to me after you bring Lord Kr+s+n+a back to
me)

Syllable count :  14
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Śloka/Vr+̄tta and Pada/Nāma :

The sāhitya of the śloka expresses the
gōpi’s displeasure and anguish as Kr+s+n+a has left
her alone after an argument, and her imploration
to her friend to cajole and bring him back, while

the sāhitya of the pada extolls Lord Kr+s+n+a.
There are five units of śloka and pada. The śloka
has a variable syllable quantity, and hence the
metrical pattern is not coherent. The language,
though expressive, is uncomplicated.

Śloka . #1  

 

Pada . #1 

Dheera Ranganu bārade ihanēne| 

māranayyage mādida tappu yēne|| 

Vārijākśi nīnondu mātādi bāre| 

nīrajākśana nimishadi karedu tāre || 

gandha kastūri tārendene| pūsendene ghalige 

tālendene|| 

anda mātige tā munidane | aravindane 

pūrnēnduvadane|| 

Syllable 
count  

12.12.12.14 9.11.9.11 

Rhetorics : Alliteration on last syllable (antyākshara Prāsa) is seen in the Śloka and the pada. 

4. “Pidi enna kaiyya Mukhyaprāna9”
composed by Vijayadāsa (1682-1755 CE) is a
prayer to Lord Hanumanta as Mukhya Prāna.
The composition hilights the importance of his
three incarnations as Hanuma-Bheema and
Madhva. The composition is set to chāpu tāl+a.
The composition starts with a single line Pallavi.
This is also called as ‘Śri Prān+adēvara
Pārijātha’ or ‘Prānadēvara as+taka’.

Pallavi :

Pidi enna kaiyya Mukhyaprān+a bhuvana trān+a
sadbhava pravīn+a

(Guide me O Hanumanta, life force and master
of all)
Alliteration can be seen on the last syllables.
Syllable count :  21
Śloka/Vr+̄tta and Pada/Nāma :

Eight units of Vr+̄tta and nāma follow
the pallavi. Vr+̄tta is set to Śārdūlavikrīdita10

metre with four lines. The padās have
comparable varied syllable length. Alliteration
can be found on all the end syllables of the
padās. The Padās are of variable length, the
sixth nāma has only three lines.

 
 Śloka. #1  

Pada . #2 
 

hīnāhīna vivēkavilladesevā | nānā vidha bha| 
gnānā gnānā trikākhil+a kriyegal+u| hē nātha 
ninnindali|| 
(considered first two lines) 

kamsāri charan+ava bhajisade | ninna neneyade| 

durviśayadi baride | samsaktanāgi nā bhramiside 

buddhisāladē || 

bahu pāmaranāde | samśaya bittannu tappadē| 

 

Syllable 

count  
19.19 17.23.16 

Rhetorics : Alliteration on first syllable (Prathamākshara Prāsa) is seen in the śloka and the 

wordgnānahas been used as an Upamālankara. Alliteration on the last syllable (antyākshara Prāsa) is 

seen in the Pada. 
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5. “Rakśiso Vēnkatagirirāja  Ravishatatēja”
composed by Gopaladāsa (1721-1769 CE) is in
praise and supplication of Lord Venkateśwara.
Composed primarily in Kannada language, the
composition also involves the usage of Samsk[ta
words. Set to Dēśi (Nādanāmakriya) Rāga,
Triputa tāla. The third pada describes the
daśāvatāra of Lord Vis+n+u. This has one line
pallavi which is rendered as a refrain.
Pallavi :
Rakśisō Vēnkatagirirājā, Ravishatatējā, Aśrita
kalpabhūjā

(Protect me, O lord of Venkatagiri, the one who
is 100 times brighter than tthe sun and the one
who grants the wishes of all his devotees)

Syllable count :  24

Śloka/Vr+̄tta and Pada/Nāma :

Eight units of Vr+̄tta and nāma follow the
pallavi.Vr+̄tta is set to Śārdūlavikrīdita metre.
The Vr+̄tta is divided into two portions and the
nāma into three in order to rhyme. Some of the
Vr+̄tta’s have been composed in Sanskrit and the
nāma is in Kannada.

 
 Śloka. #1  

Pada . #1 
1    2 3 4   5     6     7 8   9 10       11 12 13      

Śrīmān Shēśadharādhipasadā, Śrīmān  

14 15 16 17 18 19 

Samsākhyaprada | Śrī māyā-jaya shānti kānta 

swaratā, Śrīmūrti Siddheshwara 

1 2       3      4  5   6 7 8 9 10 11 12 13 14 15 

Srimad Padmaja Pārvatīśavinutā, śripāda  

16 17 18 19  

padmadwayā |swāmin dēhi sadā tvadīya 

bhajanam, srīmantatvam pāhimām|| 

hātaka mukharīsarita tīra krita mandāra vaikunta 

āgārā|  

kōti manmatha chandra bhāskara dyuti tiraskāra 

śrītamōhannākāra|| 

kūtastha akhila lokakyādhāra santata | 

parāvārātmaja manōhara || 

kaitabha bhava mukha jalajaladhara|chanda 

samīradīna jana-mandāra|| 

Syllable 

count  
19.19.19.19 22.23.24.25 

Rhetorics : Alliteration on first syllable (Prathamākśara Prāsa) is seen in the śloka and the word 

Śri has been used as an Upamālankara. Alliteration on the last syllable (antyākśara Prāsa) is seen 

in the Pada. 

6. “Kr+s+n+a Pārijātha”11

 composed by Helavanakatte Giriyamma  is
based on a theme from Bhāgavatha about the
story of a Pārijātha flower fetched by Narada
from Indra’s court and presented to Kr+s+n+a’s first
spouse Rukmini. This causes despair to Kr+s+n+a’s
second spouse Satyabhama. The sāhitya
captures this narrative and the emotions
Satyabhama expresses through pain, jealousy,
anger, despair etc. The composition begins with
a śloka and has 9 ślokas and 9 padas. There is

no pallavi for this composition. No Rāga or Tāl+a
have been mentioned.
Śloka/Vr+̄tta and Pada/Nāma :

Both the Vr+̄tta and nāma have four lines
each, have been composed in Kannada and do
not have a fixed syllabic count. There are five
units of Śloka and pada, each. The Śloka has a
variable syllable quantity, and hence the metrical
pattern is not coherent. The language, though
expressive, is uncomplicated.
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7. “Pāliso Pandharipurarāya Pāvanakāyā”12

composed by Jagannāthadāsa (1728-1809 CE)is
in praise of Panduranga Vittala of Pandharāpura.
It is also called ‘Pānduranga Pārijātha’ or
‘Pandurangāśtaka’. Set to Rāga Kanada13 and
tāl+a Rūpaka, the composition has a one line
pallavi, followed by eight ćaranās each
consisting of a ślōka and a pada.
Pallavi :
Pāliso Pandharipurarāya Pāvanakāyā

[Protect me, resident of Pandharipura, one in
pure form and always in bliss]

Syllable count :14

Śloka/Vr+̄tta and Pada/Nāma :

Both the Vr+̄tta and nāma have four lines each;
the Vr+̄tta is composed in Sanskrit and set to
Mālini metre with 15 syllables each. The nāma
is composed in Kannada and does not have a
fixed syllabic count.

 
 Śloka. # 1  Pada . #4 

Dwārāvatiyalli danujadalgan+a 
 mukunda 

sāre Rukminisahita ānandadinda 

vārijāmbaka vālagadol+u chanda 

Nāradamuni tā Pārijātava tanda 

 

yākenna brahma puttisidanō srishtisidanō mātenyāke 
padedalō 

sākinnu hen+n+u janmada bāl+u yātake hēl+u tākalennaya 
 gōl+u 

kuhaka pēldu nārada siddha embudu baddha mūrulōka 
prasiddha 

Śri Kr+s+n+ange enage bhēdava mād+i hōdanu ōd+i 
tanagyākidu byād+i 

Sage Narada brings the Parijata to 
Dwaraka where Kr+s+n+a is spending 
time with his spouse Rukmini 

Satyabhama curses her fate as a woman, lamenting that 
Kr+s+n+aa has been unfair to her. 

Syllable 
count  

15.13.12.13 23.22.22.24 

Rhetorics: Alliteration on second and last syllables are seen in the śloka and Pada 
 

Śloka. #1 
 

Pada . #1 
 

tarun+a tulasimāla taptagāngēya chēlā 

sharadhi tanayalōlā shakvarīkāri phālā 

shiri ajabhava mūlā shuddha kārun+ya līlā 

purahara sukha līlā pāhi gōpāla bālā 

 

nava jalādharanibha shāmalā vapu 
kōmala vaijayanti mālā 

raviyante pol+eva kund+ala hārā dhr+ta 

kēyura kaustubha 

man+iruchirā divi bhū pātāl+a 

lōkadi vyāptā dōśa sirlipta 
vipaschita janarāpta bhavavanadhige kumbha 

sambhava 
dēvara dēvā dharumādyara bhāvā 

I pray to Kr+s+n+a who looks ever charming as the 

young Gōpāla with a fresh Tulasi garland on him - 

the annihilator of all demons 

Lord Vis+n+u, magnificently adorned with Vyjayanti, 

dazzling in brilliance like the Sun, the lord of the three 

worlds, bestow your kindness on me. 

Syllable count 15.15.15.15 13.9.14.6.11.10.19.12 

Rhetorics: Alliteration on the last syllable (antyākśara Prāsa) and second syllable (dwitīyākśara Prāsa) is 

seen in the śloka. 
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Inferences drawn

Vr+̄ttanāma as a musical form is an
ingenious integration of both the anibaddha and
nibaddha styles, pioneered for the first time in
Kannada by the Haridāsa saints. Metrical
structure to the Vr+̄tta is more pronounced in the
later Haridāsās, post the 16th century, and not
during the inception. These compositions may
be perceived as a multifaceted unit with a theme,
music and literature masterly interwoven.
Predominantly conversational in nature, these
may have been rendered by multiple groups
assigned to the different roles in the
composition, or rendered by a single artist as a
traditional and devotional opus. With the
passage of time, these works have faded into
relative obscurity. However, a reconstruction of
these compositions, in present times, can be
performed as composed or a lternatively
envisaged through rūpakās (dramas), harikathe,
yakśagāna and through classical dance to make
them familiar to the masses.
References :
1. Vide Music of the Madhva Monks, P.15
2. Vide Sanagītaratnākara of Śāranagadēvā, P. 287
3. Vide. Sripadaraja Krtigalu (Popular Edition), P. 47
4. Vide. Music of the Madhva Monks, P.15
5. Audavajanya of Mayamalavagowla, Ma and Ni are

omitted
6. In some sources as Rāga Mōhana
7. Vide: Śri Vyasarāyara Kritigalu, P.259

8. Vide Purandaradasara kīrtanegalu, P.674
9. Vide Samagra Dasa Sahitya, vol 9, P. 300
10. metre with 19 syllables
11. Vide Samagra Dasa Sahitya, vol 8, P. 44
12. Vide Samagra Dasa Sahitya, vol 14, P. 89
13. Vide Music of the Madhva Monks, P.66
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ewy vkys[k % uxj esa LFkkfir gksus ds dkj.k bl 'kSyh
dks ̂ ukxj 'kSyh* dgk x;kA ikapoh 'krkCnh ds ckn mÙkj
Hkkjr esa ukxj 'kSyh fodflr gqbZ] ukxj 'kSyh ds varxZr
fufeZr eafnj çk;% f'k[kj eafnj Fks rFkk eafnj fuekZ.k dh
çfØ;k esa Þiapk;ru 'kSyhß dk vuqikyu fd;k x;k FkkA
Hkkjr ds mÙkjh o eè; Hkkx esa fLFkr eafnjksa dk fuekZ.k
ukxj 'kSyh esa fd;k x;k] iwoZ esa mM+hlk ls ysdj if'pe
esa xqtjkr ,oa mÙkj esa d'ehj ls ysdj nf{k.k esa
foaè;kpy ioZr ds eè; fufeZr eafnj 'kSyh eq[;r% ukxj
'kSyh ds varxZr gh vkrh gSA bl 'kSyh esa fufeZr eafnjksa

ukxj 'kSyh esa fufeZr mÙkj Hkkjr ds eafnjksa esa mRdh.kZ lkaxhfrd
dyk—fr;ksa dk foospukRed vè;;u

M‚- jatuk mikè;k;· · fonq"kh tk;loky·

'kksèk&lkj

Hkkjr çkphu dky ls gh yfyr dykvksa dh mn~xe LFkyh jgk gSA pkSlB dykvksa us blh Hkkjr
Hkwfe ij tUe fy;k rFkk foLrkj dks çkIr fd;kA bu dykvksa dk çfrfcEc Hkkjr ds çR;sd euq"; ds thou
'kSyh] fuekZ.k ,oa mlds fØ;kdykiksa esa –f"Vxkspj gksrk gSA çkphu dky dh uxj fuekZ.k ;kstuk] Hkou
fuekZ.k ;kstuk ;k eafnj LFkkiR; dyk ,oa fo'ks"kdj eafnj LFkkiR; esa budk ç;ksx fo'ks"k :i ls fd;k
x;kA ukxj 'kSyh esa cus y{e.k eafnj] flag eafnj ][ktqjkgks] fnyokM+k dk tSu eafnj vkfn vius dykRed
fp=.k ds dkj.k fo'ks"k vkd"kZ.k ds dsaæ gSaA ukxj 'kSyh ds eafnjksa esa bu dykvksa dk foLrr̀ ç;ksx fd;k
x;k gSA bu eafnjksa ds fuekZ.k esa ,d fo'ks"k i)fr dk ç;ksx fd;k x;k gSA tSls ukxj 'kSyh ds eafnjksa esa
pkj çdkj ds d{kksa dk fuekZ.k fd;k tkrk Fkk] tSls xHkZxg̀] txeksgu] Hkksx eafnj] ukVî ,oa laxhr bR;kfn
ds laiknu ds fy, fo'ks"k :i ls ukVî eafnjA bl eafnj ds 8 çeq[k vax gksrs Fks ewy vkèkkj] elwjd] ta?kk]
diksr] f'k[kj] xzhok] orqZykdkj vkeyd rFkk dy'kA d{k ls ysdj çeq[k vkB vaxksa ds fuekZ.k esa yfyr
dykvksa ds ç;ksx dk çeq[krk ls è;ku j[kk tkrk FkkA vr% dykvksa ds foLrkj] çdkj ,oa muds çHkko ds
Kku ds fy, bu eafnjksa dk foospukRed vè;;u vko';d gSA bl 'kksèk&i= esa bls gh çeq[k :i ls fn;k
x;k gSA

cht 'kCn % mÙkj Hkkjrh; eafnj]ukxj 'kSyh] laxhr dyk] LFkkiR; dyk] ewfrZdyk

mís'; % çLrqr 'kksèk&i= dk eq[; mís'; Hkkjr dh vkè;kfRed o èkkfeZd èkjksgjksa dks Hkkjrh; 'kkL=h; laxhr ds –f"Vdks.k
ls ifjfpr djkus dk ç;kl ek= gSaA bl 'kksèk i= ds }kjk ikBd Hkkjrh; laxhr dyk o Hkkjrh; LFkkiR; dyk ds
bfrgkl rFkk nksuksa dykvksa ds cstksM+ laxe ls ifjfpr gksaxsa l;g yfyr dykvksa ds vkilh lEcUèk dk Hkh vçfre
mnkgj.k gSaA

'kksèk çfofèk % 'kksèk&i= eq[; :i ls,sfrgkfld çfofèk o o.kZukRed çfofèk ij vkèkkfjr gSaA eafnjksa dh ,sfrgkfldrk o fuekZ.k
çfØ;k tkuus gsrq ,sfrgkfld çfofèk o efUnjksa esa vafdr laxhr lEcafèkr fp=ksa] ewfrZ;ksa o f'kYiksa dh leh{kk gsrq
o.kkZRed çfofèk dk ç;ksx fd;k x;k gSaA

· 'kksèkkFkhZ] uR̀; foHkkx] laxhr ,oa eapdyk ladk;] dk'kh fgUnw fo'ofo|ky;] okjk.klh
· · lgk;d vkpk;kZ] uR̀; foHkkx] laxhr ,oa eapdyk ladk;] dk'kh fgUnw fo'ofo|ky;] okjk.klh

dh eq[; fo'ks"krk,a eq[; eafnj ds lkis{k ÞØwl vkdkjß
ds Hkwfe foU;kl ij xkSj nso eafnjksa dh LFkkiuk] eq[;
nso eafnj ds lkeus lHkkd{k ;k eaMi fLFkr gksuk rFkk
xHkZxg̀ ds ckgj xaxk o ;equk nsoh dh çfrek LFkkfir
djuk bR;kfn Fkh A ukxj 'kSyh esa fufeZr eafnjksa ds eq[;
vkB vax Fks&

v ewy vkèkkj& ftl ij laiw.kZ Hkou [kM+k fd;k tkrk
gSA

v elwjd& uhao vkSj nhokjksa ds chp dk Hkkx
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v ta?kk& nhokjsa fo'ks"kdj xHkZ xg̀ dh nhokjsa

v diksr& dkfuZl

v f'k[kj& eafnj dk 'kh"kZ Hkkx ;k xHkZ xg̀  dk Åijh
Hkkx

v xzhok& f'k[kj dk Åijh Hkkx

v vkeyd& f'k[kj o dy'k ds chp dk Hkkx

v dy'k& f'k[kj dk 'kh"kZ Hkkx

eafnj fuekZ.k dh çpfyr ukxj 'kSyh dh eq[;
pkj mi'kSfy;ka gS] ftuesa vksfM'kk] [ktqjkgks] lksyadh]
jktLFkku vkcw ioZr mi'kSfy;ksa dk uke lfEefyr gSA
bu mi'kSfy;ksa ds varxZr vusdksa eafnjksa dk fuekZ.k gqvk
gS] ftuesa laxhr lacafèkr ewfrZ;ka] f'kYi] fp=dkjh bR;kfn
ds çek.k lk{kkr #i ls çkIr gksrs gSaA

ukxj 'kSyh dh mi'kSyh vksfM'kk 'kSyh&

;g 'kSyh eq[; :i ls dfyax lkezkT; esa
fodflr gqbZA bl 'kSyh ds varxZr eafnj ds f'k[kj dks
^js[kk nsmy* rFkk eaMi dks ^txeksgu* dgk tkrk FkkA
dfyax {ks= ds eafnjksa esa Hkqous'oj] iqjh vkSj dks.kkdZ ds
uke fo[;kr gS] Hkqus'oj esa yxHkx 500 eafnjksa ds vo'ks"k
feyrs gSa] ;gka dk ̂ij'kqjkes'oj*] ̂eqäs'oj*] ̂ oSrky nsmy*]
^jktk&jkuh* rFkk lalkj çfl) ^fyaxjkt* eafnj
mYys[kuh; gSaA Hkqous'oj ds eafnjksa esa [kaMfxfj rFkk
mn;fxjh ds [knku ls çLrj ykdj ç;ksx fd;k x;k
FkkA frfFk&dky&Øe ds vuqlkj mM+hlk ds eafnjksa dks
rhu Hkkxksa esa ckaVk x;k gSa] ftuesa çèkku eafnjksa dh
frfFk;ka bl çdkj gSa&

v 750 bZ- & 900 bZ- rd ij'kqjkes'oj ¼Hkqus'oj uxj
esa½

v 900 bZ- & 1100 bZ- rd eqäs'oj ¼Hkqous'oj½] fyaxjkt
¼Hkqous'oj½] txUukFk ¼iqjh½

v 1000bZ- & 1250 bZ- rd vuar oklqnso ¼Hkqus'oj½]
jktk&jkuh ¼Hkqus'oj½] lw;Z eafnj ¼dks.kkdZ½

1- fyaxjkt eafnj ¼900 bZ-&1100 bZ-½&
fyaxjkt eafnj 520 QqV x 465 QqV ds foLrr̀ Hkw&Hkkx
ij fufeZr gS l eafnj dks pkj Hkkxksa esa ckaVk x;k gSa] ¼1½
nsoy ;k Jheafnj ;k foeku ;kuh ̂ xHkZxg̀*] ¼2½ LraHk;qä

eaMi vFkok txeksgu] ¼3½ ukVî eaMi ;k uV eaMi
;kuh uR̀; dk LFkku] ¼4½ Hkksx eaMi l Hkksx eaMi vkSj
ukVî eaMi dk fuekZ.k dkykarj esa gksus ds dkj.k txeksgu
dh iwoZ fn'kk esa ços'k }kj dk fuekZ.k fd;k x;k FkkA
ukVî eaMi vkSj Hkksx eaMi ;|fi cgqr ckn ds cus gq,
gSa fQj Hkh txeksgu dh rjg gS vkSj lewph okLrq
;kstuk esa vPNh rjg <y tkrs gSaA uR̀; eaMi vkSj Hkksx
eaMi esa urZfd;ksa dks fofHkUu eqækvksa esa n'kkZ;k x;k gSaA
fyaxjkt eafnj esa ,d vU; urZdh dh lqanj eqæk gSA
blesa urZdh ds nksuksa gkFk flj ds Åij fo'ks"k eqæk esa
fn[kk;s x, gSaA lkFk gh] urZdh us viuk nkfguk ikao
Hkwfe ls mBkdj ihNs dh vksjeksM+k gS] tSls fd og ml
ik¡o ls Hkwfe ij vk?kkr djus dks gksA bl ewfrZ ds
d.kZ&oy;] ef.kcaèk rFkk dèkZuh cgqr lqUnj fn[kk;s x;s
gSa] ldaB esa iM+k xzSos;d Hkh cgqr lqUnj gSaA

¼fp= la-1& fyaxjkt eafnj] Hkqous'oj] vksfM+'kk½

¼fp= la- 2& urZdh dh çfrek½

2- iqjh dk txUukFk eafnj ¼900 bZ-&1100 bZ-½&
Hkqous'oj eafnj ̂iqjh* esa fufeZr HkxokutxUukFk dk çfl)
eafnj gS] tks fd pkj Hkouksa ds ;ksx ls cuk;k x;k gS&
^nsmy*] ̂txeksgu*] ̂;ksx eafnj* ,oa ̂uV eafnj*A bl eafnj
esa rhu ewfrZ;ka txUukFk] cyjke ,oa lqHkæk dh gSA bls
igys ^uhyekèko* ds uke ls tkuk tkrk FkkA eafnj esa
vksMhlh urZfd;ksa dh ,oa fo".kq ds vU; vorkjksa dh
çfrek,a gSaA fo".kq dh çfrek Hkh ojn eqæk esa gSA ujflag
ewfrZ ds çfrek Lrj ij Åijh Hkkx esa ikap è;kuh cq)
ewfrZ;ka [kqnh gSaA blh çdkj ojkg çfrek dh f'kjksHkkx
ij nks è;kuh cq) fn[kkbZ nsrs gSaA
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  ¼fp= la- 3& ojn eqæk es   ¼fp= la- 4& fo".kq ds ojkg
     esa fo".kq dh çfrek½     vorkj dh çfrek½

3- jktk&jkuh eafnj ¼1000&1250 bZ-½& 11oha
'krkCnh esa fufeZr ;g eafnj vksfM+'kk dh jktèkkuh Hkqous'oj
esa fLFkr gSa] bl eafnj dk fuekZ.k lkseoa'kh jktk baæoeZu
us okLrqdyk dh dfyax 'kSyh esa djok;k Fkk] tks dh
efgykvksa ,oa ;qxyksa ds dkeqd uDdk'kh ds dkj.k LFkkuh;
:i ls Þçse eafnjß ds uke ls fo[;kr gSaA ;g  eafnj
ihys o yky ckywnkj iRFkj dk cuk gS] ftls ̂ jtzkfuvk*
dgrs gSaA blh dkj.k ;g jktk&jkuh uke ls fo[;kr gks
x;kA eafnj dh nhokj çpqj ek=k esa lqanj jhfr ls vya—
r gSA eafnj dh ckgjh nhokj ^ukxdU;k*] ^of̀{kdk*]
*'kkyHkaftdk*] ̂ feFkqu* vkfn dh vk—fr;ksa ls vya—r gS
,oa ;gka ukVî'kkL= ds pkjh o LFkkudksa dks Hkh vksdsjk
x;k gSA

   ¼fp= la- 5&    ¼fp= la- 6& ¼fp= la- 7&iSjkssa esa
   Þ'kkyHkaftdkß½      Þòf{kdkß½ uqiwj èkkj.k dh gqbZ

urZdh½

4- dks.kkdZ dk lw;Z eafnj ¼1000&1250½&
;g eafnj mM+hlk esa txUukFk iqjh ls 26 fdyksehVj nwj
leqæ rV ij fLFkr gSA ^xaxjkt çFke ujflag nso* us
ckjg lkS dkjhxjksa dh lgk;rk ls ckjg o"kZ esa bl eafnj
dk fuekZ.k djok;k Fkk ,oa pØ {ks= iwjh ds mÙkj&iwoZ
dks.k ij vofLFkr gksus ds dkj.k ^dks.k* vkSj ^vdZ*
¼lw;Z½ bu nksuksa 'kCnksa ds lfEeJ.k ls bl LFkku dk uke

^dks.kkdZ* gksus dh laHkkouk O;ä dh tkrh gSA dks.kkdZ
dk lw;Z eafnj ,d fo'kky jFk ds leku gS] ftlesa 12
tksM+h ifg, ,oa lkr ?kksM+s ml jFk dks [khaprs gq, n'kkZ,
x, gSaA ;g eafnj pkj Hkkxksa esa foHkä gS& ¼1½ foeku
¼çèkku eafnj½] ¼2½ txeksgu ¼n'kZdksa ds cSBus dk LFkku½]
¼3½ uR̀; eaMi ¼vkjrh ds le; ok|;a= ysdj uR̀; djus
dk LFkku½] ¼4½ Hkksx eaMi ¼nsork ds fy, Hkksx j[kus dk
LFkku½A dks.kkdZ ds lw;Z eafnj esa uR̀; o xk;u ls
lacafèkr ewfrZ;ksa dk vadu Hkh cgqrk;r ls gqvk gS l
txeksgu dh Nr ds Åij okys cjkens esa fofHkUu çdkj
ds ok|&;a=ks lfgr uR̀; Hkafxekvksa esa [kM+h uR̀;kaxukvksa
dks n'kkZ;k x;k gSa blds vfrfjdÙk lw;Znso ̂lIrkJookfgr*
jFk ij fojkteku fn[kk;sa x;s gS rFkk çR;sd dey ny
ij gkFkksa esa ok|&;a=] flj ij iwtk lkexzh fy, urZfd;ksa
dh ewfrZ;ka [kqnh gqbZ gSaA lcls Åij LoxZ dk –'; gS]
tgka mifLFkrx.k lw;Z nso dk Lokxr dj jgs gSaA gkFkksa
esa ekyk fy, fL=;ka 'ka[k&èofu dj jgh gSaA vIljk,¡
fofHkUu çdkj ds ok|;a= lfgr çkFkZuk dj jgh gSaA
txeksgu ds lkeus uR̀; eaMi ;k uR̀; eafnj cuk gSA
fofoèk ok|&;a=ksa tSls& ènax] >ka>] os.kq vkfn ok|&oknu
djrh ukjh ewfrZ;ka] Jàxkj&jr ukf;dk,a] nSfud thou
ls lacafèkr vusd dk;Zdykiksa dks çdV djrh ;s ukjh
vk—fr;ka ekuks thou ds ^mYykl* vkSj ^laxhr* dks
ewfrZeku djrh çrhr gksrh gSaA

¼fp= la- 8& dks.kkdZ eafnj] jFk dk ifg;k½

¼fp= la- 9& ÞuR̀; djrh o ok| ctkrh fL=;kß½
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¼fp= la- 10&uxkM+k  ¼fp= la- 11& ok|& ¼fp= la- 11& ok|&
 ctkrs gq, L=h½ ;a= ctkrh okfndk½  ;a= ctkrh L=h½

5- ij'kqjkes'oj eafnj ¼750 bZ-&900 bZ-½&
ij'kqjkes'oj eafnj esa oknd ny dks mRdh.kZ fd;k
x;k gS] tks os.kq] <ksy&eǹax] urZdksa ds lkFk rky nsus
okys vU; ok| ;a= ctkrs gq, mRdh.kZ fd, x, gSaA
urZfd;ksa dks uR̀; dh vkdf"kZr Hkko&Hkafxe esa mdsjk
x;k gS] ftUgsa ckgjh dejs ds vanj dh nhokjksa esa cus
vkyksa esa mRdh.kZ fd;k x;k gSA lkFk gh ,d ifg;s
dh vk—fr esa vusd Hkqtkèkkjh&uVjkt f'ko dks n'kkZ;k
x;k gSA

    ¼fp= la- 13& Hkqtkèkkjh  ¼fp= la- 14& urZd ,oa
    uVjkt f'ko dh çfrek½   ok|&;a= ctkrs oknd½

5- eqäs'oj eafnj ¼900 bZ-&1100 bZ-½& Hkqus'oj
ds eqäs'oj eafnj esa ,d cgqr lqanj f'kyk&iê gSA bl
ij ,d urZdh eè; esa uR̀; dj jgh gSA mlds nksuksa vksj
,d&,d oknd cSBs gSaA urZdh ds nkfgus gkFk dh vksj
dk oknd rr ok| ctk jgk gS vkSj ck,a gkFk esa ?kul
okndksa ds ihNs nks fL=;ka dykRed eqæk esa fn[kkbZ xbZ
gSaA bl iê ds –'; esa fo'ks"krk ;g gS fd urZdh ,d rks
çkS<k uk gksdj ckfydk tSlh fn[kkbZ nsrh gS] nwljs
mldh eqæk ukVî'kkL= ds dj.k ls esy [kkrh gS 'kkL=h;
uR̀;ksa dh nf̀"V ls bldk fo'ks"k egÙo gSaA

¼fp= la-& 15 eqäs'oj eafnj] Hkqous'oj] vksfM+'kk ½

ukxj 'kSyh dh mi'kSyh [ktqjkgks 'kSyh&

[ktqjkgks eè;çns'k ds Nrjiqj ftyk eq[;ky;
ls yxHkx 47 fdyksehVj nwj fLFkr gSA f'kykys[kksa ,oa
çkphu xzaFkksa esa [ktqjkgks ds vU; uke Hkh çkIr gksrs gSa]
ftuesa [kTtwj okgd] [kTthuiqjk rFkk [kktqjiqjkA
[ktqjkgks ds eafnj Hkh ukxj okLrq 'kSyh esa fufeZr gS] ;g
LFkkiR; lkSan;Z vkSj ewfrZ f'kYi ds loksZÙke mnkgj.k gSA
[ktqjkgks ds eafnj] ryPNan ¼xzkmaM Iyku½ rFkk mèkZ~oPNan
¼bysos'ku½ esa fof'k"V gSA ;s Åaph txrh ij cus gq, gSa
,oa budh vkèkkj ;kstuk ̂ysfVu Økl* ds vkdkj dh gS]
ftldh yach Hkqtk iwoZ ls if'pe fn'kk esa gSA blds rhu
vax gSa& ¼1½ xHkZxg̀] ¼2½ eaMi] ¼3½ vèkZeaMi A

[ktqjkgks ds eafnj eq[;r% dkeØhMkvksa ls lEcafèkr f'kYi
o ewfrZ;ksa ds fy, fo'ofo[;kr gSa] lkFk gh uR̀; dk
lkSan;Z iw.kZ o foLrr̀ :i [ktqjkgks dh ewfrZ;ksa esa ns[kus
dks feyrk gS l [ktqjkgks ewfrZf'kYi esa uR̀; eqækvksa]
urZfd;ksa ,oa xaèkoksaZ dks mdsjk x;k gS] dqN urZfd;ksa dks
tfVy eqæk esa fn[kk;k x;k gS l [ktqjkgks ds eafnjksa dks
lewgksa esa ckaVk x;k gS] ftuesa if'pe lewg ds eafnj] iwohZ
lewg ds eafnj ,oa nf{k.k lewg ds eafnj lfEefyr gSa&

if'pe lewg iwohZ lewg nf{k.k lewg
ds eafnj ds eafnj ds eafnj

y{eh eafnj okeu eafnj prqHkqZt eafnj

ojkg eafnj tkojh eafnj nwYgk nso eafnj

y{e.k eafnj tSu eafnj

danfj;k egknso eafnj czãk eafnj

flag eafnj ?kaVkbZ eafnj

txnack eafnj
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lw;Z fp=xqIr eafnj

fo'oukFk eafnj

unh eafnj

ikoZrh eafnj

eraxs'oj eafnj

pkSlB ;ksfxuh eafnj

y{e.k eafnj ds lkeus ckbZa vksj fLFkr y?kq eafnj
esa ,d urZdh dks n'kZdksa dh vksj ihB fd, gq, uR̀; eqæk
esa fn[kk;k x;k gS] fdarq urZdh us viuh dej dks bl
rjg eksM+ j[kk gS fd mldk eq[k rFkk o{k n'kZdksa dh vksj
gSA çFke –f"V esa ,slk çrhr gksrk gS] tSls mldh vèkksnsg
ij nsg dk Åijh Hkkx vyx ls ?kqekdj tksM+ fn;k x;k
gS] fdarq nwljs –f"V esa ;g dfBu uR̀; eqæk Li"V gks tkrh
gSA blh çdkj dh eqæk fo'oukFk eafnj dh ck;ha vkarfjd
çnf{k.kk fHkfÙk ij rFkk danfj;k egknso eafnj dh ck;ha
,oa nkfguh cfgfHkZrh ij gS ftlesa urZdh us viuh nsg ds
Åijh fgLls dks dej ls eksM+ dj n'kZdksa dh vksj dj j[kk
gSA y{e.k eafnj rFkk danfj;k egknso eafnj esa ,d vU;
uR̀;eqæk çnf'kZr gS ftls ̂ f=Hkax* dgrs gSaA blesa urZdh
ds nksuksa gkFkksa dh maxfy;k¡ mldh nsg ds i"̀B Hkkx esa
tkdj vkil esa xq¡Fkh gqbZ gSaA ,d vU; eqæk esa urZdh us
vius nk,a iSj dks eksM+dj nk,a gkFk ls idM+ j[kk gS rFkk
mldk psgjk ck,a daèks dh vksj >qdk gqvk gSA urZfd;k¡
çk;% vèkksoL= ds :i esa pwM+hnkj itkek tSlk dlk gqvk
oL= igurh FkhaA ;|fi mudk o{k&LFky vukor̀ jgrk
Fkk tks vkHkw"k.kksa ls lqlfTtr jgrk FkkA [ktqjkgks esa uVjkt
dh ek= nks çfrek,a gSaA çFke] nqYgknso eafnj fHkfÙk ij gS
ftlesa uVjkt ds rhu gkFkksa esa Øe'k% f='kwy] Me: vkSj
[kIij ¼diky½ çnf'kZr gS rFkk pkSFkk gkFk dfV ij fLFkr
gSA nwljh çfrek laxzgky; esa fLFkr gS ftls ojn] f='kwy]
[kM~x] Me:] [ksVd] [kVokax [kIij çnf'kZr gSaA

¼fp= la- 16& ckalqjh oknd½ ¼fp= la- 17&urZdh dh çfrek½

¼fp= la- 18&urZdh dh çfrek½  ¼fp= la- 19& ckalqjh oknd½

tkojh eafnj dh fHkfÙk;ksa ij nks vknfe;ksa dks
uR̀; djrs gq, rFkk ,d vkneh dks dku ij gkFk j[kdj
vkyki ysrs gq, n'kkZ;k x;k gSa ,oa vusd ukjh ewfrZ;ka
ok| ;a= ctkrs gq, çnf'kZr gSaA fo'oukFk eafnj esa
ckalqjh ctkrh gqbZ ukjh] y{e.k eafnj esa ,d ukjh n'kZdksa
dh vksj ihB dj ckalqjh ctkrh gqbZ rFkk blds vfrfjä
rkj ok| ctkrh gqbZ ukjh ewfrZ;ka Hkh bu eafnjksa esa çkIr
gksrh gSa] ftlds varxZr ,d ukjh dks ^jckc* tSlk
rkjok| dk oknu djrs –'; vafdr fd, x, gSaA

¼fp= la- 20& dkeØhM+k ,oa nsoh&nsorkvksa ds f'kYi½

<ksyd] eathjk] 'ka[k] eǹax] Me#] rqjgh] ?kaVk
vkfn ok| ctkrh gqbZ çfrek,a Hkh bu eafnjksa esa ns[kus
dks feyrh gSaA okeu eafnj esa ,d ukjh dks yack bdrkjk
ctkrs gq, mRdh.kZ fd;k x;k gS] ftls mlus vius nksuksa
gkFkksa esa Fkke j[kk gSA tkojh eafnj esa L=h&iq#"k ds lewg
dks fofHkUu çdkj ds ok| ;a= ctkrs gq, fn[kk;k x;k
gSA tSls& ckalqjh] 'ka[k] oh.kk] ?kaVk vkfn l iwtk esa ç;qä
gksus okyk ^miax* uked ok| Hkh çnf'kZr gSA fo'oukFk
eafnj esa Me#] rqjgh vkSj Dysfj;kusV ctkrs gq, dykdkjksa
dk lewg vafdr gSA fo'oukFk eafnj esa gh ,d vU;
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n'̀; esa nks iq#"k vkSj ,d L=h uR̀;jr gSa] ,d iq#"k
vius xys esa yVdk gqvk <ksy ctk jgk gS rFkk ,d vU;
iq#"k rqjgh ctk jgk gSA y{e.k eafnj esa nks iq#"kksa dks
rcykuqek ok| ctkrs gq, fn[kk;k x;k gS ftlesa ,d
urZdh Hkh fn[kkbZ iM+rh gSA <ksy vkSj rcyk ctkrs iq#"kksa
dh dbZ çfrek,a eafnj fHkfr;ksa ij gSaA vU; çfrekvksa esa
<ksy] ?kaVk] eǹax] rqjgh] gkiZ] Me#] bdrkjk] oh.kk] 'ka[k]
ckalqjh] djrky vkSj <Qyh ctkrs fn[kyk;k x;k gSA

¼fp= la-21& y{e.k eafnj] ok|&;a= ctkrs laxhrK½

ukxj 'kSyh dh mi'kSyh lksyadh 'kSyh&

lksyadh 'kSyh dks ̂lksyadh* 'kkldksa us fodflr
fd;kA xqtjkr] jktLFkku lfgr Hkkjr ds mÙkj if'peh
Hkkx esa ;g 'kSyh fodflr gqbZ FkhA blesa xHkZxg̀ ckgj o
vanj nksuksa rjQ ls eafnj ls tqM+k gqvk gksrk FkkA cjkens
esa ltkoVh èkuq"kk dk }kj gksrk Fkk] ftUgsa ̂ rksj.k* dgrs
Fks] blesa ^ckoM+h* ¼lw;ZdqaM½ gksrk Fkk ,oa ckoM+h dh
lhf<+;ksa ij NksVs&NksVs eafnj Fks] ftuesa ydM+h dh uDdk'kh
FkhA vfèkdka'k eafnjksa dks ,slk cuk;k x;k gS fd lw;Z dh
fdj.ksa lhèks eq[; eafnjksa esa ij iM+sA

1- lw;Z eafnj eks<sjk& nloha 'krkCnh esa jktk
Hkhenso us eks<sjk esa lw;Z eafnj cuok;k Fkk] ftudh
nhokjksa ij xk;u&oknu ls lacafèkr ewfrZ;ksa dk fuekZ.k
fd;k x;k Fkk ,oa eafnj uR̀; ds lqanj –';ksa ls ifjiw.kZ
FkkA eafnj ds vanj fLFkr vkB LrEHkksa ij urZfd;ksa dh
vk—fr;ka cukbZ xbZ ,oa eafnj ds f'k[kj ij pkjksa rjQ
L=h&iq#"k ds Jàxkjewyd –'; dks n'kkZ;k x;k] ftuesa
;qxy uR̀; dh Hkh >yd fn[kkbZ xbZ gSaA

¼fp= la- 22& lw;Z eafnj dh nhokjksa ij mdsjs x;s f'kYi½

2- lkseukFk eafnj& xqtjkr esa fLFkr lkseukFk
egknso eafnj Hkh lksyadh 'kSyh ds varxZr fufeZr fd;k
x;k A lkseukFk eafnj dks dbZ ckj u"V ,oa iquZfufeZr
fd;k x;kA egewn xtuoh us bl eafnj esa ywVikV dj
ghjs&tsojkr vius ns'k ys vk;kA dgrs gSa bl eafnj dks
N% ckj ywVk x;k vkSj mldk gj ckj iquZfuekZ.k djk;k
x;kA var esa Hkkjr ljdkj ds çFke xg̀ea=h ̂ Jh oYyHk
HkkbZ iVsy* us leqæ dk ty ysdj eafnj ds fuekZ.k dk
ladYi fy;kA N% ckj VwVus ds ckn lkroha ckj bls
^dSyk'k egkes:* çlkn 'kSyh esa cuok;k x;kA bl eafnj
esa nsoh&nsorkvksa dh ewfrZ;ksa ds vfrfjä rhu ls vfèkd
laxhrK ,oa ikap lkS urZfd;ksa dh çfrek,a mRdh.kZ gSaA

¼fp= la- 23& nsoh&nsorkvksa ,oa urZfd;ksa ds f'kYi½

ukxj 'kSyh dh mi'kSyh jktLFkku vkcw ioZr 'kSyh&

nsyokM+k ds eafnjksa dk fuekZ.k rsjgoha 'krkCnh
esa jktLFkku esa ekmaV vkcw uxj esa fd;k x;kA ;g ikap
eafnjksa dk lewg Fkk] tks tSu rhFkaZdjksa dks lefiZr gSA
eafnj esa yxHkx vM+rkyhl LraHkksa dk fuekZ.k djk;k
x;k ftlesa urZfd;ksa dh vk—fr;ka cuh gqbZ gSaA nsyokM+k
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ds eafnjksa ds xqEctksa esa dey iq"i] iafäc) flag] urZd]
oknd o fofHkUu iq"iksa dh vya—r vk—fr;k¡ mRdh.kZ gSA
oS".ko nsoh&nsorkvksa] —".k yhyk vkfn ls lEcfUèkr n'̀;
mdsjs x, gSaA eafnj esa LFkkfir jaxeaMi ftlesa ckjg
vyadr̀ LraHkksa vkSj dykRed lqanj rksj.kksa ij vkfJr
cM+s xksy xqact esa gkfFk;ksa] v'oksa] galksa] urZdksa vkfn dh
X;kjg xksykdkj ekyk,a vkSj dsaæ esa >qedksa ds LQfVd
xqPNs yVdrs gq, ls cuk, x, gSaA çR;sd LraHk ds Åij
Hkfä Hkko ls ok| ctkrh gqbZ yyuk,a vkSj mlds Åijh
Hkkx esa fHkUu&fHkUu vk;qèk] 'kL= vkSj ukuk çdkj ds okguksa
ls lq'kksfHkr lksyg egkfo|k nsfo;ksa dh [kMh voLFkk esa
vR;ar çHkko'kkyh ,oa je.kh; ewfrZ;ka mRdh.kZ gSaA

¼fp= la- 24&laxejej ls fufeZr urZfd;ksa ds f'kYi½

¼fp= la 25& Þfoeyolfg dk vya—r] xqEct]ß ekmaV vkcw½

laxejej ls fufeZr gksus ds dkj.k ;g eafnj
fo'o Hkj esa fo[;kr gSA blds vfrfjä nsyokM+k ds
eafnjksa esa ekuo] i'kq if{k;ksa] ok|ksa rFkk jkx&jkxfu;ksa
dh vk—fr;k¡ cuk;h x;h gSA  nsyokM+k esa fLFkr ̂rstiky
eafnj* dh NÙks Hkh vR;ar vkd"kZd gSa] budh çeq[k cM+h

Nr ftls ^jaxeaMi dk dVksjd* dgrs gS] fo'ks"k :i ls
çfl) gSaA

jktLFkku ds fnyokM+k] j.kdiqj rFkk dqaHkkfj;k
ds eafnjksa esa uR̀;eXu nsorkvksa dh ewfrZ;ka eafnj ds
lHkkeaMi esa [kaHkksa ij vafdr dh xbZ gSA ;s ewfrZ;ka
f'kYidkjh dk ,d vçfre uewuk gSA laxejej esa mdsjh
gqbZ bu ewfrZ;ksa ds pkj gkFk gSaA ;s gkFk urZd dh pkj
fHkUu&fHkUu fØ;kvksa dks çnf'kZr djrs gSaA nkfgus rFkk
ckbZa rjQ ls fdlh Hkh ,d&,d gkFk dks ,dlkFk
,df=r :i esa ns[kus ls gj ckj ,d vyx uR̀;Hkafxek
gesa fn[kkbZ nsrh gSA vFkkZr ,d gh ewfrZ ls mHkjus okyh
bu pkjksa Hkafxekvksa esa iSjksa dh fLFkfr leku jgrh gSA nks
gkFkksa ds lfEeyu ls cuh fLFkfr cnyus ls ,d gh ewfrZ
}kjk pkj ur̀ dkj.kksa dk Li"Vhdj.k gksrk gSA eafnjksa esa
urZfd;ksa ds vusd ;qxy :i fn[kkbZ nsrs gSaA lkekU;r%
;s urZfd;k¡ urZd dh nks fHkUu&fHkUu foèkkvksa dks ,d
lkFk çnf'kZr djrh gSaA dqN LFkkuksa ij os ,d gh fØ;k
dks nksuksa vaxksa ls çnf'kZr djrh gSA ukVî'kkL= esa nksuksa
vaxksa ls dh gqbZ ,d gh fØ;k dks ^vaxi;kZ;* dgk x;k
gSA

fu"d"kZ&Hkkjr èkeZ o vkLFkk dh riksHkwfe gSa] tgka çR;sd
O;fä vius vPNs o cqjs deksaZ ds Qy gsrq ,d nSoh;
'kfä ij fo'okl djrk gSa] bl nSoh; 'kfä dh vkjkèkuk
gsrq eafnjksa dk fuekZ.k fd;k x;kA Hkkjr ds mÙkj Hkkx esa
ukxj 'kSyh esa fufeZr efUnj tgka ,d vksj LFkkiR; dyk
ds cstksM+ uewus gSa ogha nwljh vksj bu eafnjksa esa mRdh.kZ
xk;u] oknu o uR̀; ds f'kYi o fp=] LFkkiR; dyk o
laxhr dyk ds vf}rh; laxe ds çR;{k çek.k gSaA
efUnjksa esa mRdh.kZ laxhr lEcafèkr rF; ;s n'kkZrs gSa] fd
laxhr dh lkèkuk Hkh bZ'oj dks çkIr djus dk lkèku gSaA
bu efUnjksa dk bfrgkl ftruk iqjkuk gSa mruh gh
iqjkuh ijEijk laxhr dh jgh gSaA vr% ;s nksuksa dyk,a
iqjkru dky ls varlaZcaèk LFkkfir fd;s gq, gSaA

fp= lUnHkZ lwph %
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Introduction

Music has always been a medium for
people to reach spiritual ecstasy. Religious
scripts have been descent throughout the
narrative of humans (Miller & Strongman,
2016). Mantras chant in a harmonious pattern
or the choir in churches. Music has played a
crucial role in religious traditions. Music allows
people to bind with their deeper sense that texts
may not able to do it. For eg, In Hinduism, when
people sit for puran lots of bhajans are song
while people sing and dance and express their
devotion towards their God. Studies have
suggested that Religious music eased their
worries about death and given more satisfaction
with their lives (Demmrich, 2018). Religious
music has encourage people to participate in a
healthy community. With music, people get
connected to be grateful to their higher power.

Music and religion have a deep and
*Ph.D. Scholar, Sikkim University, Gangtok, Sikkim
**Assitant Professor, Sikkim University, Gangtok, Sikkim

Banjhakri : Shaman of the Himalayas
Dr. Samidha Vedabala** Subham Peter Gazmer*

Abstract

The enduring connection between music and religion is a fundamental aspect of human
culture, enabling profound spiritual experiences and strengthening faith. This paper
investigates the central role of music in various religious traditions, emphasizing its
importance in worship, fostering community cohesion, and the transmission of sacred
narratives. The paper explores the global practice of shamanism, where music serves as a
vital tool for intermediaries connecting humans with spirits. Focusing on the Himalayan
region, renowned for its cultural diversity, and including Sikkim's indigenous communities
with animistic beliefs, this study employs participant observation as its methodology. This
immersive approach allows for an in-depth exploration of the intricate relationships between
music, religion, and shamanism within their respective cultural contexts. The paper also
sheds light on the rigorous training and transformative experiences that shape notable
figures like Ban-Jhakri, who employ music in shamanic ceremonies to induce altered states
and establish connections with the spirit world.

Keywords : Shaman, Music, Himalayas

Methodology : This study employs participant observation as its methodology.

interconnected relationship that spans across
various cultures and historical periods. Music
is often employed as an integral part of religious
rituals, ceremonies, worship, and spiritual
practices. Here are some key aspects of the
relationship between music and religion (Fine,
1939).

Worship and Devotion: Music plays a
central role in religious worship and devotion
in many traditions. It can be used to express
praise, gratitude, and adoration to a higher power
or deity. Hymns, chants, and religious songs are
commonly sung during religious services or
gatherings as a way to connect with the divine
and foster a sense of unity among worshipers.

Spiritual Transcendence: Music has the
power to evoke profound emotions and create a
sense of transcendence. It can be a vehicle for
spiritual experiences, helping individuals enter
a state of heightened awareness, contemplation,
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and connection with the divine. Through
melodies, rhythms, and harmonies, music can
facilitate a sense of awe, reverence, and spiritual
upliftment.

Rituals and Ceremonies: Religious
rituals and ceremonies often incorporate music
as an essential element. These rituals may
involve specific musical compositions,
instruments, and vocal performances that have
symbolic and sacred significance. The music
sets the tone, creates a sacred atmosphere, and
enhances the overall religious experience
(Becker.J, 1994).

Community and Unity: Music has the
power to bring people together and foster a sense
of community and unity within religious
contexts. Congregational singing or chanting
can create a shared experience, strengthen social
bonds, and enhance a sense of belonging among
believers. Music often serves as a unifying force,
allowing individuals to connect with one another
and their shared religious beliefs.

Sacred Texts and Stories: Music is
sometimes used to recite or chant sacred texts,
scriptures, or religious stories. These musical
renditions help in memorization, oral
transmission, and preservation of religious
teachings. By combining music and storytelling,
religious traditions can convey their narratives,
morals, and spiritual messages in a captivating
and memorable way.

Healing and Meditat ion: In some
religious traditions, music is used as a
therapeutic tool for healing, meditation, and
spiritual reflection. Soothing and meditative
musical compositions can create a conducive
environment for individuals to find inner peace,
tranquillity, and a deeper connection with the
divine (Beck, 2019)

It’s important to note that the role of
music in religion can vary significantly across

different cultures, traditions, and denominations.
The styles, instruments, and specific musical
practices associated with religious contexts are
diverse and reflective of the unique cultural
expressions of each faith.

Shamans

A shaman is a person who practices
shamanism, which is a spiritual and healing
practice found in various cultures around the
world. Shamans are often regarded as
intermediaries between the human and spirit
realms. They are believed to have the ability to
connect with spirits, including ancestors, animal
spirits, and nature spirits, to gain knowledge,
guidance, and healing powers. Shamans
typically undergo extensive training and
initiation, often through personal experiences
of illness, visions, or dreams. They may employ
various techniques and rituals, such as
drumming, chanting, dancing, or using natural
substances like herbs or sacred plants, to enter
altered states of consciousness and access the
spirit world. Shamans are respected members
of their communities and fulfil multiple roles,
including healers, diviners, counsellors, and
mediators between humans and the spiritual
realm. They may perform rituals for healing
physical, emotional, and spiritual ailments, as
well as provide guidance on personal matters,
offer protection, or conduct ceremonies for
important life events. Shamanism encompasses
diverse practices and beliefs across different
cultures, so specific details and rituals may vary
widely depending on the particular tradition and
region.

Shamanistic Traditions of the Himalayas

The Himalayas are a region known for
its rich cultural diversity and spiritual traditions.
Within the Himalayas, there are various
indigenous communities that have their own
unique shamanic practices.  While these
practices can vary among different groups, there
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are some common elements found in Himalayan
shamanism. Here are a few examples:

Bon Tradition: The Bon tradition is an ancient
shamanic and spiritual tradition that predates
Buddhism in the Himalayan region. Shamans
in the Bon tradition, known as “Bonpo,” practice
rituals and ceremonies to connect with spirits,
deities, and natural forces. They use techniques
such as chanting, drumming, divination, and
trance states to communicate with the spirit
world and perform healing and protection
rituals.

Sherpa Shamanism: The Sherpa people,
known for their association with Mount Everest
and the Everest region, have their own shamanic
practices. Sherpa shamans, called “Lamas,”
perform ceremonies and rituals to communicate
with deities, spirits, and ancestors. They use
prayer flags, incense, and offerings as part of
their rituals, and they may also employ chanting,
drumming, and sacred dances.

Tamang Shamanism: The Tamang community,
which is found in Nepal, Tibet, and parts of
India, practices a form of shamanism known as
“Tamang Sambaad.” Tamang shamans, called
“Bompo,” are believed to have the power to
communicate with spirits, diagnose illnesses,
and perform healing rituals. They may use rituals
involving animal sacrifices, chanting, and the
playing of musical instruments like the damaru
(a small drum) and shang (a metal gong).

Lepcha Shamanism: The Lepcha people,
indigenous to the Himalayas in Sikkim and parts
of Bhutan and Nepal, have their own shamanic
traditions.  Lepcha shamans, known as
“Phedangba,” act as intermediaries between the
human and spirit realms. They perform rituals
involving chants, dances, and offerings to spirits
and deities for healing, divination,  and
protection.

These are just a few examples of the

diverse shamanic practices found in the
Himalayas. Each community and region within
the Himalayas may have its own specific
variations and practices, making it a fascinating
and varied landscape for the exploration of
shamanism.

Sikkim Culture

Sikkim is a land of diverse spirituality.
Indigenous communities of sikkim like Rai-
Limbu and Lepchas are rooted in animistic
practices. Nature holds wisdom, power and is
also a realm of uncertainty as it is also inhabited
by the spirits who live in the human world.
Shamans and the Ban jhakris act as the
mediators who help the common folks to
navigate the unknown world of the spirits. This
spiritual world has a story of its own which is
believed to have cause an effect the natural
world of men when unknowingly trespassed by
men, shamans and banjhakris are known help
interpret this unknown to the common folks and
this is often done through music. So that
harmony can be brought between the natural and
the supernatural (Gurung & Shanta, 2023)

Origin of Ban-Jhakri

The legends tell that Once in a blue
moon a first Shaman takes a boy from a village
to share his occult knowledge. But it’s not easy
for any boy to survive that extreme process of
learning on the other hand the danger of forest
shaman wife would eat any human without
thinking for once.  Forest Shaman protects his
disciple from his wife as much as he can but
sometime, he fails. To pass on the occult
knowledge Shaman, need to keep his disciple
in samadhi state. Where the disciple doesn’t
have any idea about the outer physical world.
Once the ritual gets over forest shaman wife tries
to devour the disciple, but shaman does
everything possible to save his disciple. Serving
the extreme transformation period for 4 years
boy get released from the jungle. Even though
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the boy runs away from the claws of jungle
shaman, but the occult won’t allow him to run
away from the ritual. With the flow of time, he
transforms into Jhakri.

In any situation, the shaman is of utmost
importance to the village’s populace. He stands
in for their spiritual leader, akin to a priest, who
is regarded as the moral arbiter of all matters of
faith and provides guidance to people. A shaman
serves as a conduit and representative between
the natural and paranormal worlds. It is thought
that he may leave his body when tranced and
visit the enigmatic intermediate world to
communicate with the ghosts of the ancestors.
Or he allowed the spirit to enter his body so
that it might communicate with people and
operate via the shaman. The supernatural
manifests within him and dances, chants, and
the beating of loud tambourine drums.

Shaman Music

Shamans plays a drum called dhyangro,
which is played with a drumstick fashioned like
a snake. The drum is the shaman’s horse which
rides in the world of gods. Drumstick is used as
a whip and that the shaman occasionally
trembles and shakes in a manner like it’s riding
on a horse. A key component of shamanic
ceremonies is the drum. It has a rich meaning
as well as several supernatural properties. It is
built from wood from a tree whose location the
spirits reveal. The skin is also obtained from a
sacrificial goat or a deer taken as part of a
religious hunt.The most prevalent sacred
symbols painted on the skin are the sun, moon,
cosmic tree, and trident. The horse, eagle, and
boat that the shaman employs to travel between
the three realms are represented by the drum,
which also serves as a symbol for the cosmos’
three divisions—heaven, earth, and the
underworld. The drum’s primary purpose is to
create a trance state. The pombo bargains with
the spirits for the welfare of his patients while

they are in the trance. The pombo establishes a
holy space in the home and engages in a
discourse with forces beyond of human control
throughout the nightlong music ritual that
constitutes the trance. Drumming and chanting
are used to accompany each activity. The chant
gives the movement a mythological tone while
the drum controls the tempo.

The shaman’s attire is also crucial since
it serves to distinguish between normal activities
and ceremonial ones. The shaman wears a
clothing during ceremonies that alludes to a
larger, invisible reality that is outside the scope
of the five senses. The Yolmo pombo, for
instance, wears a white frock and a red shirt
because those colours represent the gods and
humans, respectively. He wears a cotton ring
with three colours on his forehead—white, red,
and either blue or black—to signify his ability
to go across the underworld. In the shamans
chest he sports a bandoleer of bells, and the bells’
ringing indicates the presence of gods or spirits
inside the shaman’s body. He is wielding a
ceremonial wooden dagger known as a phurba,
whose three-sided blade is carved with hideous
faces and intertwined snakes.It is employed in
the battle against demons and evil spirits.
Additionally, a human thighbone trumpet is
carried; it is thought to ward off bad spirits with
its powerful notes and appease vengeful gods.
A tiger or leopard bone trumpet, which is carried
by certain shamans, is thought to represent the
fierce and savage power of the respective
animal. Along with an arrow, a set of Himalayan
antelope horns is employed as a warlike trait.
The shaman wears necklaces made from a
variety of seeds, grains, and bones. Every
element of his attire has a significant purpose.

It is simple to state that shamanism
cannot exist without music. It is practically hard
to imagine a shamanic session without music,
or at the very least, some gestural-rhythmic
expression (harner). There is no shamanism
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without a rhythm or melody—as we know, we
can have shamanic experiences and rituals
without the use of musical instruments—
whereas we can only have singing or, for
example, a rhythmic movement of the hand,
following an inner tune. Clearly, the concept of
music is intended here with its broad range of
meanings.

In close relation to religion and
philosophy, music is in fact one of the most
obscure keys to knowledge. The process of the
cosmic manifestation itself is conveyed through
music. For mystics and astrophysicists, vibration
is the first cause and the supreme reality. It is
easier to find the divine in sounds rather than
words since music allows us to immediately feel
its symbolism and meanings. The musical sound
is the most abstract form of musical expression
and sound is the most abstract sense we may
have. The most effective means for  the
supernatural realm to manifest itself and for
humans to fully integrate into it are sound
structures (Ferrara). Therefore, music plays a
crucial role in all rituals, initiations, direct
communications with the spirit realm, and
prophetic manifestations. Thus, we find that
music is present at the very beginning of all
relationships between man and the sacred,
whether it be the symbolic meaning of some
music used to create a sacred condition (Rouget,
1985). The drum is the primary ceremonial item
of the shaman, the voice of the non-human, and
the mode of travel across the universe, and it
may be used to invoke musical magic. The
rhythmic modalities that are primarily used in
shamanic music are crescendo and accelerando,
making it quite straightforward. The oral
tradition is mostly told and actualized through
rhythm:

The shaman sang and beat the drum as
he recounted his many meetings with spirits,
battles with demons, and negotiations with the
king of the underworld. Sometimes he trembled

and shook wildly, and other times he stayed still.
Following his orders, his aides took out each of
the nine gtor ma and the rice beads, leaving just
the two leading ones. The lady was abruptly
released from the black one, which was then
swiftly removed outside, during the last
encounter.

The shaman then started to take the soul,
materialising it as a rice bead, speck of dust, or
something similar on the skin of his drum. The
guardian deities that protect the entrance to the
inner abodes of soul and life-energies were then
fully restored after he had reintegrated it into
the woman’s body and had locked the nine gates
of her body once more. The shamanic while
chanting and drumming, narrates the
mythological history of each thing. The shaman
makes an invitation to the gods, spirits, and
ancestors asks them to take a seat within the
altar throughout the rite. A few of the entities
take over the shaman’s body and communicate
with him and through him in order to ascertain
the origin of the patient’s disease and the best
course of treatment. The shaman then performs
the appropriate activities while in a trance to
carry out the instructions, all the while playing
the drum and singing about the deeds he is
carrying out both in this world and in the others.
The audience pays close attention to this since
it is the most important phase of the ritual and
can be rather lengthy and full of unexpected
happenings. The culmination of the ceremonial
action is a real or symbolic sacrifice. Typically,
the blood of a victim is required (e.g., chicken,
goat, etc.). The shaman thanks the spiritual
beings. In many stages and purposes of the ritual
action, we may hear a change in time and rhythm
from a musical perspective. It’s interesting to
note that the patient plays a completely passive
role during the entire process.

Conclusion :

Shamanism is fundamentally based on
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music, and shamanism as a discipline is
practised all over the world. Sound and musical
instruments are the primary tools used in
shamanic practise and tradition. Shamanism a
self-sustaining tradition that is influenced by
regional cultures and influences, environments,
historical events, and belief systems and
religions.

It is important to note that all this
knowledge is said to have been imparted to the
shaman directly by the gods or the ancestors
through dreams, visions, and ecstatic
experiences. The community is then taught all
this information while trance-like.  So,
apparently, it is represented and disseminated
in the shape of music and is emanating from the
same, everlasting source again and over again.
The shamanic song serves as a guide, a route,
and a means of transportation for people through
both life and the universe.
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Introduction:
The Dance of Shiva, a captivating

artistic agency very deeply rooted in Hindu
mythology, encapsulates profound layers of
symbolism and philosophical intuition. Within
the realm of Hindu art and thought, this iconic
depiction of Lord Shiva’s cosmic dance holds a
pivotal localize, serving as a metaphor for
conception, devastation, and the cyclic rhythms
that underlie existence. The intricate meanings

Symbolism and Philosophy of The Dance of Shiva: An Analysis
of AnandaCoomaraswamy’s Interpretation

Dr. N.K.Vivekanandhan** Dr. P. Sakthivel*

Abstract

The Dance of Shiva, an iconic delegacy of Lord Shiva’s cosmic dance, holds
profound symbolism and philosophical deepness within Hindu mythology and art. This
research paper investigates the intricate layers of meaning embedded in the portrayal of
Shiva’s dance, as taken by the renowned writer, Ananda Coomaraswamy. The analysis
explores the historical and ethnical circumstances of the Nataraja motif, emphasizing its
agency of creation, destruction, and the cyclical nature of existence. An examination of
Ananda Coomaraswamy’s seminal work reveals his insights into the symbolism of Shiva’s
gestures, poses, and attributes, as wellspring as the philosophic themes they capsulize.
Through a comparative analysis of Coomaraswamy’s reading alongside other scholarly
perspectives, this paper highlights both convergences and divergences in observation.
This exploration further reveals the profound philosophical implications derived from the
dance’s symbolization, encompassing concepts of the clip, equilibrize, and the harmonious
interplay of opposites. The enduring legacy of Coomaraswamy’s rendering is discussed in
terms of its impact on art, philosophy, and ethical discussion while also acknowledging
very possible criticisms and controversies. In sum, this research paper offers a
comprehensive analysis of Ananda Coomaraswamy’s rendering of The Dance of Shiva,
illuminating its import in the broader setting of Hindu philosophic thought and its long-
suffering work in scholarly and artistic realms.

Key Words : Symbolism, Philosophy, Hindu mythology, Cosmic dance, Hindu art, Artistic representation

Research Methodology : This research paper adopts a qualitative research approach, aiming to deeply
analyze and see the symbolization and philosophy of The Dance of Shiva as presented in Ananda
Coomaraswamy’s seminal writing. Qualitative research is especially suited for exploring composite
themes and meanings embedded within ethnic artifacts and philosophic texts, allowing for in-depth
exploration and rendering (Denzin & Lincoln, 2011).
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of this dance are the seminal act of Ananda
Coomaraswamy, renowned for his expertise in
the crossroads of art, symbolism, and
philosophy. In The Dance of Shiva ,
Coomaraswamy offers an unsounded rendering
that unveils the intricate gestures, poses, and
attributes of Shiva’s dance, delving into the
underlying philosophic concepts that they
signify. This research article embarks on an
exploration of the symbolization and philosophy
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woven into the fabric of .as lit by Ananda
Coomaraswamy’s scholarship. By situating the
dance within its historical and cultural context,
this paper aims to illuminate the significance of
the Nataraja motif as a powerful representation
of Hindu cosmology.  This article engages in a
comparative analysis of Coomaraswamy’s
insights with other scholarly perspectives,
thereby contextualizing his version within a
broader academic discourse.

Literature Review:

The mysterious symbolization and
philosophical significance embedded within The
Dance of Shiva have charmed scholars, artists,
and enthusiasts for centuries. This iconic
depiction of Lord Shiva’s cosmic dance,
commonly known as the Nataraja, has been a
case of exploration from both artistic and
philosophical perspectives. This segment
explores the existing lit that has contributed to
our understanding of the symbolization and
philosophy of the dance, culminating in a
discussion of Ananda Coomaraswamy’s seminal
interpretation. The portrayal of Lord Shiva as a
cosmic terpsichorean traces its origins to
antediluvian Hindu mythology and art. Within
this rich cultural circumstance, the dance
embodies a synthesis of various Hindu
philosophic concepts, including conception,
devastation, and the cyclical nature of existence.
Scholarly works exploring the historical and
cultural roots of the Nataraja motif offer insights
into its evolution as a virile symbol that
encapsulates the essence of Hindu cosmology
(Eck, 2003; Zimmer, 1951).

The workings of renowned art
historians and scholars, such as Stella Kramrisch
and Heinrich Zimmer, make contributed
significantly to the understanding of the
symbolization inherent in the Nataraja
delineation. Kramrisch’s analysis of Indian art
and its philosophic foundations (Kramrisch,

1981) and Zimmer’s exploration of the unearthly
symbolization of Hindu iconography (Zimmer,
1951) have provided foundational insights into
the complexities of the dance’s gestures,
postures, and attributes. Ananda
Coomaraswamy, a prominent enter in the study
of Indian art and philosophy, occupies a polar
post in this discussion. His ground-breaking act
The Dance of Shiva (Coomaraswamy, 1918)
remains a cornerstone in the version of the
dance’s symbolism. Coomaraswamy’s
multidisciplinary approach, rooted in his very
deep understanding of Hindu philosophy and his
appreciation for art istic nuances, sheds
illumination on the intricacies of Shiva’s dance.
His process not only unravels the aesthetic
elements but also delves into the unsounded
metaphysical ideas the dance embodies.

Coomaraswamy’s interpretation has not
been without its critics and alternatives. Scholars
like David Smith (1996) challenged certain
aspects of Coomaraswamy’s analysis,
suggesting alternative interpretations and raising
questions about the catholicity of its
symbolization. The ongoing discuss surrounding
The Dance of Shiva reflects its enduring
implication. Contemporary scholars such as
Rajiv Malhotra (2016) continue to explore the
dance’s symbolization within the broader
context of ethnic appropriation and cross-
cultural interpretations.

Data Collection:

The primary data for this contemplate
are derived from AnandaCoomaraswamy’s
version of The Dance of Shiva as presented in
his renowned work published in 1918. This text
forms the core source that guides the analysis
and exploration of the symbolization and
philosophy of the dance. Additionally, secondary
sources, including scholarly articles, books, and
commentaries, are consulted to cater to a broader
context and comparative perspective.
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Data Analysis:

The analysis of the primary and
secondary sources follows a thematic analysis
approach. The text of Coomaraswamy’s work
is carefully examined to key revenant themes,
motifs, and concepts related to the dance’s
symbolism and philosophic implications.
Through an iterative appendage, key passages
and insights are extracted, coded, and organized
into themes that reflect the intricate layers of
meaning embedded within the portrayal. This
research methodology aligns with the end of
providing a comprehensive analysis of the
symbolism and philosophy of The Dance of
Shiva. By employing a qualitative approach, the
contemplate aims to illuminate the nuanced
meanings within Coomaraswamy’s version,
highlighting its contributions to the broader
discussion, and encouraging farther exploration
of this profound ethnic and philosophic symbol.

“The Dance of Shiva”: Historical and
Cultural Context:

The Dance of Shiva, captured through
the iconic portrayal of the Nataraja, finds its
origins deep-rooted in the very historical and
cultural tapestry of Hindu civilization. This
unfathomed agency holds a pivotal place in
Hindu mythology, ar t, and philosophy,
symbolizing the eternal cycles of conception and
devastation that underlie the universe’s cosmic
dictate. The Nataraja motive, featuring Lord
Shiva in a dynamic dance pose, resonates as a
virile allegory for the intricate interplay between
life, death, and rebirth within Hindu cosmology.
Tracing its roots in antediluvian texts and
scriptures, the Nataraja delineation draws from
the rich mythological narratives surrounding
Lord Shiva. As the god of destruction and shift
in the Hindu pantheon, Shiva embodies the
paradoxical nature of existence, signifying both
the ultimate germ of creation and the cosmic
force that dismantles the universe to alleviate

renewal. This dualistic portrayal reflects the
multifaceted worldview of Hinduism, where
opposing forces harmoniously coexist, and
equilibrium is sought through the
interdependence of conception and destruction.

Within the broader ethnic setting, the
Nataraja motif has permeated various forms of
artistic reflection, including carving, painting,
dance, and literature. AnandaCoomaraswamy
observes: “This dance of Siva in Chidambaram
or Tillai forms the motif of the South Indian
copper images of Sri Nataraja, the Lord of the
Dance” (58). Its resonance extends beyond
religious sanctums, weaving into the fabric of
quite daily life and ethical celebrations. The
dance’s symbolical import goes beyond religious
tenets, inviting contemplation on the cyclical
nature of existence and the impermanence of
the material world.  Such multi-layered
symbolism exemplifies the syncretism prevalent
in Hinduism, where the religious, artistic, and
philosophical realms intermingle to transmit
profound truths. The two historical evolution of
the Nataraja motive mirrors the development of
Hindu iconography and artistic representation
over the centuries. Its intricate symbolization
became increasingly processed as it transcended
regional variations and stylistic changes; making
it a timeless symbolisation recognized and
revered crossways the various landscapes of the
Indian subcontinent. From the ancient temple
carvings of South India to the expound
sculptures of Khajuraho and beyond, the dance
of Shiva stands as a testament to the enduring
very spiritual and cultural heritage of Hinduism.

Interpretation of “The Dance of Shiva”:

AnandaCoomaraswamy’s thoughtful
interpretation of The Dance of Shiva stands as a
cornerstone in the exploration of the symbolism
and philosophy enshrined within this iconic
depiction. Coomaraswamy, a grand scholar with
a profound discernment of art, symbolization,
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and Hindu philosophy, offered a transformative
perspective that revealed the dance’s layers of
meaning beyond its esthetic charm. This seminal
work not only unveiled the intricate gestures and
postures of the dance but also delved into the
unfathomed metaphysical ideas that this dance
embodies. He says: “The dance, in fact,
represents His five activities (Paiicakritya), viz:
Srishti (overlooking, creation, evolution), Sthiti
(preservation, support), Samhara (destruction,
evolution), Tirohhava (veiling, embodimjent,
illusion, and also, giving rest), Anugraha
(release, salvation, grace)” (59). Central to
Coomaraswamy’s rendition is the recognition
of the dance as an agency of the cosmic rhythms
that  mold the world.  He illuminated the
symbolization of Shiva’s dance as an avatar of
the dynamic interplay between conception and
destruction, with Shiva as the cosmic
terpsichorean enacting the eternal cycles of
birth, expiry, and renascence. The dance, in
Coomaraswamy’s eyes, transcends mere artistic
representation to become a visual metaphor for
the unsounded philosophic tenets of Hindu
cosmology.

In his analysis, Coomaraswamy
meticulously decoded the extremely various
elements of the Nataraja motif. From Shiva’s
dynamical posture and the beat of his
movements to the flames encircling him and the
figure under his feet, apiece facet was imbued
with layers of meaning that extended beyond
the visual realm. For instance, the cosmic light
that envelops Shiva signifies the cyclical nature
of time and the simultaneous processes of
creation and disintegration. The dwarf fig under
Shiva’s foot represents ignorance and restriction,
symbolizing the ultimate triumph of sapience
over ignorance. Coomaraswamy’s interpretation
delved into the intricate hand gestures (mudras)
of Shiva, which convey profound messages. The
motion of the raised rightfulness hand, also
known as the ‘abhaya mudra,’ reassures and

protects, signifying Shiva’s benefaction still
amid the demolition. Conversely, the lowered
left paw, known as the ‘Gaja hasta,’ points to
Shiva’s foot, inviting devotees to seek refuge in
the divine amid life’s challenges.
Coomaraswamy’s insight into these gestures
transcends very mere physical motions,
revealing an unsounded philosophic discourse.

Furthermore, Coomaraswamy’s work
explored the philosophical concepts
encapsulated within the dance’s symbolization.
He recognized the dance as a representation of
the cyclical nature of existence, where birth and
death are portions of a larger cosmic rhythm.
The dance, for Coomaraswamy, encapsulates the
concept of ‘Lila,’ the divine play, where the
creation unfolds in a symmetrical equilibrize of
opposing forces. As he puts it: “The conception
of the world process as the Lord’s pastime or
amusement (lila) is also prominent in the Shaiva
scriptures” (62). Shiva’s dance becomes the
ultimate look of godlike artistry, orchestrating
the grand narrative of conception and
dissolution.  In essence, Ananda
Coomaraswamy’s interpretation of The Dance
of Shiva is a testament to his multifaceted
expertise in art, symbolization, and philosophy.
Through his insights, he unraveled the layers of
meaning concealed within the dance’s artistic
signifier, a gateway to the profound
philosophical concepts that underlie Hindu
cosmology. Coomaraswamy’s legacy endures as
a seed of inspiration for scholars, artists, and
seekers likewise, perpetuating the exploration
of the dance’s symbolism and its transformative
implications.

Philosophical Implications of “The Dance of
Shiva”:

AnandaCoomaraswamy’s profound
interpretation of The Dance of Shiva extends
beyond the realm of art and symbolization,
delving late into the philosophic implications
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that this iconic representation holds within the
framework of Hindu thought. Coomaraswamy’s
analysis sheds light on the dance’s role as a
metaphor for profound metaphysical and very
spiritual truths, offering insights that resonate
with the nucleus tenets of Hindu philosophy. At
the heart of Coomaraswamy’s interpretation lies
the construct of duality and harmony. The dance,
with its dynamic interplay of creation and
destruction, lifetime and decease, reflects the
inherent dualistic nature of existence. Shiva’s
simultaneous incarnation of the creator and the
destroyer highlights the fragile equilibrium that
underlies the cosmos. This duality, as lighted
by Coomaraswamy, is not a conflict but a
symmetrical interdependence, where opposing
forces coalesce to defend cosmic balance.As he
writes: “The place where the ego is destroyed
signifies the state where illusion and deeds are
burnt away: that is the crematorium, the burning-
ground where ShriNatarajadances, and whence
He is named Sudalaiyadi, Dancer of the burning-
ground” (61).

The construct of time as cyclical rather
than linear takes center stage in
Coomaraswamy’s analysis. The dance becomes
a visual representation of the eternal cycles of
nativity, death, and renaissance, where the beat
of creation and disintegration follows a timeless
pattern. This cyclical view of time echoes Hindu
philosophy’s understanding of reality as a
perpetual cycle of cosmic phases, each
connected to the others, creating a grand tapestry
of existence. Furthermore, Coomaraswamy’s
interpretation touches on the dance’s invitation
to bosom the transitory nature of life. As he
writes: “The general result of this interpretation
of the arch is, then, that it represents matter,
nature, Prakriti; the contained splendor, Shiva
dancing within and touching the arch with head,
hands and feet, is the universal omnipresent
Spirit (Purusha)” (64). The flames that enclose
Shiva symbolize not only destruction but also

the purification and transformation that rise from
the quiet round of change. The dance becomes
a poignant reminder that life’s impermanence
should not be feared but rather embraced as an
indispensable facet of the cosmic dance. This
perspective resonates with Hindu teachings on
detachment and the chase of spiritual growth
beyond the transient realm.

Coomaraswamy’s exploration of
Shiva’s gestures (mudras) infuses the dance with
philosophical import. The ‘abhaya mudra,’ for
instance, symbolizes fearlessness and
protection, suggesting that when one recognizes
the cosmic dance and its inherent ordering, fear
dissipates. Similarly, the ‘gaja hasta,’ inviting
devotees to seek refuge at Shiva’s feet,
underscores the thought of surrendering to the
divine plan, a key construct in Hindu philosophy
that emphasizes relinquishing the ego’s control
in favour of aligning with the universe’s flow.

Research Findings:

An in-depth analysis of Ananda
Coomaraswamy’s reading of The Dance of Shiva
revealed a very rich tapestry of symbolism
embedded within the depiction.
Coomaraswamy’s scrupulous examination of
Shiva’s gestures (mudras) also uncovered their
thoughtful philosophic implications. The
‘abhaya mudra,’ conveying bravery, emerged as
a virile symbolization of divine protection even
amid the cosmic dance of destruction. The ‘Gaja
hasta,’ inviting devotees to seek sanctuary, held
implications of cede and alignment with the
universe’s beat. These gestures transcend their
physical form to get gateways to philosophic
reflection. The research findings reinforced
Coomaraswamy’s assertion that the dance’s
symbolization transcends cultural and very
spiritual boundaries. The philosophic ideas
embedded within the depiction bear universal
implications, resonating with individuals
regardless of their cultural background. The
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dance’s characterization of cosmic truths invites
seekers to engage in philosophic rumination and
self-discovery. This article highlights
Coomaraswamy’s emphasis on the dance’s
delegacy of the cyclical clip, a nucleus
conception in Hindu philosophy. Shiva’s dance
mirrors the eternal cycles of conception and
dissolution, where lifetime and decease are
harmoniously interwoven. Coomaraswamy’s
analysis lighted the dance’s invitation to
comprehend life’s impermanence not as a germ
of reverence but as a chance for shift. By very
piquant with the dance’s symbolism, individuals
are encouraged to detach from the material
world and embrace the spiritual journey beyond
momentary realities.

Conclusion:

In the intricate dance of symbolism and
philosophy, Ananda Coomaraswamy’s
interpretation of The Dance of Shiva has
unveiled a realm of profound insights that
transcend artistic representation. Through his
meticulous analysis, Coomaraswamy revealed
the layers of meaning within Shiva’s cosmic
dance, inviting us to explore the harmonious
interplay of creation and destruction, the cyclical
nature of time, and the pursuit of balance amidst
duality. His interpretation resonates as a

powerful reminder of the impermanence of
existence and the transformative potential within
change. This research journey has illuminated
the enduring relevance of Coomaraswamy’s
work, as his insights continue to inspire scholars,
artists, and seekers alike. The Dance of Shiva
stands as a timeless embodiment of Hindu
cosmology’s profound wisdom, inviting us to
engage in philosophical contemplation, embrace
life’s rhythm, and seek unity within the dance
of existence.
References:
1. Coomaraswamy, Ananda. K. The Dance of Siva:

Fourteen Indian Essays.  The Sunwise Turn,
Inc.,1918.

2. Denzin, Norman K., and Yvonna S. Lincoln. The
SAGE Handbook of Qualitative Research. Sage
Publications, 2011.

3. Eck, Diana L. Darsan. Seeing the Divine Image in
India.Columbia University Press, 2003.

4. Kramrisch, Stella. The Hindu Temple.Vol. 1,
MotilalBanarsidass, 1981.

5. Malhotra, Rajiv. Being Different: An Ind ian
Challenge to Western Universalism. Harper Collins
India, 2016.

6. Smith, David. Review of Ananda K.
Coomaraswamy’s ‘The Dance of Shiva’. Journal of
the American Oriental Society, vol. 116, no. 4, 1996,
pp. 765-767.

7. Zimmer, Heinrich. Philosophies of India.Bollingen
Foundation, 1951.



Lrkse 2024 ¼fo'ks"kkad&1½

¹ 74º

; wt hl h&ds; j l wphc¼] fi v j  fjO; wM okf"kZd ' kks/  i f=kdk

i`"BHkwfe& lk¡>h *lk¡> vFkok laè;k* 'kCn ls m)r̀ gSA
yksd ekU;rk ds vuqlkj }kij;qx esa d"̀.k tc laè;k
le; xkS,¡ pjkdj ykSVrs Fks rc jkèkk viuh lf[k;ksa
lfgr iq"iksa vkfn ls lqanj lk¡>h dh jpuk dj mUgsa
izlUu djus vFkok fj>kus dk iz;kl djrh FkhaA dkykUrj
esa ;gh izFkk HkfDr Hkko vkSj lsok ds :Ik esa oS".ko HkDrksa
}kjk eafnjksa esa izkjEHk gqbZA lk¡>h ̂laè;k* 'kCn ls cuk gSA
laLdr̀ ds lafèk 'kCn dk vFkZ esy] feyk ,oa feyu vkfn
fofoèk vFkksZa esa iz;qDr fd;k tkrk gSA ^lafèk* 'kCn ls gh
^laè;k* 'kCn cukA laè;k dk vFkZ nks dkyksa ds feyu dk
le; gSA laè;k 'kCn fnu ds Ik'pkr lka> dh csyk ds
fy, :<+ gksdj iz;qDr gksrk gSA yksd esa ,slh ekU;rk gS]
izpfyr gS] ;gh laè;k 'kCn rn~Hko :Ik esa lk¡>h cu
x;kA1

LVsafly dk vFkZ ,oa lanHkZ&

nsoky;ksa esa cuus okyh lk¡>h jpuk esa dkxt
ds [kkdksa vFkok isij dfVaXl dh cgqr egRoiw.kZ Hkwfedk
gksrh gSA bUgsa ^LVsafly* Hkh dgk tkrk gSA LVsafly ds
Åij gh lw[ks jaxksa dk fNM+dko djrs gq, Bksl èkjkry
vFkok ty ij lk¡>h cukbZ tkrh gSA ;s LVsaflYl vFkok
[kkds dkxt ds cus gksrs gSa ftuds ekè;e ls fHkUu&fHkUu
vkdkjksa dks èkjkry ij j[kdj lqUnj dykRed lk¡>h

Iksij dfVax@LVsafly lk¡>h dyk& leh{kkRed vè;;u
¼dykRed izHkko] uohu iz;ksx ,oa laHkkouk,¡½

vijkftrk f=ikBh·

Lkkjka'k

lk¡>h dyk eq[;r% rhu :iksa esa nf̀"Vxr gksrh gS& xzkeh.k] nsoky;h ,oa isij dfVaxA iwoZ esa isij
vFkok LVsafly lk¡>h dk iz;ksx nsoky;ksa esa lk¡>h cukus gsrq ,d lkèku ds :Ik esa vFkok esaganh o fcanh vkfn
ds [kkdksa ds :Ik esa izpfyr FkkA ijUrq le; ds lkFk isij dfVax lk¡>h dyk us ,d foLrr̀ ,oa ekSfyd
Lo:Ik xzg.k fd;k gS rFkk ikjaifjd fo"k;ksa] ftu ij eqxy dyk lUnHkksZa dk izHkko Hkh fn[kkbZ nsrk gS] vkt
ledkyhu fo"k;ksa vkSj laHkkoukvksa dks ryk'k jgs gSaA izLrqr 'kksèk&i= esa orZeku ifjn'̀; esa isij&dfVax
lk¡>h dyk ds fodflr vkSj ifjofRkZr Lo:Ik ds lkFk mlds izkjfEHkd Lo:Ik ,oa dykRed izHkkoksa dk
leh{kkRed vè;;u djus dk iz;kl fd;k x;k gSA

dqath 'kCn % lk¡>h] isij dfVax] LVsafly] [kkdk] ledkyhuA

izfof/k % bl 'kks/k&i= ds fy, f}rh;d lzksrksa ls lgk;rk yh xbZ gS A

· 'kksèk Nk=k ¼ih,p-Mh-½] dyk ,oa f'kYi egkfo|ky;] y[kuÅ fo'ofo|ky;

dk fuekZ.k fd;k tkrk gSA gkykWfd bl lEcUèk esa
dykdkjksa dk er gS fd bls LVsafly dh laKk nsuk
mfpr ugha gSA

vaxzsth&fgUnh&'kCndks"k ds vuqlkj] LVsafly
dk vFkZ **LVsafly& fdlh lrg ij fMtkbu cukus ds
fy, iz;qDr dkxt] IykfLVd ;k èkkrq dk VqdM+k** gksrk
gSA LVsafly ds izkjafHkd lk{; ds mnkgj.k gesa yxHkx
lSarhl gtkj lky iwoZ Lisu esa fu,.MjFky ekuo }kjk
XkqQk fp=ksa ds :Ik esa izkIr gksrk gSA ;s fp= euq"; ds
gkFk ds Nkiksa ds :Ik esa izkIr gksrs gSa tks dsoy ,d cká
js[kk ds :Ik esa nf̀"Vxr gksrs gSaA ¼ns[ksa&fp= la0 1½
vuqekur% vkfn ekuo us loZizFke vius gkFk dks nhokj
ij j[kdj fdlh jax ds pw.kZ dks Qw¡d ekjdj fdukjksa
ij QSyk fn;k gksxk ftlls gkFk dh ,d cká vkdf̀r
cu xbZA le; ds lkFk LVsafly dk izlkj iwjs fo'o esa
gqvkA feL= ds edcjksa vkfn dh nhokjksa ij rFkk iksEisbZ
'kgj dh nhokjksa ij vusd vyadj.k LVsafly ds :Ik esa
izkIr gksrs gSaA isij vkèkkfjr LVsafly dk fodkl loZizFke
105 bZ0 iw0 phuh dykdkjksa }kjk fd;k x;kA2
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fp= la[;k&1

isij dfVax@LVsafly dk izkjfEHkd Lo:i&

           czt esa isij ds [kkds cukus dk Øe dbZ
o"kZ igys izkjEHk gqvk ijUrq rc ;g [kkds nsoky;ksa esa
cuus okyh lw[ks jaxksa dh lk¡>h esa iz;ksx fd;k tkrk FkkA
izkjEHk esa czt ds nsoky;ksa esa lw[ks jaxksa ls lk¡>h cuus dh
izFkk izkjEHk gqbZ ftlesa vkdf̀r;ksa ds fuekZ.k gsrq dkxt
ds cus [kkdksa dks j[kdj ml ij jaxksa dks Nkudj lk¡>h
cukbZ tkrh FkhA èkhjs&èkhjs le; ds lkFk [kkdk dkVus
okys dykdkjksa us vius [kkdksa ds lkFk dqN iz;ksx fd,A
igys efgykvksa dks esganh yxkus rFkk mlesa fMtkbu
vkfn cukus esa dkQh e'kDdr djuh iM+rh Fkh ftlds
fy, bu dkxtksa ds ekè;e ls fofHkUu fMtkbu dkV dj
gkFk ij j[kdj lqUnj esganh ds fMtkbu cukuk vklku
gks x;kA esganh ds fMtkbuksa ds lkFk&lkFk fcUnh ds
fMtkbUl dk Hkh izpyu izkjEHk gqvkA lk¡>h isij dfVax
ds dykdkj eksgu oekZ crkrs gSa fd **igys  isij dfVax
dsoy eafnjksa esa lk¡>h cukus ds fy, cukbZ tkrh Fkh vkSj
gekjs nknk th] firk th lk¡>h ds [kkds cukrs Fks vkSj
eafnjksa esa lsok Hkko ls lk¡>h cukus tk;k djrs FksA
ysfdu èkhjs èkhjs blus ,d O;olk; dk :Ik ys fy;kA
mPp lekt oxZ dh efgykvksa esa esganh o fofHkUu izdkj
dh fcanh yxkus dk izpyu pyrk Fkk tks gekjs nknk th
o firk th esganh vkSj fcanh ds fMtkbunkj [kkds dkVus
yxsA vkSj] yksx mUgsa fcUnhokyk ds uke ls tkurs Fks
ijUrq og dgrs gSa fd rc gesa ;g irk ugha Fkk fd ;g
Hkh bruh egRoiw.kZ dyk gSA** eksgu oekZ th ds vuqlkj
**ml le; yxHkx gj O;fDr gh isij&dfVax tkurk
Fkk vkSj ijUrq vc ;g dyk dqN yksxksa rd fleV dj
jg xbZ gSA** esganh dh fMtkbuksa esa fofHkUu voljksa ij
yxkbZ tkus okyh esganh ds vuqlkj fMtkbu cuk, tkrs
Fks] tSls& 'kknh&fookg vkfn ij yxkbZ tkus okyh

esganh esa dy'k] iku dh vkdf̀r] Qwy] ckjg rksrs okyh
fMtkbu] LokfLrd] eNyh] fofHkUu csy&cwVksa vkfn ds
[kkds cuk, tkrs FksA blds vykok vaxqfy;ksa ij fMtkbu
ds fy, vyx [kkds rS;kj fd, tkrs FksA vaxqfy;ksa ij
cukbZ tkus okyh fMtkbu Hkh fofHkUu fo"k;ksa ij vkèkkfjr
gksrh FkhA bu [kkdksa dks igys gkFk ij j[krs Fks fQj
ml ij esaganh dk ysi yxkdj dkxt dks lkoèkkuh ls
mBk ysrs Fks ftlls [kkds dh fMtkbu gkFk ij Ni
tkrh FkhA irys dkxt ij eghu csy cwVksa dh dfVax
esganh dks lqUnj ls lqUnjre cukus ds fy, Ik;kZIr FkhA
¼ns[ksa fp= la0 2 o 3½

fp= la[;k&2 ,oa 3

isij dfVax@LVsafly lk¡>h esa eqxy fo"k; dk izHkko&

eueksgu ikfjd ds vuqlkj **czteaMy esa lk¡>h
dh ijaijk d"̀.kdkyhu gSA 16oha 'krkCnh ds ckn ls ;g
euksjFk eafnj vkSj nsoky;ksa esa iYyfor gqvkA3 ;g og
le; Fkk tc czt esa vdcj tSls mnkj 'kkldksa dk
dky vk;k ftlesa lHkh èkeZ laiznk;ksa dh mUufr gqbZA
**Qyr% fgUnw èkeZ] fgUnw dyk] fgUnw lkfgR; vkSj fgUnw
foKku us eqfLye rRoksa dks gh ugha vfirq fgUnw laLdf̀r
dh Hkkouk vkSj fgUnw euh"kk dh izsj.kk esa Hkh ifjorZu gks
x;kA nwljh vksj] eqlyekuksa us thou ds gj {ks= esa [kqys
ân; ls vknku iznku fd;kA4 bl le; dyk dh nf̀"V
ls Hkh bZjkuh ,oa Hkkjrh; dyk ,oa laLdf̀r;ksa ds leUo;
ls ,d ubZ izdkj dh dyk dk lw=ikr gks jgk FkkA bu
lHkh izfØ;kvksa ds lgt ifj.kkeLo:Ik izFke nf̀"V esa
lokZfèkd bZjkuh dyk ,oa laLdf̀r dk dk izHkko Hkkjrh;
okLrq ,oa f'kYi ij fn[kkbZ nsrk gSA izHkkoLo:Ik lk¡>h
dyk esa Hkh bZjkuh rRoksa dk lekos'k gksuk LokHkkfod FkkA
mnkgj.kLo:Ik& fofHkUu izdkj dh eghu tkfy;ksa dh
dfVax tks fd bZjkuh vFkok eqxy dyk dk egRoiw.kZ
rRo gS rFkk fofHkUu izdkj ds csy&CkwVs vkfn gesa eqxy
dyk ds izHkko dks js[kkafdr djrs gSaA ¼ns[ksa fp= la04½
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fp= la0 4 ¼lzksr& Lor% Nk;kfp=½

isij dfVax@LVsafly dk ifjofrZr Lo:i&

èkhjs&èkhjs le; ds lkFk budk egÙo de
gksrk x;k vkSj [kkdksa dk LFkku igys iSdsV dh ikmMj
okyh esagfn;ksa us fy;k ftUgsa ihlus dh vko';drk ugha
gksrh Fkh vkSj yxkus esa vfèkd lqfoèkktud gksrh FkhA
ckn esa bu esagfn;ksa ls cuus okys ?kksy dks IykfLVd dh
ifUu;ksa ls dhi cukdj vklkuh ls fMtkbu cuk, tkus
yxsA rRi'pkr~ blesa vkSj cnyko gqvk vkSj jsMhesM
dhi dh esgafn;ksa us bls vkSj lqfoèkktud dj fn;k
ftlls bu [kkdksa dk foyqIr gksuk LokHkkfod FkkA gkykWfd
bu [kkdksa dh ek¡x lkekU;r% mPp oxZ dh efgykvksa ds
}kjk vfèkd FkhA lk¡>h ds ikjaifjd [kkds Jhd"̀.k dh
fofHkUu yhykvksa ij vkèkkfjr gksrs gSaA lk¡>h dykdkj
eksgu oekZ th viuk fp= laxzg fn[kkrs gq, crkrs gSa fd
bu yhykvksa esa lkekU;r% **nku yhyk] tequk th dk
Lo:i] uUnxk¡o] ukxngu] jkl yhyk] xksih dk Lo:i]
pej okyh xksih] xksoèkZu yhyk] eq[kkjfcUn fxjjkt th
n'kZu] jklyhyk] xkSosa vkSj xksfi;k¡] dk¡Vk yhyk] cxqyk
ou] eD[ku yhyk vkfnA orZeku esa bu ikjaifjd fo"k;ksa
ls vyx ledkyhu fo"k;ksa ij Hkh lk¡>h ds [kkds cuus
yxs gSa tSls& ^dYio{̀k] i'kq i{kh] fofHkUu izdkj ds
yksxks] T;kferh; vkys[ku] eghu tkfy;k¡ vkfnA
¼ns[ksa&fp= la0&5 ,oa 6½  esagnh ds fMtkbuksa ds lkFk&lkFk
fcUnh ds fMtkbUl dk Hkh izpyu izkjEHk gqvkA lk¡>h
isij dfVax ds dykdkj eksgu oekZ crkrs gSa fd **igys
isij&dfVax dsoy eafnjksa esa lk¡>h cukus ds fy, cukbZ

tkrh Fkh vkSj gekjs nknk th&firk th lk¡>h ds [kkds
cukrs Fks vkSj eafnjksa esa lsok&Hkko ls lk¡>h cukus tk;k
djrs FksA ysfdu èkhjs&èkhjs blus ,d O;olk; dk :Ik
ys fy;kA mPp lekt oxZ dh efgykvksa esa esganh o
fofHkUu izdkj dh fcanh yxkus dk izpyu Fkk tks gekjs
nknk th o firk th esganh vkSj fcanh ds fMtkbunkj
[kkds dkVus yxsA ijUrq lkFk gh og dgrs gSa fd rc
gesa ;g irk ugha Fkk fd ;g Hkh bruh egRoiw.kZ dyk
gSA** eksgu oekZ ds vuqlkj **ml le; yxHkx gj
O;fDr gh isij dfVax tkurk Fkk vkSj ijUrq vc ;g
dyk dqN yksxksa rd fleV dj jg xbZ gSA** esganh dh
fMtkbuksa esa fofHkUu voljksa ij yxkbZ tkus okyh esganh
ds vuqlkj fMtkbu cuk, tkrs Fks tSls 'kknh&fookg
vkfn ij yxkbZ tkus okyh esganh esa dy'k] iku dh
vkdf̀r] Qwy] ckjg rksrs okyh fMtkbu] LokfLrd] eNyh]
fofHkUu csy&cwVksa vkfn ds [kkds cuk, tkrs FksA blds
vykok vaxqfy;ksa ij fMtkbu ds fy, vyx [kkds rS;kj
fd, tkrs Fks A vaxqfy;ksa ij cukbZ tkus okyh fMtkbu
Hkh fofHkUu fo"k;ksa ij vkèkkfjr gksrh FkhA bu [kkdksa dks
igys gkFk ij j[krs Fks fQj ml ij esaganh dk ysi
yxkdj dkxt dks lkoèkkuh ls mBk ysrs Fks ftlls
[kkds dh fMtkbu gkFk ij Ni tkrh FkhA irys dkxt
ij eghu csy&cwVksa dh dfVax esganh dks lqUnj ls
lqUnjre cukus ds fy, Ik;kZIr FkhA èkhjs&èkhjs le; ds
lkFk budk egRo de gksrk x;k vkSj [kkdksa dk LFkku
igys iSdsV dh ikmMj okyh esagafn;ksa us fy;k ftUgsa
ihlus dh vko';drk ugha gksrh Fkh vkSj yxkus esa
vfèkd lqfoèkktud gksrh FkhA ckn esa bu esagfn;ksa ls
cuus okys ?kksy dks IykfLVd dh ifUu;ksa ls dhi cukdj
vklkuh ls fMtkbu cuk, tkus yxsA rRi'pkr blesa
vkSj cnyko gqvk vkSj jsMhesM dhi dh esgafn;ksa us bls
vkSj lqfoèkktud dj fn;k ftlls bu [kkdksa dk foyqIr
gksuk LokHkkfod FkkA gkyk¡fd bu [kkdksa dh ek¡x lkekU;r%
mPp oxZ dh efgykvksa ds }kjk vfèkd FkhA orZeku esa
tgk¡ fofHkUu izdkj vkSj fo'ks"krk okys dkxt bu [kkdksa
dks cukus ds fy, miyC/k gS] ml le; lkekU;r% cgh
ds dkxt dk iz;ksx fd;k tkrk Fkk rFkk mls vkSj
vfèkd etcwrh iznku djus ds fy, okfuZ'k dh piM+h
yxkdj etcwr dj fn;k tkrk FkkA
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fp= la[;k&5 o 6 ¼lzksr&Lor% Nk;kfp=½

Ukohu laHkkouk,¡&

lu~ 2010 esa jk"Vªe.My [ksyksa esa iz;ksx fd,
tkus okys fiDVksxzkEl ¼fp=k{kj½ ewy :Ik ls mRrj izns'k
dh lk¡>h LVsafly dyk ls izsfjr gSaA ¼ns[ksa&fp= la0 7½
bu fiDVksxzkEl esa LVsafly ij vkèkkfjr Ng [ksyksa dk
izn'kZu djrs ¼lkbfdfyax] cSMfeaVu] ckWfDlax] gkWdh]
ykWu CkkWYl] rhjankth½ ;qodksa dk fp=.k fd;k x;k gS&
¼The pictograms for all the 17 sporting discipline
that are part of the Commonwealth Games have
been inspired by Sanjhi art. blds vykok o"kZ 2007
esa èofu nslkbZ }kjk funsZf'kr ,d ,fues'ku MkWD;wesaVªh
fQYe *euilan* dk fuekZ.k fd;k x;k FkkA fujarj
fodkl dh vksj c<+rs gq, lekt ds chp lk¡>h dh bl
foèkk vkSj blds dykdkjksa us ledkyhu ifjorZuksa ls
dne ls dne feykus dh iwjh dksf'k'k dh gS] ifj.kkeLo:Ik
bldh yksdfiz;rk fnu&izfrfnu c<+rh fn[k jgh gSA

fp= la[;k &7 ¼L=ksr& ia.inspirit.blogspot.com½

lanHkZ lwph %

1- czt lfyyk&if=dk*] lk¡>h vad] i0̀17-

2- alabamachanin.com (On Design : The History Of
Stenciling)

3- fgUnqLrku&lekpkj i=] 30 flrEcj 2016] vkxjk] 20ok¡
laLdj.k

4- fnYyh lYrur] 'kk sè k èk kj k ] ISSN-0975-36664,
mar.2019,vol.1,page1-4

5- 'Ancient Art find space in Games logo motifs'
https://www.hindustantimes.com/delhi/ancient-art-
f i n ds -s pac e - i n - gam es - log o - m ot if s / s t o r y-
sNFWnR2tuAPx4Hp1oZ8hFI.html

fp= lanHkZ lwph %

fp= la- 1- https://www.istockphoto.com/photos/cave-paint-
ing-hand

fp= la- 2 ,oa 3- laxzg&Jh eksgu oekZ ¼LVsafly dykdkj] òankou½&Lo
Nk;kfpf=r

fp= la- 4] 5 ,oa 6- laxzg&Jh eksgu oekZ ¼LVsafly dykdkj]
oànkou½&Lo Nk;kfpf=r

fp= la[;k &7 ¼L=ksr& ia.inspirit.blogspot.com½
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lkW¶Vos;j dh ifjHkk"kk

loZizFke ;g tkuuk vko';d gSa fd lkW¶Vos;j
fdls dgrs gSaA lkekU; 'kCnksa esa Program ds lewg dks
lkW¶Vos;j dgk tkrk gSA dEI;wVj ls dk;Z laiUu djokus
ds fy, mls dqN funsZ'k nsus gksrs gSaA bu funsZ'kksa ds lewg
dks ge dEI;wVj izksxzke dgrs gSa1 rFkk lacafèkr izksxzkeksa ds
lewg dks ̂dEI;wVj lkW¶Vos;j* dgrs gSaA oLrqr% lkW¶Vos;j
foKku esa lkW¶Vos;j ;k ra=ka'k (Software) lkFkZd
Øekns'kksa (institutions) vkSj vko';d lwpukvksa dk
,d ,slk lewg gS tks lax.kd ¼dEI;wVj½ dks ;g crkrk
gS fd mls D;k dke djuk gSA

lkW¶Vos;j dk Lo:i

lkW¶Vos;j ds Lo:i dks tkuus ds fy, dEI;wVj
dks tkuuk vko';d gS D;ksafd lkW¶Vos;j dEI;wVj dk
gh vax gksrk gSA dEI;wVj ds nks ?kVd gksrs gSa] izFke
Hardware] f}rh; lkW¶Vos;jA Hardware dEI;wVj
dk cká <kapk gksrk gS tks LFkwy :i esa fn[kkbZ nsrk gSA
bldk LFkwy vkdkj izkjaHk esa yxHkx Ms< QwV yEck vkSj
nl bapk pkSM+k vkSj èkkrq dk cuk gksrk Fkk] blds lkFk

'kkL=h; laxhr&lkèkuk esa lkW¶Vos;j dh mi;ksfxrk

lkxj 'kekZ·

la{ksi lkj

vkt ;w¡ rks lkW¶Vos;j dk izHkko loZ= nf̀"Vxkspj gksrk gSA dksfoM&dky esa f'k{kk txr esa
lkW¶Vos;j gh ,dek= fodYi ds :i esa mHkj dj lkeus vk;kA laxhr Hkh bl izHkko ls vNwrk ugha jgkA
laxhr ds f'k{k.k&vè;;u&vè;kiu vkSj lkèkuk esa ftu midj.kksa us viuh Hkwfedk fuHkkbZ gS muesa eksckbZy
lkW¶Vos;j dk viuk fo'ks"k LFkku gSaA izLrqr i= esa lkW¶Vos;j dh ppkZ djus dk iz;kl fd;k x;k gSA
fopkj.kh; fcUnq bl izdkj gS%&

1-  lkW¶Vos;j dh ifjHkk"kk

2-  lkW¶Vos;j dk Lo:i

3-  lkW¶Vos;j dk {ks=

4-  lkW¶Vos;j dh mi;ksfxrk

5-  lkW¶Vos;j dk laxhr esa izHkko

dqath 'kCn % lkW¶Vos;j] laxhr] dEI;wVj] eksckby

izfof/k % f}rh;d ek/;eksa dk mi;ksx fd;k x;k gS A

· 'kksèk&Nk=] iatkc fo'ofo|ky;] p.Mhx<+

Keyboard, Mouse vkSj Display Screen vyx gksrh
FkhA dkykUrj esa vkdkj de gqvk vkSj <kapk Plastic
vkSj Display Screen ds Hkh dbZ vkdkj fn[kkbZ nsus
yxsA dEI;wVj dks Desktop Hkh dgrs Fks vkSj Desktop
dh txg ySiVkWi vk;k ftlesa Screen vkSj Keyboard
vaxHkwr gksus yxsA Mouse dk iz;ksx vo'; vyx FkkA
rnUrj VSc (Tablet) izpkj esa vk;k ftlds Keyboard,
Mouse lc Touchscreen ls gks x;k vkSj vkèkqfud
le; esa eksckbZy ds :i esa miyCèk gS tks vkdkj esa NksVk
vkSj Handy gS( eksckbZy dks ^gsaMlsV* Hkh dgrs gSaA

mlh izdkj lkW¶Vos;j dk vkarfjd <kapk] ftls
ge Nw ugha ldrs vkSj ns[k ugha ldrs D;ksafd lkW¶Vos;j
dk dksbZ HkkSfrd :i ugha gksrk] ;g vkHkklh gksrk gS
ftls ge le> vkSj vkHkkl dj ldrs gSaA2 lkW¶Vos;j
dbZ izdkj ds gksrs gSa] ;g dEI;wVj dh esejh (Memory)
Processor ds fglkc ls pyrs gSaA lkW¶Vos;j mu
izksxzke dks dgrs gSa tks buesa baLVkWy gksrs gSa vkSj fo'ks"k
izdkj ds dk;Z djrs gSaA le; ds vuqlkj buesa Hkh vUrj
vk, gSaA iwoZ esa lkW¶Vos;j fofHkUu izdkj ds 2 GB ;k
4 GB dk gksrk Fkk] ml lkW¶Vos;j dks pykus esa vfèkd
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le; yxrk FkkA lkW¶Vos;j esa Generation vkrh
gS& iwoZ esa First Generation vkbZ] fQj ySiVkWi esa
5th Gen, 6 Gen vkbZ] vkSj dykUrj us 9&10th
Generation Hkh vkbZ A vkt ;g 12th Generation
rd fodflr gks pqdh gS vkSj blh rjg mnkgj.k ds
fy, Windows dEI;wVj dk Operating software gS]
;g Hkh Windows, Window XP, Window 5,
dkykUrj esa 7] 8] 9] 10 vkSj vkt 12 ekWMy ua- rd vk
pqdh gSA VSc esa Android lkW¶Vos;j fodflr gks x;k
Fkk tks vkt eksckbZy esa ns[kus dks Hkh feyrk gSA

lkW¶Vos;j dk {ks=

lkW¶Vos;j dk mi;ksx lkekU; thou ls laxhr
vè;;u rd gks jgk gSA vkt gj NksVh ls NksVh nSfud
vko';drk Online ds ekè;e ls gh iwjh dh tk jgh gSa A
lkekU;r;k Billing, Data Storage, Documents,
Digital Payments, Online filling of forms vkfn
lkW¶Vos;j ds ekè;e ls gh gksrs gaSA nqdkunkjksa dks Bill
ds fy, Datasheet ;k Excel lkW¶Vos;j dk iz;ksx
djds Bill cukuk gksrk gSA Digital Payments dk
vkt vfèkd izpkj gS] dksbZ Hkh Payment gks] ftls
Paytm, Google Pay vkfn ls dh tk ldrh gSA ;g
eksckbZy ls gksrh gSA ,sls gh vU; dbZ izdkj ds lkW¶Vos;j
Online iz;ksx fd, tkrs gSA vkt Hkkstu Hkh Online
order }kjk izkIr fd;k tkrk gS ;k ?kj dk dksbZ Hkh
lkeku ;k dgha tkuk gks rks Zomato, Swiggy, Uber,
E-ticket, Booking Rail ticket, bu lHkh dks gj
O;fDr vkt iz;ksx dj jgk gSA ,sls gh laxhr esa lkèkd]
dykdkj] vè;kid] dbZ laxhr lkW¶Vos;j dk iz;ksx dj
jgs gSaA vkt fo|ky;ksa ls fo'ofo|ky;ksa rd Classroom
Teaching gks jgh gS ftldk ekè;e lkW¶Vos;j gSA
budk lkW¶Vos;j] &Google Meet, Zoom vkfn gSaA
fo|kFkhZ ?kj ls gh vius ySiVkWi] dEI;wVj] eksckbZy ls
fn[kk ys jgs gSa vkSj laxhr esa Online d{kk gksrh gS] gj
lkt+ fo|kFkhZ ds ikl gksuk dfBu gS ij vkt lkW¶Vos;j
ds dkj.k fo|kFkhZ dks lgk;rk feyhA tSls Ishala ;g
Application Android on IOS esa Hkh izkIr gksrh gS]
blesa ,d lkFk rcyk] rkuiwjk] LojeaMy dks vius jkx
ds vuqlkj pyk;k tkrk gSA bls Bluetooth Speaker
ls tksM+dj lkèkd viuh d{kk vkSj lkèkuk djrk gSA

,sls gh vkSj Hkh lkW¶Vos;j gS] tSls& I-tabla, Tanpura
Pro, Tanpura Droid vkfnA bu lkW¶Vos;j dk dsoy
fo|kFkhZ gh ugha] vè;kid] dykdkj Hkh vfèkd ek=k esa
iz;ksx dj jgs gSaA Music Recording Software, tSls&
Tuitorial Software, Drill Practise, Sequence
Software vkfn laxhr lkW¶Vos;j izkIr gksrs gSA3

lkW¶Vos;j dh mi;ksfxrk %

lkW¶Vos;j dk iz;ksx gj txg [kwc gks jgk gS
vkSj lkW¶Vos;j dks NksVs ls ysdj cM+s O;fDr rd iz;ksx
dj jgs gSaA pkgs oks dksbZ Digital Software gks ;k
d{kk ds fy, fo|kFkhZ }kjk iz;ksx gksus okyk lkW¶Vos;jA
tSlk fd iwoZ esa gh ppkZ dh xbZ gS fd Hkkstu ls ysdj
dgha tkus rd] lc dqN Online lkW¶Vos;j ds ekè;e
ls fd;k tk jgk gSA laxhr esa laxhr lkW¶Vos;j dk
iz;ksx fo|kFkhZ vius ?kaVksa fj;kt+ ds fy, djrk gS] tgk¡
igys lkèkuk djus ds fy, laxrdkj dks cqykuk iM+rk
Fkk] ogha vkt bu lkW¶Vos;j ds ekè;e ls fo|kFkhZ ?kaVksa
lkèkuk dj jgs gSaA lkW¶Vos;j ij gh jkxksa dk ifjp; Hkh
fey tkrk gSA laxhr esa youtube dh cgqr cM+h Hkwfedk
gSA iqjkus mLrknksa dh recording vkt gesa youtube
ij izkIr gks tkrh gSA cgqr fo|ky; laxhr fo|k ds
lcd youtube ij viyksM djrs gSa ftlls fo|kFkhZ
mldk ykHk ys ldrs gSaA ;g izfØ;k Hkh lkW¶Vos;j ds
ekè;e ls gh laEHko gSA4 lkt+ dks feykuk] lkTk+ ds ckjs
esa tkuuk] bu lc esa Hkh lkW¶Vos;j dk iz;ksx vkt dj
ldrs gSaA dykdkj Hkh bu lkW¶Vos;j dk izn'kZu ds
le; iz;ksx djrs gSa ftls os Bluetooth speaker ij
yxk dj Mic ls tksM+ nsrs gSa ftlls Manual rkuiwjs
ds lkFk ;s electronic lkW¶Vos;j rkuiwjk yxkus ls eap
ij rkuiwjs dh vkokt+ vkSj Hkh Hkj tkrh gS A LojeaMy
dk Hkh Online lkW¶Vos;j iz;ksx djrs gSA blls dbZ
ykHk izkIr gksrs gSaA

lks¶Vos;j dk laxhr esa izHkko

laxhr esa lkW¶Vos;j dk vfèkd izHkko gSA vkt
laxhr dk fo|kFkhZ dgha ls Hkh lh[k ldrk gS vkSj
lkèkuk ¼fj;kt½ ds Hkh dbZ izdkj ds lkW¶Vos;j miyCèk
gaS] mudk iz;ksx dj ldrk gSA lkW¶Vos;j ds ekè;e ls
fdlh Hkh dykdkj dks lqu ldrs gSa vkSj dbZ izdkj ds
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jkxksa vkSj mldh cfUn'k] rku o vkyki dks cM+s gh vPNs
izdkj ls xzg.k dj ldrk gS ysfdu bu lc lqfoèkksa dk
ykHk mBkus esa cgqr lh dfBukbZ;k¡ Hkh ns[kus dks feyrh
gS D;ksafd bu lc dk ykHk ogh mBk ldrk gSa ftudks
bu lkW¶Vos;lZ dk Kku gksxkA gj dksbZ bu lkW¶Vos;j
dks ugha pyk ldrsA rks bu lc lkW¶Vos;j dks pykus
ds fy, igys bldk Kku ysuk vfèkd egRo j[krk gSA5

laxhr esa lkW¶Vos;j ds vfèkd iz;ksx ds dkj.k lkW¶Vos;j
dks pykus ds fy, cgqr ls Lesson vkt izkIr gksrs gSA
fo|ky;ksa esa Hkh dEI;wVj ds Course djok, tkrs gSaA
lkW¶Vos;j ls lh[kus esa vusd dfBukbZ;k¡ Hkh gSa] tSls&
tks xk jgs gSa og Bhd gS ;k ugha] ftuds lcd lqu jgs
gSa og lgh gSa ;k xyr( D;ksafd vHkh Hkh dykdkj ;k
vkpk;Z vkt budk bLrseky ugha dj ik jgsa gS D;ksafd
bu lkW¶Vos;jlZ dks pykus dk iwoZ Kku mUgsa ugha gSA
;g lkW¶Vos;j ds dqN ekun.M gksus vko';d gSaA bu
lc dks lh[kus dh lqfoèkk vkSj gksuh pkfg, rkfd
vè;kid] dykdkj] fo|kFkhZ vkfn bldk bLrseky dj

ldsaA mUgsa tkuuk cgqr vko';d gS D;ksafd laxhr ij
bu lkW¶Vos;j dk cgqr izHkko gqvk gSA

fu"d"kZ %

bl izdkj geus drZO;&fcUnqvksa dks ;gk¡ Li'kZ
fd;k gSA bl fn'kk esa vè;;u djuk vkSj lkW¶Vos;j ds
midj.kksa dks Hkyh izdkj ls le>uk vkSj mudk lnqi;ksx
djuk vfr vko';d gSA lkW¶Vos;j ds xgu vè;;u
vkSj Kku ls tgk¡ laxhr esa dbZ foèkkvksa dks laj{k.k izkIr
gksxk] ogha laxhr dk izpkj&izlkj Hkh vfèkd gksxk vkSj
'kksèk ds fy, Hkh vusd lEHkkouk,¡ izkIr gksaxhA

lUnHkZ lwph %

1. www.wikipedia.org
2. information technology tools and Network Basics
3. Music software in the technology integrated Music

Education (Seven Nart)
4. www.Brainlyquote.com/Topics/Technology
5. www.google.com
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ifjp;& M‚å okd.kdj ,d çfl) vfHkys[k'kkL=h ,oa
fyfifon FksA muds }kjk LFkkfir okd.kdj Hkkjrh laLd̀fr
vUos"k.k U;kl] mTtSu ds varZxr okd.kdj 'kksèk laLFkku
esa 140 ls vfèkd vfHkys[kksa dh çfr;k¡ laxzfgr gSaA
Lo&iqjkrkfÙod 'kksèk ds nkSjku vusd LFkkuksa ls mUgksaus
budh çfrfyfi;k¡ rS;kj dh Fkha] fdarq vifjgk;Z dkj.kksa
ls ;s vfHkys[k orZeku esa okd.kdj laxzgky; esa çnf'kZr
ugha gSaA bl laxzg esa rhljh&nwljh 'krkCnh bZlk iwoZ ls
ysdj mUuhloha 'krkCnh ds dky rd ds vfHkys[k gSaA

M‚å fo".kq Jhèkj okd.kdj }kjk okfpr vfHkys[kksa esa mfYyf[kr
çkphu Hkkjrh; jktuSfrd bfrgkl ls lEcfUèkr rF;ksa dk vè;;u

mRd"kZ jk;·

lkjka'k

bfrgkl ys[ku dh nf̀"V ls iqjkrkfÙod ,oa lkfgfR;d lk{; nksuksa leku :i ls mi;ksxh gSa]
rFkkfi iqjkrkfÙod lk{; lokZfèkd çkekf.kd ekus tkrs gSaA Hkkjrh; bfrgkl ds iqufuZekZ.k gsrq vfHkys[k
vR;ar egRoiw.kZ gSa] D;ksafd ;s ledkyhu gksrs gSaA buds varxZr fof'k"V ,sfrgkfld tkudkfj;k¡ laxzfgr
gksrh gSaA M‚å foå Jhå okd.kdj rhljh&nwljh 'krkCnh bZlk iwoZ ls ysdj mUuhloha lnh rd ds 250 ls
vfèkd vfHkys[kksa dk xgu vè;;u dj çkekf.kd rF;ksa dks çdk'k esa yk;s] ftuls Hkkjrh; bfrgkl ds
fofoèk i{kksa ij çdk'k iM+kA çLrqr 'kksèki= esa M‚å foå Jhå okd.kdj }kjk ladfyr ,oa okfpr vfHkys[kksa
esa ls p;fur egRoiw.kZ vfHkys[kksa esa of.kZr rF;ksa ds vkyksd esa çkphu Hkkjrh; jktuSfrd bfrgkl dks
fu:fir fd;k x;k gSA

eq[; 'kCn % vfHkys[k] mTtSu] fot;] vkSfydj] jkT;] okd.kdj

'kksèk çfofèk % çLrqr 'kksèk&i= esa ,sfrgkfld 'kksèk&i)fr ds lkFk gh dbZ f}rh;d lzksrksa dk mi;ksx fd;k x;k gSA

· 'kksèk Nk=] çkphu Hkkjrh; bfrgkl] laLdf̀r ,oa iqjkrRo foHkkx] dk'kh fgUnw fo'ofo|ky; ]okjk.klh

blds vfrfjä okd.kdj }kjk [kksts x;s dqN vU;
vfHkys[k ys[k foØe fo'ofo|ky;] mTtSu ds iqjkrÙo
laxzgky; esa lajf{kr gSaA buesa ls vfèkdka'k vfHkys[kksa dk
mUgksaus gh çFker% okpu fd;k vkSj mu ij mRd"̀V
ys[kksa dk çdk'ku fd;k rFkk laxksf"B;ksa] egklEesyuksa
vkfn esa Hkh çLrqr fd;kA

M‚å okd.kdj us 'krkfèkd vfHkys[kksa dks ladfyr
dj m}kpu fd;k] ftuesa ls jktuSfrd bfrgkl dh nf̀"V
ls egRoiw.kZ vfHkys[kksa dh lkfj.kh fuEufyf[kr gS1&

Øe vfHkys[k dk uke fo"k;oLrq ds çkfIr Hkk"kk frfFkØe fVIi.kh
la- vkèkkj ij LFkku ,oa

izdkj fyfi

1 v¡oys'oj nku ys[k çrkix<+ laLdr̀] frfFkfoghu] egRoiw.kZ ukeksYys[k
LrEHk'kh"kZ ds tuin] czkãh vuqekur% bZlk
vèkksHkkx dk ys[k jktLFkku iwoZ çFke lnh

2 cgkj dksVjk çLrj vKkr ujflagx<+ çkdr̀] frfFkfoghu eFkqjk ds 'kd&{k=i
ys[k jktx<+ czkãh 'kkld jtqcqy dk

ukeksYys[k
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3 [ksr[ksM+h f'kykys[k tufgr ls 'kktkiqj laLdr̀ 207 'kd laor~ fo'oflag uked u;s
lEcfUèkr ys[k czkãh vFkkZr~ 285 bZ- 'kd 'kkld ds fo"k; esa

tkudkjh

4 vkSfydj 'kkld èkkfeZd ys[k ujflagx<+] laLdr̀] lacr 474 ¼dr̀@ vkSfydjksa dk jkT;
ujoekZ dk fcgkj jktx<+ czkãh ekyo½ vFkkZr fHk{kqvksa ds fuokl gsrq
dksVjk f'kykys[k 417&418 bZ- y;.k fuekZ.k

5 dqekj oekZ dk jktuSfrd ys[k eanlkSj laLdr̀] frfFkfoghu] vkSfydj oa'kkoyh] okih
[kf.Mr f'kykys[k czkãh vuqekur% ik¡poh fuekZ.k dh ppkZ

lnh bZå

6- vkSfydj 'kkld ç'kfLr ys[k eanlkSj laLdr̀] ekyo laor 572 vkSfydj oa'kh dbZ izrkih
izd'k èkekZ dk czkãh vFkkZr~ 515 bZ- jktkvksa dk xkSjo'kkyh
jLFky f'kykys[k o.kZu] ljksoj] eafnj ,d

èkeZ'kkyk fuekZ.k dk
ftØ

7 vijkftro)Zu dk nku ys[k ujflagx<+] laLdr̀] frfFkfoghu] nks eks[kjh uìfr;ksa
ujflagx<+ fgaxykt jktx<+ czkãh vuqekur% NBha vijkftro)Zu ,oa
ekrk f'kykys[k lnh bZ- =SyksD;o)Zu dk ftØ]

ckS) egkfogkj dk
fuekZ.k

8 oY[k ujs'kksa egkjkt nku ys[k èkkj laLdr̀] dypqjh laor 47 leLr nkui=ksa esa
Hkqyq.M] Lokfenkl] ls 134 vFkkZr~ eq[;r% Hkwfenku dh ppkZ
:nnzl HkV~Vkjd 296 bZ- ls 383 gS] Hkwfe dk nku ;k rks
rFkk ukeHkê ds ckx bZ- rd fdlh czkã.k ;k czkã.k
ls izkIr 23 rkezi= lewg dks vFkok nsoh

izgkj ds :i esa fdlh
nsork gsrq iznku fd;k
x;k gS A

9 jk"VªdwV uìfr iz'kfLr ys[k [kjxksu laLdr̀] 'kd laor 744 veks?ko"kZ izFke dh
veks?ko"kZoYyHk tuin ukxjh vFkkZr 822 bZ- mikfèk;ksa dk mYys[k]
ujsUnz nso dk fot;ksa dk foLrr̀ o.kZu]
vks>j rkezi= var esa veks?ko"kZ izFke

}kjk czkã.k Jh ukxHkê
dks xzkenku dk ftØ

10 lh;d f}rh; dk jktuSfrd ys[k mTtSu laLdr̀] laor 1026 ijekjksa dh mRifÙk dk
ukxnk rkezi= ukxjh ¼dr̀@ekyo@ lh;d dh mikfèk;ksa dh

foØe½ ppkZ] egknso uked czkã.k
vFkkZr~ 969 dks vxzgkj xzke nku
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11 jktk Hkkst dk èkkfeZd ys[k mTtSu laLdr̀] frfFkfoghu] ijekj uìfr Hkkstnso
egkdky vfHkys[k nsoukxjh vuqekur% }kjk egewn fot; ds

X;kjgoha lnh bZ- mijkar egkdky dh
vkjkèkuk dk mYys[k

12 fujok.k&ukjk;.k iz'kfLr ys[k mTtSu laLdr̀] frfFkfoghu] dslh uìfr }kjk viuh
¼ujoekZ½ dk ukxjh vuqekur% ckjgoha fot;h lsuk lfgr mÙkj
egkdky eafnj lnh dk izkjaHk esa fgeky; rFkk nf{k.k
izLrj ys[k esa lqnwj yadk rd tkus

dk o.kZu gSA

13 t;flag pkSyqD; iz'kfLr ys[k mTtSu laLdr̀] laor 1195 ekyok ds ijekj 'kkld
fl)jkt dk ukxjh ¼dr̀@foØe½ ;'kksoekZ ij t;flag
egkdky vfHkys[k vFkkZr 1138 bZ- fl)jkt dh fot; dh

ppkZ

14 Jh j.kjaxeyy dk ç'kfLr ys[k mTtSu çkdr̀] frfFkfoghu] ijekj uìfr Hkkst
[kafMr f'kykys[k ukxjh vuqekur% ¼j.kjaxeYy½ dh dhfrZ]

X;kjgoha 'krh bZ- Å.k eaMy rFkk [ktwZjh
dk iwokZ)Z foVoèkZd oa'k dk

mYys[k

15- nsoikydyhu nku ys[k cM+uxj] laLdr̀] laor 1285 nsoiky dh ekrk
nksr# mTtSu ijekj ¼ekyo@foØe½ lYy{k.k nsoh }kjk

dkyhu vFkkZr 1228 bZ- ixkjk ijxuk ds [kfy
ukxjh xzke ds vUrxZr 32

fuorZu Hkwfenku nsus dk
mYys[k

16- pkSchl [kEHkk iz'kfLr ys[k mTtSu izkdr̀] frfFkfoghu] nzks.koa'kh foTt flag dh
viw.kZ ys[k nsoukxjh vuqekur% laor iz'kfLr] rq#"d fot;

ckjgoha 'krh ioZ dk ftØ] dbZ
ukeksYys[k

17- Hkko ds ckM+s ls jktuSfrd ys[k mTtSu laLdr̀] frfFkfoghu] nzks.koSjh dk ftØ]
izkIr [kafMr ukxjh vuqekur% laor nzks.koa'kh foTt flag
f'kykys[k ckjgoha 'krh ij fot; dk ladsr

jktuSfrd bfrgkl ls lEcfUèkr rF;ksa dk vè;;u

çrkix<+] jktLFkku ds v¡oys'oj LraHk'kh"kZ
vèkksHkkx ds frfFkfoghu ys[k ds nk;sa Hkkx esa foØekfnR;
uke] jkK%] Hkxorsu gjfr ,oa tyk'k; rFkk cka;s Hkkx esa
jktk Jh iaFkku] Js.kh] i.̀k }kjk çnÙk nku] Hkxor rFkk
n'kiqj ¼orZeku eanlkSj½ ukeksYys[k mRdh.kZ gSA jktk

foØekfnR; dk ;g laHkor% ledkyhu mYys[k gSA chå
,yå jktiqjksfgr rFkk tså ,uå nqcs bls foØe laor~ ds
çorZd foØekfnR; ds Li"V vkfHkysf[kd çek.k ds :i
esa Lohdkjrs gSaA vr% ;g ys[k fofHkUu lkfgfR;d lzksrksa]
;Fkk& xkFkk lIr'krh] og̀RdFkk] og̀RdFkkeatjh] dFkk
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lfjRlkxj] flagklu}kf=a'kd] osrkyi¥~p& foa'kfr]
'kqd&lIrfr] Hkfo"; iqjk.k] tSu xzaFk çHkkod pfjr ds
dkydkpk;Z dFkkud vkfn esa mfYyf[kr rFkk Hkkjrh;
yksddFkkvksa] tuJqfr;ksa esa fo|eku mTtf;uh ds çFke
lnh bZlkiwoZ ds çfl) U;k;fç; 'kkld foØekfnR; ls
lEcfUèkr gks ldrk gSAß fcgkj dksVjk frfFkfoghu çLrj
ys[k esa jktk egk{k=i jtqoqy dk ukeksYys[k gS] tks
eFkqjk ds 'kd&n{k=i oa'k ls lEcfUèkr FkkA jtqoqy ds
dky dh eqæk;s Hkh miyCèk gSaA bl ys[k ds vkèkkj ij
;g er gS fd laHkor% eFkqjk ls ysdj ujflagx<+ dk {ks=
mlds jkT; lhek ds varxZr lfEefyr FkkA eFkqjk ds
'kd 'kkldksa dh lwph esa jtqoqy rFkk 'kksMk"k egk{k=i
,oa f'konÙk] f'ko?kks"k] gxku] gxkel {k=i FksA fuf'pr
lk{;ksa ds vHkko esa bl oa'k ds 'kkldksa ds dkyØe dks
ysdj fo}kuksa esa i;kZIr erHksn gS rFkkfi bu 'kd 'kkldksa
us çFke 'krkCnh bZlk iwoZ ds vkjaHk ds yxHkx 'kklu
fd;k FkkA^ mTtSu ls feys yxHkx rhljh 'krkCnh bZlk
iwoZ ds ,d frfFkfoghu [kafMr f'kykys[k ¼çkdr̀] czkãh½
esa neL; iqrL; vafdr gSA ;g vfHkys[k çR;{kr% {k=iksa
ds 'kkgh ?kjkus ls lEcfUèkr gS] tks ml le; bl {ks=
ij 'kklu dj jgs FksA

'kktkiqj ds lsr[ksM+h ls çkIr çLrj ys[k esa
'kd&{k=i oa'k ds 'kkld Lokeh fo'oflag }kjk 285 bZå
esa tufgrkFkZ dì fuekZ.k dh ppkZ gSA mYys[kuh; gS fd
if'pe ekyok esa dknZed oa'kh 'kd&n{k=i 'kkldksa dk
;g ,d ek= loZçFke vfHkys[kh; lk{; gSA okd.kdj us
çFker% ;g ys[k iqjkfonksa ds lEeq[k çLrqr dj 'kd
oa'kkoyh esa fo'oflag uked u;s egk{k=i dk uke
tksM+kA* ;g çfl) 'kkld #ænkeu dh oa'k&ijEijk esa
#ælsu f}rh; dk T;s"B iq= FkkA ekSfæd çek.kksa ls Hkh
blds 'kkludky dh iqf"V gksrh gS] bldh eqæk;sa xqtjkr
vkSj dkfB;kokM+ ls çpqj ek=k esa çkIr gqbZ gSaA vkSfydj
'kkld ujoekZ ds fcgkj dksVjk vfHkys[k ls ;g Kkr
gksrk gS fd bl oa'k ds jktk n'kiqj ¼orZeku eanlkSj½
{ks= ij jkT; dj jgs Fks ,oa ujoekZ ds 'kkludky esa
budk jkT;{ks= ujflagx<+ rd foLrr̀ gks x;k FkkA

eanlkSj ls miyCèk dqekj oekZ ds frfFkfoghu
[kafMr f'kykys[k ls rhu u;s vkSfydj 'kkldks a]
;Fkk&HkkLdj oekZ] dqekj oekZ rFkk d"̀.k ds uke çdk'k

esa vk;sA ys[k dh ckjgoha iafä esa u'̀kkEc;iqj fot; dk
o.kZu gS] M‚å okd.kdj us bl LFky dh igpku jktLFkku
ds fpÙkkSM+x<+ tuin ds fuEckgsM+k uked LFkku ds :i
esa dh gSA mudk dguk gS fd lEHkor% d"̀.koekZ us
u'̀kkEc;iqj esa nL;q vFkok gw.kksa dks ijkLr fd;k Fkk vkSj
fot;ksijkar mlus yksdfgr ds fufeÙk dwi dk fuekZ.k
djk;k FkkA bl ys[k rFkk vU; lk{;ksa ds vkèkkj ij ij
M‚å okd.kdj us vkSfydj jktkvksa dh oa'kkoyh çLrqr
dh gS] ftuds uke Øe'k% lkse] ohjlkse ¼iq.;lkse½] uanh
lkse] t;Rlkse ¼t;lkse½] Hkfêlkse] t;oekZ] flagoekZ]
ujoekZ ¼404 bZ-½] fo'ooekZ ¼480 ekyo laor vFkkZr 423
bZ-½] cUèkqoekZ] HkkLdj oekZ] dqekjoekZ] d̀".koekZ] çHkdkjoekZ
¼476 bZ-½] vkfnR;oekZ] jk"VªoèkZu] ;'kksxqIr ¼490 bZ-½]
xq.kh ¼491 bZ½] æ?O;oèkZu] çdk'kèkekZ] ;'kksèkekZ ¼532 bZ-½]
bZ'oj ¼laHkor% vkHkhj jktk½ gSaAß fofnr gS fd vkSfydj
'kkldksa ds vusd f'kykys[kksa esa feyus okyh oa'kkofy;ksa
esa çk;% ijLij esy ugha gksrk gS] tks ,d fofp= leL;k
gSA gj f'kykys[k esa çnÙk oa'kkoyh esa dqN varj vo';
jgrk gSA bl lwph ds vkèkkj ij mudk fopkj gS fd
vkSfydj ekyok ds gh Fks ,oa ekyok jkt'kkgh x.kjkT;
ds fy, ;q) yM+s Fks rFkk budk ekyok ¼n'kiqj½] esokM+
¼ukxjh½ ,oa gkM+ksrh ¼dksVk½ {ks=ksa ii vkfèkiR; FkkA
vkSfydjksa us u dsoy eafnjksa vfirq tufgr gsrq rkykc
vkSj dwiksa dk fuekZ.k Hkh djok;k] ftuesa ls çR;sd esa
,d f'kykys[k gSA vc rd Kkr X;kjg f'kykys[kksa esa ls
vkB vdsys ekyok {ks= ls feys gSa] tks muds ekyok {ks=
ij 'kklu dk çrhd gSA ekyok esa xqIr lÙkk dk opZLo
çHkkoghu jgk gS] cUèkqoekZ ds vfrfjä fdlh vU; vkSfydj
'kkld us xqIrksa dh vèkhurk Lohdkj ugha dhA gkykWfd
cUèkqoekZ Hkh eanlkSj vfHkys[k esa ekyo laor dk mYys[k
djrk gS] tks mlds vfLerk ,oa xkSjo dk |ksrd gSA
vkSfydj 'kkldksa us vfHkys[kksa esa xqIr laor ds ctk;
ekyo laor dk ç;ksx fd;k gS] tks muds LoU=r gksus
,oa ekyok ij 'kklu djus dk Li"V çek.k gSA rhljh
ls lkroha lnh rd vkSfydj uìfr;ksa dk nk'kjsd çns'k
ij çHkqRo fujarj cuk jgkA bl çdkj vkSfydjksa ds
dky esa ekyok {ks= dk viuk xkSjo'kkyh vrhr FkkA

fjLFky ¼eanlkSj½ ls feyk f'kykys[k vkSfydj
uìfr çdk'kèkekZ dh ç'kfLr gSA ;g dDd ds iq=
oklqy }kjk jfpr gS] blesa vkSfydj oa'kh fofHkU?u
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çrkih jktkvksa dk xkSjo'kkyh pfj= of.kZr gSA bl ys[k
ls vkSfydj oa'k ds uìfr;ksa dh lwph esa u;s jktk tqM+s]
ftuds uke HkxoRçdk'k] æeoèkZu] t;oèkZu] ftroèkZu]
foHkh"k.koèkZu] jkT;oèkZu rFkk çdk'kèkekZ gSA lEHkor%
çdk'kèkekZ dks gh vkjEHk esa HkxoRçdk'k dgk x;k gSA
bl ys[k esa mfYyf[kr gS fd çdk'kèkekZ us gw.k 'kkld
rksjek.k dks fjLFky j.k{ks= esa gq;s Hkh"k.k ;q) esa cqjh
rjg ls ijkLr fd;k FkkA ;g ys[k ,sfrgkfld nf̀"Vdks.k
ls vR;ar egRo dk gS] D;ksafd blesa of.kZr jktkvksa dk
uke loZçFke blh ls Kkr gqvkA ys[k esa çdk'kèkekZ dks
^vfèkjktß dgdj lacksfèkr fd;k x;k gSA 1978 bZå esa
eanlkSj esa mR[kuu ds nkSjku çkIr ,d dejs ls M‚å
okd.kdj dks dk¡p fufeZr nks eqæk;sa feyh Fkha] ftuij
vkSfydjdkyhu fyfi esa ÞJh çdk'k èkeZ~eß vafdr FkkA
,slh iwjh laHkkouk gS fd ;'kksèkekZ blh oa'k ls Fkk vkSj
oks çdk'kèkekZ dk mÙkjkfèkdkjh FkkA okd.kdj Hkh çdk'kèkekZ
dks ;'kksèkekZ dk firk ekurs gSaA^ ;'kksèkekZ dh çfl)
eanlkSj ç'kfLr dh jpukdkj ogh oklqy gS ftlus
çdk'kèkekZ ds fjLFky ys[k dks jpk FkkA eanlkSj ç'kfLr
¼laLdr̀] czkãh] ekyo laor 589 vFkkZr 532 bZå½ esa
;'kksèkekZ dks vkSfydj uked Js"B ,oa ç[;kr oa'k dks
mU?uksur in ij igq¡pkus okyk crk;k x;k gSA vr% bl
vkèkkj ij ;g dgk tk ldrk gS fd ekyok dk çfl)
'kkld ;'kk sèkekZ laHkor% çdk'kèkek Z dk iq= ,oa
mÙkjkfèkdkjh Fkk] rksjek.k ds iq= fefgLdqy dks ijkftr
dj mlus vius firk ds leku fons'kh gq.kksa dks ;q) esa
gjkus dh ijaijk dks tkjh j[kkA

ekS[kfj uìfr vijkftro)Zu dk fgaxyktekrk
frfFkfoghu f'kykys[k ujflagx<+ ds 'kSykJ; la[;k
1-G-8A] esa mRdh.kZ ,d nkukfHkys[k gS] ftlesa nks u;s
ekS[kjh ujs'kksa vijkftronZ~èku ,oa =SyksD;onZ~èku dk
ukeksYys[k gSA okd.kdj dk vuqeku gS fd vijkftro)Zu]
vofUroekZ ds i'pkr exèk esa mldk mÙkjdkfèkdkjh
fu;qä gqvk gksxkA gkyk¡fd bl vfHkys[k esa mfYyf[kr
nksuksa 'kkldksa dk ekS[kfj oa'kkoyh esa uke ugha feyrk
gSA g"kZpfjr ls Kkr gksrk gS fd vofUroekZ ds i'pkr
mldk iq= xzgoekZ dUukSt dk jktk cukA xkSM+ uìfr
'k'kkad ,oa ekyok ds xqIroa'kh 'kkld nsoxqIr us dUukSt
ij vkØe.k djds xzgoekZ dks ekj fn;k] rnuUrj jkT;Jh
ds fu%larku gksus ds dkj.k dkU;dqCt rFkk Fkkus'oj ,d

jkT; esa lfEefyr gks x;s vkSj dkU;dqCt lkezkT; dh
LFkkiuk gq;hA

oY[k ds egkjkt Hkqyq.M] Lokfenkl] #ænkl]
Hkêkjd ,oa ukxHkê uked 'kkldksa ds 32 rkezi= èkkj
tuin] eè;çns'k esa fLFkr ck?k {ks= ls çkIr gq;s gSaA
ftuesa ls 27 rkezi=ksa dk fo'kky laxzg 1982 bZå esa ck?k
ds lehi fLFkr vkfnoklh xzke fjlkoyk esa ,d [ksr ls
feyk FkkA ;s rkezi= vkfdZ;ksy‚ftdy losZ v‚Q bafM;k
ds xzaFk Þ, d‚ij IysV gksMZ v‚Q xqIrk ihfj;M Ý‚e
ck?kß esa çdkf'kr gSa] ftlds laiknd dså ohå jes'k ,oa
,lå ihå frokjh gSaAß blds iwoZ Hkh ik¡p rkxzi= çkIr
gq;s FksA bu lHkh rkezi=ksa dh Hkk"kk laLdr̀ ,oa fyfi
czkãh gS rFkk frfFk gsrq dypqjh&psfn vFkok vkHkhj
laor dk ç;ksx fd;k x;k gSA okå foå fejk'kh ,oa M‚å
okd.kdj ds vuqlkj rkezi=ksa esa frfFk gsrq dypqfj psfn
vFkok vkHkhj laor dk ç;ksx fd;k x;k gS] tcfd Mhå
lhå ljdkj] etwenkj] dså ohå jes'k vkSj ,lå ihå
frokjh vkfn fo}ku bu vuqnkuksa esa ç;qä laor dks xqIr
laor ekurs gSaA vc rd Kkr leLr rkezi=ksa esa mfYyf[kr
frfFk;ksa ds vkèkkj ij Øe'k% Hkqyq.M us dypqjh laor 38
¼287 bZå½ ls laor 59 ¼308 bZå½ rd vFkkZr 22 o"kksaZ ds
nkSjku 15 rkezi=] Lokfenkl us laor 63 ls 67 rd 6]
#ænkl us laor 67 ls 70 rd 6] Hkêkjd us laor 102
ls 129 ds eè; ds eè; 3 ,oa ukxHkê us dsoy ,d rkxz
i= laor 134 ¼383 bZå½ esa fuxZr fd;kA of.kZr frfFk;ksa
ds vkèkkj ij mijksä uìfr;ksa dk 'kklu dky 287 ls
383 bZå rd fuèkkZfjr fd;k tk ldrk gSA

;s Loar= 'kkld Fks vFkok vèkhu ;g fuf'pr
ugha gSA etwenkj] ljdkj vkfn fo}ku bUgsa xqIrksa ds
vèkhuLFk 'kkld ekurs gSaA oY[k 'kkldksa ds çR;sd
rkezi= esa muds uke ds vkxs egkjkt 'kCn dk ç;ksx
fd;k x;k gS rFkk ijeHkêkjd ds pj.kksa dh oUnuk djus
dk mYys[k gS] ijeHkêkjd 'kCn dk ç;ksx xqIr 'kkldksa
ds fy;s fd;k x;k gSA10 dså ohå jes'k ,oa ,lå ihå
frokjh dk leqæxqIr dh ç;kx ç'kfLr dh bDdhloha
iafä esa fyf[kr ifjpkjdhdr̀& loZ~;kVfod&jktL; ds
vkèkkj ij dFku gS fd oY[k oukPNkfnr vkVfod jkT;
FkkA ,slh iw.kZ laHkkouk gS fd oY[k jkT; leqæxqIr ds
lkezkT; dk vax Fkk rFkk mijksä of.kZr oY[k ds egkjkt]
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xqIrksa ds vkèkhu 'kklu djrs FksA vr% budk vuqeku gS
fd oY[k ¼ck?k½ ds vkVfod jkT; dks thrus ds mijkar
leqæxqIr us 'kfä'kkyh vkfnoklh ljnkj Hkqyq.M dks
egkjkt dh mikfèk ls lq'kksfHkr dj ;gk¡ dk lkear
'kkld fu;qä fd;k gksxkA fofnr gS fd Hkqyq.M dk uke
tutkrh; Lo:i dk gS tcfd vU; pkj jktkvksa&
Lokfenkl] #ænkl] Hkêkjd ,oa ukxHkê ds uke ij
laL—r dk çHkko ifjyf{kr gksrk gSA vr% ;g Hkh laHko
gS fd czkã.khdj.k vkSj laL—frdj.k ds vlj ds dkj.k
Hkqyq.M ds mÙkjkfèkdkfj;ksa us laL—r ukeksa dks viuk
fy;k gks] tks ijLij lEcfUèkr gks Hkh ldrs gSa vFkok
ugha Hkh gks ldrs gSaA

'kd&{k=iksa ds p"Bu oa'k dh 'kk[kk dk vafre
jktk fo'olsu ¼295&304 bZå½ egk{k=i ds LFkku ij
{k=i gh cuk jgkA rRi'pkr~ ,d u;s 'kd dqy dk
mn; gqvk] ftldk laLFkkid thonkeu FkkA blds iq=
#æflag f}rh; us 305 ls 316 bZå rd jkT; fd;kA
#æflag f}rh; ,oa mlds mÙkjkfèkdkjh ;'kksnkek f}rh;
¼317&332 bZå½ dh pk¡nh dh mikfèk;qä eqækvksa ij
egk{k=i ds LFkku ij {k=i mikfèk feyrh gS] vr%
fdlh vfèkd 'kfä'kkyh jktk us bUgsa egk{k=i dh
mikfèk èkkj.k djus ls ijkoÙ̀k fd;k FkkA bl le;kofèk
¼287 ls 317 bZå½ esa if'peh ekyok ds vuwi ¼fuekM+
{ks=½ ds 'kkldksa oY[k egkjkt Hkqyq.M us 15 rkxzi=]
Lokfenkl us 6 ,oa #ænkl us Hkh 6 rkezi= fuxZr fd;s]
tks budh bl {ks= ij jktuhfrd çHkqlÙkk dk |ksrd
gSA rhuksa oY[k uìfr;ksa ;Fkk& Hkqyq.M] Lokfenkl] #ænkl
ds rkezi=ksa esa of.kZr vxzgkj xzkeksa ls ;g irk pyrk gS
fd ueZnk unh ds nksuksa rVorhZ {ks=ksa ij budk vkfèkiR;
FkkA fo}kuksa }kjk budh jktèkkuh oY[k dh igpku ck?k
¼èkkj tuin ds varxZr½ vFkok èkkj ftys ds eukoj
rglhy esa fLFkr ckxyh ls dh tkrh gSA ;'kksnkek
f}rh; ds i'pkr lksyg o"kksaZ vFkkZr 332 ls 348 bZå ds
eè; dh dksbZ Hkh eqæk ugha çkIr gksrh gS] tks jktuhfrd
mFky&iqFky dh vksj bafxr djrh gSA bl vofèk esa
oY[k egkjktkvksa ds Hkh dksbZ rkezi= ugha feyrs gSaA bl
le; iwohZ ekyok ij ,d u, 'kd oa'kh egk{k=i Jhèkj
oekZ dk vkfèkiR; Fkk] ftlds ,j.k vfHkys[k esa mldh
mikfèk;k¡ jktu ,oa egk{k=i çkIr gksrh gSaA lk¡ph ds

lehi fLFkr dkuk[ksM+k vfHkys[k ls blds 'kklu&dky
dh frfFk 333 bZå Kkr gksrh gSA vr% #æflag f}rh; ,oa
;'kksnkek f}rh; dk Lo'kkludky esa egk{k=i uk cu
ikus dk ,d dkj.k xg̀;q) Hkh gks ldrk gSA11

oY[k egkjkt Hkêkjd ds rhu rkezi= 351]
376] 378 bZå ds çkIr gq;s gSaA bl le; esa 'kd&{k=i
ujs'k #ælsu rr̀h; us 348 ls 388 bZå rd dh nh?kkZofèk
esa jkT; fd;k] ijarq mldk le; 'kkafriw.kZ ugha Fkk]
D;ksafd mldh eqæk;sa 351 ls 364 bZå ds eè; dh ugha
feyrh gSaA vr% ,slk çrhr gksrk gS fd bl le;kofèk esa
#ælsu ds jkT; esa vkrad dh fLFkfr Fkh] ftlds fy,
egkjkt Hkn~Bkjd dh jktuhfrd 'kfä ds mRd"kZ dks
,dek= mÙkjnk;h dkj.k ekuk tk ldrk gSA #ælsu
rr̀h; ds 'kkluksijkar {k=iksa dk bfrgkl Li"V ugha gS
,oa oY[k egkjkt ukxHkê dk Hkh ek= ,d rkezi= ¼383
bZå½ çkIr gqvk gSA :ælsu rr̀h; dh 388 bZå ds ckn
dh dksbZ Hkh eqæk çkIr ugha gksrh gSA laHkor% 395 ls 400
bZå ds eè; paæxqIr f}rh; us bl vafre {k=i dk oèk
dj viuk jkT; vofUr rd foLrr̀ dj fy;kA

jk"VªdwV uìfr veks?ko"kZ çFke ¼814&78 bZå½
dk vks>bj ls pkj rkxzi=ksa dk foLrr̀ vfHkys[k çkIr
gqvk gSA ;g rkezi= mlus vius jkT;dky ds vkBosa o"kZ
vFkkZr 'kd laor 744 ¼822 bZå½ esa tkjh fd;k FkkA pEiw
'kSyh esa jfpr bl ys[k ds çkjEHk esa czãk dh Lrqfr dh
x;h gS] rnqijkar veks?ko"kZ dh çkjafHkd fot;ksa ,oa
mikfèk;ksa dk mYys[k fd;k x;k gSA dfyoYyHk] fu#ie]
osaxh'oj vkfn çeq[k mikfèk;k¡ FkhaA bl rkxzi= esa jk"VªdwV
jktk —".k.kkt dh pkyqD; fot; ds ftØ ds lkFk gh
èkzqo çFke dh oRljkt xqtZj ij fot;] xksfoUnjkt
rr̀h;] xax] ekuqrqax] vkfn dh Hkh ppkZ gSA

ijekj jktk lh;d f}rh; ¼948&972 bZå½ ds
969 bZå ds nks viw.kZ rkxzi= ukxnk xzke ls feys gSa] bUgsa
lh;d us mTtSu esa nku nsrs le; fuxZr fd;k FkkA ;s
ys[k d.giSd dh vkKk ls fy[ks x;s FksA blesa jk"VªdwV
ujs'k veks?ko"kZ o vdkyo"kZ dk Lej.k djrs gq;s vkcw
ioZr ls ijekjksa dh mRifÙk dk fooj.k gSA lh;d dk
fo#n ÞegkekaMfyd&pwM+kef.k egkjktkfèkjktß Fkk rFkk
jktk mldh mikfèk Fkh] ftlls Li"V gksrk gS fd og
jk"VªdwVksa dk oa'kt u gksdj muds vèkhu egkekaMfyd
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FkkA lh;d ds iwoZorhZ rkezi=ksa esa ÞrfLeu oa'ksß 'kCnksa ds
i'pkr mldk o.kZu vkus ls ;g Hkzkafr çpfyr gks x;h
fd ijekj jk"VªdwVksa dh oa'k ijaijk ls gSaA ;g Hkze bl
rkxzi= ls fufoZokn :i ls nwj gks tkrk gS] D;ksafd blesa
ijekjksa dk mYys[k jk"VªdwV 'kkldksa ds jkT; esa muds
vuqxkeh ds :i esa gqvk gSA blls ;g Kkr gksrk gS fd
lh;d f}rh; 969 bZå rd jk"VªdwVksa ds vèkhu lkear
Fkk ijarq vius jkT;dky ds vafre o"kksaZ esa lh;d us Lo;a
dks Lora= jktk ds :i esa LFkkfir dj fy;k FkkA ijekj
uìfr Hkkst ¼1010&1055 bZå½ ds egkdky {ks= l miyCèk
frfFkfoghu [kafMr f'kykys[k esa Hkkstnso }kjk rq#"d ,oa
egewn ij fot; ds mijkar egkdky dh vH;FkZuk dk
mYys[k gSA12 nkfjyLokeh —r dkSf"krdh mifu"kn dh
Vhdk esa Hkh Hkkst dh rq#"d fot; ij çdk'k Mkyk x;k
gSA blls çdV gksrk gS fd Hkkstnso us fdlh egewn rqdZ
dks foftr fd;k Fkk] laHkor% ;g Hkkst dk ledkyhu
egewn xtuoh jgk gksA

mTtSu ds fuokZ.k&ukjk;.k ¼ujoekZ½ dk egkdky
eafnj çLrj ys[k frfFkfoghu gS] blesa fdlh 'kkld
}kjk vius lsuk ds lkFk mÙkj fn'kk esa v;ksè;k uxjh]
lj;w unh] fgeky; {ks= lfgr if'pe fn'kk esa }kfjdk
rd rFkk nf{k.k fn'kk esa ey;fxfj ioZr vkfn {ks=ksa dks
foftr djus dk fooj.k çLrqr fd;k x;k gSA ;g laiw.kZ
o.kZu ikjaifjd çrhr gksrk gS] blesa fdlh ,sfrgkfld
rF; dh tkudkjh ugha çkIr gksrh gSA fuokZ.k ukjk;.k
ijekj ujs'k ujoekZ ¼1094&1133 bZå½ dh mikfèk FkhA
laHkor% ;g fdlh cM+s vfHkys[k dk va'k gSA^^13

egkdky {ks= ls feys ,d f'kykys[k esa pkyqD;
ujs'k t;flag fl)jkt ¼yxHkx 1094&1142 bZå½ dh
ekyok ds ijekj jktk ;'kksoekZ ¼1133&1142 bZå½ ij
fot; dk o.kZu gSA ys[k esa t;flag dks egkjktkfèkjkt]
ijes'oj] f=Hkqou xaM] fl) pØorhZ] vofUrukFk] rFkk
ccZjd dh mikfèk;ksa ls foHkwf"kr fd;k x;k gSA fl)jkt
us ccZjksa ¼rq#"dksa½ dks ;q) esa ijkLr djus ds i'pkr~
jaxkLokeh ds çklkn dk fuekZ.k djok;k ,oa vofUr {ks=
esa Jsf.k;ksa dks LFkkfir fd;kA blds vykok M‚å okd.kdj
us t;flag fl)jkt dh fcyikad ç'kfLr dk vè;;u
dj pkyqD; uìfr;ksa ds èkeZ] n'kZu ,oa laL—fr ds vusd
yqIr çlaxksa dks bfrgkldkjksa ds le{k çLrqr fd;kA14

mTtSu ls çkIr Jh j.kjaxeyy frfFkfoghu
[kafMr f'kykys[k esa ijekj ujs'k Hkkst dh dhfrZ dk
o.kZu fd;k x;k gS rFkk blesa Å.k eaMy ¼orZeku Å.k]
[kjxksu½ rFkk [ktqZjh foV&oèkZd oa'k dk ftØ gSA
j.kjaxeyy jktk Hkkst dk fo#n Fkk] ftldk mYys[k
Hkkst }kjk jfpr ;ksxlw= Vhdk esa gSA M‚aå okd.kdj us
[ktqZjh ds ftØ dks [ktqjkgks ds fdlh pansy jktk ij
fot; ds ladsr Lo:i Lohdkj fd;k gSA15 mudk er gS
fd laHkor% [ktwj ds cgkus [ktqjkgks dh ppkZ dh x;h
gSA

nk sr# rke zi= ijekj 'kkld nsoiky
¼1218&1239 bZ-½ dh ekrk lYy{k.k nsoh us tkjh fd;k
FkkA nks i=ksa ij mRdh.kZ bl rkez ys[k esa lyy{k.k nsoh
}kjk Jko.k ekl dh lkseorh vekoL;k ds fnu lw;Zxzg.k
ds volj ij jsok dqCtk laxe esa Luku dj ixkjk
¼orZeku esa èkkj ftys ds èkjeiqjh ds ikl fLFkr½ ijxuk
ds [kfy xzke ds vUrxZr 32 fuorZu Hkwfe nku nsus dh
ppkZ gSA nku çkIrdrkZ xxZxks=h; dg'kkg 'kekZ uked
czkã.k FkkA bl ys[k esa ijekj uìfr;ksa ;Fkk& Hkkstnso]
mn;kfnR;] ujoekZ] ;'kksoekZ] vt;oekZ] foUè;oekZ]
lqHkVoekZ] vtqZuoekZ rFkk gfj'pUæ dk iq= nsoikynso
dk mYys[k fd;k x;k gSA blds vfrfjä blesa
lkfUèkfoxzfgd fcYg.k ,oa nwrjkt èkUèkwd dk Hkh ftØ
gSA ys[k ds var esa ijekjksa dk jktdh; fpà x#M+ Hkh
vafdr gSA

mTtSu dk pkSchl [kEHkk frfFkfoghu f'kykys[k
æks.k oa'k ds foTt flag dh ç'kfLr gSA blesa foTt flag
dk mYys[k gS] tks vfj'kadq Fkk ,oa ftlus rq#"d [kqjklkuksa
dks ijkLr fd;k FkkA bldk jkT; foLrkj tkojk ds
fudV fjaxuksn ls Mw¡xjiqj rd FkkA blesa níh flag]
HkSyy Lokeh] NfMd ukeksa dk Hkh ftØ gSA æks.kca'k
Hkksiky ds vfèkæks.k oa'k ls lEcfUèkr Fkk ;k LoarU= oa'k
Fkk] ;g fuf'pr ugha gSA gkykWfd bl ys[k ls mTtSu
{ks= esa æks.koa'k dk vfLrRo dk ladsr rks feyrk gS]
ijUrq vU; Bksl lk{;ksa ds vHkko ds dkj.k buds fo"k;
es dqN fo'ks"k dg ikuk laHko ugha gSA16 mTtSu ds Hkkos
ds ckM+s ls çkIr frfFkfoghu [kf.Mr f'kykys[k esa æks.koSjh
uke ls foHkwf"kr fdlh jktk dh ç'kfLr gSA ;g f'kykys[k
æks.koa'kh foTt flag ij fot; dk ladsr fn[kkbZ iM+rk
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gS] foTt flag dks ijkLr djus okyk ekyok dk dksbZ
rRdkyhu ijekj ujs'k gks ldrk gSA

fu"d"kZ %

M‚å okd.kdj us fofHkUu ekè;eksa ij vafdr
lSdM+ksa vfHkys[kksa dk okpu ,oa vè;;u fd;kA buds
vè¸;u ls vusd egRoiw.kZ ,oa uohu rF; çdk'k esa
vk;s] ftuls Hkkjr ds jktuSfrd] lkekftd] èkkfeZd]
vkfFkZd bfrgkl ,oa vU; lkaL—frd fcUnqvksa ls lEcfUèkr
cgqewY; tkudkjh miyCèk gqbZA bl çdkj vfHkys[k
'kk[k ds {ks= esa M‚å okd.kdj dk vuqie ;ksxnku gS]
mUgksaus vFkd vUos"k.k dj bfrgkl vè;srkvksa ds fy;s
vfHkys[k'kkL= lEcfUèkr tks foiqy lkexzh ,df=r dh
gS] ml ij fof'k"V vè¸;u gksuk vo'; gSA

lUnHkZ lwph %

1- nqcs] txUukFk ,oa jktiqjksfgr] Hkxorhyky] 2002] Hkkjrh;
vfHkys[k ¼lEikfnr½] lfpo okd.kdj Hkkjrh laL—fr vUos"k.k
U;kl] mTtSu] iå̀ 21&140

2- ikaMs] jktcyh] 1960] foØekfnR;] pkS[kaHkk fo|k Hkou] okjk.klh]
iå̀ 12&29

3- jko] jktoar ,oa jko] çnhi dqekj] 2009] çkphu Hkkjrh;
eqæk;s] eksrhyky cukjlhnkl] fnY?yh] iå̀ 59

4- lksyadh] M‚å fdj.k jeu] 2020] fyfi;ksa ds Kkrk % okd.kdj
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Hkkjrh; 'kkL=ksa esa izkphu dky ls gh ok|ksa ds
pkj izeq[k oxZ ekus x, gSa& rr] vou)] lqf"kj rFkk
?kuA buesa rr ,oa lqf"kj eq[;r% Loj ok| ,oa vou)
,oa ?ku y;&ok| gSaA Hkkjrh; laxhr 'kkfL=;ksa us ok|ksa
dk oxhZdj.k eq[; pkj Jsf.k;ksa esa fd;k gSA buesa lc ls
izFke rr ok| gSA

rr ok|&oknu dh fØ;k ds vkèkkj ij bl
oxZ ds ok|ksa dks pkj mioxks± esa foHkkftr fd;k tk
ldrk gSA lcls igys maxfy;ksa ls NsM+dj ctk;k tkus
okyk oxZ] ftlesa Loje.My] rEcwjk] vkfn ok| vkrs gSaA
nwljs o.kZ esa dks.k] f=dks.k ¼fet+jkc½ ls ctk;s tkus okys
ok| bl oxZ ds vUrxZr flrkj] jckc] fljksn] :nzoh.kk
vkfn ok| vkrs gSaA rhljs oxZ ds varxZr xt ls jxM+dj
ctk;s tkus okys ok| vkrs gSaA bl oxZ esa lkjaxh]
bljkt] fny:ck vkfn ok| ;a= vkrs gSaA pkSFks oxZ esa
M.Mh ls izgkj dj ctk;s tkus okys ok|] bl oxZ esa
larwj] dkuwu vkfn ok|&;a= vkrs gSA

jckc ok| dh lajpuk ,oa fodkl

MkW- veunhi flag eDdM+· · jek·

lkjka'k

laxhr dks ;fn euq"; dh ekSfyd izòfÙk dgk tk; rks vuqfpr ugha gksxkA lH;rk ds izkjEHk esa
oSfnd laxhr dh tks vusd eq[kh yksd&èkkjk,¡ izpfyr Fkha mUgsa 'kkL=h; nf̀"V ls laxfBr dj laxhr'kkL=
dh jpuk dh xbZ gSA Hkkjrh; laxhr ,d fo'kky ,oa O;kid fo"k; gSA iwoZ oSfnddky ls gesa ok|ksa ds
fodkl fpg~u feyrs gSa] pkgs og viuh izkjfEHkd voLFkk esa gh gksA èkhjs&èkhjs lH;rk ds fodkl ds
lkFk&lkFk ok|ksa dh cukoV] lkexzh vkfn esa ifjorZu gksrk x;k vkSj ok|ksa dk fodkl ,oa ifj"d̀r gksrs
x,A

laxhrkRed èofu rFkk xfr dks izdV djus ds midj.k dks ^ok|* dgk tkrk gSA blh nf̀"V ls
izkphu dky esa ekuo da.B Hkh ok| ekuk x;k gSA fdUrq d.B&ok| bZ'oj fufeZr gSA vr,o euhf"k;ksa us
euq";&fufeZr ok|ksa dk gh vè;uu] euu rFkk o.kZu fd;k gSA vkfn dky ls euq"; fdlh&u&fdlh :i
esa ok|ksa dk iz;ksx djrk vk;k gSA tSls&tSls euq"; lH;] lqlaLd̀r gksrk x;k] mlds }kjk iz;qDr ok| Hkh
fodflr gksrs x;sA ;g fodkl nks :iksa esa gq,A ok|&fuekZ.k esa iz;qDr lkexzh ds vkèkkj ij cká Lo:ixr
rFkk oknu&lkexzhxrA

eq[; 'kCn % ok|] lajpuk] fodkl] jckc

çfof/k % bl 'kks/k&i= esa f}rh;d ek/;eksa dk mi;ksx fd;k x;k gS A

· 'kksèkkFkhZ] yoyh izksQs'kuy ;wfuoflZVh] tkyUèkjA
· · vflLVsaV izksQslj] ijQksfe±x vkV~Zl ¼laxhr½ yoyh izksQs'kuy ;wfuoflZVh] tkyUèkjA

gekjh Hkkjrh; 'kkL=h; laxhr&ijaijk esa vkfn
dky ls jckc] oh.kk] chu] cktk] fdaxjh] eqjyh] i[kkot]
eǹax vkfn vusd ok|ksa dk fooj.k izkIr gksrk gSA buesa
jckc ok| dk viuk fo'ks"k LFkku jgk gSA Hkkjrh;
'kkL=h; laxhr esa rks jckc dk viuk ,d fo'ks"k LFkku
gS gh ogh iatkc dh xqjefr laxhr&ijaijk esa jckc ok|
dk fo'ks"k LFkku gS tgk¡ bl ok| dks xq# dk ok| gksus
dk lEeku izkIr gSA

jckc dks Hkkjrh; 'kkL=h; laxhr ds rr ok|ksa
esa fo'ks"k ntkZ izkIr gSA jckc ok| dh O;qRifÙk ,oa
fodkl ds lanHkZ esa fo}kuksa ds vyx&vyx er ik,
tkrs gSA ;g ok| vkjaHk esa ,f'k;kbZ {ks= esa izpkj esa jgkA
^^laxhr vkpk;Z vgkscy th us vius xzaFk esa jckc dk
fooj.k nsrs gq, fy[kk gS] ^^j.k cfgr ;nleLrks rs
jckc**A fdlh vU; xzaFk esa jckc ok| ds lacaèk esa
tkudkjh izkIr ugha gksrhA**1
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^^,d èkkj.kk ds vuqlkj jckc ok| dk fodkl
vjc ds :csc ok| ls ekuk tkrk gSA ijarq ,d er
ds vuqlkj jckc dk gh vkjaHk dk uke :csc Fkk]**2

:csc ,d yksd ok| Fkk tks mÙkj Hkkjr ,oa vQxkfuLrku
esa cgqr izpkj esa jgkA bl ok| dk iz;ksx fo'ks"k :i
esa ,d LFkku ls nwljs LFkku ij iyk;u djus okys
'kks[k lSykuh vius euksjatu ds fy, fd;k djrs
FksA**3

^^10oha 'krkCnh bZlk iwoZ esa vjc ds ,y Qjkch
jckc ds ,d vyx izdkj dk fooj.k fn;k gS] ftldk
oknu xt }kjk fd;k tkrk FkkA fdUrq d'ehj ,oa
vQxkfuLrku esa ctus okyk jckc tck ds lkFk gh
ctk;k tkrk FkkA vkSj ;g ok| ,oa oknu&fofèk 500 ls
vfèkd o"kksZ± ls izpyu esa FkhA cukoV ds vkèkkj ij jckc
ok| dks eq[; rhu Hkkxksa esa ckVk x;k gSA**4

1- vkèkqfud jckc

2- fcuk ijnksa dk jckc

3- HkkbZ ejnkus okyk jckc5

^^iqjkru ,oa vkèkqfud jckc dh lajpuk esa dqN
eq[; varj ik;k tkrk gS ftlds varxZr iqjkru jckc
dk raqck xksy Fkk] ogha vkèkqfud jckc ds rqacs dh curj
vyx gSA iqjkru jckc dh Mk¡M vkèkqfud jckc ls
yackbZ esa vfèkd yach gSA iqjkru jckc esa ijns ugha gksrs
Fks] ogha vkèkqfud jckc esa ijnksa dks yxkus dk Hkh
izkoèkku gSA**6 iqjkru jckc T;knkrj yksd laxhr esa
iz;qDr gksrk Fkk] ftl dkj.k rjc ds rkjksa dk Hkh vHkko
jgrk Fkk] ogha vkèkqfud jckc dk iz;ksx 'kkL=h; laxhr
esa Hkjiwj gksus yxk gS ftl dkj.k vkèkqfud jckc rjc
ds rkjksa ls ;qDr gksus yxk gSA

jckc dh lajpuk dh ckr dh tk; rks blds
eq[; Hkkx fuEu vuqlkj ns[ks tk ldrs gSa&

MkaM %& ;g ;a= ,d yacs vkSj [kks[kys MaMs ls cuk gksrk
gSA

raqck %& Mk¡M ds uhps ydM+h dk ,d rqack gksrk gSA rqck
dqN pkSM+k 'kh"kZ ls piVk gksrk gS ,oa nwljs fdukjs dh

vksj de eksVkbZ dk gksrk gS vkSj blha ij [kwaVh yxh
gksrh gSA

ek¡n %& rqacs ds Åijh fgLls dks cdjh ;k fdlh vkSj
tkuoj dh iryh [kky ls e<+k tkrk gS] bls ek¡n dgrs
gSaA

?kMqp ?kkuh %& ekan ds Åij fcydqy chp esa ?kMqp dks
[kM+s :i esa j[kk tkrk gSA

rkj ?kuh %& Mk¡M dh nwljh rjQ tks ?kMqp jgrk gS
mls rkj ?kuh dgk tkrk gSA jckc ds rkj ?kqM+p ?kuh
,oa rkj ?kuh dh lgk;rk ls fLFkj jgrs gSaA

rkj %& jckc esa Ng rkj gksrs gSa tks ,d lkFk rkar ls
tqM+s jgrs gSaA

^^dgk tkrk gS igys rkj dks ̂thy* dgk tkrk
gSA nwljs rkj dks ^E;ku* dgk tkrk gS bls eè; lIrd
ds _"kHk ls feyk;k tkrk gSA rhljs rkj dks ^lwj* dgk
tkrk gS vkSj bls eè; lIrd ds "kM~t ls feyk;k tkrk
gSA pkSFks rkj dks ^eanz* dgk tkrk gS] ;g eanz lIrd ds
iape ls feyk;k tkrk gSA iape rkj dks ^?kksj* dgk
tkrk gS bls eanz Lird ds eè;e ls feyk;k tkrk gSA
NBs rkj dks ^[kqtZ* dgk tkrk gS bls eanz Lird ds
eè;e ls feyk;k tkrk gSA

Mk¡M ds ftl Hkkx ij rkjksa dks nck dj Lojksa
dks fudkyk tkrk gS] mls LFkku dgk tkrk gSA**7

tok %& jckc ls ukn&mRifr djus ds fy, rkjksa ij
ftl NksVs VqdM+s dk iz;ksx fd;k tkrk gS mls ^tok*
dgrs gSaA ;g frdksuk VqdM+k gkFkh nkar ;k ydM+h dk
cuk gksrk gSA jckc ds ,d izdkj dks xt ls Hkh ctk;k
tkrk gS fdUrq izpyu esa tok ls ctkus okyh jckc gh
jgh gSA

jckc vius lqUnj ukn ls [kqyh fQtk dks
eueksgd ,oa vkd"kZd cukus esa iwjh rjg l{ke ok| gSA
y; dks iz;qDr djuk bl ok| esa vklku gS D;ksafd tok
ds iz;ksx ls y; dks lqUnj <+ax ls LFkkfir fd;k tk
ldrk gSA
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fu"d"kZ %

lajpukRed xq.kksa ,oa eèkqj vkSj xaHkhj ukn dk
ok| gksus ds dkj.k tgk¡ vke tu&lekt esa ;g ok|
yksdfiz; jgk] ogha ,sfrgkfld ,oa vkè;kfRed nf̀"V ls
ns[kk tk; rks fl[k èkeZ esa bl ok| dk fo'ks"k LFkku gS]
fl[kksa ds igys xq# ukud nso th us vius mins'k esa
bl ok| dks lkFk j[kkA ftl ifo=rk ls Hkxoku Jh
d"̀.k dh eqjyh dks lukru èkeZ esa ns[kk tkrk gS mlh
ifo=rk ls jckc dks fl[k èkeZ esa ns[kk tkrk gS vkSj ;g
bl ok| dks fo'ks"k ntkZ iznku djrk gSA

lanHkZ lwph %

1- feJ] yky ef.k] Hkkjrh; laxhr ok|] i-̀ 49

2- The Music and Musical Instruments of Southern India

and The Decan, p. 127

3- pkSèkjh] foeydkar jk;] Hkkjrh; laxhr dkS'k] i-̀ 134

4- The Mirror, May 1980, p. 95

5- flag] MkW- xqjuke] xqjefr laxhr izcaèk vrs iklkj] i-̀ 159

6- oghA

7- oghA

lUnHkZ xzUFk %

1- HkkxZo] MkW- vatuk] Hkkjrh; laxhr 'kkL=ksa esa ok|ksa dk fparu]

dfu"d ifCy'klZ] fMLVªhC;wVlZ] ubZ fnYyhA

2- 'kekZ] 'kkUruq] izfrf"Br flrkj ,oa ljksn&okndksa dh lkèkuk

vkSj la?k"kZ] dfu"d ifCy'klZ] fnYyh

3- Musical Instruments, B.C. Deva, National Book Trust

(India), Green Park, New Delhi.

4- Hkx̀qoa'kh] MkW- jpuk] fgUnqLrkuh 'kkL=h; laxhr esa ra=&oknu

'kSfy;k¡] dfu"d ifCy'klZ] fMLVªhC;wVlZ] ubZ fnYyhA

5- Hkkjrh; daB laxhr vkSj ok| laxhr ¼xk;u&oknu lqesy½]

feJk] MkW- v#.k] dfu"d ifCy'klZ] fMLVªhC;wVlZ] ubZ fnYyhA



Lrkse 2024 ¼fo'ks"kkad&1½

¹ 92º

; wt hl h&ds; j l wphc¼] fi v j  fjO; wM okf"kZd ' kks/  i f=kdk

Introduction:

Bharatnatyam, a classical dance form
originating in the state of Tamil Nadu, holds a
significant place in Indian cultural heritage. The
term "Bharatnatyam" is believed to be derived
from the Natyasastra, an ancient treatise on
performing arts. With its intricate footwork,
graceful hand gestures, elaborate costumes, and
expressive story telling, Bharatnatyam is often
revered as the epitome of Indian classical dance.

*Student - Masters, Performing Arts, School of Performing Arts, World University of Design, Sonepat, Haryana

Musical and Choreographical Analysis of
Guru K J Govindarajan's Hindolam Tillana

Rashmi Khanna*

Abstract

This research study aims to investigate the composition of the Hindolam Tillana
by Guru KJ Govindarajan, a valuable composer in the field of Bharatanatyam. While many
dancers still perform age-old tillanas, there are few who know about the compositions of
Guru K J Govindarajan. This document employs an analytical approach, including
qualitative research techniques including interviews and additional references like scholarly
journals and written works. It examines the complex rhythms, tonal framework, and the
relationship between musical components and dance movements in the Tillana composed
By Guru K J Govindarajan, with a specific focus on exploring the choreographic
opportunities it presents for Bharatanatyam dancers. It offers a basic overview of
Bharatnatyam, its historical beginnings, and the breakdown of Tillana into three basic
divisions (opening, middle and finale sections) is explored. The musical analysis centres on
the melodic framework and its cyclic rhythm. The choreographic analysis breaks down the
symmetric possibilities in creating the dancer's motion, physical expressions, and spatial
organisation.  By examining the composition from both musical and dance perspectives,
this research seeks to improve the comprehension and effectiveness of the tillana, to
encourage collaborative efforts among music performers and dancers and to create a more
captivating audience engagement.

Keywords: Bharatnatyam, Tillana, Hindolam, Guru K J Govindarajan, choreography

Research Methodology : This study employs a descriptive-evaluative research methodology to comprehensively
analyse Guru K J Govindarajan's tillana in Bharatnatyam. The research approach incorporates
qualitative methods, including interviews, conducted with experts in Bharatnatyam, including
experienced dancers, musicians, and scholars to gather insights from practitioners and experts in
the field. Secondary sources of data, such as journals, books, articles, and websites, are utilized to
support and augment the analysis. The data obtained from the above sources has been aanalysed
thematically to extract key themes, perspectives, and expert opinions.

Rooted in ancient temple dances performed by
devadasis, the dance form has evolved over
centuries and encompasses the essence of Bhava
(expression), Raga (musical mode), and Tala
(rhythm) according to the Vedanta Deshika and
the Tiruvilayadal Puranam(Understanding
Bharata Natyam, 2000).

Among the various components of a
Bharatnatyam performance, the tillana holds a
prominent position as the concluding piece of
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the dance repertoire. Serving as a grand finale,
it showcases the dancer's skill, energy, and
command over complex footwork, leaving the
audience enthralled and appreciative of the
dancer's virtuosity. It is a mesmerizing
composition sung in a specific raga and set to a
particular tala, accompanied by the intricate
rhythmic patterns of the mridangam. The tillana
accentuates the dancer's fast-paced footwork,
intricate hand gestures, grace, agility, technical
prowess, and exuberance.

Guru Govindarajan, apart from being a
distinguished singer, nattuvanaar, and
choreographer, was a prolific composer who
adhered to the traditions of the Traditional
Tanjore style. With a keen understanding of the
changing times, his compositions aimed to add
an innovative dimension to Bharatnatyam,
showcasing variety and flexibility through the
intelligent use of tala and raga. Guru
Govindarajan's extensive repertoire
encompasses numerous tillanas, contributing
significantly to the art form.

By closely examining his Hindolam
Tillana, we aim to uncover the rhythmic
intricacies, melodic patterns, and innovative
elements that make his tillanas a unique
contribution to the Bharatnatyam repertoire.
Through this analysis, we not only deepen our
knowledge and appreciation of his compositions
but also foster greater collaboration and
communication among musicians and dancers,
resulting in cohesive and harmonious
performances that captivate audiences.

Research Area:

This study focuses on the musical and
choreographic analysis of Guru K J
Govindarajan's tillana in Bharatnatyam.
Specifically, it aims to gain comprehensive
insights into the rhythmic intricacies, melodic
structure, and the interplay between music and
movement in this enthralling composition. By

exploring the tillana from both musical and
choreographic perspectives, this research
contributes to a deeper understanding and
appreciation of this significant piece in the
Bharatnatyam repertoire. The analysis sheds
light on the unique elements of Guru
Govindarajan's composition and its artistic
expressions, enriching the field of Bharatnatyam
research and performance.

Structure of a tillana:

Structurally, the tillana is divided into three
segments - the Pallavi, Anupallavi and
Charanam.

1. Pallavi : The tillana begins with the
Pallavi which is the main section of the
composition. It consists of a melodic phrase or
a set of phrases that are repeated throughout the
tillana. It often showcases the raga on which the
tillana is based. 'This tune covers the entire
composition from start to finish with minor
embellishments or accommodations made in
view of changed lyrics. This concept of
varnamettu or a standardised compositional tune
for a raga encapsulates the identity of the raga
and is repeated by numerous composers and
tunesmiths.' (Krishna, 2018).

2. Anupallavi : Following the Pallavi, the
tillana progresses to the Anupallavi. This section
introduces new melodic phrases that provides a
contrast to the Pallavi. It is shorter in length than
the Pallavi and explores different melodic
patterns.

The above two angas are strictly rhythmic
patterns. (Bhagyalekshmy, 1992).

3. Charanam : The Charanam is the next
section of the tillana. It presents a new set of
lyrics and melodic patterns. The Charanam will
have sahitya spread over two avartanams
followed by chollakattu. It ends with a
complicated korvai and teermanam
(Bhagyalekshmy, 1992). The tillana usually
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concludes with returning to the Pallavi or
Anupallavi bringing the composition to a close.

Musical analysis of Guru K J Govindarajan's
Tillana :

This Tillana was composed by Guru
Govindarajan in the year 1978. This is composed
in the formal pattern created by the Tanjore
Quartet (as defined by them for all items like
jatiswarams, varnams, including tillanas. For a
Bharatnatyam Composer, the reference must be
kept of the Tanjore Quartet who created and
systematised the "maargam" of Bharatnatyam.)
This item was composed after Guruji had

Programmes in Kanjeepuram, Madurai and
Kashi. Hence, he dedicated the Sahityam or
lyrics of this tillana to the three Goddesses of
each of these cities. During that time, even the
Kathak dancers used to perform this tillana as it
catered to the musical and rhythmic needs of
kathak as well. Pandit Durga Lal ji had
performed this tillana with Guru Govindarajan
Sir's senior disciples. Guru Radha Marar,
Director of Kala Madhuri also composed this
tillana in five different classical dance styles.
(G. Elangovan, personal communication, July 5,
2023)

Tillana : Raga Hindolam, Talam Aadi

Arohanam : sg2m1d1n2S

Avarohanam : Sn2d1m1g2s

(sadharan gandharam, shudha madhyamam, shudh daivatam, Kaisiki Nishadam)

Small letters for same octave, Capital letters for higher octave and Italic letters for lower
octave have used for better understanding of the readers.

Pallavi:

GSd,-         ndm, -        mgmndnSn l
Dhirana,   dhirana,     tanata dhim, ta tira
S;;;            S    l MGSnSndn ll
Naa ;;;       di    ranaa, dhiranaa, ta
The varna mettu of this tillana, upon keen studying, helps arrive at the following observations:
Table 1:
1. 3, 3, GSd, are notes starting from the upper octave and receding to the lower note ending in

a long note.
ndm, are also receding notes ending in a long note

2. 3 3 2 mgmndnSn are all single notes
3. 1;;;1 S;;;S is an elongated note in the upper octave held for 7 maatras
4. 4 4 MGSnSndn are single notes beginning in the higher octave and receding in a laya of 4

beats each
If we observe carefully, there is a clever connection of 3. and 4. Wherein the syllables as

well as the swaras begin with "osi" and the last note "S" is connected with the second Dhrutam beat
as a combination with MGSnSndn.  This gives a different twist and flavour to the tune.
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Anupallavi:
g, ggggm,-;            d, ddddn; -           ndnSG  I
naa dir dir tom;     tom dir dit tom, tanadhirana
S;,        Sndmgmdn I S, - SndmgmdnS, II
tam;,              "                        "
MGSnS,;    GSndn,; I           Sndmd,;  mmdd mgm,; II
      "            tadiginatom           "         takatadiginatom
Mgm-dmd-ndn- SnS-      SGS,   I                , MGSnd-              GSndm-           sgmdn II
    "        "        "     junuta taka taam           tadiginatom     tadiginatom    tadiginatom

Mgm-dmd-ndn-SnS- SGS; MGSnd- GSndm-sgmdn I Mgm-dmd-ndn-SnS- SGS; MGSnd- GSndm-
sgmd II

Observation:

If the sollukattu of the first two lines of anupallavi is spelt out, it will sound like:

Tai, dhit tit tai, tam,;;  Tai, dhit tit tai, tam,; ta ki ta ju nu |
tam,; takadimitakajunu taam,;  takadimitakajunu taam,; ||

The third line is within Chatusra but the notes are 5 each as the last note is extended to four
matras, within a time cycle of 8 beats, with each set of notes starting on samam.

The last 2 lines of the anupallavi clearly chalk out the rhythm pattern as:

Takita takita takita takita tatdhit taam,
   3          3         3        3         2        2
,tai tai tai dhit tit tai- Tai tai tai dhit tit tai-  Tai tai tai dhit tit tai

                    5                                   5                                    5

The Hindustani equivalent of Hindolam is Raga Malkauns which emerged from the Bhairavi
thaat. This raga is said to have been created from Shiva's Cosmic dance (tandav). That is why it has
a lot of vigour and energy about it (Anuradhamahesh, 2022). As we observe the end of the anupallavi,
we can see that it gathers more momentum, speed and notational variety to lend a quick change of
tempo within the existing beats.

The anupallavi itself creates a neat concise korvai within itself ending with a teermanam. To further
beautify it, it is sung twice again in mela kalam to add speed, energy and dynamism to the song.

Charanam:

S;       n;  d n d;      n d n, d m I   g m d m g m g s n s I m g m g m, d n II

Nee ye arul vaay  dayaanidhi    ta…..ye                        akhilaandeshwari

d n S G G,;   S S M G G M G G S S I       n S S n S G, S S I         d n d m g m d n II

Kasipura      annapoorneshwari  kanchikamakshi           mathura Meenakshi
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Lyrical Analysis:

Inspired by his devotion to the
goddesses of the South Indian temples where
Guru Govindarajan performed during one of his
tours, he wrote the above Sahityam (G.
Elangovan, personal communication, July 5,
2023). He explains how the Devi is merciful,
like a mother to her devotees. He praises
Akhilandeshwari, a form of Goddess Parvati- the
divine mother who protects the entire universe
in her womb. In Kashi, she is worshipped as
Annapoorneshwari (a manifestation of Parvati-
The Hindu Goddess of food and nourishment),
in Kanchipuram as Kamakshi (the Supreme
Goddess of Tranquility and beauty) and in
Madurai as Meenakshi( another avatar of
Goddess Parvati).

Observation:

It is interesting to note that Guru
Govindarajan was well aware that
Akhilandeshwari or Adi Parashakti is also
worshipped collectively with Goddesses
Meenakshi and Kamakshi. They are all various
forms of Goddess Parvati. The melodic
composition exudes bhakti rasa wherein the
devotee is steeped in devotion towards the
Goddess. The notes reach the higher octave in
"kashipura Annapoorneshwari" and gently
follow a receding pattern as they come to the
end of the line "Madura Meenakshi".

Raga Analysis:

"Raga Hindolam," a well-known Janya
raga from the Melakartha raga Natabhairavi,
(Iyer, 1995) is one of the gentle, soulful, and
pleasing meditative ragas. It is said that this raga
is associated with spring season and that it
conveys the mood of romance (Jayadevan, n.d.).
Other than Shringara, it is also known to include
the rasa of bhakti (Anuradhamahesh, 2022). That
is why it is aptly used in this tillana as it not
only has the freshness of Vasant Ritu (spring)

but also incorporates feelings of piety and
surrender which come under the umbrella of
bhakti.

Choreographic Analysis:

In the Pallavi, the notes are placed in
such a way that both chatusram and tisram beats
can be utilised in the choreography giving
flexibility to the dancer to create elaborate
patterns and cross patterns to each Avartanam
of the Pallavi. For Example, 2. Can be
choregraphed in combinations of 323, 44, 2222,
242 or 332 with varieties of adavus like teerman,
osi, kuditta mettu or pakka set to any yati.

The pattern of the rhythm is so framed that the
entire line is held in full grip with respect to laya
with the talented use of 'osi' before the last
dhrutam of the Avartanam.

Since the Pallavi is sung repeatedly to
enable the dancer to perform nritta sequences, it
can incorporate bodily movements, poses,
karanas and charis (Bhagyalekshmy, 1992), after
completing the commencing movements of the
eyes, shifting to the neck, proceeding to the erect
torso, outstretched arms, standing postures, leg
extensions, pirouettes and ardhamandali
positions (Vatsyayan, 1974). The adavus can be
performed in three varying degrees of speed -
Vilambit, Madhya and Dhruta Laya, displaying
difficult poses and complicated adavus and
teermanams (Bhagyalekshmy, 1992).

For Kathak Dancers, these notes can be
utilised in Mela kala or double the speed to create
intricate footwork patterns in the form of tatkaars
ending with with parans or creating intricate
chakradhaars as the composition is conducive
to applying different talas or rhythms within its
framework.

In the Anupallavi, the syllables give an
effect of tisram, chatusram and khandam sabdas
getting involved in them so the nritta aspect can
be choreographed with all these combinations,
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either directly or as cross- patterns.

The ingenious use of notes blended into
the tala structure gives the fluidity to the dancer
to create patterns of Khandam, mishram,
chatusram or even tisram ending with a quick
dhit tit tai. They also help the dancer to cover
the stage spatially in linear geometric patterns
in different directions.

As Bharatnatyam usually follows the
balanced left right pattern, fast paced, brisk
korvai sequences can be inserted precisely here,
in harmony with the melodic rhythms, to
enhance the overall impact of both the song as
well as the dance. These can be repeated on both
the lateral sides for greater impact. The laghu
can be choregraphed in many ways - as patterns
of 4 4 4 4, ending with tai, dhit tit tai thrice or as
patterns of 3 3 3 3 with tat dhit taam/takadimi
ending with different combinations of
teermanams like tai -tai -tai-dhit tit tai thrice.
The dancer can cover the stage with long strides
at 45-degree angles towards the audience while
executing the Teermanams or he /she can can
create circles through rotations and revolutions
and then end with a crisp teermanam before
taking on the araddi.

In the Charanam, to give more freedom
to the dancer and to add variety to the Natya
aspect of the performance, Guru Govindarajan
has added many forms of Goddess Parvati. It
not only educates about her various incarnations
in different geographical locations and Temples
but also helps the dancer create different visually
appealing postures as found in the Temples of
South India. Iconographically, Akhilandeshwari,
a Saraswati emanation, (Amazzone, 2015a) is
shown with a parrot on her right shoulder, two
hands in Abhay and Varada mudras and two
hands holding a lotus each across the shoulders.
Annapoorneshwari is shown with a rice bowl in
one hand and a ladle in the other. Goddess
Kamakshi holds a sugarcane bow, and a bunch

of five flowers in her lower two arms and a pasha
(lasso) and ankush (goad) in her upper two arms.
A parrot perches near the flower bunch. Goddess
Meenakshi is depicted holding a parrot, which
represents Kama, the God of love (Pattanaik,
2016). Such variety helps add new dimensions
to the main theme alongwith teaching more
aspects of mythology to the students of dance
and help them interpret a singular idea in
multiple ways and methods.

Results and Conclusion:

This research paper expands our
understanding of Guru Govindarajan's Hindolam
Tillana, shedding light on its artistic intent and
its significant contribution to the Bharatnatyam
repertoire.  As a dance practitioner who is
involved in teaching and choreographing, it can
help pass down the nuances and intricacies to
future generations. The valuable insights gained
from this study have the potential to benefit
practitioners, scholars, and enthusiasts alike,
enriching their knowledge and enhancing their
performances. By delving into the analysis of
raga and tala, practitioners can deepen their
understanding of musical elements, preserve the
tradition, and widen their artistic expression
through effective abhinaya. Furthermore, this
research encourages collaboration and
communication among artists, fostering a more
engaging and cohesive experience for the
audience.

Analysing this Tillana will help in
understanding its core components. It will
enhance a dancer's ability to interpret and
execute the composition. Understanding the
melodic nuances will enable musicians as well
as dancers to synchronize their movements and
expressions with the music more effectively,
resulting in a more captivating performance.
Analysis of tillana will foster a deeper
understanding of its artistic intent and the
emotions it seeks to convey. By delving deep
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into the lyrics or Sahityam and exploring their
historic and mythological relevance alongwith
the religious beliefs of that region can help
convey to the audience with a great amount of
authenticity and expressiveness. Studying the
tillana from all perspectives will facilitate
collaboration between musicians and dancers.
It will help in effective communication, shared
vocabulary, mutual understanding, and a
cohesive, harmonious performance. The findings
of this study pave the way for further exploration
and continued research in the dynamic field of
Bharatnatyam.
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izLrkouk&

orZeku le; esa iwoZ&eèkqesg ,d xaHkhj leL;k
dk :Ik ysrh tk jgh gS] tks iwjs Hkkjr o"kZ esa QSyh gqbZ
gSA ;g jksx O;fDr dh vlarqfyr thou&'kSyh ds dkj.k
gksrk gSA Hkkjr ns'k esa 14 izfr'kr yksx iwoZ&eèkqesg ls
xzflr gS vkSj yxkrkj ;g la[;k c<+rh tk jgh gSA
orZeku ;qx izfrLièkkZ dk ;qx gS ftlds dkj.k ruko o
fpark mRiUUk gksrh gSA tks ;Ñr jksx] ân; jksx]
mPp&jDrpki] eksVkik] eèkqesg dkss mRiUu djrh gSA
iwoZ&eèkqesg jksx bUlqfyu uked geksZUl vkSj vlarqfyr
vkgkj&fogkj ls lEcfUèkr jksx gS ftlesa eq[; leL;k

· ih,p- Mh- ¼'kksèkkFkhZ½] dk;fpfdRlk foHkkx] vk;qoZsn ladk;] fpfdRlk foKku laLFkku] dk'kh fgUnw fo'ofo|ky;] okjk.klh
· · lg vkpk;Z] dk;fpfdRlk foHkkx] vk;qoZsn ladk;] fpfdRlk foKku laLFkku] dk'kh fgUnw fo'ofo|ky;] okjk.klh
· · · lgk;d vkpk;Z] LokLF;or̀ ,oa ;ksx foHkkx] vk;qoZsn ladk;] fpfdRlk foKku laLFkku] dk'kh fgUnw fo'ofo|ky;] okjk.klh

iwoZ&eèkqesg esa ;kSfxd vkgkj vkSj ukn ;ksx dh mi;ksfxrk %
,d leh{kkRed vè;;u

MkW- vt; dqekj ik.Ms;· ·     MkW- dUpu pkSèkjh· · · dfiy·

lkjka'k

orZeku le; esa iwoZ eèkqesg ,d egkekjh dk :Ik ysrh tk jgh gSA tks Hkkjr ns'k ds lkFk&lkFk
fo'o esa Hkh rsth ls QSy jgh gSA izLrqr 'kksèk vè;;u iwoZ eèkqesg D;k gS] dSls gksrk gS] iwoZ&eèkwesg ds dkj.k
o y{k.k vkSj ;kSfxd vkgkj o uknkuqlaèkku ;ksx ls iwoZ eèkqesg dh uSnkfud fpfdRlk fofèk ds vè;;u dks
n'kkZrk gSA vesfjdu Mk;fcVht ,'kksfl;lu ds vuqlkj 359 fefy;u yksx iwoZ&eèkqesg ls izHkkfor gS vkSj
2045 rd fo'Ok Lrj ij iwoZ&eèkqesg dk izlkj 532 fefy;u rd ig¡qp tk,xkA O;Ldksa esa iwoZ&eèkqesg dh
la[;k 2018 esa 88 fefy;u FkhA bafM;u dkÅflay vkWQ esfMdy fjlpZ dh fjiksZV esa ;g ik;k x;k gS fd
Hkkjr es iwoZ&eèkqesg ds jksfx;ksaa dh la[;k 136 fefy;u gSA gekjs ns'k o lekt esa vkt Hkh cgqr ls O;fDr
iwoZ&eèkqesg esa vufHkK gaS] mUgsa bl jksx dk irk rc pyrk gS tc os vU; chekjh ds mipkj ds fy,
fpfdRld ds ikl tkrs gSaA orZeku le; esa iwoZ&eèkqesg ,d xaHkhj leL;k curh tk jgh gS tks ns'k ds
;qok oxZ dks izHkkfor dj jgh gS ftlds dkj.k ;qok oxZ eas fpark] ruko] Øksèk vkSj bZ";k tSls udkjkRed
izHkko ns[kus dks feyrs gSaA iwoZ&eèkqesg iaSfØ;kt xzfUFk ds lqpk: :Ik ls dk;Z uk djus vkSj mfpr
vkgkj&fogkjuk gksus ds dkj.k gksrk gSA ftlds dkj.k iaSfØ;kt bUlqfyu dk vfu;fer lzko de djrk
gS ftlesa gekjk 'kjhj Xywdkst dk pik;p ugha dj ikrk gS ifj.kkeLo:i iwoZ&eèkqesg ds y{k.k izdV gksus
yxrs gSaA ;kSfxd vkgkj vkSj mfpr thou&'kSyh ds }kjk iwoZ&eèkqesg dk mipkj izcaèku fd;k tk ldrk
gSA ;g 'kksèk&i= iwoZ&eèkqesg ds izcaèku esa ;kSfxd vkgkj vkSj ukn ;ksx dh mi;ksfxrk ds fy, izLrqr fd;k
x;k gSA

ladsr 'kCn % ukn ;ksx] iwoZ&eèkqesg] eèkqesg] ;ksx] ;kSfxd vkgkjA

izfof/k % 'kks/k&i= esa f}rh;d lzksrksa dk lg;ksx fy;k x;k gS A

'kjhj dh dksf'kdkvksa }kjk Xywdkst dk mfpr izdkj ls
mi;ksx u gks ikuk gSA vesfjdu Mk;fcVht ,lksfl,'ku
ds vuqlkj] ,d LoLFk O;fDr esa [kkyh isV Xywdkst dh
ek=k 100 fe- xzk- izfr yh- ls de gksuh pkfg,A ;fn
fdlh O;fDr dk [kkyh isV jDr 'kdZjk 100 fe- xzk- izfr
yh- ls 125 fe- xzk- izfr- yh- ds chp esa ikbZ tkrh gS rks
og iwoZ&eèkqesg dh fLFkfr gksrh gSA iwoZ&eèkwesg ds mipkj
es ;ksx vH;kl vkSj ;kSfxd vkgkj nksuksa gh ykHkdkjh
ik, x;s gaSA blesa dksf'kdk Lrj ij bUlqfyu dh
vfØ;k'khyrk ik;h tkrh gSA bls ge vkèkqfud fpfdRlk
foKku esa bUlqfyu jsftLVsa'k dgrs gSA
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;kSfxd vkgkj }kjk 'kjhj esa Xywdkst dh ek=k
dks fu;af=r fd;k tk ldrk gSA ;kSfxd vkgkj dk
o.kZu ;ksx ds xzUFkks esa feyrk gSA Hkxon~xhrk] gBiznhfidk
vkSj ?ksj.aM&lafgrk esa ;kSfxd vkgkj ds ckjs esa foLrr̀
ppkZ dh xbZ gSA O;fDr mfpr vkgkj&fogkj vkSj mfpr
thou'kSyh ls iwoZ&eèkqesg jksx dks fu;af=r dj ldrk
gSA

vè;;u dh vko';drk&

iwoZ&eèkqesg ls vU; jksxksa dk Hkh tUe gksrk gS]
ftUgsa ge tksf[ke&dkjd dgrs gS] tSls& vk¡[k dh
leL;k] is'kkc dk ckj&ckj vkuk] gkFk o iSjks esa tyu
gksuk vkSj Fkdku eglwl gksukA vxj O;fDr vius vkgkj
ij fu;a=.k djrk gS rks iwoZ&eèkqesg ds lkFk&lkFk vU;
jksxksa ls Hkh cp ldrk gSA bl le; Hkkjr ns'k esa
iwoZ&eèkqesg ds jksfx;ksa dh la[;k cgqr rsth ls c<+ jgh
gSA blls Hkh vfèkd jksxh vHkh iwoZ&eèkesg ds jksx ,oa
blds nq"izizHkkoksa ls vufHkK gSaA iwoZ&eèkqesg ds jksfx;ksa
dh c<+rh la[;k lekt ds fy, fpark dk fo"k; gSA vr%
Li"V gS fd iwoZ&eèkqesg jksx ds fy, oSKkfud vè;;u
dh vko';drk gS ftlesa ;kSfxd vkgkj vkSj uknkuqlaèkku
;ksx egRoiw.kZ Hkwfedk fuHkk ldrk gSA

eèkqesg D;k gS\

eèkqesg ;k Mk;fcVht esfyVl ,d p;kip;&
lEcUèkh jksx gS ftlesa izeq[k leL;k 'kjhj dh dksf'kdkvksa
}kjk Xywdkst dk mi;ksx ugha dj ikuk gSA dksf'kdk,¡
Xywdkst dk mi;ksx Lor% ugha dj ikrh gSa] mlds fy,
dksf'kdkvksa dks bUlqfyu uked gkeksZUl dh vko';drk
iM+rh gSA vr% Xywdkst dh p;kip;rk bUlqfyu ij
fuHkZj djrh gSA ;g gkeksZUl gekjs 'kjhj dh iSafØ;kt
xzfUFk }kjk lzkfor gksrk gSA tc ;g xzfUFk viuk dk;Z
Bhd ls ugha dj ikrh rks bUlqfyu dk mRiknu de gks
tkrk gS ftls ;kSfxd fpfdRlk vkSj vkgkj }kjk c<+k;k
tk ldrk gSaA QyLo:Ik 'kjhj esa bUlqfyu dh de
ek=k gksus ls Xywdkst dk Lrj c<+ tkrk gSA blh mPp
jDr 'kdZjk Lrj dh voLFkk dks iwoZ&eèkqesg ;k eèkqesg
dgk tkrk gSA ;g lkekU; :Ik ls 5&10 izfr'kr O;fDr;ksa
esa ik;k tkrk gSaA

eèkqesg ds izdkj&

1-   Vkbi&I Mk;fcVht

2-   Vkbi&II Mk;fcVht

Vkbi&I Mk;fcVht&

bl voLFkk esa iSafØ;kt bUlqfyu dk mRiknu
can dj nsrh gSA bl fLFkfr esa dksf'kdkvksa dks Xywdkst
feyuk can gks tkrk gSA bl izdkj dh Mk;fcVht esa
'kjhj esa bUlqfyu dk mRiknu can gks tkrk gSA Vkbi&I
Mk;fcVht esa bUlqfyu ckgj ls bUtsD'ku }kjk fn;k
tkrk gSA bl izdkj dk eèkqesg lkèkkj.kr% r:.kksa esa
ns[kk tkrk gSA

Vkbi&II Mk;fcVht&

ikpu ra= vkSj iaSfØ;kt xzfUFk dk lqpk: :Ik
ls dk;Z u dj ikus ds dkj.k ;g Mk;fcVht gksrk gSaA
bl voLFkk esa iSafØ;kt bUlqfyu dk lzko rks djrh gS
ysfdu 'kjhj dh vko';drk ls de djrh gSa ;k dksf'kdk
Lrj ij bUlqfyu dh fuf"Ø;rk ikbZ tkrh gSA ftlls
'kjhj esa jDr 'kdZjk dk Lrj cgqr vfèkd c<+ tkrk gS
vkSj fQj bl jksx dh tfVyrk,¡ fofHkUu vaxkas esa fn[kkbZ
iM+us yxrh gSA ;fn jksxh iquZthou iznku djus okys
;ksxkH;kl dks fu;fer :Ik ls djs rks bl jksx ls
lEcfUèkr LokLF; ykHk dks izkIr dj ldrk gSA ;fn
'kjhj esa bUlqfyu gkeksZUl dh ek=k de gks rks gekjs
'kjhj dh dksf'kdk Xywdkst ds gksrs gq, Hkh Xywdkst dks
baèku ds :Ik esa mi;ksx ugha dj ik,xhA ;ksxkH;kl }kjk
ge 'kjhj esa bUlqfyu uked gkeksZUl dh ek=k dks c<+k
ldrs gSa vkSj blds lkFk&lkFk nSfud vkgkj esa dkcksZgkMªsV
dh mfpr ek=k dk lsou djas rks Hkh iwoZ&eèkqesg dks
fu;af=r fd;k tk ldrk gSA iwoZ&eèkqesg ,d ,slh fLFkfr
gS ftlesa 'kjhj esa Xywdkst dk Lrj èkhjs&èkhjs c<+uk 'kq:
dj nsrk gS vkSj vkxs pydj ;g Vkbi&II Mk;fcVht
dk :Ik ys ysrh gaSA ;fn ge iwoZ&eèkqesg dh fLFkfr esa gh
vkius [kku&iku vFkkZr vkgkj&fogkj dks Bhd dj ysrs
gS rks Vkbi&II Mk;fcVht vkSj blls mRiUu gksus okys
minzoksa dh fLFkfr ls cpk tk ldrk gSA

iwoZ&eèkqesg D;k gS\

iwoZ&eèkqesg ,d ,slh fLFkfr gS ftlesa gekjs
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'kjhj esa Xywdkst dk Lrj lkekU; Lrj ls c<+ tkrk gS
bruk Hkh ugh c<+rk gS fd ge mls eèkqesg Vkbi&II
Mk;fcVht dg ldsA fo'o  LokLF; lxaBu ds vuqlkj
3 ls 5 lky esa 25 izfr'k iwoZ&eèkqesg ds yksx Vkbi&2
Mk;fcVht esa :ikarfjr gks tkrs gSaA orZeku le; esa
XykbdkflysVsM fgeksXykschu Hkh iwoZ&eèkqesg dh tkap ds
fy, iz;ksx fd;k tkrk gSA ge tks Hkh inkFkZ ;k Xywdkst
Hkkstu ds :Ik esa xzg.k djrs gSa og dkckZsgkbMsªV uke ls
tkuk tkrk gSA tks gekjs 'kjhj dh ikpu&fØ;k }kjk
Xywdkst eas :ikarfjr dj fn;k tkrk gSA ;g Xywdkst
gekjh NksVh vk¡r ls vo'kksf"kr gksdj yhoj esa bdB~Bk
gks tkrk gS rFkk t:jr iM+us ij iwjs 'kjhj dks ÅtkZ iznku
djrk gS vFkkZr~ Xywdkst gekjs 'kjhj esa bZèku ds :Ik esa
iz;ksx gksrk gSA iwoZ&eèkqesg ds vUrxZr rhu izdkj ds
ijh{k.k fd;s tkrs gSa&

1- [kkyh isV Xydkst dh ek=k dh tkapA

2- Hkkstu ds nks ?kaVs ckn dh Xywdkst dh tkapA

3- Rkhu eghus dh vkSlr Xywdkst Lrj dh tkapA

iwoZ&eèkqesg ds y{k.k&

bUlqfyu gkeksZUl ds de lzko ,oa bUlqfyu dh
fuf"Ø;rk ds dkj.k Xywdkst dk ikpu ugha gks ikrk gS
ftlds dkj.k 'kjhj esa Xywdkst dk Lrj c<+ tkrk gSA
bl fLFkfr dks gkbijXysflfe;k dgrs gSa ftlds lkFk
iwoZ&eèkqesg jksxh esa fuEufyf[kr y{k.k utj vkus yxrs
gSa&

1- Fkdku

2- xyk lw[kuk

3- gkFk o iSj esa tyu eglwwl gksuk

4- is'kkc dk ckj&ckj vkuk

5- tksM+ks esa nnZ

6- us= T;ksfr dk de gksuk

7- otu de gksuk

8- vfèkd Hkw[k dk yxuk

iwoZ&eèkqesg ds tksf[ke dkjd&

1- VkbZi&II Mk;fcVht
2- mPp jDrpki

3- ân; jksx

4- fdMuh jksx

5- ;Ñr jksx

iwoZ&eèkqesg ds dkj.k&

;kSfxd fpfdRlk fdlh Hkh jksx ds tM+ ls
fpfdRlk djrh gSA vr% iwoZ&eèkqesg dh fpfdRlk ls
igys mlds dkj.k dks tkuuk t:jh gSA oSls rks
iwoZ&eèkqesg ds vusd dkj.k gks ldrs gSaA muesa ls dqN
eq[; dkj.k bl izdkj gSa&

1- vlarqfyr vkgkj& tSlk [kkvksxs vUu oSlk jgsxk
euA bldk o.kZu ;ksx ds xzUFkksa esa Hkh ik;k tkrk gSA
Hkkstu dh vfèkdrk vkSj vlarqfyr vkgkj ds dkj.k
vusd jksxksa dk tUe gksrk gS ftuesa eksVkik] mPp&jDrpki
vkSj iwoZ eèkqesg tSlh fcekfj;k¡ Hkh 'kkfey gSaA iwoZ&eèkqesg
jksx esa vfèkd dkcksZgkbMªsV okyk Hkkstu eq[; dkj.k
ekuk tkrk gaS ftlds dkj.k 'kjhj esa c<+s gq, Xywdkst
dks fu;af=r djus ds fy, iSafØ;kt dks vfèkd dk;Z
djuk iM+rk gSA ;fn yacs le; rd bl izdkj ls
izfrfnu vfèkd ek=k esa Hkkstu xzg.k fd;k tk, rks
gekjh iSafØ;kt ij ncko c<+ tkrk gSaA ;fn ge mfpr
ek=k esa Hkkstu djsxs rks iSafØ;kt }kjk mfpr ek=k esa
bUlqfyu gkeksZUl ds L=ko ls bldks fu;af=r fd;k tk
ldrk gSA ;ksx xzUFk gB;ksx&iznhfidk esa bldk o.kZu
Hkh fd;k x;k gSA

vR;kgkj% iz;kl'p iztYiks fu;ekxzg%A

tul³~x'p ykSY;a 'kM~fHk;ksZxks fou';frAA1@15

vFkkZr~ vfèkd&Hkkstu] vfèkd Je] vfèkd cksyuk] fu;e
ikyu esa vkxzg] vfèkd yksd laEidZ rFkk eu dh papyrk
;s lHkh jksx mRiUu djus okys vkSj ;ksxekxZ dh izxfr
esa ckèkd gSA vfèkd&Hkkstu ls vusd chekfj;ksa dk tUe
gksrk gSaA

vlarqfyr tohu&'kSyh ds dkj.k

vkt dk le; izfrLièkkZ dk le; gS ftlds
dkj.k O;fDr dh thou'kSyh vLr&O;Lr gks xbZ gSA
mfpr le; Ikj 'k;u vkSj tkxj.k dh izfØ;k ugha gks
ikrh gSA yksx if'peh lH;rk ds ihNs Hkkx jgs gSa
ftlds dkj.k vusd izdkj ds vlarqfyr thou&'kSyh
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ls lEcfUèkr jksx mRiUu gksrs gSa] TkSls& mPp&jDrpki]
ruko] iwoZ&eèkqesg bR;kfnA thou&'kSyh ls lacfèkr o.kZu
Hkxon~&xhrk esa bl izdkj ls fd;k x;k gS&

;qDrkgkjfogkjL; ;qDrps"VL; deZlqA

;qDr LoiukocksèkL; ;ksxks Hkofr nq%[kgkAA 6@7

vFkkZr~ mfpr vkgkj&fogkj] ps"Vk] vkfn deZ
,oa 'k;u vkSj mfpr le; ij tkxj.k djus okyk O;fDr
lHkh jksxks vkSj nq%[kks ls eqDr jgrk gSaA ;fn O;fDr
viuh fnup;kZ dks O;ofLFkr dj ysrk gS rks og vlarqfyr
thou'kSyh ls gksus okys jksxksa ls cp ldrk gS tSls&
eksVkik] mPp&jDrpki o iwoZ&eèkqesgA

2- ruko ds dkj.k& iwoZ&eèkqesg jksx dgha&uk&dgha
ruko ls Hkh tqM+k gqvk gSA ruko HkkSfrd Lrj ls ekufld
o HkkoukRed Lrj ij :ikarfjr gks tkrk gSA gekjs
'kjhj esa fLFkr ,Mªhuy XySaM dkfVªdks LVsjkbM uked
gkeksZUl dk L=ko djrh gS ftls LVªsl gkeksZUl Hkh dgk
tkrk gSA ;g gkeksZUl gekjs ekufld ruko dks fu;af=r
djrk gSA ;g gkeksZUl jDr izokg esa Xywdkst dks NksM+us
dk dk;Z Hkh djrk gSA ekufld ruko c<+ tkus ds
dkj.k ;g dk;Z lqpk: :Ik ls ugh gks ikrk gS ftlds
dkj.k 'kjhj esa Xywdkst dh ek=k lkEkkU; ls vfèkd c<+
tkrh gSA jDr esa lkekU; ls T;knk c<+s Xywdkst Lrj dks
gh iwoZ&eèkqesg dgk tkrk gSA mfpr vkgkj vFkkZr~
lkfRod vkgkj xzg.k dj ge ekufld ruko dks de
dj ldrs gSaA lkfRod vkgkj esa eksVk vukt] rkts Qy]
nwèk] vkfn inkFkZ 'kkfey gaSA

3- dksf'kdk }kjk Xywdkst vo'kksf"kr u djuk&
bUlqfyu dk dk;Z Xywdkst dks dksf'kdkvksa eas izos'k djokuk
gSA bUlqfyu iSafØ;kt dh chVk dksf'kdk ls fudyrk
gSA orZeku le; esa O;fDr dh thou'kSyh futhZo gksrh
tk jgh gSA vLr&O;Lr fnup;kZ ds dkj.k O;fDr 'kkjhfjd
vH;kl ugha dj ikrk gS ftlds dkj.k bUlqfyu gkeksZUl
'kjhj esa  i;kZIr ek=k esa gksus ds ckn Hkh og Xywdskt dk
vo'kks"k.k ugha dj ikrk gSa vkSj yxkrkj 'kjhj esa Xywdkst
dk Lrj c<+rk tkrk gSA ;g c<+k gqvk Lrj vkxs pydj
iwoZ&eèkqesg esa cny tkrk gSA ;kSfxd vH;kl] vklu]
izk.kk;ke ds }kjk dksf'kdk dk Xywdkst vo'kksf"kr u dj
ikus dh leL;k dk lekèkku fd;k tk ldrk gSA vklu

vkSj larqfyr vkgkj ls dksf'kdk dk Xywdkst xzg.k djus
dh {kerk esa lqèkkj gksrk gS ftlls iwoZ&eèkqesg dh fLFkfr
ls cpk tk ldrk gSA

iwoZ&eqèkesg esa ;kSfxd vkgkj vkSj ukn;ksx
fpfdRlk

ek= jDr 'kdZjk dks fu;af=r j[kus gsrq vkS"kfèk;ksa
dh ek=k c<+krs tkuk LFkk;h lekèkku ugha gSA blls ;g
ckr Li"V gksrh gS fd vkèkqfud fpfdRlk&i)fr jksx ds
ewy dkj.k nwj djus esa l{ke ugha gSA og ek= y{k.k
nckus dk iz;Ru djrh gSA ;kSfxd fpfdRlk }kjk
iwoZ&eèkqesg ij fu;=a.k ikuk laHko gSA ftu O;fDr;ksa
dks iwoZ&eèkqesg dk u;k&u;k irk yxrk gS rFkk os
fdlh vU; jksx ls ihfM+r ugha gSA mUgsa ;kSfxd fpfdRlk
}kjk lokZfèkd ykHk fey ldrk gSA ;fn os fdlh dq'ky
;ksx fpfdRld ds ekxZn'kZu esa ;kSfxd fnup;kZ o
;kSfxd vkgkj dks viukrs gSa rks og iwoZ&eèkqesg jksx dks
lewy u"V djus esa lQy gks ldrs gSA ;ksx vfu;f=ar]
xfj"B rFkk jktfld vkgkj ij vkèkkfjr fnup;kZ dks
Lohdkj ugha djrk gSA

?ksja.M&lafgrk ds vuqlkj vkgkj&

?ksj.M&lafgrk esa ;kSfxd vkgkj dk o.kZu feyrk
gSA ftlesa ferkgkj ds ckjs esa ppkZ gSA

ferkgkja fouk ;Lrq ;ksxkjEHka rq dkj;sr~A

ukukjksxks HkosrL;fdf¥~pèkksxks u flè;frAA 5@16

vFkkZr~ tks lkèkd ;ksx vkjaHk djus ds dky esa
ferkgkj ugha djrk gSA mlds 'kjhj esa vusd izdkj ds
jksx mRiUu gks tkrs gSA mlh izdkj ;fn ,d lkekU;
O;fDr ferkgkj ;kfu larqfyr vkgkj dks xzg.k dj
iwoZ&eèkqesg tSls jksx dks Hkh fu;af=r dj ldrk gSA
izfrdwy Hkkstu ;k vlarqfyr Hkkstu djus ls vusd izdkj
dh 'kkjhjhd fcekfj;k¡ gksus dh laEHkkouk jgrh gSaA ftlds
fy, vkgkj lacèkh fu;e dh ppkZ dh xbZ gSA ;ksx ds
xzUFkksa esa vkgkj&lcaèkh fu;e crk;s x;s gS&

1- vFkkZr~ vek'k; dk 50 izfr'kr Hkkx vUu ls Hkjuk]
mlds ckn 25 izfr'kr vFkkZr~ ,d pkSFkkbZ Hkkx ty ls
Hkjuk vkSj 'ks"k 25 izfr'kr ;kfu ,d pkSFkkbZ Hkkx ok;q
lpkayu ds fy, [kkyh j[kuk pkfg,A
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v=su iwj;snèka rk;su rq rr̀h;de~A

mnjL; rr̀h;ka'k laj{ks}k;qpkj.ksAA 5@22

2- ckfj'k esa dkSu&lh lCth ;k Qy [kkus pkfg,A

3- pkoy] xsg¡w] tkS] puk rFkk mM+n dh nky ls cuh jksVh
[kkuh pkfg,A

4- iwoZ&eèkqesg jksfx;ksa ds fy, vusd izdkj ds eksVs
vukt ls cuh jksfV;k¡ ykHknk;d gksrh gSaA og Xywdkst
dks fu;a=.k djrh gS vkSj lkFk gh 'kjhj dks rkdr
iznku djrh gSA

'kkY;=a ;ofi"Va ok rFkk xksèkwef'k"Vde~A

eqnza ek'kp.kdkfn 'kqHkza p rq'koftZre~AA 5@17

5- ekSleh gjh lfCt;ksa dk lsou djuk pkfg,A

6- isV Hkj Hkkstu djuk oftZr gS vFkkZr eD[ku] èkr̀]
xqM+] 'kDdj vkSj vEy jl vkfn ls cpuk pkfg,A

uouhra èkr̀a {khja 'kdZjkèkS{koa xqMe~A 5@26

7- T;knk [kV~Vh ;k ryh Hkquh oLrq,a ugha [kkuh pkfg,
tks iwoZ&eèkqesg jksfx;ksa ds fy, Hkh uqdlkunk;d gSA

;kSfxd vkgkj dk egRo&

;ksx ds xzUFkksa esa ;ksx vH;kl ls ykHk izkfIr
gsrq lkèkd ds vkgkj ij fo'ks"k cy fn;k x;k gSA fcuk
ferkgkj ds lkèkd dks ukuk izdkj ds jksx mRiUu gksrs
gSA Jhen~&Hkxon~~~~~~xhrk esa Jh Ñ".k us Lo;a dgk gS fd
vfèkd [kkus okys] ;k de [kkus okyks dks ;ksx fl)
gksrk gSA

ukR;'urLrq ;ksxks·fLr u pSdkUreu'ur%

u pkfrLoIu'khyL; tkxzrks uSo pktZquAA 6@16

vFkkZr~ gs vtZqu! Tkks vfèkd [kkrk gS ;k cgqr
de [kkrk gS] tks vfèkd lksrk gS vFkok tks Ik;kZIr ugha
lksrk] mlds ;ksxh cuus dh dksbZ lEHkkaouk ugha gSA

Hkxon~&xhrk eas vkgkj dks rhu oxksZ esa ck¡Vk x;k gS&

1- lkfRod vkgkj

2- jktfld vkgkj

3- rkefld vkgkj

lkfRod vkgkj& vFkkZr~ tks Hkkstu lkfRod gksrk gSA
og vk;q c<+kus okyk] thou dks 'kq) djus okyk] cy]

LokLF;] lq[k vkSj rf̀Ir iznku djus okyk gksrk gSA ,slk
Hkkstu LokLFkizn rFkk eu dks Hkkus okyk gksrk gSA ;gh
vkgkj iwoZ&eèkqesg jksfx;ksa ds fy, Hkh ykHkdkjh gksrk gSA

vk;q% lRocykjksX;lq[kizhfrfooèkZuk%A

jL;k% fLuXèkk% fLFkjkâ|kvkgkjk% lkfRodfiz;k%AA 17@8

jktfld vkgkj& vFkkZr~ vR;fèkd frDr] [kV~Vs] uedhu
pViVs] 'kq"d rFkk tyu mRiUu djus okys Hkkstu jtksxq.kh
izof̀r ds gksrs gSA ,sls Hkkstu nq%[k 'kksd rFkk jksx mRiUu
djus okys gksrs gSA iwoZ&eèkqesg jksfx;ksa dks ,sls Hkkstu ls
cpuk pkfg, rFkk lkfRod vkgkj xzg.k djuk pkfg,A

dV~oEyyo.kkR;q'.krh{.k:{kfonkfgu%A

vkgkjkjktlL;s'Vknq%[k'kksdke;iznk%AA 17@9

rkefld vkgkj& vFkkZr~ [kkus ls rhu ?kaVs iwoZ idk;k
x;k] Loknghu] fo;ksftr ,oa lM+k] twBk rFkk vLi'̀;
oLrqvksa ls ;qDr Hkkstu mu yksxksa dk fiz; gksrk gS tks
rkelh izof̀r ds gksrs gSaA rkel~ izÑfr dk Hkkstu jksx
dks c<+kus okyk gksrk gS ftlds dkj.k vusd izdkj ds
jksx mRiUu gksrs gaSA

;kr;keaxrjlaiwfri;qf'kZrap;r~A

mfPN'Vefipkesè;a Hkkstuarkelfiz;e~AA 17@10

;kSfxd vkgkj&

;kSfxd vkgkj dh ppkZ ;ksx ds vusd xzUFkkas esa
dh xbZ gSa lHkh esa eq[; :Ik ls vkgkj ds ckjs esa dgk
x;k gSA ;qDrkgkj vFkkZr~ ferkgkjA ferkgkj dk vFkZ&
Hkj isV Hkkstu djus dh tks ek=k gS mls de Hkkstu
xzg.k djuk gh ferkgkj gSaA Hkkstu ysus dk rjhdk dSlk
gksuk pkfg,] blds ckjs esa Hkh ;ksx ds xzUFkksa esa funsZ'k
fn;s x;s gSA gB iznhfidk esa Hkh crk;k x;k gS fd fdl
izdkj dk Hkkstu xzg.k djuk pkfg,&

iq'Va lqqeèkqja fLuXèka xO;a èkkrqiziks'k.ke~A

euksfHkyf'kra ;ksX;a ;ksxh Hkkstuekpjsr~AA 1@63

vFkkZr~ Hkkstu iqf"V nsus okyk] 'kjhj dk fodkl djus
okyk rFkk lHkh dk;ks± dh iwfrZ djus okyk gksuk pkfg,A

iwoZ&eqèkesg esa ukn;ksx fpfdRlk&

^ukn;ksx* ,d izdkj dk laxhr è;ku gSA ukn
dk vFkZ&èofu ;k vkokt gksrk gSA ukn;ksx 'kjhj o eu
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ds chp rkyesy LFkkfir dj ekufld leL;kvksa ds
lkFk&lkFk 'kkjhfjd leL;kvksa dks Hkh nwj djrk gSA
ukn ;ksx lkèkuk }kjk ?ofu ds ekè;e ls 'kjhj eas ÅtkZ
dk izokg fd;k tkrk gSA blh ÅtkZ ls ekufld ruko
dks de fd;k tk ldrk gSA iwoZ&eèkqesg jksfx;ksa esa
vfu;af=r jDr 'kdZjk dk ,d eq[; dkj.k ruko Hkh gSA
ukn;ksx ls mRiUu /ofu ruko dks de djus ds lkFk&lkFk
jDr 'kdZjk dks Hkh fu;af=r djrk gSA ukn;ksx esa izkjaHk
esa 'ka[k tSlh èofu lqukbZ iM+rh gSA fQj es?k èofu tSlk
Loj lqukbZ iM+rk gS] vafre eas Hkzej tSlh èofu lqukbZ
nsrh gSA ftlls vR;ar izlUurk dh vuqHkwfr gksrh gS vkSj
ekufld LokLF; izkIr gksrk gSA

Lokeh LokRekjke us gB iznhfidk esa y; ds
lok djksM+ izdkj crk;s gSa ftuesa ls uknkuqlaèkku dks
eq[; ekuk tkrk gS&

eqDrklus fLFkrks ;ksxh eqnzka lUèk; 'kkEHkohe~A

'k.̀kq;kn~nf{k.ks d.ksZ ukneUrLFkesdèkh%AA 4@67

vFkkZr~ eqDrklu esa cSBdj] 'kEHkkoh&eqnzk viukdj lkèkd
,dkxzfpr eu ls vius nkfgus dku ls 'kjhjkUrxZr èofu
dks lquus dk iz;kl djsA

Jo.kiqVu;u;qxy èkzk.keqjokuka fujksèkua dk;Ze~A

'kq)lq'kqEUkklj.kkS LQqVeey% Jw;rs ukn%AA 4@68

vFkkZr~ nksuksa dku] nksuksa vk¡[k] nksuksa ukfldk]
fooj vkSj eq[k dks can djus dk vH;kl djsa] rc fo'kq)
lq'kqEuk&ekxZ esa Li"V vkSj ifo= ukn lqukbZ nsrk gSA
tc lq'kqEuk Jo.k dsUnz dks Li'kZ djrh gS rHkh ?ofu dh
laosnuk dk vuqHko gskrk gSA blh èofu ls jksxh dks
ekufld LokLFk izkIr gksrk gSA iwoZ&eèkqesg ds jksfx;ksa esa
Xywdkst Lrj c<+us dk ,d eq[; dkj.k ruko Hkh gSA
tc lkekU; O;fDr esa ruko c<+rk gS rks mlds 'kjhj ds
gkeksZUl dk larqyu fcxM+ tkrk gSA iwoZ&eèkqesg ds
jksfx;ksa esa tc bl izdkj dh izfØ;k gksrh gS rks muds
'kjhj dh iSafUØ;kt xzfUFk lqpk: :Ik ls dk;Z ugha dj
ikrh gSA ftlds dkj.k iwoZ&eèkqesg ds jksxh esa jDr
'kdZjk dk Lrj c<+ tkrk gSA ;fn iwoZ&eèkqesg jksxh fuR;
uknkuqlaèkku dk vH;kl djsa rks og ruko ds Lrj dks
de djus ds lkFk&LkkFk Xywdkst ds Lrj dks Hkh de
dj ldrk gSA uknkuqlaèkku esa tks èofu lqukbZ nsrh gS

og ekufld LokLF; iznku djrh gSA blfy, jskxh dks
fuR; bldk vH;kl djuk pkfg,A

ifjppkZ&

iwoZ&eèkqesg ,d foÑr jksx gS ftlesa jksxh ds
'kjhj esa jDr 'kdZjk dk Lrj lkekU; ls vf/kd gks tkrk
gSA bl jksx eas vkèkqfud fpfdRlk ds nq"ifj.kke Hkh
lkeus vk, gaS ftlesa mPp jDrpki] ân;k?kkr vkSj uhan
u vkuk vkfn jksx 'kkfey gSA

;kSfxd fpfdRlk vFkkZr~ ;kSfxd vkgkj }kjk laEiw.kZ
LokLF; dks izksRlkfgr fd;k tk ldrk gSA vkgkj fpfdRlk
}kjk jksxh ds jDr 'kdZjk dks fu;=a.k fd;k tk ldrk
gSA ;kSfxd vkgkj dk o.kZu ;ksx ds xzUFkksa esa ik;k x;k
ftlesa vkgkj ds ckjs esa foLrr̀ ppkZ feyrh gSA  ;ksx ds
xzUFkkas eas ;g Hkh crk;k x;k gS fd geas vkgkj fdl izdkj
xzg.k djuk pkfg, vkSj Hkkstu esa fdl&fdl inkFkZ dks
xzg.k dj ldrs gSaA ftldh ppkZ iF; vkSj viF; ds
:Ik eas dh xbZ gSA ;fn lkekU; O;fDr ;kSfxd vkgkj
vkSj uknkuqlaèkku dks viuh fnup;kZ eas 'kkfey djrk gS
rks og fu'fpr :Ik ls vlarqfyr thou&'kSyh ls gksus
okys jksxksa ls cp ldrk gSA

milagkj %

orZeku ;qx esa iwoZ&eèkqesg egkekjh dk :Ik
ysrh tk jgh gSA bl chekjh ds dkj.k eq[; :Ik ls
vkgkj&fogkj vkSj vlarqfyr thou'kSyh gSaA vkt
iwoZ&eèkqesg jksx vke&tu rd igq¡p x;k gSA 'kgjksa ds
lkFk&lkFk xk¡o esa Hkh iwoZ&eèkqesg ds jksfx;ksa dh la[;k
esa c<+ksÙkjh ikbZ xbZ gS ftlds fy, mfpr fpfdRlk&i)fr
dh vko';drk gSA uknkuqlaèkku vkSj ;kSfxd vkgkj ds
ekè;e ls iwoZ&eèkqesg jksx dks fu;af=r fd;k tk ldrk
gS rFkk bl jksx ds iqu% mHkjus dh laEHkkouk Hkh [kRe gks
ldrh gSA ;kSfxd fpfdRlk dks izR;sd O;fDRk viuh
tohu&'kSyh esa 'kkfey dj ldrk gS] D;ksafd mfpr
vkgkj&fogkj }kjk gh ge vlarqfyr thou&'kSyh ls
gksus okys jksxksa Ikj fu;=a.k ik ldrs gSaA ;ksx ds xzUFkksa
esa vkgkj ds fy, funsZ'k fn, x;s gSa ftudk ikyu
iwoZ&eèkqesg jksxh dks djuk pkfg, A lkFk gh] Ik¸Fk vkSj
vi¸Fk dh Hkh ppkZ dh xbZ gSA ?ksj.M&lafgrk esa vusd
izdkj ds eksVs vukt] xsgw¡] puk vkSj tkS ls feydj cuh
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gqbZ jksVh dk lsou djus ds fy, dgk x;k gSA fofHkUu
izdkj ds eksVs vukt ls cuh jksVh iwoZ&eèkqesg esa ykHkdkjh
gksrh gS ftlls 'kjhj esa Xywdkst dk Lrj lkekU; jgrk
gSA vr% ;g Li"V :Ik ls dgk tk ldrk gS fd ;kSfxd
vkgkj ls iwoZ&eèkqesg jksx dks fu;f=ar fd;k tk ldrk
gSA izR;sd O;fDr dks lkfRod vkgkj xzg.k djuk pkfg,A

mijksDr fo"k; dk vè;;u djus ds Ik'pkr~
;g fu"d"kZ fudyrk gS fd uknkuqlaèkku fpfdRlk] ;kSfxd
vkgkj vkSj ukn ;ksx ds ekè;e ls varqfyr thou&'kSyh
ls gksus okys jksxkas ls cpk tk ldrk gS rFkk iwoZ&eèkqesg
jksx esa Xywdkst Lrj dks Hkh fu;f=a.k fd;k tk ldrk
gSA

lanZHk&lwph %

1- vesfjdu Mk;fcVht ,lksfl,'ku ¼2022½ LVS.MMZ vkWQ
esfMdy lkbal ds;j bu Mk;fcVht] ,l&14

2- ljLorh] MkW0 Lokeh dekZuUn] ¼2013½] jksx vkSj ;ksx]
;ksx ifCyds'kUk VªLV] eqaxsj] fcgkj] Hkkjr]

ISBN 978-81-86336-12-0
3- ljLorh] MkW0 Lokeh 'kadjnsokuan] ¼1662½] nek vkSj

eèkqesg esa ;ksx vH;kl] fcgkj ;ksx fo|ky;] eqaxsj] fcgkj]
ISBN-81-84787-48-4

4- vesfjdu Mk;fcVht ,lksf'k,lu ¼2021½] LVS.MMZ vkWQ
esfMdy lkabl ds;j bu Mk;fcVhtA

5- dq'kokgk] Tk;jke] ¼2018½] e/kqesg dk vk;qosZfnd ,oa
;kSfxd izcU/ku% ,d leh{kkRed v/;;u] bVajus'kuy
tjyu vkWQ fjlZp bu esfMdy lkbal ,Ma VsDuksykWth]
ISSN:-2455-5134

6- ljLorh] Lokeh fujtkuan tjuy] ¼2013½] ?ksj.M lafgrk]
;ksx ifCyds'kUk VªLV] eqaxsj] fcgkj] Hkkjr]

ISBN-978-81-86336-35-9
7- izHkqikn] Jhen~ ,0lh0 HkfDrosnkar Lokeh] Jhen

Hkxon~xhrk ;Fkk:Ik] HkfDr osnkar VªLV] 'yksd] i"̀B]
la0&218

8- fnxEcjth] Lokeh] >k MkW0 ihrkEcj  ¼2016½ gBiznhfidk]
Lokeh dqoy;kuan ekxZ] yksukoyk iw.ks]

ISBN-978-818-948-5122.
9- fnxEcj] Lokeh th vkSj >k] ihrkEcj] laLdj.kdrkZ

¼14 Qjojh 1980½% LokRekjke&d̀r] dSoY;/kke yksukokyk
iq.ks] egkjk"Vª

10- n'kksjk] uUnyky] ¼2017½ ikraty ;ksxlw= ;ksxn'kZu]
j.k/khj izdk'ku] gfj}kj] ISBN-081-86955-17-8

11- 'kadj] MkW0 x.ks'k] MkW0 ckcwyky nk;ek ¼2011½] ;ksx
,oa vkgkj] lR;e~ ifCyf'kax gkÅl] ubZ fnYyh&110059]
ISBN-978-93,80190-66-2
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ekuo ,d cqf)thoh izk.kh gSA og ftl ifjokj
esa tUe ysrk gS vkSj ftl tkfr ,oa lekt esa iyrk gS
og mlh tkfr leqnk; o lekt ds jhfr&fjokt+ksa o
laLdkjksa dk vuq'khyu djrk gSA lekt ds vUrxZr
le;&le; ij ?kfVr fofHkUu ?kVukvksa ds izfr laosnu'khy
jgrk gS rFkk vius fopkj Hkh izLrqr djrk gSA fdlh Hkh
euksxr Hkko] tks vklikl ds ifjos'k ls izfrQfyr gksrs
gSa] mudh vfHkO;fDr dk l'kDr ekè;e fofHkUu dyk,a
gSaA ys[ku dyk ds fodkl ds lkFk tgk¡ dbZ izdkj ds
'kkL= xzUFk jps x,] ogha ?kVukvksa dks Øe ls tkuus dk
lkèku Hkh 'kCnkfHkO;fDr gh jgh gSA fyf[kr lans'k ;k
?kVukvksa dh lwpuk ds fy, lekpkj rFkk bu lwpukvksa
dks nwljksa rd igq¡pkus ds ekè;e dks lekpkj&i= dgk
tkrk gSA lekpkj dks vaxzst+h esa NEWS dgrs gSa ;kfu
pkjksa fn'kkvksa ¼ukSFkZ] bZLV] osLV] lkÅFk½ esa ?kfVr fofHkUu
?kVukvksa dh lwpuk&izkfIr lekpkj dgh tkrh gSA1

gsjh lh ghFk ds vuqlkj&^^mu egÙoiw.kZ ?kVukvksa

'kkL=h; laxhr ds izpkj esa lekpkj i=ksa dh Hkwfedk

MkW- vferk 'kekZ· · yDdh eYgks=k·

lkjka'k

lf̀"V ds d.k&d.k esa ukn dk cksèk] laxhr dyk dh ì"BHkwfe gSA ukn ls mRiUu Loj rFkk y;
ds lek;ksx ls vuqizkf.kr laxhr HkkSfrdrk ls fog~oy ekuo dks vkfRed 'kkfUr iznku djrk gSA laxhr
dyk euq"; ds fopkjksa ,oa Hkkoksa dh vfHkO;fDr dk ljy] lqcksèk ,oa lkSUn;kZRed ekè;e gSA

'kkL=h; laxhr dk fodkl vxf.kr izeq[k laxhr 'kkfL=;ksa dh miyfCèk dk ifj.kke gS ftUgksaus
'kkL=h; laxhr dh lkèkuk dj gesa bl fu;ec) laxhr dk fodflr :i iznku fd;k gSA

lekt ds vUrxZr le;&le; ij ?kfVr fofHkUu ?kVukvksa ds izfr euq"; laosnu'khy jgrk gS
vkSj vius fopkj Hkh vfHkO;Dr djrk gSA fofHkUu izdkj dh ?kVukvksa dh lwpuk gh lekpkj dgykrh gS
tks lekpkj i=ksa }kjk turk rd igq¡prh gSA

lekpkj i= nSfud thou dk ,d vfuok;Z vax gS tks ikBdksa dks ns'k&fons'k dh xfrfofèk;ksa
ls voxr djokrk gSA 'kkL=h; laxhr] lqxe laxhr] yksd laxhr ds dk;ZØeksa ls lEcafèkr lwpuk] izfrosnu]
leh{kk] ys[k] Qhpj bR;kfn ds izdk'ku }kjk lekpkj&i= laxhr dyk ds izpkj esa vge Hkwfedk fuHkk jgs
gSaA

eq[; 'kCn % 'kkL=h; laxhr] lekpkj&i=] lekt

izfof/k % f}rh;d ek/;eksa dk mi;ksx fd;k x;k gS A

· 'kksèkd=hZ] ih-th-th-lh-th-&11] p.Mhx<+A
· · vè;{k] laxhr foHkkx] ih-th-th-lh-th-&11] p.Mhx<+A

dh ftuesa turk dh fnypLih gks] mUgsa ge lekpkj
dg ldrs gSaA**2

Jh [kkfMydj ds fopkj esa &^^nqfu;k esa dgha
Hkh fdlh le; dksbZ NksVh&eksVh ?kVuk ;k ifjorZu gks
mldk 'kCnksa esa tks o.kZu gksxk] mls lekpkj ;k [kcj
dgrs gSaA**3

tktZ ,p eSfjl ds fopkjkuqlkj & ^^lekpkj
tYnh esa fy[kk x;k bfrgkl gSA**4

mijksDr ifjHkk"kkvksa ij fopkj djsa rks lekpkj
ds fo"k; esa ;g dgk tk ldrk gS fd lekpkj ,d
lwpuk gS tks lR; ?kVukvksa ij vkèkkfjr gksrh gSA bldk
mn~ns'; turk dks ek= lwfpr djuk gh ugha vfirq
lekt dks lgh fpUru dh fn'kk dh vksj izoÙ̀k dj
muds ckSfèkd Lrj dks f'kf{kr dj Åij mBkuk gSA

lekpkjksa ds mn~ns';ijd gksus ds dkj.k orZeku
thou esa lekpkj&i=ksa dk vR;Ur egÙoiw.kZ LFkku gSA
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lekpkj&i= tgk¡ fofoèk fo"k;d lwpuk,a iznku djrs gSa
ogha fofHkUu dyk ds {ks=ksa ls lEcafèkr xfrfofèk;ksa ,oa
miyfCèk;ksa dh lwpuk Hkh iznku djrs gSaA

vkF k Zj feyj ds vuqlkj&^^,d vPNk
lekpkj&i= fdlh jk"Vª dk Lo;a ls laokn gSA**5

jk"Vª firk egkRek xkaèkh ds erku qlkj&
^^lekpkj&i= dk izkFkfed mn~ns'; turk dh bPNkvksa]
fopkjksa dks le>uk vkSj mUgsa vfHkO;Dr djuk gSA f}rh;
mn~ns'; turk dh okaPNuh; Hkkoukvksa dks mtkxj djuk
gSA rhljk mn~ns'; O;oLFkkxr =qfV;ksa dks fuHkZ;rkiwoZd
izdV djuk gSA**6

lh-ch- 'kku ds fopkj esa& ̂ ^nSfud lekpkj&i=
xjhcksa dk fo'ofo|ky; gSA**7

tgk¡ lekpkj&i= dk mn~ns'; fofHkUu ?kVukvksa
ds lwpukØe dks fyfi rFkk Hkk"kkc) dj izdkf'kr
djuk gS vkSj lekt dks uSfrdrk vkSj LoLFk fpUru dh
vksj izor̀ djuk gS] ogha laxhr lEcafèkr lwpukvksa dks
lekpkj&i=ksa esa lekfo"V dj laxhr ds fofHkUu dk;ZØeksa]
vk;kstuksa vkSj dykdkjksa ds ekè;e ls laxhr ds jl dks
lekU; turk rd igq¡pkuk gSA vkt laxhr ds vH;kl]
izn'kZu] f'k{k.k] fparu lHkh izdkj ds fØ;kdykiksa esa
lekpkj i= vge~ Hkwfedk fuHkkrs gSA

lkaxhfrd {ks= esa Hkkjrh; 'kkL=h; laxhr dk
loksZifj LFkku gSA Hkkjrh; laxhr dk mRd"̀V Lo:i
'kkL=h; laxhr ds uke ls tkuk tkrk gSA 'kkL=h;rk ls
vfHkizk; ;g gS fd ,slk laxhr ftlesa 'kkL=h; fofèk dk
iz;ksx fd;k tkrk gks vFkkZr~ tks laxhr ijEijkuqlkj
rFkk 'kkL=c) gks ftlesa jkx ds nl y{k.kksa esa fu;ec)
gksdj xk;k ctk;k tk,A

lekpkj&i=] 'kkL=h; laxhr dh yksdfiz;rk
esa egÙoiw.kZ Hkwfedk fuHkkrs gSa rFkk bl le)̀ lkaLdf̀rd
fojklr ds izpkj] foLrkj rFkk f'k{kk ds fy, ,d
izHkko'kkyh ekè;e ds :i esa mHkjrs gSaaA 'kkL=h; laxhr
ds dykdkjksa] muds dk;ZØeksa ds vk;kstu] laxhr lekjksgksa
ds fo"k; esa tkudkjh iznku djus esa lekpkj&i= vge
Hkwfedk fuHkkrs gSaa os lk{kkRdkj] ys[k] Qhpj rFkk leh{kk
izdkf'kr djds ikBdksa dks 'kkL=h; laxhr dh uohure
?kVukvksa ds fo"k; esa tkx:d djrs gSaA 'kkL=h; laxhr

ds izfl) dykdkjksa] mHkjrh gqbZ ubZ izfrHkkvksa vkSj
mudh miyfCèk;ksa ds fo"k; esa izdkf'kr dj] lekpkj i=
turk ds chp dyk ds izfr mRlkg mRiUu djus esa
lgk;d gksrs gSaA

1-  egÙoiw.kZ L=ksr

lekpkj i= 'kkL=h; laxhr ds ckjs esa lwpuk
iznku djus esa egÙoiw.kZ L=ksr ds :i esa dk;Z djrs gSaA
os 'kkL=h; rFkk vU; fdlh Hkh izdkj ds laxhr {ks= esa
gksus okyh uohure ?kVukvksa] dkWUlVks±] R;ksgkjksa rFkk
fo'ks"k laxhr lEesyuksa ds ckjs esa ikBdksa dks v|rfur
¼updated½ j[krs gSaA dykdkjksa dh dyk dk izn'kZu
rFkk mudh dyk dks c<+kok nsus esa lekpkj&i=ksa dk
cgqr ;ksxnku jgrk gSA

2-  dykdkjksa ls lk{kkRdkj&lEcaèkh ys[k

lekpkj&i=ksa esa izeq[k dykdkjksa ls lk{kkRdkj
rFkk cM+s&cM+s ys[k izdkf'kr fd, tkrs gSa ftuesa mudh
miyfCèk;ksa] laxhr dyk dk lQj rFkk mudh 'kSyh dk
fooj.k gksrk gS ftlds dkj.k dykdkjksa dk ikBdksa ls
lEcaèk LFkkfir gksus esa lgk;rk feyrh gS rFkk mudh
dyk ds izfr fo'ks"k lEeku Hkh izkIr gksrk gSA

3- lkaxhfrd fojklr dk izys[khdj.k

lekpkj&i= 'kkL=h; laxhr dh fojklr ds
izys[khdj.k ¼Documentation½ rFkk laj{k.k esa egÙoiw.kZ
Hkwfedk fuHkkrs gSaA dykdkjksa ds thou ifjp;] f'k{kk]
iqjLdkj bR;kfn dh tkudkjh Qhpj ;k ys[k ds :i esa
izdkf'kr gksdj laxhr izsfe;ksa rd igq¡prh gS rFkk fyf[kr
izek.k ds :i esa lqjf{kr gks tkrh gSA blds vfrfjDr
,sfrgkfld ys[k] iqufuZekZ.kkRed ys[k] laxzg'kkyk lkexzh
izdkf'kr dh tkrh gS tks 'kkL=h; laxhr ds fodkl ds
ckjs esa izdk'k Mkyrh gSA ;g izys[khdj.k vkxkeh ih<+h
ds fy, 'kkL=h; laxhr dh lkaLdf̀rd fojklr vkSj
ijEijk ds laj{k.k esa lgk;d gksrk gSA

4-  rduhdh fl)kUrksa dh O;k[;k

'kkL=h; laxhr ds lS)kfUrd rFkk rduhdh
igyqvksa dh O;k[;k djus okys ys[k lekpkj i=ksa esa
izdkf'kr fd, tkrs gSa ftlesa fofHkUu jkx] rky] 'kkL=h;
laxhr ds bfrgkl rFkk egku laxhrdkjksa ds thou ds
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fo"k; esa ppkZ dh tkrh gSA ,slh KkuoèkZd lkexzh ikBdksa
dks bl dyk iz.kkyh dh tfVyrkvksa rFkk xgjkb;ksa dks
le>us esa lgk;d gksrh gSA

5-  laxhr dh fofHkUu 'kSfy;ksa dk Kku

izfl) laxhrdkjksa rFkk fo}kuksa ls lk{kkRdkj
djds] lekpkj i= ikBdksa dks bu dykdkjksa ds thou]
mudh izsj.kk,a rFkk mudh dyk dh 'kSyh tSls fo"k;ksa ds
ckjs esa tkudkjh nsrs gSaa fofHkUu dykdkjksa dh fofHkUu
'kSfy;ksa ds fo"k; esa ys[k izdkf'kr dj lekpkj&i=
lekt esa 'kkL=h; laxhr ds izfr tkx#drk] vknj] lEeku
rFkk lh[kus dh bPNk dks c<+kok nsrs gSaA

6-  mHkjrs dykdkjksa dks izksRlkgu

lekpkj&i= mHkjrs dykdkjksa dh izfrHkk ds
ckjs esa izdkf'kr dj mudh dyk dks ekU;rk iznku
djus esa lgk;d gksrs gSaa os vDlj uo;qod dykdkjksa
rFkk laxhrdkjksa ls lk{kkRdkj dj izdkf'kr djds mUgsa
rFkk mudh dyk dks ikBdksa@turk rd igq¡pkrs gSa
ftlls muds dfj;j dh LFkkiuk esa enn feyrh gSA

7-  mHkjrs dykdkjksa rFkk ikBdksa esa lEcaèk LFkkfir
djuk

lekpkj&i= mHkjrh izfrHkkvksa@dykdkjksa rFkk
ikBdksa ds chp ,d lEcaèk LFkkfir djds 'kkL=h; laxhr
dh vxyh ih<+h dks izxfr ds iFk ij vxzlj djus esa
lgk;d gksrs gSaA bu ij izdkf'kr ys[k] Qhpj] dk;ZØe
dh fjiksVZ dks i<+dj turk mu dykdkjksa ds izfr viuh
jk; dk;e djrh gS rFkk mUgsa izflf) dh jkg ij ys
tkrh gSA

8-  'kkL=h; laxhr rFkk turk ds chp dh dM+h
LFkkfir djuk

lekpkj&i= 'kkL=h; laxhr rFkk turk ds
chp ,d iqy dh Hkwfedk fuHkkrs gSaa bldh KkuoèkZd
rFkk euksgjh lkexzh }kjk turk esa tkx:drk c<+rh gS
rFkk bl izkphu dyk iz.kkyh ds izfr xgjh iz'kalk vkSj
lEeku fodflr gksrk gSA 'kkL=h; laxhr ds izpkj]
izlkj rFkk laj{k.k esa lekpkj&i=ksa dk egÙoiw.kZ ;ksxnku
jgrk gSA

9-  laxhr dk;ZØeksa dh leh{kk

lekpkj&i=ksa esa fu;fer :i ls laxhr
dykdkjksa rFkk laxhr dk;ZØeksa dh fjiksVZ] leh{kk rFkk
vkyk spuk H k h i zdk f' kr dh tkrh g S ftles a
dykdkj@dk;ZØe dh vPNkb;ksa] det+ksfj;ksa rFkk vU;
egÙoiw.kZ igyqvksa dks mtkxj fd;k tkrk gS ftlls
dykdkj dks dyk esa lqèkkj djus ds fy, izksRlkgu feyrk
gSA jpukRed vkykspuk laxhr ds fodkl rFkk 'kksèku esa
Hkh ;ksxnku nsrh gSA8

10-  laxhr dykdkjksa ds Le`fr ys[k rFkk vfHkUkUnu
ys[k

lekpkj&i= egku laxhrdkjksa ds vfUre
laLej.k] Lef̀r ys[k rFkk J)katfy ys[k Hkh izdkf'kr
djrs gSa ftlls muds laxhr dyk ds izfr izse rFkk
;ksxnku dks ;kn fd;k tkrk gSA tSls ia- jfo'kadj] ia-
tljkt] yrk eaxs'kdj th ds fuèku ij yxHkx lHkh
lekpkj&i=ksa esa mu ij Lef̀r ys[k QksVks ds lkFk
izdkf'kr gq, ftlesa muds lkaxhfrd lQj dk iw.kZ
fooj.k izkIr gqvkA blh izdkj tc fdlh dykdkj dks
cM+s&cM+s vokMZ ;k iqjLdkj ls lEekfur fd;k tkrk gS
rks mu ij vfHkuUnu ys[k izdkf'kr fd, tkrs gSaA

11-  laxhr ds dk;ZØeksa ds izk;kstd ds :i esa
lekpkj&i=ksa dh Hkwfedk

dbZ lekpkj&i= lewg laxhr dk;ZØeksa ds
izk;kstd cu tkrs gSa ftlds }kjk izfl) dykdkjksa rFkk
laxhrKksa dks eap iznku djrs gSa rFkk vius lekpkj&i=
esa vPNh dojst Hkh nsrs gSaA dqN lekpkj&i= lewgksa
}kjk lEeku lekjksg vk;ksftr fd, tkrs gSa ftuesa os
laxhr ds fofHkUu {ks=ksa ds dykdkjksa dks vokMZ iznku
djrs gSa ftlls dykdkjksa dk eukscy c<+rk gS rFkk
muesa dyk dks vkSj fu[kkjus dk tquwu iSnk gksrk gSA

fu"d"kZ %

lekpkj&i= 'kkL=h; laxhr ds izpkj ,oa izlkj
esa egÙoiw.kZ ;ksxnku nsrs gSaA muds ekè;e ls laxhr&izsfe;ksa
dks laxhr txr ds uohure lekpkjksa] dykdkjksa rFkk
'kkL=h; laxhr ds fofHkUu rRoksa dh tkudkjh Hkh izkIr
gksrh gSA blds lkFk gh os dykdkjksa dh inksUufr]
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laxhr f'k{kk] leh{kk rFkk lkaLdf̀rd laj{kd ds :i esa
egÙoiw.kZ Hkwfedk fuHkkrs gSaA ;g dgk tk ldrk gS fd
lekpkj&i= 'kkL=h; laxhr ds izpkj esa rFkk lkaxhfrd
ijEijk dks lajf{kr j[kus esa vge~ Hkwfedk fuHkk jgs gSaA

lanHkZ lwph %

1- eYgks=k egsUnz] vk/kqfud ehfM;k ,oa lekpkj] i-̀86
2- ogh] i-̀ 87
3- ogh] i-̀ 88
4- ogh] i-̀ 90
5- ogh] i-̀ 93
6- ogh
7- ogh
8- iBkfy;k] tud vkj-] oS’ohdj.k vkSj i=dkfjrk]

i ̀- 21

lUnHkZ xzUFk %
pkSèkjh] lqHknzk] laxhr ds izeq[k 'kkL=h; fl)kUr] dfu"dk

ifCy'klZ] fMLVªhC;wVlZ] ubZ fnYyh&110002] iz- la-
2002

iBkfy;k] tud vkj] oS'ohdj.k vkSj i=dkfjrk] jkor
izdk'ku] ubZ fnYyh] 2014

eYgks=k] egsUnz] vkèkqfud ehfM;k ,oa lekpkj] jkor
izdk'ku] ubZ fnYyh] 2012

eYgks=k] egsUnz] bysDVªkWfud ehfM;k ,oa lekpkj] jkor
izdk'ku] ubZ fnYyh] 2012

flag] ih- ih-] fiazV ehfM;k dE;wfuds'ku] vueksy
ifCyds'ku] izk- fy- ubZ fnYyh] 2002
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cacbZ esa jgus okys vaxzstksa us ukVd djuk
vkjaHk fd;k vkSj 1776 bZ- esa ^ckEcs fFk;sVj* uke ls ,d
izs{kkxg̀ dk fuekZ.k djok;kA yxHkx 65 o"kks± rd bl
izs{kkxg̀ esa ukVd eafpr gksrs jgs ysfdu tSlk fd 'kSfd;k
jaxeap dh fu;fr gS] ;g lkjk dke ?kkVs esa pyrk jgkA
varr% bl ?kkVs ds ifj.kkeLo:i izs{kkxg̀ dks uhyke
djuk iM+kA1 lu~ 1835 esa te'ksn th thth HkkbZ us
50]000 :0 esa mls [kjhn fy;kA fFk;sVj ij ml le;
_.k dh jkf'k fudkydj 27]379 :0 'ks"k jgs] tks
ljdkjh dks"k esa tek djk fn;s x;sA 10 o"kks± rd
fFk;sVj can jgkA bl vofèk ds i'pkr~ fQj cacbZ ds
yksxksa dks vius euksjatu ds fy, u;s fFk;sVj dh
vko';drk izrhr gqbZA turk us viuh vkokt mBk;h
vkSj cacbZ dh izfl) i=&if=dkvksa us bl vkUnksyu dk
[kqydj leFkZu fd;kA ifj.kke ;g gqvk fd fiNys
fFk;sVj dh fcØh dh 'ks"k jkf'k u;s fFk;sVj ds fuekZ.k ds
fy, nsus dk ok;nk ljdkj us dj fy;kA cacbZ ds ,d
lHkzkUr lsB Jh txUukFk lsB us orZeku xzk.V jksM ij
,d Hkw[k.M fFk;sVj ds fy, viuh bPNk ls nku dj
fn;kA LFkku dk iz'u Hkh gy gks x;k vkSj u;s fFk;sVj

ikjlh jaxeap dh jax ;qfä;k¡ vkSj ukVdksa esa blds iz;ksx dh
izklafxdrk % ,d fo'ys"k.k

izks- yko.; dhfrZ flag ^dkO;k*· · vfouk'k frokjh·

lkjka'k

ikjlh jaxeap esa iz;qDr jax;qfDr;ksa dk izHkko Hkkjr ds jaxeap ij nh?kZdky rd O;kIr FkkA bu jax;qfä;ksa esa fo'ks"k
:i ls Hkkjrh; 'kkL=h; vkSj yksdra= ijaijk ds dqN vfuok;Z rÙo dh vuk;kl gh ikjlh ukVdksa esa fn[kkbZ nsrs FksA blds lkFk
gh ;qxy xhr dh mn~Hkkouk ikjlh jaxeap dh ekSfyd [kkst gSA fQYeksa esa Hkh bldk izpyu ikjlh jaxeap ds izHkko ls gh izkjaHk
gqvkA ikjlh jaxeap dh jax;qfä;ksa dh fof'k"Vrk LFkku ¼Setting½] os'k&Hkw"kk ¼Costume½] laxhr ¼Music½] vfHku; ¼Acting½]
fpf=r insZ dk izpyu ¼Utility of curtain½ vkfn ds :i esa lqfo[;kr gSA okLro esa] vfHkusrk vkSj n'kZd ds chp Hkh varjaxrk
gh ikjlh ukVd vkSj jaxeap dk lcls l'kDr vkSj thoar i{k gSA blds izHkko ls u rks HkkjrsUnq cp ik, vkSj u fg t;'kadj
izlknA fgUnh ds nksuksa gh ;qx iq#"kksa ds ukVdksa esa vfHku;&'kSyh] jax&'kSyh] xhr&laxhr] ik=ksa ds izos'k&izLFkku esa bl ikjlh
jaxeap dk izHkko Li"Vr;k ifjyf{kr gksrk gSA izLrqr 'kks/k&i= esa ikjlh jaxeap dh jax;qfä;ksa dk nh?kZdkfyd izHkko ,oa mldh
izklafxdrk ij fopkj O;Dr djus dh ps"Vk dh x;h gSA

eq[; 'kCn % jax;qfDr;k¡] ijaijk] n'̀;] laxhr] vfHkusrk] n'kZdA

'kks/k izfof/k % izLrqr 'kks/k&i= dks rS;kj djus ds fy, f}rh;d ek/;eksa ls lgk;rk yh xbZ gS A

· 'kksèk Nk= ¼ukV~;½] fo'ofo|ky; laxhr ,oa ukV~; foHkkx] y0 uk0 fefFkyk fo'ofo|ky;] njHkaxk
· · 'kks/k funsZf'kdk] ladk;kè;{k] yfyr dyk ladk;] y0 uk0 fefFkyk fo'ofo|ky;] njHkaxk

dk fuekZ.k vkjaHk gks x;kA bl dk;Z esa layXu lfefr us
fFk;sVj Hkou dks 'kh?kzkfr'kh?kz fuekZ.k djkus dk chM+k
mBk;kA lfefr ds lHkkifr ,p-QklsV ¼H-Fawcett½
dh vksj ls fFk;sVj ds fy, ,d Mªkilhu dk inkZ migkj
esa fn;k ftls baXySaM esa rS;kj djk;k x;k Fkk] uke
^xzk.V jksM fFk;sVj* j[kk x;kA bldk mn~?kkVu 10
Qjojh] 1846 bZ0 dks gqvkA blesa vkjaHk esa vaxzsth ukVd
gksrs FksA2 dkykUrj esa bldk uke ^ckn'kkgh fFk;sVj*
j[kk x;kA igys ikjlh yksx vaxzsth ukVd gh djrs Fks]
fQj os xqtjkrh esa] fgUnh esa ukVd djus yxsA

lu~ 1853 bZ0 esa mUgksaus ̂ jktk xksihpUnz* uked
ukVd dk eapu fgUnh esa fd;kA ikjlh jaxeap ds fy,
;g fgUnh dk igyk ukVd FkkA3 blds i'pkr~ ikjlh
ukVd eaMfy;k¡ vfLRkRo esa vk;ha] tks 'kgjksa] dLcksa esa
?kwe&?kwedj ukV~;&izn'kZu djrh FkhaA

ikjlh jaxeap esa iz;qDr jax&;qfDr;ksa dk izHkko
nh?kZ dky rd ijorhZ jaxeap ij iM+kA bu jax&;qfDr;ksa
esa fo'ks"k :i ls Hkkjrh; 'kkL=h; vkSj yksdjax ijaijk ds
dqN vfuok;Z rÙo Hkh vuk;kl gh ikjlh ukVdksa esa
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fn[kkbZ nsrs FksA mnkgj.k ds fy, laLdr̀ ukVdksa ds ukanh
ikB vFkok yksdukVdksa ds eaxykpj.k ds lekukUrj ikjlh
ukVd dh 'kq:vkr Hkh iwjs vfHkusrk&leqnk; }kjk eap ij
mifLFkr gksdj ,d izkFkZuk xhr ds lkFk gksuk] oknd&o`an
rks eap ij ugha gksrs Fks] ysfdu eap ds lkeus mudk
ukVd ds vkjaHk ls ysdj var rd cSBs jguk vkSj ukVd
ds var esa Hkh lHkh ik=ksa dk eap&izos'k vkSj xhr ds lkFk
gh izn'kZu dh lekfIrA blds lkFk ;qxy&xhr mn~Hkkouk
;g ikjlh jaxeap dh viuh ekSfyd [kkst gSA bldk
izpyu u rks gekjs 'kkL=h; vkSj yksd jaxeap esa gh fn[kkbZ
iM+rk gS vkSj u fg bldh fdlh ijaijk dk ladsr ik'pkR;
jaxeap ds bfrgkl esa dgha fn[kkbZ iM+rk gSA vius vfLrRo
ds ckn vfo"d̀r fQYe tSls ekè;e esa bl ;qfDr dk iz;ksx
okLro esa ikjlh ukVd dh gh nsu gSA dqN jax&;qfDr;k¡
bl jaxeap dks fof'k"V cukrh Fkha] tSls&

LFkkiu ¼Setting½

ikjlh fFk;sVj izkjaHk ls gh fj;fyfLVd
¼Realistic½ fFk;sVj FkkA tks dqN Hkh LVst ij fn[kkuk
Fkk mls gw&c&gw mlh 'kDyksa&lwjr esa fn[kk;k tkrk
rkfd n'kZdksa dks yxs fd okdbZ esa oks vly gSA tSls
^HkDr izgykn* ukVd esa [kaHks dk QVuk t:jh gS rkfd
ùflag Hkxoku izxV gks ldsaA n'kZdksa ds fnyksa esa HkfDr&Hkko
iSnk gks ldsA ;g dke bruk vklku ugha FkkA buds
cukus okys csgrjhu dkjhxj gqvk djrs FksA bl rjg ds
HkO; lsV ds vfrfjDr vn~Hkqr LVst&bQsDV Hkh gksrs FksA
bl izdkj] ikjlh jaxeap esa fdlh izdkj ds cgkusa ds
fy, dksbZ txg gh ugha FkhA ;g Hkh ;gk¡ è;ku nsus dh
vko';drk gS fd ikjlh fFk;sVj ?kqearq fFk;sVj FkkA
dydÙkk&cacbZ ls fudydj fgUnqLrku ds nwljs cM+s
'kgjksa dk nkSjk fd;k djrkA ;g mldh lcls cM+h
rkdr FkhA bl fFk;sVj ds fy, iz;qDr lsV Hkh blh rjg
ds cuk;s tkrs FksA ;gk¡ rd fd egy dk cgqr cM+k lsV
25 feuV esa iSd gks tk;k djrk FkkA

ftl rjg ls 'ksDlfi;j ds ukVdksa esa n'̀; ds
ckjs esa foLrkj ls ugha fy[kk tkrk Fkk] Bhd mlh rjg
ikjlh ukVdksa esa Hkh ugha fy[kk tkrk FkkA vxj ckn'kkg
ds egy dk lhu Fkk rks flQZ ^egy* fy[kk tkrk FkkA
cktkj dk lhu gS rks ^cktkj* fy[kk gqvk gksrkA tSls
vkxkgJ dk'ehjh ds ukVd ̂lqQ+Sn [k+wu* esa flQZ ̂ egy*

fy[kk gSA ^lhrk ouokl* esa flQZ ^egy* fy[kk gSA
egy&vkJe&dSls cus ;g lc lsV fMtkbuj dh lksp
ij fuHkZj djrk FkkA4

ikjlh jaxeap dh os'k&Hkw"kk ¼Costumes½
ukVdksa dks ik=ks dh os'k&Hkw"kk ij ikjlh jaxeap

esa ;Fks"V è;ku fn;k tkrk FkkA izk;% izR;sd daiuh esa
,d nthZ fu;qDr jgrk FkkA funsZ'kd mlds lkFk cSBdj
reke dykdkjksa dh iks'kkdksa dks ysdj ppkZ djrk& diM+s
fdl rjg ds gksa] mudk jax dSlk gks] iks'kkd cukrs oD+r
;g ns[kk tkrk Fkk fd ukVd dh dgkuh fdl tekus
dh gS] gj ik= dh lkekftd gSfl;r dk [k+;ky j[kk
tkrk FkkA jktk&jkuh dks igukus ds fy, ts+ojkr Hkh
cuok;s tkrs FksA ikjlh jaxeap esa fo'ks"k :i ls bl ckr
ij è;ku fn;k tkrk FkkA iks'kkd] diM+k ,oa tsojkr T;knk
dherh u gksa] exj nwj ls yxs fd ;s cgqr eg¡xs gSaA

ikjlh jaxeap dk laxhr ¼Music½
ikjlh fFk;sVj esa laxhr dks cM+h vgfe;r nh

tkrh FkhA ;g vko';d Fkk fd izR;sd dykdkj dks
xkuk vkuk pkfg,A tc u;k dykdkj daiuh esa j[kk
tkrk Fkk rks lcls igys mlls ;g iwNk tkrk ^rqEgsa
xkuk vkrk gSA* rc mls lcls igys E;wft+d ekLVj ds
ikl Hkstk tkrk] mls xkuk fl[kk;k tkrkA laxhr 'kkL=h;
èkquksa ij gh vkèkkfjr gksrk FkkA ijarq jaxeap dh vko';drk
ds vuqlkj mlesa cgqr dqN cnyko fd;k tkrk FkkA
ikjlh jaxeap esa dbZ txg xhr Hkh laokn dk dke
djrk FkkA blfy, mldh èkqusa ,slh gksrh Fkh fd n'kZdksa
dks mlds cksy vklkuh ls le> esa vk ldsa vkSj ik=
mls vklkuh ls xk ldsaA laxhr euksjatu dk lkèku rks
Fkk] exj xhrksa ds ekè;e ls laokn dk Hkh dke fy;k tkrk
FkkA ikjlh jaxeap esa 'kk;jh vkSj xhrksa dk iz;ksx blfy,
gqvk djrk Fkk fd tks dgk tk jgk gS] og n'kZdksa rd Bhd
rjg ls igq¡ps rkfd mldk visf{kr izHkko n'kZdksa ij iM+
ldsA bl izdkj ikjlh jaxeap esa iz;qDr laxhr ,d izdkj
ls jaxeaph; laxhr FkkA

ikjlh jaxeap vkSj vfHku;

ukVd dk izk.k vfHku; gSA ifjfLFkfr ds vuqdwy
vuqd̀fr vFkok Hkkokuqdwy vuqd̀fr gh vfHku; dh lQyrk
dk ewy ea= gSA ikjlh vfHkusrkvksa fo'ks"kdj pksVh ds
vfHkusrkvksa us bl ckr ij cM+k è;ku fn;k FkkA muds
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Loj ds mrkj&p<+ko] muds izos'k&izLFkku] jaxeap ij
mudh pky&<+ky vkfn lHkh phtksa ij funsZ'kd dh
fo'ks"k nf̀"V jgrh FkhA fu'p; gh Hkko&Hkafxek ds dq'ky
vfHkusrk vfèkd ugha Fks ijarq VsªstMh esa dkolth ikyuth
[kVkÅ vkSj dkesMh esa lksgjkcth vksxjk vf}rh; FksA
ckyhokyk] tgk¡xhj [kEckrk] nknh Bw¡.<+h] nknh iVsy]
isLruth eknu] MkW- ?kuth ikj[k dS[kq'k: dkojk vkfn
loZdyklEiUu vfHkusrk FksA efgyk ik= ds vfHku; esa
MkW- ?kuth ikj[k] gkFkhjke is'kq vkoku vkfn viuk
mnkgj.k ugha j[krs FksA vkSj rks vkSj] rhu QqV Å¡ps
t;lq dk¡nsokyk us rgehuk dh Hk wfedk esa cM+h
dyk&dq'kyrk dk ifjp; fn;k FkkA5

bl izdkj] ;fn dgk tk; rks mi;qZDr izR;sd
dykdkjksa dh bPNk vfHku; dks mPpre dyk dh vksj
ys tkuk FkkA

tc vPNs funsZ'kdksa dk gzkl gks x;k vkSj n'kZdksa
ds Lrj esa Hkh varj vk x;k rks LokHkkfod Fkk fd vfHku;
dyk gªkl dh vksj vxzlj gks vkSj gksrs&gksrs og lekIr
gh gks x;hA vius vafre fnuksa esa Hkh ftl fdlh us
lksgjkckth vksxjk] ?kuth ekLVj] ds'koyky] Hkksxhyky]
ulhj vkSj eksMd vkfn dk vfHku; ns[kk Fkk] os dg
ldrs gSa fd mu fnuksa vfHku;&dyk dsoy [kseVsokyksa
dh rjg eVdu ugha FkkA muesa vfHkus;kRed vn~Hkqr
n{krk Hkh FkhA fel xkSgj] fel dTtu] eqUuh dTtu]
eqUuhckbZ vkfn vfHkusf=;k¡ rks viuh&viuh dyk esa n{k
Fkha gh] ijarq ujcnk'kadj] Hkksxhyky] vEckyky vkfn iq#"k
Hkh efgyk&Hkwfedk esa fdlh ls de ugha mrjrs FksA6

ikjlh jaxeap vkSj insZ dk izpyu

ikjlh jaxeap ds izR;sd ukVd esa dk;Z&O;kikj
ds vuqlkj fpf=r insZ yxs jgrs Fks tks xqfYy;ksa ds
lgkjs mBrs vkSj fxjrs FksA buesa lcls vkxs ^MªkWilhu*
dk inkZ jgrk Fkk vkSj mlds ihsNs dbZ insZ yxs gksrs Fks
tks ukVd ds vuqlkj ifjofrZr gksrs jgrs Fks ijarq
^MªkWilhu* ds ihNs ̂ LVªhVlhu* izk;% lHkh ukVdksa esa jgrk
Fkk D;ksafd bl insZ ij gh izkFkZuk djus ds fy, vfHkusrk
[ksM+s jgrs Fks vkSj ^MªkWilhu* ds mBrs gh ckts ds lkFk
Lrqfr dykdkjksa ds }kjk vkjaHk gksrk FkkA ;g inkZ
izglu ds dke eas Hkh iz;qDr gqvk djrk FkkA izk;%

laoknijd izglu ds ǹ';] tcrd fdlh LFkku fo'ks"k dk
fn[kkuk vfuok;Z u gks] blh insZ ij gksrs FksA ikjlh jaxeap
ds vU; inks± esa taxy&ǹ';] ̂dVinkZ*] ̂egy*] ̂m|ku* vkSj
^dSEi* ds n'̀; izk;% leku :i ls ik;s tkrs FksA

bu inks± dks fpf=r djus okys vkjaHk esa foyk;rh
fp=dkj Fks ftuesa teZu fp=dkj ^Økml* ¼Kraus½]
brkych fp=dkj ̂lhjksuh* ¼Sironi½ vkSj :vk izfl) FksA
ckn esa ikjlh fp=dkj isLruth eknu us vPNh [;kfr
izkIr dh FkhA vYÝsM ds fp=dkj gqlSu [kk¡ dk cM+k uke
FkkA i<+us&fy[kus ds uke ij rks og v¡xwBk&Nki Fks ijarq
mu fnuksa mudk ekfld osru 1500 :i;s FkkA7 ikjlh jaxeap
us jaxeap dh izdf̀r ds vuqdwy 'kSyh ij fo'ks"k cy fn;kA

fu"d"kZ %

dgk tk ldrk gS fd vkt Hkkjrh; jaxeap dks
ftl izdkj dh vfHku;&'kSyh dh vko';drk gS ;k
ftldh ryk'k gS&ikjlh jaxeap mldk ,d fodYi
izLrqr djus esa leFkZ gSA ml fodYi dks vius&lkeus
ns[k ikuk bruh tfVy izfØ;k ugha gSA c'krsZ mls [kqys
eu ls Lohdkj fd;k tk;A blesa vfHku;&'kSyh dh Hkko
izo.krk vFkkZr~ fny dks Nw ysus dh {kerk gSA okLro esa]
vfHkusrk vkSj n'kZd ds chp dk varjax lacaèk gh ikjlh
ukVd vkSj jaxeap dk lcls l'kDr vkSj thoar i{k FkkA
bldh jax;qfDr;ksa dh Nki bruh xgjh Fkh fd blds
izHkko ls dksbZ ugha cp ik;k A bl izdkj dgk tk
ldrk gS fd ikjlh jaxeap dh jax;qfDr;ksa dk izHkko
nh?kZdky rd Hkkjr ds ijorhZ ukVddkjksa ij iM+kA

lanHkZ lwph %

1- 'kqDy] MkW- èkhjsUnz ¼laiknd½] fgUnh ukV~; ifjn'̀;] izdk'ku
laLFkku] ubZ fnYyh] 2011] i"̀B&18

2- xqIr] lkseukFk] ikjlh fFk;sVj % mn~Hko vkSj fodkl] yksdHkkjrh]
izdk'ku] bykgkckn] 2015] i"̀B&21

3- 'kqDy] MkW- èkhjsUnz ¼laiknd½] fgUnh ukV~; ifjn'̀;] izdk'ku
laLFkku] ubZ fnYyh] 2011] i"̀B&18

4- flag] j.kohj] ikjlh fFk;sVj] lsrq izdk'ku izk0 fy0] fnYyh]
2021] i"̀B&175]

5- xqIr] lkseukFk] ikjlh fFk;sVj % mn~Hko vkSj fodkl] yksdHkkjrh]
izdk'ku] bykgkckn] 2015] i"̀B&207

6- ogh] i"̀B&208

7- ogh] i"̀B&203&204
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fo"k; izos'k &

in&ykfyR; fgUnqLrkuh 'kkL=h; laxhr dk
vkèkkjHkwr ?kVd gSA Hkkjrh; 'kkL=h; laxhr esa 'kCn vkSj
Loj dk lqQydkjh vHkwriwoZ la;ksx nf̀"Vxkspj gksrk gSA
,d thou gS rks nwljh mldh izk.knkf;uh 'kfDrA euq";
ds }kjk fufeZr lkSUn;Z dks gh ykfyR; dgk tkrk gS]
ykfyR; vFkkZr~ izkÑfrd lkSUn;Z ls fHkUu fdUrq mlds
lekukUrj pyus okyk ekuojfpr vFkkZr~ euq"; ds }kjk
ltk;k laokjk gqvk Lo:iA

,d dq'ky okXxs;dkj rHkh lQy gksrk gS tc
mls 'kCnksa dk p;u djuas] in dk fuekZ.k djus] lkSUn;Z]
ykfyR;] Hkko vkfn dk cksèk gks vkSj mldh jpuk Jksrk
dks Liafnr djsA okXxs;dkj Lo;a esa ,d iwjd 'kCn gS
vkSj ,d izdkj dk U;k; Hkh] fdlh cfUn'k ds fuekZ.k esa
iw.kZ U;k; rHkh gks ldrk gS tc mi;qZDr fyf[kr rÙo
mlesa 'kkfey gksa@lfEefyr gksa D;ksafd bu rRoksa ds
fcuk dksbZ Hkh jpuk iw.kZrk izkIr ugha dj ldrh gSA
gekjs laxhr txr esa cgqr ls ,sls Hkh xk;d gSa tks
xk;u ds lkFk&lkFk jpuk Hkh djrs gSa vkSj Lojfpr
cfUn'ksa xkrs gSa mUgha esa ls ,d gSa ia0 jktu&lktu feJ

ia0 jktu&lktu feJ % ,d okXxs;dkj

MkW0 'osrk dqekjh· · vi.kkZ ik.Ms;·

lkjka'k

lkfgR; ,oa laxhr vius vHkhfIlr dh flf) gsrq ,d&nwljs ls tqM+s gq;s gSaA ,d&nwljs ls fHkUu
gksrs gq, Hkh nksuks tgk¡ feyrs gSa ml fcUnq dks ge lk/; vkSj lk/ku fcUnq ekurs gSa] laxhr ds ,sls gh egku
lk/kd gSa ia0 jktu&lktu feJA

ia0 jktu&lktu feJ lQy xk;d gksus ds lkFk&lkFk dq'ky okXxs;dkj Hkh gSa] ;g dguk
vfr'k;ksfDr ugha gksxh D;ksafd mudh jpukvksa esa dq'kyrk Lor% gh ifjyf{kr gksrh gSA [;ky&xk;u&ijEijk
dh Jh&òf) gsrq if.Mr }; us cfUn'kksa dks Lojc) ,oa y;c) fd;kA vkidh jpukvksa dks dsUnz esa j[kk
tk; rks ;g Hksn djuk dfBu gksxk fd vki ^feJ cU/kq* xk;d gSa vFkok okXxs;dkjA

lwpd 'kCn % okXxs;dkj] jpuk] cfUn'k] jpukdkj] Lojfyfi

'kks/k izfof/k % bl 'kks/k&ys[k ds fy;s izkFkfed ,oa f}rh;d L=ksrksa ds ek/;e ls lkexzh ,d= dj v/;;u fd;k x;k gSA

· 'k¨/k Nk=k] xk;u foÒkx] laxhr ,oa eapdYkk ladk;] dk'kh fgUnw fo'ofo|kYk;] okjk.klh

· · 'kks/k funsZf'kdk] lgk;d vkpk;kZ] xk;u foHkkx] efgyk egkfo|ky;] dk'kh fgUnw fo'ofo|ky;] okjk.klh

dh tksM+hA

cukjl ?kjkuk ds [;kfrizkIr lkjaxh oknd ia0
guqeku izlkn feJ ds T;s"B iq= ia0 jktu feJ o NksVs
iq= ia0 lktu feJ gSaA ia0 jktu feJ dk tUe lu~
1951 esa gqvk o NksVs HkkbZ ia0 lktu feJ dk tUe 1956
esa gqvk] vki nksuksa dh laxhr ¼xk;u½ dh f'k{kk vkids
firk ia0 guqeku izlkn feJ o pkpk ia0 xksiky feJ ls
gqbZA

ia0 jktu&lktu feJ ,d lQy okXxs;dkj
Hkh gSa] bldh igpku mudh jpukvksa esa >ydrh gS] os
viuh jpukvksa esa in&ykfyR;] lkSUn;Z Hkko ls iw.kZ
lqUnj 'kCnksa dk pquko vkfn dks izkFkfedrk nsrs gS vkSj
tc vki viuh cfUn'kksa dh izLrqfr nsrs gSa rks xk;u ds
ekè;e ls mlds lkSUn;Z dh of̀) djrs gSaA

vki nksuksa us vusd cfUn'kksa dh jpuk Hkh dh gS
tks dbZ jkxksa esa ,oa y;ksa esa fuc) gS] tks vxzfyf[kr Hkh
gSaA izLrqr lkjh jpuk,¡ feJ&caèkq }kjk fofHkUu lekjksgksa
o dk;ZØeksa essa izLrqr Hkh dh xbZ gSa rFkk dqN cfUn'ksa ;k
jpuk,¡ bUVjusV ij Hkh miyCèk gSA
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jpuk@cfUn'kksa dh leh{kk

1- jkx uUn

LFkkbZ & vtgw¡ u vk;s ';ke

cgqr fnu chrs js

vUrjk & iydu Mxj cqgk:¡ vkSj ex>k:¡1

tks vkos èkke

fo'ys"k.k& FkkV&dY;k.k] tkfr&"kkMo&lai w.k Z ]
oknh&"kM~t] laoknh&iape] nksuksa eè;e dk
iz;ksx] oftZr Loj&vkjksg esa _"kHk]
le;&jkf= dk nwljk izgjA

vkjksg & lk x e èk i js lk] x e i fu lkaA

vojksg & lka èk] fu i] èk e] i x] e èk i js lk

Loj foLrkj& lk] lk x e èk i js lk( x e i èk
fu] ¼èk½i èk ¼i½ e e i] x e èk i js
lk] x e i fu lka] i fu jsa* fu èk i]
i èk ex i] x e ¼èk½i js lkA

izLrqr cfUn'k dks rhu rky esa ck¡èkk x;k gS]
ftlesa LFkkbZ ds eq[kM+s dh mBku 12oha ek=k ls dh xbZ
gS ftlesa le xkaèkkj ij gS o vUrjk 9oha ek=k ls
mBkdj le fu"kkn ij n'kkZ;k x;k gSaA cfUn'k ds 'kCn
ijEijkuqlkj gSa ,oa Hkkoiw.kZ gSa ftlesa ';ke ds okil
vkus dh jkg ns[kh tk jgh gS] ;g jkx 'kkUr ,oa d:.k
jl izèkku ekuk tkrk gSA

2- jkx Hkheiyklh

LFkkbZ & izhre dh ikrh ck¡ps js

,gks eksjs chj cHkuokAA

vUrjk & tc ls x;ks eksjh lqèkgw¡ u fyUgksA2

fdu lkSru foyek;s fi;jokA

fo'ys"k.k& F k kV&dkQh ] tk fr&vk SMo&lai w. k Z ]
oknh&ekè;e] laoknh&"kM~t] foÑr
Loj&fu"kkn ,oa xkaèkkj dksey] oftZr
Loj&vkjksg esa _"kHk vkSj èkSor] xk;u
le;&fnu dk rhljk izgjA

vkjksg & fu+ lk x e i fu lkaA

vojksg & lka fu èk i e x js lkA

Loj foLrkj & fu+ lk x e i x e x js lk fu+ i+ fu+
lk x js lk x e i fu èk i e i x
js lk js lk js fu+ lk e x e i fu+
lka] lka fu èk i e i x e x js lkA

izLrqr cfUn'k rhu rky esa fuc) gSA eq[kM+s
dk mBku 10oha ek=k ls gS] cfUn'k dk lkfgR; vfr
mÙke dgk tk ldrk gS] 'kCnksa ij fo'ks"k è;ku fn;k
x;k gS ftlesa ukf;dk uk;d ds fojg esa i= dks ck¡p
jgh gSA ;gk¡ ikrh dk vFkZ i= ls gS] ck¡puk dk vFkZ
i<+us ls gSA cfUn'k iw.kZr% d:.k jl ls ifjiw.kZ gSaA oknh
Loj eè;e n'kkZ;k x;k gS tks okfnRo dks n<̀+ djrk gSA

3- jkx tStSoUrh

LFkkbZ & ,slks uoy ykMyh jkèkk

lax fujrr yIkVh&>IkVh dkUgkAA

vUrjk & >wys fgUMksyk cxh;u&cxh;u

l[kh;u lc fey ukpr&xkor

lax uVOkj in ykxs dkUgkAA3

fo'ys"k.k& FkkV&[kekt] tkfr&lai w.k Z&lai w.k Z ]
oknh&_"kHk] laoknh&iape Loj&nksuksa
xkaèkkj] nksuksa fu"kkn] oftZr Loj&vkjksg
esa èkSor] xk;u le;&jkf= ds nwljs izgj
esaA

vkjksg & fu+ lk js x e i] e i fu lkaA

vojksg & jsa fu èk i] e x] js x js lkA

Loj foLrkj & lk js x js lk fu+ lk] èk+ fu+ js x js
lk] lk fu+ lk èkk fu+ js x  js lk fu+
js lk js fu+ èk+ i+] i+ js x e e x js x
js lkA

izLrqr cafn'k esa LFkkbZ dk eq[kM+k 9oha ek=k ls
gS vkSj le eè;e ij gS rFkk vUrjk dk le rkj "kM~t
ij gSA ;g cfUn'k rhu rky esa fuc) gSA bl cfUn'k esa
jkèkk&Ñ".k dh vfr lqUnj yhyk dk o.kZu gSaA bl
cfUn'k esa Jàxkj jl&izèkku gS] bl jpuk esa jkèkk&Ñ".k
o lkjh lf[k;k¡ lkFk uR̀; dj jgs gSa] xk jgs gSa ftldk
o.kZu cM+h lqUnjrk ls gqvk gSA jkèkk dks ^uoy* ykMyh*
tSls 'kCnksa ls lq'kksfHkr fd;k x;k gSA izLrqr jpuk esa
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}Un lekl] yiVh&>iVh] ukpr&xkor tSls 'kCnksa esa
ns[kus dks fey jgk gSA

4- o`Unkouh lkjax

LFkkbZ & yaxjb;k ge lax uk djksA

eueksgu I;kjs uUn ds NSyAA

vUrjk & ^jkenkl* ds eksgu I;kjsA

vc rqe gejh jksdks uk x;yAA4

fo'ys"k.k& F k kV&dkQh ] tk fr vk SMo&vk SMo]
oknh&_"kHk] laoknh&iape foÑr nksuksa
fu"kkn dk iz;ksx oftZr Loj&xaèkkj ,oa
èkSor iw.kZrk oftZr xk;u le;&fnu dk
nwljk izgjA

vkjksg & fu+ lk js e i fu lkaA

vojksg & lka fu i e js lkA

Loj foLrkj& fu lk js lk fu i] i fu lk js lk] fu
lk js e js lk] lk js e i] i e i e
js e js lk] i e i e js lkA

izLrqr cfUn'k dks rhu rky esa fuc) fd;k
x;k gS] ;g ,d izkphu cfUn'k gS tks lkroha ek=k ls
izkjEHk gksrh gSA cfUn'k dk le js ij fn[krk gS tks jkx
ds okfnRo dks n<̀+ djrk gSA bl cfUn'k esa cM+s ̂ jkenkl*
ds uke dks j[kk x;k gS tks ia0 jktu&lktu th dh
ijEijk dks n'kkZrk gSA jpuk esa Jàxkj jl >ydrk gS
,oa Jh Ñ".k ds NSy :i dk o.kZu fn[krk gSA

5- jkx fcykl[kkuh rksM+h

LFkkbZ& dkUgk js eqjyh dkgs uk rw ctkbZ js

fcu lqu csuq dh èkqu vf[k;k¡ vylk;s

vUrjk& rqEgjs eqjyh dh èkqu ls mn; gksr czt ds Hkkuq

Xoky cky xksfiu lc] jkg rdr rksjh] czt esa pgqa fnl

,slh fu'kk Nk;sA5

fo'ys"k.k& F kkV&Hk Sjoh ] tkfr&"kkMo&lEi w. k Z ]
oknh&èk SOkr] laoknh&xk aèk kj foÑr
Loj&_"kHk] xkaèkkj] èkSOkr o fu"kkn] oftZr
Loj&vkjksg esa eè;e xk;u le;&fnu
dk nwljk izgjA

vkjksg & lk] fu+] lk js x] i èk · fu èk lkaA

vojksg & jsa fu èk · i] èk fu èk e x · js x js lk

Loj foLrkj & èk · e x js x js lk] js fu+ lk js xA

izLrqr cfUn'k ,d rky esa fuc) gSA LFkkbZ
ckjgoha ek=k ls 'kq: gS o vUrjk le ls izkjEHk gSA
izLrqr jpuk esa Jh Ñ".k ds eqjyh oknu dk o.kZu
feyrk gSA lkFk gh] i;kZ;okph 'kCnksa dk iz;ksx fd;k
x;k gS ftlls ;g cfUn'k Hkko&izèkku curh gSA

fu"d"kZ %

fu"d"kZr% ns[kk tk;s rks ^feJ caèkq* us viuh
jpuk ds ekè;e ls lkfgR; ,oa laxhr ds vVwV lkeatL;
dks izLrqr fd;k] jpukvksa esa Hkko ,oa jl dks lkdkj :i
fn;k gS] viuh iwjh ,dkxzrk ,oa rUe;rk ds lkFk jkx
dh vkRek dks lkdkj djus esa l{ke gS] feJ&cUèkq dh
;gh foy{k.krk gS tks vkidks fo'o fo[;kr cukrh gSA
vkidh bl foy{k.k izfrHkk dks ns[kdkj vkidks
^okXxs;dkj* dguk vfr'k;ksfDr ugha gSA

lUnHkZ lwph %

1- JhokLro] gfj'pUnz] jkx ifjp; Hkkx pkj] i-̀ 47

2- if.Mr lktu feJ ds lkFk lk{kkRdkj ls izkIr

3- if.Mr lktu feJ ds lkFk lk{kkRdkj ls izkIr

4- HkÍ] ohjkt vej] 'kksèk&izcaèk Development Of Banaras
Gharana & Role Of Mishra Bandhu (Pt. Rajan & Sajan
Mishra) As Vaggeyakara, i0̀ 49

5- d';i] izHkkdj] 'kksèk izcaèk& cukjl ?kjkus ds [;ky xk;u
ijEijk dh mUur'khyrk esa in~eHkw"k.k iafMr jktu feJ ,oa
iafMr lktu feJ dk ;ksxnku] i-̀ 160] 162] 166] 173] 185]
186] 189A
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njHkaxk ?kjkuk& njHkaxk ¼verk½ ?kjkuk dk Øfed
bfrgkl nks&rhu lkS o"kZ iwoZ dk gSA os jktLFkku ls gkthiqj
ds ikl ?kVkjks xk¡o igq¡psA ekrk lrh ds pkj iq= Fks&
jkeusokt] lhrkjke] dÙkkZjke vkSj jkèkkd"̀.kA bu pkjksa esa
dÙkkZjke vkSj jkèkkd"̀.k èkqzin&xk;u esa fu".kkr FksA bu
nksuksa HkkbZ;ksa us èkqzin dh rkyhe Hkwir [kk¡ ̂ egkjax* ds iq=
user [kk¡ ^lnkjax* ls yh FkhA1 ,slh fdaonarh gS fd os
Mqejk¡o ?kjkuk ds gfLrjke vkSj eLrhjke ds ifjokj esa
oSokfgd&lacaèk LFkkfir djuk pkgrs Fks] ijarq gfLrjke
ds lqiq= jkelgk; bl dkj.k ls lacaèk djus ls bUdkj
fd;k fd dÙkkZjke vkSj jkèks';ke laxhrK ugha Fks A bl
vieku dk cnyk ysus ds mís'; ls nksukas HkkbZ;ksa us Hkwir
[kk¡ ^egkjax* rFkk muds iq= user [kk¡ ̂ lnkjax* ls laxhr
dh rkyhe yh vkSj bl vieku dk cnyk jkelgk; ls
fy;k A

blds i'pkr~ nksuksa HkkbZ voèk ds uokc
fljktqíkSyk ds njckj esa jgus yxs A ml le; njHkaxk
jkt voèk ds uokc ds 'kklu&{ks= esa vkrk Fkk] blfy,

èkzqin xk;u&'kSyh esa njHkaxk ,oa csfr;k ?kjkuk % ,d fo'ys"k.k

MkW- eerk jkuh Bkdqj· · laxhr efYyd·

fucaèk lkj

eqxy lkezkT; ds ijkHko ds ckn lsfu;k&ijaijk ds èkqzin xk;dksa us iwjc dh vksj vkdj fofHkUu
jktokM+ksa esa vkJ; izkIr fd;k A bu dykdkjksa dks vkJ; nsus esa fcgkj ds bu jktckM+ksa esa njHkaxk] csfr;k]
Mqejk¡o] cuSyh] Vsdkjh] fx)kSj vkSj redqgh dk fof'k"V ;ksxnku jgk gS A bu jktokM+ksa us ek= vkJ; gh
iznku ugha fd;k] cfYd buds thou&;kiu dh lexz O;oLFkk dk laiw.kZ Hkkj ogu Hkh fd;k A
lsfu;k&ijaijk dh dfri; nqyZHk cafn'ksa vkt Hkh njHkaxk ¼verk½ ,oa csfr;k ?kjkuk ds xk;dksa ds ikl
lajf{kr gSa A

njHkaxk ,oa csfr;k ?kjkuk ds dykdkj vkt Hkh vius&vius ?kjkuk ds }kjk fuèkkZfjr ekunaM ds
vuq:i xk;u djrs gSa A nksuksa dh xk;u&'kSyh dk viuk&viuk vankt gS A lcls cM+h ckr gS fd nksuksa
gh ?kjkuksa ds vius&vius jpukdkj gSa A nksuksa gh ?kjkus vius ?kjkus dh cafn'k dk xk;u djrs gSa A izLrqr
fucaèk esa mu foy{k.k cafn'kksa dk mYys[k djrs gq,] bu ?kjkuksa dh xk;u&'kSyh ij Hkh izdk'k nsus dh ps"Vk
dh x;h gS A

cht 'kCn& ?kjkuk] xk;u&'kSyh] ijaijk] jpukdkj] cafn'k

'kks/k izfof/k& bl 'kks/k&i= dks fofHkUu f}rh;d lzksrksa ls lkexzh dk v/;;u dj rS;kj fd;k x;k gS A

voèk ds uckc ds ;gk¡ rRdkyhu fefFkyk ujs'k ekèko
flag dk vkuk&tkuk yxk jgrk Fkk A ogha bu nksuksa
HkkbZ;ksa ds xk;u ls izHkkfor gksdj bUgsa voèk ds uckc
ls ekax fy;k rFkk njHkaxk ys vk;s rFkk migkjLo:i
verk xk¡o dh ik¡p lkS ch?kk tehu iznku dh A egkjkt
ekèko flag dk 'kklu&dky 1775&1807 rd ekuk
tkrk gS vkSj mDr ?kVuk vBkjgoha 'krkCnh dh gS A rc
ls ysdj vkt rd bl ?kjkus esa ,d&ls&c<+dj&,d
varjkZ"Vªh; Lrj ds xk;d ,oa oknd iSnk gq,] ftuesa
iafMr jkeprqj efYyd] iafMr fonqj efYyd] iafMr
fl;kjke frokjh] iafMr vHk; ukjk;.k efYyd] iafMr
jkedqekj efYyd] iafMr isze dqekj efYyd] iafMr vuar
dqekj efYyd] izHkf̀r dfri; lkFkZd uke ifjxf.kr
gSa A bl ?kjkuk ds fNfriky efYyd vkSj muds f}rh;
iq= egkohj efYyd dq'ky jpukdkj Hkh Fks A bu nksuksa
jpukdkjksa dh ,d cafn'k mnkgj.k ds fy, ns[kh tk
ldrh gS&

· 'kksèkkFkhZ] fo'ofo|ky; laxhr ,oa ukV~; foHkkx] yfyr ukjk;.k fefFkyk fo'ofo|ky;] njHkaxk
· ·  'kks/k funsZf'kdk] laxhr foHkkx] ,e-,y-,l-,e- dkWyst] njHkaxk
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jkx [kekt&rky&pkSrky2

vkyh jh rw vax&vax jax jkuh

lqjr l;kfu fi;ftr; euekuh jh A

lksyg dyk l;kfu cksyr ver̀ ckuh]

rsjh Nfc nsf[k;r pUnz gw¡ ytkuh jh AA

dfV dsgjh dsnyh ta?k ukfldk gS dh tkdks]

Jh Qy ljkstu dh ;slh Nfc [kkuh jhA

dgS xquh ^fNfriky* fpjaftfo jgkS rks]

yks xaxk th esa ik······· uh jh AA

bl izdkj] ,d jpuk egkohj efYyd dh
ns[kh tk ldrh gS&

jkx&nsl&flUnqjk] rky&pkSrky3

vkt vkbZ èkkbZ meM+ ?kqeM+ uo fd'kksjh]

xksfj eksfj gksjh [ksys enu eksgu yky laxes A

MQ eǹax ?ku ?kksj tksj lksb ljkcksj dslj xqyky ';ke jax ;ks AA

yqdr >qdr vycsfy >ud eud eud jax

>ViV yiVk; ';ke r# r;ky vax ;s A

ti ri ozr è;ku djr eqfu;u osn Hksn u ikor

izse jl cl Hk;s egkohj <ax ;s A

bl ?kj kuk dh d qN i zpfyr c a fn'k a s
mnkgj.kLo:i nz"VO; gSa&

jkx&es?keYykj] rky&>irky4

LFkk;h& èku ?kqeM+ ny lkt lqjjkt]

c̀t vk; cjlk;s Mqck; pgr gS A

varjk& xjtr cknj dM+xr nkfeuh]

Mjir iqjtu d̀".k eq[k ns[kr gS A

jkx&eYykj] rky&pkj rky5

LFkk;h& lkou ?ku cwan cjl] uk lans'k ik; ';ke A

fi;k ijnsl tk; x<+ Nk; gk; AA

varjk& xjft xjft ojfl&ojfl

pefd&pefd piyk pgw¡ vksj

dM+fd ?kVk ?ksfj ?kqefM+ ?kgjk; AA

lapkjh& rkij eksj&pdksj 'kksj ?ku ?kksj

f>axqj tksj >udkj lqu Jko.k

lst lSu foljk;

vkHkksx& jke d̀".k izHkq fcu vc dSls]

ft;ks jh ek; ,fg ikol A

fojgfu HkkbZ ldy nq%[k nk; AA

njHkaxk ?kjkuk dh xk;u&'kSyh

èkzqin&xk;u esa njHkaxk ?kjkuk ds xk;d Lojksa
dh vorkj.kk xEHkhjrkiwoZd djrs gSa A vkyki dh fØ;k
esa bl ?kjkuk ds dykdkj ukse] rkse] ,s] Jh] uk] ns] js] uk]
vkfn dk iz;ksx djrs gSa A bls ̂vks·e~ gfj vuar ukjk;.k*
dk fodr̀ :i ekuk tkrk gS A vkyki dk foLrkj pkj
pj.kksa esa fd, tkus dh ijaijk gS A rr~i'pkr~ f}xq.k xfr
ls ehM+] xed vkfn dh fØ;k eè; "kM~t ls eUnz iape ;k
eè;e ls ysdj eè; eè;e ;k iape dHkh&dHkh rkj "kM~t
rd fd;k tkrk gS A rr̀h; pj.k esa vkyki esa NwV vkfn
fØ;k ds varxZr eè; "kMt ls izk;% rkj "kM~t rd
jkx&foLrkj djrs gSa vkSj pkSFk s pj.k ds vkyki esa
vkyadkfjd <ax ls fQj nkuk ds vkèkkj ij csx ds lkFk
Lojkyki djrs gq, vkdkjkfn frgkbZ ds lkFk vkyki [kaM
dks lekIr djrs gSa A6 vkyki [kaM dh lekfIr ds i'pkr~
foyfEcr esa cafn'k izkjaHk djrs gSa] bl le; i[kkot oknd
izk;% pkSxqu xfr esa laxfr djrs gq, frgkbZ ds lkFk le
ij vkdj cjkcj y; esa laxfr djus yxrs gSa A bl izdkj]
cafn'k ds LFkkbZ] varjk] lapkjh rFkk vkHkksx dk xku Øfed
:i ls djrs gSa A bl xk;u dh fØ;k esa i[kkoth cksy ds
Nane; izokg dk vuqlj.k djrs gSa vkSj izR;sd 'kCnk?kkr ij
Fkki yxkrs gSa A xk;dh ds bl y;kRed lapj.k esa i[kkoth
ds lkFk le dh yqdk&fNih ds lkFk vrhr&vukxr dh
fØ;k dh tkrh gS A mit dh ;g fØ;k xk;d dh ;kstuk
,oa jfldksa ds vkaxzg rd pyrh gS vkSj frgkbZ ;k ukSgDdk
ds lkFk xk;u dh lekfIr dh tkrh gS A7 njHkaxk ?kjkuk
ds èkqzin xk;d xkSM+ ckuh 'kSyh esa xk;u djrs gSa A

csfr;k ?kjkuk %& tSlk fd igys mYys[k fd;k tk
pqdk gS fd eqxy njckj ds ijkHko ds i'pkr~ ?kjkusnkj
xoS, nslh fj;klrksa esa vkJ; ikus yxs A eqxy njckj
dh egfQyksa esa csfr;k&ujs'k xtflag ¼1659&1694½ dk
vkuk&tkuk Fkk A ogk¡ os pekjh efYyd ¼xk;d½ vkSj
daxkyh efYyd ¼chudkj½ ls vR;ar izHkkfor gq, A
;|fi eqxy njckj esa bu nksuksa dh dksbZ fo'ks"k iwN ugha
Fkh A csfr;k ?kjkuk dks l'kDr cukus esa egkjktk vkuan
fd'kksj flag ¼1816&1838½ dk uke vknjiwoZd fy;k
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tkrk gS A csfr;k ?kjkuk dks vkJ; nsus esa rFkk èkqzin dks
mRd"kZ rd igq¡pkus esa vkidk uke vfoLej.kh; gS A

csfr;k ?kjkuk ds izkjafHkd tqejkt efYyd dk
mYys[k feyrk gS] ;s csfr;k ujs'k ;qxy fd'kksj flag
¼1762&1785½ ds njckjh laxhrdkj Fks A csfr;k ?kjkuk
ds ;'kLoh xk;dksa esa egaFk efYyd ¼feJ½] jktfd'kksj
efYyd ¼feJ½ vkfn ds uke mYys[kuh; gSa A jkt
fd'kksj feJ dk fuèku 15 ebZ] 2010 dks gks x;k A ';ke
efYyd ds ikS= bUnz fd'kksj efYyd ¼feJ½ Hkksiky ds
,d lekjksg esa èkqzin&xk;u ds le; ns'k ds iz[;kr
i[kkot oknd vtqZu lstoky dk gkFk :d x;k Fkk A
;g ?kVuk 1990 dh gS A

csfr;k ?kjkuk ds nq%[kh efYyd [k.Mkjckuh ds
fl) èkqzin xk;d Fks A csfr;k ds dfri; ujs'k izkjaHk ls
ysdj vafre ih<+h rd Lo;a èkqzin ds xk;d Hkh Fks rFkk
èkqzin ds jpukdkj Hkh Fks A bl csfr;k ujs'k dh èkqzin
dh cafn'k mnkgj.kLo:i ;gk¡ nz"VO; gS %&

èkqzin&jkx&cgkj rky&pkSrky8

jpuk&egkjktk vuan fd'kksj ¼1816&*38½

l?ku ou nz qe csfy Mj ikr rc
ygu gkr _rq olar vk;ks eku A
jax&jax ds Qwy Qwys ljl lqxaèk
H k aoj xwtr dk s;y dqg wdr rku
lqj lIr laiwj.k dj xkos d.B xèk
mitkor rqdu vkfn oj.ku tku A
frud vLrqr djr vkuan fd'kksj xkos
ikos eu okafNr Qy gks; fo|k fuèkku

blh izdkj] ,d ckuxh ds :i esa egkjktk
uoy fd'kksj dh èkqzin&jpuk ;gk¡ nzVO; gS&

jkx&dsnkj uV] rky&pkj rky

jpuk&egkjktk uoy fd'kksj ¼1833&*55½

dkyh in&iadt ijlr

tuu&tuu dks iki rki uk'kr A

nq%[k nkfjnz&Hkatu] tks uke djks c[kku

tk yfx eqfux.k fur è;kor A

gks vèke tho x.k] dgks Hkwys dkyh uke

dkSu dke fnu dkVr A

uoy fd'kksj dgs jkr] tks dkyh uke tir

lks vej in ikor A

bl izdkj ;g ǹf"Vxkspj gksrk gS fd bl ?kjkuk
ds ;'kLoh jpukdkjksa us viuh jpuk,¡ cztHkk"kk esa dh gSaA

csfr;k ?kjkuk dh xk;u&'kSyh

bl ?kjkuk ds xk;d xkSMckuh rFkk [k.Mkjckuh
esa viuk xk;u djrs gSa A os laf{kIr vkykipkjh djrs gSa A
cafn'k dks rky esa xkrs gSa] laiw.kZ xk;u esa y; esa dksbZ
ifjorZu ugha djrs gSa vFkkZr~ izkjaHk] eè; vkSj var esa y;
ds lkFk ,d&tSlk O;ogkj djrs gSa A budh xk;u&'kSyh
esa cksy&ck¡V oftZr gS A [;ky dh rjg Loj&foLrkj
Hkh ugha djrs gSa A cafn'k ;k jpukvksa esa Qsj&cny ugha
djrs vkSj jkxkuqdwy xk;u gh djrs gSa A

fu"d"kZ %

mi;qZDr fo'ys"k.k ds vkèkkj ij ;g dgk tk
ldr gS njHkaxk rFkk csfr;k ?kjkuk ds xk;d vius&vius
?kjkuksa dh gh cafn'kksa dks xkrs gSa A nksuksa gh ?kjkuksa esa
èkqzin ds jpukdkj feyrs gSa A njHkaxk ?kjkuk ds dykdkj
xkSMckuh esa gh èkzqin izLrqr djrs gSa tcfd csfr;k ?kjkus
ds dykdkj xkSMckuh rFkk [kaMkjckuh esa èkqzin dh izLrqfr
nsrs gSa A fu"d"kZr% dgk tk ldrk gS fd Hkkjr dh èkqzin
xk;u 'kSyh dks thoar cukus esa bu nksuksa gh ?kjkuksa dh
foy{k.k Hkwfedk jgh gS A

lUnHkZ lwph %

1- flag] Jh xtsUnz ukjk;.k] lkIrkfgd fgUnqLrku] 21-11-
1976] ì-& 32

2- flag] xtsUnz ukjk;.k] fcgkj dh laxhr ijaijk] r{kf'kyk
,tsdq'ksuy lkslk;Vh] fnYyh] 2011] ì-& 63

3- ogh] ì-& 63

4- >k] p.Ms'oj] èkqzin f'kjksef.k jkeprqj efYyd] laxhr
'kksèk laLFkku èkqzin dsUnz] if'pe fnX?kh] fetkZiqj] njHkaxk]
1997] ì-& 96&97

5- ogh] ì-& 56&97

6- izdk'k] osn] Hkkjrh; laxhr % èkqzoin vkSj njHkaxk ?kjkuk]
dyk izdk'ku] okjk.klh] 2014] ì-& 251

7- ogh] ì-& 252

8- flag] xtsUnz ukjk;.k] fcgkj dh laxhr ijaijk] r{kf'kyk
,tqds'ku lkslk;Vh] fnYyh] 2011] ì-& 59
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izLrkouk

izkphu Hkkjrh; bfrgkl esa xqIrdkyhu ;qx
vkfFkZd lef̀) dh nf̀"V ls oSHko ,oa lEiUUkrk dk dky
ekuk tkrk gSA bl dky ds vkfFkZd thou ds lHkh {ks=ks
esa vHkwriwoZ rduhdh Kku dk dkQh mPPkre fodkl
fn[kkbZ nsrk gSA bl le; 'kklu O;oLFkk eas 'kkafr
O;oLFkk LFkkfir FkhA vkfFkZd O;oLFkk ds {ks= es èkkrq
m|ksx esa fof'k"Vhdj.k ,oa izxfr gqbZA

bl dky esa m|ksx&èkUèkksa ,oa O;olk;ksa us ,d
oSKkfud vkèkkj izkIr dj fy;k FkkA xqIrdkyhu lkfgfR;d
xzaFkks esa fofHkUUk [kkuksa ds mYYks[k izkIr gksrs gSA1 jkT;
dk [kkuksa ij ,dkfèkdkj izkIr FkkA okRL;k;u ds dkelw=
esa pkSlB èkkrqvksa dh dykvksa ds ckjs esa mYys[k feyrs
gSA2 vejflag ds vejdks'k eas Hkh jksV ,oa  vujksV bu
nksuksa izdkj ds lksus rFkk yksgs dk mYYks[k feyrk gSA3

bl dky esa vkHkw"k.k fuekZ.k dyk dks i;kZIr cy izkIr
gqvk rFkk vU; èkkrqvksa ds deZ O;olk;ksa esa vHkwriwoZ
mUUkfr gqbZ FkhA m|ksx&èkUèkksa dh mUUkfr dk dkj.k ;g
gS fd yksxksa m|ksx ls lacafèkr thou&;kiu djus ds

xqIrdkyhu m|ksx&èkUèks rFkk okLrqdyk % ,d vè;;u

izos'k dqekj·

lkj

izkphu le; ls gh d̀f"k vkSj i'kqikyu dks vkthfodk dk eq[; O;olk; ekuk tkrk Fkk] ijUrq
èkhjs&èkhjs ekuo us vusd izdkj ds m|ksx vkSj O;olk;ksa dks Hkh izkjEHk fd;kA vkjfEHkd le; esa yksx
lqlaLd̀r fLFkfr esa ugha Fks] rFkkfi Hkkjrh; tu&thou esa fdlh&u&fdlh izdkj dk m|ksx èkUèkk ;k
O;olk; izpfyr FkkA ckn esa bu m|ksx&èkUèkksa dk fodkl cM+h rsth ls gqvk A vusd O;kolk;ksa ds uke
ij tkfr;ksa dk ukedj.k fd;k x;k] tSls& ydM+h dk dk;Z djus okys c<+bZfxjh] rUrq dk dke djus okys
rUrqok;] lksus dk dke djus okys lqukj] yksgs dk dke djus okys yqgkj] peZ dk dke djus okys peZdkj
ekus tkrs FksA egkdkO; dky esa m|ksx&èkUèkksa ,oa O;olk;ksa us O;ofLFkr laxBu dk :i èkkj.k fd;k rFkk
orZeku dh rjg O;olkfl;ksa esa lewg dh Hkkouk dk mn~Hko gqvkA yksxksa ds }kjk fofHkUUk O;olk;ksa dks
viukus ls LFkkuh; fudk;ksa dh rjg gh viuk lewg cuk fy;k x;k rFkk buds fodkl dh laHkkouk ij
fopkj djus yxsA ;gh dkj.k gS fd Hkkjrh; mRiknu dh fons'kksa eas cM+h rsth ls ekax dh tkus yxh ftlds
QyLo:i jk"Vª vkfFkZd nf̀"V ls le)̀ gks x;kA xqIrdky esa m|ksx&èkUèkksa ,oa okLrqdyk esa egRoiw.kZ izxfr
gqbZA

eq[; 'kCn % oL= m|ksx] èkkrq m|ksx] Lo.kZ m|ksx] pkanh m|ksx] rkack m|ksx] ihry m|ksx

'kksèk izfofèk % izLrqr 'kksèk&i= esa izkFkfed ,oa f}rh;d leadksa dk iz;ksx fd;k x;k gSA

· 'kksèkkFkhZ] bfrgkl foHkkx] eksguyky lq[kkfM+;k fo"ofo|ky; mn;iqj ¼jkt-½

ckn Hkh lEEkkuh; vkSj ;ksX; ekus tkrs FksA xqIrdky esa
fofHkUUk m|ksx&èkUèkksa ,oa O;olk;ksa oL= m|ksx] èkkrq
m|ksx] Lo.kZ m|ksx] pkanh m|ksx] rkez] dkL; ,oa ihry
m|ksx] gkFkhnkar m|ksx] e|iku m|ksx o eǹHkk.M
m|ksx vkfn izpfyr FksA

oL= m|ksx % xqIrdkyhu diM+k m|ksx dk
dk;Z eq[; O;olk; ekuk tkrk FkkA diM+k m|ksx esa
lwrh] Åuh rFkk js'keh lHkh izdkj ds oL= curs FksA
vejflag dr̀ vejdks'k esa pkj izdkj ds oL= ckYd
¼Nky ls cus½] Qky ¼Qy ds js'ks ls cus½] dkS'ks; ¼js'keh
oL=½ vkSj jkado ¼i'ehuk½ dh tkudkjh feyrh gSA bl
le; vehj oxZ ds yksx cgqr ckjhd ,oa <hys izdkj ds
diMs+ vkSj xjhc yksx eksVs diM+s igurs FksA4 eksVs
diM+ks ls rEcw ,oa inksZa dk fuekZ.k fd;k tkrk FkkA bl
le; taxyksa esa fuokl djus okys _f"k&eqfu lkèkkj.kr;k
o{̀kksa dh Nky ds diMs+ igurs FksA dkfynkljfpr xzaFkksa
esa fofHkUUk izdkj ds diMksa dk mYYks[k feyrk gSA5

j?kqoa'k ls irk pyrk gS fd rUrqok; diMs+ cukus esa
brus fuiq.k Fks] fd muds cuk;s diMs+ Qwad ek= ls gh
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mM+ tkrs FksA6 ;|fi bl le; diM+k m|ksx pjeksRd"kZ
ij Fkk rFkk diM+k&m|ksx eas xqtjkr] caxky vkSj rfey
{ks= eq[; dsUnz ekus tkrs FksA cukjl Hkh] fo'ks"k :i ls
js'keh] diM+ksa ds fy, rFkk eFkqjk mPPk dksfV ds lwrh diM+ksa
ds fy, izfl) FkkA eFkqjk esa fufeZr oL=kas esa flycVs dk
iz;ksx lqpk: :i ls fd;k tkrk FkkA

^vejdks'k* uked xzaFk esa cqus] èkks,] ikWfy'k fd;s
gq;s diM+ksa dk mYys[k feyrk gSA7 eanlkSj vfHkys[k esa
rUrqok; Js.kh dk o.kZu gS] rFkk bUnkSj ys[k esa rSfyd Js.kh
dk mYys[k feyrk gSA8 Åu dh lgk;rk ls xje oL=
,oa dEcy dk fuekZ.k fd;k tkrk FkkA phu ls Hkh js'keh
diMs+ dks eaxk;k tkrk FkkA diM+k&m|ksx ds O;olk;
esa dykdf̀r;ksa] fo'ks"kdj ewfrZf'kYiksa ls] vusd mnkgj.kksa
dh tkudkjh feyrh gS ftuesa L=h vkSj iq#"kksa dk bruh
lw{erk ds lkFk lgh izdkj ls vadu fd;k gqvk gS fd
muds diM+ksa dh cqukbZ] NikbZ ;k fuekZ.k dh vU; fofèk;ksa
ds lacaèk esa Li"V izdk'k iM+rk gSA diM+ksa ds fuekZ.k ds
ckn muds jaxlkth dk dk;Z Hkh cMs+ iSekus ij fd;k tkrk
FkkA vusd izdkj ds jaxksa ls diMksa dks jaxus ds lkFk&lkFk
mu ij ygj rFkk cqandh Hkh yxkbZ tkrh FkhA diM+ksa ij
jaxksa ls galksa dh iafDRk;ksa rFkk Qwyksa dh Hkh NikbZ gksrh
FkhA ojkgfefgj us otzysi dh tkudkjh nh gS fd ftlls
ekywe gksrk gS fd bl le; yksx diM+ksa dks jaxus dh
jklk;fud fØ;k dks Hkh tkurs FksA

èkkrq m|ksx

xqIRkdkyhu ;qx esa èkkrq m|ksx dk Hkh vxz.kh
LFkku ekuk tkrk FkkA vejdks'k esa fofHkUUk èkkrqvksa lksuk]
pkanh] yksgk] rkack] ihry] 'kh'kk ,oa tLrk dh tkudkjh
feyrh gSA ftlls xqIRk 'kkldksa uss lksus rFkk pkanh ds
cgqr ls flDdksa dks izpfyr djok;k FkkA9 og̀Lifr us
Hkh Lo.kZ] pkanh ,oa vU; èkkrq ls oLrqvksa dk fuekZ.k djus
okys oxksZa dk mYYks[k fd;k gSA bl le; fofHkUUk LFkyksa
esa èkkrqvksa dh lgk;rk ls oLrqvksa dk fuekZ.k fd;k tkrk
FkkA ykSgdkj] gFkkSM+s] Nsfu;k] dqBkj] rkys] fNnz;qDr]
pknjs] njokts dh dqfMa;k] pEEkp] dqYgkM+h vkSj NksVs
crZu vkfn dk fuekZ.k fd;k tkrk FkkA ;|fi xqIrdky
ls izkIr èkkrq ds oLrqvksa dk fuekZ.k iwoZ dky esa Hkh gksrk
FkkA ijUrq orZeku esa bu oLrqvksa esa dkQh ifjorZu ,oa
ifjo)Zu ifjyf{kr izrhr ekuk tkrk gSA mR[kuuksa esa

vusd izdkj dh [ksrh&lacafèkr ykSgs dh èkkrqvksa ftuesa
ykSg fufeZr gfl;k¡ NSuh HkhVk] JkoLrh] dkS'kkEch vkfn
LFkkuksa ls feyrh gSA ykSg m|ksx ds vUrxZr gh vL=&'kL=
gfFk;kj vFkkZr~ ;q) lacafèkr lkefxz;k¡ fufeZr dh tkrh
FkhaA laHkor% ;s lHkh izdkj dh èkkrq,¡ cMs+ iSekuksa ij
dkj[kkuksa esa cukbZ tkrh Fkha rFkk budh ns[kHkky jkT;
djrk FkkA bl le; mR[kuu esa fofHkUUk vkdkj&izdkj
ds ck.k o f='kwy ds Qyd feys gSa] tks igys dh vis{kk
vfèkd fodflr i)fr ls cuk;s x;s gSaA bl le; ryokj]
Nwjh ds vykok ij'kq ds Qyd dk egRoiw.kZ LFkku ekuk
tkrk FkkA ykSg èkkrq m|ksx ds O;olk; dk vPNk izek.k
pUnzxqIr f}rh; ds le; fufeZr egjkSyh dk ykSg LrEHk
esa izkIr gksrk gSaA ;g ykSg LrEHk 23 QqV Å¡pk gS] ftldk
otu 6 Vu ls vfèkd gS vkSj bl ij gtkjksa o"kksaZ ls rst
ok;q] /kwi ,oa o"kkZ ds gksrs gq, Hkh orZeku eas] Hkh rfud
tax ugha yxk gSA10 ilhZ czkÅu us Hkh bl ykSg LrEHk
dh cgqr iz'kalk dh gSA bl dky ds iqjkrkfRod vkSj
lkfgfR;d xzaFkksa ls irk pyrk gS fd ykSg èkkrq m|ksx rc
viuh ijkdk"Bk ij fo|eku FkkA

Lo.kZ m|ksx

;g m|ksx Hkh dkQh mUUkr O;oLFkk esa fodflr
FkkA lqukj vusd izdkj ds vkHkw"k.kksa dk fuekZ.k djrs FksA
lkfgR; xzaFkksa esa muds fy;s Lo.kZdkj] ukfMèke~] dykn rFkk
:Dedkjd vkfn dk iz;ksx fd;k x;k gSA ̂ og̀Ÿklafgrk*
uked xzaFk esa pkSchl izdkj ds vkHkw"k.kksa dk mYYks[k
feyrk gSA vejdks'k ls irk pyrk gS fd Lo.kZdkj uxjksa
esa fuokl djrs Fks vkSj vkHkw"k.kksa dk fuekZ.k djrs FksA bu
vkHkw"k.kksa dk mi;ksx vehj oxksZa ds yksx djrs FksA Lo.kZdkj
vius vusd vyadkjksa esa jRuksa dk mi;ksx djrk FkkA Lo.kZ
m|ksx eas eq[; fuekZ.k vkHkw"k.k ,oa flDdksa dk gksrk FkkA
Lo.kZ vkHkw"k.k tgka LorU= :i ls fo|eku Fkk] ogha flDdksa
dk fuekZ.k jkT; ds gkFk esa FkkA xqIRk flDdksa ij vafdr
vkHkw"k.kksa ls tkSgjh dyk dk irk pyrk gSA dqekjxqIr
,oa cUèkqoekZ ds eanlkSj vfHkys[k esa fL=;ksa }kjk gkj
iguus dk mYys[k feyrk gSA11 xqIrdkyhu flDdksa ij
'kkldksa rFkk jkfu;ksa }kjk vusd izdkj ds vkHkw"k.k igus
gq, nf̀"Vxkspj gksrs gSA flDdksa ij uDdk'kh rFkk NksVs
LFkkuksa ij vkHkw"k.kksa ds lqLi"V vadu] lqukjksa dh fodflr
dyk vkSj mudh ;ksX;rk ds ifjpk;d ekus tkrs gSaA
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pkanh m|ksx

xqIrdkyhu ;qx eas pkanh m|ksx Hkh egRoiw.kZ
ekuk tkrk FkkA pUnzxqIr f}rh; 'kkld us jtr flDdksa
dk izpyu djok;k FkkA èkuh oxZ ds yksx pkanh ds vkHkw"k.kksa
dks igurs FksA blds vfrfjDr pkanh ds crZuksa dk Hkh
mi;ksx [kkus&ihus esa djrs Fks tcfd fuèkZu rcds ds yksx
[kkus&ihus esa lkekU; crZu dk mi;ksx djrs FksA bl le;
pkanh m|ksx fodflr voLFkk esa FkkA

rkez] dkaL; ,oa ihry m|ksx

xqIr dky esa rkacs ds ik=] midj.k] vkStkj]
flDds rFkk vU; oLrq,¡ cuk;h tkrh FkhA vejdks'k ls
rkacksa dh oLrq,¡ cukus okys dkjhxjksa dh tkudkjh feyrh
gSA HkhVk {ks= ls rkacs ds ik=] pwfM;ka ,oa frikfg;k¡ dh izkfIr
gksrh gSA bl le; rkacs dh èkkrqvksa ls fufeZr oLrq,¡
iwoZdky dh vis{kk vfèkd fodflr ,oa ijekftZr ekuh
tkrh gSA dkaL; ,oa rkacs dh ewfrZ;k¡ mŸkj&Hkkjr ds fofHkUUk
LFkyksa ls izkIr gqbZ gSA fcgkj ds Hkkxyiqj uked LFkku
ls dkals dh cq)ewfrZ rFkk lqYrkuxat ls cq) dh rkacs ls
fufeZr ewfrZ mYYks[kuh; gSA12 ukyank dkaL; dh <ykbZ dk
,d izeq[k dsUnz Fkk] tgka ls vusd dkaL; izfrek,¡ feyh
gSA bl le; ihry ds Hkh vusd crZu cuk;s tkrs FksA
dkyh?kkV uked LFky ls ihry ds ,d ik= dh izkfIr gqbZ
gSA bl le; Hkwfenku dk dkQh izpyu gqvk rFkk nku
esa nh xbZ Hkwfe dk rkezi=ksa ij Hkh mYYks[k feyrk gSA

peM+k m|ksx

xqIrdkyhu peM+k m|ksx dkQh fodflr FkkA
peZdkj peMs+ dh fofHkUUk oLrqvksa dk fuekZ.k djrs Fks]
ftlesa twrs] peMs+ dh jfLl;k¡] pkcqd rFkk eld vkfn
dh tkudkjh izkIr gksrh gSA rRdkyhu ewfrZ;ksa vkSj fp=ksa
ds }kjk vPNs ,oa vkd"kZd twrksa dk fuekZ.k fd;k tkrk
FkkA13 ̂vejdks"k* uked xzaFk esa Hkkjokgd ¼dqyh½ eNqokjk]
ekal foØsrk] phM+hekj] "kkaf[kd vkfn ds Hkh mYYks[k feyrs
gSaA bl le; peMs+ dk dke djus okys peZdkj dgykrs
FksA

e`nHkk.M m|ksx

ènHkk.M m|ksx dkQh mUUkr FkkA dqEgkj fofHkUUk
izdkj ds feêh ds crZu ftuesa dVksjs] gafM;k¡] èkwi tykus

ds LVSaM] NksVs ,oa cMs+ eVds vkfn cukrs FksA bu crZuksa
ij] fofHkUUk izdkj dh fp=dkjh Hkh dh tkrh FkhA dqEgkj
vfèkdrj f[kykSusa dh oLrqvksa esa nsoh&nsorkvksa dh ewfrZ;ksa]
iq#"k vkSj fL=;ksa dh ewfrZ;k¡ ,oa i'kqvksa dh vkdf̀r;k¡ Hkh
vafdr djrs FksA vfgNé uked LFkku ls fofHkUUk izdkj
ds euds izkIr gksrs gSA dqEgkj ewfrZ;ksa dk fuekZ.k gkFkksa
dh lgk;rk ls ,oa lkaps ds }kjk Hkh djrk FkkA bl le;
ds fof'k"V eǹHkk.M yky eǹHkk.M dgykrs FksA

ydM+h m|ksx

izkphu le; ls gh ydM+h m|ksx egRoiw.kZ ekuk
tkrk gSA ydM+h m|ksx bl le; Hkh izpyu esa FkkA
ydM+h esa uDdk'kh dk dke djus ds f'kYi O;olk; dk
dkQh fodkl gqvkA c<+bZfxjh feêh }kjk egy fuekZ.k
dk dke Hkh fd;k tkrk FkkA csrksa vkSj ljdaM+ksa dh
lgk;rk ls dqflZ;ka Hkh rS;kj dh tkrh FkhA ckalksa dh
lgk;rk ls tqywl ds fy;s ikap eaftys jFk cuk;s tkrs
FksA ewfrZ;ksa dk fuekZ.k ydM+h dh lgk;rk ls fd;k tkrk
FkkA ckal vkSj csar dh lgk;rk ls Vksdfj;k¡ Hkh cukbZ
tkrh FkhA c<+bZ ydM+h dh lgk;rk ls buds vykok
njoktk] f[kM+fd;k¡] gy fofHkUUk izdkj dh xkM+h] f[kykSus
bR;kfn dk fuekZ.k djrs FksA

e|iku m|ksx

'kjkc cukus dk m|ksx Hkh izpyu esa FkkA bl
le; L=h rFkk iq#"k nksuksa gh 'kjkc dk lsou djrs FksA
,slk ekuk tkrk Fkk fd e|iku djus ls mudk lkSUn;Z
vfèkd vkd"kZ.kiw.kZ gks tk,xk A

gkFkhnkar m|ksx

xqIrdkyhu ;qx esa gkFkhnkar m|ksx Hkh izpfyr
FkkA f'kYih yksx gkFkhnkar dh lgk;rk ls fofHkUUk oLrqvksa
tSls f[kykSus] [kwaVh] eqgjsa rFkk ?kjsyq oLrqvksa dk fuekZ.k
djrs FksA HkhVk uked LFkku ls fofHkUUk flDds feys gSaA
vehj oxZ ds yksx gkFkhnkar dk iz;ksx fofHkUUk oLrqvksa
dks ltkus ,oa mudk vkd"kZ.k c<+kus ds fy;s djrs FksA
turk gkFkhnkar dks iyax] flgkalu ,oa vkHkw"k.k vkfn esa
tM+okrh FkhA

ef.k m|ksx

ef.k m|ksx leqUUkr fLFkfr esa fo|eku FkkA
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ojkgfefgj us 22 izdkj dh ef.k;ksa dk mYYks[k fd;k
gSA14 fofHkUUk xzaFkksa esa yky ghjk] uhye dk fo'ks"k :Ik ls
mYYks[k feyrk gSA turk xgukas esa ,oa ?kjksa dks ltkus
esa budk iz;ksx djrh FkhA tSu xzaFk vkpjax lw= esa
vusd rjg ds eqDrkvksa dh tkudkjh dk mYYks[k feyrk
gSA dkfynkldr̀ ̂ j?kqoa'k* uked xzaFk esa vkHkw"k.kksa] flDdksa]
diM+ksa] pkjikbZ] 'kkL=kL=ksa vkfn ds lkSUn;ZoèkZu ds fy;s
Hkh budk iz;ksx feyrk gSA15

rsyh; m|ksx

bl dky esa rSyh; m|ksx dk egRoiw.kZ LFkku
FkkA dkyh vkSj lQsn ljlksa] fry] vylh vkSj bxqanh
dk rsy fudkyk tkrk FkkA bxqanh dk rsy nhid tykus
vkSj QksMs&Qqqalh dks Bhd djus ds fy, Hkh mi;ksx esa
yk;k tkrk FkkA

r{k.k&dyk ¼f'kYi dyk½ m|ksx

xqIrdky esa r{k.k dyk m|ksx dkQh izpfyr
FkkA okLrqdkj vius f'kYi ls lqUnj vkSj vkd"kZd
okLrqdyk dk fuekZ.k djrs FksA xqIrdkyhu r{k.k dyk
dk fuekZ.k dq'ky ,oa izoh.k dkjhxjksa }kjk fd;k tkrk
FkkA bl le; r{k.k dyk esa yko.; vkSj ykfyR; nksuksa
dk feJ.k FkkA eFkqjk] lkjukFk vkSj ikVfyiq= r{k.k dyk
ds izeq[k dsUnz ekus tkrs FksA xqIrdky esa cq)&ewfrZ;ksa ds
oL= fpdus vkSj ikjn'kZd gksrs FksA ewfrZ;ksa dh HkkSags
frjNh ugha gksdj lhèkh izrhr gksrh FkhaA f'kYih dkjhxj
cq) ewfrZ;ksa ds fy, pqukj ds lQsn ckyqnkj iRFkj dk
iz;ksx djrs FksA16

Hkou&fuekZ.k m|ksx

Hkou&fuekZ.k m|ksx dk dk;Z LFkkiR; dyk esa
dkQh mUUkr ekuk tkrk FkkA Hkou&fuekZ.k esa Hkkjrh;
dyk dk fodkl gqvk rFkk iRFkjksa dk iz;ksx Hkou&fuekZ.k
esa fd;k tkrk FkkA bl le; fufeZr HkO; vkoklh;]
èkkfeZd oLrq] dqvk¡] ugjsa ,oa rkykcksa ds vo'ks"k mR[kuuksa
ls izkIRk gq;s gSaA Hkou NksVs rFkk cMs+ nksuksa izdkj ds
cuk;s tkrs FksA

LFkkiR; ,oa okLrqdyk m|ksx

bl dky esa LFkkiR; ,oa okLrqdyk fuekZ.k
vR;fèkd mUUkr voLFkk esa FkkA xqgkvksa dk fuekZ.k iRFkjksa

dks dkVdj fd;k tkrk FkkA xqgkvksa ds }kj LrEHk ,oa
ckgjh nhokjksa ij ewfrZ;ksa dk fuekZ.k fd;k tkrk FkkA
xqgkvksa ds Åijh pkS[kV okys fgLLkksa ij xaxk vkSj ;equk
dh ewfrZ;k¡ Hkh fufeZr gSaA

nsox<+ dk n'kkorkj efUnj % ;g efUnj
mŸkj&izns'k ds yfyriqj ftys esa csrok unh ds rV ij
fLFkr gSA ftlesa vUur'kk;h fo".kq dh ewfrZ LFkkfir gSA
efUnj dh txrihB dk fuekZ.k mPPks pcwrjksa ij fd;k
x;k gSA pcwrjs ds pkjksa rjQ lk<s+ iUnzg QqV yEch
lhf<+;k¡ gSA efUnj esa xHkZxg̀ ckgj ls oxkZdkj lk<s+
vBjkg QqV vkSj vUnj ls ikSus nl QqV fuekZ.k fd;k
x;k gSA17

frxok dk fo".kq efUnj % eè;izns'k ds tcyiqj
ftys esa ;g efUnj fLFkr gSA efUnj dk xHkZxg̀ oxkZdkj
vkB QqV ekuk tkrk gSA blesa ujflag dh ewfrZ fojkteku
gSA

Hkwejk dk f'koefUnj % ;g efUnj eè;izns'k
esa vofLFkr gSA orZeku esa bl efUnj dk dsoy xHkZxg̀
gh fo|eku gSA efUnj ds }kj LrEHk ds nk;sa&ck;sa dh vksj
xaxk ,oa ;equk dh ewfrZ;k¡ vafdr gSaA efUnj esa ,deq[kh
f'kofyax dh ewfrZ;k¡ Hkh LFkkfir gSaA

upuk dqBkj dk ikoZrh f'ko efUnj % ;g
efUnj vt;x<+ jkT; eas vofLFkr gSA blesa nks eaftyk
fuekZ.k fd;k x;k gS ftlesa de dksVh dk vYkadj.k
feyrk gSA

Hkhrjxkao dk efUnj % ;g efUnj mŸkjizns'k
ds dkuiqj ftys esa vofLFkr gSA bldk fuekZ.k bZaVksa dh
lgk;rk ls fd;k x;k gSA efUnj dh Nr 'kqaMkdkj vkd̀fr
esa cuh gqbZ gS ftlds ckgjh nhokjksa ij nsoh&nsorkvksa dh
ewfrZ;ksa ls vyadj.k fd;k x;k gSA

buds vfrfjDr bl dky esa vtUrk] ,yksjk
rFkk ok| vkfn dh dyk;sa Hkh ml le; ds dkjhxjksa dh
egRoiw.kZ nsu gSA

'kh'ks dk m|ksx

'kh'ks dk m|ksx Hkh cgqr mPp Lrj dk ekuk
tkrk FkkA 'kh'ks dh lgk;rk ls pwfM+;k¡ o euds cuk;s
tkrs FksA pwfM;ksa vkSj eudksa dk fofHkUUk jaxksa ds }kjk
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fuekZ.k fd;k tkrk FkkA

jax&jksxu ,oa b=&izlkèkku&lacaèkh m|ksx

bl le; jax&jksxu rFkk b= izlkèku&lacaèkh
m|ksx Hkh eq[; ekuk tkrk FkkA fL=;k¡ vusd izdkj ds
lqaxfèkr inkFkksZa pUnu] dslj] ykSgpw.kZ vkfn dk iz;ksx
djrh FkhA

bZaV vkSj [kiM+ksa ds fuekZ.k dk m|ksx

bZaV vkSj [kiM+ksa ds fuekZ.k dk m|ksx Hkh mPPk
dksfV dk FkkA LFkkiR; eas bZaV dk mi;ksx fd;k tkrk
FkkA bZaVs dPph vkSj iDdh nksuksa izdkj dh ikbZ tkrh
FkhaA18 bZaVsa vkdkj&izdkj dh ǹf"V ds mR[kuu ls oxkZdkj]
?kukdkj] oŸ̀kkdkj bR;kfn izdkj dh feyrh FkhA vyadr̀
bZaVks dk Hkhrjxkao] upkj[ksM+k] vfgNé ,oa ehjiqj[kkl
fuekZ.k esa iz;ksx fd;k tkrk FkkA

fu"d"kZ %

vRk% mijksDr fooj.k ls Li"V gS fd izkphu
Hkkjrh; bfrgkl esa xqIrdkyhu m|ksx&èkUèks vkSj O;olk;
dk egRoiw.kZ LFkku jgk gSA xqIrdkyhu m|ksx&èkUèkksa
,oa O;olk; dh x.kuk dkQh mPPk dksfV dh ekuh tkrh
gS ftls udkjk ugha tk ldrk gS cfYd dkQh ljkguk
gh dh tkrh gSaA vusd fo}kuksa us Hkh dkQh iz'kalk dh
gSA bl le; m|ksx&èkUèks ,oa O;olk; ds {ks= esa dkQh
izxfr gqbZ] ftlds ifj.kkeLo:i m|ksx&èkUèkk ,oa O;olk;ksa
dk dkQh fodkl gqvkA vr% Li"V gS fd xqIrdkyhu
;qx esa m|ksx&èkUèks rFkk O;olk; dh egRoiw.kZ Hkwfedk
ekuh gSA
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Hkwfedk %

lEiw.kZ fo'o dh leLr dykvksa esa loZJs"B
Hkkjrh; laxhr dyk dk mn~Hko oSfnd dky ls Hkh iwoZ
dk ekuk tkrk gSA Hkkjrh; 'kkL=h; laxhr dk {ks=
bruk O;kid gS fd vR;ar çkphu gksrs gq, Hkh lnSo
uohu çrhr gksrk gSA Hkkjrh; laxhr ds bfrgkl dks
fo}kuksa us eq[;rk rhu Hkkxksa esa foHkkftr fd;k gSA
çkphu dky] eè; dky rFkk vkèkqfud dkyA çkphu
dky dk le; çFke 'krkCnh ls 8oh 'krkCnh rd] eè;
dky dks nks Hkkxksa esa foHkkftr fd;k x;k] iwoZ eè; dky
8oh ls 13oh 'krkCnh] mrj eè; dky 13oh ls 18oh
'krkCnh rd rFkk vkèkqfud dky dk le; 18oh ls
orZeku le; rd lqfuf'pr fd;k x;k gSA çkphu dky
esa lEiw.kZ Hkkjro"kZ esa ,d gh laxhr i)fr dk çpkj Fkk]
fdUrq eè;dky esa yxHkx 13oh 'krkCnh esa Hkkjrh;
laxhr i)fr dk foHkktu nks Hkkxksa esa gks x;k] mÙkj
Hkkjrh; laxhr i)fr rFkk nf{k.k Hkkjrh; laxhr i)frA
nksuksa gh laxhr i)fr;k¡ vius vki esa iw.kZ gSaA fdUrq
lEiw.kZ fo'o esa mÙkj Hkkjrh; laxhr i)fr dk çHkko
vfèkd ns[kus dks feyrk gSA

Hkkjrh; laxhr dk Lo:i xk;u] oknu rFkk
uR̀; bu rhuksa dykvksa ds feJ.k ls iw.kZ gksrk gSA rhuksa

mÙkj Hkkjrh; 'kkL=h; laxhr esa vkèkqfud uofufeZr vçpfyr rr ok| % ,d vè;;u

M‚- vatfy 'kekZ· · o"kkZ feJk·

'kksèk lkj

oSfnd dky ls gh Hkkjrh; 'kkL=h; laxhr esa rr ok|ksa dk ,d fo'ks"k LFkku jgk gSA Hkkjrh;
'kkL=h; laxhr esa le;&le; ij uohu rr ok|ksa ds fuekZ.k dk Øe fujarj çokg'khy gSA çkphu dky
rFkk eè; dky dh rjg vkèkqfud dky ds fo}kuksa esa Hkh uohu ok|ksa ds vkfo"dkj esa fo'ks"k :fp ns[kus
dks feyrh gSA vkèkqfud dky ds fo}kuksa us vusd uohu rr~ ok|ksa dk fuekZ.k rks fd;k fdUrq vusd ok|
vR;ar eèkqj rFkk Hkkjrh; laxhr dh gj foèkk ds fy, mi;qä gksus ds i'pkr~ Hkh Hkkjrh; laxhr esa viuk
LFkku ugha cuk ik,A vusd rr ok|ksa dks mudh fo'ks"krkvksa ds vuq:i yksdfç;rk u fey ikuk Hkkjrh;
laxhr ds fy, fpark dk fo"k; gSA

lwpd 'kCn % Hkkjrh; laxhr] rr] ok|] vçpfyr] vkfo"dkj

izfof/k % bl 'kks/k&vkys[k esa f}rh;d ek/;eksa dk mi;ksx fd;k x;k gSA

· 'kksèk Nk=k] ok| foHkkx] laxhr ,oa eap dyk ladk;] dk'kh fgUnw fo'ofo|ky;] okjk.klh
· · 'kksèk funsZf'kdk] lgk;d vkpk;kZ] ok| vuqHkkx] efgyk egkfo|ky;] dk'kh fgUnw fo'ofo|ky;] okjk.klh

dykvksa ds fodkl Øe dk xgjkbZ ls vè;;u djus ls
;g Kkr gksrk gS fd rhuksa dykvksa esa ls fo}kuksa }kjk
oknu laxhr ds {ks= esa lcls vfèkd ç;ksx fd;s x;sA
pkjksa çdkj ds ok|ksa ¼rr] lqf"kj] vou) rFkk ?ku½ esa ls
rr ok|ksa dk LFkku loksZifj gS rFkk uohu rr ok|ksa dk
fuekZ.k gks ;k çkphurr~ ok|ksa dks vfèkd l'kä cukus
ds fy, ok|ksa esa la'kksèku dk dk;Z gks] çkphu dky ls gh
fujarj pyk vk jgk gSA uohu rr ok|ksa dk lokZfèkd
fuekZ.k dk;Z eè;dky esa gqvk fdUrq vkèkqfud dky ds
fo}kuksa us Hkh uohu rr ok|ksa dk fuekZ.k rFkk çkphu
vFkok eè;dkyhu rr ok|ksa ds iqufuZekZ.k }kjk Hkkjrh;
laxhr dks vkSj vfèkd oSHko'kkyh cukus ds çHkwr ç;kl
fd;k gSA

'kksèk fo"k; %

Hkkjrh; 'kkL=h; laxhr dh nksuksa i)fr;ksa ¼mÙkj
Hkkjrh; laxhr i)fr rFkk nf{k.k Hkkjrh; laxhr i)fr½
esa ls rr ok|ksa dk lokZfèkd çpyu mÙkj Hkkjrh;
'kkL=h; laxhr esa ns[kk tk ldrk gSA mÙkj eè;dky ds
çkjaHk ls gh mÙkj Hkkjrh; 'kkL=h; laxhr esa fofHkUu
çdkj ds uohu rr ok|ksa ds fuekZ.k ds lk{; çkIr gksrs
gaSA Hkkjrh; 'kkL=h; laxhr esa vkèkqfud dky dk le;
yxHkx 18oh 'krkCnh ls çkjEHk gksdj orZeku le; esa
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xfreku gSA blh le; ds varxZr vusd fo}kuksa us
viuh&viuh vko';drkuqlkj fHkUu&fHkUu çdkj ds
rr ok|ksa dk fuekZ.k fd;k rFkk dqN eè;dkyhu rr
ok|ksa esa viuh :fp vuqlkj la'kksèku }kjk mUgsa vksj
vfèkd vkd"kZd cukus dk ç;kl fd;k gSA vkèkqfud
dky esa fufeZr fofHkUu çdkj ds ok|ksa esa ls dqN rr
ok|ksa dks mudh fo'ks"krkvksa ds vuq:i mÙkj Hkkjrh;
'kkL=h; laxhr esa lq;ksX; LFkku çkIr gqvk fdUrq cgqr
ls rr ok| ,sls Hkh gSa ftudks mudh ;ksX;rk le:i
mrj Hkkjrh; laxhr esa LFkku çkIr ugha gks ik;kA dgk
tk ldrk gS fd ftu fo}kuksa us bu rr ok|ksa dk
fuekZ.k fd;k os bu rr ok|ksa dk çpkj&çlkj djus esa
lQy ugha gks ik,A Qyr% mrj Hkkjrh; 'kkL=h; laxhr
ds fy, mi;qä gksus ds i'pkr~ Hkh vusd rr ok| ;k
rks vçpfyr gaS ;k yqIr gksus dh dxkj ij gSaA mÙkj
Hkkjrh; 'kkL=h; laxhr esa vkèkqfud dky esa fufeZr
çeq[k vçpfyr rr ok|ksa dk o.kZu fuEufyf[kr gS&

vkèkqfud dky esa fufeZr çeq[k vçpfyr rr ok|

1- lqj lkxj 2- lqj I;kj

3- pUælkjax 4- nÙkk=s;  oh.kk

5- eksguoh.kk 6- fny cgkj

7- uonhik 8- csykcgkj

9- yfyrk oh.kk

1-  lqj lkxj& lqj lkxj ok| dk fuekZ.k fnYyh
?kjkuk ds çfl) laxhrK mLrkn laxh [kka ds lq;ksX;
iq= mLrkn xqyke gqlSu [kka }kjk
fd;k x;kA mLrkn xqyke gqlSu [kka
us loZçFke vius firk ls xk;u dh
f'k{kk xzg.k djus ds i'pkr~ viuk
iwjk è;ku lkjaxh&oknu ij dsfær
fd;kA mLrkn xqyke gqlSu [kka xt
rFkk fetjkc nksuksa dh fo'ks"krkvksa
dks ,d lkFk ,d gh ok| esa pkgrs FksA viuh blh
dYiuk dks lkdkj :i çnku djus ds mís'; ls [kka
lkgc us lkjaxh ds vkèkkj ij lu~ 1864 bZå ̂ lqj lkxj*
ued ,d uohu ok| dk fuekZ.k fd;kAÞ bl ok| dks
lkjaxh dk cM+k :i dg ldrs gSAß lqj lkxj ok| dk
oknu xt vFkok fetjkc nksuksa ls fd;k tk ldrk gSA

bl ok| esa 100 ls Hkh vfèkd rkjksa dk ç;ksx fd;k
tkrk gSA nks çdkj ds ok|ksa dh fo'ks"krk,¡ ,d lkFk ,d
ok| esa lekfgr gksus ds i'pkr~ Hkh lqj lkxj ok|
orZeku dky esa mrj Hkkjrh; 'kkL=h; laxhr esa vçpfyr
ok|ksa dh Js.kh esa gSA

2-  lqj I;kj& lqj I;kj ok| dk vkfo"dkj mLrkn
v'kjQ vyh rFkk uokc vyh }kjk 19oh
'krkCnh esa fd;k x;kA ;g viuh rjg dk
,d ek= fofp= ok| gS] blesa rkuiqjk]
flrkj rFkk bljkt bu rhu ok|ksa dks
vkil esa tksM+ dj cuk;k x;k gS A rhuksa
ok|ksa dk rqEck rFkk flj vkil esa tqM+k
gqvk gSA rhuksa ok|ksa ds Åij yxh ,d
iêh ij vaxzsth] fganh rFkk mnwZ esa dqN fy[kk x;k gSA
lqj I;kj ok| dh oknu&'kSyh ds fo"k; esa dksbZ Hkh
tkudkjh miyC/k ugha gSA orZeku le; esa lqj I;kj
vçpfyr gh ugha] vfirq yqIr ok|ksa dh Js.kh esa vkrk
gSA

3- pUæ lkjax& pUæ lkjax ok| dk vkfo"dkj eSgj
?kjkuk ds laLFkkid mLrkn vykmíhu [kka lkgc us
fd;kA mLrkn vykmíhu [kka lkgc
,d ,sls ok| dk fuekZ.k djuk pkgrs
Fks ftles lkjaxh] ljksn rFkk ok;fyu
rhuksa dh fo'ks"krkvksa dk lfeJ.k gks
rFkk ekSle ds çHkko ls fdlh rjg dk
fodkj Hkh mRiUu u gksA bUgha lc
fo'ks"krkvksa dks è;ku esa j[krs gq, lu~
1931 bZå esa pUæ lkjax ok| dk fuekZ.k gqvkA bl ok|
dks cukus esa rqu dh ydM+h dk ç;ksx fd;k tkrk gSA
bl ok| dks xt }kjk ctk;k tkrk gSA bldk xt
lkjaxh ok| ds leku gksrk gS rFkk xt&lapkyu dh
fofèk ok;fyu ds l–'k gSA ÞmLrkn vykmíhu [kka
lkgc us bl ok| dk fuekZ.k ,dy&ok| ds :i esa
fd;k FkkAß [kka lkgc us lu~ 1932 ls 1934 ds eè;
pUæ lkjax dks vf[ky Hkkjrh; Lrj ij çLrqr djus dk
lQy ç;kl fd;kA [kka lkgc ds vFkd ifjJe ds
i'pkr~ Hkh bl ok| dk bruk vfèkd çpkj&çlkj ugha
gks ik;k rFkk Hkkjrh; laxhr ds fy, vçpfyr ok| ds
:i esa yqIr gksus dh rjQ vxzlj gSA
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4-  nÙkk=s; oh.kk& nÙkk=s; oh.kk dk vkfo"dkj foy{k.k
çfrHkk ds èkuh lU;klh lar Lokeh Jh nÙkk=s; jke jko
ioZrhdj }kjk fd;k x;k
FkkA Lokeh ioZrhdj dk
tUe lu~ 1916 bZå esa
dukZVd esa gqvkA Lokehth
dks Hkkjrh; 'kkL=h; laxhr
esa fo'ks"k :fp Fkh] os flrkj]
fofp= oh.kk] :æ oh.kk
vkfn ok|ksa dk oknu djrs
FksA Lokehth buds laxhr çse ds dkj.k bUgsa ukn ;ksxh]
oh.kk ckck vkfn ukeksa ls iqdkjk tkus yxkA bUgksus
flrkj] fofp= oh.kk rFkk LojeaMy dks #æ oh.kk esa
fefJr dj ,d uohu ,oa fofp= ok| dk vkfo"dkj
fd;k ftldk uke nÙkk=s; oh.kk ;k nÙkk oh.kk j[kkA
bl ok| dh èofu vR;Ur lqeèkqj gS] Lokeh th us
nÙkk=s; oh.kk dk dq'ky oknu fofHkUu laxhr lekjksg esa
çLrqr dj laxhr çsfe;ksa dks ea=eqXèk fd;k gSA Lokeh th
nÙkk=s; oh.kk ds ,d ek= oknd Fks] lu~ 1990 bZå esa
Lokeh th ds fuèku ds i'pkr~ bl ok| dks fdlh vU;
dykdkj }kjk viuk;k ugha x;k A vr% Hkkjrh; laxhr
ds fy, mi;qä gksrs gq, Hkh nÙkk=s; oh.kk orZeku le;
esa vçpfyr ok| gSA

5- eksgu oh.kk& iaå jkfèkdk eksgu eksb=k }kjk lu~
1946 bZå esa eksgu oh.kk dk fuekZ.k fd;k x;kA iafMr
th ,d ,sls ok| dk fuekZ.k djuk
pkgrs Fks ftles oh.kk rFkk lqj flaxkj
tSlh xgjkbZ ds lkFk&lkFk jckc tSlh
æqr xfr dh 'kSyh dks çLrqr djus dh
{kerk gksA dqN o"kksaZ ds ç;ksx ds i'pkr~
iafMr th us ,d uohu ok| dk vkfo"dkj
fd;k ftles lqj flaxkj] lqj cgkj jckc]
rFkk ljksn dh lHkh fo'ks"krkvksa dks
lekfgr djus dk lQy ç;kl fd;k
x;kA lu~ 1948 bZå esa Bkdqj t;nso
flag }kjk iaå jkfèkdk eksgu eksb= ds uke ij bl ok|
dk uke eksgu oh.kk j[kk x;kA bl ok| esa eq[; rkjksa
dh la[;k N% gS rFkk rjc ds rkjksa dh la[;k ljksn ds
lkeku rsjg ls iUnzg rd gksrh gSA blesa nks rqEcs gksrs

gSaA eksgu oh.kk dks feykus dh fofèk Hkh ljksn ds lkeku
gSA iafMr th ds f'k";ksa }kjk bl ok| dk çpkj&çlkj
djus dk ç;kl fd;k x;k fdUrq os bl dk;Z esa lQy
ugha gks ik, gSA orZeku le; esa ;g ok| Hkkjrh; laxhr
ds fy, vçpfyr rr ok| gSA

6-  fny cgkj %& fny cgkj dk vkfo"dkj iaå jkfèkdk
eksgu eksb=k }kjk lu~ 1956 bZå esa fd;k x;k A bl
ok| dk fuekZ.k lqjcgkj] flrkj rFkk
fny#ck ds lfEeJ.k ls gqvk gSA bl
ok| esa lkr eq[; rFkk X;kjg rjc dh
rkjksa dk ç;ksx fd;k tkrk gSA Þblesa
LVhy ds mUuhl insZ yxs gSaAß ns[kus esa
;g ok| flrkj dh rjg çrhr gksrk
gSA fdUrq blesa ydM+h dh rcyh ds
LFkku ij cdjh dh [kky dk ç;ksx
fd;k tkrk gSA ;g ok| lqjcgkj] flrkj
rFkk fny#ck dh fo'ks"krkvksa dks lekfgr
fd;s gq, gS fdUrq çpkj&çlkj u gksus ds dkj.k vçpfyr
ok|ksa dh Js.kh esa vkrk gS A

7- uonhik %& uonhik ok| dk vkfo"dkj Hkh iaå
jkfèkdk eksgu eksb=k }kjk lu~ 1968 bZå esa lEiu gqvkA
bl ok| esa lqj flaxj rFkk bljkt dk
feJ.k gqvk gSAÞ jkfèkdk eksgu eksb=k dh
,d f'k";k Fkh ^nhik* og vR;ar lqUnj FkhA
laHkork% mlds uke ij bl ok| dk uke
j[kk x;k gSAß ;g ok| lqj flaxj ok| dk
y?kq :i gSA bldh oknu&fofèk Hkh lqj
flaxj dh rjg rFkk Å¡xfy;ksa dk lapkyu
bljkt dh rjg gS rFkk bls xt }kjk ctk;k
tkrk gSA ;g ok| Hkh viuh fo'ks"krkvksa ds vuq:i [;kfr
vftZr ugha dj ik;kA vr% uonhik ok| dk LFkku Hkh
vçpfyr ok|ksa esa gh vkrk gSA

8- csyk cgkj& csyk cgkj dk vkfo"dkj iafMr ckcwyky
xaèkoZ }kjk fd;k x;kA iafMr ckcwyky xUèkoZ dk tUe
lu 15 vçSy 1951 bZå esa nsokl ¼eè; çns'k ½ esa gqvkA
buds firk iafMr dk'khjke vius le; ds çfl) lkjaxh
oknd FksA iafMr ckcwyky th us loZçFke xk;u] lkjaxh
rFkk ok;fyu dh f'k{kk çkIr dhA rRi'pkr~ lu 1979
esa eqEcbZ vk x,A ;gk¡ iafMr th us ok;fyu vkSj lkjaxh



Lrkse 2024 ¼fo'ks"kkad&1½; wt hl h&ds; j l wphc¼] fi v j fjO; wM okf"kZd ' kks/  i f=kdk

¹ 127º

ds feJ.k ls ,d uohu ok| ds fuekZ.k dh dYiuk dhA
Þfirk th dh lgk;rk ls 200
lky iqjkuh ydM+h ij dke 'kq:
fd;k] HkkX; us lkFk fn;k vkSj
ckcwyky th us u, lkt dk
fuekZ.k çFke ç;ksx esa dj fn;kAß
csyk cgkj ok| dk fuekZ.k&dk;Z
yxHkx 1984 esa iw.kZ gqvk A bldk
fuekZ.k lkxkSu rFkk 'kh'ke dh
ydM+h ls fd;k tkrk gSA csyk
cgkj esa lkjaxh rFkk ok;fyu dh lHkh fo'ks"krk,¡ lekfgr
gSaA ;g ok| Hkkjrh; laxhr dh fdlh Hkh foèkk esa
mi;ksx ds fy, mi;qä rFkk vR;kfèkd d.kZfç; ok|
gSA bl ok| dk ç;ksx Hkkjrh; fp=iV laxhr esa gqvk
gS] tSls& xnj] nkfeuh] ,y-vks-lh dkjfxy] fj¶;wth
vkfn yksdfç; fganh fQYeksa esa csyk cgkj dks lquk tk
ldrk gSA csyk cgkj esa eq[; 5 rkj rFkk 22 rjc ds
rkjksa dk ç;ksx fd;k tkrk gS rFkk bldk oknu xt
}kjk fd;k tkrk gSA bldh oknu&fofèk ok;fyu dh
rjg gS tks dykdkj ok;fyu ctk ldrk gS og csyk
cgkj dks Hkh ljyrk ls ctk ldrk gSA ijUrq csyk
cgkj ok| bruh fo'ks"krk,¡ rFkk eèkqj èofu gksus ds
i'pkr~ Hkh mrj Hkkjrh; 'kkL=h; laxhr esa viuk mi;qä
LFkku ugha cuk ik;kA

9- yfyrk oh.kk& yfyrk oh.kk dk vkfo"dkj Jh jke'ks"k
fo'oukFk }kjk fd;k x;kA ÞJh
jke'ks"k ds 'kCnksa esa] ^^LoIu esa Jh
jke'ks"k dks ek¡ yfyrk dk lk{kkRdkj
gqvkA ek¡ yfyrk us Jh jke'ks"k dks
yfyrk oh.kk cukus dh çsj.kk nhAß
rRi'pkr~ Jh vkj- ds- eksgu rFkk
Jh ljcthr flag ds lg;ksx ls
bl ok| dks vkdkj nsus esa lQyrk çkIr dh A ;g ok|
xt }kjk ctk;k tkrk gSA bl ok| dk fuekZ.k ok;fyu
ok| ds vkèkkj ij gqvk gSA Jh jke'ks"k fo'oukFk yfyrk

oh.kk dk oknu djus okys ,dek= dykdkj gaSA vr%
yfyrk oh.kk dh x.kuk Hkh mÙkj Hkkjrh; 'kkL=h; laxhr
ds vçpfyr ok|ksa esa gh dh tkrh gSA

mi;qZä ok|ksa ds vfrfjä lqj lkaxk] gal oh.kk]
lqj fu[kj] uofp= oh.kk] f'kaxkj oh.kk vkfn ok|ksa dk
fuekZ.k vkèkqfud dky esa gqvk fdUrq ;s lHkh ok| viuh
{kerkvksa ds vuq:i mÙkj Hkkjrh; 'kkL=h; laxhr esa
[;kfr çkIr ugha dj ik,] vr% Hkkjrh; laxhr ds fy,
vçpfyr ok|ksa dh Js.kh esa vkrs gSaA

fu"d"kZ %

çLrqr 'kksèki= esa mÙkj Hkkjrh; 'kkL=h; laxhr
esa vkèkqfud dky esa fufeZr vçpfyr rr ok|ksa ds fo"k;
ij ppkZ dh xbZ gSA mi;qZä ok|ksa ds vè;;u ls Li"V
gksrk gS fd uohu ok|ksa ds fuekZ.k esa vkèkqfud dky ds
fo}kuksa dh fo'ks"k :fp jgh gSA fofHkUu çdkj ds vU;
ok|ksa dk fuekZ.k vkèkqfud dky esa fujarj xfreku gS
fdUrq uohu ok| iw.kZ :i ls mÙkj Hkkjrh; 'kkL=h;
laxhr ds fy, mi;qä gksus ds i'pkr~ Hkh viuk LFkku
ugha cuk ik jgsA vr% uohu rr ok|ksa ds çpkj&çlkj
ds fy, i;kZIr ç;kl djus dh vko';drk gS vU;Fkk
vusd çkphu lqeèkqj ok|ksa ds l–'k uohu rr ok| dk
yqIr gksuk fuf'pr gSA

lanHkZ lwph %

1- 'kekZ] M‚- ;ksfxrk] fgUnqLrkuh 'kkL=h; laxhr ds ra=h ok|ksa esa
ifjorZu ,oa çof̀r;ka] dfu"d ifCy'klZ ,.M fMLVªhC;wVlZ]
u;h fnYyh] 2008] i-̀ la-& 164

2- ogh] i-̀ la-& 159

3- ogh] i-̀ la-& 162

4- ogh] i-̀ la-& 163

5- dfiy] M‚- gsear] ok;fyu ds fofHkUu vk;ke] oànk çdk'ku]
fnYyh 2020] i-̀ la-& 59

6- 'kekZ] M‚- ;ksfxrk] fgUnqLrkuh 'kkL=h; laxhr ds ra=h ok|ksa esa
ifjorZu ,oa çof̀r;ka] dfu"d ifCy'klZ ,.M fMLVªhC;wVlZ]
u;h fnYyh] 2008] i-̀ la-& 175
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çkphu dky ls euq"; Hkkoukvksa dks O;ä djus
ds fy, xhr] ok| vkSj uR̀; dks ekè;e cukrk vk jgk
gSA lHkh oxks± dh Hkk"kk] dyk vkSj laL—fr ,d&nwljs ls
fHkUu gksrh gSa blfy, gh bu lcds xhr] uR̀; vkSj
ok|;a= lekt] ns'k vkSj dky ds vuqlkj viuk vyx
vfLrRo vkSj vyx lkSan;Z j[krs gSaA

lalkj eas thrus Hkh ok|kas dk ç;ksx fd;k
tkrk gS muds ewy:i ls nks gh çdkj gksrs gS&

Loj ok| ;a= vkSj rky ok| ;a=1

cqansy [kaMdk

yksd thou vius vkuan vkSj g"kksZYykl esa
ftu lkaxhfrd ok|;a=ksa dk ç;ksx djrk gS og ;gka ds
yksd ok| dgykrs gSaA bu ok|&;a=ksa dh ,d yach
Jà[kyk gS ftUgsa ge ikap foHksnksa esa vè;;u djrs gSa&

1- rr ok|&;a=    2- lqf"kj ok|&;a=

3- vouí ok|&;a=  4- ?ku ok|&;a=2

1- rr ok|;a=

;s os ok|;a= gSa ftuesa rkj viuh >adkj ls
Lojksa dh mRifÙk djrs gq, xhrksa dks y; çnku djrs gSaA

cqUnsyh yksd ok| % ,d losZ{k.k

Mkå larks"k ikBd· · lqfefr JhokLro·

'kksèk lkjka'k

Hkkjrh; yksd laxhr ds {ks= esa ok|ksa dk yksdfç; gksuk vR;ar LokHkkfod gS A lkaxhfrd èofu
mRifÙk midj.k }kjk gqÃ] ftUgs ok| dh laKk nh xÃ A yksd laxhr ds varxZr ok|ksa dk egRoiw.kZ LFkku
gS A lkaxhfrd ok|ksa dk o.kZu oSfnd dkyhu xzaFkks esa feyrk jgk gS rFkk vkfndky ls ok|ksa dh ijaijk pyh
vk jgh gS A lkfgR; o xzaFkks ls çkIr tkudkjh ls Li"V gksrk gS fd vufxur ok|&;a= miyCèk Fks ijarq
ifjorZu dh bl c;kj esa budk foyqfIrdj.k gksrk tk jgk gSA vkèkqfudrk ds nkSj esa viuh çkphu èkjksgj
dk laj{k.k o laoèkZu gks lds rFkk le; vkus ij iBu&ikBu ds dke vk lds ftlls ;g mi;ksxh lkfcr
gksxkA

eq[; 'kCn % cqUnsyh] ok|] ;a=] oknu] yksd

izfof/k % 'kks/k&i= rS;kj djus ds fy, f}rh;d lzksr dks ek/;e cuk;k x;k gSA

· 'kks/k&Nk=k ¼laxhr½] ouLFkyh fo|kihB] ouLFkyh
· · 'kks/k funsZ'kd] ,lksfl,V izksQslj] eap dyk foHkkx] ouLFkyh fo|kihB] ouLFkyh

bu ok|;a=ksa esa ,d n.M gksrk gS tks fdlh xksy cM+s
ik= ls tqM+k jgrk gS vkSj bu ij rkj [khpsa jgrs
gSaA cqansyh yksd thou esa ,d vFkok pkj rkjksaokys rr
ok|&;a=ksa dk gh ç;ksx vfèkdka'k çpyu esa gSA bu
ok|&;a=ksa dks ra=h ;k rkjok| Hkh dgrs gSaA cqansy[kaM eas
lkjaxh] racwjk] jsdfM+;k] Mqx&Mqxh vkfn yksdok| ;a=ksa
dk çpyu gSa A3

rEcwjk

czãkth ds ekul iq= ukjnth lnSo vius
gkFkksa esa oh.kk fy, jgrs gSa ftlesa pkj rkj gksrs gSaA bls
ukjn oh.kk Hkh dgrs gSaA racwjs esa vkerkSj ij ,d rkj gh
gksrk gS ijarq dgÈ&dgÈ pkj rkjokys racwjs dk Hkh ç;ksx
gksrk ns[kk tk ldrk gSA racwjs esa rqack gksrk gS tks
bdrkjs dh vis{kk—r cM+k gksrk gSA

pkSikyksa esa tc xzke ds yksx ,df=r gksdj
Hktu djrs gSa vkerkSj ij mlh le; bl racwjs dk
ç;ksx gksrk gSA dchjnkl ds Hktu ;k inksa ds lkFk&lkFk
vU; Hktuksa dh xk;dh esa bldk ç;ksx fd;k tkrk gSA

,drkjk

blesa dsoy ,d rkj gksrk gS rFkk bls Hkh ,d
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vaxyh ls ctk;k tkrk gSA ;g vke rkSj ij fHk{kk ekaxus
okys Hktu xkrs gq, bls ctkrs gSa ftlls Loj dk
lkeatL; cuk jgrk gSA

jsd³h

bldh cukoV ,d rkjs tSlh gh gksrh gS ijarq
bldk vkdkj vis{kk—r dkQh NksVk gksrk gSA bldks
ctkus ds fy, ckal dh ,d èkuq"kkdf̀r yh tkrh gS
ftlesa Mksjh ds LFkku ij ?kksM+s dk cky caèkk gksrk gSA
,d gkFk ls jsdM+h dks idM+ dj nwljs gkFk ls èkuq"kk—
fr ds cky okys Hkkx dks rkj ij jxM+dj Lojksa dh
mRifÙk dh tkrh gSA bls :a:a ;k Çdxkjh Hkh dgrs gSA
oSls rks ;g f<ej;kÅ uR̀; dk çeq[k ok| ;a= Hkh gS
ysfdu dFkk xk;dh esa Hkh bldk ç;ksx fd;k tkrk gSA

2- lqf"kj ok|&;a=

eqag ls Qwad ekjdj ftu ;a=ksa }kjk Lojksa dk
l̀tu gksrk gS og ;a= lqf"kj ok|;a=ksa dh Js.kh esa vkrs
gSaA lqf"kj ok|;a=ksa dh yach Jà[kyk cqansyh yksdthou esa
ns[kus dks feyrh gSA

vyxkstk

;g ra= ckalqjh tSlk gh gksrk gS blesa fNnzksa
dh la[;k dsoy rhu gksrh gSA bldh fo'ks"krk ;g gksrh
gS fd ;g tksM+s esa gksrh gS rFkk tksM+s dks ,d lkFk gksBksa
ls yxkdj ,d lkFk Qwad ekjdj Lojksa dks fudkyk
tkrk gSA

rqjgh

;g ihry vFkok rkacs ¼èkkrq½ dh ,d yach NM+h
gksrh gSA blds ,d fljs ls Qwad ekjh tkrh gS rFkk
nwljk fljk dqIih dh rjg pkSM+k gksrk gS tgka ls rqjgh
ds Loj fudyrs gSaA bldk mi;ksx mn~?kks"k ds volj
ij fd;k tkrk gSA eka Hkokuh dh lokjh pyrh gS vkSj
vkxs&vkxs rqjgh vius Lojksa ls eka dh lokjh dh lwpuk
nsrh gqÃ pyrh gSA

dUMky

bldk Lo:i Hkh rqjgh dh rjg gh gksrk gSA

varj dsoy bruk gksrk gS fd bldk vkdkj rksjÃ ds
vkdkj dk yxHkx nksxquk vFkok mlls vfèkd gksrk gSA
;g ,d ?kks"k lqf"kj ok| ;a= gS ftldk pyu vc
lekIr gks x;k gSA

jerwyk

;g vaxzsth ds v{kj · ds vkdkj dk gksrk gSA
blesa Qwad ekjus okyk fljk iryk rFkk nwljk [kqyk 'kCn
fudkyus okyk fljk cM+k QSyk gqvk gksrk gSA orZeku esa
bldk çpyu cgqr de gks x;k gSA

3- vou) ok|&;a=

[kky ls e<+s gq, ok| ;a= vou) ok| dgykrs
gSaA xhr] xk;dh dh rFkk uR̀; esa Fkki ds ekè;e ls
laxr nsus dk dk;Z ;s ok| ;a= djrs gSaA viuh vkdf̀r
esa fofoèkrk lesVs gq, ;s ok| ;a= vyx&vyx ukeksa ls
tkus tkrs gSaA

<kad

bldh cukoV Me: ds gh leku gksrh gSA
ijUrq bldk vkdkj Me: ds vkdkj ls dÃ xquk cM+k
gksrk gS rFkk blds nksuksa [kky ls e<sa gq, fljksa dks gkFk
rFkk ,d MaMh ds çgkj ls ctk;k tkrk gSA bldh ,d
fo'ks"krk ;g Hkh gS fd bldks iSj ds iatksa ij Mksjh dh
lgk;rk ls ?kqVuksa esa ckaèkk tkrk gSA bl ij ?kqax: Hkh
yxs gksrs gSa tc [kky e<s fljksa ij gkFk ds çgkj ls
èofu mRiUu gksrh gS rHkh ?kqVuksa ds Ç[kpko ls ml èofu
esa y; Mkyh tkrh gSA <kd dk ç;ksx vke rkSj ij
nsorkvksa ds vkg~oku ds le; fd;k tkrk gSA cqansy [kaM
esa yksd nsorkvksa ds :i esa iwftr dkj lnso] ghjkeu]
nwYgk nso] gjnkSy vkfn xksVs dgk tkrk gSA

e`nax

feêh vFkok ydM+h ds csyukdkj [kks[kys ik=
ds nksuksa fljksa dks [kky ls c<+dj rS;kj fd;k tkrk gSA
,d fljs dh [kky ij L;kgh yxh gksrh gS rFkk nwljs
fljs dh [kky ij dPps xhys vkVs dh jksVh p<+kÃ tkrh
gSA rc ;g nksuksa gkFkksa dh lgk;rk ls ctk;k tkrk gSA
f=iqjk lqj ds lkFk ;q) djrs gq, tc Hkxoku 'kadj us
fot; çkIr dh Fkh rc g"kksZYykl ds okrkoj.k esa xkSjh
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lqr Jh x.ks'k us bl ok|;a= dks l̀ftr dj lcls igys
Hkxoku 'kadj ds uR̀; dks rky rFkk xhr nsus ds fy,
ctk;k FkkA

<ksyd

bldh cukoV eǹax dh gh Hkkafr gksrh gSA
varj dsoy bruk gksrk gS fd blesa nksuksa fljksa dk
dlko iSnk djus ds fy, xês ugÈ gksrs cfYd NksVs&NksVs
ydM+h dh [kifÙk;ksa }kjk jLlh esa cy nsdj Ç[kpko
fd;k tkrk gSA dsoy ydM+h dh cuh gksrh gSA xk;u ds
ihNs&ihNs yq<dus ds dkj.k bldk uke <qyfd;k ;k
<ksyd iM+kA

<ksy

<ksyd dk cM+k vkSj fo'kky :i gh <ksy
dgykrk gS blds ctus ls ohj jl dk vkHkkl gksrk gSA

uxkM+k

;g yksgs rFkk ihry dh èkkrq dk cuk gksrk gS
ftlesa dsoy eq[k gksrk gS tks [kky ls e<+k gqvk gksrk
gS rFkk jfLl;ksa ds Ç[kpko ls [kky dks [kÈpk tkrk gSA
bls ydM+h ds n.Mksa ls ctk;k tkrk gSA ikSjkf.kd xzaFkksa
esa naqnafHk ds :i esa bldk mYys[k feyrk gSA ;g ogh
naqnafHk gS ftldk mi;ksx vkerkSj ij j.k&Hkwfe esa yydkj
ds fy, mi;ksx fd;k tkrk FkkA

uxfM;k

;g uxkM+s dk gh NksVk :i gS tks èkkrq vFkok
feêh dh cuh gksrh gSA tks'k iSnk djus okys xhrksa dh
xk;dh ds lkFk&lkFk nsoh iwtu] fookg laLdkj] tUe
laLdkj vkfn fo'ks"k fo"k;ksa ij xk, tkusokys yksdxhrksa
ds lkFk uxfM;k Loj ls Loj feykdj Fkki nsrs gq,
okrkoj.k esa O;kIr g"kZ ds osx dks nqxquk dj nsrk
gSA

gqM+d

bls ydM+h ;k feêh ls <ksyd ds csyukdkj :i
esa cukrs gSa ijarq bls dsoy ,d gh rjQ ls e<+k tkrk
gS rFkk gkFk dh vaxqfy;ksa ds çgkj ls ctk;k tkrk gSA
cqansy [kaM dh dgkj tkfr dk ;g fç; ok|;a= gS bls
ngdh Hkh dgrs gSaA

<+Q

bldh vk—fr Me: ds vkèks Hkkx ls feyrh gSA
bls pax Hkh dgrs gSaA bldk ç;ksx vke rkSj ij Qkx esa
fd;k tkrk gSA Hktu xk;dh esa Hkh bldk mi;ksx fd;k
tkrk gSA

[katjh

;g ok|&;a= vou) rFkk ?ku ok|&;a= dk
feyk&tqyk :i gSA blesa ,d xksy èkkrq rFkk ydM+h
dh pkSM+h iêh ;qä Çjx gksrh gS tks ,d vksj [kky }kjk
e<+h gksrh gSA bl iêh ;qä Çjx esa cM+s&cM+s fNæ gksrs gSa
ftuesa rkj dks vkèkkj cukdj mlesa rkacs ds xksy&xksy
irys iSlsuqek VqdM+s iM+s jgrs gSaA bls ck,a gkFk ls idM+dj
nkfgus gkFk dh vaxqfy;ksa ls Fkki nsdj ctkrs gSaA

pax

;g cqansy [kaM dk vR;ar fç; ok| gSA blesa
ihry rkack rFkk fxyV dk xksy ?ksjk gksrk gSA blds
,d vksj peM+k e<+k gksrk gS ftls èkkrq ds gqdksa }kjk
Qalk;k tkrk gSA bl ij nkfgus gkFk ls Fkki nsrs gSa rFkk
ck,a gkFk dh vaxqfy;ksa esa ihry ;k yksgs ds NYys ls
es[kys ij vk?kkr djrs gSaA laxr ds vkèkkj ij [;ky
xk;dx.k QM+ckth esa iwjh&iwjh jkr fcrk nsrs gSaA

<iyk

;g ok| ;a= ydM+h dh vkB ifê;ksa }kjk cuk
gqvk gksrk gSA ;s ifê;k¡ pkj ls vkB bap yach o rhu ls
ikap bap pkSM+h o yxHkx vkèkk bap eksVh gksrh gSA bu
vkBksa ifr;ksa dks v"VHkqth vkdf̀r esa tksM+ fy;k tkrk
gS] fQj ,d vkSj peM+k e<+ dj nwljh vksj jLlh ds
tky ls peM+s ij Ç[kpko cuk;k tkrk gSA Loj fudkyus
dh nf̀"V ls bls vkx esa rik dj vFkok èkwi fn[kk dj
mi;ksx esa ykrs gSaA

<iyh

bldk vkdkj èkiys ls NksVk gksrk gSA ;g
èkkrq dh vFkok ydM+h dh ,d xksyiêh gksrh gS tks ,d
vksj ls peM+s }kjk e<+h gksrh gSA bls gkFk ds ç[kj çgkj
ls ctk;k tkrk gSA
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ukScn

yksgs] ihry rFkk rkacs dh fo'kky ukn dks eksVs
peM+s ls e<+dj ukScr cukÃ tkrh gSA eksVs MaMs ds
vk?kkr }kjk bls ctk;k tkrk gSA çkphu dky esa jktk
ds vkus&tkus dh lwpuk ds le; bls ctk;k tkrk Fkk
rFkk ;q) esa Hkh bldk ç;ksx cgqr vf/kd gksrk FkkA

fMXxh

ukSVadh esa uxkM+s ds lkFk j[kdj ckal dh iryh
[kiPph ds }kjk ctk;k tkrk gSA ;g xgjkÃ fy, gq,
pkSM+s eqag dk feêh dk ik= gksrk gS tks Åij ls pkSM+k
rFkk uhps ls ldjk gksrk gSA blds Åijh Hkkx dks peM+s
ls jLlh dh enn ls e<+k tkrk gSA

fVedh

bldk :i uxfM+;k tSlk gh gksrk gS ijarq
uxfM+;k ds vis{kk—r NksVk gksrk gS bldk Loj uxf³;k
ls Åapk gksrk gSA

rkalk

;g fVedh dh Hkkafr gh gksrk gS Çdrq èkkrq ds
rlykuqek cus vkdkj dks peM+s ls e<+dj bls cuk;k
tkrk gSA bldk Loj rst gksrk gSA bldk ç;ksx T;knkrj
equknh vkfn djokus esa fd;k tkrk gSA bls ckal dh
iryh [kiUph ds vk?kkr }kjk ctk;k tkrk gSA

4- ?ku ok|&;a=

bu ok|;a=ksa esa [kky e<+h gqÃ ugÈ gksrh rFkk
vkilh çgkj ,oa ?k"kZ.k }kjk Loj dh mRifÙk gksrh gSA

eVdk

;g feêh dk cuk gksrk gS rFkk bldk eqag NksVk
rFkk isV cM+k gksrk gSA bl ij ,d gkFk esa iSlk vFkok
èkkrq dh dksÃ oLrq ysdj çgkj fd;k tkrk gS rFkk nwljs
gkFk ls Fkki nsdj fu;a=.k djrs gSaA cqansy[kaM esa eka ds
vpjh&xk;u esa bldk ç;ksx gksrk gSA vc rks bl ok|;a=
dh igqap 'kkL=h; laxhr rd gks xÃ gSA

eathjk

;g lkekU;r% pkj vaxqy O;kl dk fNNyk

dksVsuqek xksykdkj ;g ok| Qwy] ihry dkalk rFkk
v"Vèkkrq dk cuk gksrk gSA xgjkÃ ds chpks&chp ,d
fNæ gksrk gS ftlesa Mksjh fijksbZ tkrh gSA bldh Mksjh
dks gkFkksa esa yisVdj tc nksuksa eathjks dks vkil esa Vdjk
dj ctkrs gSa rks eèkqj èofu mRiUu gksrh gSA Hktu] vkYgk]
Qkx vkfn xhrksa esa bldk ç;ksx gksrk gSA

>ka>

;g vR;ar çkphu ok| gSA bldk mYys[k
Hkjreqfu ds ukVî'kkL=] ckS)lkfgR;] jkek;.k] egkHkkjr
vkfn iqLrdksa esa >>Zj ds :i esa feyrk gSA ;g eathjk
ds lkeku gksrk gS ysfdu blls cgqr cM+k gksrk gSA
bldk mi;ksx vkYgk] Qkx rFkk Hktu&xk;u esa cqansyh
xk;d djrs gSaA

>Èdk

;g yach ydM+h dh nksifê;ksa ds eè; N% ls ysdj
nl eksVs rkjksa ls curk gSA bu rkjksa esa ihry ds xksy&xksy
NksVs ifg;s yxs gksrs gSaA bl ok| dks nksuksa gkFkksa ls
idM+dj tc fgykrs gSa rc blds ifg, >adr̀ gksrs gSaA

dlkjh

;g ,d dkals dh Fkkyh gksrh gSA bls dlkojh]
dls: vkfn ukeksa ls iqdkjrs gSaA bls ,d gkFk ls idM+dj
nwljs gkFk esa idM+s fdlh peps ds çgkj ls ctk;k tkrk
gSA blds }kjk uotkr f'k'kq ds vkxeu dh lwpuk nh
tkrh gSA

yqfV;k

?kj dh fnup;kZ esa çfrfnu dke vkusokyk fxyV
vFkok ihry dk yksVk Hkh ,d yksdok| ds :i esa ;gk¡
ç;ksx fd;k tkrk gSA bls [kkyh j[kdj bl ij nks
èkkfRod {k.kksa ds çgkj ls ctk;k tkrk gSA blls fudyus
okyh Vu&Vu dh vkokt cgqr eèkqj yxrh gSA eka ds
v{kjh xk;u vFkok fnokjh uR̀; esa bldk cgqr ç;ksx
gksrk gSA

pVdksyk

;g ihry vFkok yksgs dh nks irys NM+ks dh
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enn ls curk gS ftlds ,d vksj xksy NYyk yxk
jgrk gSA blds nks vxzHkkx [kqys jgrs gSa ftuij vk?kkr
ls èofu mRiUu gksrh gSA cqansy[kaM esa ljeu oklqnsok
dh dFkk xkrs le;] lkèkqyksx Hktu djrs le; rFkk
xkSM+ tkfr dh efgyk,a viuk 'kSrke uR̀; djrs le;
mi;ksx djrh gSaA bls fpeVh] fpeVk] pehVk Hkh dgrs
gSaA

ydM+h

iryh&iryh nks ydfM+;ksa ds vkilh Vdjko
ls mRiUu èofu dks cqansy [kaM ds yksd&thou us laxhr
ds oSdfYid ok| ds :i esa Lohdkj fd;kA vHkh rks ;gka
fnokjh tSls iq#"k&çèkku uR̀; esa bu ydfM;+ksa }kjk
mRiu èofu y; o rky çnku djrh gSaA

dqN vU; ok|&;a=ksa ds :i <dksyh] >axM]
ukgj] èkkSaduh vkfn Hkh lfEefyr gSaA

ckYehfd jkek;.k ds 128 esa lxZ ds 'yksd
la[;k 10 esa dgk x;k gS&

rw;Zla?kkrrfu ?kks"kS%dkUohuwiqjfu% LouS%A

eèkqjSxh;Zr 'kCnS'p çfrcqè;Lo'ks"o pA4

Jh jketh! vki fofoèk ok|ksa dh eèkqj èofu]
dkaph rFkk uwiqj dh >adkj vkSj xhr ds euksgj 'kCn
lqudj lks,¡ vkSj tkxsaA

fu"d"kZ %

bu ok|&;a=ksa ls yksd thou ds xk;u dks rky
vkSj y; feyrh gS ftlls g"kZ ,oa vkuan dk okrkoj.k
mRiu gks mBrk gS vkSj eu e;wj fFkjdrs gq, vkRefoHkksj
gks tkrk gSA bu ok|&;a=ksa dh cgqr mi;ksfxrk gSA

lanHkZ lwph %

1- 'kekZ] egkjkuh] 2014] laxhref.k] Jh HkqousÜojh çdk'ku]
bykgkckn] i-̀ la- 183

2- xxZ] y{eh ukjk;.k] 2010] laxhr fo'kkjn] laxhr dk;kZy;
gkFkjl] i-̀ la 349

3- JhokLro] oh.kk] 2004] cqansy[kaMh yksdxhrksa esa lkaxhfrd &
rRo] jkèkk ifCyds'ku uÃ fnYyh] i-̀la- 375

4- ckYehfd] jkek;.k] 128osa lxZ ls 'yksd la 10
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mLrkn cM+s xqyke [kk¡ lkgc dk dFku gS ÞoSls
rks eSa dlwj dk gw¡] ysfdu esjs cqtqxksaZ us ;kuh vyh cD'k
[kk¡ lkgc vkSj pkpk dkys [kk¡ lkgc us Qrsg vyh [kk¡
ls f'k{kk ikbZ tks ifV;kyk ?kjkus ds Fks vkSj eSaus pw¡fd vius
okfyn ¼firk½ vkSj pkpk dkys [kk¡ ls bl xk;dh dks
lh[kk vkSj viuk;k blfy, eSa ifV;kyk ?kjkus dk gw¡A1

bl ?kjkus ds fo"k; esa fofHkUu er çkIr gksrs gS
fd ;g dksbZ cgqr iqjkuk ?kjkuk ugh gS] bl ?kjkus dk
laf{kIr fooj.k dqN bl çdkj gS&

,d er ds vuqlkj Þcgjke [kk¡ ¼èkqzifn;s½ ds]
dkys [kk¡ uke ds ,d lkjafx, Fks ftuds nks iq= Fks &
vyh cD'k ,oa Qrsg vyh] tks vkfy;k&QÙkq ds uke ls
çfl) gq,A xksdh ckbZ tks cgjke [kk¡ dh f'k";k Fkh
mUgksaus bu nksuksa Hkkb;ksa dks [;ky xk;u dh f'k{kk ,oa
cgjke [kk¡ us mUgsa èkzqin dh f'k{kk nhA dgk tkrk gS fd
bu nksuksa Hkkb;ksa us fnYyh ds ^rkujl [kk¡^ ls Hkh f'k{kk
ikbZA blds ckn vkfy;k Vksad pys x;s vkSj Qrsg vyh
ifV;kyk pys x;sA ckn esa vkfy;k Hkh Vksad NksM+ dj
ifV;kyk vk x;sA ;gk¡ bUgksaus fo'ks"k lkèkuk ls fnYyh
vkSj iatkc dh VIik vax dh 'kSyh dk lqUnj feJ.k dj
,d uohu 'kSyh fufeZr dh ftls ^ifV;kyk xk;dh*
dgdj lacksfèkr fd;k x;kA ̂ ^okLro esa ifV;kyk ?kjkuk
ds çorZu dk Js; vkfy;k QÙkq dks gh ekuuk mfpr

· 'kksèkkFkhZ] fo-fo- laxhr ,oa ukV~; foHkkx] y-uk-fe- fo'ofo|ky;] njHkaxk
· · 'kks/k funsZf'kdk] ,e-,y-,l-,e- dkWyst] njHkaxk] y-uk-fe- fo'ofo|ky;] njHkaxk

ifV;kyk ?kjkuk esa rku çèkku cafn'kksa dk oSf'kV;

MkW- eerk jkuh Bkdqj· · jke ukjk;.k >k·

lkjka'k

ifV;kyk ?kjkuk dk fgUnqLrkuh [;ky xk;dh esa viuk çeq[k LFkku gSA bl ?kjkus esa vyh cD'k
¼tujSy½] Qrsg vyh ¼tujSy½] ekstqíhu [kk¡] mLrkn dkys [kk¡ ¼dlwj okys½] mLrkn fe;ka tku] mLrkn
bekenhu] vYykfn;k [kk¡ esgjoku] mLrkn cM+s xqyke vyh [kk¡] mLrkn eqUuoj vyh [kk¡ vkfn vusd egku
xk;d gq, gS] ijarq ifV;kyk ?kjkuk dk uke vkrs gh mLrkn cM+s xqyke vyh [kk¡ dk uke Lor% gh çdV
gksrk gSA mLrkn cM+s xqyke vyh [kk¡ bl ?kjkus us mPpdksfV ds dykdkj gksus ds lkFk&lkFk bl ?kjkus
dks viuh fof'k"V igpku fnyk;hA bl ?kjkuk dh cafn'ksa Hkh fof'k"V gSa A

eq[; 'kCn % ?kjkuk] ifV;kyk] cfUn'k] rku] xk;dh

izfof/k % bl 'kks/k&i= ds fy, izkFkfed vkSj f}rh;d ek/;eksa dk mi;ksx fd;k x;k gS A

gksxkA2

ml le; QÙkq vkfy;k dh vkokt dh lQkbZ]
rS;kjh o ekSds dh lw>&cw> f'k[kj ij Fkh ,oa xk;dh
vR;ar çHkkoh FkhA rkujl [kk¡ us gn~nw&gLlw [kk¡ ,oa
fe;ka vpiy ls çkIr LFkkb;k¡ bu nksuksa Hkkb;ksa dks
fl[kkuk çkjEHk fd;kA bu nksuksa us muds eq[kM+s dks
VIik vax esa ifjofrZr dj fn;k] ftlls budh xk;dh
esa fofoèkrk ,oa LQwrZ uohurk dk çlkj gqvkA3

ifV;kyk ?kjkus dh fo'ks"krkvksa esa jpukvksa esa
jaxhuh ,oa piyrk] vkyadkfjd ,oa fQjr dh rkuksa dk
ç;ksx NksVs [;kyksa esa dykiw.kZ cafn'ksa] xk;u esa iatkc&'kSyh
ds VIik vax dk ç;ksx] rS;kj rkuksa dk vfèkd ç;ksx
lquus dks feyrk gSA

vkfy;k QÙkw us [;ky dbZ dh cafn'kksa dh
jpuk dh] ftuesa dqN cafn'ksa iatkch Hkk"kk esa Hkh miyCèk
gSaA ckn esa cM+s xqyke vyh [kk¡ lkgc us ̂ lcjax* miuke
ls cafn'kksa dh jpuk dh tks vR;ar vkd"kZd gSaA orZeku
esa ;s jpuk,¡ lqurs gh ifV;kyk ?kjkuk dh fo'ks"krk,¡
ifjyf{kr gksus yxrh gSa] tSls jkx ;eu esa Þeksjk eu gj
yh;s nS;kß] HkSjo jkx dh Þèku èku ewjr —".keqjkjhß]
dkeksn jkx esa ÞNkM+ ns eksjk vkpjkß] xq.kdyh jkx esa Þgs
djrkjß] jkx tStSoUrh esa Þfourh dk dfj;sß] xqtjh
rksM+h esa ^Hkksj HkbZ rksjh ckV rdr fi;kÞ] dsnkj esa
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^^uosyh ukjß] fcgkx esa Þvc rks jV ykxhÞ] 'kadjk esa Þ,sjh ltuhß] ekydkSal esa Þvk;s ih eksjs eafnjokß ,oa nsl jkx
esa Þdkjh ?kVk f?kj vkbZa jh ltuhß vkfn vius Vdlkyhiu ds fy, fo'ofo[;kr gSa A

ifV;kyk ?kjkuk dh çk;% lHkh cafn'ksa tks cgqr gh vkd"kZd jgha] buesa ls dqN jpuk,a bl çdkj gSa&

jkx&vM+kuk ¼rhurky½

LFkkbZ & rku dirku dgk x;ks] txr esa Qrsg vyh [kku

varjk & rku cyoar ,slh fQjr gS tSls vtqZu th ds cku4

bl cafn'k esa vM+kuk jkx ds LoHkko ,oa papyrk dks /;ku j[krs gq, y; dh piyrk ls jpuk dh xbZ]
cafn'k esa rku dirku 'kCn ds vuqlkj gh j[kk x;k gSA

lkafu lkajsa eajs lkafu ie jslk x

rk· ·· ·· u· d· i· x

eq[kM+k 6 ek=k dk gS vkSj og 11oha ek=k ls 'kq: gks jgh gS vkSj le dks ¼x½ ij j[kk x;k gS] nwljh iafä
esa ;gh rku fQj Qrsg vyh [kk¡ esa ç;ksx djrs gq, mlesa

lkafu lkajsa xaajsa lkafu ie i lkafu lkajs xsjsa lkafu

[kk ·· ·· uk· d· i rk· ·· ·· u·

vyx ls ,d rku Hkh dgh xbZ gSA varjs dk mBku e i fu i lkjax vax ls lh/kk j[krs gq, vfUre iafä
esa fQj ls LFkkbZ okyh vfUre tM+ks ^vtwZu th ds cku^ 'kCn vk;k gS ogk¡ ij fQj ls cku esa

lkafu lkajsa xajsa lkafu ie i lkafu lkajs xsjsa lkafu

c· ·· ·· u· d· i rk· ·· ·· u·

fQj LFkkbZ rku ls 'kq: dh xbZ gS A T;knkrj xk;d tc bl cafn'k dks xkrs gS rks cafn'k dk le rkj
¼lka½ ij j[krs gS bl izdkj

lkafu lkajsa lkafu ie i lka

rk· ·· u· d· i rk

jkx&HkSjo ¼rhurky½

LFkkbZ & /ku /ku ewjr d"̀.k eqjkjh lqykspu fxj/kkjh] Nc lqUnj ykxs vfr I;kjh

varjk & calh/kj eu eksgu lqgk;s cyh cyh tkÅ¡] eksjs eu Hkkos] lcjax Kku fcpkjh5

bl cafn'k esa HkSjo jkxokpd Loj x e /k /k ls /ku /ku ewjr dh 'kq#vkr djrs gq, jkx ds vuqlkj Loj
fufeZfr ds lkFk gh vafre ^ykxs vfr I;kjh* esa I;kjh dks ,d lqUnj vkjksgh&vojksgh dh rku esa fijks;k x;k gS A

i/k fulka lkajsa lkafu /kfu /ki ex e

I;k ·· ·· ·· ·· ·· ·· jh

varjk dk mBku x & e & i & /k & ysrs gq, rkj lIrd ds xka/kj rd tkrs gq, ^Kku fopkjh* esa mlh
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LFkkbZ okyh rku fd;k x;k gS A

i/k fulka lkajsa lkafu /kfu /ki ex e

pk· ·· ·· ·· ·· ·· ·· jh

jkx&xqtZjh rksM+h ¼rhurky½

LFkkbZ +& Hkksj HkbZ rksjh ckV rdr fi;k uSu vylkus Hk;s] lxjh jSu dgk¡ tkxs fi;k

varjk & geh lax eq[k dh cfr;k¡ dj lcjax rksjh ckr] lkSru ds Hkkx tkxs fi;k6

bl cafn'k dh LFkkbZ esa ,d vkd"kZd rku ls gh vkjaHk fd;k x;k gS] ukf;dk vius çhre ls :"V gS vkSj
viuh ukjktxh tkfgj djrh gSA bl Hkko dks /;ku esa j[kdj [kk¡ lkgc us

/ke /kfu /ke xjs lk /ke /kfu /ke

Hkks· ·· j· Hk· bZ rks· ·· jh·

^rku ysrs gq, bldh jpuk dh] igyh iafä dks rku esa ysrs gq, nwljs iafä dks lh/kk vkSj rhljh iafä esa rkj lIrd
ds xka/kkj rd tkrs gq,

fu lka jsa xa /ke xjs lk

tk · · · xks ·· ·

,d rku ,slh yh fd lqurs gh Jksrk jksekafpr gks mBrs gSA varj esa lqanj mBko ds lkFk gh vafre iafä dks rkj lIrd
ds xka/kkj rd xkrs gq, rku dk ç;ksx fd;k gSA

lka jsa xa & /ke xjs lk &

tk · · · xs· ·· fi ;k

jkx&ekydkSal ¼rhurky½

LFkkbZ +& vk;s ih eksjs eafnjok lcjax lksa ykxs Hkkx

varjk & cgqr fnuu esa çHkq n;k fdUgha eksjs lc nq[k nhuks R;kx7

bl cafn'k esa ^vk, ih eksjŝ  ds çkjaHk esa gh vojksgh rku ls dh] tSls ukf;dk dk eu gh uR̀; dj jgk gks
,oa mls okrkoj.k esa l̀f"V >werh gq, çrhr gks jgh gks]

lkafu /ke xe

vk· ·· ··

rku ysrs gq, ¼fu½ ij le ekydkSal dks ,d uohu Lo:i nsrk çrhr gksrk gS] nwljs iafä esa ^ykxs Hkkx^ esa vojksgh
rku esa rkj xka/kkj dks Nwrs gq, rku yh xbZ gS&

lkafu lkax lkafu /k

yk· ·· xs· Hkk

varjk dks lk/kkj.k j[krs gq, vafre iafä esa fQj ls vojksgh rku yh xbZ gSA
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lkafu /ke xe

jkx&'kadjk ¼rhurky½

LFkkbZ & ,s jh ltuh ,s jh dkgq lkSru fcjek;s eksjs fi;k

varjk & vtgqu vk;s lcjax fi;k ?kcjk;s mu fcu eksjk ft;k8

bl cafn'k dh LFkkbZ esa igyh iafä dks jkxkuqlkj lh/kk j[krs gq, iafä esa vkjksgkRed NksVh ,oa lqanj rku
yh x;h gSA

i& fulka xajsa lka i& fu/k lkafu i

ek· ·· ·· ;s eks· ·· ·· jk

varjk esa Hkh igyh iafDr dks lh/kk j[krs gq, nwljs iafDr esa

i& fulka xajsa lka i& fu/k lkafu i

ek· ·· ·· ;s jk· ·· ·· ·

dks vR;ar lqanj <ax ls ç;ksx fd;k x;k gSA

   

   

      

   

   

      

   

mi;qZä cafn'kksa ds vfrfjä ifV;kyk ?kjkuk esa
,slh vusd jpuk,¡ fo|eku gS] tks rku&ç/kku gksus ds
lkFk&lkFk vkd"kZd] Vdlkyh ,oa çHkko'kkyh gSa] ftUgsa
vkRelkr djus ds fy, ,d yEch lk/kuk dh vko';drk
ds lkFk&lkFk fDy"V ,oa lgh vH;kl fpUru ,oa la;e dh
vko';drk gSA bl dkj.k ifV;kyk ?kjkuk dh ;s jpuk,¡
vkt Hkh Jksrkvksa ds le{k viuk çHkko cuk, gq, gSA
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Literature Review

The previous literature has proposed
various criteria to define about evolution of
different art structures in different period from
prehistoric to Contemporary art and also define
the depiction of self in art, and about
autobiographical art practices. Different
approaches stand out, major part of the previous
literature have used to define the story behind
their use of self-imagery in various context.
None of these approaches are able to properly
define the evolution of self-imagery from self-
portrait.

In ‘Amirta Sher-Gil Art & Life’,
Yashodhara Dalmia provides a thorough insight

Evolution of Self Imagery from Self Portrait in Indian Paintings
(A Study from Ancient Times to Contemporary Art World)

Dr. Suresh Chandra Jangid** Ashita Gupta*

Abstract

Self-portraiture has always been a significant part of the Indian painting traditions.
Indian painters have produced a long lineage of self-portraits that date back to the ancient
times. While the early self-portraits were created mostly for religious purposes, which evolved
to depict personal and individualistic styles later on. Over time, the styles, techniques, and
themes of self-portraiture in Indian paintings have undergone numerous transformations,
making the practice a cultural artefact.

The concept of self-portraiture has evolved drastically in contemporary Indian
art. Artists are moving away from the traditional representation of themselves and exploring
the idea of selfimagery, which reflects their individual experiences, identities, and
psychological states. In this research paper, we will explore the development of self-imagery
from self-portrait in contemporary Indian paintings.

Keywords : Self-Portrait, Self-Imagery, Contemporary, Personal Experiences
Methodology : The data used in this study are Literature data, and data on artworks. There are several

research methods that can be used, Historical research to examine relevant materials to trace the
development of self-imagery in Indian painting from ancient to contemporary times, Comparative
analysis which compare and contrasting different self-portraits from different periods and regions,
Visual analysis which involve in- depth analysis of visual elements of self-portrait and self-imagery
and Case study to analysing a particular artist or group of artists, examining their works in detail to
understand how they used self-imagery to express their individuality, identity and cultural values.

*Research Scholar, Department of Painting, Faculty of Visual Arts, Banaras Hindu University, Varanasi (Uttar Pradesh), India
**Assistant Prof., Department of Painting, Faculty of Visual Arts, Banaras Hindu University, Varanasi (Uttar Pradesh), India

into the life and art of Amrita Sher-Gil, which
were characterises by a stunning combination
of European and Indian styles. It recreates the
personal and artistic journey of this remarkable
artist and presents comprehensive record of her
contribution to Indian painting. It begins with
her family background, her multicultural
upbringing, her early years in Hungary and
France, vividly describe her return to India as a
mature artist, her insights into the social &
cultural milieu in which she lived, the challenges
and opportunities faced by Sher-Gil as a woman
artist in pre-independence India and conclude
with a discussion of her untimely death at the
young age of 28. It also analyses her feminist
politics and her impact on the emergence of
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feminist art in India.

In ‘When Was Modernism’, Geeta
Kapur assert the concept of modernism, it can
traces the emergence, development, and
transformation of modernism in Indian art from
the early twentieth century to the present. The
book begins by focusing on the pre-
independence era, the Bengal School,
Progressive Artists’ Group, explore relationship
between Indian modernism and the global
modernism movement. She argues that Indian
modernism should not viewed simply as a
derivative of western modernism but rather as a
unique and independent phenomenon. Also
analyses the impact of Indian independence on
modernism in art and culture.

Pran Nath Mago, in his book
‘Contemporary Art in India’ has define Indian
art scene, a historical background that situates
contemporary Indian art within its cultural and
social context. The author trace the evolution of
modernism in Indian art and discuss the
contributions of artists such as M.F. Hussain,
F.N. Souza, Tyeb Mehta and V.S. Gaitonde. Also
focuses on different artistic style and women
artists in contemporary Indian art such as Arpita
Singh, Nalini Malini, and Anju Dodiya who
broke through the glass ceiling to become
leading artists in the country.

In ‘Indian Art’, Partha Mitter, has
discuss about the authoritative and
comprehensive account of the history of Indian
art. It has provides a detailed overview of Indian
art from the Prehistoric origins to modern times.
Also give attention to the contributions of
religious art during the medieval era, discuss
Mughal and Rajput schools of art, as well as the
role of European artists in influencing Indian art
during the colonial period. After medieval period
every artist started working in their individual
style from the colonial period and gradually it
became a general practice.

The book concludes with a review of
modern and contemporary Indian art, including
the emergence of the Bengal School, the
Progressive Artists’ Group(PAG). With the
advent of Bengal School after colonial period,
individuality among artists reflected their inner
self, not only composition-wise but also subject-
wise. After independence (1947), PAG group can
be considered the first self- conscious modernists
in country. Expressionism finding the most direct
means for the depiction of personal feelings and
archetypal contents.

By the 1980s, several contemporary
artists had intervened in and transformed, for
their specific purposes, of finding subject matter
in the immediate environment rather than in
‘grand’ themes, such as Bhupen Khakhar,
Gulammohammed Sheikh, Vivan Sundaram,
Nasreen Mohamedi, etc.

Also, define feminist autobiographical
paintings. Women artists intertwined their
personal experiences with communal memories
to speak on modernity and social commitment
in a unique and concerted manner, such as
Anjolie Ela Menon, Nalini Malini, Arpana Kaur,
Nilima Sheikh, Madhavi Parekh, Rekha
Rodwittiya and Mrinalini Mukherjee

Study Area

My topic is based on the Evolution of
self-imagery from self-portraits in the Indian
context, in which we will see when and how the
tradition of self-portraits started. What was the
intention of the artist behind its making and then,
how slowly, from the self-portrait which was
based on the manuscript in the initial period, it
started being made to give status to the artists in
the society and then how with the changing
nature of the society, self-imagery began to
emerge to reflect the duality of the artist’s inner
selves.
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Introduction

What is Self Portrait and Self-Imagery

A self-portrait is a representation of the
artist created by him or herself. It often defines
the artist physical appearance, facial expression
and possibly their personalities, emotions or
attitudes. Self- Portraits can also be symbolic or
metamorphic all, representing the artist’s identity
or cultural background. The artistic medium used
in self-portraits can vary greatly, including
painting, photography, sculpture, and more,
whereas self-imagery carried a sense of intimacy
and humour and give the artworks a more
personal touch. The contemporary Indian art
scene continues to see the use of self-imagery
in many forms, including self-portraits,
selfreferential imagery, and autobiographical
elements.

From Self-Portrait to Self-Imagery

Self-portraits within the Indian paintings
can trace back to as early as the 3rd century BCE.
The concept of self-portrait has prevalent in
Indian painting since ancient times. However,
the approach towards depicting oneself in a
painting has evolved over centuries, depending
on the period, style and artist.

Traditionally, self-portraits in Indian
paintings were realistic representations of the
artists in their respective professions or
vocations. It has undergone significant changes
over time, reflecting the cultural, social and
political context of different eras. In traditional
Indian painting the emphasis was on creating
idealized representation of religious figure,
goddesses, kings and other prominent members
of society, often portraying them in a highly
stylized and symbolic way. These works would
created a primarily for religious or religious-and-
courtly audiences. Most of these self-portraits
were painted anonymously, often as part of larger
compositions. These early self-portraits depicted

people in a particular time, traditional attire, and
occupation or role in society. For example, in
the Ajanta and Ellora Caves paintings, the figures
of the artists or patterns can be seen as a part of
the religious or secular narrative art. These
paintings feature the Buddha and his various
forms, and some of the depiction have been
interpreted as self-portraits of the artist who
created them.

The medieval period of Indian art
marked the beginning of originality in the
selfportraiture tradition. The portraits during this
period had a more individualistic approach. The
artists started experimenting with different
forms, styles, and techniques to create a unique
image of themselves. An example of the
individualistic approach during the medieval
period in Indian art is the manuscript illustrations
and miniature paintings. In Rajasthan, where the
finest miniature painting flourished, the artists
depicted themselves in different poses, often
with their tools or other symbols of their craft
and profession. However, these self-portraits
were often hidden in obscure places or disguised,
as other figures, as the idea of representing
oneself was deemed to egotistical. It was not
until the 18th century that the idea of
selfportraiture in Indian art began to emerge
more visibly Artists like Nainsukh and his
followers created a new style of Pahari painting,
which depicted the artist’s image in the painting.
These images often carried a sense of intimacy
and humour and gave the artworks a more
personal touch.

The Mughal period marks the Golden
Age of Indian paintings, which saw the
emergence of a new style of self-portraiture.
Perso-Islamic influences during this period led
to more refined and realistic representation in
Indian portraits. During the Mughal era,
selfportrait emerged as a distinct genre with the
work of some prominent artists such as Ustad
Mansoor, Abul Hasan, Keshav Das, Basawan
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and Bichitr. They depicted themselves with a
long beard, turban, and holding their brushes,
giving us an idea of their profession and status.
These portraits were more realist, with features
such as wrinkles, sagging skin, and other realistic
details, either as a part of the larger scene or as
an isolated figures. The first portrait painter in
the Mughal court, Manohar, studied under his
father Basawan. The latter was particularly
skilled at painting several genres and at drawing
portraits. He worked  on the folios of the
Hamzanama, the first known illustrated Mughal
school manuscript (1560-073 A.D.). The
introduction of Indian influences into Mughal
miniatures is credited to him. Manohar
outperformed his father and became a portrait
specialist. His work is from the 1580–1640 time
frame. Manohar, a very talented artist, made a
name for himself by representing his self-portrait
when he was just 16 or 18 years old. Manohar's
portrait is rendered in profile, which is a
hallmark of Jain art.1

Other example of an Indian manuscript
featuring a self-portrait is the Akbarnama, a
historical chronicle of the reign of the Mughal
Emperor Akbar. The Akbarnama was
commissioned by Akbar himself and features
illustrations by various artists. One of these
artists, Basawan, created a self-portrait in which
he is depicted holding a brush and looking
directly at the viewer. The painting captures his
confidence as an artist and his pride in his work.

Keshav Das painted an early self-
portrait in which he is the only subject, in
contrast to the Mughal painters who frequently
conceals their self-portraits in the borders of
crowd scenes.

At that period self-portraits were
considered as a mark of artistic excellence,
showcased the artists’s ability to create a likeness
of themselves, served as evidence of their
technical skill, it\ also conveyed the artist’s status

and social position and allowed artists to
promote themselves and advertise their work.
Finally, self-portraits served as a form of self-
expression, allowing artists to explore their
innermost thoughts and emotions through their
art.

However, during the British colonial era
in India, there was a growing interest in
individual expression, and many artist began to
explore new styles and subjects, including new
approaches to portraiture. An art saw a shift
towards a more Westernised style of
selfportraiture. Indian artists were interested in
the western art of self-portraiture and
incorporated it into their paintings. The artists
started using oil and canvas, which gave them a
broader

Fig.1. Varma, Ravi, Raja. Self Portrait (Oil on canvas).
Private Collection

range of expression. Painters like Raja Ravi
Verma influenced the Indian art style in the 19th
century. A new style of self-portrait emerged in
Indian painting with Raja Ravi Varma‘s
influence. He started depicting himself in his
paintings, often dressed in European clothing,
and posing in a regal manner,“Self-Portrait by
Raja Ravi Varma”(e.g.,Fig.1), are notable for
their realism and attention to detail. This was a
significant shift from the earlier depictions
where artists were shown as ordinary people
without any grandeur.



Lrkse 2024 ¼fo'ks"kkad&1½; wt hl h&ds; j l wphc¼] fi v j fjO; wM okf"kZd ' kks/  i f=kdk

¹ 141º

During this period, Indian artists
depicted themselves in western-style dressing,
which symbolised a new era of change. They
created self-portraits in a more individualistic,
realistic, and life-like style. As a result, self-
portraits became more common, depicting the
artist as a distinct individual with unique features
and personality.

The Bengal School, active in India
during the early 20th century, placed a
significant emphasis on Indian cultural
revivalism and a return to traditional Indian
artistic styles. Self-portraiture became a popular
genre among artists of the Bengal School
because it a llowed them to assert their
individuality while simultaneously expressing
their Indian identity and ideals. In addition,
many Bengal School artists were engaged in the
Indian independence movement and used their
self-portraits to convey messages of nationalism
and political consciousness. Through their self-
portraits, these artists sought to establish a
connection with the Indian people and to
promote Indian art and culture on a global stage.
Overall, self-portraits during the Bengal School
period were used as a means to assert individual
identity, express cultural and national values,
and promote Indian art at a time of significant
social and political change through artists like
Abanindranath Tagore, Gaganendranath Tagore
Nandlal Bose, Jamini Roy, etc.

Beyond being connected to any school
or group there are artists like Amrita Sher-Gil
and Rabindranath Tagore, who contribute a
important role in the evolution of self-imagery
from self-portrait by introducing new themes
and techniques in their works. Amrita Sher-Gil
is the artists to be recognised worldwide,
explored the fluidity of identity psyche by
incorporating surrealism in her works. Her self-
imagery was not just a reflection of the physical
self but also explored the interiority of the self,
and its intersection with the outside world. She

Fig. 2 Sher-Gil,Amrita.(1930), Self-Portrait on canvas).
National Gallery of Modern Art, New Delhi

Fig. 3 Tagore, Rabindranath.(1930), Self  (Oil Portrait
(Lithograph).South & South East Asia Collection

painted herself in a more realistic and honest
way that reflected on her internal struggle of
belonging to two different cultural backgrounds,
such as “Self-Portrait”(1930) (e.g., Fig.2), “Self-
Portrait as Tahitian”(1943), are known for their
intense gaze and introspection.

Rabindranath Tagore, a Nobel laureate,
used self-imagery to explore his own self, his
engagement with nature, and his spiritual and
emotional insights. His paintings like “Self-
portrait” (1930) (e.g., Fig.3), “Self-portrait”
(1933) reflect his own persona blended with
nature and his engagement with the outside
world. They both explore not just the physical
self, but also the interiority of the self, their
works can be considered as bridges that connect
the traditional and modern concepts of self-
imagery.

And now after partition in the post-
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independence period, artists in India,
part icularly those associated with the
Progressive Artists Group, began to explore new
modes of self-expression in art. Self-portraiture
continued to be a significant genre during this
time, but it took on new meanings and purposes.
For the Progressive Artists Group, self-portraits
develop into self-imagery, were used as a means
to assert their individual identities and creative
independence from the dominant Western styles
that had previously dominated Indian art. Their
self-portraits were often experimental and
unorthodox, reflecting the group’s rejection of
academic tradition and their  interest in
modernist styles. Later on, artists continued to
use self-portraiture as a means of exploring
personal identity and interiority. Many artists
used self-portraits to express their feelings,
thoughts, and emotions, exploring their own
subjectivity and the complexities of their own
lives. In some cases, self-portraits were used as
a means of exploring social and cultural issues,
offering a critical commentary on the society
and politics of the time.

Overall, self-portraiture turn into self-
imagery in art after independence became a
means through which Indian artists could
explore and express their individual identities,
experiment with new styles, and engage with
the social and political realities of the time.
These self-portraits turn into self-imagery, have
become a more personal and introspective genre.
Artists like Maqbool Fida Hussain, Francis
Newton Souza, and Tyeb Mehta significantly
contributed to the evolution of self-imagery in
Indian Art. They have portrayed themselves with
a more individualistic approach, reflecting their
unique personality, style, experiences and
emotions from anger to anguish to introspection
and contemplation, creating a personal
connection between the artist and the viewer.

M.F. Husain presented the artists’
modern perspectives and the experiences they

have encountered in their respective lives. F.N.
Souza painted himself in an abstract style that
explored different concepts, he often reflect his
inner turmoil and struggles with personal
demons. His painting’s visuals are very strange
and powerful manner, which depict  his
psychological restlessness as he was very much
troubled by his fate and destiny in his personal
life, say that his unpleasant experiences, e.g.
“Self-Portrait”(e.g., Fig.4).

Fig. 4 Souza, Newton, Francis. (1961), Self-Portrait
(Oil on board). Ruth Borchard Collection

In recent years, the art of contemporary
Indian painting has seen an emergence of a new
trend-the rise of self-imagery.

Discussion

The Rise of Self-Imagery in Contemporary
Indian Paintings

Self-imagery is significant in
Contemporary Indian art as it allows artists to
express their individual experiences and
emotions in a more personal and authentic way.
This trend speaks to the changing landscape of
contemporary India and growing sense of
individualism and self-expression among its
people, and seen as a response to the changing
social and cultural landscape of India. The
country’s rapid economic growth and increasing
exposure to Western culture have resulted in a
growing sense of individualism.
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“In art, self-image has become an
essential domain in representing the body as an
expression of social norms. Self-imagery offers
a venue for discovering the artist’s inner self,
which plays a broadened role in understanding
what this “self” is all about.”2

The shift from traditional self-
portraiture to self-imagery has allowed for a
more intimate discourse on the artists’ identity
and perception of themselves. Contemporary
artists use their artworks to reveal their inner
world, their dreams, struggles, focus more on
issues of gender, race, and culture.

But self-imagery of Indian artists has
undergone a significant shift from being a mere
representation of personal identity to a broader
representation of the society’s global identity
in contemporary Indian art. The contemporary
Indian artists have started using their self-
imagery to address broader societal issues,
communicate cultural differences, and represent
Indian culture in the global context. The self-
imagery of Indian artists now reflects diverse
cultural backgrounds that have emerged from
the country’s complex social history. These
artists use their own experiences to depict larger
universal experiences that connect people
globally. The contemporary Indian artists use
their self-imagery to create dialogues that bring
awareness of the issues existing within society.
The artists use a range of media from paintings,
digital art to installations, and performance art
to represent the concerns of the society. In doing
so, they create a platform to express a range of
issues like gender, caste, politics, and identity
crisis.

Overall, the self-imagery of Indian
artists has transitioned from the representation
of personal identity to become a space that
reflects the larger cultural and societal identity

of India. The contemporary Indian artists use
their self-imagery to raise questions, start
dialogues and offer new perspectives to the
global audience on issues that are universal yet
remain particular to India. There are many artists
who work with their self-imagery in different
aspects like Bhupen Khakhar, Zarina Hashmi,
Gogi Saroj Pal, Manjit Bawa, Anjolie Ela
Menon, Atul Dodiya, Anju Dodiya, Nalini
Malini, A Ramachandran, Arpana Kaur, Ranbir
Kaleka, Pushpmala N, Sonia Khurana, Subodh
Gupta, etc. Among all these artists Bhupen
Khakhar, Zarina Hashmi, Arpana Caur and
Nalini Malini can be discuss here. Bhupen
Khakhar was a prominent Indian artist who
played a significant role in revolutionizing
contemporary painting in India during the late
20th century. He is renowned for using self-
imagery in his paintings as a way to explore his
personal identity, sexuality, and cultural roots.

Bhupen Khakhar was born in Mumbai
in 1934 and received a Bachelor’s degree in arts
from the University of Bombay before moving
to Baroda to join the M.S. University. He was,
known for its experimental and non-traditional
approach to painting. Khakhar’s paintings were
influenced by his lived experiences of gay
identity. Khakhar’s paintings often depicted his
own image, which reflected his personal
struggles and experiences. The use of self-
imagery allowed Khakhar to break free from
conventional art forms and create a personal
visual language that expressed his unique
perspective. For instance, his self-image titled
‘Man with a Bouquet of Plastic Flowers’ depicts
himself standing in front of a window with a
sense of longing and isolation, surrounded by a
colourful array of plastic flowers. This painting
is
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Fig. 5 Khakhar, Bhupen.(1981), You can’t please.
(Oil on Canvas). Tate, UK.

considered one of Khakhar’s seminal works and
reflects his struggles with homosexuality and
loneliness.

Similarly, in his painting “You Can’t
Please All,” (e.g., Fig.5), Khakhar portrays
himself as a naked man on a balcony in a world
entirely dominated by men. He demonstrates his
fragility in this way by being a solitary member
of a complicated social society. When discussing
this picture, Khakhar commented somewhat
crudely that if necessary, because one cannot
satisfy everyone, one should please oneself. This
painting explores the contradictions in
contemporary Indian society, where people are
often torn between traditional values and the lure
of worldly pleasures. Khakhar used his self-
image to comment on the societal pressures and
expectations that people face in contemporary
India.

After living in London for a while,
Khakhar began talking openly about his
sexuality and commenting on the relative sexual
liberties of the former metropolis. His sexual
orientation as a gay man further enabled him to
thoroughly explore the questions surrounding
the “identity of the self.” In his 1982 painting
“Two Men in Benares,” he frequently depicts
himself in intimate encounters with other men,
regardless of the circumstances. The primary
characters are typically surrounded by other

commonplace events and lacquers.  The
incidents are revealed extremely fluidly through
intimacy. When he turned fifty, he experienced
a lack of vigour, which was a form of self-
realization of ageing, and from that point on,
his works turned into fantasies. He further gains
ever-increasing social relevance by stepping into
the realm of personal imagination. His naked
males, like in “ghost city night,” are depicted in
a lush setting, with the beat signifying the
paradox in contemporary Indian society. He
wears the emotional complexity of an individual
with that of a greater realm of standards
established by the community in an educated
way. The fact that Khakhar was India’s first
openly gay artist became most apparent in the
paintings he created throughout the 1980s and
1990s, which showed men with other men
caught in a variety of filthy sexual practises. In
India’s environment of modernist art practise,
Khakhar’s perceptions of males as a group are
unique.

He offers a brave, daring intervention
in the area of self-image in favour of a practical
ceasefire with social conventions and everyday
life, which he translates, very creatively, into
various types of companionship.  His
“experiment with truth” is, in its most extreme
form, locked in place by the unique, unstoppable
act of painting.3

Khakhar’s use of self-imaging was also
a reflection of his broader artistic philosophy,
which placed the individual at the center of his
work. He was deeply influenced by Western
artists such as David Hockney and Richard
Hamilton, who also used self-portraiture to
explore their identity and experiences. But
Khakhar’s approach was unique in that he
blended those Western influences with Indian
motifs, symbols, and mythology. In this sense,
his work is a hybrid form that represents a
synthesis of Indian traditions and Western
modernism. Khakhar’s work represents a
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significant contribution to contemporary Indian
art and continues to inspire artists today. His
legacy is a testament to the power of art to
express individual perspectives and challenge
societal conventions.

Fig. 6 Hashmi, Zarina. (2004), Letters from Home.
(woodblock and metal-cut prints on paper). Tate, UK

American artist Zarina Hashmi, who
was born in India, created an emotional and
spiritual manual using sparse imagery, poetic
words, and subtle political themes. She was born
on July 16, 1937, and died in London on April
25, 2020, at the age of 82 from Alzheimer’s
disease. She graduated with a degree in
mathematics before going on to study
printmaking in Thailand, Paris, and Tokyo. She
was born in Aligarh, British India. In her works,
she uses art as a method to investigate the
concept of home. Her art is heavily influenced
by the concepts of travel,  migration,
displacement, and movement, which run
throughout her body of work.

Art by Zarina Hashmi continues to be
as private and intimate as a diary. Her work
speaks to a strictly political aspect in the context
of lost India. All those elements that reveal the
cruelty of her background and the feelings of
division she experienced. As she left her home
in Aligarh, India during Partition, that memories
would continue to haunt her throughout her life.
Because of the themes of exile, statelessness,
and the tenacity and depth of nostalgia, she has
defined the relationship between personal and
collective memory as well as the “relationship

Fig. 7 Malini, Nalini. (2012), In Search of Vanished
Blood. (installation)

between individual biography and a biography
of groups or nations.” Her artwork clearly
conveys the sensation of dreariness. Sharing
stories with one another is the key. Many people
who were banished from their own country and
yearned to return home were intimately
connected to her artwork, e.g. ‘Letters from
Home’, ‘Travels with Rani I and II’.

In her series of works titled “Letters
from home,”(e.g., Fig.6), she employs
calligraphy in a variety of ways. She directly
used the letters of her sister Rani and overlaid
them with geometric patterns of the city and the
house; these letters reverberate about intimate
family moments such as the passing of parents,
the sale of Rani’s home, and the sadness of
children moving away; these all convey the loss
and dispossession of home as a result of political
partition. Notably, every letter is written in
Arabic script because so many of the letters are
used in other prints. In Asian countries like India,
where it is progressively losing use, Urdu still
signified “home” as clearly for Zarina as pictures
of houses and maps did. We see that Zarina
Hashmi didn’t use her direct self-image in her
artwork but use her autobiographical elements
in her work.

As like Zarina, Nalini Malini who is a
renowned artist of India, have used the form to
challenge social norms, her work ‘In Search of
Vanished Blood’ (e.g., Fig.7), which is a art
installation , is a reselling of the Partition of
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India and how it affected her family. Through
the artwork, Malini examines her own personal
history and struggles as a result of the partition.

Arpana Caur is known for her use of
traditional Pahari miniature, her self-imagery in
her artworks is often used to explore the
intersection of her identity as an Indian
women.With her paintings, Caur takes a feminist
stance against the male-dominated art scene by
fusing the universal with the autobiographical.
Her mother ’s critically acclaimed book
Homeless, which was based on their experience,
had an impact on Caur. She focuses on their
struggles and the claustrophobia that comes with
living in such quarters like cramped lodgings.
From the young kid through the mother, the
widow, and the iconic Mother Earth, she
employs a variety of feminine figures in her
paintings. The embroidered linen becomes a
signifier on a another level of meaning, acting
as a stand-in for women’s productivity generally
in her work as the

Fig. 8 Caur, Arpana. (1997), Between Dualities.
(Acrylic on canvas)

picture of women stitching in calm domesticity,
like, ‘ Between Dualities’(e.g.,8), ‘Threatened
City’, ‘Widows of Vrindavan’.

Her artwork is not just for the quest for
personal identity and the need to establish new
connections with society, but also for the
creation of new aesthetic sensitivities that are
visibly sensed in the figuration, subject matter,

and use of pictorial symbols. Her artwork is
concerned with the times we live in, a period
where contexts and boundaries are shifting to
accommodate brand-new realities that are
appearing all the time. According to a renowned
critic, “Nothing, except perhaps the human
being, is sacrosanct in art; for the whole of her
imagery revolves around the crumbling layers
of protection we wear around us.” Arpana has
openly shown everyday life circumstances in her
numerous series of paintings, focusing in
particular on the plight of women and the rise
of violence in our society.

Results and Conclusion

As the evolution of self-imagery from
self-portrait in Indian paintings reflect the
changing perceptions of identity, individualism
and self-expression across different periods and
artistic styles, it shows the changing attitudes
and perspectives of artists and society as a
whole. From the early cave portraits to the
contemporary period, Indian self-portraiture in
paintings has come a long way to become a self-
imagery. Its evolution have evolved from more
anonymous portrayals in early times to more
individualistic and realistic representations.
Self-Imagery has played a significant role in
Indian art, evolving from its early beginnings
as hidden self-portraits to a prominent feature
in contemporary artworks. It has given artists a
tool to express their unique perspectives, making
it an essential aspect of the Indian art scene.

The development of self-imagery in
contemporary Indian paintings represents a shift
in how artists perceive and represent themselves.
Contemporary artists are rejecting traditional
norms and conventions, of self-portraiture and
had a desire to break free from societal
constraints to exploring personal experiences,
emotions, and struggles through their self-
imagery. It represents a willingness to challenge
the status quo and explore new forms of artistic
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expression, which is essential for progress and
growth in any society. This shift has allowed
for more personalised and authentic
conversations about the self in Indian art, and
has helped to create a more emotionally
connected relationship between the artist and
the audience.

The use of these kind of images allows
these artists to connect with their audience on a
more intimate and relatable level, while also
challenging societal norms and ideals. By
incorporating their personal experiences and
identities into their works, these artists have
created a unique and personal dialogue within
the Indian art scene.

The influences from various cultures
and artistic movements - Perso-Islamic, Western,
and Indigenous - have enriched the self-portrait
tradition in Indian painting. Finally, the self-
imagery has become an intimate expression of
artists’ realities, struggles, and the socio-cultural
traditions they come from. It is a mirror
reflecting the complexities of life, society, and
the self in the Indian art world.
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eq[; va'k& Hkkjr esa rcyk] oknu dh fofHkUu ijaijkvksa
dks lanfHkZr djrk gSA çR;sd ?kjkus dh viuh vyx
'kSyh] rduhd vkSj 'kkL= gS A

Every upcoming artiste always
possesses some heritage handed down by
tradition to which he makes his own addition- If
he achieves eminence and sets up his own school
of followers, he becomes a pioneer of new style.1

Gharana, literally a 'Family'; a term
applied to a school of music comprising a
creatively innovating, his pupils and those who
follow in the line of discipleship"2

rcyk ds dqy 6 ?kjkus gSa ftlesa lcls iqjkuk
?kjkuk ^fnYyh* gSA fnYyh ls gh ?kjkuksa dh uhao iM+hA
blds vykok vtjkMk] y[kuÅ] Q#Z[kkckn] cukjl
vkSj iatkc Hkh rcyk ds ?kjkus gSaA [;ky&xk;u ds lkFk

orZeku ;qx esa rcyk ds ?kjkus o mudk egRo

MkW- pUnu fo'odekZ· · v'ks"k ukjk;.k feJk·

lkjka'k

rcyk Hkkjr esa ,d yksdfç; laxhr ok|&;a= gSA ;g  ,d tksM+h gS] ftlesa ^^nk;kâ ^ uked ,d
NksVk vkSj ^^ck;kâ ^ uked ,d cM+k Hkkx gksrk gSA rcyk gkFkksa ds iats vkSj maxfy;ksa ls ctk;k tkrk gS]
vkSj ;g Hkkjrh; 'kkL=h; laxhr] yksd laxhr vkSj ikjaifjd uR̀;ksa dk ,d vfHkUu vax gSA bldk mi;ksx
vDlj fofHkUu laxhr jpukvksa dks y;c) laxr çnku djus ds fy, fd;k tkrk gSA

rcyk dh mRifÙk vkSj mlds ukedj.k ls lacafèkr dbZ er çpfyr gSa A ,d er rks ;g gS fd
,d eǹax oknd tc çfr;ksfxrk esa gkj x, rks Øksèk esa mUgksaus eǹax dks iVd fn;k] eǹax nks Hkkxksa esa VwV
x;k] tc eǹax oknd dk Øksèk 'kkar gqvk rks mUgksaus nksuksa fgLlksa dks lkFk j[kdj Fkki fn;k] rks og ct
jgs Fks] ogka ls rcys dk fuekZ.k gqvk A ;g er çpfyr t:j gS ysfdu rdZlaxr ekywe ugha iM+rk gS
D;ksafd eǹax dh cukoV ,slh gksrh gS fd vxj oks VwV tk;s rks oks ctkus yk;d ugha gksxkA

,d er ;s gS fd vkfej [kqljks us rcys dk fuekZ.k fd;k ysfdu blds Hkh lk{; miyCèk ugha
gSaA dqN yksxksa dk ekuuk gS fd Hkkjrh; ok| iq"dj ls rcyk dk tUe gqvk gS] ,d çpfyr er ;s gS fd
eqxy lsuk ds lkFk ,d uDdkjs tSlk ok| pyrk Fkk ftls ^rcy* dgk tkrk Fkk] blh ls ^rcyk* cukA
rcys dh mRifÙk dSls gqbZ] fdlus dh] blds ckjs esa dksbZ Bksl çek.k miyCèk ugha gS] ijarq ikjaifjd
ekU;rkvksa ds vkèkkj ij iq"dj ls gh rcyk dk tUe gqvk ,slk ekuk tkrk gSA

eq[; fcanq& rcyk] oknu ijEijk] ?kjkuk] rcyk&mRifr] 'kSyhA

izfof/k& f}rh;d ek/;eksa ls lkexzh yh xbZ gS A

· 'kksèkkFkhZ ¼ts-vkj-,Q-½] ok|;a= foHkkx ¼rcyk½] dk'kh fgUnw fo'ofo|ky;] okjk.klh
· · vflLVsUV izksQslj] laxhr ,oa eaap dyk ladk;] dk'kh fgUnw fo'ofo|ky;] okjk.klh

i[kkot dh laxr gksrh Fkh ijUrq] [;ky&xk;u ds lkFk
i[kkot ds cksy ters ugha FksA 18oha 'krkCnh esa vkt
dk tks rcyk gS og fodflr gqvkA igys rcyk esa
T;knk pkaVh vkSj elkys ¼L;kgh½ dk ç;ksx ugha gksrk Fkk
ysfdu fl)kj [kk¡ <k<+h us elkys ¼L;kgh½ ds ç;ksx ds
lkFk dqN dk;ns] is'kdkj vkSj VqdM+ksa dh Hkh jpuk dhA
mLrkn fl)kj [kk¡ <k<+h eqgEen 'kkg jaxhyk ds çfrf"Br
laxhrdkj Fks] bUgksaus gh fnYyh ?kjkuk dh uhao MkyhA

fnYyh ?kjkuk

fnYyh igyk vkSj lcls iqjkuk ?kjkuk gSA
fnYyh ?kjkuk ds laLFkkid fl)kj [kku <k<+h ds rhu
csVs Fks] igys csVs cqxjk [kk¡] nqljs csVs ekgrkc [kku vkSj
rhljs csVs ?klhV [kk¡ FksA fl)kj [kku <k<+h ds nwljs csVs
ekgrkc [kku ls rhu csVs Fks& eDdw [kk¡] ekSnw [kk¡ vkSj
c['kw [kk¡ A  cqxjk [kku ds nks csVs Fks mLrkn flrkc [kk¡
vkSj mLrkn xqykc [kk¡] mLrkn flrkc [kk¡ ds Hkh nks csVs



Lrkse 2024 ¼fo'ks"kkad&1½; wt hl h&ds; j l wphc¼] fi v j fjO; wM okf"kZd ' kks/  i f=kdk

¹ 149º

Fks& uthj vyh vkSj cM+s dkys [kk¡A mLrkn cM+s dkys
[kk¡ ds iq= Fks& cksyhc['kA mLrkn cksyh cD'k ds iq= Fks
uRFkw [kk¡ ,oa mLrkn uRFkw [kk¡ ds 'kkfxnZ Fks equhj [kk¡A

fnYyh ij ukfnj'kkg ds geys ls fnYyh rckg
gqbZ rks fnYyh ds 'kk;j y[kuÅ vkSj jkeiqj dk #[k
djus yxsA 'kk;jksa ds vykok tks laxhrdkj fnYyh esa Fks
os Hkh fnYyh ls ckgj 'kgjksa esa x;sA

ck,a ij gkFk vkSj nk,a ij m¡xfy;ksa dks j[kus dk
rjhdk lHkh ?kjkuksa dk vyx&vyx Fkk A lkFk gh] cksykas
dks fudkyus dh i)fr Hkh ?kjkuksa dh vyx&vyx Fkh]
blh ds dkj.k ?kjkuksa dh viuh&viuh fo'ks"krk,¡ jgh gSA

^^nk<h yksx xk;u&oknu dk O;olk; dj
mnjiwfrZ fd;k djrs FksA vkxs pydj os eqlyeku gks
x;sA vkt bu èkkf<;ksa dh fo|k u"V gks xbZ rFkk os yksx
ukpus&xkus okyh ckb;ksa dk lkFk djus okys fejklh cu
x;s gSaA^^3

ÞvcqyQty ds vuqlkj <k<+h yksxksa dk ewy
LFkku iatkc Fkk vkSj os lSfudksa dks mÙksftr djus ds
fy, ;q)xku djrs FksA os <ksy ctkrs Fks rFkk iatkch
Hkk"kk esa 'kkS;Z xhr xk;k djrs Fks A rRi'pkr~ os laxhr
dyk esa Hkh ikjaxr gksus yxsA os fofHkUu 'kSfy;ksa ds
xk;u rFkk oknu esa dq'ky lkfcr gq, rFkk 'kkL=h;
laxhr dk mPp Lrjh; Kku j[kus yxsA bl tkfr ds
laxhr dykdkjksa dks vdcj ds njckj esa Hkh LFkku feyk
vkSj ogh Øe vkxs pyrk x;kAÞ4

vtjkM+k ?kjkuk

vtjkM+k ?kjkuk dh 'kq#vkr nks Hkkb;ksa& dYyw
[kk¡ vkSj eh# [kk¡ ls gksrh gSA ;s nksuksa mLrkn flrkc [kk¡
ds 'kkfxnZ Fks] ;s nksuksa rcyk lh[kus ds ckn vtjkM+k
¼esjB½ vk x, vkSj rcyk&oknu esa dqN rCnhfy;ka dj
vtjkM+k ?kjkuk dh 'kq#vkr dhA bl ?kjkuk esa mLrkn
dqrqc [kk¡] mLrkn rqYyu [kk¡] mLrkn ?khlk [kk¡ vkSj
mLrkn eqgEenh c['k e'kgwj rcyk uokt gq,A mLrkn
dkys [kk¡ blh ?kjkuk ds gSa tks mLrkn pk¡n [kk¡ ds iq=
vkSj mLrkn eqgEenh c['k ds ikS= FksA

y[kuÅ ?kjkuk

fl)kj [kk¡ <k<+h ds iq= ekgrkc [kk¡ ds rhu

iq= gq,& eDdw [kk¡] ekSnw [kk¡ vkSj c['kw [kk¡A fnYyh ls
rcyk dk bYe gkfly djds ekSnw [kk¡ vkSj c['kw [kk¡
y[kuÅ vk x, vkSj y[kuÅ ?kjkus dh cqfu;kn MkyhA
iafMr jkelgk; ftUgksaus cukjl ?kjkus dh uhao Mkyh]
mLrkn ekSnw [kk¡ ds 'kkfxnZ FksA mLrkn eEew [kk¡] eqgEen
[kk¡] eqUus [kk¡] vkfcn gqlSu] okftn gqlSu] iafMr ch: feJ]
iafMr liu pkSèkjh y[kuÅ ?kjkuk ds rcyk uokt gSaA

må cD'kw[kk ¡ ds ,d f'k"; iaå cspkjke
pêksikè;k; ls fo".kqiqj dh ijEijk QSyhA ckn esa ;g
ijEijk eEew [kk¡ ds f'k"; fo".kqiqj fuoklh jkeçlUu
cUnksikè;k; ls vkSj Hkh lq–<+ gqbZA5

Þy[kuÅ ds må eEew [kk¡ rFkk Q#[kkckn ds
gqlsu c['kls rkyhe çkIr dj må vrk gqlsu <kdk pys
x;s tgk¡ mUgksaus viuh vyx ijEijk QSyk;hA os dqN
le; fo".kqiqj esa Hkh jgs FksA iwoZ rFkk if'pe caxky esa
rcyk ds çpkj esa mudk ;ksxnku egRoiw.kZ gSAÞ6

Þmå c['kw [kk¡ ds ukrh ckcw [kk¡ ls dydÙkk esa
rcys dh ijEijk QSyhAÞ7

Þgkth foyk;r vyh [kk¡ ds f'k"; må pwfM+;k¡
beke c[;k ls HkVkSyk dh ijEijk QSyhA^^8

Q#Z[kkckn ?kjkuk

mLrkn ekSnw [kk¡ ds HkkbZ mLrkn c['kw [kk¡ ds
'kkfxnZ Fks foyk;r vyhA foyk;r vyh [kk¡ mLrkn
c['kw [kk¡ ds nkekn Hkh FksA y[kuÅ ls rcyk lh[kus ds
ckn os Q#Z[kkckn pys x, vkSj Q#Z[kkckn ?kjkus dh
uhao MkyhA foyk;r vyh [kk¡ ds pkj iq= Fks& fulkj
vyh [kk¡] veku vyh [kk¡] gqlSu vyh [kk¡ vkSj uUgs [kk¡]
bUgha ls vkxs ;s ?kjkuk pyk A bl ?kjkuk dks vkxs c<+kus
esa mLrkn gqlSu vyh [kk¡ dk fo'ks"k ;ksxnku gS] buds
'kkfxnZ gq, mLrkn equhj [kk¡AbUgha mLrkn equhj [kk¡ ds
'kkfxnZ gq, vgen tku fFkjdokA bl ?kjkuk ds çeq[k
rcyk okndksa esa mLrkn elhr [kk¡] xqyke gqlSu] djkekr
[kk¡] mLrkn cUns glu [kk¡] iafMr Kku çdk'k ?kks"k vkfn
gq,A

^^gkth foyk;r vyh xr&oknu esa dq'ky FksA
gt djus ds i'pkr~ mUgksaus egfQyksa esa ctkuk NksM+
fn;k FkkA^^9
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Þgkth lkgc dykdkj ds lkFk&lkFk ,d vPNs
xq# Hkh FksA mUgksaus ml ;qx esa rcyk dk ,d fo|ky;
[kksyk Fkk] tc fo|ky; dh dYiuk Hkh ugha dh tk
ldrh FkhAÞ10

cukjl ?kjkuk

y[kuÅ esa 12 o"kZ rd mLrkn ekSnw [kk¡ ls
rcyk fl[kus ds ckn iafMr jke lgk; cukjl vk, vkSj
cukjl ?kjkuk dh uhao MkyhA bUgha ds f'k"; gq, cStw
egkjkt] jke'kj.k th] ;nquUnu th] çrki egkjktA
bUgksaus vius HkkbZ tkudh lgk; vkSj Hkrhtk HkSjks lgk;
dks Hkh rcyk dh f'k{kk nhA bl ?kjkus ds çfl) rcyk
okndksa esa iafMr njxkgh feJ] daBs egkjkt] fcDdw th]
iafMr vuks[ks yky feJ] iafMr lkerk çlkn ¼xqnbZ
egkjkt½ vkSj iafMr fd'ku egkjkt gq,A

iatkc ?kjkuk

iatkc ?kjkuk Lora= ?kjkuk gS] e'kgwj i[kokt
oknd ykyk Hkxokunkl ds f'k"; Qdhj c['k us iatkc
?kjkuk dh uhao Mkyh tks mLrkn Qdhj c['k ds iq= Fks]
bUgha ls ;g ?kjkuk vkxs c<+kA mLrkn vYyk jD[kk [kk¡
bl ?kjkuk ds e'kgwj rcyk uokt gq,] bUgha ds iq= gSa
e'kgwj rcyk uokt tkfdj gqlSu mLrkn vYyk jD[kk
[kk¡ ds 'kkfxnZ gSa] vkfnR; dY;k.kiqj ,oa mLrkn djhe
c['k cSjuk] mLrkn mLrkn vYyk fnÙkk c?kkjiqfj;k]
mLrkn vYrkQ gqlSu ¼rkQks [kku½] mLrkn rkjh [kku
ikfdLrku ds iatkc ds e'kgwj rcykuokt gSaA

pw¡fd tc fnYyh ls rcyk lh[kdj fl)kj
[kku <k<+h ds f'k"; ns'k ds 'kgjksa esa QSy x;s rks mUgksaus
rcyk ds cksy ,oa dk;nksa dks ctkus esa FkksM+k&FkksM+k
cnyko fd;kA gkykWfd N% ?kjkus gksus ds ckotwn 'kSyh
¼ckt½ ds nks gh çdkj gSa& iwjc ckt vkSj if'peh cktA

rcyk ctkus dh tks iwjch 'kSyh gS og [kqys
gkaFkksa dh gS tcfd if'peh 'kSyh can gkFkksa dh 'kSyh gS]
bls fdukj dk ckt dgrs gSa D;ksafd bl 'kSyh esa fdukj
dk ç;ksx T;knk gksrk gSA blesa nks m¡xfy;ksa dk ç;ksx
gksrk gS blhfy, bls ^cUnckt* Hkh dgrs gSaA bl 'kSyh
ds varxZr fnYyh vkSj vtjkM+k ?kjkus vkrs gSaA

iwjch 'kSyh esa Fkki dk ç;ksx gksrk gS] ftlls

vkokt esa vkSj xw¡t iSnk gksrh gS] csl dk bLrseky] ftls
ck;ka dgk tkrk gS] ij [kqys gkFkksa ls Fkidh yh tkrh
gSA

bl 'kSyh esa m¡xfy;ksa ds lkFk&lkFk iats dk
Hkh bLrseky gksrk gS] blhfy, bls ̂ [kqyk ckt* Hkh dgrs
gSa A lkFk gh] L;kgh dk bLrseky T;knk gksrk gS] blesa
ik¡pksa m¡xfy;ksa dk ç;ksx gksrk gS] dkj.k fd y[kuÅ esa
uR̀; ds lkFk i[kkot ¼[kqys gkFkksa dk ok| gS½ dh laxfr
gksrh Fkh vkSj rcyk ;gk¡ vk;k rks i[kkot dk çHkko
ml ij iM+k rks og [kqys gkFkksa ls ctk;k tkus yxk A
bl 'kSyh ds varxZr y[kuÅ] Q#Z[kkckn vkSj cukjl
?kjkus vkrs gSaA

ÞJh okeujko ns'kikaMs ds vuqlkj % ^^No
gharana can escape its natural limitations. A
singer pledging himself to one single gharana is
likely to develop in one&sided manner. If one
wants a variety of colours, one must learn from
many gurus.

Who can be sure that in this state of af-
fairs the gharanas, with their 'Ustads', 'Shagirds',
initiation ceremonies and other traditional ob-
servances will continue to exist ? A truly
cataclymic transformation is taking place.

It is therefore necessary to break one's
shell, venture out, storm the fortresses of gharana
in order to attain excellence of any kind.

If one wishes to enrich one's own style
it is evident that one must be ready to absorb
influences from many quarters."11

fu"d"kZ %

gesa pkfg, fd çR;sd ?kjkuk dh fo'ks"krkvksa
dks xzg.k djsaA bu lkjh [kwfc;ksa dks lh[kus] le>us
rFkk O;ogkj esa ç;qä djus ds fy, ?kjkusnkj ,oa fu;ec)
rkyhe dh vko';drk vfuok;Z gSA tc O;fä dks Kku
gks tk,] çR;sd oknu&'kSyh dk vUrj ekywe gks tk,]
mudh vPNkb;k¡&cqjkb;k¡ le>us dh {kerk vk tk, rks
og viuk jkLrk Lo;a pqu ldrk gSA Hkkjrh; 'kkL=h;
laxhr dk Hkfo"; ,d xfr'khy vkSj fodflr ifj–';



Lrkse 2024 ¼fo'ks"kkad&1½; wt hl h&ds; j l wphc¼] fi v j fjO; wM okf"kZd ' kks/  i f=kdk

¹ 151º

gSA gkykafd cnyrs lkaL—frd Lokn vkSj rduhdh
çxfr ds dkj.k pqukSfr;ka gks ldrh gSa] ysfdu dbZ
mRlkgtud dkjd Hkh gSa tks Hkkjrh; 'kkL=h; laxhr esa
rcyk ds Hkfo"; esa ;ksxnku djrs gSa%

1- ijaijk dk laj{k.k % Hkkjrh; 'kkL=h; laxhr esa
Kku vkSj fo'ks"kKrk dks ,d ih<+h ls nwljh ih<+h
rd igqapkus dh ,d etcwr ijaijk gSA blh rjg]
rcyk oknd çfl) xq#vksa ls lh[kuk vkSj çf'kf{kr
djuk tkjh j[krs gSa] ftlls dyk ds laj{k.k dks
lqfuf'pr fd;k tk ldsA ijaijk ds çfr ;g leiZ.k
rcyk oknu dh le)̀ fojklr dks cuk, j[kus esa
lgk;rk djrk gSA

2- oSf'od ekU;rk % Hkkjrh; 'kkL=h; laxhr us nqfu;k
Hkj esa egRoiw.kZ ekU;rk vkSj yksdfç;rk gkfly dh
gSA dbZ rcyk oknd dyk ds jktnwr cu x, gSa]
varjjk"Vªh; Lrj ij çn'kZu vkSj f'k{k.k dj jgs gSa]
ftlls fofoèk n'kZdksa dks vkdf"kZr fd;k tk jgk gS
vkSj rcyk ds çn'kZu vkSj fodkl esa ;ksxnku fn;k
tk jgk gSA

3- ¶;wtu vkSj lg;ksx % ¶;wtu laxhr us Hkkjrh;
'kkL=h; laxhr ds rRoksa dks vU; 'kSfy;ksa ds lkFk
tksM+dj] gky ds o"kksaZ esa xfr çkIr dh gSA rcyk
oknd vDlj fofHkUu laxhr i"̀BHkwfe ds dykdkjksa
ds lkFk lg;ksx djrs gSa] ftlds ifj.kkeLo:i
vfHkuo vkSj xfr'khy çn'kZu gksrs gSaA laxhr ç;ksx
ds fy, ;g [kqykiu ikjaifjd lsfVaXl ls ijs rcyk
ds nk;js vkSj igqap dk foLrkj djrk gSA

4- rduhdh çxfr % çkS|ksfxdh us rcyk&okndksa dks
fMftVy IysVQ‚eZ vkSj lks'ky ehfM;k ds ekè;e
ls vius laxhr dks lk>k djus ds volj çnku
fd, gSa] tks O;kid n'kZdksa rd igqaprs gSaA v‚uykbu
VîwVksfj;y] ykbo LVªhfeax çn'kZu vkSj baVjSfDVo
IysVQkeksa Z us rcyk lh[kus dks nqfu;k Hkj ds
egRokdka{kh laxhrdkjksa ds fy, vfèkd lqyHk cuk
fn;k gSA ;g rduhdh ,dhdj.k laxhr&çlkj ds

ledkyhu rjhdksa dks xys yxkrs gq, ijaijk dks
lajf{kr djus esa enn dj ldrk gSA

5- ;qok çfrHkk % ;qok vkSj çfrHkk'kkyh rcyk okndksa
dh fujarj mifLFkfr gS tks dyk dks vkxs c<+kus ds
fy, lefiZr gSaA mudk mRlkg] jpukRedrk vkSj
ubZ laHkkoukvksa dh [kkst Hkkjrh; 'kkL=h; laxhr esa
rcyk ds Hkfo"; ds fodkl esa ;ksxnku djrh
gSAgkykafd pqukSfr;ka fuLlansg ekStwn gSa] rcyk okndksa
vkSj O;kid Hkkjrh; 'kkL=h; laxhr leqnk; dk
tquwu] çfrc)rk vkSj vuqdwyu'khyrk ok|;a= ds
fy, ,d vk'kkoknh Hkfo"; lqfuf'pr djrh gSA
rcyk dh LFkk;h lqanjrk vkSj vihy] uokpkj vkSj
lg;ksx dh {kerk ds lkFk feydj] ;g lq>ko nsrh
gS fd ;g vkus okyh ihf<+;ksa ds fy, Hkkjrh;
'kkL=h; laxhr esa ,d egRoiw.kZ LFkku j[ksaxhA
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Introduction
Headlines are crucial in news stories

because they often determine whether or not
readers will continue reading the article. A good
headline is attention-grabbing, informative, and
accurately reflects the content of the story. News
headlines act as signposts for the readers and
pave the way in deciding whether one should
go for the entire article. Headlines do not just
represent the content rather they also shape the
orientation and perspectives of the readers
(Develotte C. & Rechniewski E., 2001). They
are often the first and sometimes the only thing
people read about a news story, and as such,
they have the power to influence how people
think and feel about a particular topic. D or D.
(2003) argues that most skilled newspaper
readers prefer to go only through the headlines

A Critical Discourse Analysis of selected Digital News
Headlines and Cartoons on Covid-19
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News headlines act as signposts for the readers and pave the way in deciding
whether one should go for the entire article. A good headline is attention-grabbing,
informative, and accurately reflects the content of the story. Previous literature suggests
that the structure of the news headlines is not randomly decided rather they are chosen in
congruence with the ideology and objective of the journalists/ news organizations. A cartoon
on the other hand is an artistic technique to convey a message or commentary on a particular
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pandemic, CDA can help to uncover how news media shape public understanding of the
crisis. Therefore, the current study is objectivized to conduct a CDA of selected digital
news headlines on covid-19 and reveal meaning beyond what is actually stated. The study
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covid-19 headlines, determine the discursive devices and reveal some other insights.
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rather than reading the entire story.
Discourse analysis is a multi-

disciplinary field that seeks to understand how
language is used to construct and maintain social
relationships, power dynamics, and ideologies.
A discourse analyst basically analyses the
semantic, lexical, and grammatical features of
spoken, written, and sign language to explain
the meaning beyond what is actually stated.
Researchers have identified four different types
of discourse analysis- Descriptive, Narrative,
Expository, and Argumentative. The approaches
that have been most influential in the field
include linguistic analysis, critical discourse
analysis, Ethnography of Communication
(EoC), Conversation analysis, and corpus-
assisted discourse studies. Each of these
approaches has contributed to our understanding



Lrkse 2024 ¼fo'ks"kkad&1½; wt hl h&ds; j l wphc¼] fi v j fjO; wM okf"kZd ' kks/  i f=kdk

¹ 153º

of how language is used in different contexts
and has important implications for a wide range
of fields, including sociology, political science,
Journalism, and applied linguistics.

A critical discourse analysis of news
headlines is a method of studying the ways in
which language is used to construct meaning and
convey messages in the news. This approach can
be used to uncover the underlying ideologies,
values, and power dynamics present in news
headlines and the news media more generally.

One of the key aspects of discourse
analysis is the concept of representation or the
way in which language is used to construct and
reflect social reality. In the context of news
headlines, representation refers to the way in
which events, people, and ideas are described
and framed in the news. Previous research has
shown that news headlines often use language
that is biased or stereotypical, which can
reinforce harmful societal attitudes and reinforce
the marginalization of certain groups (Yo &
Zheng, 2022; Septiawan, 2021; Saedi, 2020;
Lombardi D., 2018; Hussein, 2017).

Another important aspect of discourse
analysis is the examination of the structures and
patterns of language use in news headlines.
Researchers have used this approach to examine
the ways in which news headlines use certain
lexical and grammatical structures to create
certain effects, such as sensationalism or scare-
mongering. Some studies have shown that news
headlines use more negative words and phrases
to describe events and people than to describe
positive ones (Nurjannah, 2018; Mardhyarini &
Ariyanti, 2016).

Additionally, Discourse analysis of
headlines has also been used to reveal the ways
in which the news media is shaped by various
factors such as corporate ownership, political
ideology, and cultural influences. Some research
has shown that news headlines are often

influenced by the political leanings of the media
organization that publishes them, with
conservative news outlets tending to use
language that is more critical of liberal policies
and vice versa (Akpere, 2021).

Moreover, recent studies have also tried
to look into the impact of digitalization and
social media on news headline discourse, which
has led to many studies of the headlines in these
contexts and how they differ from traditional
news headlines. Such as, how social media
headlines often prioritize clickability and
sharability, while traditional news headlines
prioritize being informative (Sari, 2019;
montezo and Adriano, 2018).

Previous studies have covered different
aspects of the discourse analysis of news
headlines. Chakraborty and Dash (2020) carried
out a syntactic analysis of Hindi newspaper
headlines and suggest that the structures of news
headlines are strategically woven on the basis
of the intended functionality. Seidi (2019) in an
analysis of discursive news values of English
and Arabic science news headlines revealed that
the most and least constructed news values in
terms of frequency were eliteness and
unexpectedness respectively. Sari (2019) in a
discourse analysis of the headlines of Detik.com
a news portal in Indonesia identified the use of
tendentious and suggestive vocabulary to attract
readers. Lodhi et al. (2018) identified the use of
linguistic and contextual techniques in
newspaper headlines for various effects on the
minds of the readers such as entertainment,
sympathy, embarrassment, or amusement.
Monsefi and Sepora (2017) concluded the use
of wordplay in newspaper headlines makes them
more vivid and conspicuous. Ulum (2016)
carried out a study on ideological representation
of Syrian refugees in newspaper headlines.
Mardhyarini and Ariyanti (2016) conducted a
CDA on the Guardian and the Daily Telegraph
to show how news headlines are intentionally
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structured to prefer their side of the party during general election in United Kingdom. Develotte
and Rechniewski (2001) suggest that newspaper headlines mainly reveal the social and cultural
representations circulating in society at a given time.

However, no study to the best of the researchers’ knowledge has yet been carried out on the
critical discourse analysis of news headlines on covid-19 of the top 5 Hindi news apps. Therefore
the current study will fill this gap in the research domain. The result of this research will also aware
the audience about the different discursive news values and strategies used for creating persuasive
news headlines.
Objectives of the research are as follows:
1) To identify the dominant themes in the covid-19 news headlines
2) To identify the orientation of the covid-19 news headlines
3) To identify different discursive news values in the covid-19 news headlines
RQ 1) What and how are the ideologies represented in the news headlines and cartoons on COVID-
19?

Methodology
The first step in conducting this research is the identification of the top five Hindi news

apps. In order to shortlist these apps data have been extracted from the Google play store. Google
play store uses a similar web algorithm to calculate apps’ ranking. Categories in the similar web
were selected as India, News & Magazines, and top free respectively (See figure 1)

Figure 1: Screenshot of similar web categories
Further, the lists of news apps were sorted by usage ratings. Usage ratings go beyond ranking news
apps based on reach and consider the daily active users and the number of individual user
engagements with a particular app. As a result following apps were identified:

1) Dainik Bhaskar
2) Aajtak
3) ABP Live
4) Amar Ujala
5) DainikJagran

Thereafter, 6 news headlines were collected from each app through purposive sampling.
The time range selected for these headlines has been 13 March, 2021 to 19 June 2021 at the time
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when the most severe covid wave popularly known as the second covid wave hit India (NCBI,
2022). Altogether 30 news headlines were collected for further analysis. List of app wise headlines
are presented below in table 1
News app Headlines
Dainikbhaskar dksjksuk ns’k esa % 24 ?kaVs esa 2-56 yk[k u, laØfer feys] 1757 yksxksa dh ekSr( igyh ckj ,d

fnu esa Ms<+ yk[k ls T;knk ejht Bhd gq,

MP esa dksjksuk dk dgj % çns’k esa igyh ckj 1 fnu esa 8998 dsl] 40 ekSrsa( 7 fnu esa c<+
x, 17 gtkj ls T;knk ,fDVo dsl] 'kktkiqj BJP ds iwoZ v/;{k dh ekSr

dksjksuk ns’k esa % 24 ?kaVs esa fjd‚MZ 2-71 yk[k ls T;knk u, i‚ftfVo ejht feys( dqy
laØferksa dk vkadM+k Ms<+ djksM+ ds ikj gqvk

nqfu;k esa dksjksuk ls 2 ls 3 xquk vf/kd ekSrsa % U;w;‚dZ VkbEl dh fjiksVZ( Hkkjr esa 42 yk[k
yksxksa dh ekSr dh vk’kadk] 70 djksM+ ls T;knk yksx laØfer gq, gksaxs

dksjksuk ls ekSrksa esa Hkkjr rhljs uacj ij % vesfjdk vkSj czkthy ds ckn Hkkjr esa laØe.k ls
3 yk[k ekSrsa] chrs 26 fnu esa gh 1 yk[k yksxksa us ne rksM+k

dksjksuk ns’k esa % 67]256 u, ejht feys vkSj 2]329 dh ekSr] ysfdu 1-03 yk[k Bhd Hkh gq,(
flQZ 4 jkT;ksa esa fjdojh ls T;knk u, dsl vk,

Aajtak Coronavirus Live Updates % ns’k esa dksjksuk ds 3]66]161 u, dsl] 3]754 ekSrsa] tkusa 20
jkT;ksa ds gkykr

Coronavirus Updates % dksjksuk laØe.k dh j¶rkj ?kVh] u, dsl] yk[k ls de] ysfdu
ekSrsa vHkh Hkh 4100 ikj

Corona in India% ns’k esa dksjksuk vkmV v‚Q daVªksy] fnYyh&egkjk"Vª&;wih esa vkadM+ksa us
rksM+k fjd‚MZ

Corona in India % ns’k esa dksjksuk foLQksV] 2 yk[k ds ikj u, dsl] 24 ?kaVs esa 1038
ejhtksadhxbZtku

Covid&19 % Hkkjr esa ebZ ds ckn dksjksuk vkSj epk,xk rckgh] oSKkfudksa us psrk;k

dksjksuk ds y{k.k fn[krs gh ?kcjk,a ugha] mBk,a ;s dne ! ns[ksa ,DliVZ dh jk;

ABP live Coronavirus LIVE Updates % D;k ns’k esa oSDlhu dh deh \ vfer ’kkg us dgk& ;s
tkudkjh xyr

JDU usrk dks tkap dfeZ;ksa us lkSaih dksjksuk dh nks vyx&vyx fjiksVZ] ukjkt usrk      us
yxk;k ;s vkjksi

Coronavirus India % ns’k esa 61 fnuksa ds ckn lcls de dsl ntZ] dy gqbZ 2427 dh ekSr

LIVE % dksjksuk ds f[kykQ dsaæ ljdkj dh cgqr cM+h igy!

y‚dMkmu ij lcls cM+k QSlyk

Corona ds c<+rs [krjs ls dsaæ ljdkj fpafrr] PM Modi 8 vçSy dks djsaxs vge cSBd

Amar ujala dksjksuk ok;jl % D;k gksrk gS lkbVksdkbu LV‚eZ] tks çfr j{kk ra= dks gh cuk nsrk gS ’kjhj
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dk nq’eu

^eksyDdh* ds eq[; dykdkjksa vej mik/;k; vkSj fç;y egktu dk dksjksuk VsLV i‚ftfVo]
'kwfVax çHkkfor

dke dh ckr % COVID-19 oSDlhu dk lfVZfQdsV dSls Mkmu yksM djsa] ;s gS rjhdk

lko/kku % dksjksuk ds bykt esa u djsa bl nok dk bLrseky] WHO us nwljh ckj nh
psrkouh

e/; çns’k % dksjksuk ls ejus okyksa dh la[;k esa c<+ksrjh] Hk; ls de fn[kk jgs vkadM+s

mÙkjk[kaM % ,d twu ls dksfoM dQZ~;w esa vkaf’kd <hy ds vklkj] nqdkusa [kksyus dk le;
c<+k ldrh gS ljdkj

Dainik jagran ns’k esa dksjksuk ds gkykr dks ysdj ih,e eksnh us dh cSBd] v‚Dlhtu dh vkiwfrZ vkSj
miyC/krk c<+kus ij gqbZ ppkZ

tkxj.k iM+rky % 2015 esa Hkh mUuko ds ifj;j ?kkV ij xaxk esa mrjk, Fks ’ko] rc dgka Fkk
dksjksuk

News % fcgkj esa 70 gtkj ds djhc igqapk dksjksuk] 80-36 Qhln rd fxjh fjdojh nj

Covid 19 Cases in India % dksjksuk ds u, ekeyksa us vkB jkT;ksa esa c<+kbZ fpark] mBk, x,
y‚dMkmu vkSj ukbV d¶;Zw tSls dne

Lockdown News Updates % dksjksuk csdkcw] dbZ ’kgjksa esa y‚dMkmu( D;k ns’k Hkj esa fQj
ykSV ldrk gS laiw.kZ y‚dMkmu \

Mcy E;wVsaV oSfj;aV ds ckn vc Hkkjr esa lkeus vk, dksjksuk ds fVªiy E;wVsaV us c<+kbZ fpark

Table 1 List of app wise headlines
Data analysis and Interpretation

Qualitative data analysis tool Taguette has been used for the preparation of the codebook
and results were exported in excel format. Further, interpretations of the results are given below:
Objective 1:  To identify the dominant themes in the covid-19 news headlines

Figure 2: Percentage share of different themes
Positive cases (27 per cent), covid death (22 per cent), role of government (17 per cent) and

recovery rate (15 per cent) were the most dominant themes stressed in covid headlines of top 5
Hindi news apps. A clear distinction could be witnessed in the presentation of covid death by Amar
ujala and all other apps. All news apps chose to present covid death in numbers whereas Amar ujala
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chose to present the severity through statements. Themes related to the actions taken by the
government were mainly published by ABP live and DainikJagran. Most scientific news (2 out of
3) has been published by Amar Ujala. Headlines related to scientific and expert based knowledge
were mere 7 per cent.
Objectiv 2: To identify the orientation of the covid-19 news headlines

                                            Figure 3: Percentage share of news orientation
64 per cent of the news headlines have negative orientation. A negative news headline is

characterized by a conflict, disaster or crisis (Bednarek&Caple, 2017). Further, 13 per cent have
both positive/negative orientations, 13 per cent have positive orientation and the remaining 10 per
cent news has neutral orientation. Most negative news was published by DainikJagran and most
neutral news was published by Amar ujala.
Objective 3: To identify different discursive news values in the covid-19 news headlines

                                  Figure 4: Percentage share of discursive news values
Timeliness (40 per cent), Eliteness (27 per cent) and Superlativeness (17 per cent) were the

most constructed news values in the news headlines of top 5 Hindi news apps. Definitions given by
Bednarek&Caple, 2017 have been followed to identify the discursive news values.
RQ 1) What and how are the ideologies represented in the news headlines and cartoons on COVID-
19?
Analysis of news headlines

Van Dijk’s concept of microstructure is used as an approach for conducting qualitative
analysis. Dijk’s microstructure refers to the local meaning of the words, phrases, or sentences and
the connections between them. Dijk is of the opinion that text is a form of knowledge control, and
knowledge control in itself has the tendency to influence people’s interpretations, attitudes, and
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actions. A deliberate attempt was made in most covid news headlines of the top 5 Hindi news apps
to discursively create ‘fear’ and ‘hope’ as ideological representations. Such emotions of fear and
hope symbolize the cognitive experiences of the mind of the readers. The strategies applied to
create these ideological representations were evidentiality and authority. Evidentiality involves
backing up certain lines of argument often with cited figures or statistics and numbers whereas
authority references institutions or people with high credibility. The findings are similar to that of
Ghamdi (2021).
Analysis of cartoons

1)                                         2)                                                          3)

              4)                                                                5)

The CDA model of Norman Fairclough has been used for analyzing these cartoons. Cartoon
1 (Newsclick) has been designed to present the perspectives of the daily wage earners whose
livelihood was at stake due to continuous lockdown imposed during the COVID-19 period. Cartoon
2 (ABP live) represents the negligence of the public towards precautionary notification of the
government during COVID-19. Cartoon 3 (DainikBhaskar) reveals the politicians lust for power
who were carrying out public meetings and rallies during COVID-19 despite election commissions
guidelines. Cartoon 4 (DainikBhaskar) is a political satire that reveals the lapses in the current
election process. Cartoon 5 (News 18) is an attempt to highlight the unavailability of vaccines as
per the requirement of the nation. As compared to the news headlines cartoons published were
more vocal about issues of public interest. Cartoons revealed some hard realities that the Indian
society was facing during the Corona period. However, different sources have presented different
aspects of the same event i.e. COVID-19 through their cartoons.
Conclusion:

Positive cases, covid deaths, role of government and recovery rate are the most dominant
themes in covid headlines of top 5 Hindi news apps. Most news is found with negative orientation.
Timeliness, eliteness and superlativeness are the most constructed discursive news values. Fear
and Hope are ideologically represented in most headlines and evidentiality and authority are widely
used strategies to create these representations. Covid cartoons were more vocal on issues of public
interest as compared to Covid news headlines.
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fo"k; izos'k %

Hkkjrh; laxhr esa jkxksa dk fodkl ,d vR;Ur
vk'p;Z dk fo"k; gSA tcfd vjc ds laxhrK eqdkeksa ds
chtxf.kr esa O;Lr jgs rFkk ;wukuh Lojksa ds HkkSfrd
rÙoksa esa exu jgs] gekjs ;gk¡ xzkeksa ls jkxksa dk tUe gks
pqdk FkkA Hkkjr ds vfrfjä vU; lH; lkaxhfrd ns'kksa
esa laxhr dk fo'ys"k.k Hkkoi{k ls foyx gksdj gqvkA
Hkkjr esa laxhr esa Hkkoi{k dks çèkku ekuk x;kA blhfy,
gekjs ;gk¡ jkx laxhr vHkh iw.kZ :i ls thfor gSA blh
dkj.k laxhr ds HkkSfrd rÙoksa ds leUo; ls gkeZuh
¼Harmony½ dh ps"Vk Hkkjr esa dnkfi u gqbZA Tempered
rFkk gkeZuh ¼Harmony½ esa oSKkfud fofp=rk rFkk
rkRdkfyd çHkko vo'; gS D;ksafd ;s laxhr dh ç;ksx'kkyk
¼Laboratory½ esa cuh gqbZ vkèkqfud vkS"kfèk;k¡ gSa] ijarq
budk çHkko Hkfo"; ds jkT; rd foLrr̀ ugha gSA Hkkjrh;
jkx dkyt;h gS] D;ksafd euq"; ds vopsru eu esa
bldk tUe gqvk vkSj Hkkjrh; nk'kZfud fopkjèkkjkvksa ls
bldk lEcUèk vVwV jgk gSA

gekjs ;gk¡ laxhr txr ds dqN fopkj'khy
O;fä "kM~t&iape Hkko rFkk dqri foU;kl ¼Orchestra
of Bharat½ esa gkeZuh ¼Harmony½ ds cht dks <w¡<+rs gSaA
fl)karr% bl er ls gekjk fojksèk ugha] D;ksafd O;kid
mfä;ksa esa Hkwy dh laHkkouk de jgrh gSA ladh.kZrj
fopkjèkkjk rFkk fo'ys"k.k ls ge bl fu"d"kZ ij igq¡prs gSa&a

1- jkx&laxhr es a fo'ys"k.k rFkk leUo; lnSo
ekuo&Hkkoukvksa ij visf{kr jgk gSA

2- gkeZuh ¼Harmony½] ;wukuh ;qx ls vc rd HkkSfrd
foKku ¼Physics½ ds fl)karksa ij vkèkkfjr jgh gSA

· 'kksèk Nk= ¼xk;u foHkkx½] eap dyk ladk;] dk'kh fgUnw fo'ofo|ky;] okjk.klh

ekjok FkkV rFkk jkx dh ,sfrgkfld i`"BHkwfe

fiz;ka'kq ?kks"k·
lkjka'k

ekjok dks ,d vkèkqfud jkx dgk tk ldrk gS D;ksafd çkphu xzaFkksa esa tgk¡ dgha Hkh bldk dqN
o.kZu feyrk gS] ogk¡ rhoz eè;e o dksey _"kHk dk ç;ksx ugha crk;k x;kA çLrqr 'kksèk&vkys[k ds ekè;e
ls ekjok jkx ds bfrgkl ds fo"k; esa crk;k x;k gSA

'kCn lwpd % ekjok] jkx] ekyok] dksey] FkkVA

'kksèk izfofèk % bl vkys[k esa f}rh;d ekè;eksa ls lgk;rk yh x;h gSA

xzke rFkk ewPNZuk Hkkjrh; jkxksa dh cqfu;kn
le>h tk ldrh gSA blfy, Hkkjr ds loZdky ds
tufç; jkx ogh g S a ] ftuds O;ogr Lojks a es a
vfèkd&ls&vfèkd "kM~t&iape dk lacaèk jg ldk] tSls
vokZphu dkQh] HkSjoh] [kekt] fcykoy] vklkojh bR;kfn
bu ij vkfJr jkxksa ij Hkh ;gh fu;e ykxw gksrk gSA
HkkojkT; esa fopj.k djus okys Hkkjrh; laxhrKksa us
"kM~t&iape ds fojksèkkHkkl ij Hkh jkxksa dks l̀f"V dhA
dgus dk rkRi;Z ;g gS fd gekjs jkxksa esa oknh&laoknh
ds vfrfjä vU; Loj "kM~t&iape Hkko ij visf{kr ugha
jgs ijarq oknh&laoknh Lojksa esa "kM~t&iape Hkko dk
gksuk ckè;rkewyd jgkA

,sls —f=e jkxksa ds mPpklu ij ekjok vfèkf"Br
gSA ekjok BkB ¼xeuJe esy½ esa nks fo—r Loj ç;ksx esa
vkrs gSa] dksey _"kHk rFkk rhoz eè;eA ;FkkFkZ esa dksey
rFkk rhoz dk vFkZ tks ge bl le; le>rs gSa] og
çkphu ;qx esa ugha Fkk] vU;Fkk jkx ekjok] ftlesa dksey
_"kHk rFkk 'kq) èkSor dk laokn gSA ekjok ] ekyok dk
viHkza'k gSA ekyok dh lH;rk flaèkq ?kkVh lH;rk ds
ledkyhu ¼Chalcolithie½ ;qx dh gSA ;g çns'k
x.krkaf=drk ds dkj.k ç[;kr gks pqdk Fkk A ,sfrgkfldksa
dk er gS fd ;gk¡ ds fuokfl;ksa us Hkkjr ls gtkjksa ehy
iwoZ cg̀Ùkj Hkkjr esa ey; dh lH;rk dh uho MkyhA
laxhr fo}kuks a us ekyok] ekyfodk] ekyoiape]
ekyodsljh] ekyoxkSM] ekyodkSf'kd] ekyoh vkfn fDy"V
jkxksa dh l̀f"V dh] eky; ;k ekjok dk :i vifjekftZr
voLFkk esa D;k Fkk] ;g crkuk bl le; vlaHko gSA tSls
HkSjoh] iqfyfndk loZjh] lkSjk"Vª] caxky] d.kkZV] fyax
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vkfn ds ckjs esa vfuf'pr gS ijarq 'kkL=dkjksa us jkxy{k.k
ds ;a= esa ekjok dks j[kdj tks :i fn;k] mlesa dkQh
erHksn dh l̀f"V gqbZ] jkx Hkh dfBu gks x;kA fDy"V
'kCn ls ;g rkRi;Z gS fd 'kq) Lojksa ds vkil ds lacaèk
ds vfrfjä vkSj dksbZ Hkh Loj laxfr ¼Pattern½ vçk—
r gks tkrh gS vkSj fDy"V HkhA bl çdkj lk]e&js]èk
Lojlaxfr LokHkkfod rFkk jkspd ugha gSA erax ds le;
ls vokZphu dky rd ge bl ckr dk çek.k ikrs gSa fd
ns'kh jkxksa dks fu;e ds caèku esa ykus dh ps"Vk vo';
gqbZ] ysfdu ç—fr dh xksn esa iys gq, ;s jkx fofèkfu"ksèkksa
dks tc Hkh ekSdk feyk rHkh NksM+rs jgs] tSls& eku
yhft,] ekyJh jkx us pkj Lojksa ls tUe fy;k] ijarq
iafMr vgkscy ds le; rd blesa N% Loj lfEefyr
gq,A vktdy rks dqN cafn'kksa esa lkrksa Loj feyrs gSa
ftlls çrhr gksrk gS fd le; ds çokg ds lkFk jkx
dh xfr fDy"V iFk dks NksM+dj ljyrk dks Lo;a <w¡<
ysrh gSA

eqä :i esa ,d ekyok uke loZçFke ge
^cg̀ns'kh* esa ikrs gSaA vkpk;Z erax th us ekyo rFkk
ekyoh iapeh dks VDddSf'kd dh Hkk"kk crk;k gSA
edjandkj ukjn us ¼laHkor% 1000½ laiw.kZ jkx ekyoks
dk mYys[k fd;k gSA Lokeh çKkukuanth ds erkuqlkj]
iapelafgrkdkj ukjn us ekyo dh çFke tud jkx ds
ekykuk :i esa dYiuk dhA ̂ laxhr jRukdj* ds vuqlkj
VDddSf'kd dh nks Hkk"kkvksa esa ls ekjok ,d FkhA ekyoh
VDd dh 29 Hkk"kkvksa esa ls ,d FkhA blds vfrfjä
ekyodSf'kd rFkk ekyo iape csljk jkx rFkk tud
jkx FksA ekyoosljh] ekyo:ik] ekyodSf'kd dh Hkk"kk,¡
FkhaA blds vfrfjä fHkUu"kM~t dh pkj foHkk"kkvksa esa Hkh
ekjok uke vkrk gSA ekyoh ml le; ¼14 'krd½ dk
,d çfl) jkxkax jkx ekuk x;k gSA

ykspu dh ̂ jkxrjafx.kh* esa ek: ¼laHkor% ekjok½
rFkk ekyodSf'kd dh d.kkZV ¼fu½ esy esa ikrs gSa] tks gekjs
[kekt BkB ds leku FkkA iwfj;k ;eu esy ¼e½ dk jkx
FkkA ykspu us ekyoxkSjh esy HkSjo BkB dk jkx ekuk
gSA lkseukFk —r ̂ jkxfocksèk* ¼1640½ esa ekjok olar rFkk
HkSjo ¼js]èk]fu½ dk tU; jkx gSA ekyo xkSM+ ¼js]èk½ ,d
Lora= esy gSA ekyJh jkx ¼x]fu½ dk tU; jkx gSA
^laxhr niZ.k* ¼1625½ esa ekyoh dk mYys[k gS vkSj ;g
Jh jkx dh Hkk;kZ ekuh xbZ gSA ,d nwljh ekyoh Hkh

blh jkx esa ikrs gSa] tks fd iapeHkk;kZ crkbZ xbZ gSA

'kk³Z~xèkj&i)fr ij fyf[kr ̂ jkxk.kZo* esa dsoy
ekyoh dk mYys[k feyrk gSA eYykjkfJr jkxksa ds lkFk
guqeku er ls tSlk fd nkeksnj rFkk ykspu us m)r̀
fd;k gS]ekyfodk ekyJh] Jh jkx dh Hkk;kZ;sa gSa] ijarq
jkx&:i o.kZu esa dgha&dgha bldk O;frØe feyrk gS]
tSls&

1- _rqifr ekyksvk

2- furafcuh pqfEcroØine% 'kqd|qfr% dq.Myckuizer#]

'kadsr'kkyka izfo'ku~ iznks"ks ekyk/kjks ekyojkx,s"k% AA

3- ihuLruh 'kqHkzfoyklus=k furacfcac izfrc)dkaph

eq[kkufoan lqjxhrjE;k ùR;kuqxk ekyfodk izoh.kk AA

^laxhr ikfjtkr* esa ek: uke ds laiw.kZ jkx
¼x]fu½ dk mYys[k gS ¼'yksd 414½A ekyoxkSy HkSjo
BkB esa gS rFkk ekyo ¼'yksd 403½ dksey _"kHk] èkSor
dk jkx gS] eè;e 'kq) gSA ekyoJh _"kHk oftZr "kkMo
jkx gSA iqaMjhd —r ̂ lækxpaæksn; esa ekyo] ekyoxkSM
esy dk jkx ekuk x;k gS ¼js èk½A blh esy esa ekjok jkx
dk iF̀kd mYys[k Hkh gSA ekyoJh Jh esy ¼x fu½ dk
tU; jkx gSA jkx&vè;k; esa ekyo dks Jh jkx dk iq=
Hkh ekuk x;k gSA ^jkxeatjh* esa ek: ,d xkSM+h esy dk
jkx ¼js èk½ Hkh crk;k x;k gSA ekyodSf'kd esy esa ¼x
fu½ ekyodSf'kd rFkk ekyJh dk Hkh mYys[k gSA ekyo
jkx ds vkèkkj ij ,d Qkjlh jkx ^eqlyhd* dk Hkh
mYys[k bl iqLrd esa fd;k x;k gSA ekyokfuoklh
HkkoHkê us ^vuwifoykl* esa ekyo] ekyodSf'kd rFkk
e kyoh dk mYy s[ k fd;k g SA  j kekekR; u s
^Lojesydykfufèk* esa ekyoh rFkk ekyoxM ds vfrfjä
ekyo uke dk ìFkd mYys[k dgha ugha fd;k gSA lkseukFk
—r ^jkx&focksèk* esa Hkh dsoy ekyoxkSM rFkk ekyoh
dk gh mYys[k gSA

^prqnaZMhçdkf'kdk* esa ekyo ls lacafèkr dsoy
ekyoJh gh jg xbZ gSA rqykth—r ^laxhrlkjker̀* esa
ekyoxkSMh esy ¼js èk½ esa ekyoh rFkk Jh esy esa ¼x fu½
ekyoJh ikrs gSaA d.kkZVd laxhr esa bl le; ekyoh
,d jkx vo'; gS] ijarq og gS leku BkB esa rFkk
ekyoh dkQh BkB esaA Åi;qZä rF;ksa ls gesa ;g Kkr
gksrk gS fd ekjok ekyok] ekyfodk ekyoh rFkk ekyo
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lHkh dk ewy ,d gSA vkèkqfud ekjok ¼js e rhoz½] ekyoh
¼js e¼rhoz½ èk½ rFkk ekyhxkSjk ¼js e¼rhoz½ èk èk½ ls çkphu
ekyo ekyfodk ;k ekyoxkSM cgqr gh iF̀kd FksA iwohZ
ds ckjs esa ge ns[k pqds gSa fd rhoz eè;e dk ç;ksx
bLyke dh lH;rk ds fodkl ds lkFk gqvkA bUgha fnuksa
Hkkjr esa "kM~t rFkk eè;e xzkeksa dk feJ.k gks jgk Fkk]
ftlds dkj.k fo—r iape dks Hkh yksx ekuus yxsA
dky ds çokg rFkk fons'kh çHkko ls blh fo—r iape
dks yksx rhoz eè;e dgus yxsA

[k;kfy;ksa esa Jqfr dh vko';drk rks [krjk
eksy ysuk gSA blfy, ;g vfr rhoz eè;e gekjs fo—r
Loj lIrd dh 'kksHkk c<+kus yxkA tSlk igys dgk tk
pqdk gS fd ekjok dh Hkkjrh;rk ij fdlh dk ?kksj lansg
gksuk vuqfpr ugha gS& D;ksafd blesa dksey _"kHk rFkk
'kq) èkSor dk laokn gekjs "kM~t&iape Hkko ds fo#)
gSA fdarq Åi;qZä rF;ksa ls ;g fl) gksrk gS fd ekyo
rFkk ekyfodk nksuksa jksxksa ds çkphu :i esa ;g O;frØe
ugha gqvkA fons'kh çHkko ls gh ,slk foi;Z; gksuk laHko
gqvk gS] bl u, :i esa çcy èkSor ds lkFk ekjok fQj
Hkh [k;kfy;ksa esa vc rd çpfyr gS] ijarq ekyoh rks
yqIr gks pqdh gSA çk;% ,d çdkj dk jkx iwfj;k tks
xkaèkkj rFkk fu"kkn ds laokn ds dkj.k vc Hkh :fpdj
rFkk çpfyr gSA iwfj;k esa dksey _"kHk ls lerk j[kus
ds fy, èkSor dk ç;ksx djrs gSaA lkèkkj.kr% ra=dkj
_"kHk&iape Hkko ds vfrfjä vkSj Lojksa ds lacaèk dks Hkh
O;kogkfjd :i esa ,dckjxh ikrs gSa] blfy, ge ra=dkjksa
ds ;gk¡ ekjok dk çpkj cgqr de ikrs gSaA

ekjok jkx esa ,d çdkj dk :[kkiu gS] D;ksa \
fopkj dhft, fd oànkouh lkjax dk vkjksg rFkk vojksg
xk;k tk jgk gS- dqN nsj ds ckn dksey _"kHk ij feyk
gqvk ,d rkuiwjk ctkuk çkjaHk fd;kA bl çdkj jkx
ekjok dk :i fn[kkbZ nsxk] blls le> ldrs gSa fd
oànkouh lkjax dk nksigj dk :[kkiu D;ksa ekjok esa
fn[kkbZ nsrk gSA laHkor% blh dkj.k fo'ks"kdj fdjkuk
xk;dh esa ekjok esa "kM~t dk ç;ksx cgqr gksrk gS] ftlls
oànkouh lekfgr nksigj dk jkSærki eu ij çHkko
Mkyrk gSA

fu"d"kZ %

blfy, ge bl fl)kar ij igq¡prs gSa fd
ekjok jkSæ jlçèkku jkx gS] rFkk ekyoh] tks iwohZ FkkV
dk jkx gS] d:.k jl&çèkku gS ;|fi ekjok jkx&ifjokj
dk çHkko çkphu ;qx esa dqN vkSj gh Fkk] fdarq le; dh
xfr ds lkFk ekjok&ifjokj rFkk ekuo&eu nksuksa dk
ifjorZu gqvk gSA laHkor% ;g vfuR;rk gh ekuol̀"V
dyk gSA vr% blls ;gh vfHkçk; fudky ldrs gSa fd
vkt çpfyr ekjok jkx dk Lo:i uohu gS rFkk ;g
yksdfç; Hkh gSA

lanHkZ lwph %

1- xxZ] y{ehukjk;.k] laxhr] ekjok FkkV vad] i-̀ 6

2- xksLokeh] th- ,u-] laxhr] ekjok FkkV vad] i-̀ 11

3- ogh] iå̀ laå 12

4- 'kkjaxnso] laxhr jRukdj] v/;k;&2] izFke izdj.k

5- JhokLro] gfj'paæ] jkx ifjp;& Hkkx 2] iå̀ laå 58
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Introduction:

Growing national trends in sculptures
from the middle of the 1950‘s through the 60‘s
at various art centers like Delhi, Baroda, and
Madras was the submission of rootedness in the
nation‘s culture tradition. Madras and Baroda
became exemplary locations, where progressive
artists began to move away drastically from
Western idioms.

Mrinalini Mukherjee was one of these
artists who change her trends after interacting
with K.G Subramanya‘s craft-material
instruction.

She studied at M.S University of Baroda
between 1965-1970. She did her Post- Diploma
in Mural Design under proffessor, K.G
Subramanyan. It was from this time that she
started experimenting with natural fibers as a

Journey of Mrinalini Mukherjee through her textile sculpture :
Hemp Fiber Works

Shujat Ali*

Abstract

This Research paper is engaged with the early phased work of Mrinalini Mukherje,
that is work of fiber hemp. After her interaction with K.G.Subramanyam at M.S.Baroda
University and influenced by his craft-material instruction, she shifted from mural painting
to massive fiber like jute or hemp sculptures through the knotting technique and by using
this day-to-day material she blurred the gap between high art and low art. By knotting,
twisting, and plaiting the hemp fiber, she constructed it into a biomorphic three-dimension
form, which stands freely on the floor with the help of an armature hanging from the ceiling.

Mrinalini Mukherjee was a committed sculptor who worked intuitively, she explored
the divide between figuration and abstraction. Nature was her primary inspiration, and she
was further informed by her enthusiasm for Indian historic sculpture, modern design, and
local crafts and textile traditions. Phenomenal Nature Her exhibition at Met Breuer
highlighted the radical intervention Mukherjee made in her adaptation of crafting techniques
with a modernist formalism
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medium. Her studies included working with
Italian Fresco and other conventional techniques.
As a student Mukherjee studied painting,
specializing in mural painting at the Faculty of
Fine Arts at Maharaja Sayajirao University in
Baroda. She studied with the prominent artist
and pedagogue K.G. Subramanyan (born 1924),
whose work on =living traditions‘ or reworking
traditional craft forms and indigenous materials
was formative as she developed her sculptural
practice. Mukherjee later worked in both
ceramic and bronze.

Mukherjee received a British Council
Scholarship for Sculpture in 1971 that sent her
to the West Surrey College of Art and Design
where she pursued her tied-fiber works till 1978.
She did her first Solo Exhibition at Sridharni
Art Gallery in New Delhi in 1972. It featured
warped, woven forms in dyed natural fibers—a
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series of works that brought her recognition. She
named her sculptures after deities of fertility and
was seen as sensual and suggestive.

Even though she studied painting and
mural design at Vadodara‘s Maharaja Sayajirao
University, she chose natural fiber as her primary
medium of expression which had little to do with
formal training.

"Mrinalini's early work was mistakenly
thought to represent Hindu deities simply
because some of them had been titled Devi.

“I did not use the term in a religious
sense," she clarifies. “For me, the primary
inspiration has been, and still is, nature. Nothing
else can furnish my imagination in the same
way," she adds.”1

Technique Hemp Fiber

Mrinalini Mukherjee started with Hemp
Fiber, a painstaking technique and later she also
experimented with Ceramics and the Bronze
technique as well. She made her mark in the
1970s and 80s with ambitious works of dyed and
woven Hemp Fibers and went on to investigate
Ceramics and cast Bronze.2

Hemp, or industrial hemp, is a strain of
the Cannabis sativa plant species that is grown
specifically for the industrial uses of its derived
products. It is one of the fastest-growing plants
and was one of the first plants to be spun into
usable fiber 10,000 years ago. It can be refined
into a variety of commercial items, including
paper, textiles, clothing, biodegradable plastics,
paint, insulation, biofuel, food, and animal feed.
Hemp yarn is a ubiquitous material in both urban
and rural India, a natural rope used for multiple
purposes including string cots and beds.
Mukherjee used modern chemical dyes, not
natural ones, to get the precisely controlled color
effects that she wanted. More importantly, since
no one else in her milieu was making the kind
of soft sculpture that she was, this particular

choice of the medium allowed her to define an
autographic artistic personality.

Macrame:

Made by weaving and knotting cords.
The primary knots of Macramé are the square
(or reef knot) and forms of "hitching": various
combinations of half hitches. It was long crafted
by sailors, especially in elaborate or ornamental
knotting forms, to cover anything from knife
handles to bottles to parts of ships. Mukherjee‘s
decision to devote herself, at the beginning of
her career, to making art from masses of knotted
rope may seem to resonate with the reclamation
of craft and textile arts that was taking place
among feminist artists in the US in the same
period—but that‘s a false cognate. Her own
painstaking knotted accumulations were meant
to chime with India‘s tradition of village textile
arts, evoking grounding in popular aesthetics.

Themes :

Basically, she seeks inspiration from the
mother nature and as I mentioned her quote
above where she is directly saying that only the
nature is motivation for her works. She had a
lively appreciation of the natural world not only
from direct experience but also from the
teachings of her father, Benode Behari
Mukherjee, who himself had been exposed to
the ecological philosophy originated by
Rabindranath Tagore.

The sculptures knotted painstakingly
with hemp ropes in earthy or rich glowing
colours evoke a fecund world of mushrooming
life, lush vegetation and iconic figures. The
strong undertone of sexuality is manifest in the
phallic forms, in its mysterious folds and orifices,
the intricate curves and drapes. Her sculptures
belong in the outdoors. Wild, free-flowing and
suggestive of terror-inducing hybrid organisms,
her work challenges the slickness of built
environment, including a museum.
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Another source of her work was the
representation of divinities, nymphs and forest
forms at temples and roadside shrines. Despite
the names (almost all Sanskrit) she gave to each
of her works, the artist distanced her work from
Hinduism She was not a practicing Hindu and
denied that her work was grounded in Hindu
mythology.

"I am not trained in any of them. I think
that is the strength of my work. I don't have any
fixed notion of what is possible and what should
not be done. Simply, because I don't know. I am
constantly discovering."3

Major Works Of Hemp Fiber By Mrinalini
Mukherjee

Fig.-1

Mrinalini Mukherjee was a committed sculptor
who worked intuitively, she explored the divide
between figuration and abstraction. Nature was
her primary inspiration, and she was further
informed by her enthusiasm for Indian historic
sculpture, modern design, and local crafts and
textile traditions. Phenomenal Nature Her
exhibition at Met Breuer highlighted the radical
intervention Mukherjee made in her adaptation
of crafting techniques with a modernist
formalism.

Mukherjee‘s earliest Fiber works can
best be classified as wall hangings that explore
a range of plant forms and other elements seen
in nature. The three dimensionalities of Squirrel,
a bricolage creature with a carpet-brush body
and crocheted head, marks a shift in her wall-
based work. The form of the squirrel, which
hangs by its tail from a net of loose jute, appears
to emerge from a knitted backdrop. As
Mukherjee‘s first animal form, Squirrel
anticipates her later fiber monoliths, which exist
somewhere between the realms of plant and
creature. .Mrinalini Mukherjee used synthetic
Colours to execute her sculptures according to
her thought and will. She did not use natural
colors for her sculptures may be because to make
them very bright and shiny. Mrinalini Mukherjee
(1949–2015) who worked intensively with fiber,
was among a group of post-Independence Indian
artists who did not abide by the then-dominant
tradition of figure painting. While non
representational forms of fiber art emerged in
the West in the 1960s and =70s, Mukherjee was
never part of that movement. She worked instead
in near isolation in India, integrating traditional
craft techniques with a Modernist visual
vocabulary.

Squirrel (1972), Mukherjee‘s interest in
the relationship between figuration and
abstraction. The three-dimensionality of
Squirrel, a bricolage creature with a crocheted
head and a carpet-brush body, hangs by its tail
from a net of loose jute and appears to emerge
from a knitted backdrop. Squirrel is Mukherjee‘s
first animal form.4The composition is tall and
rectangular, the idea of a backdrop giving it the
look of a wall hanging which she later
improvised in free-standing sculptures. Later she
used armatures to make the sculptures stand.
Another way she used was to give support to
the sculpture directly from the ceiling.
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Fig. -2

"I just liked the look and feel of ropes
of sunn (Indian hemp)." As the title suggests
"RituRaaj" the King of Spring this early phased
work shows the gradual understanding of the
medium and the theme as well. She seeks
inspiration to execute her study to show her
surrounding and nature according to her
perspective. Thus, she said that she is not
sculpting nature but her idea of nature in her
sculptures. If we closely examine the folds and,
protuberance of RituRaaj, one can observe her
minutely detailed hemp knots and weaving
which is in itself so praiseworthy. In this work
she has used different tones of brown which is
quite dull in color not going with the title but as
she suggested it‘s not the title but her way of
seeing. The beginning of the style is seen in the
weaving not so finely composed as this shows
her efforts and hard work to develop a technique.
The feminine and masculine aspect is also
omnipresent in this work as the forms are not so
clear we can only guess what she must have been
trying to convey. According to me perhaps in
this, she has shown the Feminine and masculine
genitals. Also, the loosened jute strings add the
interesting look to her sculpture that gives it a
certain softness to the work along with the
tightened knots. So, it is a nice play of paradoxes
hard and soft (male and female aspects).

This work is also displayed with the

wall, not a freestanding sculpture but it's seen
that artist is gradually improvising in her
execution as we can see the woven base of the
sculpture.

Fig.-3

Mrinalini Mukherjee's 'Apsara
(Celestial Nymph),' 1985, is one of many works
the late Indian artist made that drew on local
mythology. Inspired by temples and roadside
shrines that she encountered in New Delhi,

In a 1977 essay on Mukherjee‘s hemp
sculptures, art critic Geeta Kapur observed that
they resemble totems, =at once idea, motif, and
presence.‘ Historically, totems venerate specific
plants and animals, but also spiritual beings.
They are markers of ancestry, lineage, and
mythology. Apsara (Celestial Nymph) (1985) for
example, refers to the female spirit of the clouds
and waters from the 4th century BCE epic
Mahabharata. Made up of naturally dyed
crimson rope of varying weights, both Apsara
(Celestial Nymph) and Pari (Nymph) (1986)
evoke the suspended armor of a samurai and
the free-hanging, ethereal monofilament
sculptures of Kay Sekimachi. Fittingly,
Mukherjee‘s archive includes slides of costumes
for Japanese Noh and Kabuki theatre, as well as
traditional Indian Kathakali and Theyyam
performances."5

Apsara is the freestanding work standing
with the help of the Armature rising directly
towards the ceiling. Mrinalini never used
pedestals for her works as she wants to connect
her sculptures directly from the ground.
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Fig.-4

Mrinalini Mukherjee‘s iconic piece,
"Pushp" (1993), is a flower, but also reminiscent
of the vulva. A voluptuous red opening leads to
a dark interior. The work is based on prakriti,
the female principle, an aspect of the mother
goddess central to regeneration.

Here this works evokes two different
ideas together firstly she used the morphed
images of Vulva and flower this somehow hints
the concept of fertility and abundance. Secondly
if we see it from the point of view of the only
Flower then again it could be linked with the
sacredness of the womb or the sanctum of the
temple. So this is a very unique and captivating
sculpture not so high in size.

The combination she could manage to
add is another noteworthy thing now as this
shows her ability to execute her idea beautifully.

The entire concept links it to the prakriti
. Prakriti refers to the feminine aspect of all life
forms, and more specifically a woman is seen
as a symbol of Prakriti. So ultimately this work
related to the female fertility aspect which is
opposite to purush prakriti (masculine aspect).

"But whatever substance Dilu chose, her
forms always reflected a deep bond with nature,
inherited from her father who taught her to
recognise and fall in love with all flora, its lush
sensuality and smell. She had grown up between
between Shantiniketan and Dehradun. Both
places where, Nilima Sheikh says, "flowers were
planted and grown in gardens, worn, sung in

praise of, painted, worked into shorthand in
textile and rangolis." They occupied centrestage
in dilu‘s private space, fragrant lilies placed in
the bedroom and in her work. "Everything I have
ever sculpted is my resonse to plant life," she
told me. "The process of growth and decay is a
part of my work. But it has never been naturistic.
For instance, my Palms are not a particular plant,
they are an expression of my feelings and ideas
towards Palms."6

Fig.-5

Mrinalini has done two series of Van
Raja earlier one is this fierce form of King of
the Lion which is resembling like a lion this time.
The color and the appearance is massive and
monumental that give us an awestruck reaction
to the sculpture when one enters the gallery.

The minute details of this piece proclaim
that the artist has done a really painstaking and
finger aching knotting so laboriously that she
could manage this work to execute beyond our
imagination.

Here each and every detail is relatable
like the heavily modelled face with the loosely
sunken knots resembles the hairs. Tassels on the
eye brows and the big open roaring mouth is
evident in the sculpture. The kings crown is so
recognizable because of its finely modelled
crown‘s knotting. Body is sleek like lion‘s body
and the claws are thick in appearance. Now the
artist has mastered in her forte that she is able to
convey her thought with the help of folds and
protuberances very nicely. Gradual development
can be seen in her work now on.
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Fig.-6

Mukherjee created unusual, mysterious,
sexual, and, at times, grotesque and unsettling
forms. These are commanding in presence and
scale and resist realism; through their artifice
they draw attention to the marvels of growth and
fruition in the natural world.

'Van Raja (1991-94) is even grander.
Placed in a woven alcove arched like a temple
is a standing figure, very definitely male, but
also animal. Is this a tiger turned god, his golden
body made erect, to be worshipped amidst his
unruly jungle of green?

This is the second version of the
'VanRaja' which is more elaborated and
mysterious in execution. Again the
anthropomorphic figures are used once it looks
like a lion as the title suggests but on the other
hand it is resembling a male figure as well. So
perhaps she is trying to show the duality in her
artwork.

Mrinalini Mukherjee had set out to
make .this man in the forest. But between the
idea and those long months of winding, plaiting,
knotting, twisting and folding the hemp fiber,
that. Man in the forest. metamorphosed into a
being part- plant, part animal and part-deity. And
then, something else.

Fig.-7

As Mukherjee‘s first fully freestanding
work as well as her most figural in profile,
Woman on Peacock is a consummate example
of her singular treatment of conventional
iconography. By depicting a woman astride a
male form, the artist both fused human and
animal worlds and explored sexuality.
Concerning her choice of composition,
Mukherjee stated that the figure's stance was not
only adopted by male gods; female goddesses
also have Vahans (vehicles). It is maybe an
idiosyncrasy, to be avoided in iconic art, but it
demonstrates the possibility of playfulness in the
realm of personal mythology.

"Here the depiction of a female
mounting a male form, and the unhidden female
genitalia in the midst of a blooming maroon
flower push sexual iconography to the forefront.

For me it is the most remarkable of all
her work as how nicely she managed to compose
woman on the peacock. The idea of virility is
enhanced by taking peacock which is a beautiful
national bird of India also the vahana of Kartikey
God of War. Perhaps it suggests that she is raising
the stature of a woman by placing her on the
peacock. This is such a mind numbing and
praiseworthy work of Mrinalini Mukherjee
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Fig.- 8

The three free-standing figures that
make up "Vruksha Nata‘ (1991-92) appear plant-
like at first, with their layered stems and fronds
in light brown and lime green. But as one looks
at them again, their inescapably humanoid
qualities come to the fore: a sad, drooping head,
a bent back, what seems like the start of a slow,
painful hobble towards the other. Also when it
comes to several folds going not in symmetry
but randomly here and there then it evokes the
idea of hustle and bustle. This is the main theme
of this work, this work shows the painful,
disturbed forms we do not know whether they
are actual trees or man. So again, artist has
morphed the two thing together. Intermingling
of the two concepts together give it a very
captivating essence and makes it more enigmatic
and mysterious thing to understand.

Fig.-9

Jauba is the culmination of the artist‘s
ongoing experimentation with the material,
which she has used since 1971.

Jauba (Hibiscus) is a freestanding
sculpture that was created by knotting yarn made
from dyed hemp fiber over a vertical metal

armature, with the bulk of its woven detail on
the front. The title of Jauba refers to the hibiscus
flower. In this later work, hemp dyed in brilliant
colours is manipulated into flower-like forms
around freestanding metal armatures, almost
human in scale.

The yarn has been dyed red, green and
black and is woven into pleated organic forms
which drape the frame like a robe. "Jauba" means
hibiscus in the artist‘s native language Bengali.
Visually, the sculpture resembles a botanical,
floral form, roughly symmetrical, which droops
slightly towards the floor due to the weight of
the material. In works such as Jauba, where the
central pink area has a strong visual association
with female genitalia, Mukherjee also directly
addresses issues of female sexuality through the
use of tactile labial forms. Jauba was shown in
the exhibition India Moderna at the Institut
Valencià d‘Art Modern in Valencia in 2008.

Fig.-10

The sculpture Nag Devta is reminiscent
of the ubiquitous serpent deity found in Indian
shrines and temples; the portion attached to the
wall suggests the snake‘s poised hood and the
trail on the floor its coiled tail. Here, Mukherjee
distilled the vocabularies of Indian stone and bas-
relief sculpture into a patterned, symmetrical,
and thoroughly modern form that speaks to her
interest in representing sexual difference.
Abounding with fecundity and vitality, the piece
comingles male and female sexual attributes in
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a single form, whose sensuous bends and folds
envelop a phallus shape.

Conclusion :

Mrinalini Mukherjee has gone on a
journey of three distinct media according to her
will and availability of the material. Here in my
research paper I have explained her early phased
work. she was majorly influenced by the nature
around her. Because of her family background
and her teacher K.G Subrmanyan who
encouraged her to use unconventional material
in her art.

She is blurring the gap between High
art and Low art by using day today material in
grand and monumental sculptures. She is
definitely a daring woman artist who used in
1970s the knotting technique without any fear
of contemporary scenarios of that time, in spite
of being mocked by the colleague male artists.
She never dropped the idea of weaving and
knotting.

Not stinging from the religious idea
rather taking nature as her primary source of
inspiration. She explored very intuitive and
otherworldly themes. Often her works are linked
with the religion oriented, but she openly refused
to accept it as she said she is seeking ideas from
mother nature only or totally from her intuitions.
As her stylistic aspirations were her living in
Santiniketan and Dehradun.

She focuses to show the feminine and
masculine aspect very effectively and no doubt
she is able to convey feminine idea of her very
nicely with the help of anthropomorphic figures.
The ability to morphing the two ideas together
is so remarkable in itself.

She managed her thematic content with
the painstaking method of weaving so nicely.

Gradual development in the execution
is omnipresent as in earliest work she was using

knotted wall hangings then she managed to free
stand her works and at last she found the idea of
using metal armature to make her sculpture
freestanding. So I have explored the psychology
and imaginative idea of the artist by taking her
noteworthy body of work of hemp fiber. Through
this Case study I have explored and researched
on the idea of low art and high art that she
rejected as a whole and gone a long way to show
that a woman artist who is using day to day
material, who is so called a craftsperson in her
society but got worldwide recognition by doing
such grand and monumental thoughtful artworks.
This definitely unravels the hidden capabilities
of an Indian contemporary artist who becomes
famous worldwide.
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Hkwfedk&

fcgkj jkT; ds 'kkgkckn ftyk cDlj mi[k.M
esa Hkkstiqj uke dk ,d ijxuk gSA blh ijxuk esa nks
xk¡o] uodk rFkk iqjudk Hkkstiqj fLFkr gSA ;s nksuksa xk¡o
Mqejk¡o jktèkkuh ls nks&rhu ehy mÙkj xaxk ds fudV
cls gSa vkSj nksuksa xk¡o izkphu uxj Hkkstiqj esa fLFkr gSaA1

dgk tkrk gS fd izkphu le; esa Hkkstiqj ,d izeq[k
uxj Fkk] ftls ekyok ds mTtSuoa'kh jktkvksa dh jktèkkuh
gksus dk xkSjo izkIr gSA bUgha Hkkstoa'kh; jktkvksa ds uke
ij Hkkstiqj uke iM+kA 18oha 'krkCnh ds vUr esa Hkkstiqj
dk foLrr̀ gksus yxk vkSj ̂ Hkkstiqjh* ;gk¡ dh cksyh] rFkk
^Hkkstiqfj;k* fo'ks"k.k ;gk¡ ds fuokfl;ksa ds fy, iz;qDr
gksus yxkA

Hkkstiqjh Hkk"kk ds izèkku {ks= mÙkj izns'k ds iwohZ
ftys vkSj fcgkj izkUr ds if'peh ftys gSa ijUrq bu
ftyksa ds vfrfjDr Hkkstiqjh vU; txgksa ij Hkh cksyh
tkrh gSA2 mÙkj esa fgeky; dh rjkbZ ls ysdj eè;izkUr
ds ljxtk fj;klr rd] fcgkj esa 'kkgkckn] lkju]
pEikju] jk¡ph] t'kiqj] ,oa eqt¶Qjiqj ds mÙkjh&if'peh
{ks=] mÙkj izns'k ds iwohZ ftyksa esa xkthiqj] cukjl]
cfy;k] eÅ] tkSuiqj] fetkZiqj ds vkl&ikl dk {ks=

Hkkstiqjh yksdxhrksa esa lkaxhfrd rRo

izks0 jsorh lkdydj· · vfer dqekj·

Lkkjka'k

Hkksstiqjh yksdxhr viuh y;kRed èkquksa] eèkqj Loj&ygfj;ksa ds vkjksgkojksg rFkk jatd jkx&jkfxfu;ksa
ds fy, lqizfl) gSaA yksdxhrksa esa laxhr i{k dk gksuk LoHkkfod gSA laxhr O;kid rFkk Hkkocksèk esa lqxe
gS tks leLr pj&vpj] izkf.k;ksa&thoksa dks vius izHkko ls izHkkfor djrk gSA

Ukkxjh lH;rk rFkk f'k{kk&nh{kk ls oafpr tu&tkfr;ksa ,oa ljy ân; xzkeh.kksa ds xhr ljy]
ljl vkSj vYi Lojksa ls ;qDr] laf{kIr gksrs gSa A ;s xhr muds eu esa vkuUn dk lapkj djrs gSa] ftudks
og vkRelkr djds vkRefoHkksj gksrs gSaA ;g xhr ljl lkfgfR;d rFkk lkaxhfrd rRoksa ls ifjiw.kZ gksrs gSaA
ljy ,oa ljl Loj] y;] rky buesa O;kIr lgtrk dks mtkxj djrs gSaA xhrksa esa 'kCn] Loj rFkk y;]
xhrksa dk LoHkkfod lkSUn;Z muds eeZLi'khZ xq.kksa dks vfHkO;Dr djrs gSaA

eq[; 'kCn& yksdxhr] Hkkstiqjh] laxhr] Loj] y;

'kks/k izfof/k& f}rh;d L=ksrksa ;Fkk& iqLrd] i=&if=dkvksa ls lgk;d lkexzh ysdj 'kks/k&i= rS;kj djus dk iz;Ru fd;k
x;k gS A

· 'kksèk Nk=] Hkkstiqjh vè;;u dsUnz ch-,p-;w-
· · izksQslj] xk;u foHkkx] laxhr ,oa eap dyk ladk; ch-,p-;w-

Hkkstiqjh ds vUrxZr vkrk gSA

Hkkstiqjh Hkk"kh yksx viuh laLdf̀r] lH;rk]
ijEijkvksa] ekU;rkvksa] izFkkvksa vkfn ds vuqlkj viuk
thou;kiu djrs gaS] vr% ;s Hkkstiqjh Hkk"kk dks vfèkd
egRo nsrs gSaA Hkkstiqfj;k Hkk"kh yksx viuh bUgha
fof'k"Vrkvksa&laLd̀fr] lH;rk] ijEijk] dyk] 'kkS;Z] ohjrk
vkfn ds fy, lEiw.kZ fo'o esa tkus tkrss gaSA ;gk¡ dh
ifo= Hkwfe euh"kh] egkRek] lUr] okXx;sdkj] dykdkj]
lwfQ;ksa dh tUe&Hkwfe jgh gS ftUgksaus Hkkstiqjh yksdlkfgR;
dk laj{k.k rFkk lao)Zu fd;k gSA Hkkstiqjh yksdlkfgR;
ds laj{k.k] lao)Zu dk Js; ;gk¡ ds fdlkuksa] yksd
dykdkjksa] efgykvksa dks tkrk gS D;ksafd bUgksaus Hkkstiqjh
dks lhapk gS rFkk thfor j[kk gSA

^^yksd^^ 'kCn laLdr̀ ds ^^yksdn'kZuŝ ^ èkkrq esa
^^?k¥~̂ ^ izR;; yxkdj cuk gS] ftldk vFkZ gS&ns[kus
okykA lkèkkj.k tu ds vFkZ esa ^^yksd^^ 'kCn dk iz;ksx
_Xosn esa vusd LFkkuksa ij gqvk gSA3 _Xosn esa yksd ds
fy, ^^tu^^ 'kCn dk iz;ksx fd;k x;k gSA _Xosn ds
lqizfl) iq:"k lwDr esa ^^yksd^^ 'kCn dk O;ogkj thou
rFkk LFkku nksuksa vFkksZa esa fd;k x;k gSA4 mifu"knksa esa]
ikf.kfu dh v"Vkè;k;h esa] Hkjr eqfu ds ukV~; 'kkL= esa
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vusd ukV~;èkehZ ,oa yksdèkehZ izof̀Ùk;ksa dk mYys[k gqvk
gSA5

egf"kZ O;kl us fy[kk gS&

izR;{kn'khZ yksdkuka] loZn'khZ HkosUrj%A

vFkkZr~ tks O;fDr yksd dks Lor% vius p{kqvksa ls ns[krk
gS] ogh mls lE;d~ :i esa tku ldrk gSA6

MkW- oklqnso'kj.k vxzoky ds 'kCnksa esa ^^yksd
gekjs thou dk egkleqnz gS] ftlesa Hkwr] Hkfo"; vkSj
orZeku lc lek;k gqvk gSA^^

MkW- gtkjhizlkn f}osnh us ^^yksd^^ 'kCn dk
vFkZ xzke] tuin ls ysdj uxjksa o egkuxjksa esa QSyh
gqbZ turk dks dgk gS] tks ifj"dr̀] :fplaiUu rFkk
lqlaLdr̀ le>s tkus okyksa ds chp izkdf̀rd] ljy vkSj
lgt thou thus esa fo'okl j[krs gaSA

MkW- dqatfcgkjh nkl us yksdxhrksa dh ifjHkk"kk
nsrs gq, dgk gS] ^^yksdlaxhr mu yksxksa ds thou dh
vuk;kl izokgkRed vfHkO;fDr gS] tks lqlaLdr̀ rFkk
lqlH; izHkkoksa ls ckgj de ;k vfèkd vkfne voLFkk esa
fuokl djrs gSaA7

yksdxhr dks ek= xzkexhr dgdj mudh
O;kidrk dks lhfer ugha fd;k tk ldrkA ;s xhr vc
xk¡o dh lhekvksa ls ckgj fudydj uxjksa vkSj egkuxjksa
esa Hkh 'kksHkk c<+k jgs gaSA fgUnh lkfgR; dks'k esa ̂ ^yksdxhr
'kCn ds rhu vFkZ fn;s x;s gSa&

1½ yksd esa izpfyr xhr

2½ yksdfufeZr xhr

3½ yksd fo"k;d xhr

ewyr% yksdxhr dk rkRi;Z yksd esa izpfyr xhr gh gaS]
ftuds nks vFkZ fn;s tk ldrs gSa&

1½ volj fo'ks"k esa izpfyr xhr

2½ ijEijkxr xhr

yksd esa fufeZr gksus ls yksdxhr lkekU;
tu&ekul dk izfrfcEc gksrs gSa D;ksafd jpukdkj dks ml
xhr esa leLr yksd ds O;fDrRo dks mHkkjuk gksrk gSA

yksdlkfgR; oLrqr% turk dk og lkfgR; gS
tks turk }kjk] turk ds fy;s fy[kk tkrk gSA yksdxhr
yksdlkfgR; dk izeq[k vax gSA blesa lkewfgd tuthou
ds vopsru eu dh vfHkO;fDr gksrh gSA tuekul ds
g"kZ&fo"kkn] meax&mRlkg] gkl&ifjgkl] vk'kk&fujk'kk]
liuksa vkSj vkdka{kkvksa dks yksdxhrksa esa Hkyh&Hkkafr lqudj
vuqHko fd;k tk ldrk gSA8

yksdxhr dh izkekf.kdrk _Xosn ls fl) gksrh
gSA izkP; lkfgR; esa ftu xkFkkvksa dk mYys[k gS] mUgsa
yksdxhrksa dk iwoZ izfrfufèk dgk tk ldrk gSA i| ;k
xhr dks xkFkk rFkk mlds xkus okys dks xkfFkd dh
laKk dk iz;ksx _Xosn ds ea=ksa esa feyrk gSA

xksLokeh rqylhnkl th ds le; fofHkUu laLdkjksa
ds volj ij yksdxhr xkus dh izFkk FkhA Jhjke&foxzg
ds volj ij fL=;ksa }kjk xhr xkus dk mYys[k gS&

xkofga eaxy eatqy ckuh] lqfu dyjo dydaB ytkuhA9

leLr ekuo lekt esa psru&vopsru :i esa tks Hkh
Hkkouk,¡ xhrc) gqbZ gSa] mudks yksdxhr dg ldrs gaSA
fxze dk dFku gS fd “A folk song Composes
itself"”vFkkZr yksdxhr vius vki curs gSaA

jkYQ oh- fofy;El dk dFku gS fd ̂ ^yksdxhr
u iqjkuk gksrk gS u u;k og rks taxy ds ,d o{̀k tSlk
gS ftldh tM+s nwj tehu esa ?k¡lh gqbZ gSa ijUrq ftuesa
lnSo ubZ&ubZ Mkfy;k¡ iYyo vkSj Qy yxrs jgrs gSaA^^
ekuo ds thou dh laEiw.kZ fodkl xkFkk yksdxhrksa esa
fufgr gksrh gS vkSj bUgha yksdxhrksa ds ekè;e ls muds
lq[k&nq%[k] g"kZ&fo"kkn] feyu&fojg] mrkj&p<+ko vkfn
Hkkouk,¡ O;Dr gksrh jgrh gSaA ekuo ds ljl] ljy]
LoHkkfod thou ,oa muds Hkkoksa dh xgjkbZ rFkk ekuo
lekt dh jhfr ,oa dqjhfr;ksa ds Hkko Hkh ykssdxhrksa esa
lfUufgr jgrs gSaA

yksdxhrksa dh O;kidrk dgk¡ rd gS] bldk
vuqeku yxk ikuk dfBu gS ijUrq ;g vo'; dgk tk
ldrk gS fd buesa lfn;ksa ls pys vk jgs èkkfeZd
fo'okl ,oa ijEijk,¡ vkt Hkh thfor gSaA ;s ân; dh
xgjkb;ksa ls tUes rFkk JqfrijEijk ls vius fodkl dk
ekxZ cukrs pys vk jgs gSaA vr% buesa Hkkouk,¡ vfèkd]
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rdZ de gSaA u buesa NUn'kkL= ds fu;e ykxw gksrs gaS]
u buesa vyadkjksa dh cksf>yrk gS] buesa rks cl yksd
ekul ds LoPN] fueZy xaxk&;equk tSlk izokg gSA
yksdxhrksa ds xq.kksa ij nf̀"Vikr djrs gSa rks Kkr gksrk gS
fd buesa rks LoPNUnrk] LokHkkfodrk] ljyrk] ljlrk]
lgtrk ds lkFk lq[k&nq%[k] izse&d:.kk vkfn ds fofoèk
jax fn[kkbZ nsrs gSaA dgha iq= izkfIr ij vkuUn euk;k
tkrk gS rks dgha dU;k dh fonkbZ ij d:.kk ds Loj
lquk;h nsrs gSaA

yksdxhr ds Jo.k dk lacaèk Jo.k bafnz;ksa ls gS
tks dkuksa ds ekè;e ls lhèkk eu rd igq¡prk gS A
blfy, ;g eu ds vgadkj dk neu djrk gS rFkk
euq"; dks lekt esa lH; ekuo dh rjg lgu'khyrk]
l̀tukRedrk] O;kogkfjdrk] HkkbZpkjk] lg;ksx] R;kx
rFkk eS=h vkfn xq.kksa ls laiUu djrk gSA

Ykksdxhrksa esa Hkkoksa dh vfHkO;fDr LokHkkfod
gksrh gS ;s ân; dh xgjkb;ksa ls fudys y; ;qDr gksrs
gSaA gjs taxyksa esa tSls iaNh mUeqDr gksdj xkrs gS mlh
izdkj yksdxhr mUeqDr ân; ds mn~xkj gSaA buesa ljy
dkO; gksrk gSA10

Ykksdxhr oLrqr% yksdfufeZr izkdf̀rd xku gSa
ftlesa yksd dk leLr thou O;Dr gksrk gSA f'k'kq ds
tUe ls ysdj thou dh vfUre dM+h rd ds Hkkokfp=
buesa gSaA ikfjokfjd ifjn"̀;ksa esa HkkbZ&cgu dk vxkèk
izse] lkl] uun rFkk lkSr dss vR;kpkjksa ls ihfM+r L=h
dh euksO;Fkk] fdlku dh ifjokfjd foiUurk] ohjksa dh
'kkS;Z xkFkk rFkk feyu&fojg ds jaxkjax Hkko bu yksdxhrksa
esa feyrs gSaA ewyr% ;s dgk tk ldrk gS fd bu
yksdxhrksa esa thou ds “kk”or lR; >ydrs gSaA11

f'k{kk&nh{kk] Ny&diV ls dkslksa nwj vius
ijEijkvksa] izFkkvksa] ekU;rkvksa esa thou O;frr djus
okys tulkekU; ds xhrksa esa 'kCn rFkk Lojksa dk p;u
vR;Ur lgt] ljy rFkk izkFkfed Lrj dk gksrk gSA bu
tkfr;ksa ds ljy&lgt thou dh Hkk¡fr] buds xhrksa esa
Hkh 'kCn] Loj rFkk vFkZ vR;Ur ljy] lgt rFkk laf{kIr
gksrs gSaA bl izdkj ds xhr muds eu esa vkuUn dk
lapkj djrs gSa] ftudks os vkRelkr djds vkRefoHkksj
gksrs gSaA os xhr lkfgfR;d rFkk lkaxhfrd rRoksa ls

ifjiw.kZ gksrs gSa] 'kCn] Loj rFkk y;] xhrksa dk LoHkkfod
lkSUn;Z ,oa muds eeZLi'khZ xq.k dks mtkxj djrs gSaA

Hkksstiqjh yksdxhr viuh y;kRed èkquks a]
eèkqjLoj&ygfj;ksa rFkk jatd jkx&jkfxfu;ksa ds fy,
lqizfl) gS rFkk muesa laxhr i{k dk gksuk LoHkkfod gS
D;ksafd laxhr O;kid rFkk Hkkocksèk esa lqxE; gS tks
pj&vpj leLr izkf.k;ksa dks vius izHkko ls izHkkfor
djrk gSA blh ckr dks Lohdkj djrs gq, MkW- ';kelqUnj
nkl th us fy[kk gS fd ̂ ^laxhr dh fo'ks"krk bl ckr esa
gS fd mldk izHkko cgqr foLrr̀ gS tks vukfndky ls
euq"; dh vkRek ij iM+rk pyk vk jgk gS] vkfne ls
lH; euq"; rd blds izHkko ds o'khHkwr gksrs jgrs gSa]
rFkk i'kq&i{kh rd mldk vuq'kklu ekurs gSaA^^12

euq"; tc vius fodflr voLFkk esa gqvk rks
og yksdxhrksa dks vius nf̀"Vdks.k ls ns[kus yxkA
lkfgR;dkj mUgsa lkfgR; dh dlkSVh ij dlus yxk] rks
laxhrdkj mUgsa lkaxhfrd Loj] y;] rky dh Hkwfedk esa
ij[kus yxkA

yksdxhr ds vusd vyx&vyx èkquksa ds vè;;u
rFkk muds èofu&ijh{k.k ls ;g fl) gks pqdk gS fd os
viuh èkqu vkSj Loj&jpukvksa dh rkdr ls gh vkt rd
thfor gSaA13 yksdxhrksa ds Loj lewgksa esa jkxksa dk vkHkkl
ek= jgrk gSA mlh vkHkkl ds vkèkkj ij 'kkL=h; laxhr
dk foLrkj&i{k lfØ; gksrk gSA bl izdkj vusd
yksdxhrksa ds ijh{k.k ls ;g Kkr gksrk gS fd mudh
Loj&jpukvksa esa Loj p;u fdlh u fdlh jkxkRed
rFkk HkkokRed of̀Ùk ds vkèkkj ij gh gksrk gSA14

yksdxhrksa dh jpuk dk vkèkkj ^yksd^ gSA
yksdxhr rks Lor% gh tUes gSa vr% mldh 'kkL=h;rk
,d lhek rd gh fuèkkZfjr dh tk ldrh gSA fQj Hkh
jkxksa] rkyksa] rFkk FkkVksa dk LFkwy lacaèk LFkkfir fd;k tk
ldrk gSA

yksdxhrksa dks eq[;r% pkj FkkVksa ds Lojksa ij
vkèkkfjr ekuk x;k gS&fcykoy] dkQh] [kekt] rFkk
HkSjoA x fu dksey gksus ij dkQh FkkV] dsoy fu dksey
gksus ij [kekt FkkV] lHkh 'kq) Lojksa dk iz;ksx fcykoy
FkkV] x èk fu dksey Lojksa dk iz;ksx vklkojh FkkV rFkk
js x èk fu dksey yxus okys Lojksa ls HkSjoh FkkV ekuk
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x;k gSA bu FkkVksa ds Lojksa ij vkèkkfjr fofHkUu yksdxhr
izdkjksa dks j[kk x;k gSA iwohZ&tks yksdxhr foèkk gS] dks
fcykoy rFkk HkSjoh FkkV esa rFkk dgha&dgha HkSjo FkkV
ds Lojksa esa Hkh iwohZ xhr izdkj dks xk;k tkrk gSA pSrh
[kekt FkkV esa rFkk NBekrk ds xhrksa dks dkQh FkkV esa
j[kk tk ldrk gSA blh izdkj dkQh FkkV ds Lojksa ij
vkèkkfjr&fryd] oL=èkkj.k] beyh ?kksVkbZ] ckjkr fonkbZ]
pqekou] ek¡Mo NokbZ] la>k xhr] gjnh xhr] tUe xhr]
;k=k xhr] NBh ekrk xhr vkfn gSaA tkfr fo'ks"k ds
xhr] >wej] fuxqZ.k lxqu xhr vkfn esa fcykoy FkkV ds
Lojksa dh Nk;k jgrh gSA

yksd èkqusa Lor% fufeZr gSa vr% og iw.kZ gSa rFkk
muesa fdlh&u&fdlh jkx ds Lojksa dh Nk;k vn'̀;
:i ls fo|eku gksrh gSaA tc ge mu èkquksa dks 'kkL=h;rk
ds nf̀"V ls fo'ys"k.k djrs gSa rks jkxksa dh Nk;k mRiUu
gks tkrh gS ;k ;g dgsa fd jkx ds izdVhdj.k gsrq]
laxhrdkj lw{erk ls èkquksa esa] Loj lewgksa dks fu;ec)
dj nsrk gSA yksdxhr ds izdkjksa ds lkFk mudh èkqusa Hkh
cnyrh jgrh gaSS] tks Lojy;rky esa c) gksrh gSaA fookg
laaLdkj ij xk;s x, xhrksa esa dU;knku ls igys ds xhrksa
esa Loj] y;] rky] mRlkg] meax rFkk tks'k ls ifjiw.kZ
gksrh gaS ijUrq dU;knku ds i'pkr~ xk;s tkus okys xhrksa
esa y;] rky esa f'kfFkyrk ,oa d:.kk Hkjs Loj lquk;h
iM+rs gaSA Jexhrksa esa èkheh xfr esa d:.k osnuk ds Loj]
mnklh] nq%[k] vkfn ds Hkko lqukbZ nsrs gaS] ftldk dkj.k
dk;Z djus esa yx jgk 'kkjhfjd Je Hkh izrhr gksrk gS
rFkk dk;Z dh xfr ls fHkUu rks xhrksa dh y; Hkh vlaHko
gS vr% mudh y; èkheh gh gksrh gSA jksiuh xhrksa dks nks
fLFkfr;ksa esa xk;k tkrk gS& Fkdku feVkus ds fy,]
okrkoj.k ds lkSUn;Z dks ns[k viuh izlUurk dks vfHkO;Dr
djus ds fy;sA jksiuh xhrksa esa mudh fLFkfr;ksa dh Hkk¡fr
Loj] y; pyrh gSA yksdxhrksa esa de Lojksa ds iz;ksx
gksus ds i'pkr~ Hkh Hkko foLrkj vfèkd gSA vfèkdka'kr%
yksd èkquksa esa 'kq) Lojksa dk iz;ksx gksrk gS dgha HkSjo vax
dh Nk;k fn[kkrsa gq, _"kHk&èkSor dksey feyrk gS rks
dgha nksuksa èkSor ds lkFk dksey fu dk iz;ksx Hkh izkIr
gksrs gSaA Hkkstiqjh yksdxhrksa dks xkus ds fy, Å¡ps Loj esa
;Fkk& eè;e dks lk ekudj] eè; ,oa rkj lIrd esa
xkus dh izFkk gSA

yksdxhrksa dh Loj&ifjfèk vfèkdka'k pkj ;k
ik¡p Lojksa dh gksrh gSA dqN xhrksa esa ckjg Lojksa dk
iz;ksx Hkh izkIr gksrk gSA dqN xhrksa esa rks dbZ jkxksa dk
feJ.k ik;k tkrk gSA

ia0 jfo'kadj th us yksd èkquksa dks eq[;r% rhu Hkkxksa esa
foHkkftr fd;k gS&

1½ ewy 'kkL=h; jkxksa ij vkèkkfjr] tks HkfDr jl
lefUor gaS] gfj dFkk ls ysdj jkek;.k ftl ij
xk;h tkrh gS] bl izdkj ds xhrksa esa nqxkZ] ihyw]
dkQh] vkfn jkxksa dk iz;ksx gksrk gSA

2½ xk¡oksa esa fuokl djus okys lkèkkj.k tu ds xhr]
tks fofHkUu voljksa ds gksrs gSa muesa nqxkZ] Hkwikyh]
igkM+h] lkjax] ihyw] f>a>ksVh vkfn jkxksa esa xk,
tkrs gSaA

3½ vkfnokfl;ksa ds xhr tks 'kq) jkxksa ij vkèkkfjr
gksrs gaS vkSj vkfnokfl;ksa }kjk fo'ks"k izdkj ls xk,
tkrs gSa ftudh Jqfr;k¡ fHkUu gksrh gSaA

yksdxhr le; rFkk _rq fl)kUr ds vuq:i
gksrs gSaA lkèkkj.k 'kCnksa esa dgk tk; rks le;] ifjfLFkfr]
dky] ns'k ds vuqlkj gh yksd èkquksa esa Loj yxrs gSaA
yksd dfo bZlwjh us dgk gS&cgqrbZ cqjksa yxr gS bZlj cs
vkSlj dks cktkŝ  tSls lkou esa dtjh ds LFkku ij gksjh]
Qkx xk;k tk; rks eu dks vViVk yxus yxrk gS rFkk
ekuo ij viuk ;Fks"V izHkko ugha Mky ldrkA yksdxhr
rks vkRek dk laxhr gS og cknyksa dh ?ku?kksj NVk] o"kkZ
dh Qqgkj] cknyksa dh xM+xM+kgV] esa tgk¡ lkouh dtjh
xkus dks foo'k djrh gSa] ogha Qkxqu dh meax gksyh rFkk
Qkx xhrksa esa vYgM+] mUeqDr xk;u djus gsrq izsfjr
djrh gSA dtjh rFkk Qkx dh fofHkUu izdkj dh èkqusa
rFkk y; fHkUu gksrs gSaA tkrk ds xhr dks nks fL=;k¡
feydj xkrh gSa] pDdh dh ,d vkorZu gksus ij fL=;ksa
ds gkFkksa dh pqfM+;k¡ NUu] nwljk vkorZu NUu] blh
izdkj NUu&NUu dh èofu tgk¡ y; dk vkHkkl djkrh
gSa ogha pDdh dh ?kj?kjkgV ls Lojksa dks vkèkkj feyrk
gSA èkksfc;ksa ds xhrksa esa fN;ksa jke] fN;ksa jke dh èofu
tgk¡ xhrksa dks vkèkkj nsrh gS ogha dgkj gSÓk gSÓk dh
èkqu esa eXu gksds xhr xkrs pyrs gSaA xhr izdkjksa esa jkx
dh 'kq)rk ugh ikbZ tk ldrh fdUrq mu ds LokHkkfod
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eèkqj èkquksa esa yxus okys Lojksa ds lkE; ds vkèkkj ij jkx
dks tksM+k tk ldrk gS&lksgkx] gjnh xhr] bZeyh ?kksVkbZ]
ugNw ugkou] lsUnqjnku] }kj iwtk] dU;knku] dksgcj
xhr vkfn Hkheiyklh jkx ds vUrxZr vfèkdka'kr% izkIr
gksrs gSaA tsoukj] ekVh dksMok] cUuh] >wej] fetkZiqj
dtjh] pkSrky] t¡rlkj vkfn igkM+h] feJ igkM+h ds
vUrxZr izkIr gksrs gSaA lksgj] ykok HkqtkbZ] pqekou]
fonkbZ xhr] dtjh vkfn xhr jkx ihyw esa] ifjNu]
fonsf'k;k] nknjk] nsoh xhr rsfy;ksa ds xhr jkx f>a>ksVh
ds vUrxZr izkIr gksrs gSaA

fuxqZ.k] ckjgeklk] [kseVk] >wyk] dtjh] gksyh]
esyk xhr] pSrh] ypkjh vkfn [kekt rFkk ek¡> [kekt
jkx ds Lojksa esa xk;s tkrs gSaA

Hkkstiqjh yksdxhrksa esa rkyksa dk fo'ys"k.k djsa
rks lksgj] tusÅ] xouk] xksèku] gksyh] pSrk] t¡rlkj
vkfn xhr trrky esa rFkk fcnsfl;k dks nhipUnh vkSj
dqN xk;d dgjok esa xkrs gSaA >wej xhr] nknjk rky esa
xk;k tkrk gSaA

yksdxhrksa esa y; lkekU; ifjfLFkfr ls izkjEHk
dj Hkko dh rhozrk ds lkFk lekIr gksrh gSA yksdxhrksa
ds y;] rky esas oSfoè; fn[kkbZ nsrk gS A nknjk] dgjok]
nhipUnh] [kseVk] trrky vkfn rkyksa dk mi;ksx ik;k
tkrk gSA laLdkj xhr ds vUrxZ vkus okys xhr vkSj Je
ds dqN xhr izdkj rky jfgr gksrs gSa vkSj dqN xhr
rkyc)A fHkUu&fHkUu y;] rky ;kstukvksa ds dkj.k gh
xhr fof'k"V gSaA xhrksa esa dHkh rky nqzr gks tkrk gS rks
dHkh eè; rks dHkh foyfEcr] yxHkx vLlh izfr'kr xhr
dgjok rky esa fuc) gksrs gSA dqN xhr nknjk esa Hkh
gksrs gSa] nhipUnh ;k pk¡pj esa izfl) èkqus cVksfg;k] iwohZ]
gksyh] lksjBh] >wej bR;kfn gh ik;h tkrh gSA15

laxhr dk fo}ku~ xhrksa ds xs;i{k dk vè;;u
djrs le; mlds 'kkL= dks <w¡<+rs gaSA os yksdxhrksa esa
Loj&ykfyR; dh [kkst ugha djrsA os ;g tkuus dk
iz;kl ugha djrs fd fof'k"V xhrksa esa fof'k"V izdkj ds
Loj&p;u ls fof'k"V izdkj dk izHkko D;ksa iM+rk gS\

buesa jkx&jkfxfu;kas dh Nk;k D;ksa jgrh gS\ 'kkL=h;
rkyksa dh isphnfx;k¡ muesa ugha jgrs gq, Hkh xkus ds
brus izHkko'kkyh [kVds muesa dgk¡ ls vkrs gSa\ ;s lc
ckrsa ,slh gSa] ftudk fofèkor~ vè;;u rFkk ijh{k.k
laxhr&'kkfL=;ksa dks djuk pkfg,A

fu"d"kZ %

yksdxhr lekt dh èkjksgj gaS tks lkekftd]
lkaLdf̀rd] Hkko&Hkhuh eaxy voljksa ij xk, tkrs gSaA
bu voljksa ij xk, xhrksa dh èkqu] y;] mrkj&p<+ko]
Lojksa dk yxko ls dksbZ Hkh ifFkd mlesa exu gks tkrk
gSA bl izdkj ds xhrksa esa O;kIr lakxhfrd rRo] ru eu
dks Hkhrj rd Nw tkrs gSaA ;s lkaxhfrd rRo yksdxhrksa
ds izk.k gSa rFkk muds ekèkq;Z ds dkj.k gSaA yksdxhrksa esa
fuxfM+r bu rRoksa ds fo'ys"k.k ls budh fo'ks"krkvksa dks
xgjkbZ ls tkuk tk ldrk gS rFkk vkus okyh larfr;ksa
esa gLrkUrfjr fd;k tk ldrk gSA

laUnHkZ lwph %

1- mikè;k; d"̀.knso] Hkkstiqjh yksd lkfgR;] i-̀ 12

2- ogh] i-̀ 17

3- tSu] MkW- 'kkfUr] yksdxhrksa ds lanHkZ vkSj vk;ke] i-̀ 1

4- ;kno] MkW- eksrhpUnz] Hkkstiqjh yksdxhrksa dk lekt'kkL=h;
vè;;u] i-̀ 21

5- tSu] MkW- 'kkfUr] pSrh] i0̀ 4

6- ;kno] MkW- eksrhpUnz] Hkkstiqjh yksdxhrksa dk lekt'kkL=h;
vè;;u] i-̀ 22

7- tSu] MkW- 'kkfUr] yksdxhrksa ds lanHkZ vkSj vk;ke] i-̀ 1

8- f=ikBh] Lkw;ZdkUr] yksd dk voyksdu] i-̀ 31

9- tSu] MkW- 'kkfUr] pSrh] i-̀ 7]8

10- tSu] MkW- 'kkfUr] yksdxhrksa ds lanHkZ vkSj vk;ke] i-̀ 2

11- ogh]

12- 'kqDyk] MkW- eèkqjkuh] yksd Hkk"kk ,oa laxhr] i-̀ 46

13- lkxj] nsohyky] yksdèkehZ izn'kZudkjh dyk,¡] i-̀ 7

14- ogh] i-̀ 21

15- 'kqDyk] MkW- eèkqjkuh] yksd Hkk"kk ,oa laxhr] i-̀ 46] 50
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vè;;u {ks= % yksd&lkfgR;

Hkwfedk % yksd ukVd] tks lekt ds xzkeh.k vkSj fuEu
rcds dh ckr djrk gS] blds çLrqrdrkZ vkSj n'kZd Hkh
fuEu rcds ds gh yksx gksrs Fks1 tks vius vki ls dgkuh
dks lEc) dj ikrs FksA 'kq#vkrh fnuksa esa bldk çn'kZu
Hkh [kqys eSnku esa xzkeh.k {ks=ksa esa gh gksrk Fkk ijarq yksd
dyk dks ysdj ljdkj dh igy vkSj jaxdehZ ds vFkd
ç;klksa ds ckn vc ;g cM+s&cM+s ukVî egksRlo dk
fgLlk gksrh gS vkSj bldk çn'kZu çkslsfu;e LVst ij
Hkh gksrk gSA

cyoar xkxhZ us viuh fdrkc& ^Qksd fFk,Vj
v‚Q bafM;k* esa fy[kk gS& yksd jaxeap vlH; vkSj
vf'k"V gSA2 vxj ge yksd ukVd ds laokn dks ns[ksa rks
;g ckr lR; Hkh çekf.kr gksrh gSA pawfd ;g Hkh gekjs
gh lekt vkSj laL—fr dk fgLlk gSA vxj ge xzkeh.k
bykds ds fuEu rcds ds yksxksa dh ftanxh dks ns[ksa rks
mudh Hkk"kk FkksM+h vlH; gS Hkh] ftldk dkj.k gS f'k{kk
dk vHkkoA

vU; yksd dykvksa dh rjg yksd ukVd dh
'kq#vkr Hkh laHkor% ekSf[kd :i ls gh gqbZ gksxh] fdUrq
vktdy yksd ukVd dks Hkh fyf[kr :i esa ns[kk tk
ldrk gSA yksd dyk ds vU; :iksa esa yksd ukVd dk

fcgkj ds yksd ukVdksa esa iyk;u vkSj mlls mRiUu lkeL;kvksa dk fp=.k

vejthr dqekj·

'kks/k lkj

fcgkj jkT; vius fuekZ.k ls vkt rd etnwjksa ds iyk;u ds fy, tkuk tkrk jgk gS] ftldk
ewy dkj.k gS m|ksx dk vHkkoA fcgkj ds etnwj vkt Hkh jkstxkj dh ryk'k esa ns'k ds gj dksus esa fey
tk,axs] tks vius ifjokj dks NksM+dj esgur etnwjh dj jgs gSaA blh pht dks fcgkj ds yksd ukVdksa esa
Hkh fn[kk;k x;k gSA Hkkstiqjh ds 'ksDlfi;j dgs tkus okys ^fHk[kkjh Bkdqj* —r& Þfcnsfl;kß bldk eq[;
mnkgj.k gS] lkFk gh muds ukVd& ^^xcjf?kpksj^^ esa Hkh iyk;u ns[kk tk ldrk gSA ogha vfuy irax ds
}kjk fyf[kr fcgkj ds çpfyr yksd&uR̀; ij vk/kkfjr ukVd&^^tV&tfVu^^ esa Hkh etnwjksa ds iyk;u dh
dgkuh gSA

cht 'kCn % fcgkj] iyk;u] yksd ukVd] fcnsfl;k] xcjf?kpksj] tV&tfVuA

'kks/k&çfof/k % f}rh;d Jksrksa ds dbZ yksd lkfgfR;d jpukvksa ds v/;;u rFkk bu rhuksa ukVdksa dh çLrqfr dks ns[kus ds ckn
bl i= dks rS;kj dj çLrqr fd;k x;k gSA

· ih,p-Mh- Ld‚yj] fMikVZesUV v‚Q fFk,Vj vkVZ~l] ;wfuoflZVh v‚Q gSnjkckn] rsyaxkuk

,d viuk egRoiw.kZ LFkku gS] D;ksafd blesa xhr] uR̀;
vkSj laokn dk lekos'k gSA

fcgkj dh lH;rk vkSj laL—fr vius vki esa
egRoiw.kZ LFkku j[krh gS ftlesa yksd ukVd dh ,d
viuh xfjek gS] tks fcgkj dh lkekftd nqfoèkkvksa vkSj
dqjhfr;ksa dks Hkyh&Hkk¡fr mtkxj djrk gSA

iwjs Hkkjr esa lcls vfèkd etnwjksa dk iyk;u
gksus esa fcgkj dk LFkku nwljk gS] igyk LFkku mÙkj
çns'k dk gSA3 gesa ns'k ds gj ,d dksus esa fcgkjh etnwj
fn[k tkrs gSa tks thfodksiktZu ds fy, vius ?kj]
ifjokj vkSj lekt dks NksM+dj fdlh rjg ls viuk
thou O;rhr djrs gSaA iqjkus le; ls ysdj vkt rd
fcgkj ds etnwjksa dk iyk;u ugha #dk gSA blh csjkstxkjh
vkSj iyk;u ds f'kdkj gq, fHk[kkjh Bkdqj Hkh dydÙkk
x, Fks] mUgksaus ml ihM+k dks >syk vkSj okil vius xk¡o
vkdj viuh dyk ds tfj, lekt ds nq[k&rdyhQ ds
Åij viuh eaMyh ds lkFk feydj ukVd djuk 'kq:
dj fn;kA muds lcls çfl) yksd ukVd&Þfcnsfl;kß
esa fcgkj ds ,d etnwj ̂ fcnslh* ¼fcgkj esa iqjkus le; esa
vkthfodk gsrq vius 'kgj dks NksM+ pqds yksx dks
^fcnslh* dgk tkrk Fkk½ ds thou dh dgkuh gS] ftldh
ubZ&ubZ 'kknh gqbZ gS og jksth&jkstxkj ds fy, fcgkj
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ls dydÙkk tkrk gS vkSj ogha tkdj cl tkrk gS vkSj
nwljh vkSjr ds lkFk thou O;rhr djus yxrk gSA ;gk¡
I;kjh lqanjh ¼fcnslh dh iRuh½ vusd nq[k&rdyhQksa dks
>syrh gS vkSj gj ijnsl tkus okys ls fourh djrh gS
fd mlds ifr dks <wa< dj okil yk nksA ,d fnu
mldh eqykdkr dydrk tk jgs cVksgh uke ds ,d
cqtqxZ ls gksrh gS] mlls I;kjh lqanjh dk nq[k ns[kk ugha
tkrk gS vkSj og ladYi ysdj fudyrk gS fd lqanjh ds
ifr dks <wa< dj gh ekusxkA dydrk igq¡p dj og gj
xyh] gj pkSjkgk mls <¡w<rk gS rc dgha tkdj mls
fcnslh feyrk gSA og fcnslh dks I;kjh lqanjh ds ckjs esa
lkjh ckr crkrk gS vkSj rc fcnslh vius ?kj okil
vkrk gSA ihNs ls og nwljh vkSjr Hkh pyh vkrh gS ftls
j[ksfyu¼jaMh&dgdj lacksfèkr fd;k x;k gS½A4

ukVd dh 'kq#vkr esa gh xhr gS&

fi;ok xbyu dydrok , ltuhA

----------------------------------------------------------------------

fy[kr ^fHk[kkjh^ [kksftdj cgh&[kkrok , ltuh]

I;kjh lqanjh ds ckrok , ltuh] fi;ok---5

blesa L=h ds rjQ ls vius ifr ds fy, fpark
vkSj [kqn ds fy, Hkh vius ifr ds fcuk jgus dk fo;ksx
gSA lqnwj xk¡o esa vkt Hkh fL=;ksa esa vkRefuHkZjrk dh
deh gSA ftl le; Þfcnsfl;kß ds çn'kZu dh 'kq#vkr
gqbZ] rc rks fcgkj vkSj Hkh fiNM+k FkkA L=h ds ifr ds
u gksus ij vkfFkZd d"V tks gksrk gS og rks gksrk gh gS]
gekjs lekt esa iq#"k ds fcuk L=h dks vèkwjk ekuk tkrk
gS] D;ksafd gekjk lekt iq#"k&çèkku lekt jgk gSA
ukVd ds gj ,d n'̀; vkSj iafä dk mís'; gS iyk;u
ls mRiUu gqbZ leL;k dks mtkxj djukA ml le;
iyk;u flQZ ,d ?kj dh dgkuh ugha Fkh] cfYd ;g
?kj&?kj dh dgkuh FkhA ukVd ds ,d –'; esa iyk;u
djrs gq, etnwjksa dh HkhM+ dks fn[kk;k x;k gS] ftldks
ijost ;wlqQ }kjk funsZf'kr&Þfcnsfl;kß esa vkyki dh
èofu ds lkFk cgqr gh [kwclwjrh ds lkFk fn[kk;k x;k
gS] tks etnwjksa vkSj mlds ifjokj dk iyk;u dks ysdj
nnZ dks fn[kkrk gSA ;g dgkuh bruh ekfeZd gS fd
n'kZdksa ds vka[kksa esa vk¡lw vk tkrs gSaA bldh gj ,d
iafä esa eeRo fn[krk gSA tSls&

fi;k eksj er tk gks iq#cokA

iq#c ns'k esa Vksuk cslh ck] ikuh cgqr detksjA fi;k eksj---

lqur ckuh vk¡[k ikuh nsr ck] lkjh Hkby ljkcksjA6

bu iafä;ksa esa I;kjh lqanjh vius ifr dks
crkrh gS fd dydÙkk er tkb,] D;ksafd dydÙkk ml
le; tknw&Vksuk ds fy, Hkh çfl) FkkA okLro esa og
ogk¡ dh vkSjr ds ckjs esa dgrh gS] D;ksafd ml le;
vQokg Fkh fd ogk¡ dh vkSjr enksaZ dks Q¡lk ysrh gSA
,slk bl dgkuh esa fn[kk;k Hkh x;k gSA ukVd esa ftl
le; bl iafä dk xk;u gks jgk gksrk gS] n'kZdksa esa
jksekap vk tkrk gSA

fHk[kkjh Bkdqj dk gh nwljk ukVd gS&
Þxcjf?kpksjß] blesa Hkh iyk;u ds dkj.k mRiUu leL;k
fn[kk;k x;k gSA dgkuh dqN bl çdkj gS fd xyht vius
xk¡o ls iyk;u gksdj dydÙkk pyk x;k gksrk gSA ;gk¡
mldh iRuh dk xjcM+h uke ds vkneh ls 'kkjhfjd
lacaèk jgrk gS] ftlls ,d csVk iSnk gksrk gS ftldk
uke ^xcjf?kpksj^ gSA xyht] ianzg lky ckn dydÙkk
ls okil vkrk gS vius csVs ̂xcjf?kpksj^ ij vfèkdkj tekus]
rkfd og mls Hkh dydÙkk ys tk lds] vius dke esa
gkFk cVkus ds fy,A xjcM+h] xyht cgq vkSj xyht] gj
dksbZ mls vius lkFk j[kus dh ckr djrk gSA ckr ;gk¡
rd vk igq¡prh gS fd iap ;g QSlyk djrk gS fd
^xcjf?kpksj^ ds rhu VqdM+s dj ck¡V fn, tk,aA var esa
ekrR̀o dh thr gksrh gS vkSj ^xcjf?kpksj^ viuh ek¡ dks
iwjh rjg ls fey tkrk gSA7

bu lkjh leL;kvksa dk dkj.k gS iyk;u vkSj
iyk;u dk dkj.k gS jkstxkj dk vHkkoA xyht cgw dk
xjcM+h ds lkFk 'kkjhfjd lacaèk blfy, gqvk D;ksafd xyht
mls NksM+dj iSls dekus ds fy, pyk x;k FkkA gj fdlh
dks lgkjs dh t:jr gksrh gS vkSj blh t:jr ds dkj.k
xjcM+h xyht cgw ds djhc vk;kA xyht iUnzg lky
ckn vius csVs dks Hkh dydÙkk ys tkus ds fy, vk;k D;ksafd
;gk¡ vHkh Hkh jkstxkj dh leL;k Fkh vkSj yksx vHkh Hkh
iyk;u dj jgs FksA

Þfcnsfl;kß vkSj Þxcjf?kpksjß] nksuksa gh ukVdksa
esa ,d laokn yxHkx leku gS& fcnslh mgs gou] fc;kg
d ds ?kj esa tukuk ds cbBk nys u A vius py xbyu
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dek,A ckgj ls uk ,xks [kr Hkstrkju] uk [kcj Hkstrkju]
uk [kjp&cjp [kkfrj ik¡p xks jksis;k euhvkMj ls
HkstrkjuA8 vkSj] ^^bZgs xyht goua fcvkg dds ?kj esa
tukuk cbBk nsyuA vius py xbyu cgjk dek;sA
ckgj ls uk dcgha [kr Hkstyu] uk [kcj Hkstyu] uk
ik¡p jksis;k efuvkMj HkstyuA9

blls ;g Li"V gksrk gS fd jksth&jkstxkj ds
fy, yksx ubZ&ubZ 'kknh dj viuh iRuh dks NksM+dj
ijns'k pys tkrs FksA vktdy rks lapkj dk cgqr gh
csgrjhu lkèku gS etnwjksa ds gkFk esa Hkh LekVZ Qksu
jgrk gS] ijarq ml le; rks fpëh gh Fkh og Hkh yksx
Hkstuk Hkwy tkrs Fks vkSj uk gh iSlk Hkstrs FksA vius
ifjokj ls yxHkx fj'rk rksM+ gh nsrs FksA ,d fookfgr
L=h dks foèkok dh rjg thuk iM+rk FkkA lkekftd
caèkuksa ds dkj.k oks nwljh 'kknh Hkh ugha dj ldrh FkhA

vfuy irax }kjk fyf[kr ukVd& ÞtV&tfVuß
esa Hkh iyk;u dh leL;k dks fn[kk;k x;k gSA bl
dgkuh esa Hkh tV vkSj tfVu dh vkil esa 'kknh gksrh gS
vkSj ,d csVk iSnk gksrk gSA tV vius csVs ds mTToy
Hkfo"; ds fy, iSls dekus ^eksjax* pyk tkrk gSA ;gk¡
tfVu dks vdsys gh vius csVs dk ykyu&ikyu djuk
iM+rk gSA10

vkèkqfud 'kgjh lekt esa lkekU;r% fdlh dks
fdlh ls dksbZ eryc ugha jgrk gS] ijarq iqjkus le; esa
[kkldj fcgkjh xzkeh.k lekt dh cukoV gh ,slh Fkh
fd yksx vlgk;ksa dh enn Hkh djrs Fks rks dqN rkuk Hkh
ekjrs Fks] mUgsa rdyhQ Hkh nsrs FksA yksxksa dks viuh
ftanxh ls T;knk yksxksa dh ftanxh esa fnypLih gksrh
Fkh] tSlk fd ÞtV&tfVuß esa Hkh fn[kk;k x;k gSA

fu"d"kZ %

fcgkj vkfFkZd :i ls fiNM+k gqvk ,d jkT;
gSA tgka jkstxkj dk vHkko gS blfy, fcgkjh etnwj]
;gk¡ ls iyk;u dj nwljs jkT;ksa esa iSls dekus ds fy,

tkrs gSa ftlls mUgsa dbZ rjg dh leL;kvksa ls xqtjuk
iM+rk gSA lkFk gh mudk ifjokj Hkh dbZ rjg dh
leL;kvksa ls tw>rk jgrk gSA budh blh ihM+k dks ;gk¡
ds yksd ukVdksa esa fn[kk;k x;k gSA Þfcnsfl;kß]
Þxcjf?kpksjß vkSj ÞtV&tfVuß dks ns[kus ds ckn ge
dg ldrs gSa fd fcgkj ds yksd ukVdksa esa iyk;u vkSj
mlls mRiUu leL;kvksa dk Hkyh&Hkk¡fr fp=.k fd;k
x;k gSA

lanHkZ lwph %

1- xkxhZ] cyoUr] Qksd fFk,Vj v‚Q bafM;k] :ik ,.M dkså]
dydÙkk] 1991] i-̀la- 3

2- ogh] i-̀ la- 3

3- cSlarjh] t- i-] ç‚CysEl v‚Q yscj ekbxzS'ku bu fcgkj]
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Introduction

The refashioning and introduction of
Indian classical dance as synonymous with ‘high
culture’ aimed to establish these specific dance
forms as ‘classical’ equivalents to Western
ballet. However, the term ‘neoclassical,’
denoting their modern recreation from earlier
traditions, was deliberately avoided in popular
Indian dance histories. By imposing the idea of
‘classical Indian dance’ on revived forms and
ancient Sanskrit treatises, revivalists created a
link between the two traditions. This link helped
claim the antiquity of the reconstructed forms,
symbolizing India’s rich past and contributing

 Analysing The Impact Of Hybridization In Kathak
Anukriti Vishwakarma*

Abstract

This paper explores the dual aspects of Kathak’s development, combining
traditional training methods with innovative, improvisational, and fusion elements. It aims
to present a comprehensive view of the diverse approaches used to nurture and globalize
Kathak while safeguarding its rich traditions and relevance in the contemporary world.
The study examines the challenges posed by the structured nature of classical art forms,
questioning the possibility of fully expressing oneself within their confines. It discusses
appropriate pedagogical approaches for teaching classical art forms and explores the
implications of connecting them with street dancing. Thematic analysis involving artists’
reviews and articles on hybridization and fusion in Kathak provides insights to guide future
generations and preserve this cultural heritage.

Key words : Classical dance, Hybridization, pros and cons of modern, factors, traditional kathak.
6. Methodology
6.1 Research Design (Aim)

The primary objective of this research is to assess the effects of incorporating hybridization or
fusion into classical dance forms, which typically have structured systems to follow. It aims to determine the
extent of innovation and improvisation that can be introduced while preserving the essence of classical
dance. The study also explores the possibility of proposing a foundational structure to maintain authenticity
while allowing for some flexibility in artistic expression.
6.2 Data Collection Method

Data was collected by interviewing the artists and reviewing their interviews in existing literature,
who have pioneered creative works.

*PhD Scholar, World University of Design, Sonipat, Hariyana

to the construction of a unified national identity
rooted in diversity. [Skiba, 2017]

The theorists of subaltern studies,
namely Nandy (1983), Chatterjee (1993), and
Bhabha (2010), have highlighted that the
concept of cultural hybridity is not solely a
recent result of globalization. Instead, it can be
largely attributed to the effects of colonialism
and the imposition of Western paradigms of
nationalism in the construction of postcolonial,
national, and “high cultures.” Examining this
phenomenon within the context of India, we can
trace its origins to the early 20th century when
cultural nationalists initiated a “revival” of
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classical performing arts. These efforts aimed
to reclaim and promote a sense of “Indianness.”
Throughout this process, various South Asian
dance forms were reimagined and transformed
to embody this cultural identity. However, in
doing so, the architects of classical Indian dance
sought to align it with the European standards
of classicism in art. As a result, the outcome of
this dance revival is a fusion of transcultural
traditions, rooted in Indian elements but shaped
by classical ballet and integrated into
Westernized discourses. (Skiba, 2017)

Kathak : Brief overview

Kathak, a classical dance form
originating from the northern regions of India,
has evolved and flourished over centuries. The
growth and development of this captivating art
form owe much to the dedication, expertise, and
artistic contributions of the Kathak practitioners,
commonly known as gurus. These revered
masters not only imparted the traditional
knowledge and techniques of Kathak but also
played a pivotal role in encouraging their
disciples to explore, innovate, and push the
boundaries of this ancient dance form.

1.1 Kathak : Oral tradition .

Kathak’s rich history is intertwined with
devoted gurus who preserve and promote this
art form. Beyond technical training, gurus
nurture their disciples, inspiring creativity and
self-expression. They encourage innovation,
allowing Kathak to evolve while respecting
tradition. Gurus’ mentorship has shaped Kathak
into a dynamic dance form, blending tradition
with contemporary relevance.

1.2 Historical context.

Before the tentative or eleventh century,
there existed a shared artistic tradition in North
India. However, as societal circumstances

evolved, a natural shift in focus occurred.
Notably, there is evidence of dance depictions
in Jaina paintings and manuscripts, particularly
in the Kalpa Sutra and Samghrani Sutra. Within
the renowned Deva Kalpa Sutra, dating back to
approximately 1475 to 1500, and the Jamnagar
Kalpa Sutra from 1501 AD, numerous marginal
figures vividly portray various forms of dance.
While some of these figures exhibit similarities
to the Odissi style, others indicate the emergence
of a style that we now recognize as Kathak.
(Vatsyayan ,2018)

2. Characteristics and Techniques

Hailing from Northern India, Kathak is
an ancient dance form deeply intertwined with
the art of storytelling and characterized by its
mesmerizing rhythmic footwork. Drawing
inspiration from both Hindu and Muslim
traditions Kathak seamlessly blends intricate
footwork, spins, delicate expressions, and
elegant body movements. Throughout its
evolution, Kathak has embraced innovation,
integrating elements from contemporary dance
styles and delving into a wide range of themes
beyond its traditional repertoire. (Villareesh,
Anahad lok)

Over time, Kathak has undergone a
process of rehabilitation, and it can be attributed
to the amalgamation of Persian and Indian
influences in the courtly setting that gave rise
to the nascent form of dance now recognized as
Kathak. Despite the performances of Kathak
before kings and princes in the courts of Avadh,
the classical distinctions between lasya
(graceful, feminine) and tandava (vigorous,
masculine) as well as between nritta (pure
dance) and abhinaya (expressive storytelling)
were diligently maintained by Kathak
exponents. It is important to acknowledge that
the Vaishnavaite traditions of North India not
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only influenced but also provided a definitive
direction to this dance style.

While the courtly milieu or  the
environment that prioritized technical virtuosity
played a role in conditioning the pure abstract
design created through rhythm, Kathak dancers
never lost sight of the sahitya (lyrics) aspect.
They constantly remembered that the abstract
design was ultimately an invocation to God,
which could be practiced in solitude or
collectively within a temple setting. [Vatsyayan,
2018]

3. Understanding Hybridization in Kathak
Dance

3.1 Definition and Concept of Hybridization

Hybridity in Kathak represents blending
distinct identities, embracing influences from
Persian, Mughal, and Vaishnav traditions. This
fusion of techniques, music, and themes expands
Kathak’s horizons, making it versatile and
contemporary. While it showcases adaptability
and cultural exchange, questions arise about the
parameters for hybridization. Is it acceptable to
fuse Kathak with other dance forms and modern
elements, considering the risk of diluting its
authentic Indian classical identity for future
generations?

3.2 Factors Influencing Hybridization in
Kathak Dance

The hybridization of art forms is
influenced by prevailing tastes and Westernized
culture. Today’s youth culture, prioritizing
aesthetics over preserving Indian cultural
heritage, inclines towards refashioning
traditional art forms for contemporary
adaptations, potentially distancing themselves
from their roots. (Vatsyayan, 2018)

3.3 Examples of Hybridization in Kathak
Dance.

Contemporary Kathak

Madhu Natraj,  a Kathak and
Contemporary dancer, daughter of legendary
kathak dancer Smt. Maya Rao and Shri MS
Natrajan. In conversation with Bindu Narula she
replied on coming back to India after
contemporary dance training in Newyork. I
really enjoyed the buzz of being in Newyork, but
one day I realized that my dance, although
universal in nature must have the essence of
India. Learning does not prescribe imitation. So
why did I need to dance like a western
contemporary dancer? Each of us is unique, our
relationship with dance is unique. My
uniqueness should then be in translating “my”
ideology, “my” images as a contemporary
Indian into “my” own vocabulary. [Khokar,
2007/8]

Kathak with Flamenco/ flamenco Kathak.

My Kathak is different in a way (…). I
dance with a lot more energy (…). This approach
comes from the West, from contemporary dance
(…). When we were training in Kalari, it was
very difficult for women. As Kathak dancers we
are never in so low position (…), so when I
started it was a nightmare and so much pain
(…). But that training of Kalari has given me a
lot of new ideas of how I can use my body, keep
the subtleties of Kathak and make it re-ally calm
(…). When I went many times to Spain, I stayed
close to Flamenco dancers and have many
Spanish students. Then I have also taken some
influences from Flamenco. 1 The multiplication
of similar projects, combining Kathak with
Flamenco, has led to the emergence of the term
‘kathamenco’ [Skiba K, 2017]
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Kathak with street dance forms [waacking,
locking popping, hip-hop, breaking etc.]

In recent times, there has been a
growing trend of blending street dance forms
from the West with Indian classical dances,
largely influenced by platforms like YouTube
and dance reality shows. However, this trend
often prioritizes promoting dances without
paying much attention to their authenticity. As
a result, the youth are encouraged to prioritize
creativity and uniqueness without considering
the structured nature of classical dance forms.

Street dances typically lack a rigid structure,
while classical dances are highly structured,
adhering to specific rules and techniques. For
example, classical dancers avoid lip syncing as
it hinders their ability to fully express
themselves. They also do not emphasize the use
of shoulders, focusing mainly on the upper torso
to maintain a graceful body alignment at the
center.

The fusion of these two distinct dance
styles can lead to a loss of the true essence of
classical dance and may not fully represent its
rich cultural heritage. It is essential to strike a
balance between creative innovation and
preserving the authenticity and traditions of
classical dance forms to ensure their continued
significance and integrity. (Wikipedia)

Kathak and jazz.

A program dedicated to Kasturba
Gandhi, exploring her life and virtues through
Kathak performed by Shama Bhate ji and
accompanied by Jazz music by the Austrian
orchestra, Unlimited Fields. Shama Bhate,
founder of Nad- Roop said that the dance form
of Kathak has evolved with the times. “Classical
dance showcases how people feel. For the last
two years, we were planning to do this. Towards

this end, I read a lot on Kasturba Gandhi. It
took a lot of time to understand her and then I
collected a lot of important moments from her
life and clubbed them into this format.”

She adds that the choreography for the
piece has a lot of spontaneity and the sound of
Jazz integrated with classical Kathak makes for
an interesting combination. “After Gandhiji left
for South Africa, his life became global and this
transition is interpreted through the space, time
and music in this piece,” [Lawate, 2012]

Kathak with tap dancing

Pandit Chitresh Das and Jason Samuels
Smith, masters of kathak and tap dance,
collaborated in “India Jazz Suites,” fusing their
percussive footwork and improvisation. Das
showcased kathak’s classical precision,
demonstrating intricate rhythms and storytelling
abilities, reflecting its temple and court origins.
The show exemplified the fruitful dialogue
between their art forms.

Bolly kathak :

Bombay commercial cinema has played
a significant role in blurring the boundaries
between classical or high culture and
commercial culture. While song and dance
sequences have always been a notable aspect of
commercial Hindi cinema, they have reached
unprecedented levels in recent times. Filmee
dance, a genre that has gained prominence in
metropolitan cities like Bombay and Calcutta,
as well as among the Indian diaspora, has taken
the concept of innovation to a whole new level.
This genre combines new filmic technology with
traditional dance techniques to create
extravagant spectacles, as exemplified by the
recent blockbuster from Bollywood, Devdas.
[chakroborty,2006]
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4.Advantages of Hybridization in Kathak
Dance

Hybridization in Kathak empowers
practitioners to enrich their movement
vocabulary by incorporating new choreographic
ideas, stylistic elements, and movements,
resulting in expanded creative potential while
preserving the essence of the art form. This
adaptability translates into increased
opportunities in the job market, as Kathak
dancers become more versatile and sought-after
for collaborations with other dance forms,
theater productions, and interdisciplinary
performances. The art form’s ability to adapt
and embrace contemporary elements ensures its
continued relevance and appeal to diverse
audiences, fostering deeper engagement and
appreciation for Kathak on a global scale.

5. Disadvantages of Hybridization in Kathak
Dance:

Incorporating diverse influences in
Kathak poses the risk of diluting its traditional
elements, potentially compromising the
authenticity and essence of the classical style.
Striving for technical excellence becomes
challenging when introducing non-traditional
elements, as it may disrupt the well-established
and intricate framework of traditional Kathak.
Additionally, hybridization may draw criticisms
and resistance from purists, who fear it could
undermine the art form’s cultural significance
and heritage. Balancing innovation and tradition
is crucial to sustain Kathak’s unique identity
while embracing evolution.

Astad Deboo

Astad has kept his art to himself, not
wishing to pass it on as students can be a big
diversion and a responsibility. Besides, how
does one teach a form that comes from within,

has no structured grammar or style? Most
modern Indian dancers cannot truly have
students or teach because their art starts and
finishes with them. Chandralekha and Uttara can
be good example.

He said “Looking ahead, I sense my
dance evolving into a more minimalist, focused,
and centered form, fueled by diverse
performance spaces. The conventional
proscenium stage no longer excites me; boredom
has set in. My work draws from various idioms,
and while it undergoes changes, my Indianness
remains constant and integral. I’ve never felt
disconnected from my roots, and over time, I’ve
successfully developed my own unique style, a
distinctive signature that defines my artistic
journey,”.

Shiamak Davar [Choreographer]

It saddens me sometimes to see Indian
classical dance forms losing their identity. That’s
because no one is pushing for them, no one is
encouraging the classical dancers. It’s
disheartening because classical dance is
powerful; dance forms like Chau and Odissi are
beautiful. Social media platforms and reality
shows must promote such dance forms and other
than what is commercial,”. [ANI, 2019]
Gauri Diwakar [Kathak Danseuse]

“The statement “Dekhya-sikhya-
parikhya” emphasizes the process of observing,
learning, and then innovating in Kathak. My
training under diverse maestros like Pt. Birju
Maharaj ji, Pt. Jai Kishan Maharaj ji, and Aditi
Mangaldas ji provided a solid foundation for
personal expression.

While fusion may lead to confusion,
one’s unique identity should be preserved to
share the art globally. Delving into other forms
without proper training leads to imitation and
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dilution of one’s identity. Now a days art is more
audience-oriented, fame and breads n butter,”.
(Gauri Diwakar, personal communication, July
18, 2023)

Mala Murli [Bharatnatyam dancer and
teacher]

“I believe despite all these influences
there is a niche section of students who love,
admire and follow our classical art forms- be it
music or dance. The awareness and the right of
choice have also helped in encouraging to
choose Indian dance form. The fact that learning
a classical art requires a dedication of one’s time
and effort has been one of the challenges for
choosing western over Indian dance
form,”.[ANI,2019]
Padma Shri Geeta Chandran [Bharatnatyam
Danseuse]

Pointing out that this is not an isolated
issue that only affects the dance community, this
International Dance Day the classical dancers
believe that to preserve this part of India’s
cultural heritage, the government needs to make
efforts.

“I think classical art needs more
patronage. Because there is enough and more
talent, there are very hard-working young
dancers who are learning very diligently. It’s
just that, they need to be watched more, they
need more opportunities, so patronage must be
up,”.[ANI, 2019]
Ramli ibraham

“I also believe that Indian dance yoga
ayurvedIndian philosophy and religion et cetera
have transcended their National boundaries and
have become the property of the human race
this is something India should be proud of. Like
everything else to be good in dance one has to
learn it inside out one has to know its origin

and all the rules before attempt to meddle with
it. Eventually artist find their own level of
competence expertise and just reward,”.
[Khokar, 2007/8]

7. Discussion
Thematic analysis of existing literature

and interview reviews highlights the analogy
that  dance is a language, requiring a
comprehensive understanding of its vocabulary
to communicate effectively. Mixing unlearned
elements can lead to disastrous outcomes.
Classical dance forms, including Kathak, are
well-structured languages, and they need not be
completely changed with time. However, they
can be reviewed and adapted sensibly while
considering the impact of various factors like
patronage, fusion, financials, fame, and unique
identity. Dance language should evolve over
time to stay relevant and responsive to the
changing cultural context.

8. Implications and Recommendations
8.1 Balancing Tradition and Innovation

Finding a balance between tradition and
innovation is crucial when exploring
hybridization in Kathak. It is essential to respect
and uphold the foundational principles,
techniques, and cultural significance of the
classical dance form while allowing space for
creative experimentation. Emphasizing the
importance of thorough training in traditional
Kathak techniques can serve as a solid
foundation for dancers to explore and
incorporate innovative elements.

8.2 Ensuring Cultural Authenticity in Hybrid
Kathak

To maintain cultural authenticity in
hybrid Kathak, practitioners should conduct
thorough research and understanding of the
cultural context and historical roots of the art
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form. Engaging with Kathak’s traditional
repertoire, musical compositions, and narrative
themes can help preserve the essence and
authenticity of the dance. Collaborations with
cultural experts and scholars can provide
valuable insights to ensure that the fusion
elements align harmoniously with the cultural
heritage of Kathak.

8.3 Strategies for Effective Hybridization

Implementing effective strategies for
hybridization in Kathak can help maximize its
artistic potential while preserving its identity. It
is crucial to approach hybridization with
thoughtfulness, intentionality, and an
understanding of the impact on the art form.
Encouraging collaborations between traditional
Kathak gurus and contemporary choreographers
can facilitate a meaningful exchange of ideas
and techniques. Integrating elements from other
dance forms or genres should be done with care,
ensuring they harmonize with the aesthetics and
philosophy of Kathak.

Furthermore, fostering a culture of open
dialogue and critical engagement within the
Kathak community can encourage healthy
discussions around hybridization and its
implications. This dialogue can help develop
guidelines, standards, and ethical considerations
for maintaining the integrity and cultural
authenticity of hybrid Kathak.

Overall, a thoughtful and mindful
approach to hybridization in Kathak, grounded
in deep respect for tradition and cultural
authenticity, can lead to innovative expressions
while preserving the essence of this classical
dance form.

Conclusion

9. Summary of Findings

The evolving cross-cultural

relationships in transmitting knowledge present
an opportunity to establish structured and
authentic methods for preserving classical dance
forms like Kathak. While traditionally an oral
tradition, the changing times call for a
foundational structure to safeguard its integrity.
Unlike Bharatanatyam, which benefited from
early documentation due to educated dancers,
Kathak faced challenges as it evolved
dynamically over time. Lack of formal education
among dancers hindered systematic
documentation, making it imperative now to
adopt a more structured approach. By bridging
the gap between the oral tradition and modern
documentation practices, Kathak can establish
a firm foundation for the next generation of
artists.

The lack of educated dancers during
Kathak’s formative years contributed to the
scarcity of documentation. However,
recognizing the importance of preserving its
essence for future generations, there is a pressing
need to introduce a more structured approach
without compromising the fluidity that defines
this art form. Embracing the idea of structured
components while allowing room for time-
changing innovations during improvisation can
strike a balance between tradition and
contemporary expression.

In conclusion, the future direction lies
in preserving and promoting classical dances
like Kathak through structured and authentic
means. By embracing codification and
maintaining the foundational structure, this
ancient art form can evolve gracefully with the
times while safeguarding its core. This approach
ensures that Kathak remains a vibrant and
enduring art, ready to inspire future generations
and foster cross-cultural exchanges in the realm
of performing arts.
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Introduction

A.K. Ramanujan, being a  typical
Brahmin, talks about Indianness, Indian
philosophy, Indian culture, Indian heritage or
Indian ethos in general and about Hindu
consciousness, Hindu heritage or a Hindu way
of living in his poems in particular. His
distinctive way of creative perception via his
poetic artistry demonstrates the degree of his
exceptionality among his contemporaries. But,
his psyche is unrestricted very much like the
above mentioned statement. It soundly exhibits
the spirit of Indianness. But his attitude as a
Hindu or Brahmin is somehow unconventional.
And when we read his poetry, we find very clear
that he does not give much importance to the

*(Research Scholar), Dept of English, Sant Baba Bhag Singh University, Jalandhar (Punjab)
*Research Guide, Dept of English, Sant Baba Bhag Singh University, Jalandhar (Punjab)

A.K. Ramanujan’s Poetic Perceptional Paradigms
with Special Reference to Indianness

Dr. Yogesh Chander Sood** Sukhwinder Singh*

Abstract

A myriad- minded artistic virtuoso, A.K Ramanujanstands at a prominent place
in the cosmos of Indian English poetry. A.K. Ramanujan (1929- 1962) was a creative
genius of the twentieth century Indian English poetry. His poetry radiantly displays vibrant
and refined perception. Actually, his over-all perception is multifaceted in which the notions
of Indian myth, history, culture, heritage, folklore, environment, and locale milieu are
commonly found in reoccurring positions.  Being a linguist, he masterly deploys idioms,
phrases and folklores in his creative works. His poetry is an image craft which signify all
the objects and figurative language as the vehicles of metaphors and similes. The purpose
of this article is to explore Ramanujan’smulti- dimensional perceptions with special reference
to Indianness, Indian family, Indian religions, Hindu consciousness and psyche. In this
way, this research paper evaluates the above mentioned multidimensional perceptions
deployed by Ramanujan and testifies his exclusive role in modern Indian English writing
in general and in modern Indian English poetry in particular.

Keywords:  Culture, Hindu consciousness, Indianness, Perception

Research Methodology : The research paper chiefly focuses at the multi-dimensional perceptions expressed
by A.K. Ramanujan in his few poems from the angle of Indianness. So, in order to attain this purpose,
the analysis of his selected poems has been done under the biographical as well as the historical
approach.

outmoded or out- fashioned things i.e.
superstitions, irrational rituals and customs
predominantly prevalent in Hindu religion.

“A poem is really never finished, it is
only abandoned” (Ramanujan, 45).And this is
very factual in A.K. Ramanujan’s case.
Indubitably, his long stay in U.S.A. puts him
under the group of a diasporas and due to all
this, it was natural in his mind set to develop
the Western perception in his literary
productivity. For this reason, the diasporic
notions also touch his creative perception and
commonly found place in his poems. A
celebrated American writer, historian and
philosopher rightly says, “India will teach us
the tolerance and gentleness of mature mind,
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understanding spirit and a unifying,
pacifying love for all human beings”
(Durant).

Finding And Discussion

The above assertion seems to be
justifying the firm position as well as perception
of India and Indianness in the whole universe.
Indianness, Indian philosophy, Indian culture,
Indian heritage and Indian ethos generally reflect
the collective perception of the Vedas, Puranas
and Upanishads in Indian mind. Religion has
had a significant component of Indian living.
Though, Islam, Buddhism, Sikhism, Jainism, or
Christianity have evolved its roots in the past
India or few of them are still in active practice,
the part of Hinduism as a major religion has had
always influenced the Indian way of living in
general and the way of Hindu psyche in
particular. Therefore, in order to comprehend
Indianness, it is important to understand the need
of religion from Indian context.

The prominence of the Hindu holy texts and
epics i.e. the Bhagvad Gita, the Ramayana,
the Mahabharata along with the Vedas, the
Puranas and the Upanishadas are observed
as the foundation that later on helped in the
developments of Indianness, Indian
philosophy or thought.The Upanishads
provide privilege to the Brahmins. The caste
or Varna system still prevalent in India
(mainly due to and in Hindu religion)
focuses upon the superiority of the
Brahmins to the other classes or sections of
Varna system. But, to its contrary, A.K.
Ramanujan being a Brahmin does not
indulge in such class division. He openly
asserts, “Against Hinduism, I had the notion
that only a kind of modern rationalism was
the answer to all the problems that we had:
the caste system, the problems of s hierarchy
by birth.” (Ramanujan, 55)

He gives an equal treatment to all in his

personal, professional and poetic life. He
appears to establish that all are made by the same
God and all vanish into the same kind of Nature,
environment or surroundings. Their ways may
be different. But, it is a universal golden rule
that one who comes, finally goes also. He was
ready for bigger adventures and a new life. His
early rationalism and modern perspective had
already prompted a break with traditions –
religious, social, literary, and aesthetic. At the
same time, and not without inner conflict, he
retained aspects of his Brahmin roots,
maintaining the moderation in his daily habits
and the scholar’s temperament that were results
of his upbringing. (Ramanujan and Rodriguez
XXI)

He rejected the narrow-minded of
discriminating others on the basis of their castes,
colour or creed? The modern and contemporary
authors or writers must learn from Ramanujan
who day-to-day express their biased views or
thoughts over some controversial matter to
instigate the communal disputes in the minds
of their Indians readers. Such authors actually
work on the advice of some government or
private agencies to create ‘groupism’ that might
prove very harmful for the integrity of our nation
sooner later.

There is a delicate tight- rope walking
between the directness of expression and the
aloofness of the poet’s self- from being too
much involved with art. An ironic, skeptic
distance from the spectacle is needed to
enable the spectator  to capture all the
nuances of the experience even if the
spectator himself is at the receiving end of
the experience.  Too much of involvement
with art distorts the perception of the artistic
self. (Bhatnagar,5)

From the close reading of the
poemSnakes, we get the idea about poor people
that  they may become fear less in any
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circumstances in order to nourish their family
or children. They may put their life into risk to
earn their bread as in case of snake- charmers.
As, it has been mentioned earlier that India is a
country that has had been divided into different
sections, classes and castes. So, it has been a
common thing for the poor to find it very
difficult to survive in the society in which the
rich dominates. The poor dance to the tunes of
the rich in order to quench their hunger. See:

The snakeman wreathes their writhing
round his neck
for father’s smiling
money. (CP 5)

The poet points out towards the hard
core fact even the single penny cannot be earned
without putting the life into danger as in case of
snake charmer who is shown to performing
above said feat so that he can earn his livelihood.

Indianness also includes zoophilic
notions. Indian has built such a tradition that a
devout Hindu does not kill or eat animals. A.K.
Ramanujan’s one of the Hindu poems bear the
similar type of title i.e. THE HINDOO: he
doesn’t hurt a fly or spider either. The killing of
cow is strictly prohibited in Hindu religion. The
Hindus worship cows as their mothers. Similar
types of notions are kept by the Muslims towards
pig. Michael Molloy relates,

Cows often wander along Indian streets, and
cars and taxis take care to drive around
them.  Furthermore,  visitors  to some  Hindu
temples  may  find  monkeys  and  even
mice  well  fed  and running  free.  Several
extremely  popular  gods,  such  as  Ganesha
and Hanuman,  have  animal  features;  the
gods  like  Shiva  and  Vishnu  are regularly
portrayed in the company of the animal
companions. (Molloy, 85)

Though Ramanujan lived in different
country, it is Hindu consciousness that ties him

with his Indian tradition. Explicitly, the title
poem of the “Second Sight” affirms this: “You
are Hindoo, aren’t you? /You must have second
sight?” (CP191). Hindu consciousness chiefly
colours his vision of life as well as his attitudes
to life.His Hindu consciousness shapes his
vision of life. His poetry is exposition of his
Hindu heritage. He lived in the U.S.A. in the
city of Chicago where he had offered his services
as a professor at the university there apart from
the first thirty years of his life. But he could not
forget his parental home, religion and the way
of living. He has cleverly depicted the conflict
of the past and the present occupies his mind
and he finely which he reflects it in his works.
A creative tension between the modernity of
western cultures and the orthodoxy of ancient
Hindu culture fill up the majority of the subject
matters of his poetry.

In this way, his four Hindoo poems-The
HINDOO: he doesn’t hurt a fly or a spider
either, The HINDOO: he reads his GITA and is
calm at all events, The HINDOO: The only Risk
and A Hindu to His Body Fundamentally
embody the spirit of Indianness. What make his
poetic dexterity idiosyncratic are his perceptions
of scepticism and agnosticism in these poems.
He seems to provide an authenticity of relevancy
and scientific propensity to Indianness.

In his one of the most remarkable
poems, The HINDOO: he doesn’t hurt a fly or a
spider either, the poet reflects the Hindu
principles of nonviolence and cowardice.
Besides the content, we can see the linguistic
expertise of the poet at its peak here. The poet
imagines and expresses his emotions through
intensified words. See:

And who can say I do not bear
As I do his name, the spirit
or Great Grandfather, that still man
untimely witness, timeless eye,
perpetual outsider,
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watching as only husbands will
a suspense of nets vibrate
under wife and enemy
with every move of hand thigh...(CP 63)

In this poem, we find that the poet is a
religion-bound Hindu who prefers to be non-
violent and passive in his life as he keeps faith
in the dogma of immortal soul. According to
the Hinduism, the soul never dies. Each and
every time, it is reborn and assumes a new form.
Thus, he perceives that there might be is a
possibility of all insects to be his ancestors in
their previous births. He sees a fly or spider.
And he never intends to hurt them as they might
be his grandmother or grandfather in their
previous births. The poet actually deploys his
ironic perception while elucidating it by saying:

It’s time I told you why
I’m so gentle, do not hurt a fly.
why, I cannot hurt a spider
either, not even a black, widow,
for who can tell who’s who ?
can you ?...  (CP 62)

The poem, The Hindoo: he reads his
GITA and is calm at all events is fabulously
written with the objective of creating ironic
perception. But, the notions of Hinduism cannot
be unnoticed. The teaching as well as preaching
of the Gita put emphasis on self-control,
calmness and kind- heartedness towards the
others. In the poem, we find that the persona
reads the Gita but is unable to keep the spirit of
wisdom and equanimity: “I do not marvel/ when
I see good and evil: I just walk” (CP 79). The
poet comes up with the two opposing verges of
Hinduism - one the non-involvement: “yet I
come unstuck/ and stand apart” (CP 79). On the
other side, a superior sense of detachment can
be seen:” I do not marvel/ when I see good and
evil” (CP 79).

It is to be noticeable here that the poet

neither ridicules Hinduism nor he tries to defame
the sacred scripture. He is basically against those
Hindus who are unable to comprehend the
spinelessness that becomes visible behind their
non-violence, or non- aggression. He satirizes
the apparent or rather superficial calmness of
the Hindus that hides their past abrasions and
degradations of downfall. The poet further pints
out that such Hindus should learn that this type
of pretense of high seriousness will lead them
nowhere as it contains several jeopardies i.e. a
sense of guilt.

In the poem THE HINDOO: the only
risk, the risk the poet is talking about is the risk
of heartlessness. He pleasingly talks about that
the near impossibility of keeping the heart’s
simple given beat in face of a neighbour’s
striptease or a friend’s suicide or of keeping one
self away from the kitchen knife which is needed
to maim oneself or carve up wife and child. See:

Just to keep the heart’s simple given
beat
through a neighbour’s striptease of a
friend’s suicide.
To keep one’s hand away from the
kitchen knife
Through that returning weekly need
to maim oneself or carve up wife
and child. (CP 90)

The poet once again employs sharpened
sarcasm at the Hindus who are biased and
cowardly. In the poem, we find that the poet,
being well-versed in the Gita, is afraid of
handling a kitchen knife, as he may be tempted
to injure himself or his wife or the child. But
ironically, he never takes any risk in getting three
square meals a day as he asserts: “Always and
everywhere, to eat/ Three square meals at regular
hours” (CP 90). He chooses to be get involved
in everything of common interest, even in the
dead street dog, but he is frightened to be caught
dead at sea, combat, riot, abhorrence or
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infidelity. In this way, the poem takes area dig
at the pacifism and passivity of the persona
(Hindu).

In A Hindu to His Body, the poet
emphasizes on the importance of both body and
soul for the humans. The poet does not have
faith in in the cultivation of the body at the cost
of the soul as his own self is a product of
tradition- abiding Hindu psyche. The poet
addresses the body as “pursuing presence” with
the connotation that that it contains the
capability to be reborn again and again. Every
time man rejects the old and decaying body, he
assumes a new one, hence it is pursuing. See:
“Dear pursuing presence,/dear body: you
brought me/ curdled in womb and memory”
(CP 40).

But ironically, the Hindus do not make
themselves enslaved in the love of body to be
pursued and cherished. Instead, they definitely
show their trust in the fourfold Hindu principle
one’s karma that is ‘Dharma’, ‘Artha’, ‘Kama’
and ‘Moksha’. Among these, Moksha is believed
to be the culmination and a desirable ideal of
human life. According to Hindu religion Moksha
is basically liberation of the soul from the cycle
of bodily births and the ultimate unification with
the Brahma, the highest and absolute Truth.In
the same poem, we further find that after his
death, the poet wishes to rise in the sap of trees
and feel the weight of honey hives in his
branching and the burlap weave of weaver-bird
in his hair. This poem demonstrates that the body
is as important to a Hindu as the soul:

When you leave all else,
my garrulous face, my unkissed
alien mind, when you muffle
and put away my pulse
to rise in the sap of trees
let me go with you and feel the weight
of honey-hives in my branching

and the burlap weave of weaver-birds
in my hair. (CP 40)

Ramanujan is particularly striking while
portraying the typically Hindu convention or
consciousness as in the poem Convention of
Despair. Indian sensibility is seen to be in
conflict with the modem, western sensibility.
The poet accepts here the pattern of sorrow as
something inherited from his ancestors as
something natural: “But, sorry, I cannot unlearn/
conventions of despair/ They have their pride”
(CP 34).Similarly, they:

… must translate and turn
till I blister and roast
for certain lives to come, ‘eye-deep’,
in those Boiling Crates of Oil, weep”,
iron tears for winning what I should
have lost… (CP 34)

So, as a traditional Hindu, the poet believes in
the fact that as inner will have to undergo severe
tortures in the hell before he is given a new life
on the earth.  The picture is as horrifying for us,
as for the poet who, in a shudder, wants not to
commit sins and become a sinner to undergo
such punishments in the hell:

No, no, give me back my archaic
despair:
It’s not obsolete yet to live
in this many-lived lair
of fears, this flesh. (CP 34)

The poet thus gets ready to lead his life strictly
by the codes imposed by his past (The Hindu)
tradition. But his acceptance is not to be taken
at its face value. The hardcore truth about the
Hindus is that they are prone to sorrow and
suffering, to the ways of prayers and penance,
to the practice of tapasya and meditation. Hence,
the commitment follows in the most commented
upon lines: “I must seek and will find/ my
particular hell only in my Hindu mind(CP 34).
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As the Hindus believe that the punishment in a
sinner’s present birth is decided according to
the proportion to his sins collecting since past
lives. His ironic acceptance of Hindu tradition
and his revisionist approach to the inherited faith
have been highlighted by the use of the lower
capital “h” in Hindu. The use of the modal must
and will untie the fact that the poet is incapable
of avoiding his destined predicament. Therefore,
without making himself captive to the rigours
of an ascetic life, the poet desires to experience
a sense of being a normal man. He is not willing
to exchange the present for some dreamy future
as he comments;

And I must draw, ductile,
the sudden silver of a glimpse
through the hole of a stare
and see a grandchild bare
her teen- age flesh to the pimps
of ideal Tomorrow’s crowfoot eyes
and the theory of a peacock- feathered
future. (CP 35)

 He puts: “No, no give me back my archaic
despair:/It’s not obsolete yet to live/ in this
many-lived lair of flesh, this flesh” (CP 35).

The poet wishes to extract the life to its fullest.
He seems to be satisfied because he claims to
have discovered his native conventions which
can be meaningful not in the immediate present
but only in the literary past which is available
in the act of translation and creation. Hence the
predicament: “must translate and turn till I
blister and roast” (CP 34), is true of his creative
urge. Commenting on Ramanujan’s writing style
in the reference of his famous poem Still Another
View of Grace, a critic expertly commented:

On the basis of the stylistic analysis of
Ramanujan’s poem, one can say with
confidence that he is a remarkable and
original craftsman. His predominantly
nominal style, with the use of concrete

nouns wherever, possible, renders a visual
quality and terseness of his poetry.
(Jayaprada, 47)

And this is not limited to his specific poems.
His all the poetic volumes display this
idiosyncratic eminence of his writings. His
poetic penchant can be observed through
following words:

He was almost too eager to express his
opinion on any subject, however
unfashionable his view. But he was never
unreasonable, or merely argumentative.
What was fascinating was the number of
subjects on which he could hold forth with
insight and scintillating wit: proverbs,
riddles, conjuring tricks, mathematical
puzzles, folktales. (‘I don’t read
newspapers,’ he would say, because I am
tempted to take down notes’(Karnad, 15).

A.K.Ramanujanseems to be advocating
the words of Khushwant Singh, a well-known
Indian English author and columnist the birth
of a new religion which must eliminate the
negativities of all the contemporary religions as
well as useless customs, rituals and superstitions
prevailing in existing Hindu religion in
particular.

Our new religion should take into account
needs of our country in the present times
and the future. I am convinced that most of
our ills of today- poverty, ignorance, slums,
corruption and crimes including communal
riots- are caused by over- population and
the suicidal rate at which we are breeding.
Restricting the size of the family should be
made into religious obligation and
incorporated in oaths of fidelity taken in
marriage vows. Couples should have the
freedom to choose whatever means they
prefer to restrict birth of more children-
natural self- control or artificial means- but
both parties should undertake to have
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themselves sterilized on the birth of their
second child. We have no right to overload
an overpopulated country. (Singh, 242) In
fact, he sums up his view by saying that
“good life is the only religion.”(Singh, 243)

Conclusion

In conclusion, it can be said that the
need of the hour is to form a community cum
society that comprises the total population of
the India, irrespective of any religion or faith.
Obviously, the influences from outside world
will be seen but finally whatever will be there
that will contain essential Indianness. And
literature is working on it in broader terms
because it is through Indian English literature
that Indianness is mirrored before the universe.
A.K. Ramanujan as a poet has had been quite
successful in delivering the spirit of Indianness
through his writings. Indeed, his poetry reflects
the journey of the Indian mind, Indian psyche,
Indian conscience and Indian spirit portrayed
through different images, symbols, metaphors,
similes and their representational techniques and
methods.
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Introduction:

Polycystic Ovary Syndrome (PCOS) is
a complex endocrine disorder affecting
reproductive-aged women, characterized by
various clinical features such as irregular
menstrual cycles, hyperandrogenism and
polycystic ovaries. Polycystic ovarian syndrome
(PCOS) is one of the women’s most prevalent
metabolic and endocrine illnesses, ranging from
2.2 percent to 26 percent1,2. PCOS is diagnosed
using various criteria, including the Rotterdam
criteria, Androgen Excess Society criteria, and
National Institutes of Health (NIH) criteria. The
Rotterdam criteria are commonly used and
require the presence of two out of three features:
oligo- or anovulation, clinical and/or
biochemical signs of hyperandrogenism, and
polycystic ovaries on ultrasound3. Weight and
stress management through a healthy lifestyle
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are first-line therapy in international evidence-
based guidelines for PCOS4.

Yoga, a mind-body intervention, has
been reported to improve hormonal and
metabolic imbalances associated with PCOS.
The exact mechanism of yoga therapy involves
several physiological and psychological
pathways that may improve insulin sensitivity,
reduce inflammation, and decrease oxidative
stress. It may also affect the hypothalamic-
pituitary-adrenal axis and the autonomic nervous
system, which play important roles in regulating
hormonal and metabolic functions5 .
Additionally, yoga may improve psychological
well-being and reduce stress, which could
indirectly improve PCOS symptoms.

Etiological Factors associated with PCOS

Polycystic Ovary Syndrome (PCOS) is
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a complex disorder with a multietiological
nature. It involves a combination of genetic
predisposition, hormonal imbalances, insulin
resistance, environmental factors, and epigenetic
modifications. Understanding the various factors
contributing to PCOS is crucial for effective
diagnosis, treatment, and prevention strategies.

Hormonal Imbalances and Insulin
Resistance:

PCOS is characterized by hormonal
imbalances, including elevated levels of
luteinizing hormone (LH), androgen hormones
(testosterone and DHEA-S),  and insulin
resistance. Insulin resistance plays a crucial role
in the development and progression of PCOS,
as it leads to increased insulin levels,
compensatory hyperinsulinemia, and subsequent
elevation in androgen production by the ovaries.
This hormonal dysregulation contributes to the
clinical manifestations of PCOS.

Genetic Factors:

There is growing evidence supporting
the genetic component of PCOS. Familial
clustering and heritability studies suggest that
PCOS has a genetic basis. Genome-wide
association studies (GWAS) have identified
several candidate genes associated with PCOS,
including those involved in insulin signalling,
hormone production, and follicle development.
However, the genetic mechanisms underlying
PCOS remain complex and require further
investigation.

Environmental Factors:

While genetics play a role in PCOS
susceptibility, environmental factors also
contribute to its development. Lifestyle factors
such as sedentary behaviour, poor dietary
choices, and obesity are associated with a higher
risk of PCOS. Environmental endocrine
disruptors, such as bisphenol A (BPA) and
phthalates, have also been implicated in PCOS

pathogenesis, potentially affecting hormonal
balance and ovarian function.

Role of Yoga in Management of PCOS

Yoga plays a crucial role in managing
Polycystic Ovary Syndrome (PCOS) by
addressing multiple aspects of the condition. It
helps reduce stress levels, which can contribute
to hormonal imbalances and exacerbate PCOS
symptoms. Through specific yoga asanas,
pranayama, and relaxation techniques, yoga
promotes hormonal balance and improves
insulin sensitivity, aiding in weight management
and blood sugar regulation. Regular yoga
practice can also enhance fertility by supporting
reproductive health and increasing the chances
of conception. Overall, yoga serves as a valuable
complementary therapy for PCOS, offering a
holistic approach to symptom management and
improving the well-being of individuals affected
by the condition.6

Stress Reduction:

Chronic stress can exacerbate hormonal
imbalances in PCOS. Yoga incorporates various
relaxation techniques such as deep breathing,
meditation, and mindfulness, which activate the
parasympathetic nervous system, inducing a
state of relaxation. Regular practice of yoga can
help reduce stress levels, improve mental well-
being, and contribute to hormonal balance in
individuals with PCOS7.

Hormonal Regulation:

Yoga practice has been found to
positively influence the endocrine system, which
plays a crucial role in PCOS. Certain yoga
postures, such as forward bends, twists, and
inversions, stimulate and massage the endocrine
glands, including the ovaries, adrenal glands,
and thyroid gland. This stimulation can help
regulate hormonal secretions, potentially
improving hormonal imbalances associated with
PCOS.8
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Insulin Sensitivity:

Insulin resistance is a common
metabolic feature of PCOS. Regular yoga
practice has shown promising results in
improving insulin sensitivity and glucose
metabolism. Yoga postures that involve
stretching, twisting, and compression of
abdominal organs, like the seated spinal twist
(Ardha Matsyendrasana) and the wind-relieving
pose (Pavanamuktasana), can enhance insulin
sensitivity, thus helping to manage PCOS-
related metabolic abnormalities9.

Weight Management:

Maintaining a healthy weight is crucial
in the management of PCOS. Yoga offers a
combination of physical activity, mindfulness,
and breath control, which can contribute to
weight management. Dynamic styles of yoga,
such as Power Yoga or Vinyasa Flow, provide
cardiovascular benefits, burn calories, and aid
in weight loss. Additionally, yoga promotes self-
awareness, mindful eating, and a positive body
image, supporting individuals with PCOS in
achieving and maintaining a healthy weight.[10]

Role of Nada Yoga in management of
PCOS

Nada Yoga, a branch of yoga that
focuses on sound and meditat ion11 ,  can
potentially aid in sleep management for PCOS
patients through several mechanisms. By
incorporating soothing soundscapes and
meditative practices, Nada Yoga may help
reduce stress and anxiety12, which are often
associated with PCOS and sleep disturbances.
Furthermore, the practice of Nada Yoga can
enhance mindfulness and relaxation, promoting
a calmer mental state conducive to improved
sleep quality13. Additionally, by harmonizing
the mind and body, it may regulate hormonal
imbalances that can disrupt sleep patterns in
PCOS patients. Nada Yoga has potentially aid

in stress management for PCOS patients through
several mechanisms. By engaging in mindful
listening to soothing sounds, such as chants or
ambient music, Nada Yoga can promote
relaxation, reduce cortisol levels, and alleviate
the chronic stress often associated with PCOS.
Moreover, regular practice may enhance self-
awareness and emotional regulation, enabling
PCOS patients to better cope with the emotional
toll of the condition. While promising, it’s
important to acknowledge that scientific
research in this specific context is limited, and
further clinical studies are needed to substantiate
the effectiveness of Nada Yoga in stress
management for PCOS patients.Nada Yoga, may
have a potential role in aiding hormonal
regulation in PCOS patients. While scientific
evidence is limited, the calming and stress-
reducing effects of Nada Yoga may indirectly
contribute to hormonal balance. Chronic stress
is known to exacerbate PCOS symptoms, and
Nada Yoga’s relaxation techniques could help
mitigate this stress, potentially leading to more
stable hormonal levels.

Conclusion:

Yoga can be a beneficial
complementary approach in the management of
PCOS.Its stress-reducing effects, hormonal
regulation, improvement in insulin sensitivity,
weight management support, and enhanced
circulation and ovarian function contribute to
addressing the underlying factors associated
with PCOS. Nada Yoga shows promise as a
complementary therapy for PCOS (Polycystic
Ovary Syndrome) patients, its potential benefits
should be viewed with cautious optimism. The
practice’s emphasis on sound, meditation, and
stress reduction may contribute to improved
stress management, sleep quality, and hormonal
regulation, all of which are vital aspects of
PCOS management. However, it’s important to
recognize that Nada Yoga is not a standalone
treatment but rather an adjunctive approach that
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may complement conventional medical
interventions and lifestyle modifications.
Further rigorous research and clinical trials are
needed to establish its effectiveness and safety
as a holistic therapy for PCOS. As of now, PCOS
patients interested in exploring Nada Yoga
should do so under the guidance of qualified
instructors and in consultation with their
healthcare providers to ensure a comprehensive
and balanced approach to managing this
complex condition.
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Background
The outbreak of Novel Corona Virus

(COVID-19) all around the world has changed
the way to live a life of all segment of society
(Almeida et al., 2020). The highly infectious
virus spread worldwide in a short span of time
and became a global public health threat
(Jangari, 2020). These pandemic-related
stressors effected nearly all individuals but
pregnant women were at high risk of being

Effects of Spirituality and Art on Pregnant Women
in Covid-19 : A Qualitative Study

Ms. Muskan Bharti*
Mr. Arun Kumar**

Abstract

Spirituality has power to enable people to overcome their problems and be a
guiding force for their well-being. As suggested by different studies, increasing number of
deaths due to Covid-19 and inadequate awareness about the disease have led people to
experience mental health problems.  In the time of Covid-19, it can be said that pregnant
women were at high risk. This study puts emphasis overthe views of women during pregnancy
and also tries to understand the role of spirituality in handling the uncertainty created by
the pandemic. This study is qualitative in nature which prefers descriptive study design.
Findings suggested thatwomen were under stress due to Covid-19. The fear among women
was above the moderate level and their spiritual practices had increased at the very time.
Spirituality enabled women to better manage their fear and provided them with hope,
peace and encouragement.

Keywords : Art, Spirituality, Covid-19, Women, Mental Health, Pregnancy
Research Methodology (Design and Sampling)

In this paper, researchers have used qualitative descriptive design, including purposive sampling.
Open ended semi structured interview hasbeen done for required information. The design
questionnaire has two section, first section includesbasic information of respondents and later
section have6 qualitative open-ended questions. The 6 open-ended questionsare as follows: 1) How
would you describe your spiritual self? How is ituseful in your life? 2) During the pregnancy,
wereyou worried about thefuture due to covid-19 crisis? Which type of stress youfaced? 3) What
did you dowhen you were worrisome? 4) In dealing with those problems, was your spiritual
engagementincreasedor decreased, or remained same? 5) What wasyour coping mechanism like
reading scripture, watching religious program on TV, listening bhajans, chanting mantras or any
thing else? How was ithelpful to cope with this crisis? 6) What have you achieved in regard to
spiritual activities, what is your finding?
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infected (Fikari & Simbar, 2020). The speedy
spread of this disease has stucked all aspects of
human life and activity. Adequate economic
activities have brought about enormous
economic losses and event ually resulting in loss
of income and livelihood. Consequently, the
issue of mental health of the masses has become
a public health concern (Rajkumar, 2020). In
the broader context on public health discourse,
maternal health including mental healthboth are
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usually neglected. In the normal times, it is
estimated 10-30% of women in all over the
world including India, used to suffer from
depression during pregnancy and after delivery.
Maternal mental health is the biggest public
health problem in India (Anokye et al., 2018;
Upadhyay et al., 2017). This problemhas been
increased during pandemic when pregnant
women has limited restricted accessof mental
health services. Living in the situation with
extreme stress, anxiety and mental
depressioncan expand the adverse health
outcome (Topalidou et al., 2020). So pregnant
women were not specifically at risk for medical
related issue but they were at risk for
psychological issues due to mass protection
strategies like physical and social distancing
(Buekens et al., 2020).

As per different study published
recently on pregnancy and covid-19 says the
impact of this diseases on mental health of
pregnant and postpartum womenhas not been
properly evaluated yet.However cer tain
consideration to avoid adverse influences have
been highlighted. The world health organization
and several groups of trend professionals in the
field of obstetrician and gynaecologists have
issued guideline adhere to during pregnancy and
delivery. But the suggestions differ due to lack
of solid evidence (Liang & Acharya, 2020).

Mental health and spirituality

Bulk of literature have identified
spirituality as an important factor in mental
health, that mayhelp to reduce mental illness
(absence of mental disease), by serving
psychological and social resources for coping
with stress.  Spiritual engagement provides
social support, gives guideline for healthy and
satisfactory life. It can represent a powerful
source of comfort, purpose, hope and meaning
specially in the suffering period (Koenig, 2009).
Another study by Koenig (2004) explains in the

life journey of religious individual, it has been
seen better mental health condition, higher
quality of life, greater well-being and lower rates
of stress, depression and suicide. Koenig (2009)
further instances argue religious believe and
practise may strengthen phobic tendencies,
enhance fear and guilt, rather than control it,
especially a person having emotional vulnerable.
Weber  & Pargament (2014) findings
demonstrate there is an important association
between religion/spirituality and well-being.
Faith in these aspects has better coping
mechanism to manage stressful events.
However, he/she further also say religion and
spirituality have ability to damage mental health
by creating negative coping mechanism, miss
communication and negative believes.  But there
is a less published literature, support the
argument that adverse effects of religious
engagement on mental health (Koenig, 2009).

Spirituality and Religion

According to World Christian Database
2007, approximately 90% population of the
world, engage in some kind of spiritual practice.
It is a globally acknowledge concept. It includes
obedience and have faith in to super natural
power, generally called God, who controls the
universe and destiny of human being. The
universalities of spirituality cover different creed
and culture and at the same time it is very much
personal and unique to each individual.
Spirituality gives the way in which people can
understand the purpose of their existence, able
to search the meaning of life and sense of
connectedness to the universe (Saver & Rabin
1997;Verghese, 2008). Koenig (2009) study
demonstrate, spirituality has the power of coping
behaviour. Spiritual beliefs and practices have
capacity to enable people to come over their
difficulties that they face in their life and provide
suggestions to live happily and work together.

On the other hand, religion isusually
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concept which says you have to believe’ for it
is based on belief system. Religion facilitates
human being with social norms and discipline.
Religion can be one arm of human body and
spirituality is another. Religion connects
spirituality with awareness of God where
spirituality from religious point of view is
awareness of God. As per Indian and western
tradition, there is a difference in understanding
the word ‘spirituality’. The understanding of
spirituality in west is based on religion but
Indian understanding of spirituality is not based
on religion but on personal experience of
people(Saraswati,2019; Saraswati
2020).Eithertaken together or
separately,research associates both religion and
spir ituality very much helpful in better
functioning of individuals and give a direction
for constructing a sense of the world and coping
with life (Miller, 1995).

Spirituality and Art
From the beginning of time art has

served spiritual world of human being. It is well
known that spiritual world is greatly influenced
by the art of music. Music has a significant
impact on spiritual maturity of individuals and
coming generation (Talaboev et al., 2020). Wax
(2005) has explained a number of musicians and
actors seem to adopt the seeker mentality
towards the spirituality while attending or taking
part in performances. They make an attempt to
establish a connection with the divine that is
present in and driving their words, actions, and
music. However, the ways in which they engage
with it and define it are highly diverse, and their
ability to actually realise that spirit depends
largely on their efforts. Number of examples has
been cited in this study which show prior to
commencing performances, artists make a
prayer to God in the hope of seeking the
blessings and energy of a higher power to their
art.

Importance and Objectives

Worldwidepotential disruption in
normal life due to the pandemic. It has created
much stress in the life of Human beings. In this
situation it is hard to balance our normal routine.
Tilldate, only few studies are available on role
of spirituality onmaternal mental health. This
study wishes to explore the views of child-
bearingwomen and their coping mechanism
during pregnancy with the time of social
distancing and also tries to understand the role
of spirituality in handling the uncertainty and
unknown created by this pandemic.

Procedure and Ethical Consideration

Most of the interview hasbeen
conducted via phone and WhatsApp call.
Researchers contacted 2 participants face to face
with following pandemic protocols/procedures.
The survey hadbeen done in the month of July
2021. For clarity in responses, researcher had
sent the questionnaire to respondents before
conducting interviews. Almost all the
interviewslastedfor around 15-25 min. During
the interviews, participants were encouraged to
freely express their views and experiences
related to spirituality and pregnancy. The
respondents had given the optionto withdraw
themselves from the interviewatany time, if they
were not comfortable in responding of the
questions or whatsoever.

Data Analysis

In order to analyse contentof the data,
manual table was initially constructed in which
researchers put respondents’ responses to
arrange them toorganised it in particular
categories according to the theme. Researchers
have chosen deductive approach for qualitative
data analysis.

Results

This study included 18 women who
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were pregnant and given the birth of child during
lockdown period with no other restrictions.
Researcher has considered the duration after
April 2020 to July 2021. Participants have been
identified as R1 to R18 to protect their identity.

Demographic Characteristics of study
participants

Table-1 (Number of respondents-18)

Variables Respondents
Age
20 years or below 1 (5.55%)
20-30 12 (66.66%)
30-40 5 (27.77%)
Marital Status
Married 18 (100%)
Education
Illiterate 1 (5.55%)
High School 3 (16.66%)
College Degree 7 (38.88%)
Masters/Professional 7 (38.88%)
Employment Status
Unemployed 17 (94.44%)
Full Time employed 1 (5.55%)
Living Status With spouse only 4 (22.22%)
With in-laws & Spouse 14 (77.77%)
Current Status Pregnant 6 (33.33%)
Postpartum 12 (66.66%)
Religion Hindu 18 (100%)

How would you describe your spiritual self?
How it is useful in your life?

In thequestion, “Spiritual self” referred
totheengagement of respondents in activities that
is related to God and how it can be usefulin
living.  In this category almost all participants
were spiritual in nature and they have
experienced its power.Participants under this
study deliberately engaged themselves in coping

with day-to-day experiences of living during
covid-19 pandemic, which was revealed
byfollowing means—

R3explained spirituality is useful in our
life. After performing meditative activities, I
found myself in solitude and relaxed. This is as
important as food for me. When I am unable to
maintain puja (Pray) routine, I often feel disturb
and anxious. “Puja” givesme satisfaction and
peace. According to some participants
expression itwas noted that they had a feeling
of insecurity without spiritual faith.

R6 stated, if something bad about to
happen, faith in God provide me signal to be
aware. Puja providedme to go forward inright
direction. Praying to god, help in making
everything perfect.

R18 noted, faith in superpower is very
helpful for human beings. Itgives me positive
attitude. If something is bothering me, I just sit
calmly and chant some mantra, I feel very relax
in this way. Participants discussed on their
previous trial as well as in pandemic time that
spirituality has giventhem peace, positivity and
disciplined and ideal way of living.

During the pregnancy, were you worried
about future due to covid-19 crisis?

During the pregnancy existing literature
explains that women often feel stress in normal
situations. In the COVID-19 era, majority of
child-bearing womenwere worried as per the
study. Participants who were having first baby
were more worried than the ones having second
or third time.

R2 stated I was worried due to
lockdown. The emergency vanwas not available
so that it put me in trouble while I had an
appointment with doctor. I was physically sick
because of much vomiting and swelling in
different parts of body. It was very risky to visit
any hospital in that time and unavailability of
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doctors created a lot of problem for me.

R5 mentioned I was in stress at that
time. Doctors were not available. I had to wait
for all type of help and need. I had a fear of
infection, it was much stressful. My elder child
also required the need of care so, it was difficult
to manage all the stuff at that time.

R10 explained, I faced stress. I was
bearing twins; I had much confusion and
questions related to health which were
constantly going through my mind. I was tensed
by not getting proper medical facilities which
one should receive during pregnancy especially
inbearing twins. A thought about the delivery
always bothered me. Doctors were engaged with
severe cases; they were not treating people like
me and to meet doctors was also problematic.
There was potential risk of viralinfection, so I
always felt the pressure and was depressed.

What did you do when you were worried?

In this section participants used to
remember God when they felt stress. Here,
remembering God meant praying to God, sing
and listen Bhajan (devotional song with
religious/spiritual theme), watching TV for
listening Prawachan (Preaches), read spiritual
stuff. Along with remembering God, some
participants used to do meditation and practising
Yoga for avoiding stress. Some of them
preferred talkingwith friends and family for
relaxationalong with remembering God. Women
with pregnancy had less fear than postpartum
women. The reason behind this picture,
researcher collected the data in the month of
July andby that time 2nd phase of covid-19
pandemic was about to end. Respondents
expressed as following—

R1 explained, I used to pray God for providing
me safety. I meditated time to time and talked
with my family and friends.

R9 pointed, I used to chant the name of Gods

and asked him to lowermy all burdens. It
provided me self-satisfaction by just asking for
help and renewal from God, as he would
definitely listen to me.

R10 stated, I used to listen bhajans, song of
Vaishnaw Mata (divine mother in Hindu
mythology), chanted the Om Namo Bhagwate
Basudewya (I bow down to Vasudewa/God)
mantra (spiritual verse in ancient Hindu
literature). When I felt my mind wasanxious, I
used to chat withmy family members.

R17 identified as pregnant explained, I am
listening some soothing music, some time I do
ajpa jap (type of meditation) and listen and read
spiritual stuff. During pregnancy this type of
activities are helpful in reducing stress,
instilspeace within oneself and with the healthy
child.

In dealing with those problems, has your
spiritual engagementincreasedor decreased,
or remained same as before?

In this category,  referr ing to the
responses of participants, their spiritual
engagement has increased.  Respondent
srevealed spiritual engagement is necessary in
stress management along with having a child
with Samskara (positive character). Increased
spiritual engagement strengthened participants
and helped them managed to avoid stress related
to covid-19 crisis, which was understood by
following narrations —

R3 stated, it has increased very much.
At the time of pregnancy, people around me
suggested stress will affect your baby
significantly. So, avoidthe stress andget yourself
involved some where, and it eventually led tomy
spiritual engagement.

R10 explained, Puja is part of my daily
routine since childhood. The recitation of Gita
and Ramayana (holy book of Hindu dharma)
used to happen at home long back. During the
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time of pregnancy, the fear had increased so, I
had increased my spiritual engagement.

R18 my engagement had increased because Iwas
pregnant.

What was your coping mechanism
likechanting mantras, reading scripture,
watching religious program on TV, listening
bhajans, or anything else? How Was it
helpful to cope with this crisis?

In this category, majority of the
participants described they used to read
scripture, chanting mantras, watching religious
programme and listening bhajans for avoiding
stress. Some of them practised yoga and morning
walk. In reading scripture most of the
participants preferred to read Gita, Ramayana
and biographies of saints. By doing this they
get positivity, relaxation, and optimism.

“R9 identified as pregnant said, I used
to listen prawachan (Preach) on TV program
and sing arti (religious song) of God. It gives
me peace. I receive happiness and
encouragement. When I don’t have idea what
to do and what will happen, I urge God to give
me capacity to handle the situation. This
approach automatically reduces negativity.

“R8 remembered her days during
pregnancy and stated, I used to read religious
books and chanted mantras. Chanting the
mantras gave me peace. If someone wish to
know its power, they have to practise it; it has
power to provide happiness. God never says go
to Temple, it is quite easy to be with God, if
someone mentally worship God, in this process
the soul meets the divine, who is connected with
the heart. Call from heart, God must listen.

“R15 told, I was doing prenatal yoga.  I
used to read scripture book, chant mantras and
walk around my house. These things were very
helpful and made things easier for mein my
journey.

What have you achieved in regard with
spiritual activities, what is your findings?

In this category, almost all participants
received some meaning through spiritual
activities. Participants described that they got
hope that every thing wouldbe fine. Their fear
had been reduced related to uncertainty
andregarding the conditions of healthy baby. To
be involved in activities with Super Power, they
achieved self-confidence, positive attitude,
encouragement and peace.

R1narrated her findings, the fear has
been reduced. I started to believe that I am in
safe zone irrespective of COVID-19 infections,
I felten couraged. After sometime, I started to
feel the fear, then I used to talk with myself that
god is with me, I am not going to bein fected. I
feel relaxed after the worship and that’s the
positive aspect of my worship.

R7 explained, involving in spiritual
engagement built the strong connection with
God. I received energy to handle the worst
situation. It helped me believing in the God
blessings, God will make everything fine.

R13 noted, having a healthy baby was
my finding in COVID-19 crisis, now me and
my baby both are in good health. It’s because of
the blessings of God.

R14 stated as, connection with
spirituality gives me a positive aspect. I think
the drastic change camein my life during this
phase. Now, I am very calm and content.

Discussion

Aim of this study was to explore the
association between effects of spirituality on
child bearing women and Covid-19 pandemic.
The analysis of participants narrative, it came
to be known that spirituality has played an
important role tocope with thecrisis.  In the first
category, participants described, it issignificant
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in many aspects of life. It helped them in
handling unknown and social isolation created
by this pandemic.The major findings in this
section were peace and positivity. Saraswati
(2020) says spirituality means experiencing the
nature of spirit. In the state of spirituality, we
learn to manage various activities of mind and
try to develop certain positive attitudes on our
natural state of mind. These positive attitudes
help in organising our pattern of behaviour in
right direction. Surprisingly, participants under
this study have believed that the spiritual
engagement works as a crucialtool to shape the
behaviour in right direction. Pregnancy is most
important phase in the life of every women. It
isconsidered as stressful and challenging period,
which result in fear, stress and anxiety (Li et
al., 2020). It has been identified by various
research that experiencing the mental health
problems during this period have harmful impact
on child-bearing women and her baby (Field,
2011; Rees et al., 2019). In the second category
responses, due to uncertainty, participants in this
study were under stress. Unavailability of
doctors, poor treatment, lockdown and limited
awareness were the major reasonfor  the
participant sinsecurity during pregnancy.
Participants felt extreme anxiety attacks when
they thoughtof, they may not get proper
treatment due to unavailability of doctors. It has
always raised a question on health of the mother
and the baby. Lack of meaningful social
interactions was also a cause to be worried.
Fakari & Simbar, (2020) has desbribed this
pandemic can increase the mental problem and
that can be commonly seen in pregnant women.
Wastnedge et al., (2021) says women with
complex pregnancy made them more vulnerable
to severe SARS-CoV-2 infection and
physiological changes during pregnancy.

Third category responses were related
to remembering God, meditation and interacting
with people, socialisation were the solutions to

get rid of participant’s stress. Majority of the
participants used to remember God when they
felt stress. In this regard, participants had a
believe that meditation is a method in reducing
stress. All these activities were beneficial
incontrolling fear during pregnancy in these
challenging times. Study by (Fikari & Simbar,
2020; Luo & Yin, 2020) explain limited
awareness regarding vertical transmission,
management and assessment of infection during
pregnancy and certainly increased in the number
of cases of COVID-19 patients among world
results in stress and anxiety much among
pregnant women. The finding from previous
research suggests that spirituality has ability in
reducing anxiety and depression. Study by
Goyal et al., (2014) discussed meditation reduce
the negative dimension of psychological stress.
It has shown in improvement in mental health
components. It was also noted by researcher in
this study that the healthy relationship within
family is a good instrument in promoting
positive behaviour.

In fourth category responses that dealt
with problems in covid-19, participant’s spiritual
engagement had been increased significantly. It
has been investigated under this study that fear
of covid-19 among participants were above the
moderate level. A realisation of potential harm
among participants from this pandemic was
larger than any other thing and they believed
that only God can reduce these stressful
situations. Durmus et al., (2021) in their study
conclude as fear of covid-19 among pregnant
women were moderate and level of spirituality
was above the medium level. They further say
the fear of covid-19, level of depression and
spiritual well-being is related to each other.
Hamilton et al., (2021) study on breast cancer
survivors discussed participants of their study
were restricted to being a part of church
activities, but they engaged themselves in more
worship through online services than previously
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before covid-19 restrictions, that was permitted
to them. Although No doushan et al., (2020)
study describes most of the mother in this
pandemic experienced premature birth due to
increased stress and quarantine conditions.
Spiritual health of pregnant women in his study
decreased even in religious Islamic people of
Iran.

In the fifth category, responses were
related tochanting mantras, reading scripture,
watching religious programmes and listening
bhajans. These were coping mechanism during
pregnancy for stressful life events. The finding
of these practises among participants in this
study were relaxation and optimism. Lolla
(2018) study describe there is deep effect of
spiritual verse known as mantras in harmonising
the mind. In ancient India, vibrations of sound
had been used to control mind and body which
lead to peace, prosperity and happiness. Under
this study similar to watching religious
programme on TV, reading passage from holy
books were the strategy of the participants in
promoting mental health and cope with crisis
during pregnancy. Poudel (2020) conclude as
holy books such as Bhagwat Gita, Ramayana,
Bible and Quran can be effectively used to help
the patients in coping the life situation.
Behavioural changes like listening bhajans and
peaceful music, meditation, praying, rise early
morning and many other religious and spiritual
activities might help in promoting mental health.

The sixth and final category responses
of spiritual practises in covid-19 pandemic
during pregnancy were related to hope, self-
satisfaction and encouragement. Participants
had control over negativity and had a believe
that everything will be fine. Study by Reicks et
al., (2004) explain involving in religious and
spiritual activities is effective in increasing self-
confidence and self-believe as well as self-
efficacy. According to Adegbola (2011) says
spiritual health can predict self-efficacy.

Spiritual health is related to religious and
existential components of health. Spirituality is
powerful force in improving the health of the
mother andthe baby. It is an important to adopt
spiritual attitude in pregnancy, taken care by
professionals. Spiritual teaching is essential
factor in creating healthy environment to avoid
stress and negativity (Tajvidi & Dehghan, 2016).
Study of Allahbakhshian et al., (2010) suggested
spirituality makes the process of coping with
mental problems easy and provide a meaning
of life. Researcher in this investigation found,
spirituality provided the participants a healthy
life.

Conclusion

Covid-19 has created a number of
challenges for pregnant women. The impact of
these challenges varieson participant’s mental
health.As a result, it was found that most of the
participants fear were above the medium level
in this crisis. Due to increased stress, women
adopted spirituality as a tool for happy and peace
mind. They had believed that spirituality is a
weapon which can save them from stress. In
addition, it was also known that all participants
were spiritually oriented but during pregnancy,in
the time of pandemic, their spiritual engagement
has increased. Spirituality had shaped their
responses to Covid-19. It had provided them
strength in developing self-confidence and
positive attitude that everything will be fine.
Some participants have believed that spirituality
should be practised during pregnancy for happy
and healthy child. Some participants with
pregnancy have less fear than postpartum
women. It was analysed that after the second
phase, respondents fear regarding virus infection
had reduced. They had following pandemic
protocol along with practising spiritual
activities. To conclude, it can be noted that there
are positive corelation between pregnancy and
spirituality. In the time of pandemic, it has
enabled the pregnant women to overcome stress
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which leads to promote peace, hope and
positivity.

Limitation of the Study

The study contains small sample size
and qualitative methodology limits to generalise
on larger population. The greatest limitation of
this study is homogeneity of population in terms
of religion, race and ethnicity. In addition,
snapshot measurement of stress, fear and level
of spirituality didn’t include any scale, and
majority of the participants interview were
conducted via telephone. So, these are the
limitations of this study.
References :

Adegbola, M. (2011). Spirituality, self-efficacy, and quality
of life among adults with sickle cell disease.
Southern online journal of nursing research, 11(1).

Allahbakhshian, M., Jaffarpour, M., Parvizy, S., &
Haghani, H. (2010). A survey on relationship
between spiritual wellbeing and quality of life in
multiple sclerosis patients. Zahedan Journal of
Research in Medical Sciences, 12(3).

Anokye, R., Acheampong, E., Budu-Ainooson, A., Obeng,
E. I., & Akwasi, A. G. (2018). Prevalence of
postpartum depression and interventions utilized for
its management. Annals of general psychiatry, 
17(1), 1-8.

Buekens, P., Alger, J., Bréart, G., Cafferata, M. L., Harville,
E., & Tomasso, G. (2020). A call for action for
COVID-19 surveillance and research during
pregnancy. The Lancet Global Health, 8(7), e877-
e878.

Durmuº, M., Öztürk, Z., ªener, N., &Eren, S. Y. (2021).
The Relationship between the Fear of Covid-19,
Depression, and Spiritual Well-Being in Pregnant
Women. Journal of Religion and Health, 1-13.

Fakari, F. R., &Simbar, M. (2020). Coronavirus pandemic
and worries during pregnancy; a letter to editor. 
Archives of academic emergency medicine, 8(1),
e21-e21.

Field, T. (2011). Prenatal depression effects on early
development: a review. Infant behavior and
development, 34(1), 1-14.

Goyal, M., Singh, S., Sibinga, E. M., Gould, N. F.,
Rowland-Seymour, A., Sharma, R., ... &
Haythornthwaite,  J. A. (2014). Meditation programs
for psychological stress and well-being: a systematic
review and meta-analysis. JAMA internal
medicine, 174(3), 357-368.

Hamilton, J. B., Best, N. C., Barney, T. A., Worthy, V. C.,
& Phillips, N. R. (2021). Using Spirituality to Cope
with COVID-19: the Experiences of African
American Breast Cancer Survivors. Journal of
Cancer Education, 1-7.

Jungari, S. (2020). Maternal mental health in India during
COVID-19. Public Health, 185, 97.

Koenig, H. G. (2004). Spirituality, wellness, and quality
of life. Sexuality, Reproduction and Menopause,
2(2), 76-82.

Koenig, H. G. (2009). Research on religion, spirituality,
and mental health: A review. The Canadian Journal
of Psychiatry, 54(5), 283-291.

Li, R., Yin, T., Fang, F., Li, Q., Chen, J., Wang, Y., ... &
Qiao, J. (2020). Potential risks of SARS-CoV-2
infection on reproductive health. Reproductive
biomedicine online, 41(1), 89-95.

Liang, H., & Acharya, G. (2020). Novel corona virus
disease (COVID-19) in pregnancy: What clinical
recommendations to follow?.

Lolla, A. (2018). Mantras help the general psychological
well-being of college students: A pilot study. Journal
of religion and health, 57(1), 110-119.

Luo, Y., & Yin, K. (2020). Management of pregnant
women infected with COVID-19. The Lancet
Infectious Diseases, 20(5), 513-514.

Miller, M. A. (1995). Culture, spirituality, and women’s
health. Journal of Obstetric, Gynecologic, &
Neonatal Nursing, 24(3), 257-264.

Nodoushan, R. J., Alimoradi, H., & Nazari, M. (2020).
Spiritual health and stress in pregnant women during
the Covid-19 pandemic. SN comprehensive clinical
medicine, 2(12), 2528-2534.

Poudel, A. (2020). Role of Spirituality in Mental Health
in Nepal. JNMA: Journal of the Nepal Medical
Association, 58(226), 439.

Rajkumar, R. P. (2020). COVID-19 and mental health: A
review of the existing literature. Asian journal of
psychiatry, 52, 102066.



Lrkse 2024 ¼fo'ks"kkad&1½

¹ 208º

; wt hl h&ds; j l wphc¼] fi v j  fjO; wM okf"kZd ' kks/  i f=kdk

Rees, S., Channon, S., & Waters, C. S. (2019). The impact
of maternal prenatal and postnatal anxiety on
children’s emotional problems: a systematic
review. European child & adolescent psychiatry,
28(2), 257-280.

Reicks, M., Mills, J., & Henry, H. (2004). Qualitative study
of spirituality in a weight loss program: Contribution
to self-efficacy and locus of control. Journal of
nutrition education and behavior, 36(1), 13-19.

Saver, J. L., & Rabin, J. (1997). The neural substrates of
religious experience. The neuropsychiatry of limbic
and subcortical disorders, 195-207.

Swami Niranjananand Saraswati (2019, September 9).
How would you differentiate spirituality from
religion? [Face Post]. Retrieved from https://
www.facebook.com/groups/1292001077507119/
permalink/3201382863235588/ on 03-01-22

Swami Niranjananand Saraswati (2020, September 5).
Yoga Sadhana Panorama [Facebook Post].
retrieved from https://www.facebook.com/groups/
Paramahamsa. Swami. Niranjanananda/permalink/
10159391140811287/ on 20.12.21

Tajvidi, M., & DEHGHAN, N. N. (2016).
EXPERIENCING SPIRITUALITY IN

PREGNANCY: APHENOMENOLOGICAL
STUDY.

Talaboev, A., Akbarov, T., & Haydarov, A. (2020). SONG
PERFORMING IN TRADITIONAL
PERFORMING ARTS: PAST AND PRESENT
TIM. European Journal of Arts, (1), 85-88.

Topalidou, A., Thomson, G., & Downe, S. (2020). COVID-
19 and maternal mental health: Are we getting the
balance right?. MedRxiv.

Upadhyay, R. P., Chowdhury, R., Salehi, A., Sarkar, K.,
Singh, S. K., Sinha, B., ... & Kumar, A. (2017).
Postpartum depression in India: a systematic review
and meta-analysis. Bulletin of the World Health
Organization, 95(10), 706.

Verghese, A. (2008). Spirituality and mental health. Indian
journal of psychiatry, 50(4), 233.

Wastnedge, E. A., Reynolds, R. M., Van Boeckel, S. R.,
Stock, S. J., Denison, F. C., Maybin, J. A., &
Critchley, H. O. (2021). Pregnancy and COVID-
19. Physiological reviews, 101(1), 303-318.

Weber, S. R., & Pargament, K. I. (2014). The role of
religion and spirituality in mental health. Current
opinion in psychiatry, 27(5), 358-363.



Lrkse 2024 ¼fo'ks"kkad&1½; wt hl h&ds; j l wphc¼] fi v j fjO; wM okf"kZd ' kks/  i f=kdk

¹ 209º

*Professor in Design, Parul University, Badodara
**Asst. Prof. School of Design, Avantika University, Ujjain
***Student B.Design, School of Design, Avantika University, Ujjain
****Student B.Design, School of Design, Avantika University, Ujjain

Craft Cluster : Exploring Kolhapuri Chappal Making in Maharashtra
Dr. Shruti Tiwari*

Amar Mithapalli**
Khyati Pawar***

Avantika Potdar****

Abstract

Craft Cluster aims to develop a comprehensive understanding of clusters and units
by exploring factors such as lifestyle, sources, and working conditions. This project involved
visiting selected craft clusters, interacting with craftsmen, and learning about their design
aspects for a month. The exchange allowed the participants to get to know people who have
practiced the craft for generations. The project also provided insight into the making of
Kolhapuri Chappals, covering the history, future, and scope of the craft. The project focused
on the process of making aunthentic handcrafted Kolhapuri Chappals in Kolhapur,
Maharshtra, showcasing all aspects from raw materials to final products. The project also
allowed the participants to interact with master craftsmen, gaining insight into the lives of
the people behind these beautiful Paytaans.

Key Words : Craft Cluster, Kholapuri, craftsmanship, Maharashtra, handcraft, design.

Methodology :

Step – 1 - Process of Leather Making –

Vegetable Tanning- Vegetable tanning has been used for thousands of years and is based on a lengthy and
intricate process of soaking animal skins in vegetable tannings. To achieve the required quality and
beauty, this process might take up to two months and involves numerous treatments and extremely
specialized work. Leather is a talent that must be selected by expert leather artisans.

Chrome Tanning- Chrome tanning is a newer technique that dates back to 1858, when tanneries were seeking
for methods to speed up the process and save money. Chrome tanning, which is now utilized in
roughly 90% of the leather industry, is significantly cheaper than vegetable tanning since it can be
processed in as little as two weeks.

The Difference between Vegetable Tanning and Chrome Tanning –

Vegetable tanning uses wood tanning chemicals and water, while chrome tanning uses chrome salts
and liquors. Both methods offer durability, with chrome-tanned leather being water-resistant and
suitable for heat and moisture-sensitive items. Vegetable-tanned leather is thicker and can handle
everyday use, while chrome tanning produces a wide range of colors, making it suitable for the
fashion industry. However, it may fade slightly.

The chappal making industry uses animal leftovers for meat consumption, gathers outer skin, cuts
Myrobalan Fruits, and softens cow/buffalo outer hides in salt and limestone tanks.
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Aims & Objectives
Aims:

To develop a comprehensive
understanding of craft clusters and their
functioning.

To explore the lifestyle and sources of
craft clusters.

To gain insights into the design aspect
of craft clusters and their craftsmen.

To document the process of making
authentic handcrafted Kolhapuri Chappals.

To understand the history, future, and
scope of Kolhapuri Chappal craft.
Objectives:

Identify and select craft clusters for
study.

Visit the identified craft clusters, reside
there, and interact with craftsmen for a duration
of one month.

Gather information about the craft from
craftsmen who have inherited the craft through
generations.
1. Explore the raw materials used in the

production of Kolhapuri Chappals and
document the step-by-step process of
making them.

2. Interact with master craftsmen to gain
insights into their lives and experiences.

3. Analyze the unique selling points of
Kolhapuri Chappals and evaluate their
market reality.

4. Provide a historical overview of the craft
and its cultural significance.

5. Discuss the future prospects and potential
challenges faced by the craft and craft
clusters.

6. Present the documentation of the craft-
making process, including photographs,
videos, or illustrations, to enhance
understanding.

7. Summarize the findings and conclusions
about the craft clusters and the craft itself.

These aims and objectives can serve as
a foundation for your research paper on craft
clusters and the process of making Kolhapuri
Chappals.
Hypothesis:

The qualitative part of the present
research aims to explore the craft cluster of
Kolhapuri Chappals in Maharashtra and examine
various aspects, including the lifestyle, sources,
and working of the clusters. The hypothesis for
this research paper could be:

H1: "The craft cluster of Kolhapuri
Chappals in Maharashtra is characterized by a
rich history and a tradition of craftsmanship
passed down through generations. Through an
in-depth exploration of the cluster, including
interactions with master craftsmen and
understanding the chappal-making process, this
research paper seeks to uncover the unique
selling points of Kolhapuri Chappals and
examine their current market reality."

Whereas the quantitative part of the
research will focus on analysing market trends,
consumer preferences, and the economic impact
of the Kolhapuri Chappal craft cluster. The
hypothesis for this paper could be:

"H1: The quantitative research findings
will demonstrate that there is a growing demand
for authentic handcrafted Kolhapuri Chappals
in the market, and the craft cluster has the
potential to contribute significantly to the local
and regional economy."

The hypothesis suggests that the
research will highlight the cultural and historical
significance of Kolhapuri Chappals, as well as
provide insights into their production process,
craftsmanship, and market presence. The
qualitative approach allows for a comprehensive
understanding of the craft cluster and its impact
on the artisans' lives and the market dynamics.
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Introduction

Kolhapuri Chappal, also known as
Paytaans, is a renowned leather chappal made
in Kolhapur, India. Initially produced for locals,
it has evolved into two varieties: one for
authorities and the other for farmers with a hard-
faced core. Crafts have been a significant part
of Indian life since ancient times, with Kolhapuri
chappal manufacturing being a skill that dates
back over 800 years. These chappals were
predominantly worn by royal lineages, adding
to their cultural significance in India.

The History of Craft

The Soudagar family invented the
Kolhapuri chappal around 1920, a craft
popularized during Chhatrapati Shahuji
Maharaj's reign in Kolhapur. Craftsmen
competed to create the most diverse chappals
for the monarch, which flourished under
Maharaj's care. The origin of the 'kolhapuri
chappal' is unknown, but it was of great

importance and popularity during Maharaj's
reign. Early versions were slimmer and had two
side flaps.
Evolution

Kolhapuri Chappals have evolved from
ethnic to more comfortable, soft, and
sophisticated styles since the 12th to 13th
centuries. Originally worn by royal patrons, they
have also been used by troops due to their heat
resistance. Kolhapur's arts and crafts flourished
under Chhatrapati Shahuji Maharaj's reign, with
the origin of the term "kolhapuri chappal"
unknown. In the 1970s, late-nineteenth-century
Kolhapuri Chappals embraced the hippie
movement in the United States, attracting orders
from Madras, Calcutta, and the British Royal
Family. The shoe market gained a stronghold due
to this surge in demand. Kolhapuri chappals are
now produced in Madbavi, Nippani,
Sankeshwar, Ugar, Ainapur, Belgaum, Atani, and
several villages in Kolhapur district, as well as
Kolhapur city, in the late 20th century.

Indian Ayurveda involves mixing Hirada seeds and Babul pieces with water in a wooden
bucket for five days. The skin is then stitched with a Cactus Leaf, filled with the mixture for 7-8 days,
and tied for 8 days. The skin is then immersed in a five-foot deep tank for seven days.

After that, the skins are kept on the bed of Babul and Hirada under direct sunlight to dry
completely, which is later, stored in a closed room. “Hirada”, “Babul” as medicinal plants, they
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gave shoes medicinal properties. This was an added advantage for Kolhapuri chappals. It is said
that there are small pores in it, and it has the effect of absorbing heat and cooling the feet and the
whole body.

Step – 2 – Chappal Making –

The leather is soaked for about 30 minutes and initially washed manually. A brush is used
for better cleaning. The outer layer containing hair is removed. The face part of the leather is
usually used for the Chappal footbed and the other part of the leather is used for the Chappal sole.
The other body hide is used to make soles by regularly beating it with a shoemaker’s anvil (asthi).
The rough side of the leather is sanded down to a smooth surface and then cut to size for tanned
leather slippers. The size of chappal is marked using stencils on the footbed.

Depending on the marking, the sole is cut. The sole and the cut pattern pieces are stuck with
the local adhesive (rubber solution) to stick each part of the sole. The side strap is glued to the
footbed.

The heel is separately glued to the chappal. Another layer of leather is added to the sole
and hammered to fix them permanently. The sole is allowed to be set for about 30 minutes.
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A cobbler needle is dipped in the beeswax for easy penetration. The footbed and the sole of
chappal is stitched together. Nylon thread is used for stitching because of its durability.

The shoe cream color (yellow or red) mixed with little water is brushed in 3 stages to get a
yellowish or reddish color. Color is applied evenly using a brush. Color and cream mixture is
applied as a second coat. Black color and kerosene are mixed and applied to obtain other colors.

Final Product

.

.

Future of the Craft
The emergence of multinational export traders and a modernized leather market has made it

challenging for kolhapuri chappal craftsmen to maintain their livelihood. Animal rights activism
has also impacted their ability to procure high-quality leather, leading to cheap alternatives and
inauthentic kolhapuri chappals. However, the craft has a bright future, with recognition and value
for the GI (Geographical Indication) Tag in 2019. Many artisans are also pursuing e-commerce,
conducting business through apps like WhatsApp and Facebook. With the rise of sustainability and
vegan culture, a shift to vegan leather could be possible, but the artisans are hesitant to embrace
these ideals.
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Expanding into various leather products,
such as bags, belts, folders, and jewelry, using
scraps and leftovers from kolhapuri chappals
would help achieve a sustainable environment
and make the craft more accessible to diverse
beliefs. Proper marketing, branding, and
innovation among artisans will help the craft
become a premium luxury product.
Future of the Craft:
POST GI (GEOGRAPHICAL
INDICSATION) TAG

The GI label enhances shoe visibility at
national and international levels, supporting
artisanal connections and collaborations with e-
commerce platforms like Amazon and Flipkart.
It allows shoes to be manufactured in areas with
geographical indications, preventing
manufacturing outside these areas.
Result & Discussion –

About 50 people completed the survey
form. The findings of the form reveal that the
form was filled out by people ranging in age from
20 to 70. Individual reactions differ based on
generation and experience.

1. How often do you shop for footwear

   2. How much do you spend on your footwear

3. Awarness of Kolhapuri Chappals

4. If yes, how do you know about them

5. Do you own any Kolhapuri Chappal

6. If yes, how much did you pay for your pair of

                        Kolhapuris
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7. a. How much would you be willing to spend on Kolhapuris / b. How much would you be willing
to spend on a branded Kolhapuri Chappal? (authentic, handcrafted, handstitched, pure leather)

Conclusion:

The present survey has been done on 50 people. The audience varied in age from 20 to 70
years old, according to the form findings. The replies differ from person to person based on generation
and experience.

People choose shoes based on a variety of variables such as price, brand, quality, comfort,
and occasion. When asked what characteristics a premium or luxury goods should have, the majority
of the audience mentioned comfort, quality, durability, and a design that sticks out from the crowd.

Kolhapuri Chappals are exquisitely made Paytaans. Everyone is aware about Kolhapuris,
but not everyone owns one. The owners have had a positive experience with the chappals. One-time
users have had difficulties.

Suggestions –

A range development has been done by the designers Khayati Pawar, Avantika Potdar under
the mentorship of Asst. Prof. Amar Mithapalli -

Design Process -

India, known for its rich culture and talent, has lost its once-luxurious crafts due to
modernization and global fashion. The current collection aims to address this issue by incorporating
venis, handstitching, and leather carvings into a kolhapuri chappal collection. The collection aims
to be ageless, traditional, and rich in history while still oozing luxury, making kolhapuri chappals a
luxury investment rather than just another product. The collection aims to be admired and respected
like international leather craftsmanship.
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Introduction

The Rise of OTT in India

The Human entertainment has greatly
benefited from communication's growth. Since
ancient times, people of all ages have created
many forms of entertainment for themselves,
their families, and society. The ancients used
rock art, folktales, storytelling, folksongs,
folklore, and myths to express themselves, and
in more recent times, people have used writing
to share their feelings. In addition, new and
inventive ways of communicating events,
emotions, and interpretations emerged with the
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Analysing the Success Factors of TVF Panchayat : The Rural
Drama with Portrayal of a Common Man

Rahul Ahuja*

Abstract

The Indian Web Series and OTT Industry has witnessed a major spike in viewership
amongst the youth. Panchayat is an Indian Hindi-language comedy-drama web series created
by The Viral Fever (TVF), which has gained immense popularity. This research paper focuses
on analysing the success factors of Panchayat Web Series (Season 1 & 2) produced by TVF.
Panchayat is a family-orientedrural drama that captures the journey of an engineering
graduate Abhishek, who is a common man, and for lack of a better job option joins as a
Panchayat Secretary of Gram Panchayat Phuleraof Uttar Pradesh. The data were collected
using a survey questionnaire andis conducted by using quantitative research methodology.
The research paper has tried to identify several factors such as favourite season, character,
and other elements like grounded story plot, village life, background music, which together
have made this web series a huge hit in terms of popularity and viewership. The research
paper also tries to answer questions related to content being produced and released on
OTT platform nowadays. There are currently more than 800 million people in India, who
are online, and it is surely going expand in the future as people have started taking internet
as a medium for entertainment. This research paper will help the OTT industry, especially
for the upcoming web series.

Keywords: Entertainment, Web Series, OTT, Panchayat, New Media

Research Methodology : Quantitative research methodology is used in this research paper.The data is collected
through questionnaire (close ended questions). The respondents of the study are undergraduate and
postgraduate students, and young professionals (18-30 Years) working in Patna, which is a capital
city of Bihar, India.

development of technology. With the
development in the industry, the reach and scope
of entertainment have expanded beyond all
comprehension.

India is a promising market for Over-
the-Top (OTT) media providers. Over-the-top
(OTT) providers in India are extending their
content selection to satisfy consumer demand
as the number of individuals with smartphones
and access to high-speed Internet keeps
rising.With the advent of OTT services, content
producers can now communicate directly with
their audiences. This technique of selling directly
to consumers has made the entertainment
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industry more open and competitive by lowering
entry barriers and increasing content variety.

The globe is experiencing a digital
revolution, and India is leading the way in terms
of mobile internet connectivity. In India, 4G and
the impending rollout of 5G technology have
completely transformed access to information,
communication, and commerce. Leading
telecom companies like Reliance Jio, Airtel, and
Vodafone Idea were instrumental in ensuring that
high-speed internet was available to millions of
people across the nation.

India's extensive adoption of 4G and 5G
connectivity has had a significant impact on a
number of industries. One such sector that has
experienced significant and most significant
expansion is the entertainment industry.
Bypassing traditional broadcast channels, these
platforms offer streaming services to users
directly via the internet. Leading international
and domestic providers, including Netflix,
Amazon Prime Video, Disney+ Hotstar, Zee5,
and Sony LIV, have successfully cornered the
Indian market by providing a variety of material,
including films, TV shows, documentaries, and
original series.

India's entertainment consumption
habits are drastically changing as a result of the
Over-The-Top (OTT) platforms' rapid growth.
The OTT market has exploded in recent years,
providing a wide variety of digital content that
is accessible whenever, whenever, and on a
variety of devices.

TVF Panchayat Web Series

Talented performers, directors, writers,
and technicians now have more opportunities
because to the OTT business. It has given
newcomers, independent filmmakers, and
providers of specialised content a platform to
present their work and connect with a larger
audience. And as a result, a variety of new web

series and episodes are regularly released in the
Indian OTT market. It wouldn't be inaccurate to
say that OTT platforms have something for
everyone. On the OTT Platforms, one may find
a vast content library and some of the most well-
liked and successful web series, which can
satisfy their entertainment demands whether they
are children, teenagers, or adults. The OTT Apps
are now people's top choice for entertainment at
home and on the go after they gradually stopped
using television and radio.

There are several online series and
shows that have recently gained a lot of praise,
success, and popularity and have had a
significant impact on the Indian audience. One
such web series that has enjoyed enormous
success and popularity in India is The Panchayat
Web Series (Seasons 1 & 2) produced by The
Viral Fever (TVF).

The Rural Drama

TVF Panchayat is a popular Indian web
series that originally aired in 2020 on Amazon
Prime, the popular OTT Platform in India.
Created by TVF (The Viral Fever), one of India's
leading online content creators, Panchayat
quickly gained a massive following for its
refreshing storyline, relatable characters, and
seamless blend of humor and drama.

Set in the rural heartlands of India, the
series revolves around the life of Abhishek
Tripathi, brilliantly portrayed by Jitendra Kumar.
Abhishek, a young engineering graduate, finds
himself compelled to take up a government job
as the secretary of a panchayat (village council)
in a remote village due to a lack of better
employment opportunities. With dreams of a
glamorous urban lifestyle dashed, he reluctantly
moves to the rustic and quirky village of Phulera.

Portrayal of a Common Man

As Abhishek navigates the challenges
of rural life and bureaucratic red tape, he
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encounters a colorful array of villagers, each with
their eccentricities and endearing qualities. The
story beautifully captures the essence of small-
town life, with its blend of traditions, struggles,
and heartfelt bonds.

The series not only showcases the stark
contrast between urban and rural lifestyles but
also delves into the joys and sorrows of the
villagers, making it a heartwarming and
emotionally resonant watch. With its witty
humor and realistic portrayal of rural India, TVF
Panchayat has earned critical acclaim and won
the hearts of audiences, making it a standout gem
in the realm of Indian web series.

Cast and Characters

TVF Panchayat (Season 1 & 2) have
various characters, which together, make both
the seasons a great viewing package. The
complete cast of TVF Panchayat web series have
won the hearts of the Indian audience as they
have very well portrayed the life of common
people residing in a small village. The main cast
and their portrayed characters are-

1. Jitendra Kumar as Abhishek Tripathi,
Panchayat Secretary

2. Neena Gupta as Manju Devi Dubey,
Pradhan

3. Raghubir Yadav as Brij Bhushan Dubey,
Manju Devi's Husband, Pradhan-Pati

4. Faisal Malik as Prahladchand "Prahlad"
Pandey, Upa-Pradhan

5. Chandan Roy as Vikas, Office Assistant
6. Sanvikaa as Rinki, daughter of Pradhan
7. Durgesh Kumar as Bhushan aka Banrakas,

Kranti's husband and Brij and Abhishek's
rival

8. Sunita Rajwar as Kranti Devi, Bhushan's
wife and Manju Devi's rival

9. Pankaj Jha as MLA Chandra Kishore Singh
(season 2)

10. Aasif Khan as Ganesh, Bride Groom
(season 1)

Literature Review

According to Mehta & Kaye (2021),
Indian film, television, and music are the
country's most popular domestic and export
products. The authors of "Pushing the Next
Level: Investigating Digital Content Creation in
India" found that the proliferation of digital
media platforms has had far-reaching effects on
the content creation industry. The research
argues that a more comprehensive paradigm
should be used in future studies of online content
makers.

Opportunities for innovation and artistic
expression abound in the many web series
currently in production. The rise of VOD
services like Netflix has "ushered in a mediated
society of instant gratification, endless
entertainment choices, and immersive
experiences in televisual fantasies that combine
drama and realism in irresistibly compelling and
spectacular ways," says one expert. S Matrix
(2014).

The shift toward online content
consumption has made web series a hot
commodity in the media industry. Shows like
"Game of Thrones," "Friends," and "Narcos" all
attracted massive audiences. The Friends finale
was watched by over 52 million people, making
it one of the largest crowds ever for the
conclusion of a television series (Carter, 2004)

The fact that so much research has
already been done on these performances is
indicative of their widespread interest and
success in piqueing academic curiosity. For an
explanation of how the shifting power dynamics
in the storey affect the identities of the
characters, see Shraddha Mhasawade's Breaking
the Stereotypes and Rewriting the Identities in
Game of Thrones (Mhasawade, 2012).
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The content of Friends was analysed to
see how the show first used the Hangout comedy
format (Picone, 2014). In total, 12.1 million
people watched the season seven finale of Game
of Thrones around the world (Rodriguez, 2017).
In total, 27.2 million people watched Season 3
of Narcos (Chichizola, 2017).

Haritha (2021) in her study "A Study
on the Forthcoming Revolution of Entertainment
Service: Over The Top (OTT)" claims that the
media and entertainment industry has altered as
a result of the rise of Over-the-Top (OTT)
platforms and internet streaming services like
Netflix, Amazon Prime, Hotstar, Zee5, and Voot.

Laghat (2017) discusses the rise in OTT
usage, particularly on mobile devices, in his
article titled "How OTT players are set up to
lure Indian viewers." It describes that viewers
are always benefited by the OTT as they have
access to content from all around the world.

The working of a significant section of
organisations has undergone a significant
transformation as noted in "THE RISE OF OTT
PLATFORM: CHANGING CONSUMER
PREFERENCES" authored by (Jain, 2021). As
web usage among its ideal interest group has
increased, media outlets have had to deal with
extraordinary adjustments in their
responsibilities. This environment is particularly
favourable for the global expansion of OTT
platforms.

Regional language Internet users are
growing at a faster rate than their Hindi and
English-speaking counterparts. Viewers are
more likely to interact with and enjoy content
that is localised to their language. As a result,
Amazon Prime and Netflix, two of the largest
streaming services in the world, are increasing
their budgets to produce content in eight
additional major Indian languages in addition
to Hindi and English. (Patel 2020)

Objectives of the Study

The objective of this research study was
to analyse the success actors of Panchayat Web
Series (Season 1 & 2). It tries to identify several
factors such as favourite season, character, and
other elements like grounded story plot, village
life, background music, which together have
made this web series a huge hit in terms of
popularity and viewership.

Data Analysis & Interpretation

The Most Interesting Element of TVF
Panchayat Web Series (Season 1 & 2)

Respondents found several aspects of
the Panchayat Web Series intriguing. The
portrayal of the common man and a grounded
story plot stood out as the most captivating
elements, with 66.3% and 51.5% of respondents
selecting them, respectively.

The light-hearted comedy, engaging
dialogues, natural acting performances, and the
series' ability to present purposeful moments also
garnered significant interest, with varying
percentages ranging from 23.8% to 51.5%.

Elements such as background music,
camera work, and the family storyline without
nudity received lower preference percentages,
suggesting they were relatively less influential
in capturing viewers' attention. However, it is a
matter of fact that these elements play a crucial
role in shaping any web series or movie.

Favourite Character from TVF Panchayat
Web Series (Season 1 & 2)

Jitendra Kumar's portrayal of Abhishek
Tripathi struck a chord with the majority of
respondents, with 76.2% selecting him as their
favourite character. This showcases the
audience's appreciation for his performance and
the relatability of his character.

Raghubir Yadav's portrayal of Brij
Bhushan, Chandan Roy as Vikas, Faisal Malik
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as Prahladchand, and Neena Gupta as Manju
Devi also garnered notable popularity. However,
their preference percentages ranged from 34.7%
to 47.5%, indicating a relatively lower level of
favourability compared to Jitendra Kumar's
character.

Characters such as Sanvikaa as Rinky,
Pankaj Jha as MLA Chandra, Durgesh Kumar
as Bhushan, and Sunita Rajwar as Kranti Devi
received lesser preference percentages,
suggesting they might have had relatively minor
impact on audience.

Reasons to Watch TVF Panchayat Web Series
(Season 1 & 2)

When asked what insisted the
respondents to watch the Panchayat web series,
the most influential factor was an encounter with
its trailer either on YouTube or Amazon Prime,
with 51.5% of respondents indicating this as their
motivation. This highlights the effectiveness of
promotional trailers in generating interest and
attracting viewers.

23.8% of respondents reported that the
series was suggested to them by someone,
indicating the role of word-of-mouth
recommendations in driving viewership.

Discovering the series through social
media was another significant factor for 18.8%
of respondents, emphasizing the impact of online
platforms in spreading awareness and generating
buzz.

Relatively fewer respondents mentioned
learning about the series through news channels
(TV, radio, newspaper, or online news portals),
suggesting that traditional news media played a
smaller role in influencing viewership decisions.

Favourite Season of TVF Panchayat Season
1 vs. Season 2

The Season 1 of the Panchayat Web
Series emerged as the clear favourite among the

respondents, with 55.4% selecting it as their
preferred season. This indicates that the initial
season had a stronger impact and resonated more
with the audience.

Nonetheless, Season 2 garnered a
considerable following, with 44.6% of
respondents favouring it. This suggests that the
subsequent season successfully maintained or
built upon the series' appeal, maintaining the
interest of a significant portion of the viewers.

The Emotional Track in TVF Panchayat
Season 2

The last episode of Panchayat Season 2
left viewers moist-eyed with its emotional track.
When asked whether the respondents also felt
to cry, an overwhelming majority of respondents,
82.2%, admitted to feeling emotional and
shedding tears while watching the last episode
of Panchayat Season 2. This indicates the strong
emotional impact the episode had on the viewers,
successfully evoking a sense of sadness and
empathy.

When asked if they believed the
emotional track portraying the pain of losing
someone was unnecessary and could have been
avoided, 52.5% of respondents answered "No."
This suggests that a majority of viewers felt that
the emotional track added value to the series,
deepening its emotional impact and narrative.

However, 47.5% of respondents
answered "Yes," indicating that a significant
portion of viewers believed the emotional track
could have been omitted, possibly due to
personal preferences or a desire for a different
storytelling approach.

The Need of nudity, vulgar language, alcohol,
drugs, or violence in web series

When asked whether any web series
must have content with nudity, vulgar language,
alcohol, drugs, or violence to make it successful
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and popular, the majority of respondents, 77.2%,
answered "No," implying that they do not
consider explicit content as essential for the
success and popularity of a web series. This
suggests a preference for content that relies on
other creative elements such as storytelling,
character development, and production quality
to engage the audience.

15.8% of respondents answered
"Maybe," indicating some uncertainty or
openness to the possibility that explicit content
may have some influence on a series' success.

A relatively lower percentage of
respondents answered "Yes," suggesting a
minority viewpoint that explicit content is
necessary for a web series to gain traction and
popularity.

The scope of family-oriented web series

The respondents were asked whether
they would like to watch such family-oriented
web series in the future as well, an overwhelming
majority of respondents, 89.1%, expressed a
resounding "Yes" to watching similar family-
oriented web series with a portrayal of the
common man's life in the future. This indicates
a strong interest and desire for content that
resonates with the experiences of everyday
people.

A smaller percentage of respondents,
9.9%, answered "Maybe," suggesting a level of
openness but also some uncertainty. A relatively
minor percentage of respondents answered "No,"
indicating that only a small fraction expressed
disinterest in such content.

The wait for TV Panchayat Season 3

When asked about the excitement and
wait for next season, a high majority of
respondents, 91.1%, expressed high levels of
excitement and eagerness for the release of
Season 3 of the Panchayat Web Series. This

demonstrates the series' strong fan base and
anticipation among viewers. A small percentage
of respondents answered "No" or "Maybe,"
indicating fewer enthusiasm or uncertainty
regarding their interest in the upcoming season.

Findings

The conducted research provides
valuable insights into the viewership and
reception of the Panchayat Web Series, focusing
on seasons 1 and 2. The findings reveal the
preferences, motivations, and emotional impact
experienced by the surveyed audience.

From the data analysis it is evident that
Jitendra Kumar's character as Abhishek Tripathi,
stands out as the favorite among respondents,
with a substantial 76.2% selecting him. While
other characters also garnered notable popularity.
The research highlights various factors that
drove viewers to watch the Panchayat Web
Series. The trailer on YouTube or Amazon Prime
served as a significant influencer, with 51.5%
of respondents citing it as their motivation.
Season 1 of the series emerged as the clear
favorite among respondents. The most
captivating elements of the Panchayat Web
Series were the portrayal of the common man
and a grounded story plot. The emotional Impact
of the series is evident from the fact that 82.2%
of respondents admitted to feeling emotional and
shedding tears during the last episode of Season
2. Notably, the majority of respondents disagreed
that explicit content, including nudity, vulgar
language, alcohol, drugs, and violence, is
necessary for a web series to be successful and
popular. The research concludes with a
resounding interest in future family-oriented web
series with a common man's life portrayal, most
respondents expressed a willingness to watch
such content. With high anticipation for Season
3, the Panchayat Web Series has established
itself as a popular and well-received show among
viewers.
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Conclusion :

In conclusion of the study, the Panchayat
Web Series has achieved notable success, evident
through its popularity among viewers. The series,
available on Amazon Prime Video, portrays the
life of an engineering graduate who becomes a
Panchayat secretary in a fictional village. With
a talented cast including Jitendra Kumar,
Sanvikaa, Raghubir Yadav, Neena Gupta, and
others, the series has captivated audiences with
its blend of comedy and drama. The research
findings indicate that the series has resonated
with viewers due to its relatable characters,
grounded storytelling, engaging dialogues, and
natural acting performances. The portrayal of the
common man's life and the absence of explicit
content have been appreciated by the majority
of respondents. The anticipation for Season 3 is
high, reflecting the continued interest and
enthusiasm of the audience. The Panchayat Web
Series has successfully connected with viewers,
showcasing the importance of relatability and
well-crafted storytelling in creating a successful
and engaging web series.
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INTRODUCTION

Hindustani classical music has a
profound and deeply rooted musical heritage
that has captivated audiences with its intricate
melodies, improvisational prowess, and spiritual
depth. This paper explores the traditional
foundations of Hindustani classical music,
including its historical origins and its essential
components. Furthermore, it investigates the
ways in which this tradition has embraced
experimental approaches while maintaining its
core essence.

India, a nation enriched with diverse
cultures, comprises of variety of art forms that
includes music, poetry, painting, pottery,
sculpture textile art etc. Amongst all these the
art of music is considered to be the superior most
i.e. the finest form of art, as there is no limitation

Hindustani Classical Music : A Harmonious Co-existence of
Tradition and Experimentation
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Abstract

Hindustani classical music, a rich and intricate musical tradition rooted in the
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of either language or literature. Besides this, one
can easily express his or her feelings through
the medium of music. In short, it can be said
that the boundary which consists of set phrases
of notes within a Raag, when sung by a
classically trained musician with a proper
rhythmic cycle & tempo is enough to express
the inner feelings and emotions of that
individual.

Due the advancement of science and
technology in the modern times, things are
growing and progressing on quite a higher note
and certain changes are being expected in each
and every sphere of life. This continuous
modification has made a deep impact on various
art forms too. Undoubtedly, music as an art form
has also come up with drastic transformations.
The subject is directly related to society which
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includes a continuous change in thought process,
needs, customs of a person and these changes
have effected these art forms including music
directly.

TRADITIONAL APPROACHES

The historical evolution of Hindustani
sangeet can be traced back to ancient scriptures,
where references to musical concepts are found.
Over time, this tradition absorbed influences
from various cultures and dynasties, leading to
the emergence of distinct Gharanas1(Chaudhary
16-83)which have their unique styles and
interpretations. The Mughal era played a crucial
role in shaping the presently heard Hindustani
Sangeet, as it blended indigenous melodies with
Persian and Central Asian elements. The
contributions of legendary musicians such as
Miyan Tansen and Sage Amir Khusrao laid the
foundation for the subsequent development of
the tradition.

Due to this influence it has broadened
the boundaries of Indian Classical music and
allowed it to experiment within those boundaries
but still achievingnew dimensions. In ancient
times, the taleem of Hindustani Sangeet was
imparted orally under the Guru-Shishya
Parampara representing a Gharana. The word
‘Gharana’ comes from the term ‘Ghar’. The style
of that Gharana means the style initiated by a
particular family of musicians, which continues
atleast for three music generations. Obviously,
an outstanding artist develops a style of his own
when bears a distinctive mark at first he confines
it to the members of his family and then the
students learning under his guidance. The
tradition was kept alive through this customary
method.

By the twentieth century, the trend of
teaching music as a  subject has grown
incalculably. This traditional training system got
itself established academically as an
independent subject. It has effectively reached

at educational institutions, universities, schools
and colleges, where a new method of imparting
music education in a written and oral form
started all together. This is the reason that music
has got a proper status of a subject academically
like other disciplines. Earlier the interests of the
students were quite limited as the teaching and
learning of music was limited only at the
mentor’s place. As the students are being trained
in music at institutions nowadays, it is earning
a lot of respect as all the sections of the society
have the access to learn music. It has shifted
itself from a traditional form to institutionalized
form while trying to maintain its ethical and
cultural values. The nature of music and the
sense of sacredness associated with it is such
that not only the subject but the teacher teaching
the subject is also respected immensely.
Although many essential steps are being taken
by the teachers who are even playing  the role
of a Guru to adopt creative and innovative
strategies which are not only making the
experience of learning music an enjoyable one
but it is also helping in inculcating moral virtues
and moral education. For instance, one of the
renowned musical institutes of India, ITC SRA
Calcutta, has experimented on the traditional
Guru-Shishya Parampara and amalgamated it
with the modern teaching techniques where the
students learn from all the teachers but they are
trained under a specific Guru for a long period
of t ime. According to Dr.  Manjushree
Chaudhary: “The students have to sing before
an invited audience of the academy. This appears
to be an extremely sensible way of music
education, because……”2. (Chaudhary 5)

Initially, it was started on experimental
basis under which the students were given
information about the intricacies of the subject
in well-defined form and after evaluation
awarded with a degree in music. The notations
of compositions in various ragas, notation of
Talas were written and explained in such a
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manner that it guided the students even in the
absence of a teacher. The students and scholars
started analyzing music with an interdisciplinary
approach. Evaluating the history via ancient
texts, allowed the musicians and scholars to
acquire new knowledge of Shastras and many
other topics related to the same. This experiment
became quite a successful one because if any
student have forgotten about any raga, taal,
bandish they have learnt it again from the written
source, hence remembering the forgotten part.

With the implementation of music as a
subject, music education was effectively made
accessible to the masses in these educational
institutions without any hassle. Many such
experiments begun with a sole aim to promote
encourage and impart the musical education
among students3 (Shrikhande 205). Publishing
texts(Books, Research Journals andarticles etc.)
related to music learning and documenting came
into existence, for example, Kramik Pustak
Maalika by Pt. V.N Bhatkahnde (in Six
volumes); Sangeetanjali by Pt. Omkarnath
Thakur; Sangeet Bal Bodh by Pt. V.D Paluskar;
Raga Vigyan by Pt. Vinayak Rao Patwardhan
are few books which gained popularity in the
early 40’s. Later to avoid language barriers the
content was printed in various regional
languages so that every student around the world
can understand the depths of Indian classical
music.

Along with the Guru-shishya Parmpara,
new scientific techniques, modern electronic
gadgets and other facilities also played a pivotal
role in the method of musical teaching-learning
process. Deserving and talented students were
encouraged and supported financially by
providing academic fellowships or scholarships
etc. The institutionalized education system also
generated various avenues of employment
opportunities for students of music such as
music teachers, music directors, playback
singers, composers etc. In this way, the scope

of music education expanded through the
institutionalized method of teaching in which
many other important subjects related to music
were added to it such as astronomy, music
science, phonology, music therapy, vocal
culture, psychology, sociology etc.

EXPERIMENTAL APPROACHES

This experimental approach has
changed the conventional thinking of Musicians,
earlier the Maestros representing a particular
gharana or tradition barely collaborated with the
artists of other gharanas as they wanted to
maintain the purity and identity of their
respective schools of music. But now the artists
have also started believing in the importance of
collaborations and growing more of
experimentalism rather than the existing
traditional method.

On the contrary, with the impact of
globalization and wider job opportunities,
people have started migrating to other countries
resulting in the blending of diverse cultures, they
have also started adopting and learning the
native languages, cultures or clothing of that
place etc. It is due to this globalization that the
Gharanedar artists have unchained themselves
from the limitations of a particular Gharana. It
has become equally important for every artist
to maintain a balance between the tradition and
contemporary or experimental music prevalent
nowadays. With this approach Indian music has
gained more popularity internationally.

This experimentalism has even
encouraged by many Gharanedaar artists to
record their voice as playback singers in films.
Big starlets like Ustaad Bade Ghulam Ali Khan4,
Ustaad Amir Khan5, Pandit D. V. Pulaskar6,
Pandit Bhimsen Joshi7, Pandit Jasraj8, Ustad
Rashid Khan Sahib9 Pandit Ajoy Chakraborty10

etc. have become more famous with their
melodic song recordings related to Hindustani
Music. Thus, it is observed from time to time
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that the artists of Hindustani Sangeet have also
played a significant role in the promotion of
Indian film music.

In recent decades, Hindustani music has
seen a gradual integration of experimental
elements. Musicians are exploring cross-genre
collaborations, fusion with electronic music, and
incorporation of global influences. This
experimentation has widened the genre’s appeal,
attracting younger audiences and diversifying
its sonic palette. However, balancing
experimentation with the preservation of
traditional authenticity remains a challenge,
sparking debates about the extent to which
tradition can evolve without losing its essence.

Among the senior artists of Indian
Classical music, the name of Pt. Ravi Shankar
is particularly worth mentioning and can be
considered a hallmark in itself. While his
performances he not only just performed on
stage but also explained Indian music to
foreigners via lecture demonstrations,
workshops etc. He also established many
musical institutions in European countries. He
worked with a target to teach the students Indian
classical music having different cultures and
background. He is responsible in creating many
new ragas. Apart from Pt. Ravi Shankar, many
other eminent artists involved themselves into
experimental music. Currently Ustad Zakir
Hussain, Ustad Amjad Ali Khan, Late Pt. Shiv
Kumar Sharma, Pt. Vishva Mohan Bhatt, Pt.
Hariprasad Chaurasia etc. are following his
footsteps. These artists have performed Indian
Music around the globe and have also
established many musical institutions.

A new genre of fusion was created with
the efforts of Pt. Ravi Shankar and Ustad Zakir
Hussain by experimentally mixing Indian and
western music while promotion of Indian music.
This genre or fusion music is not only popular
at the national level but also at the international

level and today has a place of its own.

Other than this many experimental
works have been done by the Gharanedaar artists
like a collaboration of Pt. Ravi Shankar with
Yehudi Menuhin (violinist) and this Jugalbandi
(duet) became very popular. This presentation
merged the West with the East and created the
music album “Mamaj Dummaje Mange”, and
the album was awarded a Grammy Award in the
music category. This jugalbandi became very
popular as a form of fusion music11 (Kumar 33).
In addition, the orchestral style introduced by
his Guru Ustad Baba Allaudin Khan later carried
out by him also became very trendy. Pt. Ravi
Shankar directed the music of some Bengali,
Hindi, English films such as Kabuli Wala,
Anuradha, the Flute and the Arrow etc. He also
composed a musical work called My Music My
Life.

Similarly, Ustad Zakir Hussain also did
many experimental works in the field of music,
like he created many musical bands, first a band
named Shakti with John McLaughlin and L.
Shankar was created. After that he founded
another band having the title, “The Dig Rhythm
Band” he exhibited his art in collaboration with
many foreign artists such as George Harrison,
Jou Henderson, Jack Burrows, Van Merisen,
Titu Peuente, Panaro Serendas, Billy Cobham
etc12. In addition, he got associated with many
other bands like The Bitus and Shanti Band
etc13.

Collaboration with Shakti Band, he
released many albums related to fusion music
such as Saturday Night, In Bombay the Believer
etc. Apart from this, he released many more
musical albums such as in the Material World
in 1973, Making Music in 1987 and East and
West in 1988.

Another Maestro Ustad Amjad Ali
Khan has also worked with foreign artists like
Charlie Bird (Guitarist) and Igor Farole
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(Violinist) etc14. Pandit Shiv Kumar Sharma and
Pandit Hari Prasad Churasiya give music in the
films like Silsila, Lamhe and Chandni etc. He
composed many musical albums like ‘Call of
the Valley’15 and ‘Music of the Mountains’16.

Pt. Ravi Shankar’s disciple Pt. Vishva
Mohan Bhatt is the inventor of Mohan Veena
and winner of the prestigious Grammy Award.
He combined the techniques of Western
Hawaiian guitar, sitar, sarod and veena with 14
strings to create this instrument. He also
collaborated with many foreign artists such as
Chinese faraway player Jie Wing Chen, Dobro
guitarist Jerry Douglas, Arabic Awadh player
Simone Shadhinand presented a Jugalbandi.
Adding more to it, he also composed many
musical albums such as Music for Relaxation,
Tabula Rasa, and Meeting by the River etc17.

The experimental work done by
present-day sitar player Niladri Kumar is also
commendable and appreciated. He made
experiments on a new instrument by blending
of Hindustani Sitar and Western guitar and
named this unique instrument as Zeetar. He
made a booming attempt to combine and fuse
the music of the East and the West.

CHALLENGES AND OPPORTUNITIES

The shift towards experimental
approaches presents both challenges and
opportunities. While experimentation fuels
innovation and adaptation, there is a risk of
diluting the intricate traditional structures that
define Hindustani classical music. The challenge
lies in preserving the essence of ragas, talas, and
bhavas while embracing modern elements. As
fusion and experimentation become more
common, debates arise regarding the extent to
which tradition can evolve without losing its
authenticity. Striking this equilibrium is
essential to ensure the genre’s continued
relevance and integrity.

CONCLUSION

Hindustani classical music stands as a
testament to the enduring power of tradition and
the creative potential of experimentation. The
evolution of this musical tradition from its
historical roots to its modern experimental phase
showcases its adaptability and resilience. As the
genre continues to evolve, it is imperative to
uphold the core principles while embracing
innovation, thereby nurturing a harmonious
coexistence of tradition and experimentation.

Hindustani classical music exemplifies
the harmonious co-existence of tradition and
experimentation. Its historical evolution, rooted
in ancient scriptures and influenced by diverse
cultural interactions, laid the foundation for a
tradition that continues to evolve. The core
principles of raga, tala, and bhava, upheld
through the Guru-Shishya Parampara, remain
the soul of the tradition. The contributions of
visionary maestros have propelled the genre
forward while maintaining its reverence for
tradition. The introduction of experimental
elements, though challenging, has expanded the
genre’s horizons, attracting a new generation of
enthusiasts. As Hindustani classical music
navigates the dynamic co-relation between
tradition and experimentation, it ensures its
enduring relevance in an ever-changing musical
landscape.

In this way it can be seen that many of
the above experiments were done in the field of
music by these Gharanedar artists and moving
towards experimentalism. This development
gave a new direction to Indian classical music
like sharing a common platform with foreign
artists and became a reason to attract the musical
audience from different parts of the world. A
musical relationship got established between
these different artists and music actually became
a universal language to convey the inner feelings
and emotions. The invention of new musical
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instruments, the rise of musical content or
literature, the commercialization in direction of
music etc. were adopted in Indian music that
led to the better promotion and propagation of
the subject.
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Introduction:
Amitav Ghosh is one of the most

influential writers of Indian heritage after
Salman Rushdie. Because of the many subjects
addressed in his generally composite work, his
writings elicit interesting critical reactions.
Despite this variety, Ghosh has been consistently
examining the barriers erected to separate, for
example, country from nation, culture from
culture, and novels from other journalistic
publications. An in-depth examination of
Ghosh’s works would reveal how Ghosh
destabilises the authoritative image of any fixed
identity.

Identity is still one of the most
significant and contentious issues in current
ideological, cultural, and political study. There
are two opposing perspectives on this concept:
essentialism and postmodernism. The

*Ph.D. Research Scholar, Department of English, Periyar University, Salem, Tamilnadu.
**Assistant Professor, Department of English, Government Arts and Science College, Harur, Tamilnadu.
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Abstract

Amitav Ghosh is one of the finest postmodern writers. The political and cultural context of post-
independent India has immensely impacted Amitav Ghosh. Being a social anthropologist and having the
chance to visit other locations, he remarks on the contemporary situation the world is going through in his
books. Cultural fragmentation, colonial and neo-colonial power systems, cultural decay, the materialistic
offshoots of modern civilization, the dying of human connections, the merging of truth and fiction, and the
desire for love, security, and diaspora are important preoccupations in his works. The blurring of genres,
one of the postmodern features, may be noticed in his works. He modifies the shape of the narrative by
merging numerous genres. Ghosh’s academic antecedents – history, sociology, anthropology – enhance his
fictional work, yet none of his books are autobiographical. Diasporic Identity constantly arouses his attention
and he studies this “space” concerning its history. Patterns begin to develop as he travels between various
civilizations and different locations. So, here this paper seeks to analyze the identities of the characters in
the novels of Amitav Ghosh from a postcolonial viewpoint and attempts to investigate the complexity of
cultural adaptation of the characters of the selected writer, Amitav Ghosh.
Keywords: Identity, Postcolonialism, Culture, adaptation, post-colonial identity, fluid identity, imperialism.
Methodology: This study is supported by primary and secondary sources.

essentialist view of identity asserts that identity
is immutable and unaffected by other social or
cultural factors. The essentialist notion of
identity, critics contend, also conceals the
crit ical internal distinction between the
component pieces of any identity. Prioritizing
any component of an individual’s experience
always carries a high danger of denying other
aspects. The postmodern concept of identity, on
the other hand, regards identity as arbitrary and
meaningless.  Postmodernist  critics see
experience and identity as ambiguous and
epistemically unreliable as the indeterminacy of
linguistic reference championed by
deconstruction.

Postcolonial literatures are the result of
the interaction of imperial culture with a diverse
range of indigenous cultural practises. As a
consequence, ‘Postcolonial theory’ existed long
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before that title was applied to it. The post-
colonial theory evolved after colonised people
had cause to reflect on and express the tension
that came from this difficult and contentious,
but ultimately dynamic and powerful,
combination of imperial language and personal
“experience.”Post-colonial theory discusses
migration, enslavement, repression, resistance,
representation, diversity, race, gender, location,
and reactions to imperial Europe’s prominent
master discourses such as history, philosophy,
and linguistics, as well as the basic experience
of speaking and writing.
The Fractured Self in Amitav Ghosh:

The Hungry Tide by Amitav Ghosh
explores the personal divide between individuals
and demonstrates how knowledge about oneself
is constantly elusive, fluid, and in the process
of creating and unmaking. The book tells the
narrative of Piyali, an Indian-born but resolutely
American cetologist who does study on dolphins
in the Sunderbans tidal area, experiences
changes, and eventually settles in the tidal
nation. Another key theme in the narrative is
Piyali’s developing affection for and admiration
for Fokir, an uneducated but talented fisherman.
The novel also discusses how Kanai, a linguist
working in Delhi, takes an interest in Piyali and
how his future change is impacted by his reading
of his uncle’s diary describing the
‘Morichjhapimassacre’. The characters in
Ghosh’s story are in a state of mayhem. Ghosh
demonstrates that knowledge of the Other cannot
be definite, fixed, or absolute by grouping them
and displaying their psychological states, and
that knowledge of the Other is conditioned by
knowledge of the Self and vice versa. Ghosh
understandably believes in the narrative that the
characters tell.

Amitay Ghosh’s The Hungry Tide

examines problems of identity via the revelation
of character.  Piyali Roy, an Indian by origin
but an American by culture, travels to the
Sunderbans to study gangetic dolphins.
Following the original misadventure, Piyali
recruits the services of Fokir, an uneducated but
talented fisherman, to pursue dolphins in the
Sunderbans’ labyrinthine waterways. After
meeting and interacting with Fokir, Piyali’s
identity as an evident American and a lady of
science experiences a progressive intellectual
and mental metamorphosis. Piyali is moved by
Fokir’s genuinely human essence, untainted by
dogma. As a result, Piyali’s marked foreignness
is readily overshadowed by Fokir ’s wide
intuitive inclusivity. Thus, the unique quaintness
and aloofness that greets every foreigner is
missing in Fokir’s attitude to and familiarity with
Piyali. Ghosh thus destabilises the essentialist
idea of identity by not accepting social factors
such as gender and ethnicity as inherently self-
evident or genuine. Despite the fact that Piyali
and Fokir are divided by social factors such as
class, language, race, country, culture,
education, and so on, they have a friendly
relationship. Piyali’s increasing relationship
with Fokir therefore challenges the notion of
identity as solid and stable, as the former builds
closeness via her attentive approach to Fokir.

Kanai, a Delhi businessman
knowledgeable in numerous languages, on the
other hand, is unable to understand the
connection between Piyali and Fokir because
he fails to see the limits of nationality or
language in building an identity for the people.
Kanai is baffled as to how Piyali,  the
personification of science, could be interested
in Fokir. Kanai dismisses Piyali’s thankful
appreciation of her beneficial contact with Fokir
as “one of the most exhilarating events of my
life” (HT, 268): “A momentary pang of jealousy
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caused Kanai to make a disparaging comment.”
And all the time, you couldn’t comprehend a
word he said, could you?” (HT, 268). Kanai
begins to identify all of the ‘fundamental’
distinctions between Piyali and Fokir: “Piya,
there’s nothing in common between you at all.”
You come from other worlds, different planets”
(HT, 268). Piya’s connection with Fokir is
understandably limited by language, and Kanai,
despite his command of many languages, fails
to achieve success. Ghosh underlines the
possibilities of meaningful interaction between
persons separated by certain societal conditions
in this passage. In other words, a person’s
identity, although influenced by different social
circumstances, cannot be permanent, absolute,
or constant.

Piya’s growth begins with her
developing comprehension of Fokir. Piya’s
studies necessitate her to be on the water with
Fokir, her river guide, and his closeness has a
transformative impact on her. She is attracted
to Fokir because of his exceptional comfort and
ability on the water: “I have worked with many
competent fisherman before, but I’ve never
encountered someone with such an astounding
instinct: it’s as if he can see straight into the
river’s heart” (HT, 267). Apart from Fokir’s
professional abilities, Piya is drawn to him due
of several other similarities that Kanai misses
since he views everything through his own
prejudiced lens. When Kanai says cynically that
any encounter unmediated by language is
pointless, Piya responds confidently: “There
was so much in common between us (Piya and
Fokir) that it (language) didn’t matter” (HT,
268). Thus, despite the fact that Piya and Fokir
are separated by language, class, education, and
the social institution of marriage, they create a
potentially passionate relationship. Ghosh
questions the legitimacy of identity-forming

socio-cultural components such as marriage,
class, and culture. In the Ghosian paradigm, the
search for identity entails the dismantling of
socially acquired culturally transmitted limits.
As a result, the characters in Ghosh’s works are
continually trying to push the limits.

Nirmal, a schoolteacher and poet, in The
Hungry Tide,notably of Rilke, falls in love with
Kusum, who plainly does not share’saar’s’
status, position, or intelligence. For Nirmal,
Kusum is his’muse,’ and he is only the
transcriber delving deeply into the terrible lives
of the settlers in Morichjhapi, Nirmal finds
poetry in the life of the settlers and sprinkles an
ink of revolution in their fight. Nirmal’s yearning
for identity is realised via his affiliation with
the Morichjhapi settlers. Nirmal shares the
settlers’ existential battle, and their cries infuse
an inquisitive quest for his own identity, the basis
of his belonging. Nirmal is dedicated to
sustaining the’revolution from bottom.’ Nirmal’s
metamorphosis is brought about by his
acceptance of the life of a warrior in the cause
of the downtrodden and displaced. Only through
the eyes of the oppressed—whether political,
cultural, economic, linguistic, or otherwise—do
the main characters experience mental
metamorphosis, ending in self-realization. As a
result, Kanai comes to respect Fokir ’s
predicament, which he had before dismissed.
Nirmal, too, thinks he has been living a lonely
existence, and it is through his involvement with
the lives of the disadvantaged and socially
impoverished Kusum that he discovers his life’s
goal.

Ghosh demonstrates the futility of
social structures such as marriage in providing
a stable, trouble-free existence for couples.
Nirmal and Nilima are joined by the social
formality of marriage, but their disrespect for
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one other’s way of life keeps them apart.
Similarly intriguing is the concept of home, of
belonging. Ghosh’s The Hungry Tide delves into
postcolonial topics such as belonging. The
concept of home is not always linked to
nationalism since the identity reinforced by
nationalism should not be viewed as absolute
or immutable. Piya, despite his American
citizenship, always feels a connection with an
Indian who is apart from him in terms of country,
culture, language, class, and so on. Piya’s
experience therefore destabilises the essentialist
idea of identity, and Ghosh focuses on the
fluidity of identity.

Piya has planned her next endeavour
under the auspices of Nilima’s Badabon Trust.
She would want to name it after Fokir and would
like Moyna to assist her with data. Nilima is
astonished to hear Piya referring to Sunderbans
as her ‘home’ during a chat regarding the latter’s
future plans. As a result, the concept of ‘home’
is not percolated via the essentializing notion
of a geographical limit bolstered by a feeling of
shared or homogenous identity. As a result, Piya
does not feel compelled to return to America.
“For me (Piya), home is where the Orcella are:
thus, there’s no reason why this couldn’t
happen,” she says (HT, 400). Piya’s experience,
which leads her to question the concept of a
permanent identity like ‘home,’ thereby
hybridises the alternative conception of home.
Evidently, the postcolonial experience of
migrancy and hybridity has significantly
impacted the homogenising idea of national
identity. Amitav Ghosh’s deconstruction of
numerous identity-forming components, as well
as his demonstration of their limits, has been
one of his ongoing preoccupations. Ghosh’s
search for identity incorporates a philosophic
viewpoint that analyses the separation between
humans. Piya learns to let go of all her

preconceived notions about identity and falls in
love with a guy who does not share her
education, language, or culture, and she falls in
love with a location far from ‘home.’

Ghosh revisits the terrible struggle and
horrific lives of the settlers in Morichjhapi, a
sanctuary for tiger protection, in The Hungry
Tide. Nirmal, a Rilke-quoting rebel, sees the
throb of revolution in the settlers who were
brutally expelled by the authorities. Squatters
become Nirmal’s subaltern awareness. Nirmal,
a firm believer in Rilke’s teaching that “life is
lived in metamorphosis,” shifts from prose to
poetry, dreamy dreams to revolution.

On the other hand, the opening scene
of Amitav Ghosh’s The Glass Palace also
introduces us to a question that will be repeated
throughout this monumental epic narrative: the
question of authority, specifically the authority
to interpret new signs as they appear on the
constantly changing landscape of colonised
territory. The novel’s portrayal of two families
over three generations, pushed apart and drawn
together by the forces of capitalism, exposes
problems of economic, creative, cultural, and
national power. Colonialism and the insurgent
movement It is Ghosh’s special skill to connect
this issue with the live telling of his characters
and to employ them to dive deeply into the
convoluted nature of colonialism as it is
experienced on a daily basis and as its legacy is
carried down through time.

The Glass Palace is concerned with
geographical entities, as well as space, distance,
and time. Several storylines have been woven
together. There are several characters. It’s the
narrative of various families, their lives, and
their relationships. The protagonist of The Glass
Palace is Rajkumar, an Indian orphan. Who is
unintentionally sent to Burma? Rajkumar, an
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eleven-year-old boy, is notable for his daring
attitude, quick awareness, and readiness to take
calculated risks. He is employed at Ma Cho’s
tea store. He enjoys acting his age in order to
feel like an adult. He is recognised for being
brave and exceptional. Rajkumar’s lifelong hunt
for places and people starts when he arrives in
Mandalay. He is accepted by the city.

In Mandalay, he is assisting Ma Cho in
running a dhaba right outside the royal palace.
He became inquisitive about the fort, so he
questioned Ma Cho about it—and Ma Cho had
visited the fort’s inside and says:

It’s very large, much large than it looks.
It’s city in itself, with long roads and
canals gardens. First you come to the
house of officials and noblemen. And
then you find yourself in front of a
stockade, made of hung teakwood-
posts. Beyond lie the apartments of the
Royal Family and their servants
hundreds and hundreds of rooms, with
gilded pillars and polished floors.
Andright at the centre there is a vast hall
that is like great shaft of light, with
shinning crystal walls and mirrored
ceiling. people call it The Glass
Palace.(7)
The novel begins with a brief view of

the palace through the eyes of Urchin, an eleven-
year-old boy, while it was being ransacked and
plundered by the locals before to the British
conquest. The Glass Palace represents both
strength and the frailty of empire.

Britain was spreading its commercial
interests, notably in its colonies, during the
eighteenth century. India, in example, had
become more than merely a continent to pillage
and dominate, but also a source of raw labour
and military might to keep the military muscle

engine humming. With the abolition of slavery
in the empire in 1833, tens of thousands of
destitute, eager Indian workers were recruited
for work on plantations, docks, mills, and
railroads in Burma, Fiji, the Caribbean, and
Africa, while others were conscripted in what
The Glass Placecalls a “vast garrison.”

As India’s independence movement
gathered momentum and England and Japan
battled in East Asia in the twentieth century,
these expatriate Indians faced a particularly
agonising crossroads that called into question
their sense of national identity. Unfortunately,
the utopia of Indian families in Burma came to
an end in 1942, during the Japanese invasion,
when many were forced to flee back to India on
foot through forest and mountains.

Rajkumar embodies the opportunist. He
starts by employing indentured labourers in
India before establishing a teak export enterprise
in Burma’s highlands. We can see the wheels of
British commerce shaping the subcontinent and
its other colonies into a vast trade and
exploitation network via Rajkumar. And,
although the book attempts to offer a
comprehensive critique of empire, Ghosh’s goal
is not limited to only criticising colonial rulers.
After all, “someone like Rajkumar is not stuck
in his born station in life under the new colonial
system, but is given a greater chance to thrive
on his own initiative.” Ghosh instead illustrates
the complex concerns of allegiance that “come
to torment them all” via the novel’s characters.

Rajkumar and Saya John, both aliens,
settle into teak commerce and then into rubber
trade while providing the sole view of the local
inhabitants in the narrative. Indians not only
produce money, but they also supply the British
with an active workforce to methodically drain
Burma of its natural riches. The Indians in the
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administra tive service, as British
representatives, play a part in embarrassing the
Burmese monarchy.

The third factor is the departure of
Indians from Burma in 1941-42, the emergence
of Burmese nationalism under General Aung
sung, and its quick conclusion with his killing
in 1947. This was followed by independence in
1948, which only added to the disarray, civil war,
and eventually the rebellion that brought General
Ne to power and Burma to decades of internal
persecution and foreign obscurity. Under the
guise of protecting Burma from neo-colonialism
and outside invasion, its own people recolonized
the country. The novel not only addresses the
broader issue of the creation of national
consciousness but also reflects on the condition
of former colonies from the perspective of the
colonised. In some ways, it is about
deconstructing the history of countries and re-
forming some.

Conclusion:

In his select fiction, Amitav Ghosh
explores the idea of the “fractured self” as a way
of understanding the complexities of identity in
the modern world. Ghosh’s characters are often

torn between different cultures, histories, and
ways of life. This can lead to a sense of
alienation and displacement, as well as a search
for a more authentic sense of self.Ghosh’s novels
offer no easy answers to the question of identity.
However, they do provide a nuanced and
thought-provoking exploration of this complex
issue. By examining the experiences of his
characters, Ghosh shows how identity is not
always fixed or stable, but can be fluid and ever-
changing.
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¼çLrqr 'kksèk&i= ys[ku esa çLrqrdrkZ dh
lw>&cw>] xq#&f’k{kk ,oa O;fäxr Kku ds vkèkkj ij
cksyksa dk ç;ksx fd;k x;k gSA bl 'kksèk&i= dks fdlh
Hkh :i esa u rks dgha çdkf’kr fd;k x;k gS vkSj u gh
çdk’ku ds fy, çsf"kr fd;k x;k gSA½

'kksèk mís’; %& bl 'kksèk&i= ds ys[ku dk çeq[k mís’;
uR̀; i{k ds rcyk laxfr dks le>uk ,oa js[kkafdr
djuk gSA

'kksèk fo"k; %& Hkkjr esa 'kkL=h; laxhr ds varxZr vkB
çeq[k uR̀; vkrs gSaA tks bl çdkj gSa &

1½ HkjrukVîe] 2½ dFkdyh] 3½ dFkd] 4½
vksfM+lh] 5½ ef.kiqjh] 6½ eksfguhvêe] 7½ dqphiqM+h] 8½
dqM+h;kêe A bu lHkh 'kSfy;ksa esa dFkd ,d egRoiw.kZ
LFkku j[krk gSA ;g vHkh orZeku esa lokZfèkd yksdfç;
uR̀; dykvksa dh Js.kh esa vkrk gSA

· 'kksèkkFkÊ] xk;u foHkkx] laxhr ,oa eap dyk ladk;] dk’kh fgUnw foÜofo|ky;] okjk.klh
· · lgk;d vkpk;Z] xk;u foHkkx] laxhr ,oa eap dyk ladk;] dk’kh fgUnw foÜofo|ky;] okjk.klh

rcyk laxfr % dFkd u`R; ds ifjçs{; esa

M‚- Kkus’k pUæ ik.Ms;· · vkuan dqekj feJk·

'kksèk&lkj

laiw.kZ laxhr txr esa y; ,oa rky dk cgqr egRo gSA rkyfoghu laxhr dks ̂ vkj.;d laxhr*
dgk x;k gS vFkkZr~ og laxhr ftlesa jatdrk u gksA rcyk dks rky vkSj y; ds n’kZu gsrq lcls yksdfç;
ok| ekuk tkrk gSA fganqLrkuh 'kkL=h; laxhr esa rcyk dk ç;ksx yxHkx gj {ks= esa fd;k tkus yxk gSA
^laxfr* dk vFkZ gksrk gS fdlh ds vuqlkj pyukA laxhr esa laxfr dk vFkZ gS& fdlh xk;d oknd ;k
urZd ds dgu] pyu] y;] rky] ç—fr] Hkko ds vuqlkj oknu djuk ;k vuqlj.k djukA ijUrq uR̀; ds
lkFk laxr djuk ìFkd dk;Z gS uR̀; dh laxfr djus ds fy, laxrdkj ds vanj Jfed gLr] ckSf)d
{kerk] mit dk Kku] cksyks dk HkaMkj ,oa xq# dh lgh f’k{kk&nh{kk dk gksuk vfuok;Z gSA rHkh og ,d
dq’ky laxrdkj ds :i esa oknu dj ldrk gSA uR̀; ds cksyksa dks gw&c&gw rcyk ij fudkyuk laHko ugha
gSA gj rcyk&oknd vius vankt ,oa mit ds Kku ls mlh eq[; cksy&lewg ls T;ksa&ds&R;ksa
feyrk&tqyrk cksy ç;ksx dj laxr djrk gS tks ,d dfBu dk;Z gS vkSj fcuk fujarj ç;kl ds dnkfi
laHko ughaA çLrqr 'kksèk&i= esa dFkd uR̀; ds lkFk rcyk laxfr dks le>us dk ç;Ru fd;k x;k gSA
vuqlj.k vkSj oknu dh ,d lkFk dh xbZ çfØ;k dks n’kkZus ,oa mudk o.kZu gh bl 'kksèk&i= dk vkèkkj
gSA

lwpd 'kCn % rcyk laxr] dFkd uR̀;] mit] cksy] uxek] rky] y;

'kksèk çfofèk % bl 'kksèk&i= ds ys[ku dk;Z gsrq rF;&lkexzh ladyu ds fy, fofoèk iqLrdksa rFkk i=&if=dkvksa dk vè;;u
fd;k x;k gS rFkk mudh lgk;rk ls ys[ku&dk;Z fd;k x;k gSA

laxfr ;k laxr dks ifjHkkf"kr fd;k tk; rks
fdlh ds vuqlkj tkuk ;k pyuk mldh ̂laxr* dgykrk
gSA laxhr esa laxr dk vFkZ gksrk gS eq[; dykdkj ds
xk;u] oknu vFkok urZd esa jatdrk çnku djuk] ml
çLrqfrdj.k dks vkSj vf/kd eueksgd] jksekapd vkSj
eq[; dykdkj ds vuqlkj oknu dj Jksrkvksa dks euksjaftr
djukA dFkd ds lkFk vktdy u, ç;ksx fd;s tk jgs
gSa vfirq lg xk;u] rcyk ;k i[kkot laxr vkSj ,d
rr vFkok lqf"kj ok| dk gksuk egRoiw.kZ gS vkSj
dgha&u&dgha vfuok;Z HkhA uR̀; dh laxfr djuk xk;u
vkSj oknu ¼Loj ok|½ ls dkQh fHkUu gSA uR̀; ds lkFk
rcyk ,dne ,d lkFk ctrk gSA dFkd uR̀; ds cksy
rks dbZ ckj rcys ls fHkUu gksrs gSaA rcyk&oknd vius
dq’kyrkuqlkj ml cksy dks vius rkyhe] f’k{kk ,oa
mit }kjk mUgha otu ds vuqlkj lkSUn;kZRed cksyksa dk
ç;ksx djrs gSaA dFkd uR̀; iwjk&iwjk rcys ij gh fuHkZj



Lrkse 2024 ¼fo'ks"kkad&1½; wt hl h&ds; j l wphc¼] fi v j fjO; wM okf"kZd ' kks/  i f=kdk

¹ 237º

djrk gS vkSj rcyk iw.kZr% dFkd ds cksyksa ijA
dFkd&urZd cksyksa vFkok Hkkoksa }kjk tc ftl jl dh
vfHkO;fä djrk gS] mu cksyksa ds lkFk Bhd mlh çdkj
ls laxfr dh tkrh gS ftlls ml jpuk dk Hkko mlh
rjg eap ij çnf’kZr gks] ftl jl vFkok Hkko dh vis{kk
,d urZd j[krk gSA

dFkd ds lkFk rcyk&laxfr ckd+h lHkh ?kjkuksa
ds dykdkjksa }kjk dh tkrh gS ijUrq cukjl ?kjkuk esa
uR̀; ds lkFk rcyk&laxfr vU; lHkh ls iF̀kd~ gSA pw¡fd
Lora=&oknu esa gh [kqys Fkki] [kqys cksy] [kqys ck,a dk
ç;ksx gksrk gS rks laxfr esa Hkh ;g ç;ksx LokHkkfod gS
vkSj dFkd uR̀; dk x.kukRed i{k ,slk gksrk gS ftlds
gj ,d çLrqfr ds mijkUr rkyh ctrh gS ;k okg&okgh
feyrh gSA ml okrkoj.k dks mruk vkd"kZd cukus ds
fy, frgkbZ ds vafre Hkkx esa rcyk oknd dqN vpafHkr
o peR—r oknu dj vkSj tksjnkjh ds lkFk le ij Þèkkß
yxkrk gSA laxfr dk ;g ,d lcls egRoiw.kZ fcanq gS]
tks gj rcyk oknd dks lqu dj çkIr gksrh gSA

rcyk ;k i[kkot esa Bsds dk foLrkj] çLrko
rFkk dFkd uR̀; eas rRdkj dk ç;kstu yxHkx ,d
tSlk gh gS] tSls& dFkd uR̀; dk Þrk FkbZ FkbZ rr~] rk
FkbZ FkbZ rr~] vk FkbZ FkbZ rr~] rk FkbZ FkbZ rr~ß dk
rcyk&oknu esa Þèkk fèku~ fèku èkk] èkk fèku~ fèku~ èkk] èkk
fru~ fru~ rk] rk fèku~ fèku~ èkkß nksuksa ,d leku lqukbZ
iM+rk gSA çk;% uR̀;dkj Hkh otunkj cksy tSls Þèkkß dk
fudkl mlh otu ls djrk gS tSlk rcys esa ct jgk
gSA dFkd uR̀; çn’kZu ds dqN vax] mudk o.kZu vkSj
mudk rcys ij vuqokn fuEu gSa&

u`R; çn’kZu %&

çn’kZu gh uR̀; dk eq[; Lo:i gksrk gS xk;u
;k oknu esa iwjs 'kjhj dk çn’kZu ugha gksrk vkSj u fg

dksbZ fo’ks"k oL= ;k vkHkw"k.kksa dh vko’;drk gksrh gS
ijarq uR̀;&çn’kZu esa bu ckrksa dk è;ku j[kuk vfuok;Z
gksrk gS] ftlls uR̀; vkSj vkd"kZd gks ldsA çn’kZu vkSj
ç;ksx ds vkèkkj ij uR̀; dks eq[; rhu Hkkxksa esa foHkkftr
fd;k tk ldrk gS&

u`Ùk& bls ikjaifjd ,oa 'kq) uR̀; Hkh dgrs gSaA blesa
eq[;r% 'kjhj dh ,d lqanj xfr ls rky dh çLrqfr dh
tkrh gSA uR̀; dh ewy voèkkj.kk nks gSa& rky vkSj y;A
bl Hkkx esa rcyk laxr dh vge~ Hkwfedk gksrh gSA blesa
rcyk oknd dks cksy daBLFk gksuk pkfg,A rcyk oknd
dk è;ku çLrqrdrkZ ds iSj ij] lkFk esa ct jgs ux+es ;k
ygjk ij] rky ij] y; ij vkSj cksyksa dh tksjnkjh]
Li"Vrk vkSj le ds vkd"kZ.k ij ,d&lkFk gksrk gSA

ùR; ds bl Hkkx esa vR;fèkd Je dh vko’;drk
gksrh gSA lkFk gh rcyk oknd ds lkFk rky&esy dhA
blfy, T;knkrj ns[kk tkrk gS fd rcyk oknd çk;%
,d ;k nks gksrs gS ;k fQj og rcyk oknd gh çLrqfrdj.k
esa lkFk fy;k tkrk gS( ftlus dRFkd ds lkFk [kwc ctk;k
gks vfirq iwjs çn’kZu esa cgqr dfBukb;ksa dk lkeuk Hkh
;nk&dnk urZd dks djuk iM+ ldrk gSA blds varxZr

FkkV& ,d ikjLifjd çn’kZu ftlesa le dks vyx&vyx
eueksgd rjhdksa ls fn[kykus dh çFkk gSA blesa fdlh
Hkh ek=s ls iF̀kd y;dkfj;ksa esa rk] FksbZ] rr~ bR;kfn
cksyksa ls vkd"kZd le ij [kM+s gksus ds Hkko dks n’kkZ;k
tkrk gSA

blesa rcyk oknd dh dq’kyrk Hkh fn[kkbZ
iM+rh gSA blesa iwjs Hkjko ds lkFk chp&chp esa d.kZfç;
eq[kM+ksa dk ç;ksx dj mudks çLrqr djuk gksrk gSA çR;sd
rcyk oknd bldks viuh lw>&cw> vkSj dq’kyrk ds
vkèkkj ij çLrqr djrk gSA tSls& rhu rky esa FkkV dqN
bl çdkj ctk;k tk ldrk gS&

uk & &FkbZ rr vk & &FkbZ &rr

x 2

rkFkbZ ·rfdV vkFkbZ ·rfdV rkFkbZ ·rfdV ··FkbZFkbZ    r·r·”

0 3

    

        



Lrkse 2024 ¼fo'ks"kkad&1½

¹ 238º

; wt hl h&ds; j l wphc¼] fi v j  fjO; wM okf"kZd ' kks/  i f=kdk

vuqokn ¼rcys ij½

èkk frr ·èkkxs ·rdfrjfdV èkk frr &èkkxs ·rdfrjfdV

x 2

èkkxs ·rdfrjfdV rkds ·rdfrjfdV èkkxs ·rdfrjfdV     ··rkrk ·rs&Vs

0 3

vken& ;g rky can cksy dk igyk ifjp; gksrk gS( bls ^ços’k* Hkh dgrs gSaA

mnkgj.k %& rhu rky esa ,d vken dk Lo:i vkSj mldk vuqokn

rkFkbZ rr~·” rkFkbZ rr~·” vkFkbZ rr~·” vkFkbZ rr~·

× x 2

FkbZ FkbZ FkbZ rr~rr~ èkk rr~rr~ èkk rr~rr~

0 3

vuqokn ¼rcys ij½

èkkfèka    rk    èkkfèka    rk    èkkfèka   rk èkkfèka   rk   èkk   èkk    èkk   rsVs   èkk   rsVs   èkk   rsVs

x×    2     0    3

lykeh& bldk vFkZ gS ^ueLdkj ;k ç.kke djuk*A ,d ,slh jpuk ftlds vafre esa vfHkoknu ds :i esa lyke
djus dk ,d vuks[kk vankt gksrk gS] mls lykeh dk VqdM+k ;k Þlykehß dgrs gSaA ;g eqfLye 'kSyh ds vfHkoknu
dk Lo:i gS ftls dRFkd esa Hkh fd;k tkrk gSA

mnkgj.k %&

rr~     rr~      frxèkk      fnxfnx      frxèkk      fnxfnx     rr~     rr~

× x  2

FkbZ ·” rr~ rr~ FkbZ ·” rr~ rr~

0 3

vuqokn ¼rcys ij½

rs·”  Vs·” èkkfrV   fdVrd   èkkfrV   fdVrd   rs·” Vs·” èkk   ·” rs·  Vs·   èkk   ·” rs·”Vs·

x×      2   0      3

      

        

        

      

       

        

      

            

dfoÙk& dfoÙk] dFkd uR̀; dh ,d fo’ks"k jpuk gSA
uR̀;dkjksa }kjk uR̀; ds –f"V ls dh xbZ jpuk ftlesas
lkFkZd cksyksa dk ç;ksx gks] Hkko djus ;ksX; 'kCn gksa vkSj
frgkbZ gksa( og jpuk ^dfoÙk* dgykrh gSA blesa dqN
jpuk,a nsorkvksa dh Lrqfr ds fy,] dqN muds o.kZu]
dqN mudh yhykvksa bR;kfn ij vkèkkfjr cukbZ tkrh

gSaaA blds vfrfjä thou ds fofHkUu igyqvksa] ?kVukvksa
,oa fLFkfr;ksa ij Hkh dqN fo}kuksa us jpuk,a dh gSaA
dfoÙk ds lkFk laxr djuk vkSj Hkh iF̀kd gks tkrk gS]
ftlesa 'kCnksa ds Hkko dks le>dj] cksy fuèkkZfjr dj
mudk oknu gksrk gS( tks lquus esa fcYdqy oSlk yxsA
blesa cksy dHkh fuèkkZfjr ugha gks ldrs gSaA dsoy Hkko
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ds vkèkkj ij vkSj muds rqdcanh ds vuqlkj vankt yxkdj dfoÙk vkSj urZd ds vuqlkj oknu djuk gksrk gSA
tSls&

ukpr xksih vkSj —".k dUgS;k cktr eǹax

vkSj ix iStfu;k Nqe Nqe rr~ rr~ FkbZ x 3

vuqokn ¼rcys ij½

ukprxks      ih·vkSj    —".kd     UgS·;k·”    cktre‘   naxvkSj     ixiS·” tfu;k·”

èkkrsVsèkk      rs·èkkM+     Drhafrèkk    fr·èkk·”    èkkrsVsfèkz     rsVsèkkM+    èksVsèkk    èksrsèkk

× x          2

NqeNqe      rr~rr~      FkbZ·”    NqeNqe     rr~rr~     FkbZ·”   NqeNqe      rr~rr~

raw raw         rs Vs       èkk        raw raw       rs Vs       èkk       raw raw        rs Vs

0      3

iju& ;g jpuk fo’ks"kdj cukjl ?kjkuk ds uR̀; esa ns[kh tkrh gS ftlesa tks cksy ç;ksx gksrs gSa og çk;% i[kkot
ds gksrs gSaA ftl rjg rcys esa iju ctk;k tkrk gSA Bhd mlh rjg dFkd esa Hkh mUgha cksyksa dk ç;ksx fd;k tkrk
gSA ,d dFkd uR̀; dk iju fuEu og gS&

rky èkeky

èksr~èksr~    =dèksr~     rfxUu     èksr~Rkk     èksr~èksr~    rk    èksr~èksr~     rk·èksèks    rsVsdr    xfnxu

x×  2   0

èkkèkk     fnrka     fdVèkk      fnark      rsVsdr      xfnxu      èkkèkk      fnark      fdVèkk

3 × x

fnark     rsVsdr     xfnxu      èkkèkk      fnark     fdVèkk     fnark      rsVsdr      xfnxu

2     0    3

        

        

        

      

      

 

 

  

  

 

 

   

     

     

bldk rcys ij gw&c&gw fudkl gksxkA fdlh
Hkh çdkj ds varj djus dh vko’;drk ugha gS( ijarq
peRdr̀ le ¼èkk½ fn[kykus ds fy, ;nk&dnk rcyk
oknd frgkbZ ds vkf[kjh iYys esa vko’;drkuqlkj Hkjko
djrk gSA ftlls og jpuk vkSj Hkh vkd"kZd gks tkrh
gSA

ijesyq& ̂ ijesyq* nks 'kCnksa ls feydj cuk gS ij$esyqA
Þijß dk vFkZ gS nwljk rFkk Þesyqß dk vFkZ gS feyuk ;k
lfEefyr djukA uR̀; ds cksyksa ds lkFk tc mlesa
dfork] rcyk] i[kkot] uxkM+k] eathjk] rk’kk bR;kfn

ds cksyksa dk feJ.k gks rks mls ^ijesyq* dgrs gSaA

;g dFkd dh lcls lqanj vkSj vkd"kZd jpukvksa
esa ls ,d ekuk tkrk gSA ftruk lqanj ;g lquus esa
yxrk gS mruk gh lqanj vkSj fo’ks"k çdkj ls bldh
çLrqfr Hkh gksrh gSA bl jpuk dh laxr yxHkx oSlh gh
gksrh gS tSls dfoÙk dh jpukvksa dks vkSj mlesa ç;ksx
fd, x, cksyksa dks lqudj gw&c&gw oSls gh cksyksa dks
ctkuk tks lquus esa ,d tSls yxsa] mudk ç;ksx dj
bldh laxfr dh tkrh gSAy[kuÅ ?kjkus dh ,d çfl)
ijesyq bl çdkj gS&
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  uXxh    FkjÊ    dqdq    rxux    >ud>    udrd    èkk·f>f>     fdVèksyka

×    2

  xèkqe    fdVrd     èkkfdyka     xèkqe     fdVrd     èkk·fèkyka    ·xèkqe    fdVrdèkk

  0    3

vuqokn ¼rcys ij½

    èkkxsukxs      èkknha     dr~dr~      ukxsukxs     èksVsèksèks     jsèksfdV    èkk·fèkj     fdVèkM+k

×   x   2

    ·ufèku      fdVrd    èkk·èkM+k     ·ufèku      fdVrd    èkk·èkM+k    uèkkfrV    fdVrdfrjfdV

    0  3

      

        

  

        

        

mi;Zqä jpuk ds vafre Hkkx esa ml peR—r
cksy dk ç;ksx fd;k tkrk gS ftls rcyk oknd viuh
bPNk vuqlkj ;nk&dnk ç;ksx dj lcdks vkdf"kZr
vkd"kZd cukrk gSA

xr fudkl& xr dk vFkZ gS ^xfr* vkSj ^fudkl* dk
vFkZ gS fudyukA ,d fo’ks"k çdkj dh eqæk vFkok Hkko
dh pky dks ^xr fudkl* dgrs gSaA blesa çk;% urZd
iYVksa ds lkFk ,d eqæk esa fLFkj gksrk gSA fQj ml eqæk
dh pky ¼Body Language½ ds lkFk fn[kkrs gq, ftl
eqæk dks og dj jgk gS mlh ds Hkko vuqlkj eq[; 'kjhj
,oa iSjksa dh pky ls mls fn[kykus dk ç;Ru djrk gSA

iYVksa ds lkFk rcyk cM+s Hkjko ds lkFk ctrk gSA
ftlesa çk;% èkk Ø fèkuk fèkuk dr~] èkk Ø fèkuk dr~ vkfn
cksyksa dk ç;ksx gksrk gSA fQj eqæk ysus ds ckn pky dh

xfr dqN bl çdkj gksrh gS& rk FksbZ rr~ vk FksbZ rr~ß
blesa rcys dh feBkl ck,a esa nkcxl ds lkFk ç;ksx
vkSj cksy ç;ksx ls rcyk oknd ogh Hkko mRiUu djus
dk ç;kl djrk gS tks urZd çLrqr djuk pkg jgk gSA

yM+h& ;g rRdkj dh gh ,d jpuk gksrh gS ftls ckaVrs
gq, pyrs gSaA ;g ewy Lo:i ls iYVksa ds ekè;e ls
igys foLrr̀ gksrh gS] fQj NksVh gksrs&gksrs frgkbZ ds
lkFk lekIr gksrh gSA bldks lkèkkj.k 'kCn esa vaxzsth esa
'Footwork' dgrs gSaA bls fo’ks"k y;dkfj;ksa esa Hkh
fn[kyk;k tkrk gS ijarq çk;% Bkg] nqxqu vkSj pkSxqu
djus esa dh ijaijk gSA

rcys ij yM+h dks dqN rcyk oknd vius
fglkc ls ctkrs gSa vkSj dqN mldks oSlk gh ctkrs gSa
tSlk og ewy :i esa gSA tSls&

  rfd   Vr   fdV   f?ku   ufèka   fèkauk  ukfèka  fèkauk  rfd  Vr   fdV  rd  rfd  Vr  dr  fdV

× x     2     0   3

vuqokn %&

èkkrs Vsèkk rsVs fèku ukfèka fèkauk ukfèka fèkauk

× x 2

èkkrs Vsèkk rsVs èkkM+ èkkrs Vsèkk M+èkk rsVs

0 3

rksM+k& rcyk esa ÞVqdM+kß ds leku dFkd uR̀; esa Hkh rksM+k gksrk gS tks lkèkkj.kr% ,d] nks ;k rhu vkorZuksa rd
dk gksrk gSA NksVs&NksVs iF̀kd cksyksa ds lewg ds lkFk frgkbZ yxkdj le ij vkus dks ÞrksM+kß dgk tkrk gSA ;g
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,d rkyc) jpuk gksrh gS ftls urZd ;kn dj ;k lh[k dj çLrqr djrk gSA

mnkgj.k%&

rr~rr~ =keFkbZ frxèkkfnxfnx FkbZ

× x

rr~rr~ =keFkbZ frxèkkfnxfnx FkbZ

2

rr~rr~ =keFkbZ frxèkkfnxfnx FkbZ

0

frxèkkfnxfnx FkbZfrxèkk fnxfnxFkbZ frxèkkfnxfnx

3

vuqokn %&

rsVs    dM+kuèkk   èkkfrjfdV    èkk   rsVs    dM+kuèkk    èkkfrjfdV    èkk   rsVs     dM+kuèkk

× x       2        0

èkkfrjfdV     èkk     èkkfrjfdVrd     èkk èkkfrj      fdVrdèkk     èkkfrjfdVrd
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frgkbZ&

,sls rks xk;u] oknu vkSj uR̀; rhuksa esa gh
frgkbZ dh tkrh gS ijarq dFkd uR̀; esa frgkbZ vyx ls
dh tkus okyh jpuk gSA fdlh o.kZ lewg dks rhu ckj
ctkdj] xkdj ;k ukp dj le ij vkus dks frgkbZ

dgrs gSaA frgkbZ ds fy, nks ckrksa dk gksuk vfuok;Z gS]
igyk rhu leku nksgjko ,oa nwljk muds chp ,d
leku le; varjkyA nksuksa esa ls fdlh ,d ckr esa deh
gks tkus ij frgkbZ çkekf.kr ;k lgh ugha ekuh tkrh gSA

mnkgj.k ds fy, ,d nenkj frgkbZ rhu rky esa&

rfd   Vfèk   fdV    fèku   èkk    fèku   èkk   fèku   èkk    ···” rfd    Vfèk   fdV   fèku

× x     2   0       3

èkk     fèku    èkk     fèku   èkk   ···” rfd    Vfèk    fdV   fèku   èkk   fèku   èkk   fèku

× x     2       0   3

vuqokn %&

èkkrs   Vsèkk   rsVs   fèku   èkk   fèku   èkk   fèku   èkk  · · ·” èkkrs   Vsèkk   rsVs   fèku

× x  2        0    3

èkk    fèku   èkk    fèku   èkk   · · ·” èkkrs   Vsèkk   rsVs   fèku   èkk   fèku   èkk   fèku

x  2      0       3
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'kksèk fu"d"kZ %

çLrqr 'kksèk&i= esa of.kZr fo"k; ds vè;;u
vkSj fofoèk rF;ksa ds ys[ku ds mijkar fu"d"kZr% ;g dgk
tk ldrk gS fd uR̀; dh laxfr esa rcyk dh cgqr vge~
Hkwfedk jgrh gSA ;k ;wa dgsa fd dFkd uR̀; fcuk rcyk
laxfr ds viw.kZ gS vkSj nwljk fu"d"kZ ;g fudyrk gS fd
rcyk&oknu caèku esa gksdj Hkh uR̀; ds lkFk Lora=
ctrk gSA ;g rcyk oknd dh lw>cw>] foosd] dyk]
Hkko] jl] jpukRed lksp dk ifjpk;d gksrk gS ftlds
vkèkkj ij og Hkyh&Hkkafr uR̀; ds cksyksa ,oa Hkkoksa dks

le> dj laxr dj ikrk gSA

lanHkZ lwph %

1- JhokLro] fxjh’k paæ] rky ifjp;] Hkkx 3] :ch çdk’ku]
bykgkckn] i`-la-& 317 ls 323

2- ejkBh] Hkkypaæ euksgj] rky ok| 'kkL=] 'kekZ iqLrd lnu]
Xokfy;j] eè; çns’k] i`-la-& 54 o 55

3- nkèkhp] M‚DVj iq:] dFkd u`R; f’k{kk] foHkkx 5] fcanq
çdk’ku] bankSj] i-̀la-& 69&77] 91] 101] 122&151

4- feJk] iafMr NksVsyky] rky çcaèk] çdk’kd&dfu"d ifCy’klZ
fMlVªhC;wVlZ] ubZ fnYyh] i`-la-& 137&143
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The Mars Trilogy by Kim Stanley
Robinson presents an incredibly detailed
narrative of two hundred years of alternative
future history bound with unimaginable
scientific developments. The scope of his novels
allows diverse scientific models to be explored.
His fiction, infused with references to scientific
history, attracts readers into a narrative that
imagines a radical future for the world. Its
purpose is to list the scientific inventions that
take place on Mars. Exploring Utopian science,
understanding Martian politics on scientific
development, and effects and results of science
on Mars are the objectives of this article. The
hypothetical statement of this article is ‘new
inventions and scientific advancement on Mars
face both optimistic and pessimistic feedback’.
A background study is done with foreign articles
on Mars Trilogy. This article is limited within
the theme of Science in Robinson’s Mars
Trilogy.

Futurism of Martian Science in Kim Stanley Robinson’s Mars Trilogy
Dr. M. Prabha Punniavathi** Aara Mithilee M L*

Abstract

The Mars Trilogy by Kim Stanley Robinson presents an incredibly detailed
narrative of two hundred years with an alternate future history of unimaginable scientific
developments. The scope of his novels allows diverse scientific models to be explored. His
fiction, infused with references to scientific history, attracts readers into a narrative that
imagines a radical future for the world. This article aims to highlight the utopian scientific
elements portrayed by Robinson in his Mars Trilogy that drive technological change on
Mars. Its purpose is to list the scientific inventions that take place on Martian affairs.
Exploring utopian science, understanding Martian politics on scientific development, and
the effects and results of science on Mars are the objectives of this article. The hypothetical
statement of this article is ‘new inventions and scientific advancement on Mars face both
optimistic and pessimistic feedback’. A background study is done with abroad articles on
Mars Trilogy.
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Methodology : It is supported by secondary sources of data.
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The Trilogy’s premise is Mars, where a
group of one hundred scientists and a runaway
setup makes permanent settlement on Mars in
2021. More settlers are to follow soon. Over the
course of two hundred years, the technologies
of the settlers became increasingly advanced.
Arkady the protagonist in Red Mars says about
his first feel on Mars as:

When we first arrived, and for twenty
years after that, Mars was like
Antarctica but even purer. We were
outside the world, we didn’t even own
things — some clothes, a lectern, and
that was it! Now you know what I think,
John. This arrangement resembles the
prehistoric way to live, and it therefore
feels right to us, because our brains
recognize it from 3 millions of years
practicing it. In essence our brains grew
to their current configuration in
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response to the realities of that life. So
as a result people grow powerfully
attached to that kind of life, when they
get the chance to live it. It allows you
to concentrate your attention on the real
work, which means everything that is
done to stay alive, to make things, or
satisfy one’s curiosity, or play. That is
utopia. (RM 342)

The beginning of history on Mars is everything
new. They are ready to face reality and have to
apply previous knowledge to make Mars more
human friendly. Humans start to terraform Mars
using scientific technologies to convert it
parallel to Earth. The scientific findings have
shown a profound influence on their relationship
with the environment. Using scientific findings,
the environment of Mars is made human
friendly. It helped most of the settlers create a
‘green’ planet like Earth and Terrans explores
Mars for material purposes, exploiting its
minerals as potential living space. Scientists
transform the planet and a new Mars is created.

Revolutionary attempts fail and succeed
simultaneously, to varying degrees. New
democracy emerges from the interplay of
scientific and socio-political interventions. The
scope of Robinson’s novels gives space to
represent the complex processes that constantly
determine and change the Martian landscape and
its inhabitants’ social forms. The Martians
compare them with the facilities on Earth during
struggles with tremendous ecological problems
and economic disparities. When the Martians
finally decided on the desired form of planetary
policy, experienced a qualitative difference
between Mars and Earth, that the conditions for
human life on Mars is much better.

Robinson gives a brilliant
representation of scientific practices that
constitute an utopian world. Presenting scientists
with political goals and politicians using

scientific models, Robinson feels that human
agency can change the world for the better.
Characters provide multiple perspectives on
both Mars’ and Earth’s scientific discoveries and
political struggles. They often have a stake in
scientific and political processes, and when
political and scientific thinking converge, their
efforts to improve living conditions on Mars
become more effective. They constantly
experiment with changing Mars, test new
models for revolution and use new technologies
to create political opportunities on Mars. Their
repeated efforts to change the outcome of history
through their interventions distinctly
demonstrate an utopian aspect in the Mars
Trilogy. The Martians examine historical data
in the progress of establishing new parameters
and repeat their experiment. The world they
create becomes more democratic, independent
and fair as they learn.

Suvin describes utopia as a “heuristic
device for perfectibility, an epistemological and
not an ontological entity” (52). In the
Metamorphoses of Science Fiction: ‘On the
Poetics and History of a Literary Genre’. Suvin
emphasises that Utopia is primarily a literary
work. The purpose of this description is to
distinguish it from political agendas, travel
writing and other forms of nonfiction. It is
necessary to discuss Utopia as a sub-genre of
the larger category of science fiction for a better
understanding of its application. Nowhere is the
development of science executed better than in
Mars Trilogy.

Large-scale technological interventions,
mainly terraforming in Mars Trilogy, are a part
of Utopian science. At present, the actual science
of terraforming is under research monitored by
NASA, which is executed in many science
fiction. Science is a benign, powerful and
necessary practice that Robinson represents with
reverence for the red planet, especially in the
spear of terraforming, “Robinson delivers a
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dynamic view of Utopia and a positive view of
science as a powerful tool necessary for the
creation of a decent human civilization” (Suvin
545).  But then,  with all Martians being
stakeholders in the process of terraforming, the
matter is drawn into the political arena and
thereby subjected immediately to a semi-
democratic process. Sax Ressell, the founder of
the Green Movement on Mars, secretly disperses
a strain of lichen to raise the Martian
temperature.

The longevity treatment of the space
elevator building is the second technological
novelty on Mars. They develop the space
elevator as a cost-effective way to transport
goods and labour to Mars from Earth. It is a
step to organise transportation between Mars
and Earth. As more machinery is gathered, the
crates and landers blend in with the Martian
scenery and are presented thus:

Red rocks were scattered all around in
their uncanny regularity; voices
chattered on the common band: “Hey, I
found those solar panels!” “You think
that’s something, I just found the
goddamn nuclear reactor.” (RM, 104)

The settlers find technological means to support
their survival and development. In the
beginning, the planet is presented as a raw
material to the settlers, including the tools
needed for any propagation to be manipulated
by them. While developing tools, they faced
uncountable problems and the most solvable
problems appeared to Nadia. An important
member among the first hundred is engineering
related issues faced by her engineering skills.
At this early stage, Nadia’s goal is to build living
spaces. The settlers’ continued survival under
her authority. However, her architectural work
creates the conditions for the following social
and political distributions. Focused on the
settlers’ material conditions, she discerns only

the fringes of the arguments that structure the
ethical and political oppositions that determine
the course of history. The repeated self-
determination advocacy of Arkady Bogdanov
negatively confirms the powerful hold of their
Terran origins. Arkady aims for a revolutionary
new Mars society based on anarchy. Sax  in Red
Mars says the universe is marvelous and is
“characteristically naive” (RM 107). The
prologue described the existence of Mars long
before people came into being, and the settlers
themselves are deeply rooted in the history of
Terrans.

Mars terraforming is one of the most
important issues in the Mars Trilogy. Robinson
lays the groundwork for binary opposition on
Red Mars between the ‘Green’ and ‘Red’
terraformers and preservationists, respectively.
A strong advocate of terraforming is the
physicist Sax. His position is positive and
anthropocentric. Ann is a geologist who
advocates the study and preservation of a
planetary surface older than anything else on
Earth. The subsequent arguments between Red
and Green sharply focus on the various ethical
and philosophical positions on technological
intervention.

In response to Ann’s call for Mars to be
preserved and studied in 2027, Sax argues that
the minerals themselves have no meaning and
that “the beauty of Mars exists in the human
mind” (RM 177). According to Markley, “Sax
underlines our inability to imagine beauty,
knowledge or usefulness without giving in to
mystical anthropocentrism … However, Sax’s
insistence on the anthropocentric nature of
meaning in the universe ironically reveals the
accuracy of Ann’s criticism.” (76) The basis of
terraforming is Baconian science itself, which
is a method of methodical observation of facts.
The comment by Markley implies that our
understanding of the universe and indeed large-
scale technological interventions such as
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terraforming can be limited. As the narrative
progresses, the complexity of this process
increases steadily, especially with respect to
other processes.

On seeing the ambition of terraforming
Mars, Franko notes that “Hubris clobbered by
nemesis is not an operational myth here” (RM
546). Science is a benign, powerful and
necessary practice, represented by Robinson
with as much respect as the red planet. Robinson
provides a dynamic view of Utopia and a
positive view of science as a powerful tool
needed to create a decent human civilization,
especially in the form of terraforming.  But then,
with all Martians participating in the
terraforming process, the matter was brought
into the political arena and subjected almost
immediately to a semi-democratic process. A
number of other such arguments are never
presented or shortened by some scientific
discovery’s sudden intervention. Sax secretly
disperses a lichen strain to increase the
temperature on Mars. In the end, it is “not one
of his best efforts” (GM 231), but  his
individualistic attitude is representative of
several other independent, as well as isolated
scientists who change social condit ions
dramatically.

Longevity treatments were invented by
Vlad, Marina, and Ursula. The introduction of
treatment has great socio-political implications
and initially creates inequalities. Acheron is a
city and an important research centre in the early
years of the colonisation of Mars. People living
in this city are called Acheron. This group has
set its own agenda and ethical standard, much
like the later Da Vinci group, the refuge for the
terraforming team. More people settle on Mars
at this stage in Red Mars and the idealistic
politician John Boone travels to build support
for independence. Unaware even of this political
forerunner, Vlad and Ursula release bacteria that
alter the biosphere and give treatments without

hesitation.  Boone is shocked by their
recklessness, imagining the effect of their
discovery on Earth’s feeling billions. Ursula
says, ‘We are the experiment’, having decided
to “leave the decisions to the authorities down
there” (RM 289). Much later, when studying
Terran history, Sax “decided that the treatment
of longevity had pushed things over the edge”
and sent Earth into a downward spiral (GM 200).
However, the scientists distinguish themselves
that while the treatment process is a scientific
affair its application is a political one.

The space elevator  is another
technological novelty that is important as far as
terraforming and longevity treatment are
concerned. Phyllis Boyel is an American
prospector for several transnats and
transnational Terran companies that  are
overshadowing national economics.  The
transnats grow into metanats over the course of
the narrative, subsuming national politics and
economics. These companies seek to exploit
Mars for their resources with Phyllis as their
agent. The space elevator is developed as a cost-
effective way to transport goods and labour. Sax
welcomes the space elevator because it “… will
reduce the cost of terraforming,” but John Boone
is more sensitive to the political consequences
of a rapid connection to Earth and warns him
that anyone who pays for the elevator “calls the
shots” (RM 266). The space elevators become
contested power sites in the revolutions as they
allow Mars to be opened and closed to Terrans.

Although technology is omnipresent, it
is not accompanied by a detailed
account of how such feats were possible
or how they are even economically
viable. Technology is portrayed in ways
that appear simultaneously realistic and
marvelous. Such magic suspension
creates a mythos not of a particular
artifact, but of the technological systems
themselves. (GM 130)
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Scientists synthesise new materials as
alchemists. For human survival on Mars, their
abilities are necessary, but the intricacies of their
work remain concealed. The pervasiveness of
technological innovation suggests that the
human environment constantly changes due to
a scientific force. However, the history of the
three major technological interventions also
raises the question of whether any scientist can
be entrusted with increasingly ‘god-like’ powers.
The responsibility of the scientists becomes an
important subject as the trilogy develops.

The great potential for global change
in the Martians scientific ventures falls within
the positivist paradigm. It is calculable, practical
to modify the atmosphere of the planet and heat
it with giant mirrors. Besides, technological and
scientific development is largely carried out in
a private space outside communal politics. This
changes as more parties begin to exert their
influence on Mars. Science is politics and its
interventions are more often seen as complex
and interrelated. To address these increasingly
complex and intertwining processes, a new
scientific paradigm is introduced.

A violent revolution breaks out against
the metanats in 2061, destroying many Martian
settlements, with little political outcome. After
the revolution fails to expel the transnats from
Mars, many of the first hundred are hidden. Sax,
disguised as Stephen Lindholm, resurfaces to
continue his work. He visited the annual
terraforming conference in Burroughs in 2102.
As he is a terraforming authority, but his disguise
forces him to give up his influence and take the
role of an observer. Before attending the first
lecture, Sax examines the posters displayed on
a number of different topics through internet,

Solubilization of Polycyclic Aromatic
Hydrocarbons in Mono-meric and
Micellar Surfactant Solutions. Post-
Pumping Subsidence in Southern

Vastitas Borealis. Epithelial Resistance
to Third-Stage Gerontological
Treatment. Incidence of Radial Fracture
Aquifers in Impact Basin Rims. Low-
voltage Electroporation of Long Vector
Plasmids. Katabatic Winds in Echus
Chasma. Base Genome for a New
Cactus Genera. Resurfacing of the
Martian Highlands in the Amenthes and
Tyrrhena Region. Deposition of the
Nilosyrtis Sodium Nitrate Strata. A
Method for Assessing Occupational
Exposure to Chlorophenates Through
Analysis of Contaminated Work
Clothing. (GM 202).

Besides Sax, many scientists apply themselves
to all aspects of terraforming. But Sax is focused
on his own influence, so “… the posters that
held him the longest were those that described
aspects of the terraforming he initiated or had a
hand in” (GM 202). All the topics displayed are
interesting since it is related to future science.
These posters were presented in a conference
by the university students.

The first lecture of Sax in the
conference states the situation in terraforming
Mars. The lecture examines the different heating
methods carried out in the 2040s and 50s, each
of which  initiated by Sax. Finally the lecture
concludes, as there are synergistic effects in the
implementation of different interventions. The
lecture seems to appeal to Sax because it gives
him an important role in manipulating a
mechanistic world. But he feels dismayed by
the arguments about terraforming efforts as the
conference continues. The pure play of scientific
discourse that he enjoyed so much  has been
now been diluted more. Sax discerns Terran
transnats’ growing political influence. “They
entered that unfortunate zone where science
began to drift into politics” (GM 213). On the
other hand, he knows “the ‘monster projects’
…were going to have such significant impacts
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that nearly everyone else’s programs were
affected” (GM 213). As there is no synergistic
effect before, the conference shows
transformations are highly unpredictable due to
multiple inputs into the Martian system. The
paradigm of mechanistic positivist science is
beginning to collapse because different people
have been hacking with different arguing ideas.
All working against each other, bringing ever
more powerful and costly methods to bear with
ever less coordination.

At this point, a more appropriate
scientific paradigm is already introduced in the
narrative. Sax needs to change his social
interactions as part of his disguise. This forces
him to study social behaviour, “the calculus of
human interaction is much more subtle and
variable than any physics, somewhat like the
emerging field of mathematics called
recombinant cascading chaos, but less simple”
(GM 168). Other characters later use the concept
of cascading recombinant chaos to designate
systems beyond complete understanding and
control, such as recurrent revolutions.

According to Sax, these systems can be
used for modelling but not for predicting. In Blue
Mars, the theory of emergence begins to appear
in the discourse of the characters as they discuss
the horizons of predictive models and the limits
of comprehension. In contemporary chaos
theory and system theory, both recombinant
chaos and emergence theory seem to have their
correlates. They do not necessarily dismiss a
mechanistic perspective, but they show that it
is ineffective in long-term forecasts or in
describing highly complex systems.

Metanat security forces torture him and
damage his brain when Sax is discovered as an
impostor. Sax’s interest in language, psychology
and weather signals a departure from a total,
mechanistic scientific understanding and
intervention after his convalescence. Modeled
after the theory of emergence, Robinson writes

that meteorological phenomena may have had
predictable effects, “but in combination they
made Martian weather very hard to understand,
and the more he watched, the less Sax felt he
knew. But it was fascinating, and he could watch
the iterations play out all day long” (BM 414).
The unpredictable Martian weather, as a
correlate of terraforming, illustrates Sax’s
inability to control all the effects of his
intervention. Even if the original intervention
can be understood as the sum of its parts, it has
unpredictable consequences that cascade and
interact with other processes.

With the evidence quoted from the text,
new inventions and scientific advancements on
Mars face both optimistic and pessimistic
feedback. Since, Science in Mars Trilogy is
utopian it has opportunity and potentiality for
the future and global change. Politics is
inseparable from humans, again proven in the
Mars Trilogy with the influence of politics in
exhibiting, recognising and practising new
scientific advancement on Mars. Futurism of
Martian science is forecast by Kim Stanley
Robinson in Mars Trilogy. The author predicts
political influence and revolutions over the
development of science. The Martian colony’s
attempt to establish a sustainable environment
on Mars involves the creation of new scientific
traits from experiences and systems of thought
on Earth.
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Existentialism is a philosophy which
deals with the human being who is conscious of
and in search of being. The forerunner of this
philosophy is Kierkegaard who asked some
questions which are still posing ser ious
challenge to philosophers. The existentialist
philosophers have agreement with each other
that this existence is fallen and life of man is
being lived amid suffering, guilt and anxiety.
On the basis of this dark picture of life they have
rejected hedonism, utopian dream and the
serenity of stoicism. The life seems to be
inexplicable and absurd because there is no
reason and no necessary connection in human
existence. Only contingently human life is
meaningful.

Sartre is an existentialist and at the same
time he is an artist, author and philosopher. He
thinks that human being has strive for happiness
and this makes them avoid the anxiety and the
deep, hopeless depression which is despair. On

Sartre’s View on Aesthetics and Art
AshutoshPandey*

Aditi Mishra*
Abstract

Existentialism along with phenomenology are the key schools of contemporary
philosophy. Sartre and other philosophers were keen to bring these two concepts altogether
and tried to develop existentialism on the basis of phenomenology. This present work should
be considered as a venture to fill the gap between philosophy and arts. So the problem
which is under consideration is that “how can a conception of art grounded on humanist
existentialism and phenomenological ontology be possible?”. I will turn on Sartre’s
philosophy in order to find answer. Sartre manifested himself as a humanist atheistic
existentialism in order to eliminate the belief in the existence of God. He proposed new
dimensions of human understanding. The western metaphysical construction of  human
being as onto-theo-logical had been destroyed. Sartre presented the concept of
phenomenological ontology. Through this introduction, Sartre’s idea of art can be
fundamentally explored.
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theGround of reality he lives in anxiety and
despair. For him there is no escape from this
anxiety and Despair. The nature of anxiety is
not unknown. This  can also not experienced
objectively but it is lived totally subjectively.

Humanistatheisticexis tentialism:After
Kierkegaard the second most influential
existentialist seems to be Nietzsche. The
solution given by Kierkegaardfor the problem
of meaninglessness of life was to choose the way
of faith and leap to God. In Sartre’s eye it is
untenable. Kierkegaard represents human being
as weak and coward. On the opposite hand, for
Nietzsche the religion has collapsed long time
ago due to death of God (Nietzsche, 2007:119-
120). God is source of all the great values and
truth and with this death the ground is lost for
all truth and value. This makes an urgency for
humanity to create new horizons for themselves
where they replace God with themselves. Sartre
had constructed humanist  atheistic
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existentialism with the help of Nietzsche’s
atheism and Heideggeriancriticism of traditional
metaphysics. This paves the way for new
understanding of the human being. He also
overcomes the deficiencies which were present
in both philosophers conception i.e. the lack of
social relations and isolation of human being.
The place of God is taken by man himself. This
certainly indicates that existence of human being
depends on its own actions which is grounded
on its own decision through self-consciously.
There is no presupposition adopted for life as
“life is nothing until is lived” (Sartre 1966:54).
Man has freedom from all his bondages and
there is no God to cease his freedom. He is
condemned to be free.

PhenomenologicalOntology:

The way to explore human existence is
full of traps. Because of this developing a
method to approach concrete human existence
is of vital importance for humanist atheistic
existentialism. And it makes usage of a
descriptive approach. This method of thinking
is called phenomenology and it recognizes
everything as phenomenal being. Phenomenal
being does not need any authority to manifest
its essence as well as its existence. The
phenomenon does not rest on an external true
being. It just “reveals itself as it is”. It manifests
itself as the “well connected series of
manifestations.” (Sartre, 1956: xlvi) From this
phenomenological standpoint Sartre describes
a phenomenon, for example the genius of Proust
as follows. “[It] is neither the work considered
in isolation nor the subjective ability to produce
it; it is the work considered as the totality of the
manifestations of the person.” (Sartre, 1956:
xlvi)

In the search of human existence the use
of phenomenological method helps us avoid
psychological, pozitivistic, ut ilitar ian,
instrumental, rationalistic or sentimentalistic

traps. Phenomenology, as Husserl defined it, is
a true science of psychology that is “a priori,
pure psychology”. Through phenomenology
trueunderstanding of psychic life of the human
being becomes possible. Because now in the
frame of this new science psychic life of the
human being is no more considered in isolation
from others.

As for ontology, Sartre is much indebted
to Heidegger for his concept of ontology. For
Heidegger someone’s death is one’s most
authentic moment: “Death is possibility of Being
which Dasein itself has to take over in every
case with death, Dasein stands before itself in
its ownmost potentiality-for-Being. […] Its
death is the possibility of no-longer-being-able-
to-be-there [Nicht-mehr-dasein-könnens].”
(Heidegger,1985: 294, pr.50) This personal
potentiality of death can be suffered by the same
person alone. No one lives another’s death.

Sartre inherited these explanations
about the features of the human being from
Heidegger. He admitted death as another
characteristics which renders human existence
absurd. By making use of Husserl’s
phenomenology and Heidegger’s ontology
Sartre developed phenomenological ontology.
This new method of thinking made it possible
to describe and record all human experiences
including the exper ience of death and
nothingness.

TheAestheticViews:

In the essay entitled “PourquoiEcrire?”
in Situations II, Sartre remarks that human
consciousness “unveils” the things in the world
and the whole world it- self (pp. 89-90). This is
a banal statement, but he adds to it the assertion
that each of our perceptions is accompanied by
the awareness that man is the means through
which things are manifested (Sartre 1949: 89-
90). Though this is psychologically doubtful, we
may let it pass. He continues that, just as we



Lrkse 2024 ¼fo'ks"kkad&1½; wt hl h&ds; j l wphc¼] fi v j fjO; wM okf"kZd ' kks/  i f=kdk

¹ 251º

know Lo we detect being, we know that we do
not produce it and that we are “inessential in
relation to the thing unveiled” (Sartre 1949: 90).
He presumably means that we know when we
are not the cause of the existence of the thing
perceived, e. g., a mountain or clouds.

Sartre finds one of the principal motives
of artistic creation to be the artist’s need to feel
himself “essential” in relation to the world, some
aspect of which he orders and makes permanent
in his product (Sartre 1949: 90). This is merely
stating in a complicated and awkward way the
obvious fact that human beings take pleasure in
producing or making things from mudpies to
skyscrapers. Sartre maintains that the artist
cannot produce a work of art and “unveil” it at
the same time. “The creation (i.e., the object
created) becomes inessential in relation to the
creative activity” (Sartre 1949: 90). He explains
that the artist can never contemplate his product
with the eyes of others, for he will always find
himself in it and will remember the steps of the
creative process (Sartre 1949: 90-91). This is
another doubtful point; it is not at all certain
that artists are incapable of assuming the critical
attitude toward their own works either during
the creative process or at its termination. Sartre,
however, insists that this state of affairs
manifests itself with particular clarity in the art
of writing. The reader looks forward to the end
of the sentence or the chapter and conjectures
what is to follow, whereas the writer projects;
he must make the future. If he reads what he
has written, he knows what comes next (Sartre
1949: 91-93).

In a confused and puzzling passage in
“PourquoiEcrire?” (Sartre 1949: 98-101) Sartre
attempts to explain that, when a writer appeals
to a reader to complete his work, he is calling
upon his reader’s creative power, which is pure
freedom; he is not trying to arouse his emotions,
which are passive. For freedom is alienated in

passion. If the writer upsets the reader or
dominates him, he cannot appeal to his
collaboration necessary for the completion of
the work of art. Thus the work of art is
essentially “pure presentation,” and the reader
should be able to take advantage of aesthetic
distance. The writer does not appeal, however,
to an “abstract and conceptual” freedom since
we recreate the aesthetic object with our
feelings. But these feelings are of a certain sort;
they originate in freedom and are lent; the
reader’s belief is given freely. “. . . All the
feelings which are played out against the
background of this imaginary belief are like
particular modulations of my freedom; far from
absorbing or masking it, they are as many ways
which it has chosen to reveal itself to itself”
(Sartre 1949: 100).

Some light can perhaps be thrown on
the passage in question by reference to
Esquissed’uneTheorie des Emotions wherein
Sartre gives an account of emotion as a way of
apprehending objects (Sartre1948: 30); it is a
spontaneous degradation of consciousness
before the world (Sartre1948: 42-45). In
ordinary normal action, we are conscious of
objects to be realized and of series of means to
them; the means appear as routes across the
world. But when the routes are too difficult, or
when we can find none at all, we are driven to
attempt to change the world, that is, to live it as
if the means to the object we desire were not a
causal sequence but magic (Sartre 1948: 33).
For example, when a man faints in fear, his
consciousness aims to deny by magic conduct
an object of the external world; it goes as far as
annihilating itself in order to annihilate the
object of its fear (Sartre 1948: 35-36). The
attempt to live the world as magic is by no means
a game: the emotional qualities of objects are
felt as real; the emotions are undergone (Sartre
1948: 33, 40-41). In short, consciousness
transforms itself in order to transform the object
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(Sartre 1948: 33). “The passage to emotion is a
total modification of ‘being-in-the-world’
according to the very special laws of magic”
(Sartre 1948: 51-52). Instead of appearing as a
complex of causal chains, the world now appears
as being modifiable without intermediate steps
and in large masses (Sartre 1948: 48-49). The
physiological manifestations of the emotions are
disturbances of the body which represent an
obscuring of our consciousness of things;
emotional consciousness approaches dreams or
hysteria or even unconsciousness (Sartre 1948:
42).

In this discussion of the emotions,
Sartre obviously has in mind the extreme and
mostly painful states such as acute fear and
violent anger. He distinguishes what he calls
“emotions” from the mild and stable sentiments
(Sartre 1948: 38) but does not explain whether
the difference is that of mode of consciousness,
or merely oneof degree. And what is the relation
of either to the “freely lent passions’ mentioned
above? It is, of course, a psychological truism
that an artist cannot arouse very strong feeling
in spectators without risking the total loss of
their attention, for the violent emotion tends to
destroy the aesthetic attitude by expressing itself
in action. If this is the point which Sartre is
attempting to make, it certainly does not require
so many words.

The Work of Art:

Sartre’s new conception of art grounded
on humanist atheistic existentialism and
phenomenological ontology is understood
clearly in his idea of “the existential type of the
work of art”. The first principle of this
conception of art is that “the work of art is an
irreality.” (Sartre, 2010: 188) This means that
in a picture the aesthetic object is an irreality.
As it is well known the work of an artist is a
kind of realization of previously thought images.
So that we believe that an artist first has an idea

as imaged and then realizes it on the canvas.
Sartre argues that this idea is a great error: “The
error made here is the idea that the artist can, in
fact, start from a mental image that is, as such,
incommunicable and at the end of the work
deliver to the public an object that anyone can
contemplate. It is then thought that there was a
passage from the imaginary to the real. But this
is in no way true.” (Sartre, 2010: 189) The task
of an artist is not to realize a mental image.
Artists could only constitute a material analogon
for the people that will grasp the image when
they gaze at the analogon. “There is no
realization of the imaginary, nor should one talk
of its objectification.” (Sartre, 2010: 189)

Being aware of this error Sartre warns
us that work of art is not a representation but a
new reality, it has a life of its own. From the
beginning of western philosophy of art, the work
of art has been understood as a result of the multi
level process of imitation. This theory of
mimesis was inherited from Plato. For him
allmental images is conceived as the
representation or copy of a supersensual ideal
and original world. Sartre puts an end to this
mimetic theory of art. In Sartre’s philosophy this
world of archetypical figures is transformed into
the world of analogons. In reality the only proof
of the existence of the work of art is the analogon
of the work. Physical appearance is the analogon
of the work of art. For example the real sounds
of the Ninth Symphony of Beethoven are the
analogon of this work of art. “It is not simply
outside time and space – as are essences, for
example: it is outside the real, outside existence.
I do not really hear it, I listen to it in the
imaginary.” (Sartre, 2010: 193) It should be
made clear that for Sartre the work of art is no
longer a representation of nature or of any
supernatural world. For a flower in the canvas
there is no more an original, archetypical world
that would be looked at to copy for the
realization of the picture. Consequently,
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aesthetic experience of a work of art is not an
act of realizing. Although Sartre refuses Plato’s
mimetic theory, for him the work of art still
functions as an analogon: “It is simply that what
is manifested through it [work of art] is an irreal
ensemble of new things, of objects that I have
never seen nor will ever see but there are
nonetheless irreal objects, objects that do not
exist in the painting, nor anywhere in the world,
but that are manifested through the canvas and
that have seized it by a kind of possession.”
(Sartre, 2010: 190-191)

Creation of the work of art is started by
an imagining consciousness that posits the
aesthetic object as irreal. And what should be
called as beautiful is not the real objects of the
nature but the ensemble of the irreal objects that
are created in the work of art. Irreal objects that
constitute a work of art, for example the novel,
poem and drama are created through verbal
analogons. The actor who plays Macbeth makes
his body serve as an analogon for that imaginary
person Macbeth. By this fact the actor irrealizes
the play. The actor lives entirely in an irreal
world. If the actor of Macbeth cries while he
plays then these tears do belong not to this actor
but to Macbeth, because these tears would be
analogons of irreal tears. When we return to
reality for the search of these tears, the result
will be a disappointment. Because of this the
realizing act of consciousness provokes the
nauseous disgust. We should not forget that the
real is never beautiful. “Beauty is a value that
can only ever be applied to the imaginary and

that carries the nihilation of the world in its
essential structure.” (Sartre, 2010: 193) Because
of this Sartre finds it stupid to confuse the moral
and the aesthetic. To take an aesthetic attitude
to life would be absurd. For the preservation of
the work of art and aesthetic experience the
world of reality and the world of imaginary
should not be confused. This confusion would
result in a disorder like a case of paramnesia in
which the real objects function as analogons for
the imaginary objects. In this absurd situation
the real world would be expected to be as
imaginary world.
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Hkfädkyhu lkèkuk i)fr esa lkèkdksa ds vkjkè;
b"Vnso dk Lo:i o.kZu gSA Hkfä lkèkuk dk çkèkkU; Kku]
J)k] 'kq) vuqjkx&Hkkouk ;ksxkfJr vH;klksa dk ç;ksx
gS] blh vkèkkj ij vkjkè; us n;k&nf{k.;kfn xq.kksa ls
;qä ekudj Hkäksa dh j{kk ,oa nq%[kksa dks nwj djus ds
fy, vorkj fy;k] mls ge lxq.k dgsa ;k fuxqZ.k lxq.koknh
Hkä lkdkj ekudj mlds vykSfdd :i dh dYiuk
dj mlesa vlhe 'kfä dk lekos'k djrs gSaA mPpre
ekuoh; xq.kksa ds vk tkus ds dkj.k mlds lkFk fof'k"V
lEcUèk&O;ogkj djuk viuk ije dÙkZO; le>rs gSaA
mUgksaus mlds çR;{k u jgus ds dkj.k mlds foxzg ,oa
ewfrZ dh LFkkiuk fo'kky efUnjksa esa dhA blds foijhr
fuxqZ.koknh mls fujkdkj] vxe] vxkspj dgrs gSaA u
dHkh mlus tUe fy;k u mldh dksbZ ewfrZ gSA ;s fuxqZ.k
dks loZFkk ek;kjfgr ,dek= ijerÙo ekurs gSa A lxq.k
dks ;s ekf;d rFkk gs; Hkh dgrs gSaA ijUrq lxq.koknh
Hkäksa us fuxqZ.k dks ek= Kku dk fo"k; dgdj dsoy
lxq.k dks mikluk ds fy, lqyHk Bgjk;k gSA1

lxq.k ,oa fuxqZ.k Hkfä dk dkO;kRed fo'ys"k.k

izks- fu'kk dqekjh· · cychj izlkn·

Lkkj

;g fufoZokn lR; gS fd fuxqZ.k vkSj lxq.k ,d&nwljs ds iwjd gSa] ijLij&fojksèkh ughaA lxq.k
dks fuxqZ.k rd dh eafty r; djus ds fy, vkRefo'okl pkfg;s vkSj fuxqZ.k dks Hkh fpÙk ds lw{e eSy èkksus
ds fy, lxq.k dh vknZzrk pkfg;sA nksuksa dh ,d&nwljs ls 'kksHkk gSA HkfäekxZ dh fuxqZ.k vkSj lxq.k èkkjkvksa
esa çokg dh fHkUurk gksrs gq, Hkh nksuksa dk ç;kstu ,oa xUrO; rFkk eafty ,d gh gSA tgk¡ nksuksa ¼lxq.k
Hkä ,oa fuxqZ.k lUr½ igq¡pus dh bPNk j[krs gSa og ,d gh czã gS] tks Hkfä dh çkphu ijEijkvksa dk
|ksrd gSA D;ksafd gekjh ijEijkvksa us leUo; dh Hkkouk dk lnk vknj fd;k gSA lxq.k Hkäksa ,oa fuxqZ.k
lUrksa dk er vyx&vyx gS ij y{; lR; dh [kkst gh gSA

lxq.k ,oa fuxqZ.k czã dh lÙkk Lohdkj djrs gq, fuxqZ.k czã dks eu vkSj ok.kh ls vxE; rFkk
vxkspj ekudj mlds lxq.k :i dks Hkfä ds fy, ekU; Bgjk;k gSA D;ksafd bUgha dfo;ksa dh eèkqj ok.kh
dh >adkj ls tuthou dks uo LQwfrZ ,oa çsj.kk feyh rFkk d̀".k ,oa jke ds :i esa mUgsa ,sls mikL; nso
dh çkfIr gqbZ tks nhucUèkq&nhukukFk rFkk ifrrksa ds m)kjd ,oa vlqjksa ds lagkjd gSaA fuxqZ.k vkSj lxq.k
czã esa cgqr dqN fHkUurk gksrs gq, Hkh i;kZIr lekurk gS] tks ekuoh;rk dk vçfre mnkgj.k gSA

eq[; 'kCn % uxqZ.k] lxq.k] HkfDr] fujkdkj] lkdkj] erA

izfofèk % f}rh;d lzksr ls izkIr lekxzh ,oa ,sfrgkfld izfofèk dk iz;ksxA

· 'kksèk&Nk=] laxhr foHkkx] vxzlsu efgyk egkfo|ky;] vktex<+] ¼m-iz-½
· · 'kksèk&funsZf'kdk] foHkkxkè;{k] laxhr foHkkx] vxzlsu efgyk egkfo|ky;] vktex<+] ¼m-iz-½

lxq.k ,oa fuxqZ.k nks fHkUu èkkjkvksa dk ewyr%
lkekU; ifjp; gSA fuxqZ.k fujkdkj czã dh mikluk ds
lEcUèk esa vIij us dgk gS fd ̂ ^og T;ksfrLo:i Lo;a dk"B
esa fNih vkx ,oa nwèk esa fNis ?kh dh Hkk¡fr gekjs Hkhrj
vUrfuZfgr gSA blfy, çse dh eFkuh esa foosd dh jLlh
yxkdj mlds }kjk eaFku djks] og vo'; fey tk;sxkA**2

fuxqZ.k czã ds fofHkUu leFkZd gSa] tks fuxqZ.k
fujkdkj czã dh fof'k"Vrk viuh Kku'kfä ls foosfpr
djrs gSa] ftlesa dchj] eywdnkl] jSnkl] èkjenkl] iyVw]
nknw] ukud vkfn gSaA rRi'pkr~ tu lgft;k] fl)
rFkk ukFk lEçnk; dk lkfgR; ys[ku ds vUrjky esa
fpUru&i)fr fopkjèkkjk çokfgr gqbZ A ;g lEçnk; Hkh
fuxqZ.k lkfgR; gS] vkSj ckS)èkeZ ds vuq;k;h lgt fl)ksa
,oa ukFkfl)ksa dh okf.k;ksa vkSj lUrksa ds eeZ dks vPNh
rjg le> ldsA fuxqZ.k lkfgR; esa nks çof̀Ùk;k¡ çèkku
:i ls gSa] tSlk fd M‚å eksrh flag }kjk of.kZr gS&,d
rks lkèkuktU; pje vkuUn dks J)k vkSj mYykl ls
O;ä djus okyh gSA nwljh çof̀Ùk [k.MukRed gS] ftlesa
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ml le; ds lekt esa çpfyr ukuk çdkj dh :f<+;ksa]
vUèkfo'oklksa vkSj ekU;rkvksa ds fojksèk esa gSA

fu"ksèkkRedewyd çof̀Ùk vkpj.k vkSj dÙkZO;
lEcUèkh gS] ftlesa lUr dfo;ksa us dqN fo'ks"k çdkj dh
fØ;kvksa dks djus ds fy, of.kZr fd;k gSA

igyh çdkj dh jpuk esa ewfrZiwtk] tkfrokn]
rhFkZ;k=k vFkok vusd çdkj ds cká mipkj vkSj
deZdk.M dk [k.Mu fd;k gS A dchjnkl us ,sls gh
deZdk.M dk fojksèk djrs gq, dgk gS fd ^^eqfä dk
lEcUèk u rks uXu jgus ls gS vkSj u rks oL=&lTtk ls
gSA okLro esa vkRerÙo dh igpku vko';d gSA cgqr
ls ;ksxh&;fr uaxs gh jgrs gSaA fdUrq fopkjus dh ckr gS
fd tc uaxs jgus ls eqfä feyrh gS rks ou ds ex̀ksa dks
lcls igys eqfä feyuh pkfg;sA D;ksafd ;fn flj dks
¼cky½ eq¡Mkus ls gh eqfä gS rks HksM+ksa ls vfèkd eqfä dk
vfèkdkjh dkSu gS] tks vusd ckj eqM+h x;h gSaA vr% oh;Z
dh j{kk vkSj czãp;Z Hkh eqfä ds ,dek= lkèku ;k nkrk
ugha gSaA D;ksafd ;fn blh ls eqfä feyrh rks fQj cdjs
dks Hkh bldh çkfIr gksrh gSA i<+us vkSj vè;;u ls Hkh
fo'ks"k lgk;rk ugha feyrh D;ksafd blls vgadkj dh
mRifÙk gksrh gSA**

fuxqZ.k&lxq.k dk rkRi;Z&

Hkfädky dh çeq[kr% nks èkkjk,¡ gSa& lxq.k ,oa
fuxqZ.kA lxq.kksikld ,oa fuxqZ.kksikld vius&vius czã
dh mikluk fdl <ax ls djrs gSaA bldk vkSfpR;iw.kZ
vFkZ le>us ds fy, fuxqZ.k ,oa lxq.k dks vyx&vyx
le>uk gh lehphu gksxkA

fuxqZ.k er&

lkfgR; ;qxpsruk dk çfrfcEc gksrk gS] fdUrq
lkfgR; dks dsoy ;qxlkis{k dguk Bhd ugha gSA ;g
,d niZ.k gS] ftlesa le; dh ijNkbZa vkSj fØ;kRed
fuekZ.kdkjh 'kfä] ftlds }kjk lekt vkSj ;qx vius
:ifoèkku dh çsj.kk bafxr djrk gSA

lkfgR; dh ;g 'kfä xfrghu vFkok tM+ghu
ugha oju~ lkfgR; dkyØe ls c¡èkk gqvk ,d ,slk
fpjUru çokg gS tks ekuo&l̀f"V ds vkfndky ls euq";
dh dykRed jpuk&çfrHkk dks vkRelkr fd;s gq,]

lkfgR; ;qxpsruk ds mn~Hko vkSj çsjd'kfä dk :i gS A
fgUnh lkfgR; esa fuxqZ.k er ds mn~Hko vkSj fodkl dks
Bhd rjg ls le>us ds fy, mls blh vuqcUèk esa ns[kuk
gksxkA

fuxqZ.k er ml 'kk'or çsj.kk dk ifj.kke gS
tks ekuo&thou dks mlds lgt] fu%lxZ vkSj lUrqfyr
:i esa fodflr ns[kuk pkgrk gSA euq"; ,d lkekftd
çk.kh gS A og lcls vfèkd laosnu'khy vkSj ltx tho
gSA mldh ekufld çfØ;k vR;Ur tfVy ,oa xw<+ gS A
vr% mldh leL;k,¡ Hkh mlh çdkj my>uxzLr gSaA
mldh leL;kvksa ds oS;fäd] lkekftd] èkkfeZd vkfn
vusd i{k gSa] ftlds dkj.k mldh nf̀"V bUgha vusd
vuq"Bkuksa esa Q¡lh jgh] blh dkj.k vius ewy fu%lxZ :i
dks Hkwy esa dj Åijh vkoj.k dks loZLo ekuk A mldk
lgt thou viuk lUrqyu [kks cSBk vkSj euq"; thou
esa pje vkuUn vkSj fofoèkrk ds chp lUrqyu çkIr
djuk pkgkA LokHkkfod lUrqyu ds }kjk vius ewy
ekuo dks ikus dh gh ps"VkLo:i fuxqZ.k lEçnk; ,oa
fuxqZ.k lkfgR; dh l̀f"V gbZA

;g çkekf.kd gS fd fgUnh lkfgR; ds bfrgkl
esa Hkfädky dks Lo.kZ;qx ds uke ls vfHkfgr fd;k
x;kA blesa fuxqZ.k lkfgR; dks egÙoiw.kZ LFkku çkIr gSA
vkt Hkh lfn;ksa iqjkuh fopkjèkkjk viuh efgek dks
tuthou esa fc[ksjs gq, gSA èkeZ&deZ ds Bsdsnkjksa dks ls
tcjnLr QVdkj] ikgu iwtk ij djkjk O;aX;] rFkk
vkè;kfRed lq[k foeq[k ckSjk;s Hkzej dh Hkk¡fr fo"k;&okluk
dh pknj yisVs gq, vklä tu dh Hkh [kwc f[kYyh
mM+k;h gSA fuxqZ.k 'kCn dk ç;ksx ftl çdkj çkphu
xzUFkksa esa çkIr gksrk gS oSls gh vkt Hkh viuk ,d vyx
LFkku cuk;s gq, gSA

;g lR; gS fd fuxqZ.k Kku gS] Hkfä gSA blds
dqN ewyHkwr rÙo gSaA

1- fuxqZ.k dk igyk ewy rÙo gS& fuxqZ.k&lxq.k ls ijs
vukfn] vtki] vuUr] vuke] czã dk uketiA

2- fuxqZ.k dk nwljk ewy rÙo gS& ekufld HkfäA

3- fuxqZ.k dk rhljk ewy rÙo gS& çse ds ekè;e ls
deZdk.M dh vuisf{kr nq:grkvksa dks nwj djukA
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çsee;h Hkfä dk vuqHko O;ä djrs gq, dchj us
fy[kk gS fd&

gfj jl fi;k tkfu,] tS dcgq¡ u tk; [kqekjA

eSa eark ?kwer fQjS] ukgh ru dh lkj AA

lxq.k&er&

gekjk Hkkjr èkeZçèkku ns'k gSA ;gk¡ dh laLdf̀r
èkeZ ij vkèkkfjr gSA vkfndky ls ekuo eu Hkko ,oa
çdf̀r ls vksrçksr jgk gSA Hkko vkSj Hkfä dk lEcUèk
ekuo ân; ls gS] ftldk çdVhdj.k mikluk Hkfä ds
ekè;e ls fd;k tkrk gSA

lxq.k Hkfäèkkjk us eè;;qxhu Hkkjrh; lekt
ds èkkfeZd] nk'kZfud vkSj lkaLdf̀rd thou ds vusd
i{kksa dks çsfjr ,oa çHkkfor fd;k A lxq.k Hkfäèkkjk ds
fy, fuxqZ.k dh Lohdf̀r vko';d gS] tSls lxq.kksikld
rqylhnkl ds fy, fuxqZ.k lÙkk vekU; ugha Fkh A oLrqr%
lxq.k Hkädfo;ksa dk O;fäRo ,oa df̀rRo lgt ,oa
ljy gksus ds lkFk gh yksdthou ds vusdkusd èkjkryksa
dks oS;fäd ,oa ,sdkfUrd vkn'kksaZ ,oa fl)kUrksa ls
vuqçkf.kr fd;k A

lxq.k Hkfä ds ewy esa lkaL-frd thou ds eq[;r% nks i{k
gSa&

¼1½ fopkj i{k  ¼2½ vkpkj i{kA

lxq.k Hkfäèkkjk ds dkO; us Hkkjrh; laLdf̀r
ds mHk; i{kksa dks çHkkfor fd;k gSA lxq.k Hkfä ds
vorkjoknh nf̀"Vdks.k us Hkäksa ds vkjkè; nsoksa dks fuxqZ.k
fujkdkj Lo:i dh lw{e vkSj rkfÙod èkkj.kkvksa dks ugha
oju~ mlds :i] xq.k] fØ;k vkSj pfj= vkfn dh fofp=rk
ls iwfjr ekuoh; vkd"kZ.k ds vkyEcu lkdkj czã ds
:i dks çfrf"Br fd;k A

dchj us lnSo jgL; vkSj vkè;kRe ds tfVy
rF;ksa dks lEçs"k.kh; cuk;kA mudk n'kZu v}Srokn ,oa
lwQher dk feJ.k gSA fuxqZ.k dkO; esa lukruèkeZ dk
fojksèk gqvk ysfdu lkèkuk dh pje vfHkO;fä viw.kZ gh
jghA dchj us dgk gS fd&

fuxqZ.k jke fuxqZ.k tigq js HkkbZA3

fuxqZ.k czã dks Bhd rjg le>us ds fy,

lUr&okf.k;ksa dk gh lgkjk ysuk iM+rk gSA

Hkä jSnkl Hkh bu lUr dfo;ksa esa ,d gSa tks
tkfr ls pekj Fks ijUrq Hkfä ls iwfjr mudk pfj= vkSj
O;fäRo ikou gSA ;|fi ØkfUr ,oa [k.MukRed è;s; esa
budh #fp u çcy jgh gS vkSj u budk Loj gh mxz jgk
gSA dchj dh vis{kk uezrk ls lPph ckr dk Li"Vhdj.k
djuk mudh fo'ks"krk gSA mUgksaus vusd vkpkj&fopkj
,oa deZdk.M dk mYys[k fd;k gS] ftUgsa lkekU;r% thou
esa <ky dj yksx eks{k ds vfèkdkjh gks tkrs gSaA jSnkl
tSls egkRek lPps deZ dk ekxZ cM+h ljyrk ls crkrs
gSaA ;Fkk &

,slh Hkxfr u gksbZ js HkkbZA

jke uke fcuq tks dNq] dfg;s tks lr dje dgkbZA4

lUr jSnkl us fuxqZ.k Hkfä dk Lo:i Li"V dj
fn;k gSA fuxqZ.k dk ewyHkwr rÙo ckákpkj vFkkZr~ fn[kkok
ugha cfYd vkRefpUru ds ekè;e ls czã dh çkfIr gSA

eywdnkl us Hkh thou ds fuR; O;ogkj]
lk;r&dqlk;r dh vko';drk crk;h gSA bu ckákMEcjksa
dk fojksèk djrs gq, dgk gS fd&^^gs eu] Hkze esa D;ksa iM+s
gksA dgha vkrs vkSj tkrs le; 'kqHk fnu dh ryk'k
if.Mr ls D;ksa djokrs gksA gs tuekul fcuk fgpd
xksèkwyh csyk fcuk nhid tyk;s Hkh Hkkstu xzg.k djks rks
dksbZ ckr ugha gS] vxj tks O;fä bl xksèkwyh csyk dks
jk{klh csyk dgrk gS] mlls cM+k ew[kZ lalkj esa ugha
gSA** J)kewyd jpukvksa esa mYykl J)k vkSj mRd"̀V
vkRefo'okl gSA bl dksfV esa fofèkewyd jpuk,¡ çpqj
ek=k esa feyrh gSa] ftuesa lUr dfo;ksa us dqN fl)kUrksa
vkSj ekU;rkvksa ds çfr viuk leFkZu O;ä fd;k gSA

J)k vkSj mYykl dk Hkko çk;% xq# vknj
vkSj Hkfä fuosfnr djrs gq, ;ksx dh pje fLFkfr ;k
vkRekuUn dh vuqHkwfr vkSj çsefeyu dk o.kZu O;ä
gqvk gSA xq# ds çfr Hkfä dk mRd"kZ fuxqZ.k lEçnk; esa
ftl dksfV dk gS] og vU;= nqyZHk gSA dchj dh çfl)
mfä gS fd xq# xksfoUn ls Hkh cM+k gSA lHkh dks Kkr gS
fd dchj us fHkUu 'kCnksa esa xq# efgek dk xku fd;k gSA
Hkxoku~ dh Hkfä dsoy xq# ds çlkn ls feyh gS] ,slk
dgrs gq, os Fkdrs ugha gSa A
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dgS dchj dìk HkbZ] xq# X;ku dgk le>kbZ A

ân; Jh gfj HksfV;s] tks eu vuar ufg tkbZ AA

xq# xksfoUn nksÅ [kM+s dkds ykxw ik; A

cfygkjh xq# vkius ftu xksfoUn fn;ks fn[kk; AA5

dchj xq# dh egÙkk dk çfriknu djrs gq,
dgrs gSa fd xq# ds }kjk fn;k gqvk Kku gh iFk&çn'kZd
gS A os dgrs gSa fd vxj bZ'oj dks <w¡<+uk gS rks ân; esa
<w¡f<+;s fQj vkidk eu Hkze esa iM+dj vU;= ughaA HkVd
ldrkA

os Hkxoku~ ls c<+dj xq# dks ekurs gSaA mudk
dguk gS fd ^^xq# vkSj bZ'oj nksuksa ,d lkFk gh [kM+s
FksA mlh le; Hkä vk igq¡pk vkSj bZ'oj ds pj.kksa esa
ureLrd gksus ds fy, vkrqj gqvkA rHkh bZ'oj us Hkä
ls dgk fd rqe igys vius xq# ds pj.kksa esa 'kh'k >qdkvksA**
bZ'oj ls xq# dh egÙkk dk çfriknu bu fuxqZf.k;k¡
dfo;ksa }kjk fd;k x;k gSA

blh rjg èkjenkl us rks vR;Ur Li"V :i ls
lcdk uke fxukdj ?kksf"kr fd;k gS fd xq#in lcls
Å¡pk vkSj Js"B in gSA mUgksaus dgk gS fd czãk] fo".kq
vkSj f'ko Hkh esjs xq# ds led{k rqPN gSa A ;Fkk& xq#
ds lkeus pkjksa osn rqPN gSa] xq# dh dìk ls ukjn eqfu
gq, vkSj xq# dk xku ikoZrh us Hkh fd;k gSA euq"; vkSj
nsork] jke vkSj lhrk Hkh xq# dks Js"B ekurs gSaA tSls
dchj us xq# dh egÙkk çfrikfnr dh gSA

oSls gh lUr dchj us ;ksxkuqHkwfr dk o.kZu Hkh
cM+s mYykle; <ax ls fd;k gSA ,slk çrhr gksrk gS fd
;g vkuUnkuqHkwfr fdrkch ugha cfYd fuxqZf.k;k lkèkdksa
us vius&vius lPps vuqHko dks gh O;ä fd;k gSA tSls
lgtks ckbZ ml çdk'ke; txr~ dk o.kZu djrh gSa tks
vkReKku viwoZ gS] vn~Hkqr gS] vo.kZuh; gSA ;Fkk&

Ngw¡ dsoy dw¡ ns[kdfj lrosa esa ?kj NkoA

jluk myfV yxk; dfj] tc vkxs dw¡ ?kko AA

tc vkxs dw¡ ?kko ns[k dfj txex tksrh A

fcu nkfefu pedkj lhi fcu mitS eksrh AA

gal&gal tgk¡ gksr gS vksva vksva gks; A

pjunkl ;ksa dgrs gSa] lgtks lqjfr leks; AA

mlh çdkj èkjenkl us mPp vêkfydkvksa dk

o.kZu fd;k gS ftlesa ver̀ dh cw¡nksa dh >M+h yxh gqbZ
gSA vkdk'k esa cknyksa dk xEHkhj xtZu gks jgk gS rFkk
dHkh xtZu vkSj dHkh fctyh dk Rofjr çdk'k rFkk
mldh mBrh gqbZ ped iw.kZ ÅfeZ;ksa dh 'kksHkk vdFkuh;
gSA ml 'kwU; ds egy esa ver̀ o"kkZ dk Hkkudj lkèkd
Luku djrk gqvk çsekuUn dk vuqHko dj jgk gSA ân;
ds dikV [kqy x;s gSa vkSj vKku ,oa ek;k dh vafèk;kjh
u"V&lh gks x;h gSA ln~xq# dh dìk ls ;g èkjenkl
dks nSoh vkuUn fey jgk gSA

>fj ykxS egfy;k] xxu ?kgjk; A

[ku xjtS [ku fctyh pedS] ygj mBS lksHkk cjfu u tk;AA

èkjenkl dh LokuqHkwfr esa fuxqZ.k fujkdkj czã
dk HkyhHkk¡fr vk¡dyu fd;k x;k gS fd fujkdkj czã
dk Lo:i 'kwU; ds leku gS vkSj mlesa foyhu gksus
okyk lkèkd ver̀ tSls ehBs ,oa 'kk'or Kku dk vuqHko
djrs gq, czã&mikluk ds ekè;e ls bZ'oj dk n'kZu
dj jgk gS mlds ân; ds cUn njokts [kqy x;s gSa vkSj
ân;:ih efUnj esa bZ'oj dh ewfrZ LFkkfir gks x;h gS]
vKku ,oa ek;k ls jfgr Kku:ih p{kq [kqy x;s gSa
ftlds QyLo:i lUr gfjn'kZu esa foyhu gSaA

fuxqZf.k;ksa us ;g Li"V crk;k gS fd fujkdkj czã
dh tc çkfIr gks tkrh gS] ;k çR;{k :i ls Hkä tc
n'kZu dj ysrk gS rc iqu% mldh fLFkfr fdruh n;uh;
gks tkrh gS] vkSj og ml czã dh [kkst esa ,dkUr 'kkUr
esa u;u ew¡ns cSBk gh jg tkrk gS A blh fLFkfr dk o.kZu
èkjenkl us çse vkSj feyu ds le; Hkxoku~ ds ,s'o;Z]
oSHko ,oa Hkfä dks ifjHkkf"kr fd;k gS] ftlds dkj.k
HkfäekxZ esa gh ije lkSUn;Z'khy çseh dk n'kZu gks tkrk
gS A n'kZu ls lUr ,dne HkkofoHkksj&lk gks tkrk gS]
ftlds dkj.k mldk fpÙk mlds o'k esa ugha jg tkrk
gSA ml :i vkSj çdk'k dks ns[kdj lw;Z vkSj pUæek Hkh
efyu gks x;sA ml n'kZu dh iqu% bPNk ls Hkä rM+i
jgk gS A

bl çdkj lUr dfo;ksa dh ewyHkwr jpukvksa esa
mu fl)kUrksa rFkk vkpkj&fopkjksa dk mYys[k fd;k
x;k tks ,d lPps lkèkd ds fy, t:jh gSA tgk¡ ,d
vksj vUèkfo'okl ,oa ckákpkj rFkk oSfnd ijEijk dk
[k.Mu gS ogha ij vR;Ur Li"V rFkk lUnsgiw.kZ 'kSyh esa



Lrkse 2024 ¼fo'ks"kkad&1½

¹ 258º

; wt hl h&ds; j l wphc¼] fi v j  fjO; wM okf"kZd ' kks/  i f=kdk

thouksi;ksxh ml lR; rÙo dks mn~?kkfVr fd;k x;k
gS] rFkk fuxqZ.k] fujkdkj czã ds mikld dchj lPps
Hkäksa dh igpku crkrs gq, dgrs gSa fd& lPpk Hkä
çk;% fojyk gh gksrk gSA D;ksafd Hkä ds fy, vko';d
xq.kksa dh miyfCèk cgqr dfBu gSA Hkxoku~ ds lPps :i
dh igpku ds fy, dke] Øksèk] yksHk ds fodkjksa ls eqä
gksuk vko';d gSA rkel] jktl vkSj lkfRod Hkko
rhuksa gh ,d ek;k ds :i gSaA buds vfrfjä eu dh
pkSFkh voLFkk esa gh jgus okys Hkxoku~ dks ikrs gSaA Hkä
Lrqfr vkSj fuUnk nksuksa ls vuklä jgrk gS vkSj vfHkeku
rFkk çfr"Bk dh bZ";kZ mlesa ugha gksrh gSA tks yksgk vkSj
lksuk nksuksa dks leku nf̀"V ls ns[krk gSA ogh lPpk Hkä
gSA Hkä dks ;fn fdlh dh fpUrk ugha jgrh gS rks og
fpUrkef.k ds leku Hkxoku~ dk gh è;ku djrk gS vkSj
lcls mnklhu jgdj dsoy bZ'oj&vkjkèkuk esa rYyhu
jgrk gSA mldh bl dFku dh ,d ckuxh nsf[k;s&

egy ls ver̀ cjls çse çse vuan gksbZ gksbZ lkèku gk;A

[kqfy fdofj;k fHkjh vafèkfj;ka ?ku lr xq# ft; fn;k gS y[kk;A

èkjenkl fcuoS dj tksjh] lrxq# pju esa jgr lek;A6

fuxqZ.k lEçnk; lUrksa dh okf.k;ksa dh gh nsu
gS] D;ksafd fuxqZf.k;k¡ lUr nk'kZfud fopkjèkkjk ls vksr&çksr
vkRefpUru djrs gSa] rFkk dqEHkd dh fLFkfr esa ikVpØksa
dk Hksnu dj vUr esa vugn ds lkFk viuh lqjfr dks
tksM+dj vkjkè; dh çkFkZuk djrs gSaA fuxqZ.k xq.kkrhr
ijerÙo dh jgL;kRed fLFkfr dk voyksdu ek= gSA
;g lp gS fd tks pht [kqysvke ¼çR;{k½ :i esa fn[kk;h

nsrh gS mls ns[kus dh yyd mruh ugha gksrh ftruh dh
insZ esa j[kh oLrq dh A D;ksafd ;g mRlqdrk LokHkkfod
gS mlh çdkj lkdkj czã dh vis{kk fujkdkj czã dh
mikluk gS D;ksafd bl ckr ds leFkZd foKkuosÙkk Hkh
gSaA tSls vycVZ vkbaLVhu dk nkok gS fd ftl fdlh
ije oLrq dh ge miyfCèk dj ldrs gSa og jgL;e;h
gh gks ldrh gS vkSj ogh oLrqr% lPph dyk vkSj lPps
foKku ds fy, ewy lzksr Hkh Bgjk;h tk ldrh gSA

lanHkZ lwph %

1- ik.Ms;] MkW- jktcyh] fgUnh lkfgR; dk og̀n bfrgkl ¼lxq.k
HkfDr½] [k.M&1] i-̀la- 5

2- vIij] th-,- ujlsu] iznkl] i-̀la- 43

3- ok".ksZ; MkW- Yk{ehlkxj] fgUnh lkfgR; dk laf{kIr] bfrgkl]
i-̀la- 29

4- eksgu] foosd] jSnkl ok.kh ¼in&24½] i-̀la- 12

5- frokjh] ikjlukFk] dchj xzUFkkoyh ¼gfjvkS/k½] in&300]
i-̀la- 119

6- /kjenkl dh ok.kh] i-̀la- 33

lUnHkZ xzaFk Lkwph %

1- ik.Ms;] MkW- jktcyh] fgUnh lkfgR; dk og̀n bfrgkl] Hkkx&1]
ukxjh izpkfj.kh lHkh] okjk.klh] laLdj.k&2014

2- eksgu] foosd] jSnkl ok.kh] jktJh izdk'ku] fnYyhA

3- frokjh] ikjlukFk] dchj xzUFkkoyh] fgUnh ifj"kn] iz;kx
fo'ofo|ky;] laLdj.k&1961

4- lUr èkjenkl dh 'kCnkoyh] osyohMh;j izdk'kd] bykgkckn]
laLdj.k&1926
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eqlyekuksa esas ,slh izpfyr èkkj.kk gS fd vkSfy;k
dk ijekRek ds lkFk ,d fudV dk lEcUèk gksrk gSA muds
fy, n'̀; rFkk vn'̀; txr esa dksbZ vUrj ugha gSA tc
os Hkkokfo"VkoLFkk esa jgrs gSa rks muds vkSj vn'̀; txr~
ds chp dk vojksèk nwj gks tkrk gS vkSj mUgsa lR; ds n'kZu
gksrs gSaA1 dgk tkrk gS fd lUrksa ds fy, dksbZ t:jh
ugha gS fd os vkè;kfRed rŸoksa ds tkudkj gksa vkSj os
èkkfeZd xzUFkksa esa fujr jgsaA Qdhjh thou fcrkus okyk
vFkok cgqr cM+k lnkpkjh vkSj fu"Bkoku O;fDr gh lUr
gks ldrk gSA ftls Hkkokfo"VkoLFkk vkSj ^mYykl* dh
izkfIr gks tk;s] ogh ̂ oyh* gSA bl voLFkk dh izkfIr gksus
ij mlds fy, lalkj dk cUèku ugha jg tkrk vkSj u og
lalkj dk jg tkrk gSA2 lUrksa ds lEcUèk esa bl izdkj
dh èkkj.kk vkSj bl izdkj ds fo'okl vfèkdka'k tu esa
lwfQ;ksa ds gh dkj.k gSaA lwfQ;ksa dk ,slk fo'okl gS fd
bLyke vuq;kf;;ksa esa os fo'ks"k :i ls ijekRek ds dìkik=
gSaA lUrksa ds ckjs esa mudk [;ky gS fd os ijekRek ds
oyh ¼fe=½ gSaA blfy, lwfQ;ksa ds Hkh vUrxZr mUgsa ijekRek
dk fo'ks"k vuqxzg izkIr gSA

izflf)&izkIr lUrksa dks yksx 'ks[k] oyh dgk
djrs gSaA mUgsa eqjkchr Hkh dgrs gSaA bu lUrksa dh

lwQh&lkèkuk vkSj laxhr dk lEcUèk

izks- eaxyk diwj· · MkW- f'kfo frokjh·

lkjka'k

lwQh dfo;¨a ds vuqlkj] bl lf̀"V esa vkus ds igY¨ tc vkRek] ijekRek ls vYkx ugÈ gqvk Fkk
v©j ml le; mlus t¨ LoxÊ; laxhr lquk Fkk mld¨ bl lalkj dk laxhr tkxzr dj nsrk gSA laxhr
lqudj og bl lalkj ls ijs g¨dj ml LoxÊ; laxhr d¨ lquus Ykxrk gS v©j mls iwokZoLFkk ¼ftlesa
vkRek] ijekRek ls vYkx ugÈ Fkk½ ÁkIr g¨ tkrh gSA og Òkokfo"VkoLFkk d¨ ÁkIr g¨ tkrk gS v©j mldk
ul ¼vkRek dk og va'k t¨ dqÁòfÙk;¨a dh v¨j Y¨ tkrk gS½ fiatM+s ds i{kh dh rjg fiatM+s ls NqVdkjk
ikus ds fYk, NViV djus Ykxrk gS ¼bCuqYkQjhn½A laxhr d¨ èkekZuqe¨fnr ekuus ds i{k ;k foi{k esa
cgqr&lh gnhl¨a dk gokYkk fn;k tkrk gSA bls èkekZuqe¨fnr lkfcr djus ds fYk, vcw vCnqYk jgeku
vYk&lqYkeh us cgqr&lh gnhl¨a dk laxzg viuh iqLrd fdrkc vYk&lek esa fd;k gSA pkgs t¨ g¨] lwfQ;¨a
v©j njos'k¨a ds lEÁnk;¨a us bld¨ viuk fYk;k v©j bld¨ ,d fof'k"V LFkku fn;kA

eq[; 'kCn % iwokZoLFkk] Hkkokfo"VkoLFkk] ul] gnhl] gokyk] njos'k

izfof/k % bl 'kks/k&ys[k ds fy, f}rh;d ek/;eksa ls lkexzh yh xbZ gSA

· ih,p-Mh-] xk;u foHkkx] laxhr ,oa eapdyk ladk;] dk'kh fgUnw fo'ofo|ky;] okjk.klh
· · ¼lsokfuoÙ̀k½] xk;u foHkkx] efgyk egkfo|ky;] dk'kh fgUnw fo'ofo|ky;] okjk.klh

vkè;kfRed 'kfDr vkSj xq.kksa ds ckjs esa vy&gqtohjh us
dgk gS] ^ijekRek us vkt rd iSxEcjh 'kfDr dks cpk
jgus fn;k gS vkSj lUrksa ds }kjk mls izdV djrk gS
ftlesa ¼ije½ lR; ds fpUg vkSj eqgEen dh lR;rk ds
izek.k nf̀"Vxkspj gksrs jgsaA vkSfy;k ds lEcUèk esa ;g
le>k tkrk gS fd pw¡fd os ijekRek ds fo'ks"k dìk ik=
gSa blfy, ijekRek us mUgsa fo'ks"k 'kfDr iznku dh gSA
lkèkkj.k&tu vius blh fo'okl ds dkj.k vius nq[kksa
ds fuokj.k djus ds fy, mudk Lej.k djrs gSaA muds
edcjksa ij f'kjhuh p<+krs gSa vkSj eUur ekurs gSaA lUrksa
ds etkjksa ds n'kZu ds fy, tks tkrs gSa mls ^ft;kjr*
dgrs gSaA yksxksa dk fo'okl gS fd ijekRek ds fo'ks"k
izse&ik= gksus ds dkj.k lUr dHkh Mjrs ughaA bu
edcjksa esa ml lUr dh lsok ds fy, lalkj R;kxh
njos'k jgrs gSaA os Lo;a Hkh ifo= thou fcrkus okys gksrs
gSaA vius nq%[kksa dks nwj djus ds fy, vFkok fdlh vU;
dke esa lQyrk izkfIr djus ds fy, yksx mu njos'kksa
ls er̀ lUr ls izkFkZuk djus ds fy, dgrs gSaA os lsok esas
fu;qDr njos'k Lo;a 'ks[k ;k vkSfy;k gks ldrs gSa vkSj
vius lkFk ,d ;k nks eqjhn ¼f'k";½ j[krs gSa ftUgsa os
vkè;kfRed f'k{kk nsrs gSaA3 vkSfy;k ds lEcUèk esa fdlh
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izdkj dk lUnsg izdV djuk èkeZ ds fo:) ekuk tkrk
gSA muds vkpkj&fopkj ds lEcUèk esa yksxksa ds eu esa
fdlh izdkj ds iz'u ugha mBrsA ^lUr* 'kCn dk iz;ksx
bruk O;kid gS fd tykyqn~nhu :eh tSls lwQh&dfo
vkSj lkèkd rFkk bCu&vy&vjch tSls nk'kZfud vkSj
dfo ls ysdj ixys] v)Z&fof{kIr] de le> rFkk
vuki&'kuki cdus okys lHkh bl dksfV esa vk x;s gSaA4

tykyqn~nhu :eh us dgk gS fd vkSfy;k dk gkFk ekukas
ijekRek dk gh va'k gSA ysfdu bl izdkj ds fo'okl ds
dkj.k cgqr ls èkwrkssa dks Hkh NwV fey x;h gS tks larksa dk
LokaxHkj jprs gSa vkSj euekuh djrs gSaA5 lwfQ;ksa dk
fo'okl gS fd izR;sd dky esa ,d ,slk lUr vo'; gksrk
gS tks loksZPp LFkku dk vfèkdkjh gksrk gSA ml lUr dks
dksbZ ns[k ugha ldrk] og cjkcj vo'; jgrk gSA lalkj
dks pykus ds fy, vkSj ml ij fu;U=.k j[kus ds fy,
;s vkSfy;k ¼lUr½ ijekRek ds }kjk 'kkld ds :i esa
Hksts tkrs gSaA ,sls cgqr ls lUr gSaA dqN yksxksa dk dguk
gS fd bu lUrkas dh fu;r la[;k gSA fdlh ds vuqlkj
og la[;k 4000 gS vkSj dksbZ bls 356 crykrk gSA
vkè;kfRed 'kfDr vkSj ifo=rk ds vuqlkj] budh lkr
Jsf.k;k¡ gSaA budh lfefr dks ^xkSl my vkye* dgrs
gSaA xkSl my vkte buesa loksZPp gS tks vius iq.;&cy
ls nwljksa ds iki dkVrk gSA dqRc mldk othj gSA
tks vius le; dk loZJs"B lUr gksrk gS] mls
dqRc&my&oä&vdrwc dgrs gSaA gqtohjh us cryk;k
gS fd bl izdkj ds vfèkdkfj;ksa esa rhu lkS ,sls gSa ftUgsa
v[okj dgrs gSa] pkyhl vCnky gSa] lkr vczkj dgykrs
gSa] pkj vkSrkn gSa] rhu uqDck vkSj ,d dqRo gSa ftls xkSl
Hkh dgrs gSaA ;s ,d&nwljs dks tkurs gSa vkSj fcuk ,d
nwljs dh jk; ds dksbZ dke ugha djrsA dqN yksxksa ds
vuqlkj] lcls Åij xkSl] pkj vkSrkn] lkr v[;kj]
pkyhl vCnky] lŸkj uqtok vkSj rhu lkS uqdckdh os'kh
ugha gksrhA ;s lHkh vn'̀; jgrs gSa vkSj mudh ,d
'kklu lHkk gS ftldh cjkcj cSBdsa gksrh gSa vkSj dqRc
mu lcksa ds Åij gSA6

vQhQqn~nhu frfyelkuh us lwfQ;ksa dh ;k=k
ds pkj eafty cryk;sa gSaA frfyelkuh ds o.kZu ls dqRc
ds LFkku vkSj vkè;kfRed 'kfDr dk irk pyrk gSA
frfyelkuh us cryk;k gS fd igyh eafty dh lekfIr
Quk gS tks ekfjQ ¼bZ'ojh; Kku½ ls izkjEHk gksrh gS vkSj

nwljh eafty og gS tc Quk ds ckn cdkdh fLFkfr dk
vkjEHk gksrk gSA tks bl eqdke ij igq¡p tkrk gS og
ekuksa ije lR; esa gh ;k=k djus yxrk gSA ml le;
og ije lR; ds }kjk ije lR; ds fy, vxzlj gksrk
gSA bl izdkj ls vxzlj gksrk gqvk og ml txg
igq¡prk gS tks dqRcdk LFkku gSA ogk¡ igq¡pdj og
vkè;kfrEd txr dk dsUnz gks tkrk gSA7 'ks[k vcqy
dkfle xqjxkuh 67 vkSj tquSn 68 vius dky ds dRc
FksA ;s dwRc dsoy vn'̀; :i lsa gh bl lEiw.kZ txr
dh O;oLFkk ugha djrs cfYd dHkh&dHkh bl n'̀;eku
txr ds Hkh vfèkdkjh gksrs gSaA tSls dgk tkrk gS fd
gtjr eqgEen ds ckn pkjksa [kyhQk] glu vkSj gqlSu
rFkk eqvkfo;k] mej fcu vCnqy vtht vkSj eqrofDdy
;s rhu [kyhQk vius le; ds dqRc FksA blh izdkj
vcqy vCcky vgen fcu el:d rFkk Qjxuk ds
v'kykVd xk¡o ds ,d o)̀ ftudk uke ckc mej Fkk]
vkSrknksa esa FksA8

izkjEHk esa lwQh lkèkdksa us bu peRdkjksa dks
lkèkd ds fy, ,d izyksHku ekuk Fkk tks mUgsas y{; Hkz"V
djrk gSA bls os vius vkè;kRed ekxZ dh ckèkk le>rs
Fks] ck;thn fcLrkeh dk dguk Fkk fd lkèkuk dh
izkjfEHkd voLFkk esa ijekRek esjs lkeus cgqr ls peRdkj
yk;k djrs Fks ysfdu eSaus mudh vksj è;ku ugha fn;k
vkSj tc mUgksaus ns[kk fd eSa ,slk djrk gw¡ rc mUgksaus
eq>s og lkèku fn;k ftlls eSa muds lEcUèk esa Kku
izkIr dj ldw¡A ml dky ds lwQh lkèkd bu peRdkjksa
ls nwj Hkkxrs Fks D;ksafd os ije lR; rd igq¡pus esa jksM+k
tSls gSaA ckn esa pydj njos'kh ds fHkUu&fHkUu lEiznk;ksa
us djkekrksa ¼peRdkjksa½ dks cgqr cM+k cuk fn;kA9

lukru iaFkh lwQh lkèkdksa us iSxEcj vkSj lUr
ds vUrj ij izdk'k Mkyk gSA mudk dguk gS fd tgk¡
^lUr&Ro* dk vUr gksrk gS ogk¡ ls ^iSxEcj&Ro* dk
izkjEHk gksrk gSA izR;sd iSxEcj lUr gksrk gS ysfdu lHkh
lUr iSxEcj ugha gksrsA lUrksa dh ̂ gky* ¼Hkkokfo"VkoLFkk½
dh voLFkk LFkk;h ugha gksrh ysfdu iSxEcj dh LFkk;h
gksrh gS] ogh mldh izdr̀ voLFkk gSA iSxEcj ekuo
txr~ ds nks"k&xq.kkssa ls ijs gksrk gS tcfd lUrksa ds fy,
;g voLFkk vYidkfyd gh gksrh gSA vr,o lukruiaFkh
lwfQ;ksa dk dguk gS fd lHkh voLFkkvksa rFkk lHkh
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dkyksa esa lUr dk ntkZ iSxEcj ls uhps dk gSA ̂lUr&Ro*
dk izkjEHk Hkh gS vkSj vUr Hkh] ysfdu iSxEcj lnk&loZnk
iSxEcj gh FksA

lUrksa dh 'kfDr lhfer gSA vcqy geu [kqjdkuh
Qkjl ds jgus okys ,d lwQh lUr FksA mudh eR̀;q lu~
1033 bZ0 esa gqbZA muds ckjs esa dgk tkrk gS fd ,d
fnu jkr esa mUgksaus dgk fd fdlh ,d fo'ks"k e:Hkwfe esa
cgqr ls vkneh Mkdqvksa }kjk ekj Mkys x;s gSaA irk
yxkus ij ekywe gqvk fd mUgksaus tks dqN dgk Fkk og
fcYdqy Bhd gSA mlh jkr dks fdlh us muds iq= dk
flj dkVdj muds njokts ij yVdk fn;k vkSj mUgsa
irk rd ugha pykA viuh jksrh gqbZ L=h ds iwNus ij
fd 'ks[k dh bruh nwj dh ckr ekywe gkss x;h vkSj
njokts dh ?kVuk dk irk ugha] blls og D;k le>s]
'ks[k us crk;k fd igyh ?kVuk ds le; mldh vk¡[kksa
ls fgtkc ¼inkZ½ nwj gks x;k Fkk vkSj nwljh ?kVuk ds
le; og fQj mldh vk¡[kksa iM+ x;k FkkA ;g dgkuh
lUrkssa dh lhfer 'kfDr ij izdk'k Mkyrh gSA10

dgk tkrk gS fd lkèkd dks eq'khZn ¼xq:½ dk
cjkcj fpUru djuk pkfg,A mls cjkcj xq: dk è;ku
djuk pkfg,A lHkh cqjs fopkjksa ls xq: mldh j{kk
djrk gSA xq: dh vykSfdd 'kfDr ekuksa lkèkd dh
lHkh ps"Vkvksa esa mlds lkFk cuh jgrh gS vkSj tgk¡ Hkh
og tkrk gS mlds lkFk cuh jgdj mldh j{kk djrk
gSA xq: viuh 'kfDr }kjk mlds lHkh deksZa] lHkh fopkjdksa
dk n'kZd cuk jgrk gS vkSj lc izdkj ls mldk lgk;d
cuk jgrk gSA è;ku djrs&djrs ;g pht bruh nwj rd
igq¡p tkrh gS fd lkèkd lHkh euq";ksa rFkk lHkh oLrqvksa
esa xq: dks gh ns[krk gSA bl fLFkfr dks ̂ xq: esa y; dj
nsuk* dgrs gSaA xq: viuh fnO; 'kfDr ls tku tkrk gS
fd lkèkd bl lkèkuk esa dgk¡ rd lQy gks ldk gS
vkSj dgk¡ rd og vius dks mlds lkFk ,d dj ik;k
gSA bl voLFkk esa igq¡pus ij eq'khZn ml lkèkd dks
vius lEiznk; ds laLFkkid fnoaxr ihj dh fnO; 'kfDr
ds vèkhu dj nsrk gSA lkèkd vius xq: dh vkè;kfRed
'kfDr ds lgkjs ml ihj dh izR;{k djrk gSA bldks
^ihj esa y; djuk* dgrs gSaA vc lkèkd ekuksa ml ihj
dk vax cu tkrk gS vkSj mldh lEiw.kZ fnO; 'kfDr dk
vfèkdkjh cu tkrk gSA rhljh voLFkk esa eq'khZn ¼xq:½

mldks iSxEcj ds fudV igq¡pk nsrk gS vkSj lkèkd lHkh
oLrqvksa esa iSxEcj gh ns[kus yxrk gSA bl voLFkk dks
^iSxEcj esa y;* gksuk dgrs gSaA pkSFkh voLFkk esa lkèkd
ijekRek rd igq¡p tkrk gS vkSj lHkh oLrqvksa esa og
ijekRek dk n'kZu djus yxrk gS vkSj bl izdkj og
mlds lkFk ,dRo izkIr djrk gSA bl voLFkk esa igq¡pus
ds ckn eq'khZn ¼xq:½ vkSj fQj mldh izFkekoLFkk esa
igq¡pk nsrk gS vkSj lcls Åij mBdj] lcls vNwrk
jgdj og fQj ls lkèkkj.k euq"; dh rjg bLyke ds
fu;eksa dk ikyu djus yxrk gSA og lgt Hkko ls
viuk thou O;rhr djus yxrk gSA vc mls lalkj ds
ek;k eksg ugha Nw ikrsA oSls bl pkSFkh eafty rd
igq¡puk cgqr gh dfBu gSA11 lwfQ;ksa dk fo'okl gS fd
ihj ¼xq:½ esa ;g lkeF;Z gS fd ;g eqjhn ds Hkhrj
vkè;kfRed 'kfDr dk izos'k djk nsA blds fy, ,d
fØ;k gksrh gS] ftldk iz;ksx xq: djrk gSA bl fØ;k
dks ^roTtg* dgrs gSaA blesa è;ku ds }kjk xq: vius
vUrj ls f'k"; ds ân; esa vkè;kfRed 'kfDr igq¡pk nsrk
gSA xq: esa ,slh 'kfDr gksrh gS fd vxj og fdlh
vtuch dh vksj n;k&nf̀"V ls ns[k ys rks og mldk
viuk cu tkrk gSA tquSn ds ckjs esa dgk tkrk gS fd
,d ckj cxnkn esa mUgksaus ,d lqUnj bZlkbZ ;qod dks
ns[kkA ijekRek ls mlds fy, mUgkssaus izkFkZuk dhA mlds
FkksM+h gh nsj ckn og muds ikl vk;k vkSj bLyke èkeZ
esa nhf{kr gks x;kA ckn esa cM+s lUrksa esa fxuk x;kA12

^ftØ ds nks izdkj gSaA ,d esa lkèkd tksj&tksj
ls vYykg ds uke dk mPpkj.k djrk gSA tksj&tksj ls
Å¡ph vkokt esa uke Y¨us dk mÌs'; ;g gS fd ijekRek
ds uke ds flok; vU; d¨bZ [;kYk lkèkd ds eu esa u
vkos( bls ̂ ftØ&tYkh* dgrs gSaA t¨j&t¨j ls uke Y¨us
ds vYkkok v©j Òh fdruh 'kkjhfjd fØ;k,¡ blds lkFk
tqM+h gqbZ gSaA nwljk Ádkj Bhd blds mYVk gSA bls
^ftØ [kQh* dgrs gSaA blesa lkèkd pqipki 'kkUr Òko
ls eu&gh&eu ijekRek dk Lej.k djrk jgrk gSA
^ftØ [kQh* ds vkfoÒkZo ds lEcUèk esa dgk tkrk gS fd
iSxEcj v©j vcwcØ nq'eu¨a ds dkj.k ,d xqQk esa fNis
gq, F¨A ogÈ ij iSxEcj us dgk Fkk fd ̂ nq%[kh er g¨v¨]
ijekRek ge Yk¨x ä ds lkFk gSaA* blh opu ls ̂ ftØ&[kQh*
dh mRifÙk ekuh tkrh gSA uD'kcUnh lEÁnk; ds Qdhj¨a
esa ftØ&[kQh dk Ápkj gS v©j fp'rh ;k dkfnjh
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lEÁnk; esa ^ftØ tYkh* dkA

^ftØ vYkh* dh fØ;kv¨a ds lEcUèk esa fnYYkh
ds 'kkg oYkh vYYkkg us viuh iqLrd ̂d©YkqYk tehYk* esa
bl Ádkj ls fYk[kk gS& lkèkd lgt Òko ls cSB tkrk
gS v©j t¨j ls ̂vYYkkg* 'kCn dk mPpkj.k djrk gSA igY¨
viuh vkokt d¨ ck;as ik'oZ ls [kÈprk gS v©j ckn esa
viuh xY¨ lsA blds ckn ÁkFkZuk dh eqæk esa cSBdj
igY¨ ls Òh vfèkd mPp Loj esa og ̂vYYkkg* 'kCn nqgjkrk
gSA bl ckj nkfgus ?kqVus ls og ÁFker% vkokt d¨ [kÈprk
gS v©j blds ckn vius cka;s ik'oZ lsA fQj iSj¨a d¨ e¨M+dj
v©j Òh vfèkd Å¡ps Loj esa og ̂vYYkkg* 'kCn dk mPpkj.k
djrk gSA ÁFker% nkfgus ?kqVus ls] blds ckn ck;sa ik'oZ
ls mldh vkokt bl ckj vkrh gSA blh eqæk esa cSBk
gqvk og v©j Òh vfèkd t¨j ls ̂ vYYkkg* 'kCn dgrk gS
v©j bl ckj mldh vkokt dk Øe ;¨a jgrk gS( igY¨
ck;sa ?kqVus ls] fQj nkfgus ?kqVus ls] blds ckn ck;sa ik'oZ
ls v©j vUr esa lEeq[k lsA vkokt dk lqj mÙkj¨Ùkj
c<+rk gh tkrk gSA blds ckn eDdkdh fn'kk esa eq¡g
Qsjdj lkèkd ÁkFkZuk dh eqæk esa cSB tkrk gS v©j viuh
vk¡[¨a cUn dj Y¨rk gSA vkokt d¨ ukfÒ ls [kÈpdj
ck¡;sa dUè¨ dh v¨j Y¨ vkrk gS v©j ̂Ykk* 'kCn dk mPpkj.k
djrk gS( rc og ^bYYkkg* dgrk gSA eku¨a og viuh
vkokt efLr"d ls [kÈprk gS v©j vUr esa ck¡;sa ik'oZ ls
vkokt d¨ tSls [kÈprk gS v©j iwjh 'kfä Ykxkdj ^bYYkk*
^YkYYkkgq* dgrk gSA buesa ls ,d ds ckn nwljh lh<+h dk
o.kZu gSA muesa ls ÁR;sd d¨ ^tcZ* dgrs gSaA ;s ^tcZ*
lSdM+̈ a ckj nqgjk, tkrs gSaA

^ftØ [kQh* dh fØ;kv¨a dk Øe bl izdkj
gS& blesa lkèkd cgqr èkhjs&èkhjs vFkok eu&gh&eu 'kCn¨a
dk mPpkj.k djrk gSA vk¡[¨a v©j ftg~ok cUn dj Y¨rk
gS v©j blds ckn eku¨a og vius ân; dh ftg~ok ls
dgrk gS&

vYYkkgq leh;wu ¼ijekRek t¨ lqurk gS½

vYYkkgq clh#u ¼ijekRek t¨ ns[krk gS½

vYYkkgq vkYkhequ ¼ijekRek t¨ tkuus okYkk gS½

igY¨ d¨ og ukfÒ ls ân; rd Y¨ tkrk gS]
nwljs d¨ ân; ls efLr"d rd v©j rhljs d¨ efLr"d
ls vUrfj{k rd v©j fQj mlh Øe ls ihNs Yk©Vrk gSA

blh Ádkj ls og ckj&ckj djrk gSA og èkhes Loj ls
^vYYkkg* dgrk gSA igY¨ nkfgus ?kqVus ls v©j rc ck¡;sa
ik'oZ lsA ÁR;sd ckj tc og lk¡l N¨M+rk gS og
^Ykk bYkkgk* dgrk gS v©j tc lk¡l [kÈprk gS rc
^bYYkk YYkkgq* dgrk gSA ;g rhljk tcZ cgqr gh Je&lkè;
gS v©j bls lSdM+̈ a] gtkj¨a ckj nqgjk;k tkrk gS v©j
cgqr gh egRo dk v©j iquhr ekuk tkrk gSA

v©jrsa Òh lkèkuk dj ldrh gSaA blfYk, mud¨
nf̀"V esa j[kdj ̂ ftØ* ds fYk, LFkku v©j le; fuèkkZfjr
djrs gSaA VkbVl dk dguk gS fd bl ns'k esa mldh
L=h us fctu©j ftY¨ ds fdlh LFkku ij fdlh ds
vUr%iqj esa bl rjg ds Yk¨x¨a d¨ ftØ ds fYk, bdV~Bs
g¨rs ns[kk FkkA Òkjro"kZ esa lkèkkj.kr% ^ftØ* ds fYk,
og̀Lifrokj dh jkf"k esa Yk¨x bdV~Bs g¨rs gSaA13

lkèkuk v©j laxhr ls lacaèk

ckn e s a pYkdj lwfQ;¨ a u s n s[kk fd
Òkokfo"VkoLFkk dsoYk ftØ ¼Lej.k½] è;ku vkfn ls gh
ugÈ mRié g¨rh cfYd uR̀;] laxhr vkfn ls Òh g¨rh gSA
uR̀; laxhr vkfn dk lfEefYkr uke ̂lek* ls ÁdV fd;k
tk ldrk gSA ^lek* dk vFkZ okLro esa ^lquuk* gS] oSls
bl ̂lquus* v©j lkèkkj.k c¨YkpkYk dh Òk"kk esa t¨ ^lquus*
dk Á;¨x fd;k tkrk gS] mlesa Fk¨M+k vUrj gSA blesa
lquus dk erYkc ;g gS fd lquus okYkk ftl pht d¨
lqu jgk gS mlesa rUe; g¨ tk;] tSls laxhr dk lquus
okYkk laxhr esa rYYkhu g¨ tkrk gS Y¨fdu lwQh bldk
,d fo'¨"k vFkZ esa Á;¨x djrs gSaA lwfQ;¨a ds vuqlkj
bldk vFkZ laxhr] xk;u leLoj ls ikB vkfn gS ftuesa
,d ;k lcds lfEefYkr ÁÒko }kjk Òkokfo"VkoLFkk dh
mRifÙk g¨rh gSA ;g vFkZ èkhjs&èkhjs fodkl d¨ ÁkIr
gqvk gSA Òfä lkfgR; ds ̂ Jo.k* ds vuq:i ;g gSA bl
'kCn dk Á;¨x dqjku esa ugÈ feYkrk Y¨fdu iqjkuh vjch
Òk"kk esa laxhr v©j xk;u ds vFkZ esa ;g 'kCn Á;qä gqvk
gSA14

lwQh bl ckr esa fo'okl djrs gSa fd ijekRek
us txr ds lÒh Ákf.k;¨a d¨ viuh&viuh Òk"kk esa
mldk xq.kkuqokn djus dh 'kfä nh gSA bl Ádkj ls
l̀f"V dh ftruh èofu;k¡ gSa os Lrqfr&oknu dk :i Y¨
Y¨rh gSA vr,o ijekRek us ftlds vUrj d¨ [k¨Yk
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fn;k gS v©j vkè;kfRed nf̀"V Ánku dh gS og loZ=
mldh vkokt lqurk gSA ;gh dkj.k gS fd eqvftu ds
Yk;&lqj okY¨ laxhr d¨ lqudj vFkok gokYkh vkokt
;k fpfM+;¨a ds lqjhY¨ laxhr vkfn d¨ lqudj og
Òkokfo"VkoLFkk d¨ ÁkIr g¨ tkrk gSA lwQh dfo;¨a us Òh
cgqr txg dgk gS fd bl l̀f"V esa vkus ds igY¨ tc
vkRek] ijekRek ls vYkx ugÈ gqvk Fkk v©j ml le;
mlus t¨ LoxÊ; laxhr lquk Fkk mld¨ bl lalkj dk
laxhr tkxzr dj nsrk gSA laxhr lqudj og bl lalkj
ls ijs g¨dj ml LoxÊ; laxhr d¨ lquus Ykxrk gS v©j
mls iwokZoLFkk ¼ftlesa vkRek] ijekRek ls vYkx ugÈ Fkk½
ÁkIr g¨ tkrh gSA og Òkokfo"VkoLFkk d¨ ÁkIr g¨ tkrk
gS v©j mldk ul ¼vkRek dk og va'k t¨ dqÁof̀Ùk;¨a
dh v¨j Y¨ tkrk gS½ fiatM+s ds i{kh dh rjg fiatM+s ls
NqVdkjk ikus ds fYk, NViV djus Ykxrk gS ¼bCuqYkQjhn½A

laxhr d¨ èkekZuqe¨fnr ekuus ds i{k ;k foi{k
esa cgqr&lh gnhl¨a dk gokYkk fn;k tkrk gSA bls
èkekZuqe¨fnr lkfcr djus ds fYk, vcw vCnqYk jgeku
vYk&lqYkeh us cgqr&lh gnhl¨a dk laxzg viuh iqLrd
fdrkc vYk&lek esa fd;k gSA pkgs t¨ g¨] cgqr ls
lwfQ;¨a v©j njos'k¨a ds lEÁnk;¨a us bld¨ viuk fYk;k
v©j bld¨ ,d fof'k"V LFkku fn;kA Òkjro"kZ esa
fp'rh&lEÁnk; esa bldk vR;fèkd ÁpYku gSA blh
Ádkj mY¨ekv¨a ds foj¨èk ds ckotwn Òh fjQkbZ] e©Ykoh]
cnkoh] lknh rFkk v'kjQh lEÁnk; okYk¨a us bls vaxhdkj
fd;kA èkhjs&èkhjs cgqr ls ok|&;U=¨a d¨ Òh Lohdkj dj
fYk;k x;kA j¨t dk dguk gS fd dkfnjh lEÁnk; ds
ÁorZd vCnqYk dkfnj ftYkkuh ds Bhd ckn g¨us okY¨
muds mÙkjkfèkdkjh lkn 'kElqÌhu us lkèkd¨a }kjk fd;s
tkus okY¨ uR̀; ds lkFk laxhr dk lekos'k fd;kA j¨t
dk vuqeku gS fd lEÒo gS fd eqlYkeku¨a esa bl Ádkj
ds uR̀; dk ÁpYku felz] xzhd rFkk j¨e ds èkkfeZd uR̀;¨a
ls gh vk;k gqvk g¨A mlZ ds le; lek dk mi;¨x
fo'¨"k :i ls g¨rk gSA15

laxhr] ok|kfn ls Òko¨YYkkl mRié g¨us ij
lwQh&lkèkd vdsY¨ ;k lfEefYkr :i ls uR̀; djuk
'kq# dj nsrs gSa ftls ̂ jDl* dgrs gSaA gqtohjh ds er ls
uR̀; u èkekZuqe¨fnr gS v©j u lwfQ;¨a us gh mls d¨bZ
LFkku fn;k gS Y¨fdu Òko¨YYkkl ds le; tc ân;

vkuUn ls èkM+drk jgrk gS ml le; v©fpR; vu©fpR;
dk Á'u nwj g¨ tkrk gSA ml le; lkèkd u ^uR̀;
djrk jgrk gS v©j u ik;ckth* cfYd ml le; mldk
^vga* Òko tkrk jgrk gSA mls tks uR̀; leÖrs gSa os
vR;Ur ÒwYk djrs gSaA og ,slh voLFkk gS ftldk o.kZu
'kCn¨a esa ugÈ g¨ ldrkA ml voLFkk esa diM+s ds
VqdM+s&VqdM+s dj nsus ;k oSls gh fudkYkdj Qsad nsus dh
ckr lwfQ;¨a esa ik;h tkrh gSA ml diM+s dk D;k mi;¨x
g¨uk pkfg;s] bl ij gqtchjh us iwjk Ádk'k MkYkk gSA og
diM+k ;k r¨ njos'k¨a ds dke esa vkrk gS ;k xkus okY¨
d¨ feYk tkrk gS ;k '¨[k ftls ns ns] mls gh ÁkIr g¨
tkrk gSA

lwQh lkèkuk esa Ykrk;Qh flÙkk ds fl)kUr dk
Òh ÁpYku gSA dgk tkrk gS fd bl fl)kUr ds ÁorZd
'¨[k vgen gSa t¨ uD'kcUnh lEÁnk; ds F¨A os bZlk dh
X;kjgoÈ 'krkCnh esa gq,A Ykrk;Q dk fl)kUr cgqr dqN
dqaMfYkuh pØ¨a ds fl)kUr tSlk gSA '¨[k vgen us
euq"; ds 'kjhj esa N% voLFkku¨a dk ftØ fd;k gS t¨
,d&nwljs d¨ ?¨js gq, gSaA ;s N% fuEufYkf[kr gSa&

1- ul& bldk LFkku ukfÒ ds uhps gSA

2- dYc& Nkrh ds ck¡;h v¨j vofLFkr gSA

3- :g& Nkrh ds nkfguh v¨j vofLFkr gSA

4- fljZ& dYc v©j :g ds chp esa gSA

5- [kQh& bldk LFkku YkYkkV gSA

6- v[Qk& efLr"d esa vofLFkr gSA

dqN Yk¨x¨a ds erkuqlkj v[Qk Nkrh ds eè;
fLFkr gS v©j fljZ dk LFkku dYc v©j v[Qk ds chp gS
v©j [kQh dk LFkku :g v©j v[Qk ds chp gSA buds
jax¨a rFkk ÁR;sd LFkku ds nsork dh Òh dYiuk dh x;h
gSA tSls dYc dk jax ihYkk gS v©j og vkne ds dne¨a
ds uhps fLFkr gSA fljZ mtYkk] [kQh dkYkk v©j v[Qk
gjs jax dk gS v©j ;s Øe ls ewlk] ;h'kq v©j eqgEen ds
iSj¨a ds uhps vofLFkr gSaA

dqN Yk¨x¨a dk dguk gS fd ul uhYk o.kZ dk
gSA lwQh lkèkd¨a dk dguk gS fd tc ul iw.kZ :i ls
vn'̀; g¨ tkrk gS rc mTToYk o.kZ dk vkfèkiR; g¨
tkrk gSA lkèkd ftl voLFkk d¨ ÁkIr g¨rk gS og ml
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jax dk f'kjL=k.k èkkj.k djrk gS v©j ml jax d¨
ns[kdj ml lkèkd dh vkè;kfRed ;k=k dh eaftYk dk
irk pYkrk gSA lkèkkj.kr% :g dk jax gjk g¨ tkrk gSA
dgk tkrk gS fd tSls&tSls lkfYkd Åij dh v¨j c<+rk
tkrk gS og fÒé&fÒé jax¨a d¨ ns[krk gSA vkf[kjh eaftYk
og gS tc lEiw.kZ Òko ls o.kZghurk vk tkrh gS vFkkZr~ d¨bZ
Òh jax ugÈ jg tkrkA lkèkd ml le; Qukdh voLFkk
d¨ ÁkIr g¨ tkrk gSA bls lwQh ^vkYkes* gSjr dgrs
gSaA16

fu"d"kZ %

mi;qZDr lEiw.kZ v/;;u lwQh&lk/kuk vkSj laxhr
ds lEcU/k dk foLrkj gS A

lanHkZ lwph %

1- vYkgqtohjh( n d'Q vYk egtqc VªkWUl- vkj-,- fud¨Ylu]
1911 i-̀ 235&236

2- ogh] i-̀ 213

3- frokjh] jke iwtu] ^lwQh er lkèkuk v©j lkfgR; ogh]
i-̀ 334&36

4- ogh] i-̀ 337&338

5- fud¨Yl] vkj-,-] n fefLVDl v‚Q bLYkke 1914 i-̀ 129

6- vgen] tqfg:Ìhu] XYk¨ljh v‚Q iatkc] VªkbZCl ,.M dkLV~l]
1919 i-̀ 524

7- frokjh] jke iwtu] ̂lwQh er lkèkuk v©j lkfgR; ogh] i-̀ 346

8- vYkgqtohjh( n d'Q vYk egtqc VªkWUl- vkj-,- fud¨Ylu]
1911 i-̀ 288

9- ogh] i-̀ 147

10- ogh] i-̀ 146

11- fud¨Yl] vkj-,-] n fefLVDl v‚Q bLYkke 1914 i-̀ 131

12- frokjh] jke iwtu] ^lwQh er lkèkuk v©j lkfgR; ogh]
i-̀ 352

13- ogh] i-̀ 353&354

14- ogh] i-̀ 359

15- ogh] i-̀ 365&368

16- bUlkbDYk¨ihfM;k v‚Q bLYkke] [k.M&7] i-̀ 121
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Hkwfedk

lkaxhfrd èofu dks ^uknczã* dgk x;k gSA
czã dh bl lÙkk dks vyx&vyx :iksa ,oa èkeksZa esa
foÜo ds leLr çk.kh ekurs gSaA xhr] ok| vkSj uR̀;laxhr
dyk ds vUrxZr bu rhuksa Lora= dykvksa dk vyx&vyx
egRo ,oa ç;kstu jgk gSA uR̀; ls Js"B ok| vkSj ok|
ls Js"B xku dgk x;k gSA eu dh voLFkkvksa dk lw{e
fp=.k xhr] ok|] uR̀; vFkkZr~ laxhr }kjk vklkuh ls
fd;k tk ldrk gSA çkphu dky ls ysdj 18oha 'krkCnh
rd Hkkjrh; 'kkL=h; laxhr esa tks LFkku oh.kk dks çkIr
Fkk] 18oha 'krkCnh ds ckn ogh LFkku flrkj ok| us çkIr
fd;kA1 çkphu dky esa laxhr xzUFkksa esa gesa ok|ksa dh
mRifÙk dk o.kZu fdlh&u&fdlh nsoh&nsorkvksa ls lEc)
çkIr gksrk gSA Hkkjrh; laxhr esa ok|ksa dh rr~] lqf"kj]
vou) vkSj ?ku bu pkj oxksZa esa foHkkftr fd;k x;k
gSA Hkkjr dh xkSjoe;h laLdf̀r dk n'kZu oSfnd ok³~e;

flrkj ok| dh fofo/k oknu 'kSfy;k¡

f'ko ukjk;.k dq'kokgk·

lkjka'k

Òkjrh; 'kkL=h; laxhr ds {¨= esa flrkj ok| d¨ Yk¨dfÁ; cukdj Lora= oknu ;¨X; ok| dk
Lo#i nsus dk Js; iw.kZ #i ls rkulsu ds oa'kt¨a] ver̀ lsu] fugkYklsu] jghe lsu d¨ tkrk gSA dkYkkUrj
esa chloÈ 'krkCnh ds le; rd flrkj ok| dk iw.kZ#is.k fodkl g¨ pqdk FkkA rkulsu ds oa'kt¨a us flrkj
ok| ij ewYk ifjorZu fd;s] bUg¨aus gh rkj¨a dk fodkl djrs gq, flrkj ds rhu rkj¨a dh txg 5 rkj¨a
d¨ Øe'k% e] lk] i] lk] lk] e feYkk;k rFkk ;g ÁpYku vc rd gSA flrkj esa orZeku le; esa eq[; rkjksa
dh la[;k 6 ls 7 ,oa 11 rjcksa ds rkjksa dh la[;k gSA flrkj ok| esa dkYkkUrj esa le;&le; esa gq,
ifjorZu esa flrkj ds ckt esa t¨M+ vkYkki vkfn ds lkFk xr oknu esa fÒérk fn[kk;h nsus YkxhA tSls fd
xEÒhj vax flrkj ij vk tkus ds dkj.k flrkj&oknu esa dfri; ifjorZu vk;sA ia0 jfo'kadj] mLrkn
foYkk;r [kka v©j mLrkn gYkhe tkQj [kka us oh.kk dk d̀Uru] [;kYk v©j Bqejh] vax] oh.kk dh vuqÑfr
dj ck;sa gkFk dh maxqfYk;¨a dks dfBu dj] flrkj dh oknu'©fYk;¨a esa ifjorZu fd;k] ftUgsa fo'¨"k '©Ykh ;k
ckt dk uke ugÈ fn;k tk ldkA vr% oknu'©Ykh ds Áeq[k n¨ ;k rhu fu;ked dgs tk ldrs gSa tks
Øe'k% elhr[kkuh v©j jtk[kkuh ds uke ls Áfl) gSaA blesa vf/kd ls vf/kd benkn [kkuh '©Ykh v©j
t¨M+h tk ldrh gSA ;|fi buds vfrfjDr Hkh 'kSfy;k¡ vk;ha] tSls vehj[kkuh] feJckuh] flrkj[kkuh]
tQj[kkuh vkfn ijUrq os vf/kd le; rd Ápkj esa ugÈ jgÈA

dhoMZ& flrkj] oknu] 'kSyh] xr] jkx] ok|

izfof/k& fofHkUu iqLrdksa ds v/;;uksijkUr fo'ys"k.k ds ckn 'kks/k&i= rS;kj fd;k x;k gS A

· 'kks/k Nk=] laxhr foHkkx] laxhr ,oa yfyr dyk ladk;] fnYyh fo'ofo|ky;

esa miyCèk gSA _Xosn] ;tqoZsn] vFkoZosn vkSj lkeosn esa
dbZ LFkkuksa ij ck.k] ddZjh] xxZj] xksèkk rFkk vèkkjh
vkfn rU=h ok|ksa dk mYys[k feyrk gSA çkphu dky esa
rU=h ok|ksa dks vR;Ur egRoiw.kZ LFkku çkIr FkkA vkt
Hkh fofHkUu lkekftd ,oa èkkfeZd voljksa ij budk
oknu fd;k tkrk gSA rU=h okndksa dk lekt esa xkSjoiw.kZ
LFkku gSA

iqjk.kksa esa ,slk mYys[k feyrk gS fd nsoh
ljLorh us çnks"k dkfyd iwtk ij oh.kk oknu fd;k Fkk
vkSj vkt Hkh ge ljLorh ds gkFk esa oh.kk ns[krs gSa
ftls Kku dk çrhd ekuk tkrk gSA èkeZ'kkL= esa Hkh rU=
ok|ksa dks Kku dk çrhd ekuk x;k gS] blfy, oh.kkokfnuh
'osr in~ekluk] ljLorh dks laxhr dh vfèk"Bk=h nsoh
ekudj iwtk vkSj vpZuk dh tkrh gSA oh.kk ds fcuk
nsoh ljLorh ds è;ku o iwtk dh dYiuk Hkh ugha dh
tk ldrhA
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ok|&laxhr esa oknu&'kSyh dks gh ̂ ckt* dgk
tkrk gSA oknu 'kSyh esa ifjorZu gksus ij fHkUu&fHkUu
'kSfy;ksa esa ckt dh lajpuk gksrh gSA mnkgj.k ds fy,
lsfu;k ckt] elhr[kkuh ckt ¼fnYyh½] iwoÊ ckt ;k
jt+k[kkuh ckt vkfn flrkj ckt ds fodkl ds lEcUèk
esa fofHkUu fo}kuksa ds vyx&vyx fopkj gSA

;|fi 18oha 'krkCnh ds flrkj okndksa us
fu;ec) ckjg çdkj dh oknu&fØ;kvksa ds vkèkkj ij
flrkj ckt dks fodflr fd;k x;k] flrkj oknu dks
cuk;k ,oa mls igpku fnykbZ xbZA bl 'krkCnh ds ckt
esa eq[; :i ls foyfEcr y; rFkk eè; y; dk çkèkkU;
Fkk flrkj&oknu fØ;k dks /kqzin vkSj oh.kk ds fu;eksa ds
vkèkkj ij vyadr̀ fd;k x;kA

orZeku le; ds flrkj oknu esa ehM+] xed]
eqdÊ] dÙru] [kV~dk] t+et+ek] lwr vkfn lkSUn;Z midj.kksa
ds oknu ds lkFk&lkFk likV rku&fØ;k çFkk vR;fèkd
çpkj esa gSA orZeku flrkj&oknu fØ;k esa çpfyr
vyadj.k lHkh rU=h ok|ksa esa iw.kZr% ,d lkFk lEHko ugha
gS ijUrq bu fØ;kvksa ds oknu ds dkj.k flrkj okndksa
us le;&le; ij blesa bPNkuqlkj ifjorZu fd,A blh
ds ifj.kkeLo:i orZeku flrkj vius ifj"dr̀ :i esa
gesa çkIr gqvkA flrkj ds vU; vax M‚M] rcyh] yaxksV]
xqy] rkjxgu o [kwfV;ksa esa Hkh tks ifjorZu vk, mudk
lEcUèk iw.kZ :i ls oknu dh ljyrk o vfèkd èofu
çkIr djus ds fy, gh FkkA rkj o rqEcksa ds leku gh
oknu dh ljyrk ds fy, ijnksa dh la[;k esa of̀) gqbZA
igys ds flrkj esa 16 ijns gh gksrs FksA vko';drkuqlkj
blesa 17 o 18 ijns yxk;s tkus yxs rFkk 19oha 'krkCnh
ds var esa flrkj esa 19 ijnksa dk çpyu gksus yxkA

flrkj ok| esa inZs gksrs gSa ftu ij v¡xqfy;ksa ls
rkj nckdj vFkok [khapdj Loj dh mRifÙk dh tkrh
gSA tcfd ljksn esa inZs ugha gksrs gSaA ogk¡ LVhy dh IysV
gksrh gS ftl ij uk[kwu dk Li'kZ dj] Lojksa dks fufeZr
djrs gSaA mYys[kuh; gS fd bruk vUrj gksus ij Hkh
nksuksa gh ok|ksa ij lqeèkqj Lojksa dh mRifÙk gksrh gSA
tcfd oknu rduhd esa cgqr vUrj gSA fdlh Hkh ok|
dks ctkus dk çeq[k lkèku gkFk gh gksrk gSA Hkkjr ds

çkphu laxhr 'kkL=h; xzUFkksa esa Hkkjrh; rU= ok|ksa esa
gkFk ds vyx&vyx fgLlksa ls vkSj fofHkUu maxfy;ksa ds
}kjk vk?kkr dj fofoèkrk mRiUu djus dh cM+h vuwBh
vkSj vR;Ur fodflr i)fr dk mYys[k gqvkA

vkèkqfud dky esa çpfyr flrkj ok| 18oha
'krkCnh ls fodflr gksrk gqvk vius orZeku Lo:i esa
igq¡pk ,oa rkulsu dh eR̀;q ds ckn nks Hkkx esa foHkkftr
gks x;sA muds oknd oa'kt ftUgsa ̂chudkj* vkSj ̂jckfc;k*
dgk x;k] ckjg çdkj dh oknu&fØ;k okndksa us viukbZa]
tSls& 1- vkyki 2- tksM+ vkyki 3- Bksad >kyk 4- >kyk
5- xqRFkko 6- yM+h 7- rksM+k 8- xr 9- yM+ xqRFkko 10-
yM+ yisV 11- dÙkj 12- rkj iju vkfnA2 mi;qä ckjg
çdkj ds oknu&dkS'ky esa ls igyk ukS fØ;kvksa ds oh.kk
okndksa us rFkk 'ks"k fØ;k,¡ yM+ yisV] drj vkSj rkj
iju dks jckc dykdkjksa us xzg.k fd;kA chudkjksa us
Loj dks rFkk jckfc;ksa us rky dks çèkkurk nhA oh.kk dk
ekSfyd :i lkSUn;Z vkyki] >kyk] tksM+ vkyki gSA

;|fi oknu&fØ;k dk çeq[k ok| flrkj ds
ckt ij oh.kk vax dk çHkko iM+kA le;kUrj esa oh.kk
okndksa us mi;Zqä ckjgksa çdkj dh fØ;kvksa esa iw.kZ
;ksX;rk çkIr dj yhA èkqin vax ls oknu ds vkyki
Hkkx dks flrkj okndksa us vius cksy&ckaV ds leLr
dk;Z dks jckc vkSj chu vax ls n'kkZ;k vFkok flrkj
oknu esa xr vkyki tksM+ vkyki yM+h rku esa oh.kk dh
oknu&'kSyh dk iwjk çHkko cuk jgkA Hkkjrh; 'kkL=h;
laxhr dh ,d çeq[k fo'ks"krk ;g gS fd 'kq: ls f'k{kk
xzg.k djds foèkkFkÊ viuh rjQ ls dqN lekos'k djrk
rky vkSj jkx ds fu;e dk ikyu djrs gq;s dykdkj
oknu dh ,d fofHkUu 'kSyh dk fuekZ.k dj ldrk gSA
rkj&iju ds igys flrkj&oknu esa xr&jpuk dk eq[;
vkèkkj èkqin ekuk x;k gSA jckc dh çeq[k oknufØ;k
rkjiju gSA jckc ok| dh nsu cksy çèkku xrdkjh gSA
;g dguk xyr u gksxk fd xr cksyckaV dk dke chu
vkSj jckc vax rFkk flrkj dk vkyki Hkkx /kqzin vax ls
gh fd;k tkrk gSA fny:ck] lkjaxh vkfn dh
oknu&'kSfy;ksa dk Hkh çHkko flrkj&oknu ij oh.kk vkSj
jckc ds vfrfjä jgk gSA t+et+ek dk oknu fny:ck
ok| dk gh vuqlj.k gSA flrkj ok| ds vusd pj.kksa esa
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bl çdkj iqLr&nj&iqLr u;s oknu fØ;kvksa dk lekos'k
gksrk x;k] rFkk fofHkUu çdkj dh oknu 'kSfy;k¡ mHkjdj
lkeus ¼vkxs½ vk;haA 'kSyh vxj Jksrkvksa dks ilUn vkrh
gS rks ml dykdkj ds f'k"; Hkh ml 'kSyh dks xzg.k
djrs gaSA blh ds lkFk uohu 'kSyh dh ijEijk dk
fuekZ.k èkhjs&èkhjs gksrk gSA

blh çdkj] 18oha 'krkCnh ls orZeku le; rd
flrkj 'kSfy;ksa dk çpyu flrkj ds dbZ okndksa us fd;kA
bu 'kSfy;ksa dh cfUn'kksa esa fof'k"V çèkkurk gSA cfUn'kksa
dks lqudj gh flrkj okndksa ds ?kjkus rFkk 'kSfy;ksa dk
uke crk ldrs gS fd ;s bl ?kjkus ds dykdkj gaSA cfUn'kksa
¼xrksa½ ds vkèkkj ij xrksa dh oknu&'kSyh esa vkt rd
çeq[kr% ¼fuEu½ dbZ çdkj ds ckt fodflr gq, gSa&

elhr[kkuh

rkulsu ds oa'ktksa esa fQjkst+ [kk¡ ds lqiq= elhr
[kk¡ us elhr[kkuh xr oknu&'kSyh dk vkfo"dkj fd;kA
18 'krkCnh ls gh bl xr 'kSyh dk çpkj&çlkj ekuk
tkrk gS ysfdu elhr [kk¡ fnYyh esa cl x;s Fks] vr%

bl ckt dks fnYyh o if'peh ckt Hkh dgk tkus yxkA

elhr[kkuh xr oknu&'kSyh dh dqN çeq[k
fo'ks"krk,¡ bl çdkj gS** ;g ¼elhr[kkuhxr½ foyfEcr
esa ctk;k tkrk gS] rhu rky esa gh elhr[kkuh xr
ctk;h tkrh gS] elhr[kkuh xr ckjgoha ek=k ls 'kq:
dh tkrh gS] bldh fuèkkZfjr txg ekuh tkrh gS]
elhr[kkuh xr ds cksyksa esa ifjorZu ugha gksrk gS]
tSls&fnj nk fnj nk jk nk nk jk] fnj nk fnj nk jk nk
nk jk] elhr[kkuh xr esa LFkk;h rFkk vUrjk gksrs gSaA
LFkk;h ,d vkorZu rFkk vUrjk nks vkorZu ds gksrk gS]
ehM+] d.k] xed] rku] eqdÊ vkfn dk ç;ksx fo'ks"k :i
ls fd;k tkrk gSA

elhr[kkuh xr dks ctkus ds igys vkyki]
tksM+ vkyki] >kyk dks foLrkjiwoZd ctkus ds ckn xr
dk LFkk;h] vUrjk] LFkk;h esa rku o vUrjs esa rku dks
ctk;k tkrk gS rFkk fet+jkc ds cksyksa dk dbZ çdkj ls

ç;ksx fd;k tkrk gSA

jkx dkQh&elhr[kkuh xr

¼rhu rky½3

LFkk;h

1   2   3   4   5   6   7   8   9   10   11   12   13   14   15   16

       jsi   x    jsjs   x    Ek

       fnj  nk  fnj   nk   jk

I   i   i  ee  /k  uhuh  /k  e   i   x   js

nk nk jk fnj  nk  fnj nk  jk nk   nk  jk

x 2 0     3

vUrjk

1   2   3   4   5   6   7   8   9   10   11   12   13   14   15   16

       fu/k  e  ii   /k   fu

       fnj  nk  fnj  nk   jk

la  la la  /kuh jsa   jasjsa xa   jsa lakjas  fu   /k    jsaea   xa   jsajsa   lka   jsa

nk  nk jk  fnj nk  fnj nk  jk nk   nk   jk fnj  nk  fnj   nk   jk

x 2 0      3
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jkx xkSM+lkjax&jt+k[kkuh xr*4 ¼jpukdkj mLrkn eq'rkd vyh [kk¡½

rhu rky

LFkk;h

1   2   3   4   5   6   7   8   9   10   11   12   13   14   15   16

lk u+h js   lk x   js e   x  x  Eke   ie   /ki   js&   jsu+h  &u+h  lk

nk jk nk  jk nk  jk nk  jk nk  fnj   fnj  fnj   nk·   jnk ·j   nk

x 2 0      3

vUrjk

1   2   3   4   5   6   7   8   9   10   11   12   13   14   15   16

e  ii ii  la &   jsa la  uh  x   ee  ie   /ki  jsa&  jasuh  &uh   Lka

nk fnj nk  jk ·   nk nk  jk nk   fnj  fnj   fnj  nk·  jnk   ·j   nk

x 2 0      3

fQjkst+[kkuh xr oknu&'kSyh&

fQjkst+[kkuh xr oknu&'kSyh ds çorZd fQjkst+
[kk¡ Fks] tks rkulsu ds gh oa'kt lnkjax ds Hkrhts Fks
vkSj bUgksaus gh f=rU=h oh.kk ij /kqzin&'kSyh dk vuqdj.k
dj] pkj rky esa fuc) ,d fo'ks"k xr oknu&'kSyh dks
tUe fn;k ftls /kqzin vax dh Hkk¡fr gh tksM+ vkyki ds
ckn ctk;k tkrk FkkA blh oknu&'kSyh dks fQjkst+[kkuh
xr oknu&'kSyh ds uke ls tkuk tkrk gSA

fQjkst+[kkuh xrksa ds lkFk laxfr ds fy,
i[kkot dks fy;k tkrk gSA fQjkst+[kkuh xr oknu&'kSyh
esa ehM+ rFkk xed dh çcyrk jgrh gSA 14oha ls 16oha
'krkCnh rd fQjkst+[kkuh xrsa vfèkd yksdfç; gqbZaA

vehj[kkuh xr oknu'kSyh&

vehj[kkuh xr oknu&'kSyh dk fuekZ.k rkulsu

jt+k[kkuh

y[kuÅ ds fuoklh xqyke jt+k [kk¡ us 18oha
'krkCnh ds vUr esa jt+k[kkuh xr oknu&'kSyh dk vkfo"dkj
fd;kA jt+k[kkuh xr dh oknu&'kSyh esa eè; rFkk æqr
y; gksrh gSA jt+k[kkuh xr oknu&'kSyh dks iwoÊ ckt
;k y[kuoh ckt ds uke ls tkuk tkrk gSA jt+k[kkuh
xr ds cksy fuf'pr gksrs gSa rFkk buesa fdlh Hkh çdkj

dk ifjorZu ugh fd;k tkrk gSA

jt+k[kkuh ds cksy bl çdkj gS

nk fnj fnj fnj nk nk jk nk jk nk nk nk jk nk jk

jt+k[kkuh xr dks fdlh Hkh ek=k ls 'kq: fd;k
tk ldrk gSA bl xr esa Hkh LFkk;h vkSj vUrjk dk
gksuk vko';d gSA jt+k[kkuh xr dk mnkgj.k bl
çdkj gS&

ds çikS= rFkk fugky lsu ds HkkbZ lsuh ?kjkus ds vehj
[kku ekus tkrs gSaA vehj[kkuh ckt dk çpyu vktdy
fn[kkbZ ugha nsrkA dksbZ Hkh oknd flrkj dk oknu djrs
le; ;g ugha dgrk fd og vehj[kkuh ckt çLrqr
djus tk jgk gSA lHkh oknd elhr[kkuh ;k jt+k[kkuh
ckt gh viuh {kerk ds vuqlkj ctk jgs gSaA vehj [kk¡
us bl [kkl xr oknu&'kSyh ds fuekZ.k ls elhr[kkuh
xr ds cksy fnj nk fnj nk jk5 dk xBu dj eè;dky
esa fuekZ.k fd;kA bl 'kSyh dks t;iqjh ckt Hkh dgrs
gSaA vehj[kkuh xrksa dh cfUn'kksa dh y; eè;y; gksrh
gSA ijUrq vktdy bldk çpyu u gksus ds dkj.k ;g
dgha lquus dks ugha feyrkA

flrkj[kkuh xr oknu&'kSyh&

flrkj[kkuh ;k iatkch Bsds ds uke ls çfl)]
bu xrksa dh y; ekgkSy dks xjek nsrh gSA T;knkrj



Lrkse 2024 ¼fo'ks"kkad&1½; wt hl h&ds; j l wphc¼] fi v j fjO; wM okf"kZd ' kks/  i f=kdk

¹ 269º

ds cksy ctk;s xr ¼æqry;½ esa ctk;s tkus okys rky vkM+k pkj rky gSA budh jpuk,a vR;Ur lqUnj rFkk d.kZfç;
yxrh gSA feJckuh ds mnkgj.k fuEu gSa&

jkx ';ke dY;k.k& vkM+k pkjrky ¼e/; Yk;½ feJckuh xr6

LFkk;h

js    ee   i   /k   e   i   e   ii   xx    ee   js   jsfu+   &fu+   l

nk   fnj   nk  jk   nk   jk  nk   fnj   fnj   fnj   nk   jnk   &j   nk

fu+   ll   js   l   fu+   l  e    ii   /k     i    xe   &js   &js   l

nk   fnj   nk  jk   nk   jk  nk   fnj   nk    jk    njk   &nk  &j   nk

x    2     0     3        0    4        0

vUrjk

js    ee   i   /k   e   i    la   &    &    la    &     js    la    &

nk   fnj   nk  jk   nk   jk   nk   &    &    nk    &    jk   nk   &

xa   eaea    jsa   la   fu   la   /k   ii    e    i    x    ee   js   l

nk   fnj   nk  jk   nk   jk   nk   fnj   nk    jk    nk   fnj  nk   jk

x    2     0      3         0    4       0

t+kQj[kkuh xr oknu&'kSyh &

flrkj oknd vCnqy gehj tkQj [kk¡ ds
t+kQj[kkuhxr ¼ckt½ ?kjkuk dh ,d ;g fo'ks"krk Fkh
fd ,d gh LVksd ij 12 rFkk 16 Lojksa ds igys >kyksa
dk oknu Hkh fd;k tkrk gSA t+et+ek dk ç;ksx cM+h
ckjhdh ls fd;k tkrk gSA bldh vU; egRoiw.kZ fo'ks"krk
;g gS fd blesa ck;sa gkFk dk dke rFkk fet+jkc ls yxs
cksyksa dh Hkh çèkkurk  jgrh gS] fnj ds cksy dks ctk;s
tkrs gS rFkk bl xr dh y; æqr xfr esa gS ftl y;
esa >kyk dks ctkrs gSA rRi'pkr~ mu xrksa dks ctk;k
tkrk gSA mLrkn tkQj [kk¡ }kjk flrkj oknu&'kSyh esa
ç;qä gksus okyh fofHkUu fØ;k,¡ ehM+] d.k] [kV~dk]

dÙru] t+et+ek] ?klhV] dEiu dgykrh gSaA bu lHkh ds
la;qä :i ds {ks= esa fofHkUu ijEijk,¡ cuha] ftUgsa
'kkL=h; 'kCnkoyh esa ^?kjkuk* ekuk tkrk gSA

flrkj oknu&'kSyh esa eè;dky ls ysdj
vkèkqfud dky rd vkus okyh 'kSfy;ksa esa elhr[kkuh]
jt+k[kkuh] fQjkst+[kkuh] feJckuh] flrkj[kkuhxr çpkj
esa vkbZaA buesa fo'ks"k :i ls fet+jkc ds cksy vyx gks
tkrs gSa] ftlls bldh fo'ks"krk vkSj fof'k"Vrk Li"V
gksrh gSA 19oha 'krkCnh ds i'pkr~ bu rr~ ok|ksa esa
fo'ks"kdj flrkj us fo'ks"k :i èkkj.k fd;k gSA flrkj o
fdjkuk ?kjkuksa dh ijEijk 'kkL=h; ifjis{; ij vkèkkfjr
gS tks rkulsu ds ?kjkus ls lEcUèk j[krh gS vkSj blh

flrkj[kkuh xrsa ihyw] HkSjoh] dkQh] f>a>ksVh] [kekt+ vkfn
jkxksa esa ctkbZ tkrh gSA ml le; ds okndksa us vius ok|ksa
ds vkèkkj ij çpfyr Bqejh vax dh xrksa dk fuekZ.k fd;kA
bl xr ds foLrkj esa Bqejh vax ds lkFk cksy cuko
gksrk Fkk] rFkk NksVh&NksVh rkuksa dk ç;ksx gksrk FkkA

feJckuh ckt&'kSyh &

feJckuh xr oknu&'kSyh vf/kdrj ns[kk tkrk
gS fd flrkj esa ctk;h tkus okyh xr rhu rky esa
fuc) gksrh gSA dbZ mPpdksfV ds dykdkj rhu rky ds
vfrfjä vU; rkyksa esaa ctkrs gS] tSls&>irky] :id
vkfn esaA :id rky esa fuc) xr ds fy;s nk jk nk jk
nk jk ,oa nk jk nk nk jk nk jk nk nk jk vkfn fet+jkc
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le; ls [;ky] /kqzin] èkekj] Bqejh 'kSfy;ksa dk çHkko Hkh
flrkj dh 'kSfy;ksa ij iM+k vkSj ok| oknu] flrkj vax
vkSj [;ky vax] nks :iksa esa foLrkj izkIr dj fet+jkcksa
ds fofp= ç;ksx ls jkx dk foLrkj fd;kA [;ky xk;u
ds <ax ls flrkj ij xrdkjh dh tkrh gSA vktdy
flrkj ok| ij budh fo'ks"k yksdfç;rk gSA

lanHkZ lwph %

1- dlsy] MkW- totksr] oknu laxhr dk 'kkL=h; ifjÁs{;] ì- 30]

dfu"d ifCYk'klZ fMLVªhO;wVlZ] ubZ fnYYkh] laLdj.k 2009

2- ogh] i-̀ 29

3- ogh] i-̀ 32

4- p©gku] M‚- nsoh lqfe"kk] flrkj oknu esa xr dk fodkl] i-̀
128] lat; Ádk'ku] fnYYkh laLdj.k 2018

5- JhokLro] M‚- uSUlh] flrkj oknu Áfof/k ,oa '©Ykh laxzg] i-̀ 73]
dfu"d ifCYk'klZ fMLVªhO;wVlZ] ubZ fnYYkh] laLdj.k 2011

6- feJ] MkW- yky ef.k] Hkkjrh; laxhr ok|] i-̀ 333] Hkkjrh;
KkuihB] ubZ fnYYkh] iape laLdj.k 2019
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^^ukn^^ 'kCn lekU;r% un~ èkkrq ls O;qRifÙk dh
tkrh gS ftldk vFkZ gksrk gS vO;Dr èofuA bl vO;Dr
?ofu ds gh O;Dr :i gS o.kZ] in] okD; rFkk Loj
bR;kfnA bldh mRifÙk izk.k] rRo ,oa vfXu rRo ds
la;ksx ls gksrh gSA

laxhr ds fo"k; rRo dk fuekZ.k 'kCn] dky]
okd~ ds la;ksx ls ifjyf{kr gksrk gS tks laxhr esa ukn
dk fuekZ.k djrk gS rFkk ftldk fo"k;h :i vkReu gSA
tks drkZ] Kkrk vkSj HkksDrk ds :i es izxV gksrk gSA
^^ukn^^ ds fuekZ.k rRoksa esa 'kCn dky] okd~ dk laxhr dh
nf̀"V ls laf{kIr ewY;kadu djuk vko';d gSA èofu gh
ukn gS] ;gh LQksV dk O;´~td gSA lEiw.kZ vfHkO;fDr
dk ewy rRo gksus ds dkj.k fofHkUu n'kZuksa esa ukn dks
vkikj egRo fn;k x;k gSA vkè;kRe dh nf̀"V ls ukn
vkxe fo"k; gSA1 Hkkjrh; fpUru ijEijk esa blh 'kCn
ds èofu] LQksV] 'kCn] czã Hkh dgk x;k gSA

LoPNUn rU= esa ukn tks Lo;a èofu :i gS]
vkB Hksnksa esa O;Dr gS&?kks"k] jko] LoIu] 'kCn] LQksV]
èofu] >adkj] >adr̀ ;s vkB O;Dr ukn gSA2 ;g 'kCn
ykSfdd ugha gSA fcUnw ls ysdj mUeuk i;ZUr uo dykvksa
dh leqfnr :i esa ̂ ukn^ ;g laKk gSA foU}knhuka uokuka
rq lef"VukZn mP;rs ¼izFke va'kohj oL;kjgL;½3 laxhr
ds xzUFkksa esa èofu dks ukn dh izFke voLFkk gksus ds
dkj.k loZ= txr dk dkj.k dgk x;k gSA

mÙkj Hkkjrh; 'kkL=h; laxhr esa izk;ksfxd ,oa lS)kfUrd i{kksa dh ikjLifjd fuHkZjrk

izks- laxhrk if.Mr euksgj Ñ".k JhokLro·

lkjka'k

'kkL=h; laxhr dk vFkZ gS] og laxhr tks 'kkL= ij vkèkkfjr gks] ij oLrq fLFkfr ;g gS fd
'kkL= ,oa O;ogkj nksuksa {ks= brus O;kid gS fd ,d gh O;fä nksuksa esa ikjaxr gks] ,slk izk;% vlaHko gksrk
gSA laxhr ds fØ;kRed i{k dk vH;kl rks vkt Hkh laxhr ?kjkuksa esa i;kZIr ek=k esa gks jgk gS tcfd
fo|ky;h; f'k{kk esa] f'k{kk ds fØ;kRed i{k ds lkFk&lkFk 'kkL=h; i{k ij Hkh leku :i ls egRo nsrs
gSaA laxhr ds fØ;kRed i{k dks fØ;kfUor djus fy, dqN izeq[k lkaxhfrd rRoksa ukn] Jqfr] Loj ij
izdk’k Mkyuk vko’;d gSA

eq[; 'kCn % 'kkL=h; laxhr] ukn] Jqfr] Loj] izk;ksfxd] lS)kfUrd

izfof/k % f}rh;d ek/;eksa dk mi;ksx fd;k x;k gS A

· 'k¨èkkFkÊ] Ò¨tiqjh vè;;u dsUæ] dk’kh fgUnw fo’ofo|kYk;] okjk.klh
· · 'k¨èk funsZf'kdk] xk;u foHkkx] laxhr ,oa eap dyk ladk;] dk’kh fgUnw fo’ofo|kYk;] okjk.klh

lkSUn;kZRed nf̀"Vdks.k ls laxhr dh vfHkO;fDr
esa rhuksa foèkk,¡ xk;u&oknu ,oa uR̀; ^ukn^ ds vèkhu
gSA ^ukn^ laxhr dk ver̀ :i gS blfy, ukn dks czã
dh laKk nh xbZ gSA4 rRi'pkr~ czãxzfUFk dks czã dk]
ftls LFkku dgk x;k gS] mlesa izk.k vofLFkr gksrk gSA

ukn ds izdkj

1- vukgr ukn & ^vukgr 'kCn T;ksfr ijekReuk^5

vFkkZr~ ;ksxh tc lkèkuk djrk gS rc vkgr ?ofu ds
lHkh izos'k ekxksZa& dku] uke] vk¡[k] e¡qg vkfn dks cUn
dj ysrk gS] rc ,slh voLFkk vkrh gS tc mls ̂ vukgr^
ukn lqukbZ iM+us yxrk gS vkSj og vius Hkhrj ml ije
T;ksfr dk n'kZu Hkh djrk gSA ;gk¡ n'kZu vkSj Jo.k nks
izek.k crk;s x;s gSA laxhr ds vè;kfRed Loj ^lxq.k^
rFkk ̂ fuxqZ.k^ ds :i esa tkus tkrs gSA6 lxq.k ,oa fuxqZ.k
:i dks gh laxhr esa vkgr ,o vukgr dh laKk nh xbZ
gSA vukgn ukn gksus ds dkj.k bldk lEcUèk ;ksfx;ksa ls
ekuk x;k gS vFkkZr~ flf) dh iw.kZ izkfIr] lkèkuk esa yhu
gksdj feyrh gSA blesa 'kCn&czá dh miklkuk fufgr
gS] blfy, ;g vR;Ur lw{e gksus ds lkFk vR;Ur dfZBu
,oa 'kq"d lkèkuk }kjk lEHko gSA ftl vuqHkqfr esa 'kCn
vkSj izdk'k dh laosnuk ,dhHkwr gksdj vkrh gS vkSj
mldk ijks{k ;k vrhfUnz;] ml vkgr ukn dh iw.kZ
ifj.kfr ;ksx gSA

laxhr Hkh ,d ;ksx lkèkuk gS mldk y{;
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ijekuUn gS] tks lw{e ls vfrlw{e dh izkfIr djrk gSA
;ksxh vukgn ukn dk izR;{k vuqHko djrs gS] fdarq
laxhr lkèkd Loj] y; vkSj ukn dh ,dkdkj esa yhu
gks tkrs gSA mls okº; txr dk è;ku foLer̀ gks tkrk
gSSA og vukgr ukn dh v[k.M èofu esa v[k.M vkuUn
dk vkLoknu djus yxrk gSA ia0 vksadkjukFk Bkdqj ds
vuqlkj laxhr esa 'kCn ds vFkZ dk cksèk gq, fcuk gh Hkko
dh jl izkfIr gks tkrh gSA blh ls ;g ekuuk iM+rk gS
fd ukn esa ,slh dksbZ 'kfDr lfUufgr gS tks 'kCn dh
okpd 'kfDr dh lgk;rk ds fcuk gh vFkZ] Hkko ;k jl
dh izrhfr djk nsrh gSA7

2- vkgr ukn & vkgr laKk vk?kkr dks n'kkZrh gS]
laxhr ds izkphu xzUFkksa esa Hkh vkgr ukn dh izfØ;k bl
izdkj cuk;h xbZ gS fd cksyus dh bPNk gksus ij vkRek
eu dks izsfjr djrk gSA eu] nsg fLFkr vfXu ij vk?kkr
djrk gS vkSj og ok;q rc mèoZxkeh gksdj pyus yxrk
gS rFkk ukfHk] ºn;] d.B] ew)kZ rFkk eq[k esa èofu mRiUu
djrk gSA8 ̂laxhr nkeksnj^ esa vkgr ukn ds rhu foHkkx
fd;s x;s gS&9

1- ltho }kjk mRiUu ltho èofu

2- futhZo }kjk mRiUu futhZo èofu

3- ltho&futhZo }kjk mRiUu fefJr èofuA

ijUrq ekuo 'kjhj esa vUrHkwZr 'kCn ;k èofu ds ik¡p
izdkj dk Øfed fodkl xq.kksa ds vkèkkj ij] ftls erax
,oa 'kkjaxnso us Hkh Li"V fd;k gS] bl izdkj gS&10

vUrHkwZr er³~x eqfu 'kkjaxnso

ukfHk lw{e vfrlw{e

ân; vfrlw{e lw{e

d.B vfrO;Dr iq"V

ew)kZ O;Dr viq"V

vkL; df̀=e df̀=e

Jqfr

Hkkjrh; Loj lIrd dk ewy vkèkkj ^Jqfr^ gSA
Jqfr vR;Ur lw{e èofu gSA ,slh èofu tks jatd gksdj
vkufUnr djsA blfy, laxhrKksa us Loj ds lw{ekUrjksa

ds funsZ'ku dk lkèku Jqfr ekuk gSA loZizFke ^Jqfr^ dk
Lo:i eraxdr̀ ^og̀ís'kh* ls izkIr gksrk gSA Jqfr 'kCn
Jo.kkFkZd ^Jq èkkrq esa ^fdu~̂  izR;; gksdj fu"iUu gksrk
gSSA ftldk vFkZ gS tks lquus ;ksX; gksA11

vkgr ukn Jqfr ds :i esa laxhrksi;ksxh cu
tkrk gSA Jqfr dh ppkZ ̂ ukV~;'kkL=* esa miyCèk gS ijUrq
Jqfr dh ifjHkk"kk o ukeksa dk mYys[k ugha fd;k x;k gSA
22 Jqfr;ksa ds flf) ds lUnHkZ esa fu:fir rF;ksa ls ;g
Li"V gksrk gS fd vkpk;Z Hkjr Jqfr dks laxhrkik;ksxh
lw{e èofu ekurs FksA

Loj

ewy ^ukn^ lEiw.kZ l̀f"V esa O;kIr gS vkSj ^Loj^
mldk vax gS] blfy, laxhr dk vkèkkj ̂ Loj^ gSA ̂ ukn^
vkdk'k dk xq.k gS vFkkZr~ èkeZ gksus ds dkj.k ^Loj^ dh
vfaHkO;fDr 'kCnksPpkj ls gh gqbZ gSA lkekU; :i esa Hkk"kk
ds vUrxZr ^Loj^ os èofu;k¡ gS tks O;atukfn èofu;ksa ls
tqM+dj o.kZ dks Li"V :i ls O;Dr djus esa lgk;d
gksrh gSaA O;kdj.k dh nf̀"V ls ^Lo^ mi iniwoZd% jkt~̂
¼fnfIr vFkZ okyh½ èkkrq ls %vp~ ;k vi izR;; yxkus ij
^Loj* 'kCn fu"iUu gksrk gSA12 egkHk";dkj us LOkj dk
y{k.k nsrs gq, dgk gS ^^tks Lo;a lq'kksfHkr gks ogh Loj
gSA13 Loj dh egRrk crkrs gq, dgk fd ftl xq.k ds
dkj.k èofu esa eèkqèkkjk vFkok oSrèkkjk tSlh v[k.Mrk
,drkjrk vk tkrh gS ,sls pSrU; “kfDr :i ukn ¼èofu½
fo'ks"k dks ^Loj^ dgrs gSA14

lkSUn;kZRed nf̀"V ls laxhr esa Loj dk ^Lo^
vFkkZr èku gSA ^Lo^ vkSj ^j^ esa ^Lo^ dk vFkZ gS ^Lo;e~̂
vkSj ^j^ dk vFkZ gS ^jktUrŝ A blfy, 'kkjaxnso us Li"V
djrs gq, fy[kk gS ^Lorks jkt;fr Jksr ̀ fpra l Loj
mP;rŝ 15 vFkkZr~ tks lgt Lo:i ls Jksrkvksa ds fpRr
dk vuqjatu djrk gS] ysfdu ;g vuqjatu fLuXèk vkSj
eèkqj gksuk pkfg,A16

Loj dh O;k[;k djrs gq, vfHkuoxqIr us igyh
ckj ^vuqj.ku^ 'kCn dk iz;ksx fd;kA mlds vuqlkj
Jqfr LFkku ij vk?kkr ds ifj.kkeLo:i mRiUu gksus
okyh ?ofu tks vko';d :i ls vuqj.ku;qDr] fLuXèk
rFkk eèkqj gks] Loj dgykrh gSA17
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bl izdkj vfr'k; ekèkq;Z ,oa lqUnj <ax ls tks
eu dks fi?kykdj vius :i esa lekfgr dj ys] ogh
Loj gSA blds vfrfjDr tks Lo;a tkfr] jkx] Hkk"kk Hksn
ls fnIr ;k lq'kksfHkr gks mBs] ogh Loj gS blh dks
^dqEHkk^ us ^laxhrjkt* esa Li"V fd;k gSA

laxhr dk ewyHkwr miknku Loj gSA laxhr pkgs
Hkkjrh; gks ;k ik'pkR;] Loj ij gh vkèkkfjr gksrk gSA
Lojksa ds fofHkUu leqnk;ksa ls laxhr dk fuekZ.k gksrk gSA
nwljs 'kCnksa esa Loj og ukn gS] tks jatd gks vkSj ftldk
vU; uknksa ds chp fof'k"V LFkku gks A dsoy ukn ds
jatd gksus dh otg ls ukn Loj ugha cny ldrk A
Loj dgykus ds fy, mldk vU; uknksa ;k èofu;ksa ls
dksbZ lEcUèk LFkkfir gksuk vko';d gSA Loj dh fLFkfr
;k lÙkk vU; Lojksa ls fujis{k ugha gks ldrhA dksbZ
èofu] _"kHk ;k xkaèkkj ;k eè;e dgyk;sxh] tc "kM~t
dh lÙkk gekjs eu esa fLFkj gks tk,A18

laxhr&lacaèkh fpUru ds fy, gekjs ;gk¡ 'kCn
gS ̂laxhr'kkL=* ;kuh laxhr&lacaèkh fl)kar] fu;e] fooj.k]
fofèk&foèkku oxSjg dk lewgA 'kkL= nks :iksa esa jgrk
gS&,d rks fuc) ;kuh c¡èkk gqvk :i vkSj nwljk vfuc)
;kuh tks iwjk dk iwjk c¡èkk gqvk ugha gksrk cfYd c¡èks gq,
:i dk iwjd gksrk gS tks ekSf[kd ;k okfpd ijEijk dks
izkIr gksrk gSA 'kkL= dk og fgLlk tks O;oLFkk ds
dkj.k ;k ns'k vkSj dky esa laxhr esa gksus okys ifjorZu
vkSj izpfyr :i ds dkj.k c<+rk&tqM+rk jgrk gS ;kuh
tks eq[;r% ekSf[kd :i gS vkSj ftls ^lEiznk;^ dgk
tkrk gSA bls y{k.k dh xq:&ijEijk dg ldrs gSa ;kuh
fl)kUr ogh gks ysfdu O;fDr;ksa }kjk vius&vius <ax
ls bldh O;k[;k dh tk; vkSj bldh Hkh ,d ijEijk
cu tk;A bl izdkj] fuc) vkSj vfuc)] fl)kUr vkSj
O;k[;k fyf[kr vkSj vfyf[kr ls feydj 'kkL= dk
lEiw.kZ :i curk gSA

fuc) vkSj vfuc) èkkjk,¡ tSls 'kkL= esa gksrh
gS blh rjg fØ;k esa Hkh gksrh gSaA tSls fdlh jkx dk
,d fuf'pr ;kuh fu;ec) :i gksrk gS ysfdu bu
fu;eksa ds Hkhrj jgrs gq, mldk ^crkZo^ gj laxhrK
vius&vius <ax ls djrk gSA ;s laxhr dh fØ;k ds
fuc) vkSj vfuc) :i gSaA

'kkL= ewyr% fØ;k ds ihNs pyrk gS D;ksafd
fu;e ;k fl)kUr fdlh fØ;k ds fy, gksrs gS ysfdu
tc ,d ckj 'kkL= cu tkrk gS rks dHkh&dHkh og fØ;k
dks izHkkfor Hkh djrk gSA dHkh fØ;k ds vkèkkj ij
fl)kUr dks le>uk iM+rk gS rks dHkh fl)kUr ds }kjk
fØ;k dks djuk vkSj fl) djuk iM+rk gSA nksuksa esa dksbZ
fojksèk ugha gS ysfdu ns'k&dky ds vuqlkj tc fØ;k
dk vkdkj ;k Lo:i cnyrk gS rks bls è;ku esa j[k dj
fl)kUr dh ,slh O;k[;k t:jh gks tkrh gS ftlls
nksuksa esa fojksèk u fn[kkbZ ns vkSj nksuksa esa ijLij laxfr
cuh jgsA ;g dke 'kkL= djrk gSA fØ;k dks Bksl
vkèkkj nus dk] mls HkVdus ls cpkus dk] mldk ekxZn'kZu
djus dk vkSj y{;&y{k.k esa vFkkZr~ fØ;k vkSj fl)kUr
esa dksbZ folaxfr vk tk; rks mls nwj djus dk egÙoiw.kZ
dke 'kkL= djrk gSA19

izkphu dky ls gh laxhr esa izk;ksfxd ,oa
lS)kfUrd i{kksa dh ijLij lgHkkfxrk ds lk{; izek.k
lkeosn] xkUèkoZ xku] ekxZ ,oa ns'kh laxhr] tkfr&xk;u]
xhrd ds iz;ksx bR;kfn esa leku :i ls feyrs gSA blds
vykok ukn] Jqfr] Loj] o.kZ] vyadkj] LFkk;] jkxkax
oxhZdj.k vkSj izcUèk bR;kfn ds iz;ksx esa Hkh y{; ,oa
y{k.k dk leku :i ls lekos'k jgrk gSA vfr izkphu
xzaFkks ls ysdj eè;dkyhu xzUFkksa] tSls& ̂laxhr jRukdj*
^jkxrjafx.kh*] ̂jkx focksèk*] ̂laxhr ifjtkr*] ̂ân; dksrqd*
,oa ^ân; izdk'k* bR;kfn xzUFkksa esa Hkh y{;&y{k.kksa dh
ppkZ leku :i ls dh xbZ gSA pkgs dksbZ O;fäxr laLFkk
¼?kjkuk½ ;k f'k{k.k laLFkk,a gks] lcls lEcUèkh 'kCnksa dks
ekSf[kd :i ls le>uk vfr vko';d gksrk gSA ftlds
fy, fl)kUr vFkok 'kkL= ds fy, fØ;k dh etcwr
uhao dk gksuk vko';d gSA dHkh&dHkh dykdkj vius
}kjk izLrqr fd;s tk jgs xk;u&'kSyh esa Hkko&foHkksj
gksdj xhr ds 'kCnksa dh O;k[;k dk izn'kZu djrs&djrs
fofHké Lojksa dk iz;ksx djus yxrs gS ftlls 'kkL= i{k
FkksM+k detksj fn[kkbZ nsus yxrk gSA dHkh&dHkh ;g
ns[kus dks feyrk gS fd dqN dykdkj nwljs dykdkjksa
dks ek= lqudj gh vius vki dks dykdkj le>us
yxrs gS rks 'kkL= i{k ij bldk foijhr izHkko ǹf"Vxkspj
gksrk gSA 'kkL= i{k rFkk fØ;kRed i{k dk leqfpr
lR; fuokZg gsrq fdlh vPNs xq: ;k vè;kid ls laxhr
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dh f'k{kk ysuk vko';d gSA fcuk xq: eq[k ls lqus gq,
Loj viHkza'k gks ldrs gSA laxhr tSls fo"k; esa xq: eq[k
ls gh f'k{kk ysuk vko';d gS rkfd dykdkj 'kkL= rFkk
fØ;kRed nksuksa i{kh dks leku :i ls ljyrkiwoZd
izLrqr dj ldsA

izLrqfrdj.k ds izR;sd vax dk viuk egRo
gksrk gSA jkx izLrqr djrs le; dykdkj jkx dh
lhekvksa esa c¡èkdj jkx7foLrkj djrs le; fcYdqy Lora=
jgrk gSA ;g foLrkj mldh Lo;a dh izfrHkk jkx ds
pyu ds vfrfjDr Jksrk ds l̀tu ij Hkh fuHkZj djrk
gSA Jksrk o dykdkj nksuksa ,d&nwljs dks izHkkfor o
izsfjr djrs jgrs gS tcfd vU; dykvksa esa lc dqN
igys gh r; gksrk gSA20

'kkL=h; laxhr esa vkykipkjh cgqr egRoiw.kZ
LFkku j[krh gSA jkx dk Lo:i ;k jkx dh xgjkbZ blh
ls izdV gksrh gSA xk;d oknd dh {kerk fdruh gS og
fdruk ltho dj ldrk gS] ;g vkyki ls gh Kkr
gksrk gSA xk;u esa vkyki djrs le; vk] b] m 'kCnksa
dk vkJ; fy;k tkrk gS ;k fQj ukse~] rkse~ 'kCnksa dk rFkk
fQj cksy vkyki] cafn'k ds 'kCnksa ds ekè;e ls fd;s
tkrs gSaA jkxksa dks vkyki rku] ehaM] vyadkj fofHkUu
y;dkfj;k¡] ?klhV] vkanksyu] d.k] [kV~dk] xed] tetek]
lwr vkfn vyadj.kks ls ltk;k tkrk gSA ;g lc
dykdkj dh Lo;a dh lkèkuk] laLdkj vkSj vuqHkwfr ij
fuHkZj djrk gSA

eap&izn'kZu esa Jksrk dykdkj ls dqN vU;
xk;u 'kSfy;ksa ¼Bqejh] nknjk] Hktu½ bR;kfn dks lquus
dk vkxzg djrs gSaA ;gh tks fyfic) gksrk gS og 'kkL=
i{k ds varxZr yk;k tkrk gSA bl fLFkfr esa dykdkj
dks bu 'kSfy;ksa dk Hkh iz;ksxkRed :i ls Kku gksuk
pkfg, D;ksafd dk;ZØe pkgs fdlh rjg dk gks Jksrkvksa
ds :i esa 'kkL=h; laxhr ds dykdkj fo}ku laxhr ds
Nk=] Nk=k,¡ rFkk vU; jfld Hkh cSBrs gSaA muesa dksbZ
nknjk ilan djrs gSa] dksbZ VIik ilan djrs gSaA blfy,
bu lc xk;u&'kSfy;ksa dk Hkh Kku dykdkj dks gksuk
vfr vko';d gSA

izR;sd izR;{k dyk esa dykdkj dk mÌs';
Jksrk ;k n'kZd ds lEeq[k viuh dyk dk izn'kZu dj

muds ân; esa lqIr ¼lks;s gq,½ dksey Hkkoukvksa dks
tkxr̀ djuk gksrk gS] D;ksafd dykdkj dk izeq[k lacaèk
tu&lkèkkj.k Jksrk ds ân; rd igq¡puk gksrk gS] blfy,
laxhr Hkh blls vNwrk ugha gSA laxhr ds eap&izn'kZu
ds fy, Jksrkvksa dk gksuk vfuok;Z gSA laxhr'kkL= rFkk
laxhr izn'kZu nksuksa ,d&nwljs ds iwjd gS] ,d 'kjhj gS
rks nwljk izk.k gS] nksuksa ,d nwljs ds fcuk vèkwjs gSaA21

laxhr ds bfrgkl esa dyk vkSj 'kkL= nksuksa
dk foospu vHkh"V gS] laxhr dyk rFkk 'kkL= nksuksa
laxhr dk ekè;e ukn gh gS vkSj ;gh uknkRed dykdf̀r
izLrqr djus ds fy, rRlEor~ fu;eksa dk vuqlj.k vko';d
gSA 'kkL= ls vfHkizk; dsoy uhjl vkSj fu"izk.k fu;eksa
dh rkfdZd izfriknu ek= ls ugha vfirq dyk dh
fujUrjrk c<+kus okys rRo fpUru ls gSA ̂laxhrjRukdj*
ds 'kCnksa esa&

;)ky{;izèkkukfu 'kkL=kU;srkfu HkoUrsA

rLekYy{;fo:) ;UrPNkL= fu;eU;;kA

laxhr ewyr% ,d fØ;kRed dyk gS ijUrq laxhr ds
ifjis{; esa dsoy fØ;kRed dyk dh ppkZ gksuk vlaxr
izrhr gksrk gSA bl rF; dks udkjk ugha tk ldrk fd
Hkkjrh; 'kkL=h; laxhr ijEijkxr lqn<̀+ fl)kUrksa ij
izfrLFkkfir gS ftldk ,d lqnh?kZ fodklØe gSA ;gh
fl)kUr y{k.k dks iznf'kZr djrs gSa rFkk bUgha fl)kUrksa
dks è;ku esa j[kdj eap&izn'kZu y{; dgykrk gSA

eap&izn'kZu ds nkSjku dykdkj dks jkx ds
vo;o] rRoksa dh tkudkjh rFkk mldk iz;ksx djus esa
dq'kyrk gksuh pkfg, vFkkZr~ jkx ds bu rRoksa ¼tkfr ds
y{k.k] o.kZ] LFkk;] xed] vyadkj] rku bR;kfn½ dk
lekos'k eap&izn'kZu esa rHkh gks ldrk gS tc budk
Lo:i dykdkj lS)kfUrd :i ls tkusA lS)kfUrd
i{kksa dh mis{kk djrs gq, eap&izn'kZu ugha fd;k tk
ldrk gSA tSls èkzqin] èkekj] [;ky bR;kfn dk xk;u
lS)kfUrd fu;eksa ls c¡èkk gksrk gSA ,d xk;d dykdkj
dks izLrqr fd;s tk jgs jkx ds izR;sd i{k dh xgjh
tkudkjh gksuh pkfg,A tc dykdkj dksbZ jkx izLrqr
dj jgk gS rks mldk xk;u le; D;k gS\ bl jkx dk
Lo:i vkSj pyu dSlk gS\ mleas dkSu&dkSu ls Loj
yxrs gS bR;kfn lcdh tkudkjh gksus ij izn'kZu lQy
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ekuk tk ldrk gSA

lUnHkZ lwph %

1- izR;fHkKk bZ’oj] foe’kZ foef’kZuh] i-̀ 85

2- voLFkh MkW- f’ko’kadj] ea= vkSj ekf=dkvksa dk jgL;] i-̀ 31

3- ogh] i-̀ 57

4- earx] o`gÌs’kh] 'Yk¨d 19] i`- 6

5- jeSuh] M‚- t;nso flag ,oa M‚- oklqnso] i-̀ 10

6- ogh] i-̀ 11

7- Bkdqj] ia- v¨e~dkjukFk] Á.ko Òkjrh] i-̀ 18

8- 'kkjaxnso]  laxhr jRukdj] izFke vè;k;] 'yksd 3@4] i-̀ 64

9- lkU;ky] MkW- _fRod] fQykWlQh vkWQ E;wftd] i-̀ 76

10- erax] o`gís’kh] 'yksd 5] i-̀ 64

11- ogh] 'yksd 54] i`- 8

12- pkSèkjh] lqHknzk] laxhr lap;u] i-̀ 69

13- egkHkk";dkj] 1@2@30

14- ogh]

15- 'kkjaxnso] laxhr jRukdj] izFke vè;k;] i-̀ 82

16- ogh

17- Hkjreqfu] ukV~;’kkL=] vè;k; 28] i-̀ 11

18- ijkatis] 'kjnpUnz Jhèkj] laxhr cksèk] i-̀ 22

19- uknkpZu] laxhr okf"kZdh;] 1996] i-̀ 45&46

20- tkSgjh] lhek] laxhrk;u] i-̀ 108

21- frokjh] MkW- gjh’k] eap izn’kZu esa dykdkj ,oa Jksrk] i-̀ 92
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ekuoh; ân; dk Hkko tc mUur fLFkfr esa
vkjksgkojksg ds lkFk Hkk"kk esa c) gksrk gS] rc xhr curk
gS vkSj ;gh xhr&ijEijk tc yksdok.kh esa xfr’khy
gksrh gS rc yksdxhr cu tkrk gSA yksdxhr gekjs ns’k
dh lH;rk o laLdf̀r ds ifjikyd gSA bldk l̀tu
lkewfgd psruk }kjk LokHkkfod jhfr ls gksrk gSA vr%
blesa tuleqnk; ds fu’Ny] ljy vkSj LokHkkfod Hkko]
xhrksa ds cksy cudj fu%l̀r gksrs gSaA yksdxhrksa dk o.;Z
fo"k; O;fDr ds vklikl dk okrkoj.k] [ksr&[kfygku]
unh] igkM+] vkfn gksrs gSA1 yksdxhr Lor% laHkwr gSA ;g
viuh v{kq..k èkkjkvksa esa euq"; ds tUe ls ysdj vkt
rd O;kIr gSA yksdxhrksa esa euq"; dh lHkh izdkj dh
Hkkoukvksa] g"kZ] mYykl] 'kksd] izse] Hk;] ?k.̀kk] vk’p;Z]
HkfDr vkfn dk ljy ,oa ljl :iksa esa n’kZu gksrk gSA
yksdxhrksa esa dksbZ cUèku ugha gksrkA ;g vius vki esa
LoPNan gksrk gSA

jktLFkku esa yksdxhrksa dk vikj Hk.Mkj gSA
laLdkj ls lacaf/kr xhrksa dh yEch Jà[kyk gSA

laLdkj&lacaèkh yksdxhr&

^laLdkj* 'kCn le~ milxZ iwoZd —´~ èkkrq esa

jktLFkku dk yksdxhr
¼laLdkj xhrksa ds fo’ks"k lanHkZ esa½

Áks- laxhrk flag· · vfHk"ksd dqekj lksuh·

lkjka'k

jktLFkku jkT; tks Lo;a vius vki esa ,d lkaL—frd v[k.Mrk dk izrhd gS rFkk ;g dkykarj
ls Hkkjrh; ijEijk ls tqM+k gqvk gSA fofHkUu HkkSxksfyd okrkoj.k ,oa fofoèkrkiw.kZ lkSan;Z okys bl Hkw[k.M
esa jktiwr jktkvksa dh ns[kjs[k esa yksd dykvksa dk lrr~ fodkl gksrk jgk gSA jktLFkkuh yksdxhrksa esa
ekuothou ds izeq[k laLdkjksa] rht&R;ksgkjksa] èkkfeZd vuq"Bkuksa] _rqvksa vkfn dk fp=.k izkIr gksrk gSA
jktLFkkuh laxhr ds eq[;r% nks :i feyrs gSa& izFke Js.kh esa os yksdxhr vkrs gSa tks tulkèkkj.k ds }kjk
fofHkUu voljksa ij xk;s tkrs gSa] tSls& laLdkj lacaèkh yksdxhr rFkk nwljh Js.kh esa os yksdxhr vkrs gSa]
tks O;olkf;d tkfr;ksa tSls&<ksyh] fejklh] yaxk] nk<+h] eokbZ vkfn }kjk xk;s tkrs gSA bl 'kks/k&i= esa
jktLFkku ds laLdkj xhrksa dk v/;;u djsaxs A

eq[; 'kCn % jktLFkku] yksdxhr] laLdkj xhr] laxhr

izfof/k % iqLrdksa ds v/;;u ds mijkUr fo'ys"k.k dj 'kks/k&i= izLrqr fd;k x;k gSA

· 'kksèk Nk=] ok| foHkkx] laxhr ,oa eapdyk ladk;] dk'kh fgUnw fo'ofo|ky; okjk.klh
· · vkpk;Z] ok| foHkkx] laxhr ,oa eapdyk ladk;] dk'kh fgUnw fo'ofo|ky;] okjk.klh

?k´~ izR;; yxkdj lqV~ ds vkxe lfgr fu"i™k gksrk gSA
laLdkj ds lacaèk esa tSfeuh —r iwoZ ehekalk esa ,d lw=
dk mYys[k izkIr gksrk gS& ^^laLdkjks uke laHkofr
;fLeUtkrs inkFkksZa Hkofr ;ksH; dL;fpnFkZL;**2 vFkkZr~
fdlh inkFkZ esa ;ksX;rk dks èkkj.k djkus okyh fØ;k,¡
laLdkj dgykrh gSA

Hkkjrh; fgUnw lH;rk esa laLdkj ,d vfuok;Z
èkkfeZd dk;Z ekuk x;k gSA laLdkjksa ds ekè;e ls euq";
dh ekufld] 'kkjhfjd o ckSf)d mUufr gksrh gSA
jktLFkkuh yksdxhr fo’kq) èkkfeZdrk ls vfHkHkwr gksus ds
dkj.k mlesa lekfgr fofHkUu laLdkj fo"k;d xhr gekjs
d.ksZfUnz;ksa dks vkuUn dh vuqHkwfr djkrs gSaA

vkfndky ls orZeku le; rd eq[; :i ls
laLdkjksa dh la[;k lksyg gh ekuh xbZ gSA bu laLdkjksa
dks izeq[k :i ls ik¡p Hkkxksa esa foHkDr fd;k tk ldrk
gS] tks fuEukafdr gS3&

¼1½ izFke Hkkx % blesa cPps ds tUe ds iwoZ rhu laLdkj
vkrs gSa& ¼d½ xHkkZèkku ¼[k½ iqalou ¼x½ lhekUrks™k;u

¼2½ f}rh; Hkkx %  bl Hkkx esa cPps ds tUe ds ckn ds
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N% laLdkjksa dk lekos’k gS&

¼d½ tkrdeZ ¼[k½ fu"Øe.k ¼x½ ukedj.k ¼?k½
vUuizk’ku ¼³½ pwM+kdeZ ¼p½ d.kZ Hksn

¼3½ rr̀h; Hkkx % izLrqr [k.M esa rhu laLdkj vkrs gSa]
tks f’k{kk ls tqM+s gq, gSa&

¼d½ ;Kksiohr ¼[k½ osnkjEHk ¼x½ lekoZru ;k Luku

¼4½ prqFkZ Hkkx %  bl [k.M esa vkxs ds Js"B rhu laLdkj
vkrs gSa tks fofHkUu vkJeksa ls lacafèkr gSa&

¼d½ ikf.kxzg.k ¼[k½ okuizLFk ¼x½ lU;kl

¼5½ iape Hkkx %&  bl [k.M esa euq"; dh èR;q ds i’pkr~
dk vafre laLdkj vkrk gS] ftls vaR;sf"V laLdkj
dgrs gSaA

jktLFkkuh yksdHkk"kk esa izFke xHkkZèkku laLdkj
ds xhrksa dks ^gkdfj;k* vkSj vafre vaR;sf"V laLdkj ds
xhrksa dks ̂ ikd~* ;k ̂lkiks* dgrs gSaA jktLFkkuh yksdxhrksa
esa lekfgr lHkh lksyg laLdkjksa ds xhrksa ds fo"k;&oLrq
dks Øe’k% izLrqr fd;k tk jgk gSa&

¼1½ xHkkZèkku laLdkj

xHkkZèkku laLdkj ,d ,slk laLdkj gS] ftlls
laLdkj xhrksa dk izkjEHk gksrk gSA ;g f’k’kq ds tUe ds
igys dk laLdkj gSA bu xhrksa dh fo"k;oLrq esa f’k’kq ds
ekrk&firk vPNh lUrku dh dkeuk djrs gSA4 bl
izdkj ds yksdxhrksa esa xHkZorh efgyk ds igys eghus ls
ysdj ukSosa vFkok nlosa eghus ds le;kUrjky ds nkSjku
mRiUu gksus okyh [kk|&inkFkksZa ls lacafèkr bPNkvksa ,oa
vU; bPNkvksa dk fooj.k izkIr gksrk gSA mijksDr rF;ksa
dk mnkgj.k bl xhr esa izkIr gksrk gS&

^^jkts rhtks eghuk tc ykfx;s]

ckdks [khj [kk.k eu vkb;saA

, ckb ik¡pok eghuk tc ykfx;s]

ckdks dkys ds vke exkb;s**----AA5

blh izdkj] Hkkjr ds dbZ jkT;ksa esa ekal o
eNyh [kkus dk dkQh izpyu gS rks mnkgj.k ds fy,
HkkHkh ls uun iwNrh gS fd

^^uun iwNs Bkf<+ vkaxu esa lyksuh rq>s D;k Hkkrk gS---AA

rks HkkHkh uun dks mÙkj nsrh gS%&

^^vkj ikj dh ekNj HkkoS vkSj folsèkk ufga HkkosA**6

xHkZorh L=h dks f’k’kq ds tUe ds igys ;k ckn
esa [kkus ds fy, ,sls [kk|&inkFkZ fn;s tkrs gSa tks nSfud
thou esa iz;ksx ugha gksrs] tSls& lksB&fxjh ds yM~Mw]
gjhjk] fiijh vkfnA

¼2½ iqalou laLdkj

xHkZorh efgyk ds cPps ds leqfpr fodkl ds
fy, xHkZ ds rhljs eghus esa ;g laLdkj fd;k tkrk gSA
iqjk.kksa esa Hkh vkstLoh iq= dh izkfIr ds fy, iqalou laLdkj
dk mYYks[k feyrk gSA ;g laLdkj rc gksrk gS tc xHkZ
esa iy jgs f’k’kq ds HkkSfrd 'kjhj dk fuekZ.k izkjEHk gksrk
gSA iqalou laLdkj dk ,dek= iz;kstu gksrk xHkZLFk f’k’kq
dks iq= :i nsuk gS fdUrq orZeku le; esa bl laLdkj
fo"k;d xhr jktLFkku esa izk;% foyqIr gks x;s gSaA

¼3½ lhekUrks™k;u laLdkj

iqalou laLdkj ds i’pkr~ tc xfHkZ.kh L=h dk
lkroka eghuk 'kq: gks tkrk gS] rc lhekUrks™k;u laLdkj
fd;k tkrk gSA bl laLdkj esa xHkZorh L=h dks lksygksa
Jàxkj ls vya—r dj mldh xksn dks ukfj;y] lqikjh]
Qy] esok vkfn ls Hkjk tkrk gSA Hkkjr ds fofHkUu jkT;ksa
ds yksdHkk"kk esa bl laLdkj ds fHkUu&fHkUu uke feyrs
gSa] tSls &lreklk] lkèk iwtuk] lkèk iguuk] vxj.kh] [kksy
HkjbZ vkfnA bl laLdkj ds le; jktLFkku esa xk;s tkus
okys ,d xhr dk mnkgj.k fuEuor~ gS&

^^ifgys lkèk esjh lklq iqjbZ gSa]

gekjs llqj ls ckr pyb gSA

vkSj lkèk eksjh llqj iqjbZ gS]

ckEgu cqyk; ds lequ iqNb gSAA7

xHkZorh L=h ds [kku&iku&lEcUèkh bPNkvksa
dks jktLFkku esa *nksgn^ dgrs gSa vkSj bu bPNkvksa dks
iw.kZ djus dh lkjh ftEesnkjh ifr dh gksrh gSA jktLFkkuh
yksdxhrksa esa cM++k lqanj fp=.k feyrk gSA dkyhnkl us
vius laL—r egkdkO; ^j?kqoa’ke~* esa egkjkt fnyhi dh
iRuh egkjkuh lqnf{k.kk ds ̂ ^nksgn** dk cM+k lqanj o.kZu
fd;k gS] tks fuEu gS&
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^u es fg;k 'kalfr fdf ~́pnhfIlra] Lìgkorh oLrq"kq ds"kq ekxèkhA

bfr Le ìPNR;uqosyekn‘r% fiz;kl[kh:Ùkjdkslys’oj%AA8

vFkkZr~ egkjkt fnyhi dgrs gSa fd egkjkuh
lqnf{k.kk yTtk ls viuh bPNk eq>ls ugha dgrh gSA
egkjkt egkjkuh ds bPNkvksa dks tkuus ds fy, lqnf{k.kk ds
lf[k;ksa ls vknjiwoZd ckj&ckj iwNrs gSa fd og fdu&fdu
oLrqvksa dks pkgrh gSaA

¼4½ tkrdeZ laLdkj

fdlh Hkh ns’k ;k tkfr esa iq= ds tUe volj
dks cgqr gh 'kqHk ekuk tkrk gSA Hkkjrh; lH;rk esa ,slh
ekU;rk gS fd oa’k ds vfLrRo dks j[kus ds fy, vFkkZr~
oa’k dh eku&e;kZnk o oa’k dk foLrkj iq= ds }kjk gh
gksrk gSA gekjs Hkkjrh; lekt esa ,slk viHkza’k gS fd
ftldk oa’k ugha pyrk mldh eqfä ugha gksrh gSA bl
laLdkj dks xhr ds :i esa bl izdkj dgk x;k gS&

^^mrjsxk volj ik dHkh iw.kZ iq#"kksa ds _.k dk Hkkj

lHkh dj nsxk vHkh"V blh ls djrs vfer nqykjA**

^^ukjh ds bl HkXu ân; esa] dkSu 'kkfUr ljlkrk

;fn vkèkkj u mldk cudj] f’k’kq eqLdkrk vkrk

thou e: ds uhjl iFk ij dSls ukjh pyrh

f’k’kq dh I;kj Hkjh fprou ;fn ugha lqèkkjl HkjrhA**9

jktLFkku esa iq= ds tUe ds volj dks fdlh
R;ksgkj ;k mRlo dh rjg euk;k tkrk gSA iq=&tUe ds
le; jktLFkku esa lksgj xk;k tkrk gS] ftlds cksy gSa&

;kadh rks nkbZ fi;k dfn;u vkos

;kadh rks ekrk dfn;u vkos

Egkjk ih;fj;k lw tk;j nkbZ ykoks

th Fks tkvks fi;kA

yky iyax ij xsjh ihM+k vkos---A10

¼5½ fu"Øe.k laLdkj

fu"Øe.k dk vFkZ gksrk gS] f'k'kq ds tUe ds
NBs fnu nsoj }kjk izlwrk efgyk dks izlwfr xg̀ ls ckgj
fudkyk tkuk gSA bl dk;Z ds fy, nsoj dks usx Hkh
feyrk gSA mlh fnu izlwrk efgyk Luku vkfn dj 'kq)
gksrh gSA yksd Hkk"kk esa bl fnu dks ^NBh* Hkh dgrs gSA
jktLFkku esa NBh ds xhrksa esa dkQh fofoèkrk ik;h tkrh

gSA mnkgj.kkFkZ ds fy, ,d xhr gS&

^^ykyu esjks >wys jh iyus esa] th ikyus esa

HkkHkh th vk;ha dqrkZ] Vksih yk;h fd iguks yyukA**

¼6½ ukedj.k laLdkj

f’k’kq ds tUe ds nlosa fnu ml cPps dk
ukedj.k fd;k tkrk gSA bls n"Vksu Hkh dgrs gSaA ml
fnu iafMr th ds }kjk cPps dh tUei=h cukbZ tkrh gS
vkSj tUei=h ds u{k=ksa ds vuq:i ml f’k’kq dk uke j[kk
tkrk gSA mnkgj.kkFkZ ,d xhr izLrqr gS&

^^eFkqjk uxj ls cqyk;ks] èkjk jgh yyk dk ukeA**11

¼7½ vUuizk’ku laLdkj

vUuizk’ku laLdkj dks pVkou ;k iluh Hkh
dgrs gSaA tc cPpk N% ekl dk gks tkrk gS rks nknk ;k
ukuk cPps dks xksn esa ysdj [khj pVkrs gSaA ml le;
?kj dh fL=;k¡ fofoèk izdkj ds yksdxhr xkrh gS] tSls&

^^vkt eksjs yhiu iksru] vkSj vUu izklu gksA

vjxu usorg ijxu uSgj lklqj

vkSj vgt ;kmj vkSj ufu;kmjjs----A**12

¼8½ pwM+kdeZ laLdkj

pwM+kdeZ dks eq.Mu Hkh dgrs gSaA jktLFkku esa
bls ̂ tMwY;k* dgrs gSaA tc f'k'kq nks ;k rhu o"kZ dk gks
tkrk gS rks ;g laLdkj gksrk gSA dkykarj esa ik¡p o"kZ dh
vk;q rd pwM+k fd;k tkrk FkkA bl laLdkj esa cPps dks
cqvk dh xksn esa cSBkdj eq.Mu fd;k tkrk FkkA bl laLdkj
ls lacafèkr jktLFkku ds cawnh ftys ds gkM+kSrh lH;rk esa
,d yksdxhr dkQh ns[kus o lquus dks feyrk gSA

>kyj esjh vks ykvksa] >kyj esjh vks ykvksaA

>kyj dks gS lksgyks

Å¡pk rks nsÅ¡ ekrk cSB.kka vks ekbZ] nwnk i[kk:¡xh ika;

Hkqvk ckbZ pkyh gS fjlkor vks ek;

yhuh NS lklfj;k dh ckV

Hkqok ckbZ us ykvks euk; ds] vks ckbZ

phj vks<+ ?kj tk;

t<qY;ka >sy ?kj tk;----A13
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¼9½ d.kZHksn laLdkj

d.kZHksn laLdkj esa f'k'kq ds dku Nsns tkrs gSa
rFkk blesa vfèkdrj fookg ds gh xhr xk;s tkrs gSaA ;g
laLdkj cPps ds tUe ls NBs ;k lkros eghus vFkok rhljs
;k ik¡pos ;k lkros] fo"ke o"kksZa esa fd;k tkrk gSA

¼10½ ;Kksiohr laLdkj

;Kksiohr ;k miu;u laLdkj dks jktLFkkuh
Hkk"kk esa ̂ c:vk* dgrs gSaA miu;u dk vFkZ gS] ys tkukA
bl laLdkj esa tc cPpk 8 ;k nl o"kZ dk gks tkrk Fkk
rks mls fofèk&foèkkuiwoZd miu;u laLdkj }kjk ;Kksiohr
nsdj xq# ds ikl f’k{kk xzg.k djus ds fy, Hkst fn;k
tkrk FkkA bl lacaèk esa jktLFkkuh yksdxhr bl izdkj gS&

^^ykyk[kka ¼dgka½ jX;ks Nks

[kka j yxkbZ vruh nsj

tusÅ csyk Vy jgh

x#th ew¡ jX;ks Nks ckck th dh iksy

yk;w ek;M+ u nhnks cl.kks

ykyk cSBks j jkb nyhpk jky

theks u ehBh ykilhA14

¼11½ osnkjEHk ;k fo|kjEHk laLdkj

;g laLdkj ;Kksiohr laLdkj ds ckn f'k'kq ds
xq#dqy esa tkdj f’k{kk xzg.k ds volj ij gksrk gSA
tc f'k'kq xq#dqy esa tkrk gS rks lcls igys xq# ikVh
¼iV~Vh½ iwtu djkrk gSA iV~Vh iwtu gks tkus ds ckn
xq# f’k"; ls ydM+h dh iV~Vh ij vkse~ ¼Å¡½ fy[kokrs gSa]
mlds i’pkr~ iV~Vh ij xq# Jh x.ks’kk;% ue% fy[kokrs
gSaA fQj blds ckn xq# fgUnh o.kZekyk v] vk] b] bZ
vkfn v{kj fy[kokuk 'kq: dj nsrs gSaA blh lanHkZ esa ,d
xhr izLrqr gS %&

^^esjs i<+us dks tkosaxs uanyky] iafMr cu vkvks th

ik¡p cjl ds gks x;ks yky —ik djks fdjiky

Hkstks iafMr cqyokvks ikVh iqtokvks

dqN nf{k.kk nsÅ¡ gkyAA15

¼12½ lekorZu laLdkj

xq#dqy ls f’k{kk xzg.k djds tc czãpkjh

vius ?kj ykSVrk gS rks ml volj ij gksus okys laLdkj
dks lekorZu laLdkj dgrs gSaA dgha&dgha bls ^inoh
nku* Hkh dgrs gSA

¼13½ ikf.kxzg.k laLdkj

ikf.kxzg.k laLdkj dks fookg laLdkj Hkh dgrs
gSA fookg 'kCn nks 'kCnksa ̂ fo* vkSj ̂ okg* ls feydj cuk
gSA ^fo* dk vFkZ gS ^fof’k"V* ,oa okg dk vFkZ gS ogu
djuk vFkkZr~ fof’k"V :i ls vius ftEesnkfj;ksa dk
fuoZgu djuk gh fookg gSA ikf.kxzg.k laLdkj dk ewy
L=ksr _Xosn esa feyrk gSA Hkkjrh; lekt esa fookg
laLdkj D;ksa vko’;d gS] blds fy, gekjs _f"k&eqfu;ksa
us rhu dkj.k crk;s gSa&

¼1½ iq= izkfIr & ftlls vaR;sf"V ;k Jk) ls lacafèkr
dk;Z lEi™k gks ldsA

¼2½ èkeZ dk;Z & ftlls èkkfeZd vuq"Bku vkfn dk;Z
lEikfnr gks ldsA

¼3½ jfr lq[k %& ftlls dkesPNk dh iwfrZ gks ldsA16

Hkkjr ds lHkh jkT;ksa dh rjg jktLFkku esa Hkh
ikf.kxzg.k dks ,d eq[; laLdkj ekuk tkrk gSA blesa
fookg ls lacaèkh dbZ izdkj ds laLdkjksa dk lekos’k gksrk
gSA fookg laLdkj ds izdkjksa esa izR;sd laLdkj dh viuh
,d vyx fo"k;&oLrq gksrh gS rFkk mlh ls lacafèkr
dqN izeq[k jktLFkkuh yksdxhrksa dk m)j.k izLrqr dj
jgk gw¡&

fouk;d xhr

fdlh Hkh 'kqHk dk;Z esa izFke iwT; x.ks’k th dh
oanuk dh tkrh gSA blh izdkj] jktLFkku esa tc lxkbZ
gks tkrh gS fQj mlds ckn fookg o fookg dk eqgwrZ
fuf’pr fd;k tkrk gS] ftlesa loZizFke x.ks’k th dh
LFkkiuk dh tkrh gSA bl volj ij fL=;ksa }kjk fouk;d
xhr xk;k tkrk gS tks fuEu gS&

iwjc fn’kk esa lw;Z nsoth lejrth

gka th nsok lgl fdj.k ys mxlhA

ekfyd rqe fcu vkSj ugha vklh

osx ièkkjks jk.kh xksjka dk x.kirth---A17
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ek;jk xhr

jktLFkku esa ikf.kxzg.k ds volj ij yM+dh
ds ekek ds ;gk¡ ls ek;jk vFkkZr~ oL=] vkHkw"k.k vkfn
vkrs gSa rks ml le; ;g xhr xk;k tkrk gS&

ohjk js pksoVs us isjk;ks] pkSjklh ljk;ks]

ek;jks isjkvks igyk Egkjs lsfj;k es]

ikMkslh ljk;ks ek;jksA

ohjk vks igyh Egkjk lklw th us isjkvks]

lwljkth ljk;ks ek;jks----A18

fcuksyks xhr

jktLFkku esa fookg ls iwoZ oj ;k oèkw dks vius
fj’rsnkjksa }kjk Hkkstu ds fy, vkeaf=r fd;k tkrk gS]
ftls fcukSyk ;k fcUnkSjk dgrs gSaA bl volj ij xk;s
tkus okys xhrksa dks ^fcuksyks* dgrs gSA

f>j&f>j f>j&f>j esgoks cjls] eksrhMk >M+ ykxkA

Egsa Fkkus iwNw dqaoj ykM+yk] Fkkjks fcuksyks dq.k U;ksR;ksA

bZlj ?kj cgw xksjk] Egkjksa fcuksyks m.k U;ksR;ksA

lwjt ?kj cgw jksg.kh] Egkjks fcuksyks m.k U;ksR;ks---A19

lsojks xhr

fookg ds le; nwYgs ds flj ij ekSj ck¡èkrs
le; lsojks ¼lsgjk½ xk;k tkrk gSA

vkt Egkjs nknkth jh iksY;k eky.k ÅHkh vks jkt

lq.k lq.k , ekfyM+k jh csVh dbZ dbZ fcØh ykbZ ,\

Qwy eksxjks dsy dsoM+ks xwFkh ykbZ vks jktA

vkt Egkjs dkdkth jh iksY;k eky.k ÅHkh vks jktA

lq.k lq.k , ekfyM+k jh csVh dbZ dbZ fcØh ykbZ ,\

Qwy eksxjks dsy dsoM+ks lsojM+ks xwaFkh ykbZ vks jkt----A20

ikf.kxzg.k ds volj ij jktLFkku esa fofHkUu
yksd xhr] tSls&dke.k] dy’k] ihBh] lkdMh] fudklh]
?kksM+p<h] rksj.k] Qsjk] d¡oj dysok] tqvk twbZ] fonkbZ]
iMyk] iSlkjk] dLrwjh] jrtxk vkfn xk;s tkrs gSaA

¼14½ okuizLFk laLdkj

fgUnw èkeZ esa okuizLFk laLdkj dk vR;fèkd
egRo gSA ;g euq"; ds vkJeksa esa rhljk vkJe gSA

euq"; dk iwjk thou&dky 100 o"kksZa dk ekuk tkrk gS
ftls 25&25 o"kksZa esa foHkä fd;k x;k gSA blesa ls euq";
50 o"kksZa rd czãp;Z vkSj xg̀LFk thou dk ikyu djrk
gSA okuizLFk og voLFkk gS ftlesa euq"; vius lHkh
ikfjokfjd mÙkjnkf;Roksa dks vius mÙkjkfèkdkjh dks lkSaidj
vius vkxs dk thou lekt dks lefiZr djus dk ladYi
ysrk gSA

¼15½ lU;kl laLdkj

okuizLFk ds 25 o"kZ iw.kZ gksus ds i’pkr~ vkJeksa
esa vfUre vkJe lU;kl dk gksrk gSA euq"; tc 75 o"kZ
dh vk;q iw.kZ dj ysrk gS rks fgUnw èkeZ&xzUFkksa ds vuqlkj
mls fofèk&foèkkuiwoZd lU;kl vkJe esa izos’k djk;k
tkrk gSA bldk eR̀;qi;ZUr mls ikyu djuk gksrk gSA
;gh lU;kl laLdkj dgykrk gSA lU;kl ekuo&thou
dh vafre voLFkk ekuh tkrh gS ftldk ,dek= mn~ns’;
gksrk gS eks{k dh izkfIr djukA

¼16½ vaR;sf"V laLdkj

fgUnw èkeZ&xzUFkksa ds vuqlkj lksyg laLdkjksa esa
lcls vafre laLdkj ^vaR;sf"V* gksrk gSA ;g euq"; ds
thou dk vafre laLdkj gSA jktLFkku ds yksdxhrksa dk
gj laLdkj esa viuk ,d fof’k"V LFkku gSA bl izdkj
ds xhrksa esa er̀ O;fDr ds xq.kksa dk xku fd;k tkrk gSA
jktLFkku esa bl laLdkj lacafèkr cgqr de xhr ik;s
tkrs gSaA ,d xhr fuEu gS%&

^^Fks rks pkyks u lxh th elk.k

lkso.k u lh<+h R;kj

dkaèk nsok u csVks R;kj

gkaMh yso.k u iksrks R;kj

Fkkaus <ksd nso.k u cgw R;kj

Fks rks pkyks u lxh th elk.kA21

blh izdkj] eR̀;q ds le; xkS nku dk Hkh bu
xhrksa esa mYys[k feyrk gS] tks fuEu yksdxhr esa izLrqr
gS&

^^dk, dkju xÅ nbZ] dk, ds nh, xÅ nkuA

ikj ds dktS xÅ nbZ] vkSj rju dw¡ n, xÅ nkuA**22



Lrkse 2024 ¼fo'ks"kkad&1½; wt hl h&ds; j l wphc¼] fi v j fjO; wM okf"kZd ' kks/  i f=kdk

¹ 281º

fu"d"kZ %

bl izdkj] ge ns[krs gSa rks jktLFkkuh yksdxhrksa
dh fo"k;&oLrq ;gk¡ ds lksyg izdkj ds laLdkjksa esa
lekfgr gSA jktLFkkuh yksdxhrksa ij vxj nf̀"Vikr
fd;k tk; rks ge bl fu"d"kZ ij igq¡prs gSa fd jktLFkkuh
laLdkj lacafèkr yksdxhrksa dk Lo:i cgqr foLrr̀ gSA
bu xhrksa esa euq"; ds tUe ls ysdj eR̀;q rd ,oa ogk¡
ds jhfr&fjokt ifjyf{kr gksrs gSaA jktLFkkuh yksdxhrksa
ls thou dk dksbZ i{k vNwrk ugha jgk gSA

lanHkZ lwph %

1- pkSgku] MkW- fo|k] yksdxhrksa dh lkaL—frd ì"BHkwfe]
ì- 74

2- tSfeuh —r iwoZ ehekalk lw=] 3@1@3 dh 'kcj }kjk
dh xbZ O;k[;k

3- euqLef̀r] 10@127

4- mikè;k;] MkW- fpUrkef.k] ekyoh ykssdxhr % ,d
foospukRed vè;;u] ì- 84

5- MkW- lR;sUnz] czt yksd lkfgR; dk vè;;u] ì- 120

6- oekZ] Jherh jktjkuh] gekjs laLdkj xhr laxzg] ì- 24

7- MkW- lR;sUnz] cztyksd lkfgR; dk vè;;u] ì- 119

8- efYyukFk —r l ~́thouh Vhdk] vkpk;Z èkkjknÙk feJ
—r laL—r O;k[;k ,oa fgUnh vuqokn rFkk Jh tuknZu

ik.Ms; —r miksn~?kkr lfgr] egkdfo dkfynkl iz.khr
j?kqoa’k egkdkO; ¼lEiw.kZ½] rr̀h; lxZ] ì- 05

9- ekstk] dqekj m"kk] d’ehjh rFkk fgUnh yksdxhrksa dk
vè;;u] y?kq 'kksèk izcUèk] 1966] ì- 47

10- MkW- lR;sUnz] gkM+kSrh yksdxhr] ì- 313

11- HkkxZo] Jherh eatwyk] c̀t yksdxhrksa esa tuthou dk
fp=.k] ì- 56

12- f=ikBh] Jh] xzke&lkfgR;] Hkkx izFke] ì- 224

13- lR;sUnz] MkW-] gkM+kSrh yksdxhr] ì- 314&315

14- ogh] ì- 315

15- fouksn] cStukFk flag] Hkkstiqjh yksd lkfgR; dk ,d
vè;;u] ì- 108&109

16- 'kekZ] MkW- yoyh&f[kaph] MkW- bZ’oj flag] jktLFkkuh
yksdxhrksa dh 'kkL=h;rk] ì- 47

17- esukfj;k] MkW- iq:"kksÙkeyky] jktLFkkuh ykssdxhr]
ì- 12&13

18- ogh] ì- 13&14

19- ogh] ì- 14&15

20- ogh] i-̀ 16

21- MkW- lR;sUnz] gkM+kSrh yksdxhr] ì- 317

22- 'kekZ] MkW- yoyh&f[kaph] MkW- bZ’oj flag] jktLFkku
yksdxhrksa dh 'kkL=h;rk] ì- 48
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laxhr vkSj Hkk"kk] lapkj ds nks vyx&vyx
:i gSa] fQj Hkh vkil esa xgjkbZ ls lacafèkr gSaA ;|fi
Hkk"kk fopkjksa dks O;ä djus ds fy, vko';d gS] rFkkfi
HkkokfHkO;fä ds ekè;e ds :i esa laxhr ,d vf}rh;
HkkoukRed vkSj lkSan;Ziw.kZ vk;ke ds :i esa vfHkçekf.kr
gksrk gSA laxhr lfn;ksa ls ekuo laL—fr dk ,d vfHkUu
vax jgk gSA çkphu lH;rkvksa ls ysdj vkèkqfud lekt
rd laxhr us Hkk"kk dh ckèkkvksa dks ikj fd;k gSA ,d
lkoZHkkSfed Hkk"kk ds :i esa  laxhr yksxksa dks Hkkoukvksa]
fopkjksa vkSj fopkjksa dh ,d Jà[kyk dks Hkh O;ä djus
vkSj vuqHko djus dh vuqefr nsrk gSA ;|fi Hkk"kk,¡
'kCnksa vkSj Loj ds ekè;e ls Hkkoukvksa dks O;ä dj
ldrh gSa] rFkkfi os laxhr ds leku HkkoukRed rhozrk
dk Lrj çkIr ugha dj ldrh gSaA vk'p;Z dh ckr ;g
gS fd vyx&vyx çrhr gksus okys ;s nksuksa {ks= bl

Hkk"kk ds vfèkxzg.k esa laxhr dh Hkwfedk

çks- çoh.k m)o· · e`.kky jatu·

lkj

Hkk"kk vkSj laxhr] ekuo laokn ds nks egRoiw.kZ ,oa lqçfl) ekè;e gSa] vkSj bu nksuksa ds chp
xgjk lacaèk gSA laxhr ,d ,slh dyk gS tks Lojksa ds ekè;e ls] Hkk"kk ds fcuk Hkh] lhèks ân; ij çHkko Mky
ldrh gSA Hkk"kk ds fodkl ds lanHkZ esa laxhr dk egRoiw.kZ ;ksxnku gS tks vfèkdka'k yksxksa ds fy, le>us
vkSj lh[kus dh fØ;k dks ljy vkSj vkuane; cuk ldrk gSA çkjafHkd f'k{kk esa laxhr dks Hkk"kk ds lkFk
tksM+dj vR;fèkd KkuoèkZd fodkl gks ldrk gSA cPpksa dks laxhr ds ekè;e ls Hkk"kk ds èofu;ksa dks vPNh
rjg le>us vkSj lgh rjhds ls mPpkj.k djus esa enn feyrh gSA xhr] Nan] vkSj jkxksa ds lkFk okD;ka'k
cukus ls Hkk"kk dk vfèkxzg.k vkSj laokn {kerk c<+rh gSA laxhr dh f'k{kk Hkk"kk ds vfèkxzg.k dks le)̀ djus
ds fy, ,d çHkkoh midj.k gSA ;g Hkk"kk dh lajpukvksa dks le>us esa enn djrk gS vkSj Hkk"kk ds mPpkj.k
vkSj okD;foU;kl esa lqèkkj djrk gSA laxhr dh y;c) lajpuk vkSj okD;foU;kl Hkk"kk esa ekStwn fu;eksa
vkSj lajpukvksa ds lekukarj gksrs gSa] tks Hkk"kkbZ okD;foU;kl vkSj O;kdj.k dh le> ,oa mlds fodkl dks
c<+kok nsrs gSaA fofHkUu vè;;uksa us fn[kk;k gS fd laxhr ds laidZ esa vkus ls] fo'ks"k :i ls xk;u ds ekè;e
ls] u, 'kCnksa dks lh[kus vkSj ;kn j[kus dh {kerk c<+rh gSA laxhr èofu&lacaèkh funsZ'k ds ikyu esa Hkk"kk
ds fodkl dks lq–<+ djus esa lgk;d gksrk gS vkSj èofu dh igpku ds lkFk fodflr laKkukRed
yphysiu dks c<+kok nsrk gSA laxhr vkSj Hkk"kk nksuksa gh ,d&nwljs dks le)̀ djus okys vueksy lalkèku
gSaA fofHkUu lkaxhfrd xfrfofèk;ksa ds ekè;e ls Hkk"kk dk vfèkxzg.k vkSj laokn dh {kerk dks fodflr dj]
laxhr Hkk"kk ds lkFk ,d le)̀ lacaèk cukus dk volj çnku djrk gSA

eq[; fcUnq % Hkk"kk] laxhr] fodkl] [ksy] O;kdj.k] jkx] y;

izfof/k % bl 'kks/k&i= ds fy, f}rh;d ek/;eksa ls lgk;rk yh xbZ gS A

· 'kksèkkFkhZ] ok| foHkkx] laxhr ,oa eap dyk ladk;] dk'kh fgUnw fo'ofo|ky;] okjk.klh
· · 'kksèk funsZ'kd] ok| foHkkxkè;{k] laxhr ,oa eap dyk ladk;] dk'kh fgUnw fo'ofo|ky;] okjk.klh

çdkj ls vkil esa caèks gq, gSa fd ckY;dky esa Hkh Hkk"kk
dkS'ky ds fodkl esa ;ksxnku djrs gSaA

èofu dh le> vkSj Hkk"kk dh èofu;ksa dks
igpkuus vkSj muesa gsj&Qsj djus dh {kerk Hkk"kk ds
vfèkxzg.k ds fy, ekSfyd dkS'ky gSA bl lacaèk esa
laxhr y;] Loj&ekèkq;Z vkSj fip ¼vkèkkj Loj½ ij cy
nsus ds lkFk èofu&lacaèkh le> dks fodflr djus vkSj
ifj"—r djus ds fy, ,d vkn'kZ ekè;e çnku djrk
gSA x‚MZu] ,oa lkFkh ¼2015½1 }kjk fd;s x, vuqlaèkku us
çnf'kZr fd;k fd laxhr ds çf'k{k.k ls f'k{kkfFkZ;ksa esa
èofu&lacaèkh dkS'ky esa lqèkkj gksrk gSA xk;u] rkyh
ctkuk ;k ok|&;a= oknu tSlh xfrfofèk;ksa esa lfEefyr
gksus ls èofu ds çfr laosnu'khyrk c<+ ldrh gS] ftlls
varr% Hkk"kk ds fodkl esa ykHk gksrk gSA èofu dh igpku
,d egRoiw.kZ ewyHkwr dkS'ky gS tks Hkk"kk ds fodkl ij
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vko';d çHkko Mkyrk gSA bldk lacaèk 'kCnksa ds l̀tu
esa lgk;rk djus okyh èofu;ksa dh bdkb;ksa dks igpkuus
vkSj muesa vko';d cnyko djus dh {kerk ls gSA
'kfä'kkyh èoU;kRed lw> csgrj orZuh] 'kCnkoyh vkSj
i<+us dh le> ls tqM+h gSA gky ds o"kksaZ esa] f'k{kdksa vkSj
'kksèkdrkZvksa us ;qok f'k{kkfFkZ;ksa esa èofu&lacaèkh le>
c<+kus ds fy, fofHkUu ekxksaZ dh [kkst dh gSA ,d
vfHkuo vkSj çHkkoh –f"Vdks.k dh ekusa rks èofu&lacaèkh
funsZ'k ds ikyu esa laxhr dh egRoiw.kZ Hkwfedk gSA
laxhr dh f'k{kk Hkk"kk ds vfèkxzg.k dks le)̀ djus ds
fy, ,d çHkkoh midj.k ds :i fl) gks pqdh gSA
laxhr vkSj Hkk"kk çlaLdj.k ,d gh raf=dk ekxZ dks
mi;ksx djrs gSa] fo'ks"k :i ls efLr"d ds mu {ks=ksa esa
tks Jo.k&èkkj.kk vkSj çlaLdj.k ds fy, ftEesnkj gSaA
laxhr vkSj Hkk"kk nksuksa esa y;c) iSVuZ] okD; dh ekèkq;Ziw.kZ
:ijs[kk vkSj vU; lkaxhfrd fofoèkrk,a 'kkfey gSaA ;s
lekurk,¡ èofu dh igpku ls lacafèkr dkS'ky dks lq–
<+ djus ds ekè;e ds :i esa laxhr dk ykHk mBkus dk
volj çnku djrh gSA vè;;uksa ls irk pyk gS fd
laxhr ds laidZ esa vkus ls] fo'ks"k :i ls xk;u ds
ekè;e ls] u, 'kCnksa dks lh[kus vkSj ;kn j[kus dh
{kerk c<+rh gSA flag] ,oa lkFkh ¼2017½2 }kjk vk;ksftr
,d vè;;u ls irk pyk fd tks cPps laxhr&vkèkkfjr
xfrfofèk;ksa esa yxs Fks] mUgksaus mu yksxksa dh rqyuk esa
csgrj 'kCnkoyh dkS'ky dk çn'kZu fd;k tks ,slk ugha
djrs FksA laxhr esa lh[ks x, y;c) iSVuZ vkSj lqeèkqj
èkqu Hkk"kk vfèkxzg.k ds fy, Lef̀r vkèkkfjr jkLrs cukrs
gSa ftlls  u, 'kCnksa ds HkaMkj.k vkSj iquiZzkfIr esa lgk;rk
feyrh gSaA

laxhr vkSj Hkk"kk ds chp dk lacaèk O;fäxr
'kCnksa ds nk;js ls vkxs rd QSyk gqvk gSA laxhr dh
vewrZ ç—fr fofHkUu çdkj dh O;k[;kvksa dh vuqefr
nsrh gSA laxhr ds ,d gh VqdM+s ls vyx&vyx Jksrk
vyx&vyx HkkoukRed çfrfØ;k,¡ çkIr dj ldrs gSa
;k vyx&vyx vFkZ le> ldrs gSaA ;g vLi"Vrk
laxhr dks jgL; dk rRo nsrh gS vkSj O;fäxr vkSj
O;fäijd vFkksaZ dh vuqefr nsrh gSA bl çdkj laxhr
vfHkO;fä dk ,d le)̀ vkSj O;fäxr ekè;e cu tkrk
gSA laxhr dh y;c) lajpuk vkSj okD;foU;kl Hkk"kk esa
ekStwn fu;eksa vkSj lajpukvksa ds lekukarj gksrs gSa] tks

Hkk"kkbZ okD;foU;kl vkSj O;kdj.k dh le> ,oa mlds
fodkl dks c<+kok nsrs gSaA ekSf[kd Hkk"kk,¡] ;|fi fof'k"V
vFkZ O;ä djus esa l{ke gSa] fQj Hkh Hkk"kk dh tfVyrkvksa
ds dkj.k buesa vLi"Vrk dh ijrsa gks ldrh gSaA 'kCnksa
esa vFkZ] :id vkSj çrhdkRed vFkZ gks ldrs gSa ftudh
O;k[;k djus ds fy, –f"Vdks.k esa fofoèkrk gksus dh
vko';drk gksrh gSA iVsy ¼2008½3 ds 'kksèk ls irk pyrk
gS fd f'k{kkfFkZ;ksa dks laxhr ds laidZ esa ykus ls muds
efLr"d dks inkuqØfer lajpukvksa dks igpkuus vkSj
O;k[;k djus ds fy, çf'kf{kr djds Hkk"kk esa okD;kRed
çlaLdj.k dks c<+k;k tk ldrk gSA laxhre; tqM+ko ds
ekè;e ls fodflr laKkukRed yphysiu vkSj iSVuZ
igpku ds igpku djus dh {kerkvksa ds ifj.kkeLo:i
okD; fuekZ.k vkSj O;kdj.k esa ykHk gks ldrk gSA laxhr
dk mi;ksx dj ds Hkk"kk dh le> c<+kus ds dqN fo'ks"k
ykHk fuEufyf[kr gSa&

mUur Jo.k % laxhr f'k{kkfFkZ;ksa dks rhoz
Jo.k dkS'ky fodflr djus esa enn djrk gS] D;ksafd os
y; vkSj fofHkUu Lojksa ds chp varj djuk lh[krs gSaA
;g c<+h gqbZ Jo.k'kfä cksyh tkus okyh Hkk"kk esa
vyx&vyx Lojksa dks igpkuus dh 'kfä nsrh gSA

y; dh le> % laxhr y; ds vèkhu gS] vkSj
;g f'k{kkfFkZ;ksa dks 'kCnksa esa 'kCnka'k foHkktu dh Hkkouk
fodflr djus esa enn dj ldrk gSA fdlh xkus dh èkqu
ij rkyh ctkus ;k Fki&Fkikus ls f'k{kkfFkZ;ksa dks 'kCnksa
ds y;c) iSVuZ dks le>us esa enn fey ldrh gSA

rqdcanh dh igpku % dbZ xkuksa esa rqdcanh
okys cksy gksrs gSa] vkSj bl rqdcanh ds lkFk xkus ls
f'k{kkfFkZ;ksa dks rqdcanh okys 'kCnksa dks igpkuus vkSj vfèkd
çHkkoh <ax ls çLrqr djus esa enn fey ldrh gSA i<+kbZ
ds çkjafHkd fodkl ds fy, ;g dkS'ky egRoiw.kZ gSA

èoU;kRed Qsj&cny % ,sls lkaxhfrd [ksy]
ftuesa èkquksa ;k xhrksa dks cnyuk fufgr gS] f'k{kkfFkZ;ksa
dks Lojksa esa gsjQsj djus ds fy, çksRlkfgr djrs gSa]
ftlls mudh èoU;kRed le> esa lqèkkj gksrk gSA mnkgj.k
ds fy,] fdlh xhr esa fdlh 'kCn dh çkjafHkd èofu dks
cnyuk f'k{kkfFkZ;ksa ds fy, ,d etsnkj vH;kl gks
ldrk gSA
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lw>&cw> vkSj çsj.kk % laxhr esa f'k{kkfFkZ;ksa
dks yqHkkus vkSj layXu djus dh çk—frd {kerk gksrh
gSA laxhr ds lkFk èoU;kRed lw>&cw> ds fy, c<+kok
nsus okyh xfrfofèk;ksa dks ,dh—r djus ls lh[kus esa vkuan
vkrk gS rFkk Hkk"kk lh[kus vkSj i<+kbZ ds çfr ldkjkRed
–f"Vdks.k dks c<+kok feyrk gSA laxhr Hkk"kk ds fodkl
esa egRoiw.kZ Hkwfedk fuHkk ldrk gSA laxhr ,d lkaL—
frd vkSj lkekftd ekè;e gS tks Hkk"kk ds lkFk xgjk
lacaèk j[krk gSA

laxhr }kjk 'kCnksa dh igpku % laxhr esa
'kCnksa dk mi;ksx fd;k tkrk gS vkSj blls f'k{kkfFkZ;ksa
dks u, 'kCnksa dh igpku vkSj mudk vFkZ lh[kus esa
enn feyrh gSA èofu vkSj okD; jpuk ds laxhrh; va'kksa
ds ekè;e ls] cPps o.kZekyk dh le>] 'kCnksa ds vFkZ]
vkSj okD;ksa ds ra= dks csgrj <ax ls le> ldrs gSaA

èofu ds çfr laosnu'khyrk dk fodkl %
laxhr dh enn ls cPps fofHkUu èofu;ksa ds chp varj
vkSj lekurkvksa dks le>us vkSj igpkuus dh {kerk
fodflr dj ldrs gSaA ;g mUgsa èofu;ksa ds mPpkj.k esa
lVhdrk ds lkFk o.kZekyk ds fofHkUu o.kksaZ dk rkuk&ckuk
le>us esa enn dj ldrk gSA

Hkk"kk dh y; % laxhr ds ekè;e ls] f'k{kkfFkZ;ksa
esa okD;ksa ds la;kstu vkSj mldh y; dh le> vkSj
okD; jpuk dh mRifÙk ds fo"k; esa laosnu'khyrk fodflr
dh tk ldrh gSA ;g mUgsa okD;ksa ds varj dks le>us
vkSj 'kCnksa dks lgh Øe esa O;ofLFkr djus esa lgk;rk
dj ldrk gSA

HkkoukRed laosnu'khyrk dk fodkl % laxhr
esa HkkoukRedrk egRoiw.kZ gksrh gS vkSj og Hkk"kk ds lkFk
tqM+h Hkkoukvksa dks O;ä djus dk ,d l'kä ekè;e
gksrk gSA laxhr ds ekè;e ls] cPps ok.kh vkSj Hkk"kk ds
Hkkoksa dks le>us] O;ä djus] vkSj mUgsa okD;ksa vkSj xhrksa
esa lk>k djus dh {kerk fodflr dj ldrs gSaA

laxhr ds ekè;e ls Hkk"kk ds fodkl dks leFkZu
djus ds fy,] f'k{kdksa dks xkuksa] xhrksa] vkSj laxhr ds fofHkUu
rRoksa dk mi;ksx djuk pkfg,A ;g mUgsa mRlkgiwoZd
Hkk"kk ds vax tSls 'kCn] okD;] èofu] vkSj rky dks le>us
vkSj laokn djus ds fy, çksRlkfgr dj ldrk gSA laxhr

ds lkFk Hkk"kk dk bl :ikarj.k f'k{kkfFkZ;ksa ds Hkk"kk lacafèkr
dkS'ky vkSj vfHkof̀) esa enn dj ldrk gS] tks muds
Hkfo"; ds f'k{kk vkSj lapkj esa ennxkj lkfcr gks ldrs
gSaA laxhr ds tfj, Hkk"kk dh le> vkSj mlds fodkl
dks c<+kok nsus ds fy, fuEufyf[kr [ksyksa ij Hkh fopkj
fd;k tk ldrk gS&

'kCn&ljxe % bl [ksy esa] ljxe ds lkFk
'kCnksa dh tqxycanh dh tk ldrh gSA f'k{kd ,d 'kCn
dk mPpkj.k djrs gSa] vkSj Nk=ksa dks ml 'kCn dk leku
;k èofu;ksa esa varj djus ds fy, dgrs gSaA

èofu fcanq % bl [ksy esa] fofHkUu èofu;ksa dks
,d lkFk j[k dj cPpksa dks ml èofu dk uke crkus ds
fy, dgk tkrk gS tks mUgsa lqukbZ nsrk gSA

'kCn vkSj rky % bl [ksy esa] fofHkUu 'kCnksa
dks rky ds lkFk xk;k tk ldrk gSA 'kCnksa dks rky ds
vuqlkj xkus ds fy, cPpksa dks çsfjr fd;k tk ldrk gSA

jkx&rky esy % bl [ksy esa] cPpksa dks ,d jkx
;k rky fn;k tk ldrk gS vkSj mUgsa mlh jkx vkSj rky
esa vyx&vyx 'kCnksa dks xkus ds fy, dgk tkrk gSA

fjef>e % bl [ksy esa] f'k{kd cPpksa dks nks ;k
rhu èofu;ksa ds chp esa varj djus ds fy, dgrs gSaA cPpksa
dks ml èofu dk uke crkus ds fy, dgk tkrk gS tks
mUgsa lqukbZ nsrk gSA

fjef>e 'kCn % bl [ksy esa] cPpksa dks èofu;ksa
ds chp esa varj djus ds fy, dgk tkrk gSA mUgsa ml èofu
dk uke crkus ds fy, dgk tkrk gS ftlesa os varj
djuk pkgrs gSaA

jkx n'kZu % bl [ksy esa] cPpksa dks ,d jkx
fn;k tkrk gS vkSj mUgsa ml jkx esa vyx&vyx 'kCnksa
dks xkus ds fy, dgk tkrk gSA

xhr cukuk % bl [ksy esa] cPpksa dks okD;
cukus ds fy, fofHkUu 'kCnksa dk mi;ksx djus ds fy,
dgk tkrk gS vkSj mUgsa mu 'kCnksa dks xhr dk :i nsus
ds fy, çsfjr fd;k tkrk gSA

èkqu cukuk % cPpksa dks èofu;ksa dks laxhrh—r
djus vkSj mUgsa èofu;ksa ds vyx&vyx i{kksa dks le>us
ds fy, dgk tkrk gSA
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jpukRed xhr % cPpksa dks [kqn ds jpukRed
xhr cukus vkSj xkus ds fy, çksRlkfgr fd;k tk ldrk
gSA blls mUgsa Hkk"kk dks le>us vkSj O;ä djus esa lfØ;
cuk;k tk ldrk gSA

;s lkaxhfrd [ksy cPpksa dks Hkk"kk ds ekè;e ls
laokn djus] èofu;ksa dks le>us] vkSj Hkk"kk ds vaxksa dks
le>us esa enn dj ldrs gSaA bu xfrfofèk;ksa dks f'k{kk
esa 'kkfey djds cPpksa ds Hkk"kk fodkl dks c<+kok fey
ldrk gSA

fu"d"kZ % laxhr Hkkoukvksa dh ,d lkoZHkkSfed
Hkk"kk ds :i esa dk;Z djrk gS tks O;fä;ksa dks 'kCnksa dh
lhekvksa ls ijs Hkkoukvksa dks O;ä djus vkSj O;k[;k
djus dh vuqefr nsrk gSA laxhr vkSj Hkk"kk ds chp ;g
HkkoukRed lacaèk Hkk"kk&lacaèkh v{kerkvksa ;k fodklkRed
fodkjksa okys O;fä;ksa ds fy, fo'ks"k :i ls ykHkçn gks
ldrk gSA oSKkfud vè;;uksa] tSls fd fyEc vkSj czkSu
¼2008½4 }kjk fd, x, ,d vè;;u] ls ladsr feyrk gS
fd laxhr ds laidZ esa vkus ls efLr"d ds HkkoukRed
çlaLdj.k ls tqM+s {ks= lfØ; gksrs gSa] ftlls O;fä;ksa
dks HkkoukRed vfHkO;fä vkSj lapkj esa lgk;rk feyrh
gSA laxhr dh HkkoukRed 'kfä dk ykHk mBkdj Hkk"kk
lh[kus okys f'k{kkFkhZ lexz lapkj dkS'ky dks cy çnku
djrs gq, Hkkoukvksa dks O;ä djus vkSj le>us dh viuh
{kerk c<+k ldrs gSaA laxhr vkSj Hkk"kk fodkl ds chp xgjk
lacaèk vuqlaèkku dk ,d jksekapd {ks= gS tks Hkk"kklapkj
dh gekjh le> dks mtkxj djrk gSA vfHkO;fä ds {ks=
esa] laxhr vkSj ekSf[kd Hkk"kk,¡ nksuksa gh Hkkoukvksa ds lapkj
vkSj jpukRedrk ds fy, vewY; midj.k gSaA laxhr dh
vewrZ ç—fr vkSj lkoZHkkSfedrk ,d lhèkk HkkoukRed
lacaèk çnku djrh gS] tcfd Hkk"kk,a fof'k"V fopkj vkSj
mu fopkjksa dks O;ä djus ds fy, vko';d lVhdrk
vkSj O;kdjf.kd lajpuk çnku djrh gSaA çR;sd ekè;e

ds vf}rh; xq.kksa dks igpkudj vkSj mudh ljkguk
djds ge viuh le> dks le)̀ dj ldrs gSa vkSj ,d
nwljs ds lkFk xgu Lrj ij laokn djus vkSj tqM+us dh
viuh {kerk dks c<+k ldrs gSaA laxhr Hkk"kk ds fodkl
ds fy, ,d ewY;oku midj.k ds :i esa dk;Z djrk gS
ftlls Hkk"kkbZ {kerk ds fofHkUu i{kksa dks fodflr djus
ds fy, ,d vf}rh; vkSj vkd"kZd –f"Vdks.k çkIr gksrk
gSA Hkk"kk lh[kus ds ekgkSy esa laxhr dks lfEefyr dj]
f'k{kd vkSj cPps ,d thoar rFkk çHkkoh vuqHko vftZr
djus ds fy, bldh 'kfä dk mi;ksx dj ldrs gSaA
oSKkfud vè;;uksa us yxkrkj Hkk"kk&vfèkxzg.k ds fofHkUu
igyqvksa ij laxhr ds ldkjkRed çHkko dks çnf'kZr fd;k
gS] ftlesa èofu lacaèkh tkx:drk] 'kCnkoyh vfèkxzg.k]
okD;foU;kl vkSj O;kdj.k dkS'ky vkSj HkkoukRed
vfHkO;fä 'kkfey gSaA f'k{kkfFkZ;ksa dks laxhr ds dk;ZØeksa
ds vuqHko fnyok ds f'k{kd vkSj ekrk&firk mu ds
fy, Hkk"kk ds fodkl ds lkeatL;iw.kZ ços'k }kj dks [kksy
ldrs gSa rFkk muesa fopkjksa dh O;kidrk ,oa le)̀
HkkokfHkO;fä dk iks"k.k dj ldrs gSaA
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Hkwfedk& ifjorZu ç—fr dk ,d vVy fu;e gS rFkk
l̀f"V dh dksbZ Hkh oLrq O;fä vFkok inkFkZ blls vNwrk
ugha jg ldrk gSA vxj è;kuiwoZd ns[kk tk; rks inkFkZ
dh tks rhu voLFkk,sa gksrh gSa& mRifÙk] fodkl ,oa
fouk'k ;s rhuksa ewyr% ifjorZu ds gh vyx&vyx uke
gSa vFkkZr~ mRifÙk Hkh ifjorZu dk gh uke gS] fodkl Hkh
ifjorZu dk gh uke gS rFkk fouk'k Hkh mlh dkA ;|fi
lalkj dh lHkh oLrqvksa esa ifjorZu dh fLFkfr gksrh rks
vo'; gS rFkkfi lHkh oLrqvksa esa ifjorZu dh xfr
,dlh ugha gksrhA tSls Qlyksa vkfn dk fodkl ge
vklkuh ls ns[k ldrs gSa D;ksafd mudh mRifÙk] fodkl
,oa fouk'k dh rhuksa voLFkk,¡ dqy pkj&ik¡p eghuksa ds
varjky esa gh gks tkrh gSA ijarq Lo;a euq"; ds 'kkjhfjd
rFkk ckSf)d fodkl dh xfr bruh ean gksrh gS fd mls
pkj&ik¡p eghuksa ds varjky esa ns[k ikuk laHko ugha
gksrkA viuh iw.kZ yackbZ dks çkIr djus esa mls chl&iphl
o"kZ dk le; yx tkrk gS rFkk ckSf)d fodkl Hkh blh
rjg ean xfr ls gh gksrk gSA

okLro esa laxhr esa ifjorZu dh ;g çfØ;k rks
çfriy pyrh jgrh gS ijarq çfriy mls ukik ugha tk
ldrk rFkk tc iw¡thHkwr ek=k esa ifjorZu dh ;g çfØ;k
gks tkrh gS rHkh bls vuqHkoxE; le>k tk ldrk gS rFkk

· laxhr f'k{kd] lsUVªy fgUnw Cok;t Ldwy] dePNk] okjk.klh

· · izksQslj] xk;u foHkku] laxhr ,oa eap dyk ladk;] dk-fg- fo'ofo|ky;] okjk.klh

laxhr dk ifjorZu'khy Lo:i ,oa ifjorZu ds dkj.k

M‚0 laxhrk iafMr· · M‚0 vfHkuo ukjk;.k vkpk;Z·

lkjka'k

fdlh Hkh oLrq esa ifjorZu :ih fodkl dk ;g Øe vuojr pyrk jgrk gS ijarq çfr {k.k
fdruk fodkl gqvk] bldk fglkc ugha j[kk tk ldrkA tc ifjorZu vFkok fodkl vfèkd ek=k esa gks
tkrk gS rHkh og euq"; ds }kjk vuqHkoxE; gks ldrk gSA laxhr Hkh ifjorZu ds bl 'kk'or fu;e dk
viokn ugha gS rFkk bls Hkh le; ds lkFk&lkFk ifjorZu dh voLFkk ls xqtjuk iM+rk gSA vkt fo'o
laxhr dk dksbZ Hkh :i vius mlh :i esa ugha xk;k ;k ctk;k tkrk ftl :i esa vkt ls gtkj o"kZ igys
xk;k&ctk;k tkrk jgk gksxk rFkk fu'p; gh ,d gh laxhr ds gtkj lky igys ds :i rFkk vkt ds
:i esa bruk i;kZIr varj vk pqdk gS fd bu nksuksa dks ,d lkFk le> ikuk laHko ugha gSA vr% laxhr
esa gksus okys ifjorZu ds dkj.kksa ,oa mlds ifjorZu'khy Lo:i dk foLrr̀ foospu&fo'ys"k.k vko';d gSA

ladsr 'kCn& HkkSxksfyd] lkaL—frd] ,sfrgkfld] lkfgfR;d] oSKkfud] oS;fäd

'kksèk izfofèk& f}rh;d ekè;eksa dh enn ls 'kksèk&i= rS;kj fd;k x;k gS A

;g çfØ;k lSdM+ksa o"kksaZ esa laiUu gksrh gSA mnkgj.kkFkZ&
viHkza'k fganh dh gh iwoZorhZ Hkk"kk gS ijarq orZeku le;
esa bls le>us okys yxHkx lekIrçk; gh gSa vFkok
pkyhl&ipkl o"kksaZ ds varjky ds ckn ge cpiu ds fdlh
ifjfpr lkFkh dks Hkh igpku ugha ikrs gSa D;ksakfd mlds
ftl :i ls ge ifjfpr gksrs gSa oks brus le; esa iwjh rjg
cny pqds gksrs gSaA Bhd ;gh fLFkfr laxhr dh Hkh gSA

ftl çdkj laxhr dgus ij Loj] y;] rky
dk cksèk gksrk gS mlh çdkj laxhr ds ifjorZu ls Hkh
bUgha rhuksa dk ifjorZu vfHkçsr gSA ifjorZu&lacaèkh
dkj.k oSls rks dbZ gks ldrs gSa ijarq bUgsa eq[; :i ls
nks oxksaZ esa foHkkftr fd;k tk ldrk gS&

1- cká dkj.k

2- vkH;arj dkj.k

ifjorZu ds dqN dkj.k rks laxhr dh ç—fr esa
gh fo|eku jgrs gSa blhfy, mUgsa varfuZfgr ;k vkH;arj
dkj.k dg ldrs gSaA dykdkj dk 'kkjhfjd oSf'k"Vî]
vius xq: vFkok vkn'kZ O;fä ds vuqdj.k dh {kerk]
Lojksa dk yxko rFkk ekufld Lrj vkfn blh dksfV esa
vkrs gSa D;ksafd budk lacaèk fdlh Hkh vU; O;fDr ls
ugha gksrkA ijarq laxhr ,d ifjos'k&lkis{k èkeZ Hkh gS
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QyLo:i bl ij cgqr lkjs ckgjh rRoksa dk Hkh çHkko
iM+rk gS ftuesa HkkSxksfyd] ,sfrgkfld] lkaL—sfrd] oSKkfud
vkfn çHkko vkrs gSaA pw¡fd budk lacaèk lekt ls gksrk
gS vr% bUgsa cká dkj.k dg ldrs gSaA vkxs ge la{ksi
esa dqN çeq[k dkj.kksa ij fopkj djsaxsA

cká dkj.k

1- HkkSxksfyd çHkko % dqN fo}ku tSls dksfyRl
rFkk gkbufj[k vkfn dk ekuuk gS fd tyok;q dk çHkko
euq"; ds dsoy 'kkjhfjd xBu ij gh ugha iM+rk cfYd
mlds pfj= ,oa èofu i)fr ij Hkh Li"V :i ls iM+rk
gSA igkM+h Hkkxksa vFkok e:Hkwfe ds fuoklh tSls vQxkuh]
iatkch] jktLFkkuh vkfn dfBu thou&'kSyh ds dkj.k
vfèkd esgurh gksrs gSa ftlds dkj.k mudk 'kjhj –<+
rFkk lqxfBr gksrk gSA LoHkkor% bldk çHkko muds 'kjhj]
pfj=] Hkk"kk] rFkk dyk –f"V ij Hkh iM+rk gSA mudh
Hkk"kk rFkk laxhr vkfn esa ikS:"k Li"V :i ls fn[kkbZ
nsrk gSA tcfd tks lery eSnku ds fuoklh gSa tSls
caxkyh vkfn rFkk tgk¡ thou&'kSyh esa Je dh cgqr
vfèkdrk ugha gksrh muds O;kfäRo esa ,d çdkj dh
dkseyrk ns[kh tkrh gS tks muds laxhr esa Hkh ifjyf{kr
gksrh gSA euq";ksa esa gh ugha cfYd i'kq&if{k;ksa rFkk ouLifr
vkfn ds fodkl esa Hkh HkkSxksfyd ifjfLFkfr;ksa dk Li"V
:i ls çHkko ns[kk tk ldrk gSA ;fn tyok;q dk vlj
euq";ssrj tkfr;ksa esa bruk Li"V gksrk gS rks euq"; dk
èofu ra= Hkh HkkSxksfyd ifjfLFkfr;ksa ls vo';aHkkoh :i
ls çHkkfor gksrk gSA ;|fi laxhr ij iM+us okys bl
HkkSxksfyd çHkko dh ek=k çk;% de gh jgrh gS rFkkfi
mlds çHkko dks iw.kZr% vLohdkj ugha fd;k tk ldrkA

2- ,sfrgkfld çHkko % laxhr ds ifjorZu esa
Hkwxksy dk çHkko rks cgqr lw{e :i ls iM+rk gS ijarq
bfrgkl dk çHkko cgqr gh LFkwy ,oa Li"V :i ls iM+rk
gSA ,sfrgkfld dkj.kksa esa fons'kh vkØe.k] jktuSfrd
mFky&iqFky rFkk O;kikfjd lacaèk vkfn dks j[kk tk
ldrk gSA vkt mÙkj Hkkjrh; laxhr esa [;ky] VIik]
Bqejh] dtjh] pSrh vkfn dbZ foèkk,¡ cu xbZ gSa ftuesa
muds uke ¼tSls [;k~y½ ds lkFk gh lkFk xk;u 'kSyh
esa Hkh fons'kh çHkko Li"V :i ls ns[kk tk ldrk gS
¼tSls VIik esa vQxkuh laxhr dk çHkko½ rFkk dqN
feJ.k rks bruk lgt vkSj LokHkkfod cu x;k gS fd

muesa fons'kh Nfo vFkok çHkko [kkst ikuk vlaHko&lk
gks x;k gSA xk;u foèkkvksa rd gh ;g ifjorZu lhfer
ugha gS cfYd in&jpuk vkfn esa Hkh ;g feJ.k ns[kk
tkus yxk gSA bu lkjs ifjorZuksa dk funku ns'kh ?kVukvksa
esa ugha feyrk cfYd fons'kh laidksaZ esa feyrk gSA pkgs os
laidZ jktuhfrd jgs gksa vFkok O;kikfjd] èkkfeZd jgs gksa
vFkok lkaL—frdA ;fn è;kuiwoZd fopkj fd;k tk;s rks
ge ns[krs gSa fd vkèkqfud in jpukvksa esa cgqr de rRle~
'kCn feyrs gSa cfYd [kM+h cksyh rFkk mnwZ ds dbZ 'kCnksa
dk ç;ksx cgqrk;kr esa ns[kus dks feyrk gSA ;s 'kCn dSls
vkSj D;ksa vk;s] bldk mÙkj bfrgkl nsrk gSA cgqr fnuksa
rd Hkkjr ij eqlyekuksa dk 'kklu jgk ftlds QyfLo:i
mudh cksyh ds gtkjksa 'kCn fganh esa çfo"V gksdj mlds
vfHkUu vax cu x;sA laxhr esa gq, ifjorZuksa ds bu i{kksa
dh O;k[;k bfrgkl gh dj ldrk gS] blhfy, laxhr esa
ifjorZu ds dkj.kksa ij fopkj djrs le; ,sfrgkfld
çHkko ij è;ku nsuk vko';d gksrk gSA

3- lkaLd`frd çHkko % lkaLdf̀rd çHkko dh ppkZ
Hkh bfrgkl ds gh varxZr dh tk ldrh gS D;ksafd
lkaLdf̀rd çHkko Hkh ,sfrgkfld ?kVukvksa dk gh ,d
fgLlk gksrk gS] fQj Hkh rF;ksa esa Li"Vrk ds vkxzg ls
ml ij vyx ls fopkj fd;k tk ldrk gSA nwljs ;g
Hkh gS fd ;g fcYdqy Hkh t:jh ugha gS fd nks laL—
fr;ksa ds laxe ds ihNs ges'kk jktuhfrd dkj.k gh gksrs
gksaA D;ksafd Hkkjr esa gh ugha cfYd iwjs fo'o esa dbZ ckj
lkaLdf̀rd tkxj.k gq;s gSa rFkk :f<+ ,oa iqjkrurk dks
R;kkxdj turk us uohu èkeksaZ dks viuk;k gSA gekjs
Hkkjrh; laxhr dh eafnjksa ls jkt&njckjksa rd dh ;k=k
blh lkaLdf̀rd çHkko ds dkj.k gh laiUu gqbZ gS rFkk
ik'pkR; laLd̀fr ds çHkko ds QyLo:i gh laxhr lkèku
ls lkè; cu x;kA bu lcds vykok jpuk] çLrqfrdj.k]
tu#fp vkfn lHkh phtksa esa ,sls ifjorZu vo'; vk;s gS
ftuds dkj.k ds fy, lkaLdf̀rd izHkko dks gh ftEesnkj
ekuk tk ldrk gS A

4- lkfgfR;d çHkko % laxhr ds ifjorZu esa
dHkh&dHkh lkfgfR;d çHkko Hkh ftEesnkj gksrs gSaA
eè;;qxhu Hkkjrh; bfrgkl gekjh bl ckr dh iqf"V
djrk gSA Hkkjr esa laL—r çeq[k lkfgfR;d Hkk"kk Fkh ijarq
Hkfä vkanksyu ds QyLo:i tu:fp esa bruk vkewy&pwy
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ifjorZu gqvk fd rRdkyhu jpukdkj laL—r dks NksM+dj
yksd Hkk"kkvksa esa jpuk djus yxsA laHkor% tu:fp ds
blh ifjorZu ds QyLo:i laxhr esa Hkh fof'k"V 'kkL=h;
laxhr dh txg yksd èkquksa dks LFkku feyk ftlds
QyLo:i Bqejh] dtjh] pSrh tSlh mi'kkL=h; foèkkvksa
dk tUe gqvkA ;g ,d çdkj ls lkaxhfrd vkfHktkR;
ij lkaxhfrd yksdra= dh fot; ekuh tk ldrh gSA
mÙkj ls ysdj nf{k.k rd lexz Hkkjr esa bl ygj dk
çHkko ns[kk x;k ftlds QyLo:i dchj] lwj] tk;lh]
rqylh vkfn us fganh dh fofHkUu cksfy;ksa esa viuh jpuk,¡
dha rFkk mUgsa yksd èkquksa ds gh vkèkkj ij laxhrc)
fd;k x;k tks ,d v–"ViwoZ ifjorZu FkkA

5- oSKkfud çHkko % foKku dh fofHkUu 'kk[kkvksa
us yxHkx fiNyh rhu 'krkfCn;ksa esa vHkwriwoZ mUufr dh
gS ftlds QyLo:i vla[; ubZ oLrqvksa dk vkfo"dkj
gqvk rFkk laxhr Hkh vius vki dks bl oSKkfud çHkko
ls nwj ugha j[k ldk rFkk laxhr esa Hkh dbZ oSKkfud
e'khuksa dks tSls& ygjk e'khu] rkuiwjk] LojisVh vkfn dks
LFkku feyk ftlds QyLo:i laxhr ds Lo:i esa Hkh
ifjorZu ns[kk tk ldrk gSA ftu txgksa ij dykdkj dks
vanktk yxkdj dke pykuk iM+rk Fkk] tSls rkuiqjk ij
"kM~t dh LFkkiuk djuk vkfn] mldh txg e'khuksa ds
}kjk fLFkjrk vk xbZA vr,o ge ;g dg ldrs gSa fd
foKku us euq"; dks gh ugha cfYd laxhr dks Hkh :ikarfjr
dj fn;k gSA vr% laxhr&lacaèkh ifjorZuksa ij fopkj
djrs le; foKku dh mis{kk ugha dh tk ldrhA

6- oS;fäd çHkko % laxhr ds fodkl esa lekt
dk rks ;ksxnku jgrk gh gS ijarq O;fä dk egRo Hkh
Lohdkj djuk gh iM+rk gS vkSj dHkh&dHkh ,sls ;qx&iq:"k
Hkh mRiUu gksrs gSa tks vius futh O;fäRo ls laxhr dh
xfrfofèk;ksa dks cgqr nwj rd çHkkfor dj nsrs gSa]
mnkgj.kkFkZ& iafMr jfo'kadj] mUgksaus 'kkL=h; laxhr ds
çn'kZu esa dbZ ç;ksx fd;s ftuesa laxrdkj rcyk oknd
ds lkFk loky&tokc dh 'kSyh dk vfo"dkj gqvk
ftlus 'kkL=h; laxhr dks vke turk ds le{k euksjatd
rjhds ls çLrqr djus dh 'kSyh dks fodflr fd;k rFkk
vkt yxHkx lHkh dykdkj vius çn'kZu esa bldk
ç;ksx djrs ns[ks tkrs gSaA

        lkèkkj.kr% cká dkj.kksa ds varxZr bUgha  dkj.kksa

dks j[kk tk ldrk gSA ;g è;ku j[kuk pkfg, fd laxhr
ij iM+us okys çR;sd çHkko dh ek=k lnk ,d&lh ugha
jg ldrh ,oa dHkh rks ;g çHkko yf{kr gksrk gS vkSj
dHkh&dHkh vyf{kr Hkko ls gh laxhr dks çHkkfor djrk
gSA dHkh&dHkh ;g Hkh gksrk gS fd bu çHkkoksa ds QyLo:i
gksus okyk ifjorZu gesa rRdky –f"Vxkspj ugha gksrk fdarq
le; ikdj og èkhjs&èkhjs Li"V gksrk gSA

vkH;arj dkj.k

gj oLrq ds fodkl ds ihNs cká dkj.k vkSj
ifjfLFkfr;ksa dk Hkh ;ksxnku jgrk gS ijarq dqN dkj.k
,sls gksrs gSa tks Lo;a ml fo"k; vFkok oLrq dh ç—fr esa
gh fo|eku jgrs gSa ftUgsa ifjorZu dk vkH;akrj dkj.k
dgk tkrk gSA vxj fdlh oLrq esa cká ifjfLFkfr;k¡
,d leku gksus ds ckotwn ml oLrq ds fodkl dh Js.kh
esa varj fn[kkbZ nsrk gS rks ,slk vkH;arj dkj.kksa ds pyrs
gh laHko gSA mnkgj.kkFkZ& ,d gh o{̀k esa Qfyr gksus
okys rFkk fodkl ds fy;s ,d ls okrkoj.k dks çkIr
djus okys ,d o{̀k ds lHkh Qy ,d tSlk fodkl ugha
djrsA vFkok ,d leku okrkoj.k ,oa leku mipkjksa
ds }kjk iksf"kr O;fä;ksa esa ls Hkh dksbZ O;fä lcy gksrk
gS] dksbZ fucZy gksrk gS] dksbZ nh?kkZ;q rFkk dksbZ vYik;qA
bldk dkj.k euq"; ds vanj dh og varfuZfgr 'kfä
gksrh gS tks lHkh euq"; esa gksrh rks vo'; gS ijarq ,d&lh
ugha jgrhA blh çdkj laxhr ds fodkl o ifjorZu esa
Hkh cká dkj.kksa dk rks çHkko jgrk gh gS fdarq Lo;a laxhr
,oa laxhrdkjksa dh ç—fr Hkh ml ifjorZu dh Hkwfedk
fuèkkZfjr djus esa cM+k ;ksxnku nsrh gSA vr% tks dkj.k
laxhr dh ç—fr] Lo:i vFkok laxhrdkjksa dh ç—fr
;k O;ogkj ls lacafèkr gSa mUgsa vH;aarj dkj.k dgk tk
ldrk gSA os fuEufyf[kr gks ldrs gSa&

1- viw.kZ vuqdj.k& dHkh Hkh dksbZ nks O;fä;ksa
dh 'kkjhfjd lajpuk rFkk muds vaxksa dk fuekZ.k ,d
tSlk ugha gksrkA blh dkj.k nksuksa dh vk—fr esy ugha
[kkrhA 'kkjhfjd lajpuk dh ;g fHkUurk tSlh ckgj
fn[kkbZ iM+rh gS oSlh gh fHkUurk Hkhrj Hkh vo'; gksrh
gSA varj dsoy ;gh gS fd lajpuk dh ckgjh fHkUurk dks
ge vklkuh ls ns[k ldrs gSa ijarq van:uh fHkUurk dks
ugha vFkkZr~ nks O;fä;ksa ds lHkh van:uh vax ¼ân;]
QsQM+s] Loaj ra=h vkfn½ fHkUu {kerkvksa ds gqvk djrs gSaA



Lrkse 2024 ¼fo'ks"kkad&1½; wt hl h&ds; j l wphc¼] fi v j fjO; wM okf"kZd ' kks/  i f=kdk

¹ 289º

mUgsa dsoy rHkh fpfUgr fd;k tk ldrk gS tc og
O;fä mudk mi;ksx djsA tSls fdlh O;fä dh vkokt
cgqr eèkqj gksrh gS vkSj fdlh dh cgqr gh ddZ'k] fdlh
dh vkokt lqudj th ugha Hkjrk vkSj fdlh dh vkokt
lquus dks ,dne th gh ugha pkgrkA vkokt ds bl
varj dk dkj.k okxsafæ;ksa dh fHkUurk gh gSA bl fHkUurk
ds dkj.k gh 'kCnksa ds mPpkj.k ,oa Lojksa ds vuqdj.k esa
Hkh fHkUurk vk tkrh gSA laxhr lqudj lh[kus okyk
fo"k; gS ysfdu tSlk fd ge igys ns[k pqds gSa fd lHkh
euq";ksa ds efLr"d ds fuekZ.k esa varj gksus ds dkj.k
mudh cqf) rFkk xzg.k {kerk Hkh vyx&vyx gksrh gSA
vc dksbZ rhoz cqf) okyk euq"; fdlh jkx dks ftl :i
esa xzg.k djsxk mlh :i esa dksbZ ean cqf) okyk ugha dj
ldrkA xzg.k vFkkZr~ vuqdj.k esa Hksn gks tkus ls ml
jkx ds crkZo esa Hkh Hksn gks tk;k djrk gSA bl çdkj
ge ns[krs gSa fd vkafxd ,oa ekufld la?kVu rFkk
vKku tSls dkjdksa ds pyrs èofu;ksa dk lE;d vuqdj.k
ugha gks ikrk] ftlds dkj.k dbZ ckj laxhr esa Hkh
ifjorZu gks tkrk gSA bl viw.kZ vuqdj.k ds fy;s oäk
rFkk Jksrk nksuksa leku :i ls mÙkjjnk;h ekus tk ldrs
gSa rFkk ;g ge ns[k pqds gSa fd ;g viw.kZrk tkucw>dj
ugha gksrh cfYd 'kkjhfjd rFkk ekufld lhekvksa ds
}kjk fu;af=r gksrh gSA viw.kZ vuqdj.k Øe'k% ,d ih<+h
ls nwljh ih<+h esa LFkkukUrfjr gksrk tkrk gSA bl rjg
dbZ ih<+h;ksa ds ckn tc vuqdj.k dh viw.kZrk dkQh O;kid
:i ys ysrh gS rc LokHkkor% laxhr esa Hkh ifjorZu
nf̀"Vxkspj gksus yxrk gSA

2- eukso`fÙk dh fHkUurk& ftl çdkj gj O;fä
ds lkspus dh {kerk vyx&vyx gksrh gS mlh çdkj gj
dykdkj dh euksof̀Ùk Hkh vyx gksrh gS rFkk bl fHkUu
euksof̀Ùk dk çHkko Hkh muds laxhr ij vo'; iM+rk gSA
rFkk ;g ns[kk tkrk gS fd ,d gh jkx dks vyx&vyx
dykdkj viuh euksof̀Ùk;ksa ds fglkc ls vyx&vyx
<+ax ls çLrqr djrs gSaA tSls ;fn dksbZ dykdkj fu;eksa
ds çfr vfèkd ltx gksrk gS rks og vius laxhr esa Hkh
fu;eksa dks fo'ks"k ojh;rk nsrk gS rFkk dksbZ dykdkj
jkspdrk dks egRoiw.kZ le>rk gS rks og vius laxhr esa
fu;eksa dk fo'ks"k vkxzg ugha djrk cfYd mls jkspd cukus
ds fy;s fu;eksa dk mYya?ku Hkh dj nsrk gSA ;g lHkh dj.k
èkhjs&èkhjs laxhr esa Hkh ifjorZu ds :i esa fn[kkbZ nsus

yxrs gSaA laxhr esa fofHkUu ?kjkuksa dk tUe ds ewy esa Hkh
euksof̀Ùk dh fHkUurk gh gksrh gSA pw¡fd gj dykdkj dh
euksòfÙk vyx gksrh gS] blhfy, bls Hkh laxhr ds ifjorZu
ds vH;arj dkj.kksa ds varxZr gh j[kk tkuk pkfg,A

3- ç;Ru&yk?ko& ç;Ru&yk?ko dk lhèkk vFkZ
gksrk gS& ç;kl esa deh vFkkZr~ vfèkd Je u djukA
U;wure Je ls vfèkdre ykHk mBkus dh euq"; dh
LokHkkfod euksof̀Ùk gksrh gS vFkkZr~ euq"; ges'kk ls ;g
pkgrk gS fd dSls de esgur esa vfèkd&ls&vfèkd ykHk
gks tk;sA dbZ ckj ;g Hkkouk lkaxhfrd ç;ksx dks Hkh
çHkkfor djrh gS ,oa blds dkj.k Hkh laxhr esa dbZ
mYys[kuh; ifjorZu vk;s gSaA mnkgj.kkFkZ& rcys esa
rhurky ds Bsds dks vfèkd y; esa ctkus esa dykdkjksa
dks cgqr Je ,oa cgqr vfèkd vH;kl djuk iM+rk gS
tks lHkh dykdkj ugha dj ikrs gSa ifj.kkeLo:i rhurky
ds Bsds esa dbZ ifjorZu gks x;s rFkk æqr y; esa yxHkx
lHkh dykdkj viuh&viuh rjg ls bl Bsds dk oknu
djrs gSa ,oa blh çdkj vfr æqr y; esa Hkh èofu lkE;
ds vkèkkj ij dksbZ ,slk Bsdk ctk;k tkrk gS tks lquus
esa uk fèka fèka uk dk gh vkHkkl nsrk gS ijarq okLro esa og
rhurky dk Bsdk gksrk ugha gSA bl çdkj ds dbZ mnkgj.k
laxhr esa ns[kus dks feyrs gSaA ;s lc ç;Ru&yk?ko ds
varxZr gh vkrs gSaA

4- lk–';& fdlh ç;ksx dks ns[kdj] mlds ewy
esa x;s fcuk mlh ds vkèkkj ij nwljk ç;ksx dj cSBuk
lk–'; ds varxZr vkrk gSA bls ,d rjg ls ç;ksäk ds
vKku dk ifj.kke dgk tk ldrk gSA laxhr ,d
xq:eq[kh fo|k gS rFkk ;g vko';d gS fd bldh gj
,d lw{ekfrlw{e tkudkjh dks xq:eq[k ls lkoèkkuhiwoZd
lqudj çkIr fd;k tkuk pkfg, ijarq dbZ ckj ,slk ns[kk
tkrk gS fd dqN fo|kFkhZ nwljs vU; dykdkjksa dh eaph;
çLrqfr ls çsj.kk ysdj ;k ,slk dgk tk; fd lh[kdj
mls vkRelkr dj ysrs gSa ftl dkj.k lh[ks x;s ikB esa
=qfV dh laHkkouk cuh jgrh gSA pw¡fd lk–'; ds vkèkkj
ij fd;s x;s ifjorZu vKkuewyd gksrs gSa blhfy, mUgsa
vkH;arj dkj.kksa ds varxZr j[kuk gh mfpr gSA

5- O;fäxr :fp ,oa ç;ksxoknh eukso`fÙk&
dbZ ckj laxhrK viuh O;xfäxr :fp ,oa çfrHkk ls
laxhr esa dqN u;s ç;ksx Hkh djrs gSa rFkk bu ç;ksxksa esa
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ls lHkh rks lQy ugha gksrs ijarq dqN vo'; ,sls Hkh gks
tkrs gSa ftudk vuqdj.k vU; laxhrKksa }kjk Hkh gksus
yxrk gSA pw¡fd ;g ç;ksxoknh euksof̀Ùk gj dykdkj esa
vyx&vyx gksrh gS blhfy, bls Hkh vkH;arj dkj.kksa
ds varxZr gh j[kk tk;sxkA

milagkj&

mijksä foospu&fo'ys"k.k ls Li"V :i ls
;gh rF; fudydj lkeus vkrk gS fd ,sls dbZ egRoiw.kZ
dkjd gksrs gSa ftuds dkj.k laxhr lfgr lHkh yfyr
dykvksa dh ç—fr LokHkkfod :i ls ifjorZu'khy gksrh
gS ,oa buds fdlh Hkh çpfyr Lo:i dk LFkkbZ :i ls
èkzqohdj.k ugha gks ldrk vFkkZr~ ftl çdkj le; ds
lkFk euq"; ,oa vU; thoèkkfj;ksa dh ç—fr esa ifjorZu
vk tkrs gSa mlh çdkj dyk,¡ Hkh le; ds lkFk&lkFk
vius ewy Lo:i esa ifjorZu djrh jgrh gSaA dykvksa
dh ;gh ifjorZu'khy ç—fr gh mUgsa le; ls fujis{krk
çnku djrh gSA vr% laxhr esa Hkh Change is only
constant okyh dgkor pfjrkFkZ gksrh gSA ;|fi dc]
D;k] ifjorZu gksxk ;g rks fu'p;iwoZd ugha dgk tk
ldrk ijarq dqN u dqN ifjorZu gksxk ;g fuf'pr :i
ls ekuk tk ldrk gSA ;|fi dykvksa esa ifjorZu dh
;g çfØ;k vo';aHkkoh gksrh gS rFkkfi bldk vFkZ ;g
dnkfi ugha le>uk pkfg, fd fdlh dyk ds vkèkkjHkwr
ekSfyd fl)karksa esa Hkh ifjorZu gksrk gSA cfYd fdlh Hkh
dyk ds vkèkkjHkwr ekSfyd fl)kar ¼Loj] y;] rky½
vkfn 'kk'or gksrs gSa ,oa fdlh Hkh ;qx ,oa ifjfLFkfr esa
ifjorZu'khy ugha gksrsA

orZeku ;qx foKku ds çHkqRo dk ;qx gS rFkk
dykvksa ij Hkh blds çHkqRo ds y{k.k Li"V :i ls
nf̀"Vxkspj gksrs gSa ftldk lcls cM+k ,oa çR;{k lk{;
;gh gSA ,d vksj tgk¡ çkphu le; esa dykvksa ds {ks=
esa gksus okys ifjorZuksa dh xfr cgqr vfèkd eaFkj gksrh
Fkh ogha vkèkqfud le; esa ;g ifjorZu cgqr gh rhoz
xkeh gksrs tk jgs gSaA ekuo thou ij e'khuksa vkfn ds
c<+rs çHkko ds dkj.k tu #fp esa Hkh cgqr 'kh?kzrk ls
ifjorZu ns[kk tk jgk gS QyLo:i dykvksa ds çpfyr
Lo:i esa Hkh ifjorZu tYnh&tYnh ns[kk tkus yxk gSA

fu"d"kZr% ge ;gh dg ldrs gSa fd laxhr dh

ç—fr Hkh vU; yfyr dykvksa dh Hkkafr ifjorZu'khy gh
gqvk djrh gS rFkk bu ifjorZuksa dks fdlh fuf'pr
dky&Øe esa ckaèkuk laHko ugha gSA lkFk gh bu ifjorZuksa
ds laiw.kZ dkj.kksa dks Hkh lwphc) djuk vlaHko gh gS
rFkkfi cgqr nwj rd Åij mfYyf[kr dkj.kksa dks gh
ifjorZu ds çeq[k çk;kstd dkj.k le>k tk ldrk gS
,oa yxHkx vLlh çfr'kr dkj.kksa dks bu fcanqvksa ds
varxZr lek;ksftr fd;k tk ldrk gSA
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Study Area

The study mainly focuses on the culture
of Bishnupur, one of the most important centres
of culture in medieval Bengal which was the
capital of the Malla kings who ruled a vast land
of south west Bengal and under their patronage,
the cultural arena of south western Bengal
developed. Dashabatar Tas is one of the most
important arts, developed in Bishnupur which
is not only part of art, but was also a part of
Bengal’s lost games and also a part of Bengal’s
culture. The article is a deep research on the
history of Dashabatar Tas through the passage
of time.

Discussion

Bishnupur in Bankura district is a
treasure trove of art and architecture of Bengal.
Its diversity and prosperity have made
Bishnupur popular a ll over  the world.
Dashabatar Tas is one of the jewels in that

The Dashabatar Tas of Bishnupur : A Form of Visual Art where
Religion, Culture, Entertainment Assimilated in Medieval Bengal

Ramyajit Sarkar*

Abstract

The Malla kings ruled a vast land of south west Bengal centring their capital at
Bishnupur for over thousand years. During the Mogul period, The Malla kings by helping
Moguls to subdue the Pathans in Bengal, became associated with the Mogul court and
became known about Mogul culture. In the sixteenth century, Gaudiya Vaishnavism reached
Bishnupur. There was already a cultural flow in Bishnupur. The assimilation of three cultures
gave a new current which developed art, architecture, literature, music and other parts of
culture and society. The Dashabatar Tas was one of their inventions where the game of
cards became merged with Vaishnavism and Lord Vishnu whose ten incarnations are the
main subject of the Dashabatar Tas. In this paper, I will be trying to focus on this unique
art of Bishnupur.

Keywords : Bishnupur, Dashabatar cards, Faujdar, Malla kings, Rama Body

Research Methodology: Mainly, my paper deals with a unique art of Bishnupur i.e. Dashabatar Tas. So I
have to take help from the artisans of it mainly SitalFauzdar and saw the style and dedication of
them to make the cards. I have also taken help of some secondary sources to write the paper.

*M.A. (Student), History Department, Saldiha College, Bankura

treasure trove. The speciality of Dashabatar
cards is not only in playing cards but also in the
beauty of the cards. Malla kings used to play
cards in their leisure time. The making of
Dashabatar Tas (Cards) is almost same of
making patachitras.

Pata chitra to Dashabatar Cards

Pata chitra is one of the ancient arts of
Bengal.The essence of painting is to bring out
the shape of the object in the embrace of colour
on the pot with the help of brush. The only
painting of folk style follows the painting
method of Tulichitra.

Many scholars believed that  the
invention of Patachitrafrom religious
consciousness - the experts in the historical
research have revealed its meaning. Rabindra
Majumdar wrote that the story of Buddha’s
biography and Jataka were told in Patachitra to
promote Buddhism. He is introduced in the play
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‘Mudrarakshas’ by Vishakhdatta of the 8th
century. He also said that Patidars in Bengal in
the middle Ages re-introduced it to promote
Vaishnavism. According to him, Krishnalila
gained prominence in Pot’s imagery. According
to Gurushadai Dutta, Bengali Patachitra and
Patua Sangeet are spiritual. Jampat is mentioned
in the 7th century poem ‘Harshacharita’ by
Banabhata. The Patuas of Bengal are showing
their composure at the end. He thought that the
potters of Bengal were the successors of the
painters of the Buddhist era. Dr. Dineshchandra
Sen said that the ancestors of the Patuas were
Buddhist monks with the title of ‘Maskari’ who
painted Patachitra and propagated Buddhism
from the time of Buddha. It would be easier to
preach religion with the help of pictures to
people of different languages. The pictures are
drawn with the help of color picker.

In Bishnupur, the patuas also began to
draw pats from the religious consciousness by
patronage of the Malla kings. Still date during
worship of Devi Durga in Bengali month of
Aswin-Kartik, three pats of Devi Durga killing
the demon Mahisashura with her two sons
Ganesha and Kartika and two daughters Laxmi
and Saraswati are taken to Mrinmoyee temple
of Bishnupur to worship. It is noted that Devi
Mrinmoyee was the tutelary deity of the Malla
dynasty. These three pats of Devi Durga are
worshipped as “BoroThakurani”, “Mejo
Thakurani” and “Choto Thakurani”. Not only
in Bishnupur, there has been tradition of
worshipping Devi Durga in pat in various
zamindar families of Bankura district who
mostly were the feudal kingdoms under the
Malla kingdom. When Gaudiya Vaishnavism
reached in Bishnupur in sixteenth century, the
Malla kings became devotees of lord Krishna
and Sri Radha who are the incarnations of lord
Bishnu and Devi Laxmi and tried to take various
incarnations of lord Vishnu in cards which
turned out to be Dashabatar cards in Bishnupur.

Dashabatar Images in the Temples of
Bishnupur

During Malla period, the Malla kings
built a large number of temples in various parts
of their kingdom. Though there are temples of
Shiva, Shakti but Vaishnava temples
outnumbered them. Most of these temples are
made of brick or laterite stone. Bishnupur, the
capital of the Malla kingdom also showed
building of a large number of temples. The
temples of Bishnupur began to build from
seventeenth century. The temples are mostly of
ratna or chala styles of Bengal architecture.
There are terracotta panels in the walls of the
temple. The scenes of these terracotta panels are
mostly from Vaishnava scripture. Dashabatar
images are most important of them. There is
hardly any temple which does not have these
Dashabatar images in the terracotta panels of
the walls of the temple. The style of the images
vary temple to temple like in most cases in the
image of Baraha avatara, he is seen to hold the
Earth in its general round form by his nose, but
in the Modonmohan temple, in the terracotta
panel of the Baraha avatara, the Earth is seen as
the form of a women i.e. devi Bhudevi. So it is
clear that Dashabatar images are very popular
in Bishnupur during Malla period.

History of Dashabatar cards

DashabatarTas is an almost forgotten
chapter in history of Bengal art. It started in
Bishnupur under the patronage of the Malla
kings. It is generally believed to have originated
in Bishnupur during the time of the Malla king
Bir Hambir. Two important events in the history
of the Malla dynasty of Bishnupur took place
during the reign of Bir Hambir, the 49th Malla
king of the dynasty. One is the friendship
between hero Hambir and Akbar and his general
Man Singha and on the other hand Srinivas
Acharya’s arrival at  Bishnupur. A great
Vaishnava saint of late medieval Bengal was
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Srinivas Acharya, who is recognized by many
in the Bengali Vaishnava community as the
second Chaitnya. Hero Hambir and his wife
Sulakshana came in contact with him and
accepted Vaishnavism.

On the other hand, due to his connection
with the Mughal court, Bir Hambir became
aware of the game of cards and his adoption of
Vaishnavism gave the game a unique form,
giving rise to Dashabatar cards.

However, Haraprasad Shastri thinks that
this sport was born in the earliest period of the
Malla kings about twelve hundred years ago.
He says, “I full believe that the game was
invented about eleven or twelve hundred years
before the present date.”Shastri mentioned that
this card game originated about eleven hundred
and twelve years ago. As such, the origin of
Dashabatar cards is the seventh-eighth century.
He gave few arguments in support of this
decision. First of all, it is seen in the traditional
card list that Jagannath or Buddha is placed
ninth, before Kalki. But the place of Jagannath
or Buddha is ‘fifth’ in the avatar arrangement
of cards. The traditional style of playing cards
was introduced in the 12th century under
Jayadeva or  in the 11th century under
Kshemendra. The original Dashabatar cards are
even older than that. It seems that the Dashabatar
card was introduced at a time when Buddha was
considered the fifth avatar among avatars. The
reason for being considered as the fifth
incarnation of Buddha is consistent. Buddha
image i.e. Jagannath image in Dashabatar cards
has only head and hands. So he can comfortably
occupy the space between Nrisimha (half-male
and half-animal) and dwarf (full male).
Therefore, Jagannath i.e. Buddha’s place is fifth
in the evolution from the lowest living fish to
the full human. Secondly, the symbol of Buddha
in the Dashabatar card is the lotus flower. So
the Dashabatar card was developed at a time
when the Buddha became known as

‘Padmapani’. The lotus became his symbol. It
happened between 800 and 1000 AD during the
period of dominance of Mahayana Buddhism
in Bengal. Therefore, the Dashabatar cards were
invented by any earlier Malla kings before Bir
Hambir as Adi Malla or Raghunath Malla
founded the dynasty in 695 A.D.

According to one opinion, Dashabatar
card came from 16th century as a name change
of “Dashabatar Ganjika” popular in states like
Rajasthan, Odisha, Madhya Pradesh, Andhra
Pradesh etc. According to another view, the
Mughal royal court’s affinity with the Malla king
Bir Hambir followed their customs, sports
practices, etc., resulting in the development of
Dashabatar cards in Bishnupur. However, the
Dashabatar card, though associated with the
Mughal court, became the dominant form of the
Malla kings. Now the question is why did Veer
Hambir become interested in creating
Dashabatar cards? One purpose of this sporting
invention must have been entertainment; another
purpose was probably to promote Vaishnavism
among the inhabitants of the Mallabhum state.
But the Malla king, initiated into Vaishnavism,
may have practiced this sport as an alternative
to cruel pastimes like hunting or killing animals.

Dashabatar Cards and Its Artisans

The Dashabatar card is based on the ten
incarnations of Lord Vishnu. These are Matsya,
Kurma, Baraha, Nrisimha, Vamana, Balarama,
Parashurama, Rama, Buddha (alternately
Jagannath) and Kalki. Twelve cards are assigned
to each incarnation.Matsya avatar, Nrisimha
avatara, Balarama avatara are white coloured.
The card of Rama is associated with Hanuman.
Mainly Matsya, Kurma, Baraha, Nrisimha,
Jagannath are with four hands where Vamana,
Rama, Parashurama, Balarama and Kalki are
with two hands. A deck consists of one hundred
and twenty cards. There are twelve cards for
each incarnation. So there are 10 * 12 = 120
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cards for ten avataras. Among the twelve cards
assigned to each avatara, the first card is the
king; the second card is the wazir. The king card
has a picture of the avatar seated in deul. On
either side of the avatar are two standing
companions of the avatara. The wazir card
contains the image of the avatara only. The other
ten cards of each suit use symbols from one to
ten of that avatara. The symbol of the Matsya
avatara is Fish, the symbol of the Kurma avatara
is tortoise, the symbol of the Baraha avatara is
conch, the symbol of the Nrisimha avatara is
chakra or the flower of the banana, the symbol
of the Vamana avatara is kamandulu, the symbol
of Balarama is club, the symbol of Parashurama
is battle axe, the symbol of Rama is arrow, the
symbol of Jagannath avatara is lotus and the
symbol of Kalki avatara is sword.

The Faujdar family of Bishnupur got the
chance to make Dashabatar cards. The first
craftsman in the family was Kartik Faujdar. He
got the patronage of the Malla king Bir Hambir.
It is said that Bir Hambir ordered him to make
this type of cards. Now Shital Faujdar and
Bidyut Faujdar make these cards. So far these
cards have been made by artisans of the Faujdar
family of Bishnupur. Artists from the Faujdar
family of Bishnupur are experts in making these
cards. They also make various types of pots
especially the Durga pats. The three pats of the
Mrinmoyee temple are drawn by the artisans of
the fouzdar family. They also build different
types of earthen sculptures. The women of the
Faujdar family build a special type of earthen
doll i.e. the Hingul doll. But the Dashabatar
cards are very special and unique and globally
famous.

Making of Dashabatar Cards

The clothes are arranged in three folds
and glued together. Gum is tamarind gum or
gum. The tamarind gum is well coated with clay
and dried. The clay coating is given several times

to dry. After this dries, a layer of chalk dust is
applied to the cards. Then the surface is
smoothed as far as possible by rubbing with sand
stone. This is called decking. It takes a lot of
time to prepare the soil. After the soil is formed,
they are cut in cycles. The cards are then cut
into 4.5-inch radius circles. Then the painting
begins. All images are drawn from ten to ace
along with various avatars, their viziers and
symbols. The pictures are painted with various
colours and the colours are naturally prepared.
After the painting is finished, the back of the
card is made by drawing vermilion and gala.
On one side of the card is the picture, and on
the other side this mat has a coating of vermilion
and gall. It’s not too much to call the cards a
suit. The cards are painted on a different
coloured background, keeping a strange
harmony of all the different colours.

How to play Dashabatar Cards

Now let’s talk about the process of
playing Dashabatar cards. The game is usually
played by five players. The game starts with the
player who gets the most points on the first card
that is dealt to him in the deal. He takes the
whole bundle of cards and divides it into two
parts by his colleague sitting on the right and
deals four cards at a time starting from the
bottom half of a bundle. Thus each player gets
twenty four cards. Whoever gets the card of
Rama or Raghunath avatar, rules the game. It
should be noted here that the game starts in the
morning with the cards of Ram. The evening
begins with a card game of Nrisimha Avatar. At
night the game begins with the playing cards of
Matsya Avatar. On a rainy day, Kurma started
playing Avatar. The starter receives two cards
from each player at a time. He then plays any
other avatar he holds and receives one card from
each player each time. Then when all his avatars
are exhausted, he instructs the others to play a
particular avatar. The player holding that avatar
plays and receives a card from each player. The
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second player plays another avatar he holds or
if all players have exhausted all avatars, he plays
a minister. If the other players have other avatars
in hand, even though he has nothing, he directs
the other players to play a specific avatar. Thus
the play starts from highest to lowest cards. At
the end all players count their cards, winning
during the game. Each player must win at least
twenty-four cards; otherwise he would be at a
loss, as he would have to win more than twenty-
four cards and buy cards from others.

Conclusion :

Nowadays people don’t  play
Dashabatar cards. They buy it to decorate the
house. But, the Malla kings used them for
entertainment. Kings used to play this game with
their queens or courtiers. Queens and other royal
women also played the game among themselves
in the household. Sometimes, at the beginning
of the game, each card was assigned a certain
value, but this never turned into gambling. The
money won in the game was used for the overall
enjoyment of the players. After the arrival of
Vaishnavism in Bishnupur, the Malla kings tried
to spread Vaishnavism in every sphere of life.
They built temples for Vaishnava deities. They
renamed various places in their kingdom after
various Vaishnava centres and places associated
with Sri Radha and Sri Krishna. In short, they
tried to make Bishnupur a second Vrindavan.
Hence Jayananda, the poet of Chaitnya
biographical literature, called Bishnupur, the
capital of the Malla kingdom, “Gupta
Vrindavan”. Dashabatar cards were also an
example of this effort of the Malla kings to

spread Vaishnavism in every part of their
kingdom. But not only spreading the
Vaishnavism and its ideal nonviolence, the art
of these cards are very unique which reflects
that the tradition of painting these unique cards
has still go on through the passage of time from
medieval or its early period till date. In today’s
technology-centric world, we are running in a
rat race, slowly forgetting our old traditions. But
to face the present and the future well, we must
remember our heritage. Dashabatar cards are
also our pride and a unique art form which can
be seen from different perspectives. It is our duty
to save this heritage to provide it for our future
generation to tell them our glorious cultural past.
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Hkwfedk

ekuo thou esa f'k{kk dk cgqr egRo gSA f'k{kk
dk dksbZ&u&dksbZ mís'; gksrk gSA f'k{kk ds mís';
Nk=&Nk=kvksa dks viuh lQyrk dk Kku djkus rFkk
lh[kus ds fy;s fd;s x;s iz;klksa dks c<+kus ds fy, izsfjr
djrs gSA f'k{kk dk izeq[k mís'; vkRe&fparu rFkk
vkRe&Kku ekuk x;k gSA ekuo ds vkarfjd xq.kksa dk
fo'kys".kkRed vè;;u rFkk lekt dh nf̀"V ls uSfrd
drZO;ksa dk ikyu djuk o thou dh ifj.khfr ds :i
esa ijekRek izkfIr gh f'k{kk dk mís'; ekuk x;k gSA mís';
,d psrukHkwr izfØ;k gS ftldks izkIr djuk ml fo"k;
ds vè;;u dk eq[; è;s; gSA y{;&fuèkkZj.k dj ysus ls
;kstuk Øec) gksrh gSA fdlh Hkh fo"k; ds vè;;u ds
fy, mís';ksa dks ns[krs gq, gh ;kstuk cukbZ tkrh gSA

Mk- oh vkj vkBoys ds 'kCnkuqlkj] f'k{kk dk
eryc vuqdj.k ugha cfYd O;fDr dk eqDr fodkl djuk
vkSj Lora= fopkj ds fy, m|r djuk f'k{kk dk mís';

laxhr f'k{kk ds mikxe

MkW ds-,- papy· · fou; dqekj·

'k¨èk lkjka'k

f'k{kk ekuo dh lokZaxh.k mUufr dk ,d ,slk vkèkkj gS] tks mlds O;fDrRo ds fodkl dk
dkj.k curh gSA fdlh ckyd esa varfuZfgr tUetkr 'kfDr;ksa dk ifj"dkj dj ds muesa ls nks"kiw.kZ 'kfDr;ksa
dk fujkdj.k dj rFkk vkarfjd xq.kksa dks fu[kkj dj f'k{kk gh mlds O;fDrRo dk fuekZ.k djrk gSA rFkkfi
ckyd ls ysdj ògn rd lHkh izk.kh vius&vius vuqlkj vkarfjd lq[k ds fy, Lor% gh xk&ctk ysrs
gSaA ijUrq ,d laxhrK f'k{k.k ds mijkUr gh mldks ifj"d̀r :i esa viukrk gS] ;|fi laxhr f'k{kk dk
y{; ekuo dk lokZaxh.k fodkl djuk 'kkjhfjd] ekufld] lkekftd] lkaLd̀frd o uSfrd fodkl dj mls
dyk&izseh] LokoyEch o fodkl'khy cukrk gSA

oLrqr% euq"; ds lokZaxh.k fodkl ds fy, f'k{k.k ,d vfofNUu HkkokRed lRrk gSA blds vHkko
esa euq"; ds eu dh vewrZ mnkRed Hkkouk,¡ u rks izLQqfVr gksrh gS] u euq"; dh dykRed vkdka{kk,¡ rÌr
gks ikrh gSA laxhr ekuo lekt dh dykREkd miyfCèk;ksa vkSj lkaLd̀frd ijaijkvksa dk ewfrZeku izrhd gSA
;g vkfne dky ls gh tu&thou ds vkfRed mYykl vkSj lq[k vuqHkwfr;ksa dh yfyr vfHkO;fDr dk
fof'k"V ekè;e jgk gSA vr% laxhr tSlh lEeksgd dyk tks ekuo thou ls bruk lkehI; j[krh gS] dh
f'k{kk izkIr djuk vfr vko';d gSA

eq[; 'kCn % laxhr] f'k{kk] ekuo] laLFkkxr] laLd̀fr] O;fDr

çfof/k % f}rh;d lzksrksa ls lkexzh ladfyr dj 'kks/k&i= rS;kj fd;k x;k gS A

· 'kksèk Nk=] xk;u foHkkx] dk'kh fgUnw fo'ofo|ky;] okjk.klh
· · 'kksèk funsZ'kd] Xkk;u foHkkx] laxhr ,oa eap dyk ladk;] dk'kh fgUnw fo'ofo|ky;] okjk.klh

gSA1

xq:nso jfoUnz ukFk VSxksj ds vuqlkj] f'k{kk
dk vFkZ efLr"d dks bl ;ksX; cukuk gS fd og lR;
dh [kkst dj lds rFkk mls loZ= O;Dr dj ldsA2

,sMEl ds vuqlkj] f'k{kk ,d lqfu;ksftr izfØ;k
gS ftlesa ,d O;fDr ds fodkl djus ds fy, ml ij
nwljs O;fDRk dk eu] ok.kh ,oa deZ ds }kjk izHkko iM+rs
jgrk gSA3

laxhr f'k{kk u dsoy O;fDrxr :i ls oju~
lkewfgd :i ls Hkh egRoiw.kZ gSA lewgxku] lewg uR̀;
rFkk ok|oÙn vkfn ds ekè;e ls mRiUu vkuUn ijLij
lg;ksx dh Hkkouk tkxr̀ djrk gS rFkk lekt esa
,d&nwljs ds izfr izse o lkSgknZ dh Hkkouk tkxr̀ djrk
gS rFkk lkekftd lEidZ ds egRo dks Hkh n'kkZrk gSA
O;fDrRo dk iw.kZ fodkl rHkh lEHko gS tc O;fDr ds
vUnj KkukRed] fØ;kRed o HkkokukRed rhuksa fodkl
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dk ijLij larqyu gksA laxhr dk lEcUèk ;|fi rhuksa ls
gS ijUrq izeq[k :i ls HkkokukRed fodkl ls gSA laxhr
f'k{kk ls lkèkuk] 'kfDr o la;e iYyfor gksrk gSA daB
laxhr dh izokgkRedrk nh?kZ 'okal izfØ;k ls] ok| laxhr
vax fo'ks"k esa lapkyu dh izfØ;k ls rFkk uR̀; 'kkjhfjd
vaxksa o Hkko&Hkafxekvksa dh izfØ;k ls lhèkk lEcUèk j[krk
gS] ijUrq HkkoukRed vfHkO;fDr ds fy, ;g rhuksa gh f'k{kkFkhZ
dh oS;fDrd izfrHkk o dyk&dkS'ky dh vis{kk j[krs gSa
D;ksafd 'kkjhfjd o ekufld of̀Ùk;ksa dk leUo; gh
HkkoukRed o jpukRed fØ;k'khyrk dks ifjiDo dj
vkRefHkO;fDr dk volj iznku djrk gSA4 laxhr&f'k{kk
ekuo dh ewy izof̀Ùk;ksa dks lgh ekxZ ns dj mldk
lkekftdj.k djrh gSA ;g ,d ,slk vkèkkjHkwr Kku gS
ftlds pkjksa vksj Kku dh vU; 'kk[kk,¡ fodflr gqbZ gS]
laxhr f'k{k.k Hkk"kk] lkfgR;] n'kZu] èkkfeZd psruk] Nan
'kkL=] vyadkj 'kkL= bR;kfn dk Kku vijks{k :i ls
iznku djrk gSA

izkphu dky ls gh Hkkjrh; f'k{kk esa laxhr dk
egRoiw.kZ LFkku jgk gS ftlds vUrZxr dYiuk] lw>]
lUrqyu] LokHkkfod] vkRefHkO;fDr] vkRe fu;a=.k] xfr]
O;k;ke rFkk vU; xq.k lekfgr gSA laxhr f'k{kk dk
lekt ds lkFk vfHkUu lEcUèk jgk gSA Hkkjr esa le;&le;
ij tuekul dks èkeZ] vè;kRe] HkfDr rFkk vU; izdkj
dh mins'kkRed f'k{kk ;k izsj.kk laxhr ds }kjk nh tkrh
FkhA izkphu laLdr̀ xzaFkksa] egkdkO;ksa vkfn ds vkèkkj ij
;g Kkr gksrk gS fd izkphu dky esa laxhr f'k{kk ,d
vfuok;Z fo"k; ds :i esa FkkA

laxhr&f'k{kk] mRre ukxfjd vFkkZr~ lqlaLdr̀
O;fDrRo fuekZ.k djus ds fy, vko';d ekuh tkrh FkhA
laxhr f'k{k.k ls 'kkjhfjd cqf) dk fodkl] Hkkoksa dk
ekxZn'kZu] èkS;Z izn'kZu dh ;ksX;rk vkfn ds mís'; izkfIr
ds fy, n<̀+ bPNk dk fodkl gksrk gSA blh dkj.k thou
ds lkFk f'k{kk ds leqfpr lkeatL; ds fy, f'k{kk esa laxhr
dh O;kid O;okfgjd f'k{kk dks vfuok;Z ekuk x;k gSA
laxhr f'k{k.k ls fo|kfFkZ;ksa esa lkèkuk] 'kfDr o la;e
fodflr gksrk gS rFkk ,d lqlH; ,oa lqlaLdr̀ lekt
dh xfjek ds ifjpk;d ds :i esa laxhr dk iz;ksx gksrk
gSA ;gh dkj.k gS fd fo'o ds vusd ns'kksa esa fo'ofo|ky;
Lrj rd laxhr dks vius ikB~;Øe dk fo"k; cuk;k

x;k gSA ;|fi laxhrf'k{kk dk è;s; laxhr dk O;kid
izpkj rFkk izlkj djuk gS] lkFk gh] blh ds lkFk
izkFkfed Lrj ij ladYiukvksa ds fodkl ds fy,] ekè;fed
Lrj ij H k k ou k Red fodkl d s  fy, rF k k
Lukrd@LukrdksRrj Lrj ij O;olkf;d rFkk vuqlaèkku
ds nf̀"Vdks.k ls laxhr f'k{kk dk vR;Ur egRo gSA
laxhr fo"k; dks dyk :i ls cny dj O;olkf;d :i
fn;s tkus ds dkj.k laxhr f'k{kk ds :i esa Hkh vkt
dkQh ek=k esa cnyko gq, gSaA laxhr tSls ikjEifjd
fo"k; dh f'k{kk esa cnyko fn[kkbZ ns jgs gSaA cnyrh
ifjfLFkfr;ksa ds vuqlkj Nk=kvksa dks vR;kèkqfud 'kS{kf.kd
lqfoèkk,¡ laxhr laLFkkvksa }kjk miyCèk djk;h tk jgh
gSA laxhr f'k{kk dh orZeku f'k{kk i)fr;ksa esa ikjEifjd
xq:&f'k";&ijEijk ds lkFk gh] nwjLFk f'k{kk iz.kkyh]
opqZvy f'k{kk] eqDr f'k{kk] fefJr f'k{kk i)fr o Hkkjrh;
laLFkkxr f'k{kk&iz.kkyh ds ekè;e ls laxhr f'k{kk ls
fo|kFkhZ ykHkkfUor gks jgs gSA

xq: f'k"; ijEijk & izkphu dky ls ysdj vkèkqfud
dky rd bl i)fr dk mi;ksx laxhr&f'k{kk gsrq
fd;k tk jgk gSA laxhr xq:&eq[kh fo|k gksus ds dkj.k
xq: ds lkeus cSB dj fo|ktZu djuk vfRk mRre ekuk
x;k gSA eè; dky esa izpfyr ?kjkuk i)fr esa Hkh blh
izdkj dh ijEijk jgh gSA

nwjLFk f'k{kk & bl izdkj dh f'k{kk&i)fr esa Nk=
f'k{kk izkIr dj laLFkk ;k fo'ofo|ky; ls ijh{kk mRrh.kZ
dj mikfèk izkIr djrk gSA orZeku le; esa jktk ekuflag
rksej laxhr ,oa dyk fo'ofo|ky; Xokfy;j] mRrjk[k.M
eqDr fo'ofo|ky; o bXuq vkfn ls blh i)fr }kjk
mikfèk izkIr gksrk gSA

opqZvy f'k{kk & vkèkqfud le; esa laxhr f'k{kk izkIr
djus dk ;g yksd ekè;e gSA bls ^bZ yfuZax* Hkh dgk
tkrk gSA orZeku le; esa bZ yfuZax ds ekè;e ls lqnwj
LFkkuksa esa jgus okys O;fDr;ksa ls baVjusV  ds fofHkUu
izdkj ds ,sIl ds }kjk xwxy ehV] Vhp fe.V vkfn ds
ekè;e ls O;fDr lh[kus o fl[kkus dk dk;Z djrk gSA
;g i)fr dksjksuk dky esa vR;ar ykHknk;d fl) gqbZA

fefJr f'k{kk i)fr & bl f'k{kk i)fr esa fo|kFkhZ
xq:&f'k";&ijEijk] ?kjkusnkj] laLFkkxr laxhr f'k{kk]
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Hkkjrh; laxhr laLFkkxr f'k{k.k iz.kkyh }kjk izkIRk laxhr
f'k{kk ¼BPA, MPA, Ph.D.½ o vU; ekè;eksa ls izkIr
laxhr f'k{k.k i)fr bl fefJr f'k{kk i)fr ds varxZr
vkrh gSA

bl le; ns'k esa laxhr f'k{kk gsrq fofHkUu izdkj
esa fo'ofo|ky;ksa esa laxhr f'k{kk nh tk jgh gS &

& dsoy laxhr f'k{kk iznku djus okys fo'ofo|ky;ksa
esa dsoy laxhr dh f'k{kk nh tkrh gS] foKku
bathfu;fjax vkfn ughaA tSls fd bfUnjk dyk
laxhr fo'ofo|ky; [kSjkx<+] jktk ekuflax rksej
laxhr fo'o fo|ky; Xokfy;j] Hkkr[k.Ms
fo'ofo|ky;] y[kuÅ vkfnA

& vusd fo'ofo|ky;ksa esa laxhr fo"k; ds vè;;u ds
lkFk leLr foKku Js.kh] ekufodh Js.kh] okf.kT;
Js.kh] i=dkfjrk tulapkj ds lkFk fofHkUu Hkk"kkvksa
dk vè;;u vkfn gksrk gS] tSls dk'kh fgUnw
fo'ofo|ky;] bykgkckn fo'ofo|ky;] yfyr
ukjk;.k fefFkyk fo'ofo|ky;] bu fo'o fo|ky;ksa
esa laxhr fo"k;ksa ds lkFk vU; fo"k;ksa dk vè;;u
gksrk gSA

fu"d"kZ %

;g dgk tk ldrk gS fd laxhr f'k{kk Lora=
Hkkjr dh fof'k"V miyfCèk jgh gSA tgka laxhr ?kjkuksa
dh pgkjnhokjh ls fudy dj ekè;fed f'k{kk o mPp
f'k{kk rFkk 'kksèk vkfn gsrq tu&lkèkkj.k ds fy, miyCèk
gqvkA orZeku le; esa ljdkj dh mUur uhfr;ksa ds
QyLo:i laxhr lacUèkh fofHkUu laLdf̀r ea=ky; dh
twfu;j@lhfu;j Qsyksf'ki fo'ofo|ky;ksa esa JRF, SRF
o IGNCA, NCPA ds }kjk fofHkUu ;kstukvksa ls fo|kFkhZ
izksRlkfgr gksrs jgrs gSA

lUnHkZ lwph %

1- laxhr if=dk] ekpZ 1972] i-̀ 98

2- n=k MkW- iwue] Hkkjrh; laxhr f'k{kk vkSj mís';] jktifCyds'ku
ubZ fnYyh] laLdj.k 2005] i-̀ 27

3- ik.Ms MkW- jke ldy] f'k{kk ds ewy fl)kar] Jh fouksn iqLrd
eUnhj vkxjk] laLdj.k 2010] i-̀ 18

4- lDlsuk MkW- eèkqckyk] Hkkjrh; laxhr f'k{k.k iz.kkyh ,oa mldk
orZeku Lrj] gfj;k.k lkfgR; vdkneh paMhx<+] laLdj.k 1990]
i-̀ 40
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Hkwfedk&

voèkh yksdxhrksa esa voèkh Hkk"kk ds xhrksa dk fo’ks"k
egRo jgk gSA y[kuÅ dh lH;rk cgqr izkphu gS eksguyky
xat rglhy ds gqykl[ksM+k vkSj HkkViV~ fVdsfj;k ,suk
vkSj enksbZ uked LFkkuksa ij gq, mR[kuu esa izkIr vo’ks"kksa
ls dq"kk.k] 'kqax o xqIr vkfn jktoa’kksa ds le; gq; lH;rk]
laLÑfr ds fodkl o le)̀rk ij izdk’k iM+rk gSA mi;qZDr
LFkkiuksa ij eksjofj;ksa] xqtZj izfrgkjksa vkfn ds flDds o
vo’ks"k izkIr gq;s gSA1 rqdksZa ds izkjfEHkd vkØe.kksa ds ckn
;g {ks= dUukSt ds xgM+okyksa vkSj muds ckn HkkV vkSj
ijfl;ksa ds vèkhu vk;kA Hkkjksa dh lÙkk lekIr gksus ij bl
{ks= esa jktiwrksa dk izHkqRo LFkkfir gqvkA2

voèk v;ksè;k dk viHkza’k gS] og v;ksè;k tks
iqjk.kksa esa ek{knkf;uh lIriqfj;ksa esa lcls igys fxuh
x;h gS&

v;ksè;k eFkqjk ek;k dk’kh dk¡ph vofUrdkA

iqjh }kjkorh pSo lIrSrk% eks{knkf;dk%AA

voèkh yksdxhr ,oa euksfoKku

MkW0 jke’kadj· · v’kksd dqekj·

lkjka'k

^yksdxhr* fdlh leqnk; dh vkdka{kkvksa] euksòfÙk;ksa vkSj lkaLÑfrd ewY;ksa dh vkyadkfjd
vfHkO;fDr gSA tgk¡ rd lewgksa }kjk dh xbZ gksxh] fQj iz’u gS yksx ekurs Fks fd budh jpuk lewgksa }kjk
dh xbZ gksxh] fQj èkhjs&èkhjs ;s ekuk tkus yxk fd ;s O;fDr;ksa }kjk jfpr gksaxs vkSj leqnk; }kjk iz;ksx
fd;s tkus ds nkSjku buesa fujUrj ifj"dkj gksrk jgk gksxkA voèkh yksdxhrksa esa izkphu ijEijk
ih<+h&nj&ih<+h yksdekul ls lEcUèk LFkkfir djrs gq, orZeku le; rd vk igq¡ph gSA ;gk¡ yksdxhr
tu&thou dh O;kidrk ls tqM+s gS] lkekU; tu ds chp gS vkSj ftl izdkj lgt laokn dh Hkk"kk gS]
oSlh gh fLFkfr yksdxhrksa esa gSA

laxhr dk jlkLoknu ,d euksoSKkfud izfØ;k gSA ekus gq, ekuoh; O;ogkj dh ,d egRoiw.kZ
fo’ks"krk gS fd dykdkj dk dykRed n’kZu o Jksrk dk laxhr&jlkLoknu nksuksa gh euksfoKku ds
vUrxZr vkrs gSa( D;ksafd euksfoKku }kjk] ekuo ds vkUrfjd Hkkoksa dk vè;;u fd;k tkrk gSA dykdkj
o Jksrk nksuksa dyk }kjk vkUrfjd :i ls izHkkfor gksrs gSa ;g varjax izfØ;k dykdkj] Jksrk o loZekU;
ekuo esa Hkh izkIr gksrh gSA

lwpd 'kCn % yksdxhr] euksfoKku] vo/kh] tuekulll] dyk] dykdkj

izfof/k % fofHkUu f}rh;d ek/;eksa dk mi;ksx dj 'kks/k&i= rS;kj fd;k x;k gSA

· ’kksèk Nk=] xk;u foHkkx] laxhr ,oa eapdyk ladk;] dk’kh fgUnw fo’ofo|ky;] okjk.klh
· · ’kksèk funsZ’kd] vflLVsaV izksQslj] xk;u foHkkx] laxhr ,oa eapdyk ladk;] dk’kh fgUnw fo’ofo|ky;] okjk.klh

v;ksè;k dks vt~$;q) ¾ czãk dk vts; uxj ;k v$;q)¾
vijkftrk uxjh ekuk x;k gSA

g~osulkax ds ;k=k&laLej.k ds vuqlkj bldk
izkphu uke dkS’ky ;k dksly izns’k jgk gSA ̂ j?kqoa’k* ds
ik¡pos lxZ vkSj nlosa lxZ esa bls dkfynkl us mÙkj dksly
dk uke fn;k gS ftlds eè; ls gksdj vkfn xaxk] xkserh
izogeku gSA lu~ 1847&48 esa y[kuÅ ds jsthMsaV lgk;d
estj cMZ us viuh iqLrd ^^voèk dh ywV** esa ckYehfd
jkek;.k dk mnkgj.k nsdj voèk dh egÙkk fl) dh gS
fd ;gk¡ dh Hkwfe gjh&Hkjh] ou&miouksa vkSj Qy&Qwyksa
ls lEiUu jgh gS ftldh lkjh&dh&lkjh èkjrh [ksrh
mi;qDr gSA

voèk dh lhek,¡ bfrgkl Øe esa dqN&u&dqN
?kVrh&c<+rh jgh gSa ijUrq bldh u;h lhek ewy voèk
dks vkt Hkh vfHkO;Dr djrh gSaA ;g lhek&fuèkkZj.k
Hkk"kk] laLÑfr vkSj ijEijk ds vkèkkj ij fd;k x;k gS]
ftldk {ks= fgeky; dh rjkbZ ls ysdj xaxk&rV rd
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gSA blh {ks= esa uSfe"k vkSj v;ksè;k tSls izfl) rhFkZ gSa
vkSj yfyrk nsoh] iV~Vu nsoh 'kfDr ihB gSaA ;gk¡ JkoLrh]
y[kukorh tSls izkphu LFkku Fks rks vkt QStkckn]
y[kuÅ tSls ukeh 'kgj Hkh gSaA dkykUrj esa vdcj us
voèk dks ,d bykds esa nqckjk lesVk ftlesa ik¡p ftys
;k ljdkjsa FkhaA vc blh {ks=Qy dks ckjg ftyksa esa ckVk
x;k gS& y[kuÅ] ckjkcadh] QStkckn] xks.Mk] cgjkbp]
y[kheiqj&[khjh] lhrkiqj] gjnksbZ] mUuko] jk;cjsyh]
lqYrkuiqj rFkk izrkix<+A3

le;&le; ij voèk eas dbZ 'kkld gq;s gSA
;gk¡ voèk ds vkf[kjh ckn’kkg okftn vyh 'kkg turk
esa tku&,&vkye ds uke ls e’kgwj FksA mudk le;
y[kuÅ esa yfyr dykvksa ds pjeksRd"kZ dk ;qx Fkk]
ml le; bl uxj dh lH;rk o laLÑfr vius iwjs
'kckc ij FkhA ;gk¡ dh lcls cM+h rkjhQ ;g jgh gS fd
rgthc dk nkeu vxj ckn’kkgksa vkSj egynkjksa ds gkFk
esa Fkh rks turk ds gkFkksa esa Hkh FkkA 'ksj dgus dh reht
ckn’kkg dks Fkh rks mls le>us dh reht vke voke
dks Hkh FkhA tku&,&vkye ds 'kklu&dky esa lkfgR;]
laxhr vkSj dyk dks iwjk jktkJ; izkIr Fkk] mlls bl
nkSj esa Bqejh] dRFkd] eflZ;k[okuh] nkLrkuxksbZ vkSj
ukV~;kfHku; dk ;gk¡ Hkjiwj fodkl gqvkA voèk esa uokch
ds vUr ds lkFk gh ;gk¡ Hkh tax&,& vktknh ds 'kksys
HkM+d mBs FksA 1857 ds xnj esa ;gk¡ dh turk us ,dtqV
gksdj fQjaxh ljdkj ls tedj ekspkZ fy;k FkkA csxe
gtjr egy ml izFke Lokèkhurk laxzke dh vfoLej.kh;
felky jgh gSa vkSj mUgksaus y[kuÅ dks iru’khy laLÑfr
ds èkCcksa ls csnkx fd;kA

y[kuoh laLÑfr esa tks lkekftd lfg".kqrk gS]
ogh bldk izk.k gSA bl Hkkouk Hkwfe ij gh ;gk¡ vkilh
esy&feyki] LFkkiR;] lkfgR; vkSj laxhr ds u;s vk;ke
LFkkfir fd;s x;sA y[kuoh rgt+hc esa fgUnw] eqfLye
lH;rk dh xaxk&;equh >yd ds lkFk laosnuk dh ljLorh
Hkh vUrfuZfgr gSA blh laLÑfr dh èkwe lkjs lH;rk
ilUn lalkj esa gSA4

voèkh yksdxhrksa esa fofHkUu izdkj ds laLdkj xhr ik;s
tkrs gSa ftudk oxhZdj.k bl izdkj gS&

1- laLdkj xhr% lksyg laLdkjksa ds xhr&xHkkZèkku

laLdkj ds xhr] eqaMu ds xhr] ;Kksiohr ds xhr]
fookg ds xhr] f}jkxeu ¼xkSuk½] eR̀;q laLdkj ds
xhrA

2- _rq xhr% ckjgeklk] pkSeklk] calr _rq ds xhr
¼Qxqvk] pkSrky] Ms<+rky] pgdk] pgwrk½ xzh"e _rq
ds xhr] f’kf’kj _rq ds xhrA

3- Je&ifjgkj ds xhr% tk¡r ds xhr ¼t¡rlkj½] fuokZgh
¼lksguh½] jksiuh] dksYgqbZ] ikydh <ksus ds xhr]
[kfygku ds xhr vkfnA

4- tkrh; xhr% vghjksa ds xhr] èkksfc;ksa ds xhr] dgkjksa
ds xhr] ukb;ksa ds xhr] rsyh&HkM+Hkwtksa ds xhr]
ekfy;ksa ds xhr nfyrksa ds xhr] tksfx;ksa ds xhr]
xM+fj;ksa ds xhrA

5- eqfLye laiznk; ds xhr% g"kZnk;d voljksa ds
xhr] 'kksdxhr] ¼nkgkjksuk ;k rkft, ds 'kksdxhr½A

6- èkeZ n’kZu] o`r vuq"Bku vkSj iwtu vkfn ds xhr%
or̀] miokl] R;ksgkj] nku] Luku ,oa ioZ vkfn ds
xhr] fofHkUu nsoh&nsorkvksa ds xhr] vkè;kfRed rFkk
iwtk o nk’kZfud Hkkouk ds xhr] ea=&ra=] tknw&Vksuk]
rFkk vkokgu ds xhr] 'kqHk laLdkjksa ij eaxy gsrq
izkFkZuk ds xhrA5

yksdxhrksa ds dqN mnkgj.k&

fookg xhr

cSBh ukSjafx;k dh Mj] dks;y ,d cksyS gks

, gks csVh ds fg;js ds Hksn eUn&eUn [kksyS gks

igyk exu csVh ek¡xS] tks ek¡xS lks ikoS gks

csVh ek¡xS voèkiqj jkt] tudiqj ubgj gks

nwljk exu csVh ek¡xS] tks ek¡xS lks ikoS gks

csVh ek¡xS dksflY;k tSlh lkl] llqj jktk nljFk gks

frljk exu csVh ek¡xS lks ikoS gks

csVh ek¡xS y[ku tSlk nsoj lcgha chp lejFk gksa

pkSFkk exu csVh ek¡xS tks ek¡xS lks ikoS gks

csVh ek¡xS ifr jktk jke] vxj Qy ikoS gks5
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clUr xhr

fi;k vkbZ clUr cgkj] dks;fy;k dqgqd mBh

?kuk èkjrh us dhUgk flaxkj] dks;fy;k dqgqd mBh----

egdS ykx n;k[kkS vejb;k] ckSj ekj >qd xbZ Mfj;k¡

cgS pgq¡ fnfl clUrh c;kj] dks;fy;k dgqd mBh-----

[;kru ek ljlksa gS Qwyh] ifgj pqufj;k èkjrh >weh

n~;k[kkS Qwfy mBh dpukj] dks;fy;k dqgqd mBh----

dks;y ehBh rku lqukoS] xqu xqu xqu Hk¡oj xkoS

vjs gqyls gS ft;jk gekj] dks;fy;k dqgqd mBh----

rksgjh cfr;k¡ jl cjlkoS] <.k dS euok¡ fifjfr;k txkoS

?kuk fFkjfd dS uk¡p fn[kko] dks;fy;k dqgqd mBh6----

o"kkZ dkyhu xhr

^^lkou Hkknksa poS nq[kb;k igkj gksA

xksjh fcuq lwu v¡xuok gekj gks

dfrd vkl yS rksg¡ds fc;kgsu]

dkgsa cbB~;w ubgjok¡ tkb gksA

fctqyh pedS cknj xjtS]

ckck eksj gjdSa] fcju eksjk cjtS]

ftfu xkok vblu lkouok¡AA7

bl izdkj cgqr lkjs voèkh yksdxhr gSaA

bu xhrksa esa eu dk jatu gS rks O;Fkk&dFkk Hkh
gS A tks dqN dgus&lquus dh vko’;drk gS mldk
lgkjk gh ;s yksdxhr cus gSaA ,d eqaMu xhr esa L=h ds
fy, D;k fu"ksèk gS bl xhr ls le>k tk ldrk gSA ;g
xhr eqaMu ds lkFk&lkFk d.kZNsnu esa Hkh xk;k tkrk gSA
nksuksa voljksa ij ek¡ dks lpsr djrk gS ;s xhr&

tks iwrk gksO;kS ckjs vkS xHkqvkjs&

yky fi;j ufga ifguS rkS ek;k rqEgkafjA

dksfy;k NsfM;k¡ u >k¡dS rkS ek;k rqEgkafjA

ek¡lq eÌfj;k u [k;s rkS ek;k rqEgkfjA

jrqyh iyafx;k u lksoS rkS ek;k rqEgkfjA

g¡lrs&g¡lrs vkSjrsa ;s xhr xkrh gSa vkSj cPps
dh ek¡ 'kekZrh&ldqpkrh gSA ;s fu"ksèk xhrksa&gh&xhrksa esa
izpkfjr&izlkfjr fd;s x;sA fL=;ksa dh izfrfØ;k xhrksa
ds ekè;e ls fdruh egRoiw.kZ gks x;h] ;g ns[kus ;ksX;
gSA QSfeyh Iykfuax dk blls vPNk vkSj D;k lans’k gks

ldrk gSA lekt ds ewY; xhrksa esa gh ifjyf{kr gks tkrs
gSA yksdxhr oLrqr% yksd thou ds vax gSaA mudk ewy
iz;kstu thou ls tqM+k gSA og tUe dk volj gks]
fookg gks ;k dksbZ vU; ekaxfyd dk;Z] [ksrh&O;olk;
gks ;k vU; Je&lkè;] _rq&ioZ gks ;k vU; mRlo
fdlh&fdlh ds lkFk mudh y; feyh gqbZ gS] ;g ckr
dksYgw ds xhr dh Vsd ij Hkh ykxw gksrh gSA fujokgh
vkSj jksiuh ds xhrksa dk fojke ,d&,d ikrh ds fy,
dk;Z iwjk gksus dh Vsd Hkh >wys dh isax ds lkFk rkyc)
gksrh gSA8

gekjh yksd ijEijk esa gjk&Hkjk Qynk;d
o{̀k dkVuk fuf"k) gS] og toku iq= dk izrhd gSA ,d
ckj egh;lh egknsoh oekZ ls fdlh us dgk fd vkids
ykWu dk veqd o{̀k cgqr cM+k gks x;k gS] mls dVok
nhft,A egknsoh th us dgk fd ̂ ^;fn esjk iq= [kwc cM+k
gks x;k gksrk rks D;k mlds fy, Hkh vki ,slk dgrs\
eSaus mls yxk;k gS] ikyk&ikslk gS] og eq>s iq= ls de
fiz; ugh gS**A

;fn fo’kky laosnuk viuh yksd&ijEijkvksa ls
tqM+dj gh O;fDr dks feyk ldrh gSA vkt o{̀k dVrs
tk jgs gSaA taxy&ds&taxy lkQ gksrs tk jgs gSa D;ksafd
ekuo dh c<+rh tula[;k ds fy, vkokl vkSj [ksrh ds
fy, vfèkd Hkwfe pkfg,] vfèkd ydM+h pkfg, vkSj blh
vaèkh fodkl&nkSM+ esa fdlh dks ;g ns[kus dk le; ugha
gS fd tks isM+ dV jgs gSa] os gjs&Hkjs gSa Qynk;d gSa ;k
Bw¡B gSaA ftl ns’k esa lk¡> ds ckn Qwy&iÙkh rksM+uk Hkh
oftZr Fkk] ogha fnu&jkr isM+ksa ij vkjs py jgs gSaA ge
;g le>rs gSa fd nwf"kr i;kZoj.k dh j{kk esa o{̀k lcls
vfèkd mi;ksxh gSa] ij fQj Hkh ge bl foèoal dks jksd
ugha ik jgs gSaA vkt dh xk¡o Hkh cM+h&cwf<+;ksa ds eu esa
,d gwd mBrh gS] isM+ fpfM+;ksa dk clsjk gS mls er
dkVks] isM+ fpfM+;ksa dk clsjk gh ugha] og mYykl ek=
dk clsjk gS] og ekuo&ifjokj dh Hkjh iwjh ftanxh gSA
yksdxhrksa esa lkfgR; dh laosnuk dks Bhd rjg ls
le>saxs vkSj mls viukdj fQj ls ,d lEiw.kZ thou&ǹf"V
ls leL;kvksa dk lekèkku ikus dk iz;Ru djsaxsA9

euksfoKku& ftl le; lkjh l̀f"V vaèkdkj ds xHkZ esa
fNih gqbZ Fkh] ekuo o i’kq thou esa dksbZ vUrj ugha
FkkA mlh le; ,d vk’p;Z pfdr dj nsus okys ukn us
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lewph l̀f"V dks xqatkfjr dj fn;kA ;gha ^vugr* ukn
laxhr l̀f"V dk ewyèkkj gSA gekjs osn] 'kkL= ,oa mifu"kn~
vkfn xzaFkksa dk vfLrRo blh ukn ij voyfEcr gSA ;g
vugn ukn bZ’oj dh ok.kh ls ful̀r ekuk x;k gSA
ftldks gekjs vkè;kfRed mUufr ds f’k[kj ij igqaps gq,
_f"k&eqfu;ksa us lquk vkSj xzg.k fd;k bldks v{k;
cuk, j[kus dk Js; mUgha egkiq#"kksa dks gSA mUgha rikst;h
lkèkdksa dh Ñik ls vkt rd laxhr dh ;g egÙke
fojklr gekjs fy, lqjf{kr jg ldh gSA vkt tks lkjs
fo’o esa Hkkjrh; laxhr dh ;’kksxkFkk xw¡t jgh gS og
gekjs iwoZtksa dh ri’p;kZ dh nsu gSA ^iapeLojlafgrk*
ds vuqlkj] ,d le; 'kadj ikoZrh laHkk"k.k easa yhu FksA
vuk;kl gh Hkaxoku 'kadj ds eq[k ls ik¡p jkxksa dh rFkk
nsoh ikoZrh ds eq[k ls ,d jkfxuh dh mRifÙk gqbZA czãk
us bu jkxksa dks lh[kdj pkj miosnksa dh jpuk dh] os gSa
vk;qosZn] LFkkiR;osn vkSj laxhr o Hkk"kk dk tUe gqvk
ftuds fodkl dh miyfCèk;k¡ vkt gekjh lkaLÑfrd
rFkk lkfgfR;d fufèk;k¡ cuh gSA oSKkfud bl lR; dks
Lohdkj djus yxs gSa fd laxhr ds ekè;e ls euq"; vkSj
izÑfr dks o’khHkwr fd;k tk ldrk gSA10

laxhr esa 'kkjhfjd dljr Hkh gS ftlls 'kjhj
LoLFk jgrk gSA ekufld nf̀"V ls Hkh LokLF; izkIr djus
dk Lkkèku laxhr dks dg ldrs gSaA ;gh ckr ok|laxhr
ds fy, Hkh ykxw gS D;ksafd ogk¡ Hkh fu;U=.k gSA uR̀; ls
'kjhj&lkS"Bo izkIr gksrk gSA 'kkjhfjd o ekufld dljr
ds lkFk&lkFk vkuUn dh Hkh izkfIr gksrh gS vkSj mlds
fy, vyx iz;kl ugha djuk iM+rk gSA 'kkjhfjd LokLF;]
ekufld LokLF; ds lkFk&lkFk vkè;kfRed mUufr dk
lkèku Hkh laxhr gSA

euksoSKkfud nf̀"V ls ns[kk tk; rks ge ;g dg
ldrs gSa fd] Hkkoksa dh vfHkO;fDr dk lw{e o izHkkoh lkèku
laxhr gS LoHkkor% gh euq"; vius Hkkoksa dks ges’kk O;Dr
djuk pkgrk gSA Hkkoksa dk neu laxhr ugha djrk cfYd
vfHkO;fDr esa lgk;Hkwr egRoiw.kZ rRo gSA laxhr ;g
è;s; Hkh j[krk gS fd ;g vfHkO;fDr lqUnj gks] mldh fofèk
Hkh lqUnj gks] vkSj vfUre ifj.kke Hkh lqUnj gksaA dbZ Hkkoksa
dks lqlaoknh cukuk] fofHkUu rRoksa dks ,df=r dj lqlw=
cukuk] thou esa ;g dk;Z laxhr dk gSA ;g HkkokRed
,drk laxhr ls gh lkè; gS] ;kfu There is unity in

variety. fofoèkrk esa ,drk nf̀"Vxkspj gksrh gSA**11

lkekftd o èkkfeZd R;kSgkjksa dks T;knk lq[kn
rFkk eaxydkjh cukus dk dk;Z laxhr Hkh djrk gSA thou
esa meax ykus dk] lkekftd mRlkg&oèkZu djus dk dke
laxhr dk gSA D;ksafd ekuo&thou dk gj {k.k laxhr&e;
gSA =SyksD; esa mldk lapkj gSA thou dks lqUnj cukus
dk gh y{; dyk dk gksrk gSA laxhr Hkh bldk viokn
ugha gSA ekuo&thou esa laxhr ges’kk jgsxkA D;ksafd
thou ds fy, laxhr ,d ojnku gSA oS;fDrd] lkekftd]
vkè;kfRed lHkh Lrjksa ij laxhr dk ,d&lk egÙo gSA
laxhr ds fcuk ekuo&thou vèkwjk gSA ,slk dgus esa
vfr’k;ksfDr ugha gksxhA nwljs 'kCnksa esa thou dh iw.kZrk
djokus esa laxhr dk cM+k ;ksxnku gSA

laxhr f=dkykckfèkr lR; gSA ns’kdky ds
caèku mldks ckaèk ugha ldrsA vkt Hkh ge ns[krs gSa fd]
Kku&foKku ls ifjiw.kZ ekuo txr esa fuR; u;s iz;ksx
gksrs jgrs gSaA laxhr Lo;a ,d foKku gS ijUrq vHkh mldh
flf) ds fy, dqN riL;k vko’;d gSA dqN le; ls
oSKkfudksa dk è;ku laxhr dh rjQ x;k gSA lalkj ^ijek.kq*
dh lRrk Lohdkj dj pqdk gSA ukn ds xq.k ls Hkh ;g
ifjfpr gSA12

,d Js"B laxhrdkj esa Lej.k&'kfä dk gksuk
vR;Ur vko’;d gSA fdlh ,d jkx dk lh[kuk] fQj
lquuk rFkk le; vkus ij mls mlh rjg ;k mlls Hkh
vPNs <ax ls izLrqr djus esa gh ml laxhrdkj dh Js"Brk
gSA vxj mldh Lej.k&'kfä vPNh ugha gksxh rks og
jkx ds lc fu;e&dkuwu gh Hkwy tk;sxk vkSj ;fn jkx
dk ,d Hkh Loj xyr yx x;k rks jkx dk lEiw.kZ vfLrRo
gh u"V gks tk;sxk vkSj bl izdkj mldk izLrqfrdj.k
O;FkZ gksxkA vr% ,d mPp dksfV ds laxhrdkj ds fy,
Lej.k 'kfä dk gksuk cgqr t:jh gSA

dYiuk& dYiuk Hkh Lèfr ds leku gh ekufld izfØ;k
gSA dYiuk&’kfä gj euq"; dh vius lkeF;Z ds vuqlkj
vyx&vyx gksrh gS vkSj ;g dYiuk 'kfä vyx&vyx
fn’kkvksa esa gksrh gSA bl dYiuk&’kfä ds lgkjs gh ,d
dykdkj jkx vkfn ds fu;eksa dk iz;ksx djrk gSA jkx
xkrs le; Loj dk yxko] cksy rkuksa dk iz;ksx] d.k]
ehaM vkfn dk iz;ksx viuh dYiuk ds vuqlkj djrs gSaA
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vr% laxhrdkj ds ikl dYiuk&'kfä dk cM+k Hk.Mkj
gksuk t:jh gSA

fpUru@è;ku& fpUru djuk Hkh ,d ekufld voLFkk
gSA fpUru ds fy,] tks fdlh Hkh ,d jkx dk fuf’pr
:i rFkk fu;eksa dk è;ku j[kdj viuh iwjh rS;kjh ds
lkFk xk;sxk] mldk xk;u gh Js"B gksxkA ;fn ,d
fu;e è;ku ls ijs gks tk;sxk rks lkjk laxhr Hkz"V gksrk
gSA laxhr esa è;ku&fpUru dk gksuk t:jh gS D;ksafd
fpUru ls gh Kku izkfIr gksrh gSaA13

fu"d"kZ %

vo/k eas yksdxhrksa dh Hkjekj gS A ;s xhr fofHkUu
voljksa ij vkuUn rks nsrs gh gSa bldk euksoSKkfud i{k
Hkh cgqr etcwr gS tks ekuo dks tksM+us dk dk;Z djrk gSA

lUnHkZ lwph %

1- y[kuÅ e.My esa 1857 dk

2- fclfj;k] MkW- jkds’k dqekj] LorU=rk laxzke] i"̀B&1] 2

3- izohu] MkW- ;ksxs’k] cgkjs voèk] i"̀B&1

4- ogh] i"̀B&4

5- flag] MkW- fo|k fcanw] voèkh yksdxhr fojklr] i"̀B&67

6- JhokLro] MkW- vukfedk] voèkh yksd èkjksgj] i"̀B&58] 59

7- ogh] i"̀B&91

8- ogh] i"̀B&XIV

9- flag] MkW- fo|k fcanw] voèkh yksdlkfgR; esa izÑfr iwtk]
i"̀B&34

10- dqyd.khZ] MkW- olqèkk] Hkkjrh; laxhr ,oa euksfoKku] i"̀B&19
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egktud tkrd] vtark xqQk la- 1

gekjk Hkkjr ns'k vusd laL—fr;ksa dh ç[kaM
fojklr gSA 'kkL=h; dyk,a gks ;k yksd dyk bu
dykvksa ds }kjk Hkkjr dh viuh çflf) gSA bUgha
dykvksa dh Jà[kyk esa Hkkjrh; fp=dyk viuk lkuh
ugha j[krhA1 gtkjksa o"kZ iwoZ vkfnekuo ds lkFk pyh vk
jgh ;g dyk le; le; ij viuk ledkyhu Lo:i
xzg.k dj ysrh gSA çLrqr 'kh"kZd ds }kjk ledkyhu

ledkyhu fp=dyk dk c<+rk nk;jk

Mk- {kek f}osnh·

lkjka'k

ledkyhu vFkkZr orZeku le; ds lkFk pyrs gq, vkèkqfud dyk vFkkZr 19oha 'krkCnh esa dyk
dk u;k nkSj vk;k og vkèkqfud dyk ds :i esa tkuk x;k ;gh og nkSj Fkk tc dyk ds {ks= esa vkanksyu
vkRed rjhds ls cnyko vk;k Fkk rnqijkar dyk dks ,d ubZ Lora= vfHkO;fä çnku dh xbZ gkykafd
ikB'kkyk dk lfEeJ.k Hkh Fkk fQj ,d nkSj ,slk vk;k tc dyk esa vkèkqfudrk dh ifjHkk"kk cny xbZ vkSj
dykdkjksa us fopkjksa dk vknku&çnku lewgksa ds ekè;e ls 'kq: fd;k bu lewgksa esa ;ax rqdZ lewg
dksydkrk lewg isx lewg vkfn vusd xzqi LFkkfir gq, blds }kjk Hkkjrh; dyk dks ubZ fn'kk çkIr gqbZ
yxHkx blh le; ds vklikl Nkik dyk esa Hkh vkanksyu dh çòfÙk tkxh vkSj Hkkjr esa Nkik dyk dks
egRoiw.kZ vk;ke feys bl çdkj Hkkjrh; ledkyhu dyk dh iwjh ifjHkk"kk cny xbZ vkt ledkyhu
Hkkjrh; dyk esa lHkh dykvksa dk opZLo fo|eku gS ledkyhu Hkkjrh; dyk lelkef;d esa dbZ ifjorZu
utj vkrs gSa ,d le; ,slk Fkk tc ledkyhu Hkkjrh; dyk if'peh vaèkkuqdj.k dh vksj vkdf"kZr Fks
ijarq ledkyhu le; esa lHkh dykdkj iw.kZ :i ls Lora= gS dbZ çdkj ds ç;ksx dyk[ks= esa ns[kus dks
fey jgk gS dykdkj Lora= :i ls vius Hkko dk lt̀u dj jgk gS vkt dh ledkyhu dyk esa daI;wVj
fMftVyhdj.k feDl ehfM;k vkfn lHkh çdkj ds u, u, ç;ksx gks jgs gSa yfyr dyk vdSMeh dk
ledkyhu dyk esa vFkd ç;kl jgk gS dyk dh çxfr ds fy, u,&u, vk;kstu fd, tkrs gSa vkt
dykdkj ekufld vkSj HkkoukRed :i ls iw.kZrk Lora= gSA

eq[; 'kCn& fp=dkj] ledkyhu] laL—fr] fp=dyk

izfof/k& o.kkZRed 'kks/k A

· fp=dkj] v;ksè;k] mÙkj çns'k

egkekjh ds chrs nkSj esa fp=dyk esa c<+rh xfrfofèk;ksa
dks lcds le{k çLrqr djuk gSA dgk tkrk gS fd
;ksX;rk dks fdlh volj dh çrh{kk ugha iM+rh mlh
çdkj ledkyhu le; esa egkekjh ds chrs gq, nkSj esa
fp=dyk ,oe fp=dkj ds fopkjksa us Lo;a dks Åij
mBk;k gSA Hkkjrh; fp=dyk fo'o dh lHkh dykvksa esa
vyx LFkku cuk, gq, gSaA le;&le; ij fp=dyk ds
{ks= esa vusd Økafr vkbZ vkSj bldk ldkjkRed ifj.kke
ns[kus dks feyk gSA2 mnkgj.k Lo:i ge ;g dg ldrs
gSa fd 'kq: esa crZuksa ij dh xbZ fp=dkjh flaèkq lH;rk
dh laL—fr ds vUrxZr eksgutksnM+ks] yksFky esa Hkyh
çdkj ns[k ldrs gSA rRi'pkr ekS;Z dky esa ns[kus ij
gesa fp= dykvksa dk Lo:i vyx gh vankt esa fn[kus
yxrk gS] bl dky ds vklikl esa ge fp=dyk ds
fodkl dks tksxhekjk ds fp=ksa ls le> ldrs gSaA blh
Øe esa vkxs dh vksj c<+us ij xqIrdkyhu dyk dks
Hkkjrh; dyk dk Lo.kZ dky ekuk tkus yxrk gSA bl
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dky esa fp=dyk] ewfrZdyk] LFkkiR; dyk ds lkFk
lkfgR; dyk Hkh vR;fèkd fodflr gqbZA lkekU;r%
fp=dyk ds lk{; çkxSfrgkfld dky ls ifjyf{kr
gksrk gSA ijarq ;fn eq[; :i ls ns[kk tk, rks fp=dyk
dk fodkl xqIr dky esa ns[kus dks feyrk gSA xqIr dky
esa fp=dyk dh 'kkL=h; 'kSyh çeq[k :i ls fodflr
gqbZA xqIrdky esa fp=dyk lkewfgd :i ls dh tkrh
FkhA xqIrdky es fHkÙkh fp=ksa ds lqanj mnkgj.k ns[k
ldrs gSaA tSls vtark] ck?kA Hkkjr esa y?kq fp=ksa dh
'kq#vkr iy 'kSyh vkSj tSu 'kSyh esa eq[; :i ls vkjaHk
gqbZA  bl le; lkfgR; vkSj fp=dyk dk vuks[kk
laxe gksrk gSA rFkk blh dky esa dykdkjksa ds uke Kkr
gksus yxrs gSaA dgus dk vk'k; ;g gS fd c<+rs le; ds
lkFk fp=dkj us le; dh ekax dks xzg.k fd;k ;k fQj
;wa dgsa fd le; dks vius esa lesV fy;kA vkSj fQj
leh{kd mls ml dky dh 'kSyh dk uke fn;kA gj
cnys gq, nkSj ds lkFk fp=dyk pyh vk jgh gSA

eqxy y?kqfp=] eqxy dky

mÙkj eè;dky esa ços'k djus ij gesa fp=dyk
dk eqxfy;k Lo:i fn[kykbZ iM+rk gSA tks eq[; :i ls
bZjkuh vkSj Hkkjrh; 'kSyh dks n'kkZrk gSA blh le;
;wjksih; rFkk Hkkjrh; dyk dk lfEeJ.k gqvk gSA Hkkjrh;
fp=dyk esa vU; dykvksa dh >yd –f"Vxkspj gksrh gSA
ijarq mldh vkRek Hkkjrh; gSA Hkkjrh; laL—fr dks
tkuus ds fy, fp=dyk dk egRoiw.kZ ;ksxnku jgk gSA
eqxy dky ds mijkar vaxzstksa ds vkxeu us Hkkjrh;
fp=dyk ij xgjk vlj MkykA3 bZLV bafM;k daiuh dh
LFkkiuk 1609 dksydkrk esa gqbZ vkSj mlh ds lkFk

fp=dyk dk ifjorZu 'kq: gks x;k] vFkkZr Hkkjrh;
ik'pkR; laL—fr Hkkjrh; dyk esa ?kqyus yxhA vaxzstks
dh lÙkk ds dkj.k dykdkj ckè; gksrs Fks muds vuqlkj
fp=ksa dk fuekZ.k djus ds fy,A ijarq bu Hkkjrh;
fp=dkjksa dh —fr;ksa esa Hkkjrh;rk ds y{k.k dks c[kwch
ns[kk tk ldrk gSA gkykafd vPNh ckr ;g gS fd
fons'kh laL—fr dh xq.koÙkk Hkkjrh; fp=dyk esa lekfgr
gksrh jghA le; ds lkFk Hkkjrh; fp=dyk djoVsa
cnyrh gqbZ vius ewy Lo:i dks ysdj le; ds lkFk
lk{; dks n'kkZrh gSaA

19oha lnh ds mÙkjkèkZ esa dykdkjksa dh çeq[k
'kk[kk,a foyqIr gks pqdh FkhA 1807 esa dSejs dk Hkkjr esa
yxHkx ços'k gks pqdk FkkA lkFk gh Nkik[kkuk dh
LFkkiuk ds lkFk fp=dkjksa dk #>ku QksVksxzkQhuqek
;FkkFkZoknh 'kSyh esa gksus yxkA Hkkjr ij vaxzstksa dk
'kklu gks x;kA iVuk gj –f"V ls le)̀ gksus ds dkj.k
vaxzstksa dk dsaæ cu xbZA  dykdkjksa dks vaxzstksa us vkJ;
fn;k vkSj mlds ,ot esa mudks viuh fons'kh 'kSyh esa
dk;Z djus dks ckfèkr fd;kA bl dkj.k bl 'kSyh dks
iVuk 'kSyh] daiuh 'kSyh ,oa tku 'kSyh uke fn;k x;kA
rRi'pkr dkyh?kkV ;k cktkj 'kSyh mHkj dj vkbZA
dksydkrk ds dkyh eafnj esa èkkfeZd fp= Hkäks dh ekax
ij cuk, tkus yxsA èkkfeZd fp=ksa ds lkFk nSfud thou
ij vkèkkfjr fp= cuk, x, vkSj  mUgsa cspk tkus yxkA
cktkjhdj.k ds dkj.k bls cktkj 'kSyh uke fn;k x;kA4

19oha lnh esa vafre n'kd esa dksydkrk Ldwy esa bZ oh
gSoy çèkkukpk;Z gksdj vk, ,oe mUgksaus Hkkjrh; dyk
dh Hkwjh Hkwjh ç'kalk dhA  mUgksaus fp=dkjksa dks Hkkjrh;
ijaijkxr dyk ls çsj.kk ysus dks dgkA bZ oh gSoy]
vouhaæukFk] xxusaæukFk lkFk feydj bafM;u lkslkbVh
v‚Q vksfj,aVy vkVZ dh LFkkiuk dhA vouhaæ ukFk ,oa
muds f'k";ksa us bl 'kSyh dks ns'kO;kih Lrj ij igqapk;kA
dksydkrk ds dkyh eafnj esa 'kq: dh xbZ fp=dkjh
;FkkFkZoknh Lo:i esa fodflr gqbZA bl le; fp=dkjh
esa O;olk; çeq[k jgk vkSj fp= csps [kjhns tkus yxsA
le; chrus ds lkFk Hkkjr ds vusd çkar dh yksd
dyk,a viuh 'kSyh dks ysdj lekt esa le{k çLrqr gksus
yxhA mnkgj.kLo:i ratkSj fp=dyk] mM+hlk ds iV
fp=] fcgkj dh eèkqcuh 'kSyh vkfn yksd dyk,a çcy
:i ls ifjyf{kr gksus yxh
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jke }kjk leqnz dk eku Hkax] fp=dkj jktk jfo oekZ

19oha lnh esa fp=dyk ds {ks= esa Hkkjrh;
fp=dyk esa jktk jfo oekZ us Økafr dk fcxqy ctk;kA
Hkkjr esa ikSjkf.kd fp=ksa dh 'kq#vkr dk Js; jktk jfo
oekZ dks tkrk gSA jktk jfo oekZ us vius fp=ksa ds }kjk
Hkkjrh; nsoh&nsorkvksa dks ?kj&?kj esa igqapk;kA budh
'kSyh ;wjksfi;u t:j Fkh ijUrq fo"k; Hkkjrh; gh jgkA5

dksydkrk esa 'kkafr fudsru dh LFkkiuk jfoaæ ukFk VSxksj
us dhA buds NksVs HkkbZ vofuaæ ukFk VSxksj us dyk esa
eqxy] phuh] tkikuh lHkh 'kSfy;ksa dk lfEeJ.k dj
Hkkjrh; ok'k 'kSyh dks tUe fn;kA ftl le; Hkkjr esa
Lora=rk vkanksyu vkjaHk gqvk] rkRdkyhu dyk ds  {ks=
esa dykdkj Lora=rk dh [kkst djus yxkA vkSj  fp=dyk
fdlh 'kSyh esa uk caèk dj Lora= :i xzg.k dj pqdh
FkhA

chloha lnh esa lekt esa fp=dyk vkSj fp=dkj
nksuksa dk lEekuh; LFkku FkkA Hkkjr esa gj ,d 'krkCnh
dh fp=dyk dk viuk vyx egRo gSA vkèkqfud dyk
esa ços'k djrs gh caxky nqfHkZ{k rFkk caxky foHkktu dk
fp=dkjksa ij cgqr xgjk vlj gqvkA vouhaæ ds f'k";ksa
us Hkkjr ds lHkh dksus esa dyk egkfo|ky; esa viuh
lsok,a nh vkSj dyk dks c<+kok fn;kA caxky foHkktu
dks fpf=r djus okys dykdkjksa esa jkefdadj cSt] çk.kukFk
ukFk ekxks] lrh'k xqtjky] tSuqvy vkcsnhu] vCnqy
jgeku pqxrkbZ vkfn lqçfl) dykdkj FksA dykdkj
viuh d#.k Hkkoukvksa dks dSuokl ij mrkj jgk Fkk
vkSj bl vaèkdkje; thou dks fpf=r dj vius eu dh

O;Fkk dks fp=ksa esa fijks fn;kA ijarq fopkj djus okyh
ckr ;g gS fd fo"ke ifjfLFkfr esa dykdkjksa dh dwph
vkSj fopkj fujarj pyrk jgkA lekt dh mFky iqFky
dks dSn djrk jgkA chrs gq, le; ds vPNs vkSj cqjs
igyqvksa dks lekt vkSj laL—fr dks —fr;ksa esa LFkku
fn;kA oä vkSj varjky lHkh ifjfLFkfr;ksa esa fp=dkj
dHkh Fkdk ugha dHkh gkjk ughaA vFkkZr egkekjh dh
fcdV ifjfLFkfr gksus ds ckn Hkh dykdkj vkSj vfèkd
oSpkfjd gksrk x;kA lekt esa dyk dks çnf'kZr djus
dk u;k ekè;e v‚uykbu] baVjusV lQy ekxZ cukA
dgus dk vkl; ;g gS fd ifjfLFkfr dSlh Hkh gks
dykdkj viuh dyk dks çnf'kZr djuk tkurk gSA
egkekjh ds chrs nkSj esa fp=dkj us lkfcr dj fn;k fd
ifjfLFkfr;ka dSlh Hkh gks ijarq vk'kk dh fdj.k gksrh gSA
ftldh [kkst gesa djuh gksrh gSA lkèkkj.k fnuksa esa tgka
fp=dkj viuh lkèkuk esa dqN ijs'kkfu;ksa dk lkeuk
djrk Fkk] ogh bl nkSj esa fp=dkj dks Hkjiwj le;
feyk viuh Hkkoukvksa dks O;ä djus ds fy,A vius
vareZu esa py jgs fopkjksa dks –º.k ladYi ds lkFk
l'kä :i ls fp= dks çnf'kZr dj jgk FkkA ekgkekjh
dk çHkko dqN ,slk gqvk dh tulkèkkj.k esa Hkh fp=dyk
ds çfr I;kj Lusg dh Hkkouk us LFkku cuk;k gSA ?kjksa esa
dSn yksx fp=dyk ds çfr [kklk vkdf"kZr gq,A tuekul
{kerk ds vuqlkj —fr;ksa dk fuekZ.k dj jgs FksA bl
nkSj esa fp=dyk ds lkeus ,d ubZ pqukSrh Fkh bls
fp=dkjksa us lg"kZ Lohdkj fd;kA vaèksjs dky dks vkuykbu
ekè;e ls ubZ lksp ds lkFk  ugha 'kq#vkr gqbZA Lo;a dks
lqjf{kr j[krs gq, dykdkj viuh vfHkO;fä dks çLrqr
dj jgk FkkA fp=dkj gks vFkok n'kZd v‚uykbu ekè;e
ls fp=dyk dk vkuan leku :i ls FkkA tuekul esa
fp=dyk ds çfr #>ku dks c<+kok feykA bl nkSj esa
tgka yksx vius ?kjksa esa dSn gks x, Fks ogh fp=dyk
Åaph mM+ku Hkj jgh FkhA bl dfBu ifjfLFkrh esa v‚uykbu
,d l'kä ekè;e cudj mHkjk gSA le; dh cpr ds
lkFk vkfFkZd leL;kvksa esa Hkh fgrdj lkfcr gqvk gSA
le; dh ekax dks ns[krs gq, dykdkj gj fLFkfr;ksa esa
Lo;a dks mR—"V :i ls lek;ksftr djuk lh[k pqdk
gSA dykdkj viuh dyk ds }kjk orZeku le; vkSj
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lekt dks oä esa çnf'kZr dj jgk gSA èkU;okn ,sls
dykdkj xq#tuksa dks vkSj Hkkoh dykdkjksa dks ftUgksaus
egkekjh es fp=dyk dh xfjek cuk, j[kk vkSj fujarj
ç;kl dh vksj vxzlj jgsA dgus dk rkRi;Z gS fd
gekjk orZeku ifjos'k Hkkjrh; laL—fr ds lkFk fur u,
ç;ksx ds lkFk vkxs c<+ jgk gSA jkS'kuh ges çdkf'kr
djrh gS vkSj vaèksjk gesa pkSdUuk cuk nsrh gSA fo[;kr
ledkyhu fp=dkj daoy —".k ds dgs x, ;s 'kCn ;gka
pfjrkFkZ gks jgs gSaA eSa MkDVj {kek f}osnh ;g dkeuk
djrh gwa fd Hkfo"; esa fp=dkj ,oe fp=dyk dk
nk;jk blh çdkj c<+rk jgsA

èkU;okn!

lUnHkZ lwph %

1- xSjksyk] opLifr] Hkkjrh; fp=dyk] çFke laLdj.k] feJ
çdk'ku çk- fy- bykgckn] i-̀& 69&71

2- tks'kh] bZlk ukjk;.k] ekyok dh yksd fp=dyk] çFke laLdj.k]
fo'o Hkkjrh çdk'ku] i-̀& 2&3

3- eèkqdj] xksiky] Hkkjrh; fp=dyk] çFke laLdj.k] 1989]
i-̀ 25&26

4- JhokLro] foey eksfguh] çkphu Hkkjrh; dyk esa ekaxfyd
çrhd] fo'ofo|ky; çdk'ku okjk.klh] vkbZ ,l ch ,u&
8171243134] çFke laLdj.k] 2002] i-̀& 4&5

5- 'kekZ] M‚ gfj}kjh yky] dyk n'kZu] çFke laLdj.k] 1997]
çdk'ku lkfgR; laxe bykgkckn] i-̀& 37&38
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fo"k; izos'k

lalkj dh iqjk&izkphu uxjh;ksa esa vn~Hkqr vlhe
loZfo|k dh jktèkkuh ds :i esa dk'kh fo'ofo[;kr gSA
dk'kh Hkkjr dh lkaLdf̀rd jktèkkuh ds :i esa Hkh
lqfo[;kr gSA dk'kh dh egÙkk èkkfeZd] lkaLdf̀rd]
,sfrgkfld o vè;kfRed nf̀"V ls gj ;qx esa jgh gSA
iqjk&izkphu Hkkjrh; xzUFkkfn esa cgqrk;r :i esa dk'kh
ds izlax feyrs gSa] lkFk gh buesa dk'kh ds egÙo dh Hkh
ppkZ gSA Ldaniqjk.k1 ds dk'kh [k.M esa dgk x;k gS fd
Þdk'kh lkr iqjh;ksa esa lcls izkphu o ifo= gS ,oa eRL;
iqjk.k esa dk'kh dks vYdkiqjh dh laKk nh x;h gSA dk'kh
Hkxoku f'ko dh uxjh ds :i esa fofnr gS] blds
vfrfjDr oSfnd] ikSjkf.kd ijEijk ds fofHkUu lEiznk;ksa]
tSls& oS".k lEiznk;] xk.kiR; lEiznk;( lkFk gh] Jo.k

dk'kh dh lkaxhfrd oSf'k"V~; ijEijk

MkW0 dqekj vEcjh"k papy· · lanhi eq[kthZ·

lkj

dk'kh uxjh vukfn dky ls gh Kku&foKku] dyk&laLd̀fr] èkkfeZd&vkè;kRe dk vfHkdsUnz ds
:i esa lqizfl) jgh gSA dk'kh uxjh dks izkphur% thoUr uxjh] fgUnw èkeZ dk y?kq czãk.M] lkLor uxj
vkfn fo'ks"krkvksa ls lEcksfèkr fd;k tkrk gSA dk'kh dh dyk laLd̀fr ¼laxhr dyk½ ijEijk esa ;gk¡ dk
laxhre; okrkoj.k dk'kh ds ekuo thou&'kSyh esa jpk clk gSA fofHkUu jkx&ea= o xk;u&oknu blds
Toyar mnkgj.k gSaA lkaxhfrd egksRlo&cq<+ok eaxy] xqykc ckM+h] ladV ekspu laxhr lekjksg] èkzqin esyk]
xaxk egksRlo ,oa lqcg&,&cukjl tSls vusdkusd lkaxhfrd lekjksg gksrs jgrs gSaA bu lHkh lekjksgksa o
dk;ZØeksa esa dk'kh ds ?kjkusnkj dykoarksa o laxhr ,oa eap dyk ladk; ds f'k{kdksa&dykdkjksa dk cM+k
;ksxnku gSA dk'kh dh laxhr ijEijk dks fujUrj xfreku cuk, j[kus gsrq ;gk¡ dh xk;d&xkf;dkvksa o
ckbZ;ksa dk Hkh egRoiw.kZ ;ksxnku jgk gSA dk'kh ds lkaxhfrd oSf'k"V~; esa ;gk¡ dh laxhr dyk prqeZq[kh jgh
gSA ;gk¡ izcUèk&xk;u ls ysdj fo".kq in] èkzqin] èkekj] LojkFkZ izcUèk] [;ky] VIik] rjkuk] prqjax f=oV]
Bqejh] gksjh vkfn foèkkvksa dh viuh ,d ekSfyd fo'ks"krk gS vkSj dkykarj esa laxhr dh 'kSfy;ksa ,oa izòfÙk;k¡
esa tks u;s&u;s ifjorZu gksrs x;s] mudks ;gk¡ ds laxhrKksa us le; ds lkFk viuk;k vkSj ijEijkxr
'kSyhxr fof'k"Vrkvksa ds lkFk lkeatL; LFkkfir fd;kA dk'kh dh lakxhfrd fof'k"Vrkvksa esa xk;u ds
vfrfjDr rcyk] oknu] flrkj oknu] lkjaxh oknu] 'kgukbZ oknu] ck¡lqjh oknu] ok;fyu oknu] dRFkd
uR̀; o laxhr&'kkL= dh Hkh viuh ,d ekSfyd ijEijk jgh gS tks Hkkjrh; 'kkL=h; laxhr ds fodkl esa
vizfre ;ksxnku dh vksj mUeq[k gksrh gSA

lwpd&'kCn % dk'kh] laxhr] xk;u] ?kjkus] uxj] oSf'k"Vrk] ijEijk

izfof/k % bl 'kks/k&i= ds fy, izkFkfed ,oa f}rh;d ek/;eksa ls lkexzh ,d= dh xbZ gS A

· 'kksèk Nk=] xk;u foHkkx] laxhr ,oa eapdyk ladk;] dk'kh fgUnw fo'ofo|ky;] okjk.klh
· · 'kksèk funsZ'kd] lgk;d vkpk;Z] xk;u foHkkx] laxhr ,oa eapdyk ladk;] dk'kh fgUnw fo'ofo|ky;] okjk.klh

ijEijk ds nks izeq[k èkeksZa ckS) ,oa tSu èkeZ ds nf̀"V ls
Hkh dk'kh dk fo'ks"k egRo gSA ckS)&ijEijk esa egkRek
cq) ds izFke mins'k LFkyh ds :i esa dk'kh loZfo[;kr
gSA blh izdkj] tSu èkeZ ds pkj izeq[k rhFkZadjksa ds
dY;k.kd Hkwfe ds :i esa dk'kh dh ekU;rk gSA lHkh
izeq[k èkeksaZ ds dsUnz ds :i esa dk'kh loZèkeZ leHkko dh
mPp Hkkouk dk ifjpk;d gSA bl izdkj] dk'kh Hkkjr
ds lHkh izeq[k èkeksaZ dh izJ; LFkyh jgh gS ftlds dkj.k
dk'kh dks Hkkjr dh lkaLdf̀rd ,oa èkkfeZd uxjh ds :i
esa ekU;rk feyhA Þdk'khß ds 'kCn esa gh dkeèksuq vkSj
dYir# vkLoklunk;h 'kfDr vkSj {kerk vUrfuZfgr
ekuh tkrh gSA dk'kh ukedj.k ds lEcUèk esa ;g dgk
tkrk gS fd fooLoku ds iq= Jk)nso Fks ftuds oa'k esa
iq#ok uked jktk gq, mUgksaus moZ'kh uked vIljk ls
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fookg fd;k] ftlls vk;qj uked iq= dks tUe fn;k
vkSj vk;qj ds iq= {k=o)̀ rFkk {k=o)̀ ds iq= dk';
vkSj dk'; ds iq= dk'kh gq,] dk'kh dk gh orZeku uke
okjk.klh uxj gSA2

dk'kh dks y?kq Hkkjr Hkh dgk tkrk gSA tgk¡
vusdrk esa ,dkRedrk dk n'kZu gksrk gSA izR;sd dk
viuk igukok] [kku&iku vkSj Hkk"kk&foHkk"kk gS rFkkfi
;gk¡ ds yksx dk'kh ok'kh gh cu dj jgrs gSA ;qxksa&;qxksa
ls dk'kh ,d rhFkZ LFky ds :i esa ekU; gS tks rU=&ea=]
lkfgR;&dyk ,oa laxhr lkèkuk dh Hkwfe gSA dk'kh
lqnwj vrhr ls ysdj orZeku ¼okjk.klh½ rd izokgeku
laLdf̀r dh thou èkkjk ds iqathHkwr :i esa fo'o ds
iqjkru uxjksa esa ls ,d gSA dk'kh uxjh dh lkaLdf̀rd
i"̀BHkwfe ds vUrxZr èkeZ] dyk] lkfgR;] O;kikj] f'kYi]
laxhr] n'kZu fopkj vkfn vkrs gaSA bl uxj dh egÙkk
dks c<+kus ds fy, ;gk¡ ds xq.kh] if.Mr] lUr] lkèkd]
vkSfy;k] Qdhj] lkfgR;dkj] fp=dkj] dfo] ys[kd]
ukVddkj] laxhrKksa dh ih<+h dk fo'ks"k ;ksxnku lnSo
Lej.kh; jgk gSA dk'kh dh laxhr&ijEijk ;gk¡ ds
bfrgkl tSls gh izkphu gSA ;g izkphu dky ls gh
laxhr uxjh ds :i esa fo[;kr jgh gSA laxhr ;gk¡ ds
tu&thou esa lnSo ?kqyk&feyk jgkA ;gk¡ ea=ksPpkj.k]
inxku] Hktu] dhrZu ds :i esa laxhr rFkk èkeZ dk
izkphu dky ls gh vfHkUu lEcUèk jgk gSA ;g uxj dbZ
'krkCnh bZ- iw- ls gh laxhr dk izeq[k dsUnz FkkA ̂dqVVuher
esa rRdkyhu dk'kh dh xkf;dkvksa dk foLrr̀ mYys[k
gSA3 ckS)dkyhu fooj.k esa uxj oèkq,¡ lqylk] ';kek]
fp=js[kk vkfn xkf;dkvksa dh ppkZ gSA tkrd dFkkvksa esa
dk'kh jkt czãnÙk ds le; esa dk'kh ds oh.kkdj xqfIry
}kj] laxhr izfr;ksfxrk esa mTtSu ds eqfly dks ijkLr
djus dk mYys[k gSA

dk'kh dh èkkfeZd ,oa lkaLdf̀rd ijEijk esa
dykdkj dks nwj&nwj ls vkdj dk'kh dks gh viuh
lkèkuk&Hkwfe cukus ds fy, vkdf"kZr fd;k gSA ;gh
dkj.k gS fd fetkZiqj ds izfl) lkajxh oknd ia- 'kEHkw
ukFk feJ] dRFkd uR̀;kpkj dfydk izlkn ds oa'kt
gafM;k rgfly bykgkckn ds] ia- fnykjke feJ ds
oa'kt xks.Mk cyjkeiqj ls dk'kh vk;s] ia- njxkgh feJ
ds oa'kt jkex<+ gjfg;k ftyk vktex<+ ls dk'kh

vk;sA ia- jke lgk;] tkSuiqj ls dk'kh vk;s] ia- NUuwyky
feJ th ds oa'kt gfjgjiqj vktex<+ ftys ls dk'kh
vk;s] usiky njckj ls ia- lq[knso egkjkt] fnYyh njckj
ds èkzqin xk;d mLrkn fulkj vyh [kk¡] [;ky xk;d
mLrkn lkfgd vyh [kk¡] VIik xk;d mLrkn vdcj
vyh [kk¡] fnYyh ls gh rkulsu ?kjkus ds I;kjs [kk¡ rFkk
Hkwir [kk¡] y[kuÅ ls fueZy 'kkg] MqejkWo ls mLrkn
fcfLeYykg [kk¡ us dk'kh dks gh viuh laxhr dh lkèkuk
LFkyh cukbZA4

dk'kh esa 'kkL=h; laxhr ds vfrfjDr yksd
laxhr dh Hkh viuh fo'ks"krk jgh gSaA orZeku le; esa Hkh
dk'kh esa yksd laxhr vfèkdrj ̂?kjksa esa ekaxfyd vk;kstuksa
esa vkSj _rqvksa ds vuqlkj ;Fkkle; mYykflr gksrk
jgrk gSA izeq[k:i ls ;g dtjh] pSrh] >wyk] pSrk xkSjh]
gksjh] ckjgeklk vkfn yksd laxhr dh izeq[k yksd 'kSfy;k¡
gSA dtjh ds lkFk&lkFk >qejh xkus vkSj ukpus dh
ijEijk jgh gSA vHkh gky ds dqN n'kdksa iwoZ rd
cukjl ds dtjh jrtxsa esa Bqejh dk ukp&xkuk gksrk
Fkk] vc ;nk&dnk gh xzkeh.k {ks=ksa esa gksrk gSA Jko.k ds
'kqDy i{k dk ,d uke fgaMksy gSA ns'k ds lHkh eafnjksa esa
fo'ks"kr% cukjl esa vkt Hkh Jko.k 'kqDy i{k ds vafre
ik¡p fnu nsoewfrZ dk fgaMksyksRlo euk;k tkrk gSA bls
>wyuksRlo Hkh dgrs gSaA bl volj ij >wyk] fgaMksy
vkfn xkus dh ijEijk jgh gSA blh Øe esa cukjl esa
clar iapeh ls lksfguh vkSj clar xkus dh izFkk jgh gSA
QkYxqu eghus ds egkf'kojkf= ds ioZ ls cukjl esa gksyh
ds inksa dk xk;u gksrk jgk gSA cukjl dh xk;dh esa
pSrh xkus dh fofèk vyx gSA blh dk nwljk izdkj
^?kkVks* ds uke ls xk;k tkrk gS ftls orZeku esa ^pSrk*
dgrs gSaA yksd laxhr ds pSrk dks xkSjh ls tksM+dj
cukjl esa ̂ pSr xkSjh* ds uke ls Hkh xkus dh ijEijk gSA
yksdlaxhr ds vfrfjDr dk'kh dh 'kkL=h; xk;dh esa
fo".kq in] LojkFkZ izcUèk] èkzqin] èkekj] [;ky] rjkuk prqjax]
f=oV] VIik vkfn cukjl ?kjkus dh fofHkUu&fofHkUu izdkj
dh cfUn'kksa dks vyx&vyx <ax ls xkus dh izFkk gSA
cukjl ds 'kkL=h; ?kjkuk esa fi;jh] jkekiqjk] rsfy;kukyk
vkfn ?kjkuksa dh izeq[k Hkwfedk gS] bu ?kjkuksa ds vfrfjDr
lkaxhfrd {ks= esa dk'kh dh ckbZ;ksa ¼rok;Q½ dh Hkh Hkwfedk
jgh gS] tSls& cM+h eSuk ckbZ] fo|kèkjh ckbZ] gqLukckbZ]
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Vkeh ckbZ] jkts'ojh ckbZ] cM+h eksrh ckbZ] dk'kh ckbZ]
jlwyu ckbZ] deys'ojh] rkjk ckbZ] eydk ckbZ vkfnA5

'kkL=h; laxhr ,oa mi&'kkL=h; laxhr ds
izeq[k xk;dksa esa] tSls& ia- fnykjke feJ] izfl)&euksgj
feJ] ia- f'kok&i'kqifr feJ] ia- Hkn~nw] ia- lthys th] ia-
nkÅ th feJ] ia- gfj'kadj feJ] ia- vksadkj ukFk Bkdqj]
ia- lqjsUnz eksgu] ia- jktu&lktu feJ] ia- jkts'oj
vkpk;Z] Jherh oUnekyk ioZrdj] izks- 'kkjnk osyadj] ia-
_fRod lkU;ky] izks- laxhrk if.Mr] izks- jsorh lkdydj]
MkW- eèkqferk HkV~Vkpk;kZ] MkW- jke'kadj] MkW- dqekj vEcjh"k
papy rFkk xk;dh ds vfrfjDr dk'kh esa rcyk ds Hkh
iz[;kr oknd jgs gS] tSls& cukjl ?kjkus ds laLFkkid
ia- jke lgk;] ia- xqnbZ egkjkt] ia- fd'ku egkjkt] ia-
dqcsj feJ] ia- iq.Mjhd Hkkxor] ia- fd'ku jke Mksgdj]
ia- dkes'oj ukFk feJ] ia- fd'kksj feJ] ia- jkedqekj
feJ] ia- 'kqHk egkjkt vkfn( flrkj ok| ds izeq[k okndks
esa& ia- f'koukFk feJk] ia0 vejukFk feJ] Jh jkenkl
pØorhZ] Jherh d"̀.kk pØorhZ] ia- fojsUnz ukFk feJk] ia-
izse fd'kksj feJ vkfn( lkjaxh okndks esa ia- guqeku
izlkn feJ] ia- dUgS;k yky feJ] Jh lUrks"k feJ] Jh
'kEHkw ukFk feJ] Jh oStukFk feJ] Jh vuh'k feJ vkfn(
'kgukbZ okndksa esa Jh uUnyky] mLrkn fcfLeYykg [kk¡]
Jh jek'kadj vkfn gq, rFkk ck¡lqjh okndksa esa Jh ';ke
yky] ia- jktsUnz izlUuk] ia- HkksykukFk izlUuk] izks- jkèks';ke
tk;loky] MkW- izgykn ukFk vkfnA dRFkd uR̀;dkjksa eas
Jh lq[knso egkjkt] Jherh vy[kuank nsoh] uVjkt
xksih&d"̀.k] Jherh flrkjk nsoh] t;fUrekyk&fiz;k ekyk]
ia- yksdukFk feJk] ia- ekrk izlkn feJ] ia- 'kEHkw egkjkt]
Jh fo'kky d"̀.kk feJ vkfn A bl izdkj lfn;ksa iqjkuh
vewY; èkjksgj xk;u&oknu ,oa urZu dh Hkkjrh; fof'k"V
laxhr ijEijk ds vfrfjDr èkhjs&èkhjs fodflr u;h
'kSfy;ksa dks Hkh vius esa vkRelkr djrs gq, viuhs
fo}rk] ekSfydrk ls mls dk'kh dk cuk ysus dh fo'ks"k
{kerk ds QyLo:i ;gk¡ dh fofHkUu foèkkvksa] ?kjkuksa ds
dykoUrksa us vizfre ;ksxnku fn;kA

dk'kh dh lkaxhfrd [;kfr dks yksdfiz; o
le)̀ cukus ds fy;s ;gk¡ ds eafnjksa o ?kkVksa rFkk lekjksgksa

vkfn ds vfrfjDr laxhr ,oa eap dyk ladk;] dk'kh
fgUnw fo'ofo|ky; o laxhr foHkkx] egkRek xk¡èkh dk'kh
fo|kihB vkfn tSlh 'kS{kf.kd laLFkkvksa dk Hkh ;ksxnku
jgk gSA dk'kh esa gksus okys izeq[k lekjksgksa esa tSls cq<+ok
eaxy] xqykc ckM+h] ladVekspu laxhr lekjksg] èkzqin
esyk] nqxkZ efUnj laxhr lekjksg] fpUrkef.k laxhr lekjksg]
xaxk egksRlo] lqcg&,&cukjl vkfn lekjksgksa o egksRloksa
,oa fo'o fo|ky; esa gksus okys laxhr lekjksgksa ,oa
laxksf"B;ksa dk Hkh vHkwriwoZ ;ksxnku gSA

fu"d"kZ %

bl izdkj ;g fu"d"kZr% izrhr gksrk gS fd èkeZ]
n'kZu] lkfgR;] dyk] laxhr] vfHku; bR;kfn vusdkusd
dykvksa ds mUu;u vkSj fodkl esa rhuksa yksdksa ls U;kjh
dk'kh dk viuk fo'ks"k LFkku gSA izkphu dky ls gh
dk'kh laxhrKksa dh lkèkuk Hkwfe jgh gS] rFkk lHkh lkaxhfrd
foHkwfr;ksa dk vius le; esa laxhr ds {ks= esa fof'k"V ,oa
egRoiw.kZ LFkku jgk gSA dqN dykdkj èkqzin&èkekj ds
fl)LFk Fks rks dksbZ [;ky rks dksbZ VIik&Bqejh esa eeZK
FksA bl izdkj] dk'kh dh 'krkfCn;ksa iwoZ dh lkaxhfrd
èkkjk dks fujUrj xfreku cuk, j[kus gsrq ;gk¡ ds efUnj
?kkV lkaLdf̀rd laLFkkvksa] ioZ&R;kSgkjksa] laxhr fo|ky;ksa]
oa'k&ijEijk ds dykdkjksa o laxhr&f'k{kdksa vkfn dk
lgt lkaxhfrd vuqjkx vkSj dk'kh ds lkaxhfrd okrkoj.k
o dk'khokfl;ksa dh lgt thou&'kSyh us laxhr ds
mUu;u esa viuk lfØ; ;ksxnku fn;k gSA

lanHkZ lwph %

1- Lokeh n.Mh] ljLorh f'kokuUn] dk'kh d.M] i-̀ la-&47] Jh
fo".kq izdk'ku okjk.klh prqFkZ laLdj.k

2- tSu] lq'khy] jktHkk"kk :ikEcjk dk'kh vad] i-̀ la-&20] laxhr
ukVd vdkneh fnYyh] vad&6] vDVwcj 2014&ekpZ  2016

3- js.kw] MkW- tkSgjh] Hkkjrh; laxhr txr esa okjk.klh dk ;ksxnku]
i`- la-&15] Dykfldy ifCyf'kax dEiuh] ubZ fnYyh]
laLdj.k&2004

4- ogh] i-̀ la-&16

5- feJ] dkes'oj ukFk] dk'kh dh laxhr ijEijk] i-̀ la-&72] 73]
74] Y;wfeul cqDl okjk.klh] laLdj.k&2018

6- ia- dkes'oj ukFk feJ th ls lk{kkRdkj }kjk tkudkjh izkIrA
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Hkwfedk %

Hkkjrh; thou esa lkaL—fr vkSj laxhr dk
vrqyuh; lacaèk jgk gSA laL—fr ds mn; vkSj fodkl
ds lkFk gh laxhr dk çkjaHk vkSj çxfr ns[kk tk ldrk
gSA gekjk laxhr ekuo&thou ds uSlfxZd vfHkO;fä
dk ekè;e jgk gSA laxhr dyk HkkSfrd mRd"kZ vkSj
[;kfr ds vykok èkeZfu"B vkSj ekufld vkuan] larks"k
dk Hkh lkèku ekuh tkrh jgh gSA yksdlaxhr ;k yksdxhr
dh tc ge ppkZ djrs gSa rks ge ikrs gSa fd tc ekuo
dh mRifÙk gqbZ] vkSj tSls& tSls ekuo dk fodkl gqvk]
oSls&oSls yksdlaxhr dk Hkh fodkl gqvkA Hkkjrh; laxhr
ds ewy esa tk,¡ rks gesa ;g çkIr gksrk gS fd laxhr dk
eq[; uk;d yksdlaxhr gh gSA euq"; dk LoHkko jgk gS]
fd vius lq[k&nq[k dh Hkkoukvksa dks çdV djus gsrq
ok.kh dk lgkjk ysrk jgk gSA yksdxhr lekt ds
O;kogkfjd i{k ds vkèkkj ij le)̀ gksus okys ukuk
çdkj ds mRloksa esa xk;k tkrk gSA

yksdxhr nks 'kCnksa dk feJ.k gS& yksd$xhr

vFkkZr~ bldk lkekU; vFkZ gS yksd ds xhrA
yksd 'kCn dh okLrfodrk ;g gS fd ;g vaxzsth ds
Folk dk i;kZ; gS tks uxj vkSj xzke ¼xk¡o½ ds leLr
lkèkkj.k tu dk ?kksrd gSA vkpk;Z gtkjh çlkn f}osnh
ds vuqlkj& ^yksd* 'kCn dk vFkZ tuin ;k xzke ugha

· 'kksèkkFkhZ] xk;u foHkkx] laxhr ,oa eap dyk ladk;] dk'kh fgUnw fo'ofo|ky;] okjk.klh
· · 'kksèk funsZf'kdk] lgk;d vkpk;Z] xk;u vuqHkkx] laxhr ,oa eap dyk ladk;] dk'kh fgUnw fo'ofo|ky;] okjk.klh

Hkkstiqj çkUr ds Hkkstiqjh yksdxhrksa ds çdkj % ,d vè;;u

M‚å jf'edk feJk· · nhid dqekj ;kno·

'kksèk lkj

vukfndky ls gh Hkkjrh; laxhr esa yksdxhrksa dk egRoiw.kZ LFkku jgk gSA oSfnddky ls ysdj
orZeku dky rd ekuo viuh Hkkoukvksa dks yksdxhr ds ekè;e ls çdV djrs vk;k gSA yksdxhr dh
çd̀fr tUe ls ysdj ej.k rd tu#fp esa lekfgr jgrk gSA yksdxhr vius&vius {ks= esa jgusokys lekt
dh vkbZuk gSA çLrqr 'kksèk&i= ds varxZr Hkkstiqj çkUr ds Hkkstiqjh yksdxhrksa ds çdkj rFkk bldh lef̀)
ds ckjs esa crk;k x;k gSA

lwpd 'kCn % yksdxhr] Hkkstiqj] Hkkstiqjh] yksdlaxhr] xhr] jl

izfof/k % f}rh;d ek/;eksa ls lkexzh ladfyr dh xbZ gS A

gSA cfYd uxj o xkeksa esa QSyh gqbZ leqph turk gS
ftlds O;kogkfjd Kku dk vkèkkj lkèkkj.k iksfFk;k¡ ugha
gS A ;s yksx uxj esa ifj"—r :fp&lEiUu rFkk laL—
r le>s tkus okys yksxksa dh vis{kk vfèkd ljy vkSj
v—f=e thou ds vHk;LFk gSA

^yksd* 'kCn dk o.kZu _Xosn esa Hkh çkIr gksrk
gS ftls Þnsfgyksdeß ds uke ls tkuk tkrk gSA1 ftl
çdkj vktdy iq=tUeksRlo] ;Kksiohr] 'kknh ds voljksa
ij xhr xk;s tkrs gSa mlh çdkj oSfnd ;qx esa Hkh bu
'kqHk mRloksa ij euksgj xhrksa ds xkus dk funsZ'k oSfnd
xzUFkksa esa miyCèk gksrk gSA

lkekftd mRloksa ds le; g"kZ çdV djus ds
fy, vius&vius {ks=h; Hkk"kk ds xhrksa dh jpuk dh xbZ
Fkh] tSls& fookg] tUeksRlo] eq.Mu] d.kZ&Nsnu] >wej]
ckjgeklk] [kseVk] dtjh] Qkx] gksjh] pSrh bR;kfnA

Hkkstiqj {ks= ds Hkkstiqjh yksdxhr cgqr gh
le)̀ gSa ftlesa tUe ds iwoZ ls ysdj fuxqZ.k rd ds xhr
gSaA ;gk¡ yxHkx çR;sd dk;ksaZ ds fy, fHkUu&fHkUu çdkj
ds yksdxhrksa dk ç;ksx gksrk Hkk"kk ,oa Hkkstiqjh yksdxhr
dk eq[; dsaæ fcgkj vkSj mÙkjçns'k jgk gSA

fdlh Hkh jk"Vª ds lkaL—frd oSHko dk ifjpk;d
ogk¡ dk yksdlkfgR; vkSj laxhr gksrk gS ftlesa ml
jk"Vª ds lHkh çdkj ds xhr dks ok.kh }kjk çnf'kZr fd;k
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tkrk gSA ;wa rks çk;% çR;sd ns'k esa yksdxhrksa dh ,d
lqnh?kZ ijaijk gksrh gS ijarq vfèkdrj ns'kksa esa yksdxhr
,dkèk Hkk"kk esa gh fleV dj jg tkrs gSaA gekjk Hkkjr
bl ekeys esa lkSHkkX;'kkyh gS] D;ksafd ;gk¡ gj çkUr ;k
{ks= dh cksyh] èkqu] jgu&lgu dk ,d vyx gh egRo
gS A ;gk¡ ,d dgkor gS& Þdksl&dksl ij cnys ikuh]
pkj dksl ij ckuhß

;gk¡ dksl&dksl ij yksdxhrksa ds vycsys jax
:i ØhM+k djrs gq,  ns[ks tk ldrs gSaA Hkkstiqj çkUr
dk ukedj.k eè;dky ds jktiwrksa }kjk jktk Hkkst ds
uke ij gqvkA çfl) Hkk"kk oSKkfud tktZ fxz;lZu us
;g Li"V fd;k gS fd Hkkstiqj ijxuk ds uke ij
Hkkstiqjh Hkk"kk dk uke iM+kA2 vkt ge ftls Hkkstiqj
çkUr ds uke ls tkurs gSa bl çkUr dk ukedj.k gksus ls
igys ;gk¡ lkr tuinksa dk vfLrRo FkkA ,slk gesa ckS)
lkfgR; esa feyrk gS] ;Fkk& 1- dfiyoLrq ds 'kkD; 2-
jke xzke ds dksfy; 3- fiIiyh cu ds ekS;Z 4- dq'kh uxj
ds eYy 5- vYydIi ds oqfy 6- dk'kh çns'k 7- lalqekj
fxjh ds Hkkx

Hkkstiqj çkUr dh ifo= Hkwfe vusd larksa]
nk'kZfudksa] egf"kZ;ksa dh deZLFkyh jgh gS] tSls& egkRek
cq)] egkohj Lokeh] dchj] rqylhnl] lwjnkl bR;kfnA3

Hkkstiqj çkUr egf"kZ fo'okfe= dh uxjh gS tgk¡ ls Jh
jke&y{e.k us ¼nksuksa HkkbZ½ vkdj f'k{kk xzg.k fd;sA
Hkkstiqjh yksdxhr dh le> ;k cksyus] lquus okyksa dks
ns[kk tk, rks bldh la[;k Hkkjro"kZ esa lcls vfèkdre
cksyh tkus okyh Hkk"kkvksa esa ls ,d gSA Hkkstiqj çkUr dk
foLrkj fcgkj] iwohZ mÙkj çns'k] >kj[kaM] eè;çns'k vkSj
Nrhlx<+ ds dqN fgLlksa esa vkSj nwljs ns'kksa dh ckr dh
tk; rks e‚jh'kl] lwjhuke] usiky ds rjkbZ okys bykds
ds dqN fgLlksa esa Hkkstiqjh cksyh vkSj lquh tkrh gSA
Hkkstiqjh yksdxhr cgqr gh çkphu vkSj le)̀ gSA bls
eq[;r% N% Hkkxksa esa oxhZ—r fd;k tk ldrk gS] ;Fkk&
1- laLdkj xhr 2- _rq xhr 3- ioZ xhr 4- tkfr xhr
5- Je xhr 6- fofoèk xhr4

1- laLdkj xhr % Hkkjrh; thou esa èkeZ dk
çeq[k LFkku gSA èkeZ gh Hkkjrh;ksa dk çk.k gSA gekjs
èkkfeZd thou esa fofHkUu laLdkjksa dk cgqr egRo gSA
Hkkstiqjh yksdxhrksa esa tUe ds iwoZ ls ysdj eR̀;q ds ckn

rd dh vofèk esa vusd laLdkj xhrksa ds ekè;e ls Hkko
çdV fd;s tkrs gSa] tSls % lksgj] NBh] vUuçk"ku] eqaMu]
tusÅ] fookg] eR̀;q bR;kfnA

u lksgj % f'k'kq&tUe ds le; lksgj xhr xkrs gSaA
jpuk&dkS'ky esa L=h&lqyHk dkseyrk jgrh gSA
blesa f'k'kq dh 'kqHkdkeuk jgrh gSA

u NBh xhr % f'k'kq ds tUe gksus ds NBs fnu NBh
eukbZ tkrh gSA iwjs ifjokj dks bdëk dj lw;Z] paæ]
xaxk&;equk] xg̀&nsork] xzke&nsork ds fp= dh
iwtk djrs gSaA yksxksa dks dPpk Hkkstu f[kykdj
NBh ds xhr xkrs gSa] ftlesa ckyd ds fy,
'kqHkdkeuk,¡ jgrh gSaA

u vUuçk'ku xhr % N% ekg ds ckn vUuçk'ku fd;k
tkrk gSA blesa Hkh dqVqfEc;ksa dks cqykdj iwtk ds
lkFk xhr xkrs gSaA blesa Hkh f'k'kq dh 'kqHkdkeuk,¡
gksrh gSA

u eqaMu xhr % blesa pwM+kdeZ&laLdkj fd;k tkrk gSA
;g f'k'kq ds tUe ds fo"ke o"kksaZ ¼,d] rhu] ikap]
lkr½ esa gksrk gSA bu xhrksa esa cqvk dks èku] vkHkw"k.k
feyus dk o.kZu gksrk gSA

u tusÅ xhr % f'k'kq ds FkksM+k cM+s gks tkus ij
miu;u&laLdkj gksrk gSA blds xhrksa dh y;]
èofu vkSj Vsd cgqr gh lqanj gksrh gSA

u fookg xhr % fookg yksd&laxhr ds vk;kstu ds
fy, lcls lqanj volj gSA blesa fofoèk deksaZ esa
fofoèk çdkj ds xhr xk, tkrs gSa] tSls % }kj iwtu]
t;eky] Hkk¡oj] dksgcj] fonkbZ] xkSuk vkfnA blesa
Jàxkj jl] gkL; jl] vkSj d#.k jl ds xhr gksrs
gSaA

u eR̀;q xhr % blesa er̀d dh lqanjrk ¼deZ½ vkSj
dkseyrk dk fp=.k gksrk gS rFkk mlds vHkko ds
dkj.k ?kj esa vkfFkZd ladV dh ifjfLFkfr;ksa dk
fp=.k gksrk gSA

2- _rq xhr % _rq ,d o"kZ ls NksVk dky[kaM
gS ftlesa ekSle dh n'kk,¡ ,d [kkl çdkj dh gksrh
gSaA ;g dky[k.M ,d o"kZ dks dbZ Hkkxksa esa foHkkftr
djrk gSA Hkkjr esa dqy 6 _rqvksa dk o.kZu feyrk gS&
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d- olUr] [k- xzh"e] x- o"kkZ] ?k- 'kjn~] p- gseUr] N-
f'kf'kjA lkekU;r% ,d _rq esa nks ekl gksrs gSaA bu
_rqvksa ls lEcfUèkr xhrksa dks gh _rqxhr vFkok
_rq&lacaèkh xhr dgrs gSaA çR;sd _rq ds vyx&vyx
xhr gksrs gSaA tSls % dtjh] fgaMksyk] olar] ckjgeklk]
Qkxqu] pSrk] pSrh bR;kfnA

u dtjh % lkou ekg esa Hkkstiqj çkUr esa dtjh
¼dtyh½ xkus dh çFkk gSA fetkZiqj dh dtjh rks
cgqr gh çfl) gSA o"kkZ _rq vkus ij yksxksa ds
fny esa g"kZ vkSj vkuan  dk vkxeu gksrk gS rFkk
blh le; dtjh xkrs gSaA

u fgaMksyk xhr % lkou ds eghus esa fgaMksyk xkrs gS
ftlesa lq[k&nq%[k ds jaxksa ls ekuo&thou dh
vusd HkkoukRed fLFkfr;ksa dk lekos'k jgrk gSA

u Qxqok xhr % Qkxqu ds eghus esa gksyh xhr xkrs gSa
ftls ^Qxqok* Hkh dgrs gSaA bu xhrksa esa T;knkrj
Hkxoku Jh—".k vkSj jkèkkth] Jh lhrk&jke th ds
gksyh [ksyus dk o.kZu jgrk gSA bu xhrksa ls mYykl
rFkk vkuan dh vfHkO;fä gksrh gSA

u pSrh xhr % pS= ekl esa pSrh xkus dh çFkk gSA ;g
ekl fganwèkeZ esa uoo"kZ dk ekg gksrk gS ftlesa
Jàxkj jl ds xhr çk;% gksrs gSaA

3- ioZ xhr % gj ozr ds lkFk dksbZ&uk&dksbZ
yksd fo'okl] èkkfeZd] ikSjkf.kd ckrsa tqM+h gqbZ gSa A
bldk iw.kZr% Js; ukfj;ksa dh ozrfu"Bk vkSj èkeZfu"Bk dks
gh tkrk gSA bu xhrksa dk vo'ks"k ?kj dh cM+h mez okyh
vkSjrksa ds gh ikl gS] tSls % NB xhr] ukxiapeh xhr]
cgqjk xhr] fifM;k xhr] xksèku xhr bR;kfnA

u NB xhr % ;g ioZ pkj fnuksa dk gksrk gSA HkS;knwt
ds rhljs fnu ls ;g vkjEHk gksrk gSA igys fnu
lsUèkk ued] ?kh ls cuk gqvk vjok pkoy vkSj díw
dh lCth çlkn ds :i esa yh tkrh gSA vxys fnu
ls miokl vkjEHk gksrk gSA ozfr fnuHkj vUu&ty
R;kx dj 'kke djhc 7 cts ls [khj cukdj] iwtk
djus ds mijkUr çlkn xzg.k djrs gSa] ftls [kjuk
dgrs gSaA rhljs fnu Mwcrs gq, lw;Z dks v?;Z ;kuh
nwèk viZ.k djrs gSaA vafre fnu mxrs gq, lw;Z dks
v?;Z p<+krs gSaA iwtk esa ifo=rk dk fo'ks"k è;ku

j[kk tkrk gS& yglqu] I;kt oftZr gksrk gSA ftu
?kjksa esa ;g iwtk gksrh gS] ogk¡ Hkfäxhr xk;s tkrs
gSaA var esa yksxksa dks iwtk dk çlkn fn;k tkrk gSaA
blesa fo'ks"k çdkj ds ukfj;ksa }kjk lw;Z ds mn;
gksus dk o.kZu feyrk gSA

u ukxiapeh xhr % Jko.k 'kqDy iapeh dks ̂ ukxiapeh*
Hkh dgk tkrk gSA xkaoksa esa ;g ipkS;k ds uke ls
tkuk tkrk gSA bl fnu ukx ;k liZ nsork dks nwèk
fiyk;k tkrk gS rFkk mudh iwtk dh tkrh gSA
tgk¡ lkjh vkSjrsa ,d= gksdj ukxiapeh dk xhr
xkrha gSaA

u xksèku xhr % dkfrZd 'kqDy çfrink ds fnu xksèku
¼xkso/kZu½ dk ozr euk;k tkrk gSA bl fnu fL=;ka
xkscj ls çfrek cukrh gS vkSj bls ewly ls dwVrh
gqbZ xksèku xhr xkrha gSaA ;g xhr cguksa }kjk Hkkb;ksa
dk ikjLifjd çse dh vfHkof̀) djrk gSA

4- tkfr xhr % vukfndky ls tks gekjh
tkfr&O;oLFkk gS mlesa mlh tkfr ds yksxksa }kjk xk,
tkus okys xhr gksrs gSa tks lekt esa u;h lh[k nsrk gSA
blesa vyx&vyx tkfr ds vius xhr gksrs gSaA tSls %
vfgjksa ds xhr] dgkjksa ds xhr] xksM+ksa ds xhr] nqlkèkksa ds
xhr] èkksfc;ksa ds xhr bR;kfn A

u vghjksa ds xhr % Hkkstiqjh yksdxhrksa esa fcjgk dh
viuh ,d vyx igpku gSA ;g cM+k gh yksdfç;
xhr gSA vghj yksxksa dk rks ;g tkrh; xku gh gSA
tc vghj toku yydkjrs gq, fcjgk xkrk gS rks
Jksrkvksa ds ân; esa ,d fofp= mRlkg iSnk gks
tkrk gSA xk;ksa dks pjkrs le;] ykBh ysdj [ksr
ij tkrs gq, loZ= vghj fcjgk dks xkdj viuh
FkdkoV dks feVkrs jgrs gSaA blds xk;dh esa nks
ny gksrsa gS rFkk nksuksa nyksa esa çfr}af}rk gksrh gSA
tks ny fcjgk xkus esa vleFkZrk çdV djrk gS og
ny ijkftr le>k tkrk gSA bldh xk;dh bfrgkl
esa gqbZ ?kVukvksa ij vkèkkfjr gksrh gS rFkk blesa ohj
jl dh iz/kkurk gksrh gSA

u  dgkjksa ds xhr % vc ;g çFkk yqIr gksus ds dxkj
ij gSA bls xk¡oksa esa dgha&dgha ns[kk tk ldrk gSA
dgkj Mksyh ;k ikydh <ksus dk dk;Z djrs gSaA
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nwYgk dks nqYgu ds ?kj vkSj nqYgu dks nwYgk ds ?kj
igq¡pkus dk dke Hkh dgkj djrs gSaA dgkj ikydh
mBkdj tc pyrs gSa rc Jàxkj&jl ds jlhys xhrksa
ls viuh lokjh dks jkLrs Hkj xqnxqnkrs pyrs gSaA
buds xhrksa dks Þdg:okß Hkh dgrs gSaA ;s ukprs
le; gqMqd ctkrs gSaA

u xksM+ksa ds xhr % bl tkfr dk iq:"k oxZ ikuh Hkjrk
gS] ydM+h phjrk gS] etnwjh djrk gSA budh fL=;k¡
HkkM+ >ksadus dk dk;Z djrh gSaA ;s fo'ks"k voljksa
ij ,d çdkj dk ^ukp* ukprs gSa ftls ^xksM+Å*
ukp dgk tkrk gSA blesa gqMqdk ok| dk ç;ksx
djrs gSaA ;g ukp yksd uR̀; dk mR—"V mnkgj.k
gSA

5- Je xhr % Je xhr esa iq:"k ;k L=h dk;Z
djrs le; tks xhr xkrs gSa rFkk bl xhr esa ml dk;Z
dk o.kZu djrh  jgrh gSa oks Je xhr dgykrk gSA tSls
% tkar] jksiuh] lksguh] pj[kk] nouh] dVuh bR;kfnA

u tkar ds xhr % pDdh ihlrs le; tks xhr xk;s
tkrs gSa mUgsa tkar ds xhr ;k ^t¡rlkj xhr* dgrs
gSaA tkar ds xhr vkVk ihlus dh FkdkoV dks nwj
djrs gSaA blesa Jàxkfjd 'kCn vkSj fL=;ksa }kjk
xk;dh esa eèkqjrk lquus dks feyrh gSA

u jksiuh ds xhr % xk¡o esa fL=;k¡ èkku dh jksiuh djrs
le; tks xhr xkrh gSa mls ^jksiuh* xhr dgrs gSaA
jksiuh ds le; esa fL=;k¡ èkku ds gjs ikSèkksa dks ysdj
[ksr esa jksirh tkrh gSa vkSj vius lqanj xhrksa ls
tyflä Jksrkvksa dks jl flä cukrh tkrh gSaA

u lksguh ds xhr % [ksr esa vk"kk<+ esa cks;s gq;s ikS/ks tc
vPNh rjg ls te tkrs gSa rc lkou esa muesa mxh
gqbZ ?kkl vkSj nwljs O;FkZ ikSèkksa dks [kqjih ;k gfl;ka
ls dkV dj Qsad fn;k tkrk gSAblh dk;Z dks djrs
oä fL=;k¡ FkdkoV dks nwj djus ds fy, dydaB

ls xhr xkrh tkrh gSa rFkk mudk le; Hkh vPNs ls
dV tkrk gSA

6- fofoèk xhr % dqN ,sls xhr tks mi;qZä
oxhZdj.k ds varxZr ugha vkrs] mu xhrksa dks ml oxhZdj.k
esa j[kk tkrk gSA bl xhr esa vfèkdka'kr% Jàxkj jl]
d#.k jl]ohj jl vkSj gkL; jl ds rRoksa dks ik;k
tkrk gSA bu xhrksa dh Hkk"kk&'kSyh LFkkuh; tuinh;
gksrh gSA blds vUrxZr Hktu] fuxqZ.k] dFkk,a ]iwohZ]
bR;kfn vkrs gSaA

Hkkstiqjh yksdxhrksa dks bdëk djus esa dbZ
fo}kukssa us ;ksxnku fn;k gSA çfl) Hkk"kk oSKkfud tktZ
fxz;lZu ¼The Linguistic Survey of India½ us dqN
Hkkstiqjh yksdxhr dks bdëk fd;kA5 blesa Jàxkfjd
'kCn vkSj eèkqjrk fL=;ksa }kjk xk;dh esa ns[kus dks
feyrh gSA

fu"d"kZ %

Hkkstiqj çkUr ds Hkkstiqjh yksdxhr cgqr gh
le)̀ gSaA ftlesa tUe ds iwoZ ls ysdj eR̀;q rd ds
yksdxhr lekfgr gksrs gSa rFkk thou ;kiu ds tks
fofHkUu dk;Z gSa muds Hkh yksdxhr feyrs gSaA ;s fHkUu&fHkUu
çdkj ds gksrs gSaA bldk ekSf[kdh :i gh T;knkrj çkIr
gksrk gSA orZeku fLFkfr esa vc yksdxhrksa dk Lo:i
cnyrk tk jgk gS A vc ;s dsoy xkaoksa esa lquus dks
feyrs gSaA

lUnHkZ lwph %

1- mikè;k;] M‚å —".knso] Hkkstiqjh yksdlkfgR;] fo'ofo|ky;
çdk'ku] okjk.klh] 2008] i-̀ 111

2- ogh] i-̀ 12

3- diwj] M‚å fot;] Hkkstiqj {ks= dh çpfyr xhr foèkk;sa]
yqfeul cqDl] okjk.klh] 2016] i-̀ 3

4- mikè;k;] M‚å —".knso] Hkkstiqjh yksdlkfgR;] fo'ofo|ky;
çdk'ku] okjk.klh] 2008] i-̀ 124

5- ogh] i-̀ 45
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Introduction
In 2017, affordable internet was

introduced in India with 4G services by different
telecom operators. This event not only brought
pocket-friendly internet, but the internet has
become faster. This incident accelerated mobile
phone ownership across the country. The
government also put its efforts into covering the
country with the Internet. The corona pandemic
was a very big reason for the boom in mobile
phone ownership and the pandemic also
increased the stats of internet usage. With the
combined effects of these incidents, internet
access, as well as mobile phone ownership in
India, is the highest in history in current1.
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Helping SDG for health through Social Media : Analysis of Instagram reels
Dr. Paramveer Singh** Mayank Bhardwaj*

Abstract

Thebroad goal of this study was to understand the Instagram reels uploaded by
different accounts that are making content related to health and health literacy.It is a
netnography. Five Instagram accounts were selected by different hashtags related to health
#healthtips, #pregnancy, #menstrualhygiene, and #menstruation. The first ten reels from
each account were selected and analysed.Reels of home remedies were mainly found. Apart
from that, dos, and don'ts during pregnancy and in daily life were also a major theme.
Breaking the taboo about the period was also found in these reels. Social media can be used
for the promotion of health literacy and these accounts are doing so but mis/disinformation
is also associated with the path of health literacy through social media.

Keywords : digital health literacy, health literacy, health communication, social media, content creators

Methodology : The study uses qualitative content analysis of Instagram reels to identify patterns, schemas,
and themes using an inductive approach. A total of five Instagram accounts were identified for the
study using the following filters:
(1) Created by an Indian content creator.
(2) Hashtags used: #healthtips, #pregnancy, #menstrualhygiene, #menstruation.
(3) Language: Hindi and English
(4) Follower count: 20,000 and above
The paper engages Instagram account analytics to establish the reach of the same and then analyses
the first ten reels from the grid of the respective accounts for qualitative analysis. The videos were
watched by two separate coders and themes were developed using inductive method.

According to the Telecom Regulatory Authority
of India, as of August 2022, total telephone
subscribers are 1175.08 million and the total
number of broadband subscribers is 813.94
million1.

The increase in mobile phone ownership
and internet access resulted in the increase of
users of different social networking sites like
Facebook, Instagram, and WhatsApp among
others. Currently, Facebook, Instagram, and
WhatsApp are 314.6 million, 229.55 million, and
487.5 million respectively3-5. With digital health
literacy, patients can keep their health at a higher
level. The benefits are many with digital health
literacy, telemedicine, and tele-consultancy,



Lrkse 2024 ¼fo'ks"kkad&1½

¹ 316º

; wt hl h&ds; j l wphc¼] fi v j  fjO; wM okf"kZd ' kks/  i f=kdk

being some prominent benefits along with
awareness. The penetration of mobile phones at
such a large level can be very helpful in the
promotion of health literacy6. International
organizations like UNICEF, WHO etc. to Indian
government are focusing on digital media to
enhance the health situation. The World Health
Organisation has a Global Strategy for Health
2020-2025, to achieve health-related SDG but
with the help of digital media as well as UNICEF
suggests that there should be a common
organizational vision for digital health7,8.
Tracking vaccination through apps and websites,
providing frontline health workers like ANM,
ASHA, etc. with different apps, Aayushman
Bharat Mission, and use of electronic health
records among others are some digital health
initiatives by the Indian government9,10.

Different formats of content can be very
helpful for promoting health literacy. Such a
format is the podcast. A podcast is a
conversational audio recording available
online11. There are other formats also available
in social media ranging from animated videos
to texts12. In this race, small videos called reels
are gaining much popularity among users. Reels
are videos in portrait style up to 90 seconds long.
They now feature a suite of editing tools and
audio tracks as well as trending voice and sound
snippets. Reels allow you to add captions,
stickers, and backgrounds; upload multiple video
clips; use a range of filters; and load more13.

Social media and health

Social media can be used by health
professionals, patients as well as the public. It
is a very promising tool in health promotion. The
top social media platforms have unique qualities
which people must utilize to educate people14.
Social media has benefits like it increases
interactions with others, more availability of
information, it widens access to health
information, support from a peer group,

surveillance of public health and it can also
influence public policy making. Social media can
be very effective in developing and transmitting
target-based tailored messages and at the same
time, the social media users can give their fast
feedback15. Comment, share, contribute, and
remix the existing content differentiate social
media from other communication mediums. It
helps health communication in messaging one-
to-one and many-to-many simultaneously. The
users are not passive consumers, but they are
also content creators16.  Social media can make
it more likely that screening or treatment
interventions are accessed when necessary,
including information on where to get care, when
to get it, and how to get it if you get sick. Social
media platforms and networks offer peer support
that can lessen symptom burden and improve
quality of life for noncommunicable diseases like
diabetes, chronic communicable diseases like
HIV, and mental health disorders like depression.
They also spread knowledge about efficient
treatments and aid in the promotion of recovery
from illness17. Social media has improved
communication within organisations and
between people, and it has the potential to
improve communication about public health.
The state health departments of USA are using
social media platforms; at least they are using
one social media platform. These social media
platforms are being used by state health
departments to distribute and circulate
information rather than creating direct
conversations and engaging with the audience18.

Social media adds a new dimension to
healthcare by providing a platform for
communication about health issues between the
public, patients, and healthcare professionals,
with the ability to perhaps improve health
outcomes. Social Media is a potent instrument
that fosters user participation and serves as a
platform for social contact for a variety of
people.Although there are many advantages to
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using social media for health communication,
the material shared must be checked for validity
and dependability, and users' privacy and
confidentiality must be protected.

Instagram is very popular among adults
and participants engagement and can build
community support. Instagram accounts can
influence their decision-making also. So, it can
be very helpful for digital health literacy19. The
popular education on Instagram involves critical
dialogue facilitation, creating educational
content that is emotion on Instagram involves
the facilitation of critical dialogue, the creation
of educational content that is emotional and
rooted in people's lived realities, and the complex
negotiation of tensions in knowledge production.
Is a bell Koinig in his research suggests that
people want to consume those contents that
either boost their esteem or carry a "human
touch" in them20-21.

Social media is very helpful for the
promotion of health as established in different
earlier studies. The popularity of Instagram reels
can be very helpful for us. This paper will
analyse Instagram reels that are on the theme of
health and health awareness.
Finding and discussion

Since the Instagram accounts were
searched through five different hashtags, the
accounts were found to be uploading reels based
on the theme and the name of their account. The
metrics of the pages are mentioned in Table 1.
Home remedies are a big theme of the reels.
There are many advice for day-to-day life as well
as disease centred in these accounts. The first
account @healthy_india._has all the reels of
home remedies whereas, in @Pregnancy.tips22,
precautions during pregnancy are the major
theme. The account also helps first-time mothers
in some reels. the page is very helpful for
mothers. @periodtalkindia describes aspects of
the period like unexpected timing of the period,
PMS, mood swings, etc. The account also takes

into consideration of menstrual literacy in its
reels by teaching the use of menstrual cups. The
fourth account is @ menstrual_hygienes. This
account also uploads reels related to menstrual
literacy. The reels of this account are about
menstrual health and hygiene sessions in
different schools among girls. The last account
selected is @ pregnancytipsninfo. This account
has reels related to home remedies. An
interesting thing that was found in this account
is that some of the reels are related to
superstitious or traditional knowledge like dos
and don'ts during pregnancy during an eclipse.

Home remedies appeared as the most
common thing in these reels. Generally, home
remedies are simply in the masses with tradition
among people. So, it is very easy to communicate
with others. The accounts are using both English
as well as Hindi languages. It is helping in
reaching a lot of audiences. Menstruation is still
taboo in India. The accounts are tackling this
problem very efficiently. The accounts are
teaching the female students; this step will surely
increase health literacy. Due to a lack of
knowledge about periods, young girls are getting
different diseases. Similarly, new mothers can
get help through mentioned reels. However, the
authenticity of information is a very prominent
issue. Misinformation and disinformation can be
highly dangerous in case of health.
Conclusion

Social media is highly growing all
around the globe. the reach of social media can
be used for promoting health literacy. Reels are
very popular among social media users. In the
analysis of Instagram reels of five health-related
accounts, searched with different hashtags like
pregnancy, period, menstruation, etc. home
remedies appeared as a major theme of these
reels. these home remedies are related to daily
lifestyle, menstruation, pregnancy along with the
taboo of periods. The reels are helping in
breaking the taboo associated with periods.
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However, in this era of social media, mis/
disinformation is a major challenge that mustn't
be overlooked.
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Table 1:  Metrics of the selected Instagram accounts

S. Account Account Number Number About No. of No. of
No. name id of of total  average average

Followers posts views of shares
reel* of reel*

01 HEALTHY healthy_india._    222k 486 l Daily Health 89,289.1 1,378.3
INDIA Lons'kh & beauty tips

l Health
Knowledge

02 PreGify?? Pregnancy.tips22       59.7k 193 l Digital creator 29,680 178
l #newparent
l #pregnancytips
l #influencer
l #Nurse and

midwife

03 Period Talk periodtalkindia 46.5k 2464 l Breaking 24,031.3 300.4
India period stigma

and smashing
the shame
around it.

04 Kusuma menstrual_hygienes   82.6k 689 l Give 12,780.6 30.4
Rajput "Menstrual

session"

05 Pregnancy pregnancytipsninfo 180k 1052 l I Share 4,84,360 5,012.75
Tips & Pregnancy
Information?? Tips &

Information
for a healthy
pregnancy as
per my
personal
experience.

#First ten reels from 01-05-2023
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çkphu dky ls gh voèk dh ifo= Hkwfe
,sfrgkfld ,oa lkaL—frd –f"V ls le)̀ jgh gSA voèk
mÙkj çns'k dk ,d lqçfl) vapy gS ftldh yksddyk,¡
,oa yksdlaxhr fo'o fo[;kr gSA voèk dks ^dksly^]
^egkdksly^ dgdj Hkh lEcksfèkr fd;k tkrk FkkA
rqylhnkl —r ^jkepfjrekul^ esa jktk n'kjFk dks
dkslysl dgdj lEcksfèkr fd;k x;k gS&

^^dkslysl nljFk ds tk,] ge firq opu ekfu cu vk,**AA1

blh çdkj] voèk dk o.kZu pkSikb;ksa esa Hkh çkIr
gksrk gS&

voèkiqjh ee iqjh lqgkofu] mÙkj fnfl ljtw cg ikofuAA2

voèkiqjh vfr #fpj cukbZ] nso lqeu cf̀"V >fj ykbZ AA3

voèk Jhjke dh tUeLFkyh gS] tks ifo= lj;w
unh ds fdukjs clh gqbZ gSA voèk {ks= esa xaxk] ;equk] ?kk?kjk]
xkserh] lj;w] jkIrh] x.Md vkfn dbZ ufn;k¡ çokgeku
gSaA ;g ,d èkkfeZd vkSj vkè;kfRed Hkwfe gS] ftldh ppkZ
xq.khtu djrs jgrs gSaA

cq) ds le; esa dksly ds nks Hkkxksa dk o.kZu
çkIr gksrk gS &^mÙkj dksly* rFkk ^nf{k.k dksly*A
dkfynkl us ^j?kqoa'k^ esa v;ksè;k dks mÙkj dksly dh
jktèkkuh dgk gSA mÙkj dksly dh jktèkkuh JkoLrh Fkh

voèk dh yksd dyk ,oa yksd laxhr % ,d vè;;u

M‚ eèkqferk Hkêkpk;Z· · lfork ik.Ms;·

lkjka'k

yksddyk,¡] yksdekul dh viuh lgt vkSj ljy vfHkO;fä gSaA ih<+h&nj&ih<+h viuh ekSfyd
ijaijk ds }kjk ;g gLrkarfjr gksrh jgrh gSA yksd esa çpfyr dykvksa dk viuk vyx egRo gS] tks gekjh
Hkkjrh; laL—fr dks vkSj vfèkd le)̀'kkyh cukrh gSA yksd dykvksa dks vkxs c<+kus esa xzkeh.k vapy dk
vfèkd ;ksxnku gSA gekjs ;gk¡ dh efgykvksa dks buds laj{k.k vkSj laoèkZu dk Js; nsuk mfpr gksxkA
yksddyk flQZ yksdekul ds lkSan;Zcksèk dh gh vfHkO;fä rd lhfer ugha gS vfirq yksdxhr] yksd uR̀;]
yksd dFkk,¡] yksd fo'okl] yksdksfä;k¡] igsfy;k¡ lHkh lfEefyr gSaA yksd dyk tulkèkkj.k dh dyk gS]
ftldk Hkko LoPNan gS vkSj ;g ^ijtu lq[kk;* ;kfu nwljksa ds euksjatu dk mís'; blesa fufgr gSA

lwpd 'kCn % voèk] yksd] dyk] xksnuk] egkojA

izfof/k % f}rh;d ek/;eksa ls lkexzh ladfyr dh xbZ gS A

· 'kks/k Nk=k] xk;u foHkkx] dk'kh fgUnw fo'ofo|ky;] okjk.klh
· · 'kks/k&funsZf'kdk] xk;u foHkkx] dk'kh fgUnw fo'ofo|ky;] okjk.klh

vkSj ;gha egkjktk of'k"B vkSj Hkx̀q ds vkJe Hkh LFkkfir
FksA jktk n'kjFk dh jkuh dkS'kY;k laHkor% nf{k.k dksly
¼jk;iqj] fcykliqj½ dh jktdU;k Fkh A

^^dks'kyks uke eqfnr% LQhrks tuinks egkuA

fufo"V% lj;w rhjs çHkwr èku èkkU;okuAA4

dksly lj;w unh ds fdukjs clk ,d èku
èkkU;oku ns'k FkkA ^fufo"V%* 'kCn ls ;g Kkr gksrk gS
fd ;g ns'k lj;w ds nksuksa fdukjkas ij clk FkkA ekuk
tkrk gS fd ekuo thou esa lkekftd] lkaL—frd vkSj
jktuhfrd psruk dks ftlus tkxr̀ fd;k og egkekuo
^^euq̂ ^ gh FksA egkjkt euq us v;ksè;k dks gh viuh
jktèkkuh cuk;k ftls lalkj ds jktuhfrd bfrgkl esa
çFke jktèkkuh gksus dk ntkZ çkIr gSaA

^^euquk ekuosUæs.k ;k iqjh fufeZrk Lo;a**AA5

^voèk* v;ksè;k dk viHkza'k gSA voèk dh jktèkkuh
çkjEHk esa v;ksè;k Fkh vkSj 1920 bZ ls bldh jktèkkuh
^y[kuÅ^ gks x;h gSaA

voèk {ks= esa ^voèkh* cksyh tkrh gSaA voèkh esa
çse] ln~Hkkouk vkSj uSfrdrk tSls xq.kksa dk leqfpr
laxzg ns[kk tk ldrk gSA voèkh dks lkfgfR;d xfjek
dk xkSjo çkIr gSaA xksLokeh rqylhnkl—r ̂jkepfjrekul*
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gks] ̂xhrkoyh* gks ;k efyd eksgEen tk;lh dh ̂in~ekor^
gks] ;s voèkh ds xkSjo xzaFk gSa ftuesa voèk dh Nfo
iw.kZr;k ns[kus dh çkIr gksrh gSaA bl Hkk"kk dks vUrjkZ"Vªh;
Lrj ij Js"Bre lkfgR; dk fo'ks"k ntkZ çkIr gSaA 20oha
'krkCnh ds vkèkqfud voèkh lkfgR;dkjksa us bl Hkk"kk dks
le)̀ djus esa viuk egRoiw.kZ ;ksxnku fn;k gSA

voèk dks ^eè; ns'k^ Hkh dgk x;k gSA bl
dkj.k ;gk¡ pkjksa fn'kkvksa ls lqanj laL—fr;ksa dk lekgkj
Hkh ns[kk tk ldrk gSA fo'oHkj ds lqanj fopkj voèk ds
Hkhrj ços'k djrs gSaA voèk esa fofHkUu çdkj dh yksd
dyk,¡ çpyu esa gSA

osnksa esa çkphu voèk dh okLrqdyk dk o.kZu
fuEu çdkj ls fd;k x;k gS&

v"V pØk uo}kjk nsokuka iqjv;ksè;k%A

rL;k fgj.e;% dks'k% LoxksZ T;ksfr"kkor̀%AA6

blesa dgk tk jgk gS fd v;ksè;k esa vkB
egy] uo}kj vkSj ykSge; èku HkaMkj gS ,oa bldh jpuk
LoxZ dh Hkk¡fr lef̀)iw.kZ gSaA çkphu dky ds bl 'yksd
ls ;g vanktk yxk;k tk ldrk gS fd voèk ¼v;ksè;k½
dk bfrgkl vR;ar le)̀iw.kZ jgk gSaA ;gka dh dykvksa
dk viuk vyx gh vfLrRo jgk gS tks orZeku esa Hkh
Lo;a dks lq'kksfHkr dj jgk gSaA

^yksd* laL—r Hkk"kk dk 'kCn gS ftldk vFkZ
gksrk gS lalkjA vaxzsth esa bls FOLK dgrs gSaA lkekU;r%
yksd 'kCn ds nks vFkZ çpfyr gS igyk lekt vkSj
nwljk tu leqnk;A tSu czãk.M foKku ds vuqlkj] bl
czãk.M esa rhu yksd gSaA dgk tkrk gS fd LoxZ] udZ vkSj
èkjrh ;k iF̀oh ;s rhu yksd gSA fo".kq iqjk.k ds vuqlkj
èkjrh ds uhps Hkh 7 yksd gS& vry] fory] lqrky] jlkry]
rykry] egkry vkSj ikrkyA

^^M‚0 lR;sUæ ds vuqlkj] yksd euq"; lekt
dk og oxZ gS] tks vfHktkR; laLdkj] 'kkL=h;rk vkSj
ikafMRo dh psruk vFkok vgadkj ls 'kwU; gS vkSj tks ,d
ijEijk ds çokg esa thfor jgrk gSAA7

yksd ds ckn yksd ls tqM+k ,d lqanj 'kCn
vkrk gS ̂dyk*] nksuksa dks tksM+usa ij ̂yksddyk^ 'kCn dk
fuekZ.k gksrk gSA yksd dyk] yksd ;k tu leqnk; dh

lgt vkSj LokHkkfod vfHkO;fä gSA vfèkdrj fyf[kr
rkSj ij ;g ugha jgrh ij ekSfyd ijEijk ds }kjk
ih<+h&nj&ih<+h vkxs c<+rh jgrh gSA yksd dyk] yksd
'kCn ls gh tqM+k gqvk gS vkSj yksd dks vkxs c<+krk gSA
vaxzsth esa bls ^FOLK ART^ dgrs gSaA

'Folk Art Creation is a free and unfetterd
record of The Human Spirit and The Human
Mind' - (Karel Saudek)

xksLokeh rqylhnkl ds fofHkUu xzUFkksa esa voèk
dh yksd&dyk dk o.kZu ns[kus dks fey tkrk gSA çkphu
dky ls gh Hkkjr esa yksd dykvksa dks lgstus dk dk;Z
fd;k tkrk jgk gSA yksd&dyk fdlh Hkh ;qx dh lH;rk
ds çrhd dks [kqn esa lekfgr fd;s gksrh gSA

bl yksd&dyk dh ijEijk dks vkxs c<+kus esa
gekjs xzkeh.k vapy dh efgykvksa dk cgqr ;ksxnku gSaA
yksd&dyk lekt ds jhfr&fjoktksa ij vkèkkfjr gSaA bldk
lEcUèk ijEijkxr èkkjkvksa] fo'oklksa] vkLFkkvksa vkSj ladsrksa
ij dsafær gSA gekjh lkaL—frd Hkkoukvksa ls Hkh ;s yksd
dyk,¡ tqM+h gqbZ gSaA

lekt ds fofHkUu jhfr&fjoktkas] fookg laLdkj]
èkkfeZd lekt] iwtu bR;kfn voljksa ij bu yksd dykvksa
dks 'kkfey fd;k tkrk gS ,oa le;kuqlkj jhfrfjoktksa esa
ifjorZu gksus ij yksddyk esa Hkh ifjorZu ns[kus dks feyrk
gSaA yksddyk ds fy, fo'ks"k f'k{kk&nh{kk dh vko';drk
ugha gksrh vfirq ijEijkxr :i ls çpfyr jhfr;ksa]
ekU;rkvksa ,oa vyadkjksa dks dykdkj Lo;a esa lekfgr
dj ysrk gSA yksd&dyk dks LFkkuh; dyk Hkh dg ldrs
gSaA fdlh Hkh vapy dh yksd dyk ogk¡ ds rRdkyhu
yksd ekul] lkekftd&èkkfeZd ifjfLFkfr;kas ,oa jhfr;ksa
ij fuHkZj djrs gSaA

voèk esa çpfyr dqN eq[; yksd&dyk,¡ bl
çdkj gSa&

uojkf= esa nsoh pkSd iwtu& uojkf= ,d laL—r
'kCn gS ftldk vFkZ gS ̂ ukS jkrsâ A vkf'ou 'kqDy çfrink
ls uoeh rd ^ukS fnu* uojkf= ds uke ls çfl) gSA ;s
ukS fnu èkkfeZd –f"V ls cM+s gh ifo= ekus tkrs gSa A bu
fnuksa ̂ nqxkẐ  ftls ̂ 'kfä^ ds :i esa ge lHkh foèkk&foèkku
ls iwtrs gSaA buds iwtu ds fy, ifo= LFkku ls feêh
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ykdj osnh cuk;h tkrh gS] vkSj mlesa tkS o xsgwa cks;k
tkrk gSA osnh ij ihry] rk¡cs ;k feêh dk dy'k
LFkkfir dj mlesa 'kq) ty Hkjk tkrk gSA dy'k ij
LokfLrd cuk;k tkrk gS ftls Hkkjrh; laL—fr esa
eaxy&çrhd fpUg ds :i esa tkuk tkrk gSA dy'k dks
ifo= ty ls Hkjdj vkez ds iÙkksa ls mldks <drs gSa ,oa
LFkkfir dy'k dks xkscj ls xksBrs Hkh gSa A mlds i'pkr~
dy'k ij ?kh ;k fry ds rsy dk nhid tykrs gS vkSj
Hkxorh dk vkºoku djrs gSaA

dy'k LFkkiuk ea= &

Å¡ vkftX?kz dy'ka eák Rok fo'kfURoUno%A

iqu#tkZ fuorZLo lk u% lgL=a èkq{oks:èkkjk

i;Lorh iquekZ fojkrkæf;% AA8

dy'k dks LFkkfir djrs le; efgyk,a fofHkUu
çdkj ds çpfy, nsoh xhrksa dks Hkh xkrh gSa tSls&

l  lksus ds eafnjok ls fudjS 'khryk ebZ;k gks

pedr vkos uk] pedr vkos uk

ouds flj ds pqufj;k gks

pedr vkos ukA

l  fufe;k dh Mfj;k¡ eS;k Mkjh gSa fgaMksyok fd >wfy&>wfy uk

eb;k xkoS ykxh fxfr;k fd >qfy&>wfy ukA

Fkki fp=.k& bl vapy dh yksdlaL—fr esa ekaxfyd
dk;ksaZ eas Fkki yxkus dh yksd dyk çpfyr gSA blesa
gkFk ds ikapksa vaxqfy;ksa dks gYnh ;k panu ds xk<+s ikuh
;k ysi esa Mqck;k tkrk gS vkSj blds ckn fp= nhokj ij
mHkkjs tkrs gSA yM+dh fookg ds ckn tc og llqjky
tkrh gS rks bl volj ij ubZ cgq ls ;g jhfr djokus
dh ijEijk gSaA

xkaoksa esa eq[; }kj ds nksuksa vksj Fkkiksa ds }kjk
?ksjk cuk;k tkrk gS ftlls ?kj vya—r rFkk lqjf{kr
jgsA Fkkiksa dk ç;ksx vk'khokZn] nsoçrhd] dY;k.k] eaxy
lwpuk rFkk vyadj.k ds :i esa gksrk gSA bldk lacaèk
nsoh ikoZrh ds gkFkksa ds Nki ls ekuk x;k gSA T;s"B ekl
dh iwf.kZek dks oV lkfo=h dk ozr lqgkfxu vkSjrksa ds }kjk
vVy lqgkx dh dkeuk ds fy, fd;k tkrk gS ftlesa
lqgkfxuas oV o{̀k dks Fkki yxkdj iwtu&vpZu djrh gSaA
bl çdkj yksd esa Fkki vyadj.k dk fo'ks"k egRo gSaA

vius vej lqgkx ds fy, efgyk;sa xhr xkrh gaS&

tSls& cjxn ckck dS Qsjh yxkokSaA

ifgyh Qsjh e ek¡xksa ek¡fx dS lsUgqjk]

nwljh Qsjh e pwM+h Hkfj ck¡fg]

ckck dS Qsjh yxkokSaA8

xksnuk& xksnuk bls ^vadu^ ;k ^iNsuk^ Hkh dgk tkrk
gSA mÙkj çns'k esa xksnuk çkphu çFkk gSA ,d le; Fkk
tc fL=;k¡ 'kjhj ds [kqys vaxksa dks yhyk xqnokus okyh
ls yhyk xqnok dj vya—r djrh FkhA jke dh dFkkvksa
vkSj Hkxoku —".k dh yhykvksa esa Hkh xksnuk okyh dFkk
dk o.kZu gSA Hkkjr esa xzkeh.k okrkoj.k dh efgyk;sa xksnuk
xksnokuk vfèkd ilan djrh gSaA vktdy vkèkqfud le;
es ;g TATOO ds uke ls cgqr çfl) gS ,oa iq#"k vkSj
fL=;ka nksuksa gh blesa #fp ysus yxs gSaA gekjs ;gk¡ yhyk
xqnokus dh çFkk vfr çkphu gSA ikSjkf.kd dFkkvksa ds
vuqlkj Hkxoku Jh—".k us Hkh yhyk xqnokus okyh dk :i
èkkj.k fd;k FkkA vjc] v‚LVªsfy;k] vÝhdk] iksfyusf'k;k
vkfn ns'kksa esa Hkh 'kjhj xqnokus dh çFkk gSaA gekjs ;gk¡
bls lkSHkkX; dk lwpd ekuk tkrk gSA efgyk;sa fdlh
ioZ] esys] ij tc tkrh gSa rks xksnuk xksnokrh gSaA blesa
viuk] vius uke dk igyk v{kj] Å¡ ;k dksbZ Hkh çrhd
fpUg] nsoh&nsorkvksa dk uke] Qwy &iÙkh] vius ekrk&firk
dk uke vkfn xksnok;k tkrk gSA v;ksè;k {ks= esa xksnuk
ds fy, ,d dgkor çfl) gS& ̂ xksnuk dS nke xksguos
tk;* vFkkZr~ lc iSlk] èku&nkSyr HkkSfrd oLrq,a ;gha
jg tk,axh ijarq tks iSlk xksnuk xksnokus esa yxk gS og
eR̀;q ds ckn Hkh 'kjhj ds lkFk tkrk gSA blhfy, ,d
gkFk esa llqjky ds iSls ls rFkk nwljs gkFk esa ek;ds ds
iSls ls cgq&csfV;k¡ gkFk esa xksnuk&xksnokrh gSA xksnuk
dk ,d çpfyr xhr&

Þxksnuok xksnbcs js xksnuk

xksnS xksnugkjh js

ekFks is fy[k ns

jke yyk] rhjFk lkjh c[kku ns

jke ds ekFks jph jph ns] lwjtoa'kh vku jsßAA

egkoj& ;g lksyg Jàxkj ds varxZr vkrk gSA voèk esa
;g yksd dyk fL=;ks }kjk ozr] R;ksgkj iwtk&ikB ,oa
'kqHk dk;ksaZ esa ç;ksx fd;k tkrk gSA iq#"kksa dks Hkh 'kqHk
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dk;ksaZ esa egkoj yxk;k tkrk gSA xqykch vkSj ihys jax
dks feykdj jax cuk;k tkrk gS ftls ̂vkyrk* dgrs gSaA
;g lqgkfxu fL=;ksa ds lqgkx dh fu'kkuh gSA ftu
fL=;ksa dk fookg ugha gqvk jgrk og iwjh ,M+h Hkjdj jax
ugha yxkrhA fookg ds ckn gh ,M+h Hkjdj jax yxk;k
tkrk gSA egkoj yxkus dh vusd fofèk çpfyr gSa&
fpjS;k] ygfj;k] vaxwBs okyk] NYyk okyk vkfnA egkoj
dh dyk iSjksa dks lqlfTtr djrh gSaA blls iSjksa dh
'kksHkk c<+ tkrh gSA iwtk ikB] fookg] dFkk] R;ksgkjkas
vkfn ij fL=;k¡ egkoj yxkrh gSA fookg ds le; ,d
yksdjhfr gS] ftls ^ugNw* dgk tkrk gSA bl jhfr esa
ukmu lcls igys eaMi esa cSBh nqYgu ds uk[kwu dkVrh
gS rFkk egkoj yxkrh gS &

ÞcUuh cSBh eaMi ds chp

ukmu pkph jax yxk,

jax yxk,] usx usgNw ekaxs

nknh jkuh #ib;k yqVk,ßAA

bl çdkj voèk {ks= esa dbZ lkjh yksd dyk,¡
çpfyr gaS] tks gekjh laL—fr dh |ksrd gSA bu yksd
dykvksa ls lacafèkr yksdxhr cgqr gh eèkqj gSa tks yksd
ds okrkoj.k dks 'kksfHkr djrs jgrs gS vkSj gekjh ijaijkvkas
dks lgsts gq, gaSA

lUnHkZ lwph %

1- rqylhnkl] jkepfjrekul] fdf"dUèkkdk.M

2- ogh] mŸkjdk.M

3- ogh] mŸkjdk.M

4- nsoh] jkf/kdk] v;ksè;k dh yksd dyk % ,d vè;;u] i-̀ 48

5- ogh] i-̀ 47

6- vFkoZosn] i-̀ 102@31

7- lR;sUnz] ¼MkW-½] yksd lkfgR; foKku] i-̀ 03

8- xhrk izsl] fuR;deZ] iwtk izdk'k] i-̀ 202

9- flag] MkW- fo|k foanq] voèkh yksdxhr fojklr] i-̀ 134
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izLrkouk&

orZeku le; esa eèkqesg Vkbi&II ,d cM+h
pqukSrh cu pqdh gS bldh izLrkfor fpark nqfu;k Hkj esa
rsth ls c<+ jgh gSA vesfjdu Mk;fcVht ,lksfl,'ku
ds vuqlkj nqfu;k Hkj esa 537 fefy;u yksx eèkqesg
Vkbi&II ls jksx ls xzflr gSa tcfd Hkkjr ns'k esa 77
fefy;u eèkqesg jksxh gS 2045 rd Hkkjr esa 134 fefy;u
yksx eèkqesg Vkbi&II jksx ls xzflr gks tk,xsaA1 eèkqesg
Vkbi&II ,d ,slh chekjh gS ftlesa 'kjhj esa jDr 'kdZjk
dk Lrj c<+ tkrk gS vkSj balqfyu uked gkeksZUl 'kdZjk
dk laiknu djus esa vleFkZ jgrk gS A ;fn gekjs 'kjhj
esa jDr 'kdZjk dkQh vfèkd ek=k esa c<+ tk, rks eèkqesg
ls lcafèkr cgqr lkjh leL;k,a mRiUu gks ldrh gSa]
tSls ân; jksx] fdMuh jksx vkfn A eèkqesg ,d vlarqfyr
thou'kSyh&lacèkh jksx gS ftlds dkj.k eèkqesg jksx
mRiUu gksrk gS A eèkqesg ds bykt esa ;kSfxd fpfdRlk
ds lkFk&lkF+k ;kSfxd fnup;kZ Hkh egRoiw.kZ Hkwfedk
fuHkkrk gSA2

eèkqesg Vkbi&II ds izcaèku esa ;kSfxd fpfdRlk vkSj y;;ksx % ,d
leh{kkRed vè;;u

MkW- fot; dqekj JhokLro· ·    MkW- dUpu pkSèkjh· · · lksfudk·

lkajk'k

orZeku le; esa eèkqesg Vkbi&II chekjh egkekjh dk :Ik ysrh tk jgh gSA tks Hkkjr ns'k ds
lkFk&lkFk  iwjs fo'o esa Hkh rsth ls QSy jgh gSaA eèkqesg Vkbi&II ,d p;kip;&lacèkh fodkj gS tks
balqfyu uked gkekZsu dh ek=k esa deh ls gksrk gS A izLrqr 'kksèk eèkqesg Vkbi&II dSls gksrk gS] D;k gS
,oa mlds dkj.k o y{k.k, y;;ksx vkSj ;kSfxd fpfdRlk dk vè;;u fd;k x;k gSA vesfjdu Mk;fcVht
,lksfl,'ku ds vuqlkj fo'o esa 2020 esa eèkqesg Vkbi&II dk izlkj 537 fefy;u Fkk] tks 2030 rd 643
fefy;u vkSj 2045 rd 783 fefy;u rd c<+us dk vuqeku gSA orZeku le; esa eèkqesg Vkbi&II jksx ,d
xaHkhj leL;k gSA vklu o izk.kk;ke ;kSfxd fpfdRlk eèkqesg Vkbi&II dsmipkj izcaèku esa lgk;d gks
ldrs gSA ;g 'kksèk&i= eèkqesg Vkbi&II ds izcaèku esa y;;ksx vkSj ;kSfxd fpfdRlk dh mi;ksfxrk ds
fy, izLrqr fd;k x;k gSA

dwV 'kCn % eèkqesg Vkbi&II] ;kSfxd fpfdRlk] vklu] izk.kk;ke] y;;ksxA

izfof/k % i=&if=dkvksa vkSj iqLrdksa ds v/;;u ds ckn fo'ys"k.k dj 'kks/k&i= rS;kj fd;k x;k gS A

· ih,p- Mh- ¼;ksx 'kksèkkFkhZ½] iapdeZ foHkkx] vk;qoZsn ladk;] fpfdRlk foKku laLFkku] dk'kh fgUnw fo'ofo|ky;] okjk.klh
· · lgk;d vkpk;Z] iapdeZ foHkkx] vk;qoZsn ladk;] fpfdRlk foKku laLFkku] dk'kh fgUnw fo'ofo|ky;] okjk.klh
· · · lgk;d vkpk;Z] LokLF;or̀ ,oa ;ksx foHkkx] vk;qoZsn ladk;] fpfdRlk foKku laLFkku] dk'kh fgUnw fo'ofo|ky;] okjk.klh

vè;;u dh vko';drk&

eèkqesg Vkbi&II orZeku le; esa egkekjh dk
:Ik ysrh tk jgh gSA iwjs fo'o ds lkFk&lkFk Hkkjr esa
Hkh blds vk¡dM+s fnu&izfrfnu c<+rs tk jgs gSA eèkqesg
Vkbi&II jksx esa c<+s gq, Xywdkst Lrj dks vklu o
izk.kk;ke ds vH;kl ls de fd;k tk ldrk gS ftlds
fy, orZeku le; esa oSKkfud vè;;u dh vko';drk
gSA blfy, orZeku le; esa ;kSfxd fpfdRlk dks eèkqesg
Vkbi&II ds izcaèku ds fy, viuk;k tkuk pkfg,A

eèkqesg D;k gS\

eèkqesg ,d p;kip;&lEcUèkh jksx gS ftlesa
'kjhj dh dksf'kdkvksa }kjk Xywdkst dk mi;ksx bZèku ds
:Ik esa ugha gks ikrk gSA tc Hkh dksbZ inkFkZ ge vius
Hkkstu esa xzg.k djrs gSa] rks gekjk 'kjhj mls Xywdkst esa
ifjofrZr dj nsrk gSA ;gh Xywdkst 'kjhj ds lHkh vaxksa]
dksf'kdkvksa o fofHkUu izfØ;kvksa dks pykus gsrq b±èku ds
:Ik esa iz;qDr gksrk gSA Xywdkst dks dksf'kdkvksa ds vanj
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izfo"V gksus ds fy;s bUlqfyu gkeksZUl dh vko';drk
gksrh gS A ;fn bUlqfyu dk mRiknu vYi ek=k esa gksrk
gS rks dksf'kdk,¡ Xywdkst ds gksrs gq, Hkh bZèku :Ik esa
mldk mi;ksx djus esa vleFkZ gk srh gS] blds
ifj.kkeLo:Ik dksf'kdkvksa }kjk Xywdkst dk mi;ksx ugha
dj ikus ls jDr esa Xywdkst dh ek=k c<+us yxrh gSA
blh vfu;fer ,oa mPp 'kdZjk Lrj dh voLFkk dks
eèkqesg dgk tkrk gSA3

eèkqesg ds izdkj&

Vkbi&I Mk;fcVht& ;g eq[;r% cPpksa esa ik;h
tkrh gSA bl voLFkk esa iSafØ;kt bUlqfyu dk mRiknu
can dj nsrh gSA bl fLFkfr esa dksf'kdkvksa dks Xywdkst
feyuk can gks tkrk gS ftlls mUgsa nSfud balqfyu
batsD'ku dh vko';drk iMrh gSA bl izdkj ds eèkqesg
dks Vkbi&I eèkqesg dgk tkrk gSA

Vkbi&II Mk;fcVht& ikpu ra= vkSj iaSfØ;kt
xzfUFk dk lqpk: :Ik ls dk;Z uk dj ikus ds dkj.k ;g
Mk;fcVht gksrk gSaA bl voLFkk esa iSafØ;kt bUlqfyu
dk lzko rks djrh gS ysfdu 'kjhj dh vko';drk ls
de djrh gSa ;k dksf'kdk Lrj ij bUlqfyu dh fuf"Ø;rk
ikbZ tkrh gS ftlds dkj.k 'kjhj esa jDr 'kdZjk dk Lrj
cgqr vfèkd c<+ tkrk gS vkSj fQj bl jksx dh tfVyrk,¡
fofHkUu vaxkas esa fn[kkbZ iM+us yxrh gSA ;fn jksxh
iquthZou iznku djus okys ;ksxkH;kl dks fu;fer :Ik
ls djs rks bl jksx ls lEcfUèkr LokLF; ykHk dks izkIr
dj ldrk gSA

eèkqesg Vkbi&II ds dkj.k&

1- vfu;f=ra thou 'kSyh& vR;fèkd Hkkstu ,oa O;k;ke
dh deh] eksVkik] vfu;f=ra thou 'kSyh ds
QyLo:Ik ikpu iz.kkyh futhZo gks tkrh gSA Hkkstu
esa vR;fèkd 'kdZjk rFkk olk;qDr inkFkksZ dk mi;ksx
djuk Hkh bldk eq[; dkj.k gSA ftlds dkj.k
c<+s gq, jDr 'kdZjk ds Lrj dks fu;af=r djus gsrq
iSafØ;kt dks vR;fèkd ek=k esa bUlqfyu lzkfor djuk
iM+rk gSA blh c<+h gqbZ jDr 'kdZjk dh ek=k dks
eèkqesg Vkbi&II dh voLFkk dgk tkrk gSA4

2- ekufld Lrj ij ruko xzLr gksuk& vkèkqfud
euq"; iz.kkyh rduhdh midj.kksa ij vkèkkfjr gS]

ftlds dkj.k euq"; esa ruko] fpark] volkn] tSls&
ekufld fodkj mRiUu gksrs gSaA vkt vkjkenk;d
thou' k Sy h  d s  d kj . k  mldk e kufld
vfHkO;fDrdj.k ugha gks ikrk gS ftls ruko HkkSfrd
Lrj ds lkFk&lkFk ekufld ,oa HkkoukRed Lrj
ij LFkkukarfjr gks tkrk gS ftlds dkj.k O;fDr
ds 'kjhj esa gkeksZUl lcafèkr cnyko gksrs gSaA ruko
jDr izokg dks vfu;af=r djrk gS ftlds dkj.k
'kjhj ds jDr izokg esa Xywdkst dk Lrj c<+ tkrk gSA

3- dksf'kdk }kjk Xyqdkst vo'kksf"kr u djuk& bUlqfyu
iSafØ;kt xzfUFk dh chVk dksf'kdk ls fudyrk gS
bldk dk;Z Xywdkst dks dksf'kdkvksa esa izos'k djkuk
gSA orZeku le; esa O;fDr dh thou&'kSyh vLr
O;Lr gks xbZ gS ftlls O;fDr 'kkjhfjd vH;kl
ugha dj ikrk gS ftlds dkj.k bUlqfyu gkeksZu
'kjhj esa Ik;kZIr ek=k esa gksus ds ckn Hkh og Xywdkst
dks vo'kksf"kr ugha dj ikrk gS vkSj 'kjhj esa
Xywdkst dk Lrj c<+rk tkrk gSA5

;kSfxd fpfdRlk vkSj y; ;ksx }kjk eèkqesg Vkbi&II
dk mipkj&

eèkqesg Vkbi&II ds izcaèku esa vklu vkSj
izk.kk;ke dk egRoiw.kZ ;ksxnku gSA vklu ds vH;kl ls
dksf'kdkvksa dh Xywdkst xzg.k djus dh {kerk c<+kbZ tk
ldrh gS vkSj blds lkFk&lkFk izk.kk;ke }kjk jDr esa
vkWDlhtu dk Lrj c<+us ls jDr dh 'kqf) gksrh gSA egf"kZ
iartfy us ;ksxlw= esa vklku ds ckjs esa ppkZ dh gSA

**fLFkjlq[keklue~A** 2@46 ¼;ks0 lw0½

vFkkZr~ fLFkj vkSj lq[kiwoZd ftl fLFkfr esa
cSBk tk, og vklu gSA vklu ls gesa 'kkjhfjd LokLF;
izkIr gksrk gS vkSj 'kjhj esa n<̀+rk vkrh gSA6

eèkqesg Vkbi II ds izcaèku fy, ;ksx vklu %

1- ioueqDrklu fofèk& loZizFke ihB ds cy
yacor ysV tk,¡] nksukas ?kqVukas dks eksM+rs gq, 'okl NksM+s
rFkk nksukas ?kqVuksa dks vius o{kLFky dh vksj ysdj vk,aA
nksukas gkFkks dh mxafy;ksa dks vkil esa feykrs gq;s iSjksa dks
idM+s vkSj ukfldk dks ?kqVus ls yxk nsA bl fLFkfr dks
ioueqDrklu dgrs gSA
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ykHk&

l ;g iSafØ;kt xzfFka dh lfØ;rk dks c<+krk gSA

l isV ds vkaUrfjd vaxks ,o ikpu iz.kkyh dks lfØ;
djrk gSA

2- if'peksÙkkuklu fofèk& tehu ij nksuksa ikoksa
dks lkeus QSykrs gq, n.M vklu esa cSB tk,a vkSj nksuks
vaxwBksa dks nksukas gkFkksa ls idM+dj] yykV izns'k dks ?kqVuksa
ij vPNh rjg j[ks bls if'peksÙkkuklu dgk tkrk gSA7

izlk;Z iknkS Hkqfo n.M:ikS nksH;kZ inkxzf)r; xg̀hRokA

tkuwifjU;LryykVn'kks   olsfnan   if'perkuekgq%AA

1@28 ¼g0@iz0½

ykHk&

l ;g vklu lEiw.kZ vek'k; ds jksxksa dks u"V djrk
gSA

l ;ksx fpfdRlk eas bldk mi;ksx eèkqesg] ;Ñr
dksykbfVl ds mipkj ds fy;s fd;k tkrk gSA

3- Hkqtaxklu fofèk& loZizFke isV ds cy ysV
tk,¡] nksukas gkFkks dks daèkksa ds uhps jf[k;s rFkk vius
nksuksa iSjksa dks vkil esa feyk ysaA èkhjs&èkhjs 'okl vanj
ysrs gq;s flj vkSj Nkrh dks ukfHk {ks= rd Åij mBka,A
bl vH;kl dks Hkqtaxklu dgk tkrk gSA8

v³xq"BukfHki;ZUreèkksHkwekS p foU;lsr~A

èkjka djrykH;ka èkR̀oksèoZ'kh’kZ Q,ho fgAA

nsgkfXuoZ)zZrs fuR;a loZjksxfouk'kue~]

tkxfrZ HkqtX³hnsoh HkqtX³klukèkukr~ AA 43AA

ykHk&

l ;g vklu bfUlqfyu gkeksZUl ds lzko dks c<+krk gSA

l 'kjhj esa jDr 'kdZjk ds Lrj dks fu;af=r djrk gSA

y;;ksx }kjk eèqkesg Vkbi&II dh fpfdRlk&

y;;ksx ,d izkphu ;ksx ekxZ i)fr gSA y;
;ksx ds lacèk esa ;ksxjkt mifu"kn~ esa o.kZu feyrk gS&

lkè;rs eU=;ksxLrq oRljktfnfHk;ZFkk A

Ñ’.k)S;ukèkSLrq  lkfèkrks y;lafKr%AA

y;;ksx dk vFkZ&eu dks y; dj nsuk gSA eu
dks y; djus ds Ik'pkr~ lkèkd vUrZeq[kh gksdj Hkhrjh
'kCnksa dks lquus dk iz;kl djrk gS] ftls ukn Hkh dgk
tkrk gSA ftldk o.kZu ukn fcUnq mifu"kn esa feyrk
gSA bl ukn dks lquus ds fy, nkfgus v¡xwBs ls nkfgus
dku dks vkSj ck¡;s v¡xwBs ls ck¡;sa dku dks can dj ukn
dks lquk tkrk gSA

ftlls O;fDr dks ekufld LokLF; izkIr gksrk
gSA eèqkesg Vkbi&II ds jksfx;ksa esa Xywdkst Lrj c<+us dk
dkj.k ruko Hkh gSA y; ;ksx ds vH;kl ls ruko ds
Lrj ds lkFk&lkFk Xywdkst ds Lrj dks Hkh de fd;k
tk ldrk gSA vxj eèkqesg Vkbi&II jksxh viuh fnup;kZ
esa y; ;ksx ds vH;kl dks viukrs gSa rks og ekufld
LokLF; ds lkFk&lkFk 'kkjhfjd LokLFk Hkh izkIr dj ldrs
gS vkSj c<+s gq, Xywdkst Lrj dks de dj ldrs gSaA

IkfjppkZ& eèkqesg Vkbi&II ,d p;kip;&lcaèkh fodkj
gS ftlesa 'kjhj dh dksf'kdk,a Xywdkst dk mi;ksx ugha
dj ikrh gSA ftls bUlqfyu jsftaLVasl Hkh dgk tkrk gSA
ftlds dkj.k 'kjhj esa Xywdkst dk Lrj c<+ tkrk gSA
;kSfxd vatfy ns'kikaMs ¼2018½ esa eèkqesg jksx vkSj ;kSfxd
fpfdRlk dk vè;;u fd;k x;k Fkk ftlesa ;g ik;k
x;k fd eèkqesg lfgr fofHkUu thou'kSyh&lacaèkh chekfj;ksa
esa ;kSfxd mi;ksxh gSaA9 vU; 'kksèkdk;Z esa ;g Hkh ik;k
x;k fd ;ksxkH;kl ls bUlqfyu dh laosnu'khyrk esa
lqèkkj gksrk gS vkSj dksf'kdkvksa dks iquZthfor fd;k tk
ldrk gSaA10 vxj lkEkkU; O;fDr y; ;ksx vkSj ;kSfxd
fpfdRlk dks viuh fnup;kZ esa 'kkfey djrk gSa rks og
fuf'pr :Ik ls vlarqfyr thou'kSyh&lacèkh lHkh jksxks
dk fuokj.k rFkk izcaèku dj ldrk gSA

fu"d"kZ % mijksDr fo"k; dk vè;;u djus ds Ik'pkr~
;g fu"d"kZ fudyrk gS fd vklu vkSj izk.kk;ke ds
vH;kl ls lexz LokLF; izkIr gksrk gSA ;kSfxd fpfdRlk
}kjk eèkqesg Vkbi&II jksx esa c<+s gq, Xywdkst Lrj dks
fu;af=r fd;k tk ldrk gSA ftlesa vklu] izk.kk;ke
ds vH;kl }kjk ukuk izdkj ds jksxks ls cpus dh Hkh
ppkZ dh xbZ gSA vr% ;g Li"V gS fd ;kSfxd fpfdRlk
vkSj y;;ksx eèkqesg Vkbi&II jksx esa vR;ar YkkHkdkjh
fl) gksxhA eèkqesg Vkbi&II jksx vlarqfyr thou'kSyh
ls lacfèkr jksx gS vlarqfyr thou 'kSyh ls gksus okys
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jksxksa ds fuokj.k ds fy, ;kSfxd fpfdRlk dk o.kZu ;ksx
ds xzUFkksa esa fd;k x;k gSA y; ;ksx vkSj vklu ds
vH;kl ls 'kjhj esa c<+s gq, Xywdkst Lrj dks de fd;k
tk ldrk gSA eèkqesg Vkbi&II ds tksf[ke dkjdksa ls Hkh
cpk tk ldrk gSA

lanHkZ lwph %

1- vesfjdu Mk;fcVht ,lksf'k,lu ¼2021½] LVS.MMZ vkWQ esfMdy
lkabl ds;j bu Mk;fcVhtA

2- dqekj] vf[kys'k ¼2018½] eèkqesg dk vk;qosZfnd ,oa ;kSfxd
izcaèku ,d leh{kkRed vè;;u] bVjus'kuy tjuy vkWQ
fjlpZ bu eSfMdy lkbZl ,.M VsDuksykWth

3- HkuksV] MkW0 fiadh] jfodkar [kjs ¼2011½] ;ksx ,oa vk;qosZn]
lR;e~ ifCyds'ku gkml] ubZ fnYyh]

ISBN 978-93-80190-69-3

4- ljLorh] MkW0 Lokeh dekZuUn ¼2013½] jksx vkSj ;ksx] ;ksx

ifCyds'ku VªLV] eqxsaj] fcgkj] Hkkjr]

ISBN-978-81-86336-12-0

5- ljLorh] Lokeh lR;kuUn ¼1662½] nek vkSj eèkqesg] fcgkj
;ksx fo|ky;] eqxsaj] Hkkjr] ISBN- 978-93-80190-69-3

6- n'kksjk] uUnyky ¼2018½] j.kèkhj izdk'ku gfj}kj]

ISBN-081-86955-17-18

7- fnxEcjth] Lokeh] ¼2016½] gBiznhfidk Loeh dqoy;kuan
ekxZ] yksukokyk iw.ks] ISBN 978-818-948-5122

8- ljLorh] Lokeh fujtkuUn ¼2011½] ?ksj.M lafgrk] ;ksx
ifCyds'ku VªLV] eqxsaj fcgkj] Hkkjr]

ISBN 978-81-86336-95-9

9- ns'kikaMs] vatfy] tks'kh] 'k'kkad] vfdZ;Fk osfgy johuUnzukFk]
¼2018½ Vkbi&II eèkqesg esa ;ksx dh fpfdRlh;]b.MksØksuksykWth
,.M esVkckWfyTe] eISSN 2093-5978

10- lgk;] ch ds ¼2007½] eèkqesg es ;ksx dh Hkwfedk] tuZy vkQ
n ,lksfl,'ku vkWQ fQftf'k;u vkWQ bafM;k 55]121&126
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lkfgR; leh{kk %

lkfgR; leh{kk ds :i esa ftl iqLrd dks
pquk x;k gS og iqLrd gS Mh-ds- fpax }kjk fyf[kr o
lEikfnr ^^QkeZ] Lisl ,.M vkMZj** ;g ,d Dykfld
vkSj vR;fèkd iz'kaflr iqLrd gS ftldk O;kid :i ls
okLrqf'kYi f'k{kk esa mi;ksx fd;k x;k gS( lkFk gh]
okLrqdyk ds Nk= o is'ksoj okLrqdkj nksuksa gh bldk
vè;;u djrs gSa D;ksafd ;g okLrqdyk esa iz;ksx gkssus
okys izkFkfed fu;ekssa ,oa izkFkfed lajpuk ds fuekZ.k o
mlds mRiUu gksus dh ?kVukvksa dk ǹ';xr ,oa lkfgfR;d
nksuksa gh :iksa esa fooj.k iznku djrh gSA og Hkh iwjs
fo'o ds egRoiw.kZ okLrqf'kYiksa ds lfp= mnkgj.k ds
lkFk ;g iqLrd n'̀; dyk ,oa okLrqdyk esa iz;ksx gksus
okyh izeq[k 'kCnkofy;ksa dk Hkh cM+h xgjkbZ ls fo'ys"k.k
,oa foospuk djrh gS] tSls&js[kk] varjky] :i o vkdkjA

bl iqLrd esa ,d vkSj ckr ij tksj fn;k x;k
gS] og gS okLrqf'kYiksa dk ,sfrgkfld lUnHkZ] tSls&xzhd]

Hkkjrh; vfHkO;atukRed okLrq&f'kYiksa dh ,sfrgkfld i`"BHkwfe ,oa
mudk fodklkRed Lo:i

vafdr lkseoa'kh·

lkjka'k

Hkkjrh; vfHkO;atukRed okLrq&f'kYiksa dh ,sfrgkfld ì"BHkwfe ,oa muds fodklkRed Lo:i ds
lkjka'k dh ckr dh tk; rks ewy :i ls mlds vUnj ;g tkuus vkSj le>us dk iz;kl fd;k x;k gS fd
okLrqdyk esa vfHkO;atuk D;k gS\ ,oa blds 'kq#vkrh y{k.k ;k mRifÙk Hkkjrh; ifjizs{; essa dgk¡ ns[kus dks
feyrh gS ,oa mlds fodkl Øe esa fdu&fdu rRoksa dh vge Hkwfedk jghA lkFk gh bl fcUnq ij Hkh fopkj
djus dk iz;kl fd;k x;k gS fd :i ds euksfoKku dh D;k Hkwfedk bu lc esa gSA vk/kqfud okLrqdkjksa
dh jpuk&izfØ;k ,oa jpuk ij Hkh fopkj fd;k x;k gS fd Hkkjrh; ifjn'̀; esa os fdu fcUnqvksa ij [kjs
utj vkrs gSaA

'kCn dqath % vfHkO;atuk] :i dk euksfoKku] ewfrZxr :i] okLrqdyk

'kks/k izfØ;k % bl 'kks/k&i= ds v/;;u o ys[ku esa iz;qDr vfHkys[k eq[; :i ls lkfgR; ij vk/kkfjr ,oa okLrqf'kYiksa ds
n'̀;xr :iksa ij vk/kkfjr MsVk gSA izkIr MsVk dks mi;ksx ds fy, dbZ 'kks/k&fof/k;ksa dk lgkjk fy;k x;k gS ftuesa
eq[; :i ls rqyukRed fo'ys"k.k] n'̀; fo'ys"k.k&ftlesa n'̀; rRoksa dk xgu fo'ys"k.k 'kkfey gS] tks eq[;r%
okLrqf'kYiksa esa ewfrZxr fo'ks"krkvksa dh igpku o lekykspuk djrk gSA lkFk gh ,sfrgkfld 'kks/k izfØ;k dks Hkh 'kkfey
fd;k x;k gS rkfd Hkkjrh; ledkyhu okLrqf'kYiksa ds Øfed fodkl dks le>k tk ldsA

· 'kks/k Nk=] ewfrZdyk foHkkx] n'̀; dyk ladk;] dk'kh fgUnw fo'ofo|ky;] okjk.klh] mÙkj izns'kA

jkseu] xksfFkd ds lkFk&lkFk ,f'k;k ,oa eè; ,f'k;k ds
LFkkiR; 'kSfy;ksa dh ppkZ bl lUnHkZ esa fd muesa iz;ksx
T;kfefrd rRo ftudk gekjs Åij D;k euksoSKkfud
izHkko iM+rk gSA bl 'kksèk fo"k; ^^vfHkO;atukRed
okLrqf'kYiksa dh ,sfrgkfld ì"BHkwfe ,oa muds fodklkRed
Lo:i** dks le>us esa ennxkj lkfcr gqbZ gSA

'kksèk {ks= %

ge ftl fodflr ekuo lH;rk esa ge jg jgs
gSa mldks bl :i esa igq¡pkus esaa yk[kksa lky dh ;k=k
djuh iM+h vkSj blesa fujarj cnyko gksrs jgsA bu
cnykoksa ds chp tks nks izeq[k phtssa ges'kk gekjs chp jgh
os  gaS& Hkkstu o jgus dh txgA esjk 'kksèk bl nwljh
egRoiw.kZ pht ij vkèkkfjr gS ij bldk lUnHkZ :i
vkSj mlds izHkko ij dsfUnzr gSA eSa mu okLrqf'kYiksa dh
ckr djus okyk gw¡ ftudk mís'; ek= mi;ksfxrk u
gksdj ,d cM+s vFkksZa esaa og fdlh fopkj] n'kZu ;k Hkkouk
dks vfHkO;Dr djsa vkSj ml okLrqf'kYi ds mís'; esa ;g
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mís'; Hkh mruk gh egRoiw.kZ gks ftruk mldh mi;ksfxrkA

ifjp; %

balku us lcls igys vius dke esaa bLrseky
gksus okyh phtksa dk fuekZ.k izkjEHk fd;k ftlesa lcls
igys vkStkj] fQj laxzg djus ds fy, ik=] mlds ckn
jgus ds fy, ?kj bu lHkh phtksa dks x<+us ds ihNs igyk
,oa izkFkfed fopkj jgk gksxk mi;ksfxrk ij le; ds
fodkl Øe esa buds :iksa esa fujUrj cnyko vk;sA lkFk
gh] buesa ,d vkSj cnyko vkuk 'kq# gqvk] og Fkk&
buds ckgjh :i ij] mnkgj.k ds rkSj ij iRFkj ds
vux<+ vkStkj ls izkjEHk gksdj lksus pk¡nh dh uDdk'kh;qDr
eqB okyh ryokj rd] ogha feêh ls cus ik= cnys pednkj
vyadj.k ls ;qDr ik= ds :i esaa] ogha xqQkvksa ls egyksa
rd dk lQjA

bu lc esa ,d ckr lkekU; Fkh og gS mi;ksfxrk
ds vykok lkSUn;Z tgk¡ vius euksHkkoksa] euksfopkjksa] vius
n'kZu dks bu oLrqvksa ds }kjk lEizsf"kr djuk vFkkZr~
dgha&u&dgha eu ds fopkjksa dks vfHkO;aftr djukA
;gk¡ ,d ckr xkSj djus okyh gS fd lqlfTtr djus ,oa
vfHkO;aftr djus esa ,d QdZ gS og gS vfHkO;atuk A ;g
,d cM+k og̀~n 'kCn gS ftlds vUnj lqlfTtr djuk]
la;ksftr djuk] vyadj.k djuk] ;s lc vkrs gSaA

tSls tc ge fdlh okLrqf'kYi fd rjQ #[k
djrs gSa vkSj tks igyk ifjp; gels gksrk gS og gS
mldk ckgjh :i vkSj ;g ge ij ,d xgjk euksoSKkfud
izHkko Mkyrk gSA f'kYi dh #ixr fo'ks"krkvksa dk
vè;;u ;gk¡ fd;k tk,xkA pw¡fd esjh i`"BHkwfe ewfrZdyk
jgh vkSj esjk okLrfod vuqHko ewfrZdyk esa gS blfy,
esjk 'kksèk dk lUnHkZ Hkh ewfrZxr :iksa ls gSA ewfrZxr
:iksa esjk rkRi;Z gS og okLrqf'kYi :i ds Lrj ij dgha
u dgha ewfrZxr vkdkj èkkj.k djrs gSaA cgqr ls ekeyksa esa
og fdlh ewfrZf'kYi ;k fdlh dyk vkanksyuksa ls izHkkfor
gksrs gSa ;k muds ihNs dh voèkkj.kk eas ;g dkjd
egRoiw.kZ gkssrs gSaA ;g 'kksèk ;g tkuus dk Hkh iz;kl djsxk
fd dSls ,d ewfrZdkj vkSj okLrqdkj :iksa dh ifjdYiuk
djrs gSaA ,oa muds jpuk&izfØ;k esa D;k&D;k lekurk
,oa Hksn gS ,oa mudh jpuk&izfØ;k dk vkèkkj D;k gksrk
gS vkSj mudh ifjdYiuk :i ysrs oDr fdu cnyko
dk lkeuk djrh gS vkSj muesa D;k cnyko vkrs gSaA

vkt tks okLrqf'kYiksa esa tks :i ns[k jgs gS
mldh ;k=k cgqr ihNs ls izkjEHk gksrh gSA yxHkx ogk¡
ls tgk¡ ls lH;krkvksa us tUe fy;kA blfy, ;fn ge
ledkyhu Hkkjrh; okLrqf'kYiksa dh ppkZ djuk pkgrs gSa
rks gesa fuf'pr :i ls viuh okLrqdyk dh ,sfrgkfld
i"̀BHkwfe dks ns[kuk o le>uk gksxkA fdl fodkl Øe
esa buesaa #ixr ,oa oSpkfjd cnyko izkjEHk gq,A blfy;s
lcls igys ge viuh lH;rk ds lcls iqjkus ekuo
clkoV ds dsUnzkas ij utj Mkyrs gSa vkSj ;g gS flUèkq
?kkVh lH;rkA

Hkkjr ds iqjkru okLrq dk lk{; % flUèkq lH;rk

mRd̀"V uxj fu;kstu ,oa LFkkiR;&dyk flUèkq
dh izeq[k fo'ks"krk FkhA lSUèko yksxksa dk lkSUn;Z&cksèk
mudh f'kYi dyk esa lokZfèkd Li"V :i ls eq[kfjr
gqvk gSA bl lH;rk ds vfèkd Li"V ,oa foiqy :i esa
vo'ks"k eksgutksnM+ks] gM+Iik] dkyhcaxk] pk¡gqnM+ks ,oa
yksFky vkfn ls izkIr gq, gSaA lSUèko yksx lH;] mPp
dksfV ds vfHk;Urk ,oa okLrqf'kYiK FksA izeq[k uxjksa dk
fuekZ.k mUgksaus fu;ksftr ;kstuk ds vkèkkj ij fd;k FkkA
lSUèko tuksa us vius uxjksa ds fuekZ.k esa 'krjat i)fr
¼ps'kcksMZ½ dks viuk;k ftlesa lM+dsa lhèkh ,oa uxj
lkekU; :i ls pkSdksj gksrs FksA lM+dsa fcNkus dh
leL;k edkuksa ds fuekZ.k ls igys gh gy dj nh tkrh
FkhaA eq[; ekxZ mÙkj ls nf{k.k tkrk Fkk ,oa nwljk ekxZ
iwjc ls if'pe mls ledks.k ij dkVrk FkkA eksgutksnM+ks
esa jktiFk dh pkSM+kbZ nl ehVj Fkh lM+dsa dPph FkhaA

flUèkq ds ckn dk lQj

flUèkq&?kkVh ds ckn tks okLrfod izek.k
ewfrZdyk ,oa okLrqf'kYi ds feyrs gSa os gesa izkIr gksrs gSa
eq[; :i ls ekS;Z dky esa] tgk¡ Hkkjrh; dyk vius
pjeksRd"kZ ij gksrh gSA fdlh dyk ds pjeksRd"kZ rd
igq¡pus esa tks lcls egRoiw.kZ pht gksrh og gS 'kkafr
vkSj lef̀)A lef̀) ls rkRi;Z ek= vkfFkZd lef̀) ugha
vfirq ckSf)d Hkh gSA ekS;Zdky esas larqfyr ifjos'k Hkkjr
ds jktuSfrd bfrgkl esa feyrk gSA buds laj{k.k esa gessaa
izLrj ewfrZf'kYi] dk"B jktizklkn] ekS;Z LraHk] Lrwi o
xqQkvksaa ¼pSR; ,oa fogkj½ ds fuekZ.k dh ijEijk :i ysrh
utj vkrh gSA vkSj ckn ds 'kklu dky esa budk
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mRFkku o iru Hkh ns[kus dks feyrk gSA bUgha okLrqdyk
dh voèkkj.kk ls izsfjr gksdj fofHkUu u;s okLrq:iksa dk
fuekZ.k Hkh izkjEHk gksrk gSA okLrqdyk dk :i 'kkldksa ds
iaFk] fopkjèkkjk o laLdf̀r ds vuq:i fujUrj cnyrk
ut+j vkrk gSA bl dM+h esa fgUnw jktkvksa] eqxy 'kkldksa]
,oa vaxzssth gqdqer ds 'kklu ds nkSjku okLrqdyk esa
fujUrj #ixr ,oa fuekZ.k lkexzh o rduhd nksuksa gh
:iksa esaa cnyko gqvkA

ckS) èkeZ ds LFkkf;Ro] èkeZ izpkj] cq) ds egRo
o muds vfLFk;ksa dks ltkus ds fy, feêh ds <wgksa dk
fuekZ.k gqvkA ckn esa jktdh; laj{k.k feyus ij bUgsa
iDds baVksa] iRFkjksa] vkSj vyadj.kksa ls lqlfTtr fd;k
x;kA ;gk¡ ge ikrs gSa fd dSls mi;ksfxrk èkhjs&èkhjs ,d
lEizs"k.k ds ekè;e esa :ikarfjr gksrh xbZA vkSj og dSls
,d irhdkRed :i èkkj.k dj jgh gSA vc ;g Lrwi
ek= vfLFk;ksa dks lajf{kr djus okyh bekjr ugha vfirq
cqèkRo dh Hkkouk dk izfrfcafcr :i gS og Hkh ,d [kkl
rjg ds :id ds ekè;e lsA1

okLrqdyk esa cnyko dk ifjpk;d % ekS;Z dky

ekS;Z&'kklu ds vkxeu ds lkFk&lkFk Hkkjrh;
dyk esa 'kreq[kh fuekZ.k ds ;qx dk izkjEHk gksrk gSA
izkjfEHkd ekS;Z lezkVksa dk ?kfu"B lEcUèk fons'kh lkezkT;ksa
ls FkkA vr% ;g vuqeku xyr ugha gS fd iRFkj dk
iz;ksx ;wukuh ;k bZjkuh izHkko FkkA fu%lansg ,f'k;k esa
dyk ekèe; ds :i esaa iRFkj dk igyk egku~ miLFkkrk
g[kkeuh lezkV~ nkjk egku~ Fkk ftlus izFke ekS;Z lezkV~
ls yxHkx nks 'krh iwoZ iRFkj ds fo'kky izklkn] lHkk
Hkou] eafnj rFkk lekfèk LFkyksa vkfn dk fuekZ.k izkjEHk
fd;k FkkA

;gk¡ ,d ckr xkSj djus ;ksX; gS fd ekS;Z&dky
esa okLrqdyk ds ewyHkwr <kapksa ij tks dk;Z gq, mldk
vkSj Hkh ifj"dr̀ :i gesa vkxs ds lkezkT;ksa esa ns[kus dks
feyk] tSls& 'kqax] dq"kk.k] lkrokgu vkSj xqIr tSls
jktoa'kksa esa blh dM+h ds dqN LraHkksa Lrwiksa] pSR; o fogkj
dh ppkZ djus okys gSaA

ekS;Z LrEHk rFkk 'kh"kZd

ekS;Z LrEHk dh ppkZ djus ls igys gesa ;g
le>uk gksxk fd Hkkjrh; ewfrZdyk ds bfrgkl esa ;g

igyk ekSdk Fkk tc dksbZ ewfrZf'kYi Lora= :i ls fdlh
okLrq ls vyx gksdj ,d Lora= Hkwfedk fuHkk jgk Fkk
vkSj blesaa og iwjs okLrq ugha] vfirq okLrq ds ,d Hkkx
LrEHk dh lgk;rk ys jgk Fkk vkSj ;g ml fLFkfr esa Fkk
tc ;g u rks iwjk ewfrZf'kYi gS vkSj u fg iwjk okLrq tgk¡
,d rjQ ;g v'kksd ds jkT;&foLrkj dk izrhd Fkk
ogha nwljh rjQ ;g ckS) èkeZ ds izpkj&izlkj dk HkhA
cgqr ls fo}kuksa dk ekuuk gS fd ;g iw.kZ :i ls Hkkjrh;
ugha gS ij ekS;Z dykdkjksa us bls ,d Hkkjrh; dysoj esa
izLrqr fd;k] ,d u, izrhd fpUg ds :i esaA

lkjukFk flag&LrEHk

lkjukFk ls] tgk¡ cq) ds èkeZizorZu vkSj pkj
vk;ZlR;ksa ds O;k[;ku dh iq.;Hkwfe Fkh] izkIr v'kksd
}kjk LFkkfir pkj flagksa okyk
LrEHk&'kh"kZ ekS;Z dyk dk
izfl) vkSj loksZÙke mnkgj.k
gSA bldh ;f"V dbZ VqdM+ksaa
esa [kf.Mr viuh ewykoLFkk
esa vkt Hkh ekStwn gS ftl ij
v'kksd dk ^la?k&Hksn* ys[k
[kqnk gSA 'kSy;f"V ls vc
laxzgky; esa lqjf{kr flag
'kh"kZd LFkkiR; vkSj f'kYi dh
ijkdk"Bk dk vizfre izrhd gSA

Lrwiksa dk egRo ,oa mudh jpuk izfØ;k

Hkkjrh; dyk ds bfrgkl esa Lrwiksa dk fof'k"V
LFkku gS vkSj izkjfEHkd ckS)&dyk ds lkFk mudk bruk
?kfu"B lEcUèk jgk gS fd lkekkU;r% Hkkjrh; dyk ds
lUnHkZ esa Lrwi rFkk r}rhZ dyk dks lkUn;Z dk vfHkUu vax
le>k tkrk gSA oSls Lo;a ^Lrwi* 'kCn 'kq) ds tUe ls
igys dk gS vkSj tSuksa us Hkh Lrwiksa dh jpuk djokbZ FkhA

^Lrwi* dk vFkZ gS ̂ <sj*A feêh ;k vU; inkFkZ ds
<sj ;k ,d= fd, x, lewg dks Lrwi dgrs FksA ikyh
lkfgR; esa blds :i ̂ èkwi*] ̂ Fkwg* ;k ̂ pwgk* ;k ̂ èkqo vkfn
gSaA ckS)&èkeZ rFkk dyk ls lEcfUèkr :i esa ^Lrwi* ml
Lekjd dks dgk tkrk gS tks egkiq#"k ;k cq) ds vo'ks"k
ij [kM+k fd;k x;k fo'kky <sj gksus ds lkFk&lkFk fofHkUu
vyadj.kksa vkSj Hkkxksa ls ;qDr gksrk gSA
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èkes[k Lrwi

èkes[k Lrwi dk fuekZ.k cq) ds fuokZ.k izkfIr ds
yxHkx 200 lky ckn 249 BC esa v'kksd ds }kjk
djk;k x;kA ;g ewy :i ls bZaV ,oa yky cyqvk iRFkj
ls cuk gqvk gSA v'kksd ds ckn dfu"d] g"kZoèkZu ,oa
iky jktkvksa us blds fuekZ.k o foLrkj esa vge~ ;ksxnku
fn;k ftldh Nki bldh ckgjh nhokjksa ij mdsjs x,
T;kfefrd vkdkjksa ,oa vyadj.kksa esa lkQ rkSj ij ns[kus
dks feyrh gSaA Lrwi ds pkjksa rjQ vkB vkys gSa tks dHkh
xqIr&dky ds eFkqjk&'kSyh dh cksfèklRo ewfrZ;ksa ls lq'kksfHkr
gqvk djrs FksA phuh ;k=h Ogsu lkax vius laLej.kksa esa
crkrs gSa fd ;g LFkku 30 ehVj Å¡ps Lrwi] 'kh'ks ds leku
vksi okys ekS;Z LrEHkksa ,oa 1500 ckS) fHk{kqvksa ls thoar FkkA
blds ifjlj esa vkSj Hkh egRoiw.kZ bekjrsa feyha tSls&
èkeZjkth dk Lrwi] ewyxaèk dqVhj] ckS) fcgkj ,oa lcls
egRoiw.kZ ekS;Zdkyhu v'kksd LrEHk tks ckn esa pydj
ns'k dk jk"Vªh; fpUg Hkh cuk] og Hkh ;gha ls izkIr gqvkA

èkes[k Lrwi

eafnj okLrqdyk ,oa mldk fodklkRed Lo:i

tc ge Hkkjrh; fgUnw eafnj okLrqf'kYi dh
ckr djrs gSa rks ge ikrs gSa fd dSls lewps Hkkjr esa buds
fofHkUu izdkj ,oa 'kSfy;k¡ gSa] fdl izdkj ls eafnj
okLrqf'kYi ds :i fujUrj cnyrs jgrs gSa] HkkSxksfyd ,oa
lkaLdf̀rd cnyko ds lkFk xkSj djus dh ckr gS fd
ekè;e esa vk;s cnykoksa ds dkj.k buds :i Hkh cnyrs
gSaA tSls mÙkj Hkkjr ds eafnj okLrq esa ewy :i ls tksM+us
okys iRFkjksa dk bLrseky gqvk ogha nf{k.k esa ge ikrs gSa
fd dqN ,sls Hkh iz;ksx gq, tgk¡ lEiw.kZ pêku esaa gh eafnj
okLrq dks dkVdj cuk;k x;k ftlds dkj.k muds :i
esa cnyko vk;s] ij ewy :i ls ;s lEiw.kZ okLrq f'kYi
,d [kkl rjg dh lajpuk dks viuk vkèkkj cukdj

:i ysrk gS ftls vke rkSj ij eafnj okLrq iq#"k ds uke
ls tkurs gSa tgk¡ ta?kk] fxzok] xHkZ xg̀ tSlh ifjdYiuk
:i ysrh ut+j vkrh gSA dgus dk rkRi;Z gS fd eafnj
okLrq Hkh ewy ls euq"; dh 'kkjhfjd lapuk dks è;ku esa
j[kdj gh x<+k x;k ;kfu euq"; ds :i ;k ewfrZ:i dks
,d okLrq:i esa cnyus dh ?kVuk eafnj okLrq ds tUe
ds ihNs dh ?kVuk gSA

eafnj okLrq ds uohu iz;ksx

vkèkqfud okLrqf'kYi dk lEcUèk ges'kk ls vius
iqjkus okLrq ls gksrk gh gS ij dqN okLrq dh ifjdYiuk
bruh vkd"kZd o O;ogkfjd gksrh gS fd vius le; ls
vkxs gksrh gSa vkSj ftudk iz;ksx Hkfo";eqf[k :i esa
fujUrj cuk jgrk gSA bldk ,d mnkgj.k gesa vkt Hkh
ns[kus dks feyrk gSA eè; izns'k ds eqjSuk esaa fLFkr
;ksfxuh eafnj tks 13oha lnh esa cuk] ,d egRoiw.kZ
mnkgj.k gS ftlds okLrq :i dk bLrseky gesa yqfV;u
ds }kjk 1927 esa laln Hkou dh okLrq&;kstuk esa cgqr
gn rd ns[kus dks feyrh gSA dgus dk rkRi;Z gS fd
'kkL= vkèkkfjr ml eafnj okLrq esa ftu :idksa dk
bLrseky fd;k x;k mudh n'̀;xr izLrqfr bruh ifjiDo
gS fd lelkef;d ifjos'k esa Hkh og iqjkru ugha vfirq
uohurk dks èkkj.k fd, gq, gSA ,sls cgqrsjs okLrq f'kYi
,oa okLrqdkj gessa utj vk gh tk;saxs ftudk lEcUèk
iqjkru okLrqf'kYi ds fl)kUrksa ij vkèkkfjr gSA

  pkSlB ;ksfxuh] eqjSuk laln Hkou] ubZ fnYyh

b.Mks&bLykfed okLrqdyk ,oa :ixr cnyko

okLrqdyk ds ,sfrgkfld fodkl&Øe esa ,d
u;k vè;k; tqM+rk gS b.Mks&bLykfed okLrqdyk dk]
tgk¡ vjc] Lisu tSls ns'kksa ls eqfLye vkØkarkvksa dk
vkuk izkjEHk gks x;k vkSj le; ds lkFk bUgksaus Hkkjr ij
fot; izkIr dj fnYyh esa viuh jktèkkuh cuk dj bl
ns'k ij gqdqer 'kq: fd;k vkSj lkFk gh] okLrqf'kYi dk
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fuekZ.k HkhA budh fuekZ.k&izfØ;k Hkkjr esaa igys ls
pyh vk jgh fuekZ.k&izfØ;k ls cgqr ls ekeyksa esa vyx
FkhA ckn esa ekStwnk Hkkjrh; okLrqdyk vkSj bLykfed
okLrqdyk us ,d u;k :i èkkj.k fd;kA lajpuk vkSj
vyadj.k nksuksa fn'kkvksa esa bLykfed okLrqdyk dh tks
viuh nsu Fkh og ewy :i ls nks phtsa Fkha& igyh Fkh
esgjkcksa dh fuekZ.k&dyk vkSj bUgha esgjkcksa dh otg ls
xqEcnksa dk fuekZ.k lEHko gks ik;kA nwljh egRoiw.kZ pht
Fkh] okLrqdyk esa T;kfefr; vkdf̀r;ksa o lajpukvksa dk
Hkjiwj bLrseky vkSj ;g 'kk;n blfy, Hkh Fkk D;ksafd
bLyke etgc esa thfor :iksa dks mdsjus dh eukgh
FkhA esgjkcksa] xqEcnksa vkSj T;kfefrd lajpuk ds feyus
ls tks okLrqf'kYi fudy dj vk;s muesa vc dqN T;knk
gh vk;keksa ds Qyd n'̀;xr gksus yxs vkSj xqEcnksa ds
dkj.k gesa vk;ru dk Hkh izHkko igys ls c<+ x;kA pw¡fd
bLyke okLrq&f'kYiksa esa lhèks rkSj ij ewfrZ;k¡ yxkus dh
eukgh Fkh blfy, vfHkO;fDr ds rkSj ij nks phtksa dk
lgkjk fy;k x;k& igyk] lqys[ku o nwljk] lajpuk dks
gh vfHkO;fDr ds :i esa bLrseky djukA

gqek;w¡ dk ed+cjk] fnYyh

okLrqdyk ,oa :i dk euksfoKku

tc ge :i ds euksfoKku dh ckr djrs gSa rks
gekjs eu esa tks ckr vkrh gS og ;g gS fd :i D;k gS
rks vkerkSj ij :i dks QkeZ ds :i esa tkurs gSa vFkkZr~
,slh oLrq ftlds ikl yEckbZ] pkSM+kbZ vkSj Å¡pkbZ gks
;kuh tks ,d vk;ru j[krk gks vius vkdkj esa vkSj ;g
vk;ru gj ,d f=vk;keh oLrq esa gksrk gS pkgs og
gekjs vklikl dh dksbZ jkstejkZ dh oLrq gks ;k dksbZ
ewfrZf'kYi ;k okLrqf'kYi mu gj pht esa ;s fo|eku gSA
vc ckr djrs gSa blds euksfoKku dh] og dksbZ vkt
dh ?kVuk ugha gSA ;g cgqr iqjkuh ckr gSA ;g mruh
iqjkuh gS tc vkneh xqQkvksa esa jgrk Fkk vkSj mlds eu
esa :i vkSj jax bu lcds izfr le> iSnk gksus yxh( ,d

èkkj.kk r; gksus yxh] tSls uqdhyh oLrq ls Hk;] xksykdkj
oLrq esa xfr pkSdksj oLrq esa fLFkjrk] vkx dh xehZ ls
lqj{kkA vkSj] ;fn ge xkSj djsa rks brus yk[kkas lky ckn
Hkh ge bl :i dh Hkkouk dks eglwl dj ikrs gSaA

vgenk okfnuh xqQk

xSyjh okLrqdyk vkSj dyk ds ,d vf}rh;
feJ.k dk izfrfufèkRo djrh gSA xqQk tSlh Hkwfexr
lajpuk esa dbZ ijLij tqM+s gq, xqacnksa ls cuh Nr gS] tks
Vkbyksa ds eksts+d ls <dh gqbZ gSA vanj dh rjQ] vfu;fer
isM+ tSls LrEHk xqEcnksa dks lgjk nsrs gSaA bls igys gqlSu
nks'kh xqQk ds uke ls tkuk tkrk FkkA fo'ks"k isafVax
izn'kZfu;ksa vkSj fQyksa dks iznf'kZr djus dh lqfoèkk,¡ gSaA
xkMZu vkSj ,d dSQs tehu ds Åij fLFkr gSA

lajpuk ledkyhu okLrqdyk] izkphu vkSj
izkdf̀rd fo"k;ksa ij vkèkkfjr gSA xqEcn dNqvksa ds vkSj
lkcqu ds cqycqys ls izsfjr gSaA Nr ij eksts+d Vkby fxjukj
ds tSu eafnjksa dh Nrksa ij ik, tkus okys vyadj.k ds
leku gSa] vkSj eksts+d lk¡i fgUnw ikSjkf.kd dFkkvksa ls gSA
vtark vkSj ,yksjk dh ckS) xqQkvksa dh vkUrfjd lajpuk
us baVhfj;j fMtkbu djus ds fy, izsfjr fd;k] cfYd gqlSu
dh nhokj isafVax ikyhvksfyfFkd xqQk dyk ls izsfjr gSaaA

vgenk okfnuh xqQk] vgenkckn] xqtjkr



Lrkse 2024 ¼fo'ks"kkad&1½; wt hl h&ds; j l wphc¼] fi v j fjO; wM okf"kZd ' kks/  i f=kdk

¹ 333º

lat; iqjh ds fMtkbu] n'kZu ds mu txgksa
dks cukuk gS tks lkekftd lEidZa ds c<+kok nsrs gSa vkSj
yksxksa dks lexz :i ls tksM+rs gSaA lat; iqjh dk fMt+kbu
ea= gS] fdlh Hkh fMt+kbu dks nksgjkuk ughaA mudh
izR;sd ifj;kstuk vf}rh; gS vkSj lkbV dh fLFkfr vkSj
lUnHkZ ds izfr mÙkjnk;h gSA mudk n<̀+ fo'okl gS fd
izR;sd ifj;kstuk dks lkbV ds lUnHkZ esa izfrfØ;k nsuh
pkfg, vkSj mudk ekuuk gS fd lw;Z vkSj gok dh fn'kk
dks è;ku esaa j[kdj bekjrksa dks LFkk;h :i ls fMtkbu
fd;k tk ldrk gSA

okLrq&f'kYih; 'kSyh

lat; iqjh dh LFkkiR;&'kSyh dks vokaV&xkMsZu
ds :i esa of.kZr fd;k tk ldrk gS] ,d ,slh 'kSyh tks
iz;ksx] fof'k"Vrk vkSj uohurk ij dsfUnzr gSA iqjh beflZo
vkSj ifjizs{; dyk ls izsj.kk ysrs gSa] ftlls mudh
vfèkdka'k lajpuk,¡ ewfrZdyk vkSj vewrZ gksrh gSaA viuh
'kSyh dks okLrfodrk esa ykus esa mUgas dkQh le; yxk
D;ksafd ,d xzkgd dks ml rjg dh okLrqdyk ds ckjs esa
le>kuk eqf'dy Fkk] ftlesa og fo'okl djrk Fkk vkSj
fu"ikfnr djuk pkgrk FkkA iqjh eksaVsusxzks esa ,d 600
lky iqjkus xkao] LohVh LVhQu ls izsfjr gSa jgus ds
vuqHko us iqjh dks ,sls LFkku cukus ds fy, izsfjr fd;k
tks izR;sd mi;ksxdrkZ dks lajpuk esa ,d vyx vuqHko
iznku djrs gSaA iqjh dk ;g Hkh ekuuk gS fd fu;ksftr]
T;kferh; LFkkuksa dh rqyuk esa tSfod LFkku dgha vfèkd
jkspd vkSj laoknkRed gSaA

vksjksfoy dh okLrq&ifjdYiuk

vkjEHk esa] ikafMpsjh ¼vc iqMqpsjh½ uked ,d
NksVs ls Mp] iqrZxkyh] vaxzsth vkSj var esa Ýsap ls
vkSifuosf'kd 'kkldksa ds vius psdMZ bfrgkl ds lkFk]
,d efgyk jgrh Fkh ftlus ekuo dks lefiZr ,d
vUrjkZ"Vªh; 'kgj dk liuk ns[kk Fkk A vius vkn'kZ 'kgj
dh dYiuk djus ds fy, ,d okLrqdyk dks pquk] jkstj
,axj] bdksys Msl csDl&vkVZ~l ls ̂ ^okLrqdyk dh vdkneh**
ds 1940 ds n'kd ds var ds vkanksyu ls mHkjk] tgk¡
izrhdokn vkSj vkd̀fr;ksa ds lkFk ̂ ^cksyus dh okLrqdyk**
ij] :iksa ds var&fØ;k ij] dyk vkSj ewfrZdyk ij tksj
fn;k x;k FkkA ;g vkWjksfoy ds ckgj fudyk gqvk izrhr

gksrk gS] tks ,d ubZ psruk ds tUe dk izrhd gSA ;g
^'kkafr* uked ,d cM+s [kqys {ks= esa fLFkr gS] ftls
vyx&vyx okrkoj.k cukus okys laqnj Hkw&Hkkx okys
cxhpksa dh txg cukus dh ;kstuk gS] tgk¡ ls fodflr
Vkmuf'ki ckgj dh vksj fodh.kZ gksus yxrh gSA

ekrèafnj] vksjksfoy

fu"d"kZ %

bl 'kksèk&izfØ;k ds nkSjku geus tkuk fd
okLrqf'kYi dk mís'; ek= mi;ksfxrk u gksdj ,d cM+s
vFkZ esas og fdlh fopkj] n'kZu ;k Hkkouk dks vfHkO;Dr
djrk gS vkSj ml okLrqf'kYi ds mís'; esa ;g mís'; Hkh
mruk gh egRoiw.kZ gksrk gS ftruk mldh mi;ksfxrkA
tSls tc ge fdlh okLrqf'kYi dh rjQ #[k djrs gSa
vkSj tks igyk ifjp; gels gksrk gS og gS mldk ckgjh
:i vkSj og ge ij ,d xgjk euksoSKkfud izHkko Mkyrk
gSA bl iwjs vè;;u ds nkSjku geus ik;k fd :i ds
ekè;e ls vfHkO;fDr dk lQj dksbZ uohu ?kVuk ugha gS
cfYd ;g rks gt+kjksa o"kks± ls ekuo&lH;rk dk vax cuh
gqbZ gS vkSj fujarj blesa cnyko o mUufr tkjh gSA ,d
vkSj ckr xkSj djus dh gS fd ;g dksbZ ,d lH;rk]
laLdf̀r ;k 'kkld dh nsu u gksdj ,d feyh&tqyh o
le)̀ ijEijk gS ftldh igyh 'krZ gh fofoèkrk gSA rHkh
Hkkoukvksa dk lEizs"k.k :i ds ekè;e ls lEHko gks ikrk gSA

lUnHkZ lwph %

1- Vksuh tkslsQ+] vkjfEHkd Hkkjrh;] ¼vuqokn½ enu lksuh ifCyf'kax
gkÅl] Hkksiky] 2018-

2- ;qoky uksvk gjkjh] ^^2 oha lnh ds fy, 2 lcd** ¼vuqokn½
enu lksuh] eatqy ifCyf'kax gkÅl] Hkksiky] 2020-

3- ;qoky uksvk gjkjh] ^^gkseks Ms;l vkus okys dy dk laf{kIr
bfrgkl ¼vuqokn½ enu lksuh] eatqy ifCyf'kax gkÅl] Hkksiky]

2015-
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Great_bath_view_Mohenjodaro.JPG
https://commons.m.wikimedia.org/wiki/File: Photograph_
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quora.com/ Where-is-the-64-Yogini-Temple-located-What-
are-some-amazing-facts-related-to-this
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aerial_view_of_parliament_house/
https://www.alamy.com/stock-photo/parliament-of-india-
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https://www.oldindianphotos.in/2014/10/humayuns-tomb-
humayun-ka-maqbara-delhi.html
scaranoarchitect.com/manchester-grand-hyatt-san-diego-
announces-new-director-of-marketing/
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Hkkjrh; ledkyhu efgyk dykdkj viZ.kk
dkSj dk tUe 4 flrEcj 1954 bZ- dks fnYYkh esa gqvk gS
budh ekrk dk uke vthr dkSj iatkch ysf[kdk gSa tks
in~eJh ls lEekfur gSA viZ.kk dkSj dks cpiu ls gh
dyk esa :fp Fkh ,oa ?kj ds [kqys ifjos'k esa iyh&c<+h
vkSj cpiu ls gh vkl&ikl lkfgR;] dyk] laxhr ,oa
lkaLdf̀rd ifjos'k feykA blfy, mudh :fp laxhr]
dyk vkSj lkfgR; dh jpukvksa esa T;knk FkhA ek= 9 o"kZ
dh voLFkk esa rSy jax ls ^enj ,.M MkWVj* uked fp=
dykdkj ver̀k 'ksjfxy ls izHkkfor gksdj cuk;k Fkk]
viZ.kk dkSj Lo;a izf'kf{kr dykdkj gSaA budh izkjfEHkd
f'k{kk f'keyk ds fØf'p;u Ldwy ls izkIr dh] fnYyh
vkdj ysMh Jhjke dkyst ls fyDVspj esa ,e- ,- fd;kA
dkyst ds le; ls gh dyk&iznZ'kfu;ks esa Hkkx ysrha]
dkyst esa 79 xzqi 'kks esa fgLlk fy;k] ,y- ,l- vkj-
dkyst esa ;qok dykdkjks ds isfUVXl p;u gsrq Hksth]
bUgksaus viuh rhu isfUVaXl Hksth ftls p;fur dj fy;k
x;k vkSj xzqi 'kks f=os.kh vkVZ xSyjh esa vk;kstu fd;k
x;kA ;gha ls bUgsa viuh fp=dkj dk igyk czsd feyk A
lu~ 1979 bZ- esa yanu esa lsaV ekfVZu Ldwy vkWQ vkVZ esa
izos'k fy;k] fdlh dkj.ko'k iwjk ugha dj ldha bUgksaus
lu 1982 bZ- esa x<h LVfwM;ks ls ,afpx dh foèkk lh[kh

· 'kksèk Nk=k] yfyr dyk foHkkx] Mk- 'kdqUryk feJk jk"Vªh; iquoZkl fo'ofo|ky;] y[kuÅ
· · 'kksèk funsZ'kd] yfyr dyk foHkkx] Mk- 'kdqUryk feJk jk"Vªh; iquoZkl fo'ofo|ky;] y[kuÅ

Hkkjrh; ledkyhu efgyk fp=dkj % viZ.kk dkSj

izks- ik.Ms; jktho u;u· · jkD{kh ikloku·

lkjka'k

Hkkjrh; ledkyhu efgyk dykdkjksa esa viZ.kk dkSj dk eq[; LFkku gS A bUgksaus viuh
dykd̀fr;ksa ds ekè;e ls lekt esa ,d ubZ psruk ,oa ÅtkZ dk lapkj fd;k gSA dykdkj viZ.kk dkSj dh
dykd̀fr;kas ds fo"k;&oLrq esa dchj] xq:ukud] lksuh efgoky] Ik;kZoj.k] ,oa Hkxoku xkSre cq) eq[; gSSaA
dykdkj viZ.kk dkSj us bu lHkh fo"k;ksa ij dbZ fp= J̀a[kyk,¡ cuk;h gS ,oa lekt esa ?kfVr gks jgh
?kVukvksa ij vèkkfjr fo"k;ksa dks ysdj dbZ fp=ksa dk vadu fd;k gSA viZ.kk dkSj us efgykvks dh n'kkvkas
ij Hkh fofoèk dykd̀fr;ksa dk lt̀u dh gSA Hkkjrh; ledkyhu efgyk dykdkjks esa viZ.kk dkSj dykfufèk
esa egRoiw.kZ Hkwfedk fuHkk jgh gS] viZ.kk dkSj us jk"Vªh; o vUrjkZ"Vªh; Lrj ij viuh dykd̀fr;ksa dh
izn'kfuZ;k¡ v;ksftr dh gS A

eq[; 'kCn % Hkkjrh; ledkyhu] dykd̀fr] J̀a[kyk] efgyk

izfof/k % izkFkfed ,oa f}rh;d ek/;e

dykdj viZ.kk dk ekuuk gS fd dykdkj dks dSuokl
dks jaxuk gh dyk ugha] cfYd mUgksaus fp=dyk dks
thou dk n'kZu ekuk gS A

viZ.kk dkSj ds thou ij mudh ekrk dk
izHkko Hkh iM+kA mUgsa viuh Hkkjrh; dyk&laLdf̀r;ksa ,oa
fojklr esa :fp jghA  izkphu LkH;rkvks ds vè;;u
djus ds fy, cgqr&lh ;k=k,¡ dh] tSls& egkcyhiqje]
gEih] dks.kkdZ] vTkUrk] ,yksjk] iqjh ,oa cksèkx;k vkfnA
dykdkj us fons'kksa ds dbZ LFkkuks dh ;k=k,¡ dhA
dykdkj viZ.kk dkSj us viuh dyk&l̀tuk esa dbZ
ekè;eksa dh dykdf̀r;k¡ cuk;h gSa] tSls& E;wjy] isLVy]
,sØfyd jax] rSy jax] isijodZ] cqd bLVkys'ku] LdYij
vkfnA lk{kkRdkj ds nkSjku dykdkj viZ.kk dkSj crkrh
gSa fd ^^eSus dyk dks vè;kfRed utj ls gh ns[kk gS]
pkgs fdlh Hkh lnh dh gks ;k dksbZ ewfrZ gks ;k vtUrk]
,yksjk xqQkvksa dh nhokj ij cuh fp=dyk gks] dyk dk
vkè;kfRedrk ls xgjk lEcUèk jgk gSA vkius viuh
vfHkO;fDr ls dyk dk pquko fd;k] ;g bZ'oj dk ,d
cgqEkwY; migkj gS fd dykdkj viuh dyk&'kSyh dks
vkè;kfRedrk ls tksM+dj lekt ds le{k izLrqr djrk
gSA ,d egku ys[kd us dgk gS fd eSaus dfork ;k
dgkuh dks ugha jpk] esjh dfork vkSj dgkfu;ksa us eq>s
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jpkA Bhd oSls gh esjs lkFk Hkh gS esjh dykdf̀r;ks us
eq>s x<+k gSA** dykdkj viZ.kk dkSj us isfUVx ds vykok
iqLrdksa dk js[kkadu ,oa vkoj.k ds vadu Hkh fd;s gSa rFkk
LdYi~pj ,oa E;wjy ij Hkh dk;Z fd;k gSA vkius [kq'kor
flag dh fdrkc ij baLVkys'ku izxfr eSnku esa fd;k gSA
vki ds }kjk fnYYkh] cSaXkykSj] dkBekaMw vkSj gSEcxZ tSls
cMs+ 'kgjksa esa ¼uku def'kZ;y½ fHkfÙk fp=ksa dks Hkh cuk;k
x;k gSSA bUgksaus ̂ ukud% n xqq:* iqLrd ¼ek;k n;ky½ ds
fy, fl[k xq:vksa ds Hktuksa dk fp=.k fd;k gSA buds
}kjk lfp= ^le;* uke dh dfork ,oa fp= cuk;s x;s
gSaA dykdj viZ.kk us vius dbZ fp=ksa esa *dSph^ *èkkxŝ
dk iz;ksx fd;k gSA dSph dks izrhd ds :Ik esa fn[kk;k gS
,oa èkkxk tks cUèku dks n'kkZrk gSA xk;=h flUgk ds
vuqlkj ÞviZ.kk dkSj ds fp=ks esa vfHkO;atuk esa dkeqdrk
dk dksbZ ladsr ugha feyrk gSA buds fp=ksa esa efgyk
vkSj izdf̀r nksuksa gh lathork ds :Ik esa dfFkr [krjs
vkSj vfuf'prk uohudj.k ds ?ksjs esa caèkh gSS A vkè;kfRed
,oa ikSjkf.kd fo"k;ksa dks ysdj dbZ J̀a[kykvksa esa dykd̀fr;ksa
dh ltZuk dh gSA efgykvkas ij vkèkkfjr dbZ Hkkoqd
fo"k;kas dks ysdj dbZ dykdf̀r;k¡ cukbZ gS] tSls& lksuh
eghoky ij dbZ Jà[kyk, gaS] “ksYVMZ oqesu] ukSdjkuh]
LVkj ysV :i] cktkj] fuHkZ;k dkaM vkfnA 1987 bZ- esa
òUnkou LFky ds Hkze.k ds nkSjku ogak foèkokvksa dh euksn'kk
ns[kdj dkQh nq%[kh gqb±] bl fo"k; dks Hkh ysdj vkius
oÙnkou ij dbZ fp=ksa dh Jà[kyk cuk;h] ;Fkk& foMkst
vkWQ oÙnkou] blesa oÙnkou dh foèkokvksa dh euksn'kkvksa
dk fp=.k fd;k gSA dykdj us Ik;kZoj.k dks lqjf{kr j[kus
ds fy, dbZ isfUVXl cuk;h gS ftuesa ls ^,d èkjrh*
uked fp=&Jà[kyk eq[; gSA

dyk fo"k;kas esa lksuh eghoky] dchj xq: ukud]
Hkxoku xkSre cq) eq[; gSaA Hkxoku xkSre cq) ij
dykdkj viZ.kk dkSj dh iasfUVaXl thoUrrk ,oa ;FkkFkZokn
dks n'kkZrh gS] Hkxoku cq) ij vkèkkfjr fp= ^n xzsV
fMikpZj*] 2015 esa dSuokl ij RkSy jax ls cuk;k x;k
gSA ;g fp= Hkxoku xkSre cq) ds egkizLFkku ds n'̀;
dks n'kkZ jgk gS] ftlesa cSadxzkmaM yky jax dk gS ftlesa
cq) dks lQsn vkdf̀r esa [kM+s gq, fn[kk;k x;k gSA cq)
dh ihB ds ihNs nhokj dks fn[kk;k x;k gS tks yky ,oa
dkys jax ls cuh gqbZ gSA cq) dh vkdf̀r esa mUgas ,d iSj
vkxs dh vksj c<krs gq, fn[kk;k x;k gS tks egkizLFkku

dks n'kkZrk izrhr gks jgk gSA cq) vkdf̀r ds lkeus
lQsn ,oa uhys jax dh nhokj Kku izkfIr ds ekxZ ij
vxzlj izLFkku djrs gq, fn[kkbZ x;h gSa A cq) dh vk¡[ksa
fufefyr n'kkZ jgh gSa] bl n'̀; dks 'kk;n gh fdlh
dykdkj us cuk;k gksxkA cq) ds fo"k; ij gh fp=
^fØ,Vj ,aM fMLVªk;j* gS ftlesa cq) dks l̀f"V dh jpuk
vkSj fouk'k nksuksa LOk:iks esa fn[kk;k x;k gS] bl fp= esa
uhyk jax ls cSdxzkm.M dky dks n'kkZ jgk gS vkSj dSaph
dky ds lkeF;Z dks n'kkZ jgh gSA dykdkj us bl n'̀;
dks cgqr gh lqUnjrk ds lkFk fn[kk;k gS] cq) fo"k; dks
ysdj vusd dykdf̀r;ksa esa ,d vU; fp= ^cq) ,.M
v'kksd* fp=&Jà[kyk eq[; gS ftls dykdkj us dbZ
Jà[kykvksa esa cuk;k gSA cq) ,.M v'kksd Jà[kyk dk ,d
fp= gS] bl fp= dks eSi dh rjg cuk;k gSA Hkxoku
cq) us tgka&tgka Hkze.k fd;k ,oa ckS) èkeZ dk izpkj&izlkj
gqvk] ml LFkku dks isfUVx esa fn[kk;k x;k gS( dykdkj
us fp= esa cq) gsM Hkh cuk;k gS tks Hkxoku xkSre cq)
dks n'kkZrk gS] ;g lQsn ,oa vklekuh jax dk cuk gSA
fp= esa uhps dh rjQ ,d ryokj Hkh fn[kk;k x;k gS
tks xksYMu jax dh gSA ;s ryokj lezkV v'kksd dks n'kkZ
jgh gS] lezkV v'kksd us dfyax ;q) ds ckn ckS)&èkeZ
viuk;k FkkA ̂ cq) ,.M v'kksd* fp=&Ja[̀kyk esa ,d fp=
fcgkj E;wft;e esa j[kk gqvk gSA Hkxoku cq) ij vèkkfjr
dykdf̀r;ksa esa ek;k nsoh dk LoIu] 2002 esa dSuokl ij
,Øsfyd jax] LVsfiax vkmV] dSuokl ij rSy jax ls]
vFkZ ,.M LdkbZ] dSuokl ij rSy jax] 2014] Vªh vkWQ
LQjhax Vªh vkWQ ,UykbesUV] 1999] dSuokl ij rSy jax]
bl ij dykdkj us dbZ fp= Jà[kyk,¡ cuk;h gSA ,sLlsau
uked fp= ij dykdkj us dbZ Jà[kyk, cuk;h gSA
dykdkj us Hkxoku cq) ij vkèkkfjr dbZ E;wjy Hkh
cuk;s gSa] tSls& ̂ E;wjy vku VkbYl*] ̂vkmVj okWy vkWQ
lkdZ lfpoky; dakBekMw*] ̂ cq) E;wjy vkWu vkmV okWy
vkWWQ gSCCkj jksfjp E;wft;e] cSaXykSj* vkfnA

viZ.kk dkSj Hkkjrh; ledkyhu efgyk dykdkjksa
ls fHkUUk gSa D;ksfd os igyh ,slh dykdkj gSa ftlus
viuh dyk esa yksd dyk dks LFkku fn;k gSA yksd dyk
ds Lo:Ik] tSls& xksnuk] igkM+h y?kq dyk ,oa fcgkj
eèkqcuh yksd dyk dh >yd fn[krh gSA vkius yksd
dyk&izrhdksa dk iz;ksx viuh fp=dkjh esa fd;k gS] tSls&
isM+] ckny] ekuo vkdf̀r;k¡] ikuh] èkkxk vkfnA vkius
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yksddyk ds }kjk uohu varjk;ke dk foLrkj fd;k gSA
dykdkj viZ.kk dkSj us Hkxoku cq) ij vèkkfjr vU;
dbZ fp=ks esa yksd&dyk ds rRokas dks fn[kk;k gS ftlesa
,d fp= gS ^Vªh vWkQ LQfjax*] ^Vªh vkWQ ,UykbVesUV*]
dSuokl ij rSy jax ls bl fp= esa Hkxoku cq) dks ysVs
gq, fn[kk;k x;k gSA lkFk esa] bl fp= esas fcgkj dh
yksd dyk eèkqcuh dk Hkh fp=.k fd;k gSA dykdkj
viZ.kk dkSj dks dbZ iqjLdkjksa ls lEekfur Hkh fd;k x;k
gS A buds }kjk cuk, x, fp=ksa ds laxzg jk"Vªh; o
vUrjkZ"Vªh; Lrj ds lqizfl) laxzgky;ksa esa lajf{kr fd;s
x;s gSa] tSls foDVksfj;k ,aM vYcVZ E;ft;e] yanu(
jkWdQsyj laxzg U;w;kdZ( flaxkiqj vkVZ E;wft;e( E;ft;e
vkWQ daVsijsjh vkVZ] ykWl ,aftYl( us'kuy xSyjh vkWQ
ekMZu vkVZ] fnYyh vkfnA

fu"d"kZ %

Hkkjrh; ledkyhu efgyk dykdkjks esa viZ.kk
dkSj vius dyk&l̀tu ds }kjk dyk lekt esa eq[;
Hkwfedk fuHkk jgh gSa] viuh dykdf̀r;ksa ds }kjk dyk
txr esa fur u;s vk;kekas ds LkkFk dyk dks izlkfjr dj
jgh gSa ftlls lekt o Hkkjrh; ledkyhu dyk dks
mfpr ekxZ iz'kLr gksaxsA orZeku le; esa dykdkj

viZ.kk dkSj fljh QksVZ] ubZ fnYyh esa fuokl djrh gSa
vkSj dykl̀tuk esa fØ;k'khy gSaA

lUnHkZ lwph %

1- pkSèkjh] nso izdk'k] ¼2016½] ftldk eujaxjst] vdkjks ls iwjs
lalkj esa] ifCyds'ku vUrjk bUQksfefM;k izkbost fyesV]
t;iqj jktLFkku] viZ.kk dkSj

2- dkSj] viZ.kk] ?kM+h] tqxuw izdk'ku]
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3- Uk;kj] mek] ¼2015½] ^cqukbZ dh :ijs[kk^] nSfud tkxj.k

4- ekbZ isfUVax ekbZ ykbQ] ¼2012½] viZ.kk dkSj

5- Ikzlkn] Mk eatq] ¼2020½] ̂dyk fo'ks"k fgrdkjh ekuorkokn ls
izsfjr fp=dkjh viZ.kk dkSj ds fp=*

6- esjh isfUVxk esjh ftUnxh] ¼2012½] l[kh

7- 'kqDyk] jkts'k dqekj] ¼2005½] ^viZ.kk dh vkè;kfRedrk^]
ledkyhu dyk] yfyr dyk vdkneh izdk'ku] ubZ fnYyh]
i-̀la 47]

8- HkkfV;k] oh.kk] ^foMkst vWkQ oÙnkou ls nqfu;k esa igpku*]
if=dk Hkksiky ;wt bu fgUnh

9- vej mtkyk] ¼2022½] *,d [kq'kh dks fonk djus vk;h nwljh
[kq'kh^] viZ.kk dkSj fp=dkj] ubZ fnYyh

10- ekxks] izk.kukFk] ¼2021½] ^Hkkjr dh ledkyhu dyk ,d
ifjis{;^] jk"Vªh; iqLrd O;kl] Hkkjr izdk'ku] i-̀la- 179



Lrkse 2024 ¼fo'ks"kkad&1½

¹ 338º

; wt hl h&ds; j l wphc¼] fi v j  fjO; wM okf"kZd ' kks/  i f=kdk

,sfrgkfld nf̀"V ls cfTtdkapy dk egRoiw.kZ
LFkku gS A tSu èkeZ ds ç.ksrk Hkxoku egkohj dk tUe
;gha gqvkA ckS) èkeZ ds Hkxoku egkRek cq) dh ;g
fuokZ.k LFkyh gSA çkphudky esa bl {ks= dks ^ofTt* ;k
^of̀Tt* dgk tkrk FkkA ;gka dh cksypky dh Hkk"kk
cfTtdk dgykbZ] tks ,d çkphu Hkk"kk gSA1 ;g {ks=
vkt ds oS'kkyh] eqt¶Qjiqj] f'kogj] lhrke<+h] paikj.k
ds dqN iwohZ Hkkx] usiky dk rjkbZ {ks=] njHkaxk] leLrhiqj
ds if'peh Hkkx rd QSyk gqvk gSA2

cfTtdkapy esa gksyh ds R;ksgkj dks ̂Qxqvk* ds
uke ls tkuk tkrk gSA ;g R;ksgkj QkYxqu ekl ds
iwf.kZek rFkk pS= ekl ds d"̀.k çfrink frfFk dks euk;k
tkrk gSaA iwf.kZek frfFk ds jkf= dh ^gksfydk ngu*
euk;k tkrk gSA3 ekU;rkuqlkj] gksfydk vlqjjkt
fgj.;d';iq dh cgu Fkh] ftldks ojnkuLo#i ,d
pknj çkIr Fkk] ftls vks<+dj vkx ds çHkko ls cpk tk
ldrk FkkA bldk nq#i;ksx djrs gq, NyiwoZd gksfydk
vius HkkbZ ds dgs vuqlkj HkDrjkt çgykn dks vkx esa
tykus dk dqç;kl dhA nSodìk ls ,d gok dk >ksdk
vk;k tks gksfydk ds 'kjhj ls pknj dks mM+kdj çgykn
dks Bd fn;k ftlls çgykn cp x, vkSj gksfydk ty
xbZA rHkh ls gksfydk ngu dk çpyu 'kq: gqvkA
cfTtdkapy esa bls ̂ lEer* Qwadus ds uke ls tkuk tkrk

· 'kksèk Nk= ¼laxhr½] fo-fo- laxhr ,oa ukV~; foHkkx] y-uk-fe- fo'ofo|ky;] njHkaxk
· · 'kks/k&funsZf'kdk]] vè;{k] laxhr foHkkx] ,e-vkj-,l-,e- dkWyst] njHkaxk

cfTtdkapy dk R;ksgkj ^Qxqvk* vkSj blds xhr

MkW- eerk dqekjh· · j.kthr dqekj·

lkjka'k

^cfTtdkapy* fcgkj dk og ikou Hkw&Hkkx gS tks viuh laLd̀fr] egRoiw.kZ miyfCèk;ksa vkSj
fo'ks"krkvksa ds dkj.k J)k dh nf̀"V ls ns[kk tkrk jgk gSA ;gha ij fo'o dh çFke x.krkaf=d O;oLFkk
dk;e gqbZA çkphu dky ls gh cfTtdkapy ds lHkh èkkfeZd vuq"Bku rFkk lHkh ioZ&R;ksgkj xhr&laxhr
ls Hkjs gSa] tSls& NB ds xhr] Qxqvk ds xhr] lkeks&pdsok ds xhr] uojk= ds xhr vkfnA bUgha xhrksa esa
ls ,d izdkj ^Qxqvk* xhr dk o.kZu bl 'kksèk&i= esa fd;k tk jgk gSA

eq[; 'kCn % laLd̀fr] xhr] cfTtdkapy] Qxqvk

izfofèk % f}rh;d ekè;e dk mi;ksx bl 'kks/k&i= esa gqvk gS A

gS] tks cqjkbZ ij vPNkbZ ds fot; dk çrhd gSA
cfTtdkapy esa gksfydk ngu dks lEer Qwadus ds uke
ls tkuk tkrk gSA Qxqvk ,d ,slk R;ksgkj gS ftlesa
lHkh yksx èkeZ] laçnk;] tkfr ds caèku ls Åij mBdj
vkilh HkkbZpkjs dk lUns'k nsrs gSaA bl fnu lHkh yksx
vkilh cSj dks Hkwydj ,d&nwljs ds xys feyrs gSa vkSj
xkyksa ij xqyky yxkrs gSaA gkykafd] gksyh fgUnqvksa dk
R;ksgkj ekuk tkrk gS] fQj Hkh iwjh nqfu;k esa fofHkUu
leqnk; ds yksx bls cM+s èkweèkke ls tks'k vkSj mRlkg ds
lkFk eukrs gSaA

cfTtdkapy esa gksyh xhrksa dks ^Qkx* vkSj
R;ksgkj dks ^Qxqvk* dgrs gSa] ^gksjh* Hkh dgrs gSaA Qxqvk
R;ksgkj vkilh çse vkSj lkSgknZ dk R;ksgkj gSA Qkx dk
xk;u clar iapeh vFkkZr~ ljLorh iwtk ds fnu ls gh
'kq: gks tkrk gS tks iwjs QkYxqu ekl rd pyrk gSA
Qxqvk vFkkZr~ gksyh esa lHkh vius vkilh cSj dks Hkqykdj
,d&nwljs ls xys feyrs gSaA QkYxqu eghuk ds iwf.kZek
frfFk dks jkf= esa gksfydk ngu gksrk gSA gksfydk ngu
ds le; lHkh yksx mlds pkjksa vksj ?kwe&?kwedj Qxqvk
xkrs gSaA tSlk fd Åij dgk x;k gS fd gksfydk ngu
dks cfTtdkapy esa lEer Qwaduk dgk tkrk gSA Qxqvk
xhrksa dk ;g flyflyk rc rd pyrk jgrk gS tc
rd fd gksfydk iw.kZ :i ls tydj cq> u tk,A4
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lEer ds le; xk, tkus okys Qkx bl çdkj gaS&

1- yadk tkjs guqeku] yadk tkjs gks]

yadk tkjs guqeku jke th ds cSjh jouokA

2- yadk vbgsa Hkxoku] yadk vbgsa gks

yadk vbgsa Hkxoku] èkhjt èkjk gs ekrk tkudhA

3- yadk ls tkbZ Ngw gks guqeku]

yadk ls tkbZ Ngw gks guqekuA

eksjks ijuke jke th ls dfgg]

eksjks ijuke jke th ls dfggA

4- jke [ksys gksjh y{e.k [ksys gksjh]

jke [ksys gksjh y{e.k [ksys gksjhA

yadk x<+ esa jko.k [ksys gksjh]

yadk x<+ esa jko.k [ksys gksjhA

gksfydk ngu ds Qkx xhrksa esa T;knkrj yadk
ngu] guqeku vkSj jko.k dk mYys[k feyrk gSA dqN
Qxqvk xhrksa esa çgykn dk Hkh mYys[k gS&

fl;kjke th lgk; dgs çg~ykn firk ls

fl;kjke th lgk;] fl;kjke th lgk; dgs çgykn firk ls]

geesa rqeesa [kj [kaHks esa lc esa O;kIr jke

dgs çg~ykn firk ls] fl;kjke th lgk; dgs çgykn firk lsA

lEer Qwadus ds ckn pS= çfrink ds fnu
lqcg lEer dh jk[k ls ^èkwj[ksy* gksyh [ksyh tkrh gSA
lHkh yksx ,d&nwljs ds xkyksa ij jk[k yxkdj xys
feyrs gSa vkSj MaQ] >ky] ethjk] ds lkFk Qkx xkrs gSa&

gks feyu vk, gks feyu vk,] dqlqek jax jke feyu vk,A

blds ckn Luku&è;ku dj u,&u, oL= èkkj.k
dj èkwe&èkke ls gksyh dk R;ksgkj eukrs gSaA NksVs vius
ls cM+ksa ds iSjksa ij vchj p<+kdj ç.kke djrs gSaA cM+s
NksVksa dks vchj ls fryd yxkdj vk'khokZn nsrs gSaA
mlds ckn lHkh ,d&nwljs dks jax vkSj xqyky yxkdj
Qxqvk [ksyrs gSaA

'kke dks Qkx xkus okyksa dh Vksyh <ksyd]
MaQ] >k¡>] ethjk] >ky ysdj fudy iM+rh gS tks xkao
ds ekbZ LFkku ¼nsoh eafnj½ ls Qkx xk;u dh 'kq#vkr
djrs gq,] xkao&Vksyk ds gj njokts ij tkrh gSA ;s

Qkx xhr T;knkrj ,d dM+h okys gksrs gSa ftUgsa ckj&ckj
nksgjk;k tkrk gS] vkSj fofHkUu y;dkfj;ksa esa xk;k tkrk
gSA nks ;k nks ls vfèkd dM+h okys Qkx ¼gksyh½ xhr Hkh
xk, tkrs gSaA Qkx xhr ds dqN çpfyr in fuEufyf[kr
gSa&

Hkfä jl ds in

1- czg~ek th dk Qkx&

cjgek ¼czãek½ jf[kg 'kj.kek ds ykt ,gh uxfj;k ds cjgekA

2- nsoh txnack dk Qkx&

vk xsyh jmjh 'kj.kh;k eS;k gs] vc ir jk[kgwa gs txnackA

3- Hkxoku f'ko ds Qkx&

iV [kksy n ckck gks p<+k,c f'kf'k;k iV [kksy n

ds gh p<+kosys v{kr panu ds gh p<+kos csy csyifr;kAA

iV [kksy n---

iafMr p<+kosys v{kr panu gegw p<+k,c csy csyifr;kAA

iV [kksy n---

4- Hkxoku jke ds Qkx&

jke th ds èkksfr;k jaxk n Hkjr gks] gksyh [ksys jke tudiqj tbgsA

5- Hkxoku d"̀.k ds Qkx&

yfjdk gks xksiky dwnh iM+s tequk esa

dwnh ijs tequk esa dUgS;k] dwnh ijs tequk esaAA yfjdk---

tequk esa dwnys] dkyh ukx uFkys] Quok ij Hkbys vlokj gks]

gks gks Quok ij Hkbys vlokj] dwnh ijs tequk esaAA yfjdk---

6- Hkxoku guqeku ds Qkx&

yadk ls tkbZ Ngw gks guqeku] eksjks ijuke jke th ls dfggA

J`axkj jl ds in

1- dsfl;k laokj tqM+ok ckaèk ds uufn;k]

gksyh [ksys vrm nsoj uunksfl;kA

2- Fkksj Hksy ljlksa cgqr Hksy rksjh]

vc dbZls eFkok cUgbZcw , xksjhA

3- ys Hkkxk gks ys Hkkxk] udcslj dkxk ys HkkxkA

labZ;k vHkkxk u tkxk] udcslj dkxk ys HkkxkA

mM+h mM+h dkx dne p<+h cbZBs] tkscu ds jl ys HkkxkA
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>wejk&

1- pqvbv caxyk gks pqvbv caxyk]

lkou&Hkknks esa cyeq, gks pqvbv caxyk

ikap #iS;k fi;k iVuk ls Hksts]

caxyk Nckm dh lhvkm ygaxk]

lkou&Hkknks esa cyeq,---

ikjaifjd cfTtdk gksyh xhr

1- xksyh yko u vchj eM+ok esa ?kqes pkjks HkbZ;k

· · ·      · · ·      · · ·
2- vkgks jktk] vkgks jktk tud th ds ije lqanjh]

fxfjtk iwtuek ds tk, A gks gks gks jktk---

fxfjtk iwth egs'k euk,] fxfjtk iwth egs'k euk,

oj ekaxs Hkxoku] vkgks ykyk oj ekaxs Hkxoku

cfTtdkapy ds Qxqvk xhrksa esa vfèkdka'kr%
Hkfä jl rFkk Jàxkj jl ds in gksrs gSaA blds vykok
fojg ds Hkh in feyrs gSaA ;s in vfèkdrj èkekj rFkk
nhipanh rkyksa esa caèks gksrs gSaA dqN Qkx xhr dgjok
rFkk nknjk rkyksa esa Hkh feyrs gSaA mu xhrksa esa 'kCn de
gksrs gSaA T;knkrj Qxqvk dsoy ,d LFkkbZ okys ;k ,d

LFkkbZ ,oa ,d varjk okys gksrs gSaA cgqr de in gh ,sls
gSa ftlesa LFkkbZ rFkk nks] rhu ;k pkj varjs gksrs gSaA
blds lkFk <ksyd] MaQ] >k>] ethjk] >ky vkfn ok|
;a=ksa ls laxr dh tkrh gSA lewg esa Qxqvk dk xk;u
djrs gSaA chp&chp esa Þgksjh gks] gksjh gksß dk mPpkj.k
djrs gSaA fHkUu&fHkUu y;dkfj;ka Hkh fn[kykbZ tkrh gSaA
gj in ds ckn ÞHkkbZ cksyks }kfjdkukFk fl;koj jkepaæ
dh t;ß cksydj lekIr fd;k tkrk gSA

milagkj %

vkèkqfudrk dh vaèkh vkaèkh esa gekjs ;s vewY;
ikjaifjd èkjksgj xqe gksrs tk jgs gSa ftUgsa laokjus vkSj
lgstus dh vR;fèkd vko';drk gS ftlls gekjh vkus
okyh ih<+h çse vkSj lkSgknZ dh bl ijaijk dks le>s
vkSj vkxs c<+k,A

lUnHkZ lwph %

1- flag] mn; ukjk;.k] cfTtdk Hkk"kk vk lkfgR; ds bfrgkl]
i-̀ 16

2- oekZ] cztuanu] cfTtdkapy] i-̀ 27

3- fdj.k] MkW- m"kk] cfTtdk yksd e;kZnk ds xhr] i-̀ 91

4- ogh
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At present, the form of North Indian
music has been found very wide. North Indian
music extends to genres such as classical music,
sub-classical music, folk music, light music, film
music, etc., where folk music and classical
music are considered to be the main categories
and light music and film music fall under the
popular category. “Classical music” is an
integral par t of Indian music. 1 There is
seriousness, spirituality and interiority in its
charm. Swara, Laya and Taalbound according
to the rhythmic raga, singing and playing in
sequence, alap tan, boltan, is mandatory to
follow the rules like sargam etc. Singing styles
like Dhupad, Dhamar, Khayal, Tarana, Trivat,
Chaturang, Sadra etc. are included under

Role of Over The Top (Ott) Platforms in The Promotion and
Dissemination of North Indian Music

Amandeep Kaur*

Abstract

Uttar Bhartiya sangeet includes shastriya sangeet, loksangeet, upshastriya
sangeet, sugam sangeet, film sangeet etc. Whose various mediums of promotion and
dissemination are included. This includes electronic, written, and other forms of media.
Internet is playing an important role in this, in which today social media and other platforms
are the subject of discussion.

Over the top became more popular among people after covid-19. There are many
types of films and web series in which music is getting promoted. Ott has played a special
role in the promotion of music in today’s era.

Keywords:  over the top, Platform, music, Ott, Indian music, internet.
Methodology :  Analytical, Survey, data collection

Music is a powerful and beautiful means of expression of human feelings. From a spiritual
point of view, music is a strong way to attain eternal bliss and joy.’ Therefore, spiritual happiness
can be attained by imbibing the sound waves of music. The main purpose of music is to plant
sublime feelings in the heart so that the feelings of the heart can be expressed in a spiritual form.
Music as an expressive art awakens consciousness. Similarly, Indian music consists of two systems.
North Indian which is called Hindustani music and South Indian which is known as Carnatic music.
South Indian music which is prevalent in the states of Tamil Nadu, KaKrnataka, Andhra Pradesh,
Kerala etc. in South India. North Indian music system is prevalent all over India (except Tamil
Nadu, Karnataka, Andhra Pradesh, Kerala).

*Research Scholar, Panjab University, Chandigarh-160014

classical music. “Semi-Classical Music” is also
called Sub-Classical Music. Under this music
compositions like Thumri, Dadra, Chaiti, Kajri,
Hori etc. are included. The meaning of folk
music is the music prevalent in the common
people, especially in rural areas. In this, tableaus
of centuries-old customs, wedding songs, rain
songs, songs of separation, lullabies, Mahiya-
Bhatiyali There are folk songs like Manjhi etc.
In today’s time, the popularity of “Sugam
Sangeet” is unprecedented all over India. Songs,
ghazals, and bhajans are types of light music.
The “movie” that moves on the screen is called
a movie. Film tunes are melodious, catchy and
simple.
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Various types of music require the
support of media for presentation to the masses.
By means of dissemination, any object, principle
or information should be conveyed to the
maximum number of people. Propaganda
consists of using a wide range of materials and
media to convey messages, including paintings,
cartoons, posters, pamphlets, films, radio shows,
TV shows and websites, as well as the invention
of new techniques. Publicity includes written
medium, media letters, electronic medium, other
medium etc. Written media include magazines,
newspapers, pamphlets, souvenirs, books/books,
circulars, telegrams, etc. Similarly two types of
instrument medium are there (1) audio medium
(2) audio-visual medium.2 In audio medium
radio, gramophone, sound plates, tape recorder,
radio and audio-visual media which can be
received by seeing and hearing the material or
program displayed by the visual and auditory
senses. For example, Doordarshan, cinema,
computer, video disc, motion picture, mobile
phone, etc. All of them are helpful in the
promotion of music.

In modern times, the main means being
used to make music accessible to the masses
through the visual technology of sound films is
the Internet. The Internet is called the Internet
or the International Computer System. In this
computer, tablet, mobile, smart TV. etc. come.
It is a simple and pleasant facility by which a
person can listen to any type of information at
any place. We can easily find the smallest thing
through Google, which provides us with truthful
and quick information about the information we
are searching for.3 Similarly Internet telephony,
instant messaging, video conferencing, online
programs, watching and reading courses and
education and self-improvement through access
to workshops, job search, increased ability to

share endless information conversations,
collaboration in working from home, ability to
amplify a message effect, backing up data with
cloud storage and sharing, instant monitoring
and control of bank accounts, access to
unlimited sources of entertainment such as
movies, music, videos and games are possible.
Social media is also a part of this. Social media
are interactive technologies that facilitate the
creation and sharing of information, ideas,
interests, and other forms of expression through
virtual communities and networks. User-
generated content such as text posts or
comments, digital photos or videos, and online
interactions are shared through social media.
Social media refers to a collection of sites and
platforms that involve activities such as creating
and joining social networks, creating and
sharing content, using the preferences of other
Internet users to find content, etc.4 Most social
media services are free to all users and rely on
advertising for revenue. Social media provides
advertisers with targeted demographic
information to direct their advertising. In
modern times, the promotion of music is highly
dependent on social media.

In today’s era especially during the
Covid-19 pandemic, Over the Top (OTT)
platforms have rapidly come and become
popular among the masses. The beginning of
Ott is believed to be in the 2000s. India’s first
OTT platform was Bigflix which was launched
by Reliance Entertainment in 2008. Ditto TV
(Zee) and Sony LIV were launched in India in
2013. Similarly Disney Hotstar in India in 2015
and it is one of the most watched platforms.
Netflix started its operations in India in 2016.
Because it’s a simple feature, which streams
audio and visual on its platform through the
Internet. This includes feature films, document
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saries series etc. They offer a wide range of
movies, TV shows and original content that can
be accessed anytime on a variety of devices such
as smartphones, tablets, smart TVs. OTT
platforms have gained popularity due to their
convenience, affordability and ability to
personalize content consumption. Users can
choose what they want to watch and when and
enjoy a diverse selection of entertainment
options at their fingertips.

Various types of OTT platforms are
used by the users in India. Like Amazon Prime
Video Netflix, Hotstar, Zee5, Sony Liv, Voot etc.
In terms of music, if we go towards films, there
are many such films which are completely set
on music. Some of them are such that they have
been released on the OTT platform only and they
are present on the OTT platform only, like ‘The
Disciple’ and ‘Qula’ etc. There are many films
in which music is present in abundance.
Similarly web series on OTT platform which
have a specific story or theme and are shown in
the form of multiple episodes similar to
traditional television series. Web series have
gained popularity in recent years due to their
accessibility, creative freedom and ability to
reach a global audience. It mainly includes a
variety of genres including drama, comedy,
science fiction, fantasy, documentary. Some
notable web series are also included. If we
consider the subject of music, there are many
web series which are fully involved in the
promotion of music, one of them is “Bandish
Bandits”. There are many web series which
include music. Just as Covid-19 has affected
various aspects of our lives. Similarly, OTT
services became increasingly popular due to the
influence of the Covid. The demand for OTT
services skyrocketed during this period as
people sought entertainment and distraction
while following stay-at-home orders and social

distancing guidelines. The closure of movie
theaters and the cancellation of live events
further increased the popularity of “streaming
platforms”. OTT platforms have made theatrical
content more accessible to a wider audience.
Live theater performances are limited to specific
venues and often require tickets and physical
presence. However, streaming platforms allow
people to watch theatrical productions from the
comfort of their homes, expanding the reach of
theater experiences.

Similarly Over The Top (OTT) has
changed the way people watch television
content. Traditional television relied on
scheduled programming where viewers had to
tune in at specific times to watch their favorite
shows. OTT platforms offer on-demand
streaming, allowing viewers to watch content
whenever and wherever they want. This change
in habits has led to a  decline in traditional TV
viewership. Over the Top (OTT) platforms have
made music more accessible than ever. Users
can explore and discover a wide range of music
genres, artists and albums from all over the
world. This has led to a decline in physical music
sales but allows artists to freely release their
music on streaming platforms. Overall, the over
the top (OTT) platform can be considered a
major player in enabling music discovery,
empowering independent artists, and increasing
the dissemination of Indian music.

Conclusion: -

Ott is popular all over the world today.
Everyone is using ott. People are entertaining
themselves by watching movies and web series
on Ott. People of almost all age groups are liking
Ott. If we talk in the field of music, Ott is playing
a very important role. Music is abundantly
present in the movies and web series on Ott.
Films and web series have no taste without
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music, so they include music. In this way, we
see that the amount of Indian music is found in
abundance in them. All type of Indian music is
there. Due to which the promotion and
dissemination of Indian music is possible
through Ott . Due to which Ott’s huge
contribution in the promotion of Indian music
can be considered in today’s time.
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vfèkdrj fo}kuksa us Bqejh 'kCn dh O;k[;k
djrs gq, dgk gS fd ^Bqe* ,oa ^jh*& bu nks 'kCnksa ls
^Bqejh* 'kCn cuk gSA ̂ Bqe* dk lkèkkj.k vFkZ Bqeduk ,oa
^jh* l[kh dk |ksrd gSA dqN yksx ^jh* dks lEcksèku Hkh
ekurs gSaaA mlh çdkj tSls jh] vjh] gsjh lacksèkukRed
'kCn ç;qDr gksrs gSaA 'kCnksa ds Hkkoksa dks lkSUn;Ziw.kZ rjhds
ls çLrqr djuk Bqejh dh fo'ks"krk gSA ^^foLrr̀ :i ls
vFkZ fopkj djus ij Be] Bed vFkok Bqe] Bqed 'kCnksa
ds vUrxZr rhu xq.k fn[kkbZ iM+rs gSaA igyk g"kksZYykl
;k meax] nwljk FkksM+s&FkksM+s le; ds vUrj ij :dkoV
vkSj rhljk vk?kkrewyd xaqtuijd èoU;kRedrkA vr,o
Be vFkok Bqe dk lef"Vxr vFkZ ̂meax lfgr FkksM+&FkksM+s
le; ds varj ij gksus okyh vk?kkrewyd xqatuijd
èofu* gksrk gSA**1 Bqe ds lkFk j+bZ¾jh ¼L=hfyax½ çR;;
la;qDr gksdj ^Bqejh* 'kCn cuuk vfèkd rdZlaxr ,oa
LokHkkfod gS] ftldk O;kid vFkZ ùR; ds lkFk xkbZ tkus
okyh ;k uR̀; djrs gq, xkbZ tkus okyh xs; jpuk gSA**2

Bqejh ds fodkl esa voèk ds uokcksa dk fo'ks"k
;ksxnku jgk gSA uokc okftn vyh 'kkg us mnwZ ,oa

Bqejh xk;dh esa ç;qDr jkxksa dk lkSUn;Z

MkW- eerk dqekjh· · lqjHkh dqekjh·

lkjka'k

Bqejh Ükàxkj&jl&çèkku xk;dh gS ftldk lkSUn;Z vrqyuh; gSA ;g dguk vfr'k;ksfDr ugha
gksxh fd fo'o dh lkaxhfrd psruk esa Hkkjrh; laxhr dh ;g 'kSyh fof'k"V LFkku j[krh gSA lkaxhfrd
bfrgkl dh èkkjk tks Hkkjr esa fpj dky ls vfojy çokfgr gks jgh gS] mlesa dbZ ifjoÙkZu gq,A ekufld
psruk dk fodkl laxhr dh fofHkUu èkkjkvksa dks çLQqfVr djrk gSA oSfnd dky ds eU=ksPpkj.k esa fufgr
laxhr dks _f"k;ksa] eqfu;ksa] laxhrKksa] lar dfo;ksa }kjk lajf{kr dj u,&u, vkfo"dkj fd, x,A Lojksa dh
[kkst ls ysdj fofHkUu jkxksa dk fuekZ.k] fQj mu jkxksa esa fuc) laxhr&'kSfy;ksa us ,d yEch ;k=k r; dhA
vkpk;Z Hkjr us Lojksa ,oa muls mn~Hkwr jlksa ds Åij foLrr̀ ppkZ ̂ ukV~;'kkL=* ds NBosa ,oa lkrosa vè;k;ksa
esa fd;k gS& ^u fg jlknr̀s df'pnFkZ% çorZrs* vFkkZr~ jl ds fcuk dksbZ Hkh deZ çòr ugha gksrk gSA dkO;
lkfgR; esa Hkh Ükàxkj jl dh çèkkurk jgh gSA dkO; vkSj laxhr nksuksa gh dykvksa dh vkRek jl gSA blh
jlkRed ì"BHkwfe ij Bqejh&'kSyh inkfiZr gqbZA uR̀; dh Hkko&Hkafxek dks xhr esa çdV djus dh dyk Bqejh
gSA xk;u esa Bqejh ds fy, vusd mi;qDr jkxksa }kjk lkSUn;Z dh vfHkO;fDr gksrh gS A

eq[; 'kCn % laxhr] Bqejh] jkx] lkSUn;Z] xk;dh

izfof/k % f}rh;d ek/;eksa }kjk bl ys[k ds fy, lkexzh ladfyr dh xbZ gS A

· 'kksèk Nk=k] laxhr] y-uk- fefFkyk fo'ofo|ky;] njHkaxk
· · 'kks/k funsZf'kdk] v/;{k] laxhr foHkkx] ,e-vkj-,l-,e- dkWyst] vkuUniqj] njHkaxk

Qkjlh Hkk"kkvksa esa dbZ xhr jpuk,¡ cukb±A ^^ckn'kkg us
d"̀.k dk jkl] tks fgUnqvksa esa çpfyr gS] ns[kk Fkk vkSj
Jhd"̀.k dh yhyk ,slh ilUn vk x;h Fkh fd ml jkl
ls Mªkes ds rkSj ij [ksy cuk;k Fkk] ftlesa os [kqn
dUgS;k curs] csxesa xksfi;k¡ curha vkSj ukpjax dh egfQysa
xeZ gksrhA**3

Bqejh y[kuÅ vkSj cukjl esa fodflr gqbZA
bl 'kSyh ds xk;dksa esa uokc okft+n vyh 'kkg ¼v[rj
fi;k½] uokc ot+hj fetkZ okyk ¼dnj fi;k½] mLrkn
lkfnd vyh] roDdqy gqlSu ¼lun fi;k½ fo'ks"kr%
mYys[kuh; gSaA MkW- xkSre us dqN fo'ks"k pfj=ksa ij
çdk'k Mkyk gSA ̂yyufi;k* dks Bqejh dk ewèkZU; dykdkj
crkrs gq, mUgksaus dgk fd ^^Q:[kkckn ds fuoklh
yyufi;k us vfèkdrj eè;y; ,oa æqr y; esa Bqefj;k¡
cukbZA rky dk mUgsa vn~Hkqn Kku FkkA dbZ ckj laxr
djus okys rcyk dykdkjksa dks os Hkzfer dj nsrs FksA
blh çdkj ^lunfi;k* dh Bqefj;ksa dh fo'ks"krk Fkh fd
os ok| ds NUnksa dks viuh Bqejh&jpuk esa ck¡èk ysrs FksA
muds ledkyhu jkeiqj njckj ds laxhrdkj cgknqj
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gqlSu ,d ljksn oknd FksA lunfi;k us budh dbZ xrksa
dks Bqefj;ksa esa ck¡èkk FkkA blh çdkj] dnjfi;k tks dfo
fp=dkj ,oa laxhrK Fks] mUgksaus lkèkkj.k cksy&pky dh
Hkk"kk dks Bqefj;ksa ds fy, mfpr le>kA y[kuÅ ds
fgUnqvksa ds ?kjks esa rFkk vkl&ikl ds xk¡oksa esa ogh Hkk"kk
cksyh tkrh FkhA**4 mÙkj çns'k laxhr ukVd vdkneh]
y[kuÅ }kjk çdkf'kr iqLrd ̂yyu fi;k dh Bqefj;k¡*
esa mudh Bqefj;ksa dk ladyu gS] ftlds ladyudÙkkZ
,oa fyfidkj HkkjrsUnq oktis;h gSaA è;krO; gS fd ;s
ladfyr Bqefj;k¡ gehj] xkSM+lkjax] dsnkj] ljijnk] [kekt]
[kEckorh] xkSM+ eYgkj] ns'keYgkj] ukf;dh dkUgMk] HkSjoh]
'kgkuk] lksguh] dkQh] xkjk] fg.Mksy bR;kfn jkxksa es
fy[kh x;h gSaA Bqejh esa Ükàxkj jl dh çèkkurk gksrh gS]
tks la;ksx ,oa fo;ksx nksuksa :iksa esa orZeku jgrk gSA
Hkkjrh; 'kkL=h; laxhr esa izcUèk] èkzqin] [;ky&'kSyh ds
ckn Bqejh&xk;dh dk fodkl gqvk gSA èkzqin ,oa çcUèk
dfBu fu;eksa esa c¡èks gksrs FksA mldh vis{kk [;ky&'kSyh
esa dykdkj Lora=rkiwoZd viuh dYiuk }kjk fofHkUu
Loj&lewgksa dks ysdj viuh izLrqfr dj ldrk FkkA
;|fi [;ky&xk;u jkxksa esa c) gksrs Fks ,oa rkyksa esa Hkh]
rFkkfi bl 'kSyh esa jkxksa esa yxus okys Lojksa ds fofoèk
Loj&la;kstukas dk izkoèkku gksrk gSA ekuo ds fodflr
eu esa dYiukvksa dks vkSj vfèkd foLrkj feyk] Bqefj;ksa
ds :i esaA çse] Ükàxkj tSls Hkkoksa ls vksr&izksr Bqefj;ksa
ds cksy ,oa Loj fofHkUu jlksa dh fu"ifÙk djrs gSaA
Ükàzxkj&jl ds vfrfjDr HkfDr] çse] vuqjkx] g"kZ] vk'kk]
d:.k jl vk/kkfjr Bqefj;k¡ jph x;haA fofHkUu Loj
rFkk dkO; nksuksa Bqejh ds lkSUn;Z i{k dks lqn<̀+ djrs gSa]
D;ksafd tc Loj ,oa dkO; ,d&nwljs ds iwjd cudj
izLrqr fd, tkrs gSa rHkh dksbZ Hkh izLrqfr lQy gksrh gSA
lkFk gh lkFk] dykdkj ,oa Jksrk ds chp lkèkkj.khdj.k
gks tkrk gSA jlkuqHkwfr rHkh lEHko gS tc dykdkj vkSj
vuqHko djus okys ds chp dh nwjh lekIr gks tk;A

Bqejh dk lkfgR; ,oa fo"k;&oLrq

fdlh Hkh okrkoj.k vFkok ?kVuk dh lEiw.kZ
izLrqfr ds fy, laxhr esa dkO; dh vko';drk gksrh gSA
Lojksa dks lkfgR; fey tkrk gS rks jlkuqHkwfr vfèkd
gksrh gSA ̂ ftl çdkj jhfrdky esa dkO;'kkL= ds vuqlkj
dfork&dkfeuh lqUnjre vyaÑr :i esa lkfgR; ds

eap ij vk;h] mlh çdkj 'kkL=h; fu;eksa esa vkc)
laxhr Hkh izpqj ek=k esa fy[kk x;kA**5 Hkkjrh; laxhr
vfuok;Z :i ls dkO; dks egRo nsrk jgk gSA laxhr vkSj
dkO; ,d&nwljs ds iwjd cus vkSj bUgsa ;Fkksfpr y; esa
ck¡èkdj vn~Hkqr jpukvksa dh l̀f"V gqbZA vkpk;Z og̀Lifr
us dgk gS& ^^lkfgR; dh viuh lÙkk gSA x| Hkh Js"B
lkfgR; gks ldrk gS ijUrq ;fn Hkkokuqdwy NUn lkfgR;
dks fey tk; rks mlesa dlko vk tkrk gSA O;Dr ,oa
vO;Dr nksuksa çdkj dh èofu;k¡ ukn dh fofHkUu mikfèk;k¡
gSaA 'kCn vkSj Loj dk ewy ,d gS] buesa tUetkr lEcUèk
gSA**6 lkfgR; Hkkoukvksa dks fueZy cukrk gS vkSj laxhr
mu Hkkoukvksa dks vfèkd laosnuk çnku djrk gSA laxhr
vius fofHkUu vaxksa&jkx] dkO;] y; ,oa rky ds lkFk
eè;dky esa LFkkfir gks pqdk FkkA Bqefj;ksa esa cztHkk"kk]
vofèk] Hkkstiqjh ;k bu rhuksa dk feJ.k çkIr gksrk gSA
fL=;ksfpr Hkkoukvksa esa Ükz̀xakj ,oa çse dk çn'kZu gksrk
gSA Ñ".k ,oa jkèkk dh jklyhyk bldk çeq[k fo"k; jgk
gSA eè;dkyhu çeq[k fo"k; ukf;dk&Hksn mHkj dj Bqefj;ksa
esa of.kZr gksrk gSA

ukf;dk ds lkFk mldh os'k&Hkw"kk] LFkku] Hkko]
vyadkj dk o.kZu Hkh Bqefj;ksa esa izkIr gSaA ^^vfèkdka'k
xzUFkksa esa uk;d&ukf;dk&Hksn&lEcUèkh o.kZu esa nwrh vkSj
l[kh dk o.kZu fd;k x;k gSA ;s míhiu foHkko ds vUrxZr
vkrs gSaA míhiu ds :i esa ;s jl ds uk;d&ukf;dk
vkyEcuksa dh lgk;rk djrh gSa] blfy, mudks bl
fo"k; ds vUrxZr Lohdkj fd;k x;k gSA ukf;dkvksa ds
vyadkj rFkk Hkko] tks izk;% vuqHkko :i esa LohÑr fd;s
x, gSa] blh fo"k; ds vUrxZr vkrs gSaA**7 bl fo"k; dk
vkèkkj ysdj dbZ Bqefj;k¡ xk;h tkrh gSaA

Bqejh ds çdkj %&

Bqejh ds nks Hksn gksrs gSa& cksy&ck¡V dh Bqejh vkSj
cksy&cuko dh BqejhA cksy&ck¡V dh Bqejh xfr&çèkku
gksrh gS vkSj cksy&cuko dh Bqejh Hkko&çèkku gksrh gSA
cksy&ck¡V dh Bqejh ds 'kCnksa ds lkFk y; dh çèkkurk gksrh
gSA cksy&cuko dh Bqejh esa Hkko dk LFkku loksZifj gSA

^^cksy&ck¡V dh Bqefj;ksa dk izlkj&{ks= y[kuÅ
ds if'pe esa fLFkr Q:Z[kkckn] bVkok] cjsyh] jkeiqj]
eFkqjk o fnYyh vkfn LFkkuksa dh vksj vfèkd gksus ds
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dkj.k dHkh&dHkh bUgsa ̂iNkgha Bqejh* ds uke ls Hkh lacksfèkr
fd;k tkrk gSA**8

cksy&ck¡V dh Bqejh dk nzqry; esa xk;u vR;ar
lkSUn;Ziw.kZ gksrk gSA bls cafn'k dh Bqejh Hkh dgh tkrh
gSA bu Bqefj;ksa ij yksd èkquksa dk çHkko gSA

cksy&cuko dh Bqejh esa Hkko vkSj Ükàxkj rFkk
d:.k] 'kkar vkSj HkfDr jl&çèkku xk;dh gksrh gSA
cksy&cuko esa ge cafn'k ls vfèkd xk;dh dks Hkkoiw.kZ
gksdj xkrs gSaA blesa 'kCnksa dks Hkkoiw.kZ rjhds ls xkdj
lqanj dYiuk çdV dh tkrh gSA cksy&cuko Bqejh dk
,d vyx gh vkaun gS] blessa czt] vofèk vkSj Hkkstiqjh
ds dqN 'kCn mnwZ esa Hkh xk;s tkrs gSaA Bqejh ds fdlh Hkh
çdkj esa Lojksa dk ykfyR; ,oa eèkqjrk vko';d gSA
dykdkj viuh dYiuk&'kfDr ls viuh izLrqfr dks
vkd"kZd cukrk gSA ^^bu nks çdkjksa ds vykok jgL;
ekxhZ; çseHkfDr dh Bqefj;k¡ Hkh gSa] tks lquus esa ykSfdd
uj&ukjh ds izse dks n'kkZrh gSa] ysfdu mudk xw<+kFkZ
vykSfdd jgrk gS] tks bZ'ojh; çse dh vksj bafxr djrk
gSA ;s Bqefj;k¡ f}vFkZd gksrh gSa& bldh ,d mRÑ"V jpuk
gS] tks lquus esa ykSfdd tku iM+rh gS ysfdu ;FkkFkZ esa
bgyksd vkSj ijyksd dh ckr dgh x;h gS] ;Fkk&

LFkk;h& ckcqy eksjk uSgj NwVks gh tk,

vUrjk& pkj dgkj fey Mksfy;k e¡xkoks

viuk csxkuk NwVks gh tk,A**9

^dqN Bqefj;ksa esa rks dkO;kRed peRdkj Hkh
ns[kus dks feyrk gS] tSls&?kuk{kjh Bqejh] vèkj cUn
Bqejh bR;kfnA ?kuk{kjh Bqefj;ksa ds dkO; esa ?kus vkSj
vuqçkl;qDr 'kCn lewg gksrs gSaA vèkjcUn Bqefj;ksa ds
dkO; esa ,sls 'kCnksa dk iz;ksx fd;k tkrk gS ftuesa vksBksa
ds iz;skx dh vko';drk ugha gksrhA Q#Z[kkckn ds
^yyufi;k* ,slh Bqejh jpuk,¡ djus esa fl)gLr FksA10

^yyufi;k dh Bqefj;k¡* iqLrd esa i"̀B 47 ij jkx
[kekt ¼vèkjcUn½ f=rky esa ;g Bqejh ladfyr gS%&

lf[k lSa;k dh lqjfr;k ft;jk gjs

,slks uSuk vfu;kjs [katu ls [kjs

pk# gjsu prqj vfèkd yfyr nlu g¡lu U;kjh

dfg u ldr lqèkjokbZ

yyu NSy jfl;k jaxhys Bk<+ks rhj r: rjsA

Bqejh ds fy, p;fur jkx&

jkx dk lhèkk lacaèk jatdrk ls gksrk gSA jatdrk
mls dgrs gSa tks eu dks vkg~ykfnr djus dk xq.k j[k
ldsA blh nf̀"Vdks.k ls fofHkUu laxhrfonksa us jkx dks
ifjHkkf"kr fd;k gSA ^jat;fr bfr jkx%* ds vkèkkj ij
fofHkUu Hkkoksa ,oa jlksa dks fu"iUu djus okys Loj&lewgksa
}kjk fofHkUu jkxksa dk fuekZ.k gqvkA

eè;dky dh ,d fo'ks"krk ;g Hkh jgh gS
fd jkxksa ds oSKkfud i{k ij lE;d~ 'kksèk fd, x,]
Qyr% çR;sd jkx dh çdf̀r dk fp=.k gqvkA jkxksa dk
le;&foHkktu Hkh ekuo ds lrks&jt&re xq.kksa ds
vkèkkj ij fd;k x;k gSA jkx&jkfxuh oxhZdj.k jkxksa
dh çdf̀r vkSj fof'k"V xq.kksa ds vkèkkj ij fd;k x;kA
jkx VDdk] ekyok] vfHkjkl] igkM+h] caxkyh vius&vius
{ks=ksa esa xk, tkus okyh èkquksa ij vkèkkfjr jkx gSaA blh
çdkj jkx dkQh] lkt+fxjh] fQjnkSLr] beu tSls Qkjlh
jkxksa dks fgUnqLrkuh laxhr esa lfEefyr fd;kA bl
feJ.k ds dkj.k Hkh jkx ,d u, :i esa mHkj dj vk,
vkSj laxhr tks ekuokfHkO;fDr dk lapkj djrk gS] mlesa
dykRed of̀) ekuo ds eu&efLr"d ls vkSj Hkh djhc
gksrh pyh x;hA bu jkxksa esa èkzqin] [;ky tSlh 'kkL=h;
laxhr&'kSfy;k¡ ,oa Bqejh] nknjk] VIik tSlh mi'kkL=h;
'kSfy;ksa esa jpuk,¡ gksus yxhaA çR;sd 'kSyh dk Hkh viuk
LoHkko gksrk gSA èkzqin&'kSyh vfèkd xaHkhj gksrh gSA
mlesa njckjh] HkSjo] ukf;dh dkUgM+k] Jh] ekydkSal tSls
jkx çeq[k FksA [;ky xk;u dk {ks= vfèkd foLrkfjr Fkk
ftlesa xaHkhj ,oa papy çdf̀r ds jkxksa dks Hkh LFkku
feykA èkzqin tgk¡ HkfDr] ohj vkfn jlksa esa fuc) Fks] ogha
[;ky esa Ükàxkj jl dks Hkh Hkjiwj LFkku feykA

cksy&ck¡V dh Bqefj;k¡ tks eè;y; dh cafn'kksa
ls lkE; j[krh Fkha] muesa rks dbZ jkxksa] tSls& Hkheiyklh]
ckxsJh] fgUMksy] dkQh] lksguh] xkjk] [kekt] ns'k] HkSjoh
vkfn esa caèkh Bqefj;k¡ çkIr gSa ijUrq cksy&cuko dh
Bqejh tks xk;dh&çèkku vfèkd gS mlesa dqN lhfer
jkx gh ç;ksx fd, x, gSaA ek¡M+] igkM+h] xkjk] ihyw]
dkQh] HkSjoh] [kekt] flUèk HkSjoh tSls jkx bu Bqefj;ksa
esa vfèkd ik, tkrs gSaA Bqejh dh fo'ks"krk ;g gS fd
bldh cafn'ksa fdlh jkx fo'ks"k esa caèkh gksrh gaS] tks Bqejh
ds LFkk;h ,oa vUrjk nksuksa vaxksa esa fo|eku jgrh gS
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ijUrq ;g NwV gksrh gS fd og viuh dYiukuqlkj vU;
jkxksa dk feJ.k vkfoHkkZo ,oa frjksHkko djrs gq, cafn'k
çLrqr djsaA ;gk¡ dykdkj dh dYiuk&'kfDr ,oa çfrHkk
fo'ks"k LFkku j[krh gSA

Bqejh esa jkx&lkSUn;Z

laxhr dyk dh lkSUn;Z&of̀) esa mlds lkaxhfrd
rÙo lgk;d gksrs gSaA Bqejh&xk;dh esa ;s rÙo dkO;]
jkx] rky ,oa y; gSaA rkyksa esa Hkh Bqejh ds lkFk nhipUnh]
tr~ vkfn rkyks dk ç;ksx gksrk gSA f=rky esa cafn'k dh
Bqejh cuh gSA v)k rky esa Hkh Bqefj;k¡ xk;h tkrh gSaA
Bqejh dh gh rjg ,d 'kSyh nknjk gS] ftlesa nknjk rky
dk gh izk;% iz;ksx gksrk gSA dgha&dgha dgjok rky dk
Hkh ç;ksx gksrk gSA rky fdlh Hkh cafn'k dks lqUnj cukus
esa fo'ks"k egRo j[krk gSA ;Fkksfpr rky ,oa jkx dk
leUo; Bqejh esa lkSUn;Z of̀) djrk gSA ;g Bqejh dk
lkSUn;Z i{k gh Fkk ftlus rok;Qksa dks dksfB;ksa ls
mBkdj bls 'kkL=h; laxhr ds eapksa ij lq'kksfHkr fd;kA

Bqejh xk;dh dh fo'ks"krk,¡ vkSj mlds xq.k
mls ,d ,sls èkjkry ij ys vkrs gSa tgk¡ je.kh;rk] yko.;]
oSfp«;] ykfyR; iw.kZ:i ls çLQqfVr gksrs gSaA lkSUn;Z'kkL=
dh O;k[;k esa vkè;kfRed] cqf)oknh] :ioknh] Hkkooknh]
mi;ksfxrkoknh dbZ nf̀"Vdks.kksa ls dh xbZ] ftlds fopkjd
dbZ gSaA vkè;kfRed nf̀"Vdks.k esa vkRek dk ijekRek ls
feyu gksrk gS vkSj ;g vykSfdd vkuUn gh lkSUn;Z gSA
cqf)oknh nf̀"Vdks.k esa cqf) ,oa fopkjksa dh egRrk gSA
^^lkSUn;Z dk lEcaèk HkkSfrd vfLrRo ls ugha fdUrq jfld
ds efLr"d ls gSA lkSUn;Z] inkFkZ ,oa oLrq esa fufgr ugha
gSA ekuocqf) vkSj fopkjèkkjk ftldks lqUnj dh miek
nsrh gS ogh lkSUn;Z gSA**11 Bqejh xk;dh esa ;g {kerk gS]
{kerk gh ugha cfYd mldk mís'; gh gS ekuo efLr"d
dks bl izdkj çHkkfor djuk tgk¡ dykdkj dh dYiuk ,oa
izfrHkk lân;ksa dks iw.kZr% vkg~ykfnr dj nsA Bqejh&xk;dh
esa fofHkUu jlksa dh fu"ifÙk gksrh gSA Hkkooknh nf̀"Vdks.k
ls Hkh dykdkj vkSj Jksrk ds chp ,d rkjrE; LFkkfir
gksrk gS vkSj vykSfdd vkuUn dh vuqHkwfr gksrh gSA

fu"d"kZ %

Bqejh esa ç;qDr jkxksa dh vfHkO;atuk&'kfDr
bl vkuUn dh vuqHkwfr djkus esa lgk;d gksrh gSA
jkx ds Loj vkSj muls vfHkO;Dr Hkko xk;u dh fofHkUu
'kSfy;ksa esa lkSUn;Zof̀) esa lgk;d gksrs gSaA ;|fi gj ,d
jkx dk viuk lkSUn;Z ,oa jl gS] rFkkfi Bqejh ds fy,
ç;qDr jkxksas esa fL=;ksfpr dkseyrk gksrh gSA oÙkZeku esa
Bqejh xk;dh dkQh] [kekt] xkjk] HkSjoh] ihyw bR;kfn
jkxksa esa loZ= xawtk;eku gSA ;gk¡ ;g ugha Hkwyuk pkfg,
fd 'kkL=h; jkxksa dk ;Fkksfpr Kku gh mi'kkL=h;
'kSfy;ksa dks lQyrkiwoZd çLrqr djus esa lQyrk çnku
djsxkA dykdkj dh l̀tu&'kfDr dh Bqejh&xk;dh ;k
fdlh Hkh vU; xk;dh esa egRoiw.kZ Hkwfedk gksrh gSA
dykdkj laxhr dh xgjkbZ;ksa esa ftruk Mwcsxk mruk gh
Å¡pk mldk laxhr gksxkA

lanHkZ lwph %

1- 'kqDy] 'k=q?u] Bqejh dh mRifÙk] fodkl vkSj 'kSfy;k¡]
fgUnh ekè;e dk;kZUo; funs'kky;] fnYyh fo'ofo|ky;]
ì"B&8

2- ogh] ì"B&14

3- 'kjj] vCnqy jghe & xqfyLrk y[kuÅ] ì"B&52&53

4- xkSre] MkW- ,e-vkj-] E;wftdy gsfjVst vkWQ bafM;k]
eaq'khjke euksgjyky ifCy'klZ] fnYyh] ì"B&49

5- HkVukxj] gse] Ükàxkj&;qx esa laxhr dkO;] tkudh nsoh
egkfo|ky;] fnYyh fo'ofo|ky;] ì"B&45

6- ògLifr] vkpk;Z] laxhr fpUrkef.k] ì"B&231

7- oekZ] èkhjsUæ] fgUnh lkfgR; dks"k] ì"B&432

8- 'kqDy] 'k=qèu] Bqejh dh mRifÙk] fodkl vkSj 'kSfy;k¡]
ì"B&278

9- ogh] ì"B&277

10- lgk;] jhuk] ia- ykspu d̀r jkxrjafx.kh] fiyfxzEl
ifCyf'kax] okjk.klh] ì"B&78&79

11- egktu] MkW- vuqie] Hkkjrh; 'kkL=h; laxhr ,oa
lkSan;Z'kkL=] gfj;k.kk lkfgR; vdkneh] paMhx<+] ì"B&6
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Introduction

Mandi is known for its traditional folk
religious culture of  devi and devta worship. The
faith of the people in Pahadi societies is centered
on these demi gods who are regarded as the
supreme head of the ghati and the people have
deep immense faith in their power. Devi is
addressed to a female deity and devta is a male
deity or simply the word deo is also used to
address both male and female deity in vernacular
tongue. The deities of the valley or ghati are
socially connected with their devotees and they
are often consulted for various reasons such as
social, political, climate and personal family
issues related to land, health, black spell and
magic or any other reason. Thus, they are
regarded as the living soul who can talk and
express their words and wish through the
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oracular priest known as goor in Mandyali
language. To keep the well-being of ghati each
any every member of the village has to follow
and abide by the rule laid by the deity and has
to remain in their service and duties.

Throughout the year a proper care of
deity is taken by specially appointed official of
deity known as Karkoon or karinde of deity. The
role of the Karkoon is to execute and pay
services into the traditional duties and the work
related to the deity during their religious
ceremonies. The Karkoon of deity consist of
Goor, Pujari, Kathyala, Bajantir, Bhandari,
Nishandar, Phoolahari, Jammani and Harii.
Gooris the main spokesman of deity. Deity
expresses their wish and desire through goor.
The role of gooris to communicate the voice and
words of deity to the devotes. The role of Pujari
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is to look into the daily rituals related to worship
of deity. Kathalaya of deity is responsible to
execute the activities from the fund of deity and
utilized it during the fair and festival of deity.
Bhandari role is to collect the money that is
offered to the deity during their function and
hand over to the Kathyala. The Bhandari is also
responsible to keep the valuable things such as
ornaments, symbols, instruments of deity safely
in the Bhandar of deity. Bajantari is the musical
band of deity who plays traditional folk musical
instrument. Whenever deity rath is taken out of
shrine for his festival, the procession is followed
by a row of Bajantari and then behind them the
rath of deity follows.

Deities in Mandi follow a hierarchical
social structure within the ghati and are thus
divided in status as Jhiladevta, Gardhdevta,
Grama devta and Kul devta. Jhiladevta is one
who is the head of the entire ghati. According
to this hierarchy Devta Kamrunagg is regarded
as the Jhiladevta and the highest deity of Mandi,
Gardhdevta is addressed to the deity who holds
maximum number of villages under their
jurisdiction. Grama devta are the deities
belonging to a particular whole village and Kul
devta is the personal deity of the family. Deo in
the ghati, are also socially related to another
deity of the same village or in another ghati as a
family member. The family relation that one
deity holds with another is as mother, father, heir
apparent, sister, brother, as teacher and pupil or
as a family priest.

To maintain social relationship with the
deity the devotes throughout the year keep
celebrating and taking out their deity out of
shrine on auspicious folk festivals. The deities
also to maintain their social relation and
existence within the ghaticonsent to be part of
these religious fair and festivals and without then
no fair and festival is celebrated. Thus, the
cultural centered on deities is known as Dev
Samaj culture; and in a wider context the term

in Mandi is used to define the society of devtas,
governed by the rule and principle laid by devta
and a rural folk society following a similar
religious faith, experience and cultural practices.

Traditional custom of Devi and Devta

Niyondra

The very first role of  Dev Samiti (deity
administration) is to send the invitation called
asniyondra in Mandyali dialect to the  devtas
who are invited for fair and festival.  This is the
first traditional custom of the Dev Samaj culture.
As soon the pujari of deity receives invitation,
the  consent of deity is taken by goor. The goor
invokes deity and asks if he or she wants to be
part of  fair or not. Deity  express his consent  to
goorin approval or disapproval. If deity declines
the invitation goor tries to please deity for
approval as well ask the reason for his anger. It
is very rare that deity disapproves the request.
If deity continuously decline the invitation, goor
does not insist devta and his decision is
respected and followed. The disapproval of deity
is then further conveyed to the village and to
priest of the deity where devtais invited.The
accepting of invitation by devta brings joy and
happiness among the villagers. As soon the deity
accepts the invitation, the karkoonof each deity
begins with the celebration and rituals of
journey.

Decoration of ratha and dev Vidai

The  mood of gaiety and celebration
begins within the entire village when they come
to know that their deity has consented to be part
of  fair. The devotees, goor and pujari of devta
gather on the auspicious time taken out and
begins with the preparation of deities journey
and decoration of  ratha. The mohras(masks) of
deity are installed on ratha and deity is decorated
with the ornaments. The other valuable  such as
deities symbol,  musical instruments  are taken
out  of deities bhandar by bhandarito be carried
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along with devta.  The decoration  is considered
very auspicious moment in the village. Once the
rath is decorated, the journey with deity begins
from shrine  according to the auspicious time
taken out by the pujari. The villagers stands out
of their houses in honour of deity to bade him
Vidai. The ladies sing folk songs, folk
instruments are played, while theratha is being
decorated with mohras, flowers and jewellery.
Each member of the village wants that the  rath
and mohra of their deity to look highly
decorative and beautiful. The whole journey is
seen as a Vidai of devta from his shrine till they
return backs from celebration.

Dev yatra

The adorned rath along with the devotes
and karkoon of deity when leaves from the
shrine for fair, itis called as dev Yatra. The
karkoonof deity has to follow strict rules and
regulations during dev yatra. The entire journey
withdevta from his shrine till the deity reaches
at the invited village has to be carried out on
foot. The carrying of deities rath on shoulder
and taking the journey by foot is a traditional
custom of dev samajparampara since ages. The
time taken by the rath of deity to reach the place
of invitation depends upon the distance between
the two places. If the deity is from the same
village it takes three to four hours dev yatra
begins in morning, but if the deity is coming
from far village and the journey couldn’t be
completed in a single day, the deity halts in the
shrine of another deity who comes under his
jurisdiction. The deity during his night halt
is regarded as guest and welcomed with
warmth in the village. The villagers on arrival
of deity engages in grand celebration and
organise kirtan, Nati (Folk dance of Mandi) and
dev dham.

Hajribharna

Hajribharna is a custom when devta on
reaching the  invited village register their

attendance in the court of other devtas who has
come for celebration. The whole custom is
traditionally followed in a hierarchical structure.
The deity who is younger in status has to vow
in the court of the elder deities. The observance
of these customs where respect is paid to elder,
reflect the social value prevalent  in traditional
Hindu culture and  devta culture of Mandi.

Dev Milan

The custom of dev milan holds an
important place in our dev Samaj tradition. Milni
in Mandyali  dialect means to greet and welcome
the close relative. Milnicustom has been a part
of Mandyali tradition, whenever there is any
grand function or ceremony the family members
are welcomed with a milniritual. As the guest
reaches he is worshipped and mantars are recited
by Pujari. The significance of the ritual is to
greet the guest like Gods. During the milni
custom, the ladies hug another ladies younger
to them in their relation, gents and married ladies
touches the feet of elders. In a similar way this
particular custom is also carried by devtas and
is part of dev Samaj where the rath of two devtas
related to each other as brother-brother or
brother-sister or sister-sisters meet each other
and bends. To carry out this ritual the palanquin
of  deity are carried on shoulder and the devotee
carrying the rath stand parallel to another
palanquin, the palanquinthrough the power of
deity tilt and bend as a gesture of hugging and
vowing in front of elder. To witness the
divinemilniof deities people gather around the
palanquinof deities, as it is believed that deity
during this time is in full possession of spirit
and alive. Who so ever witness this auspicious
milniget rid of suffering and seeks the blessing
of deity. Figure 1.
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Figure 1. Dev Milni, Photo by NG, 2022

Traditional Rituals of Devi and Devta

Jaleb

Jaleb means a traditional procession of
deity in which the palanquin of deities are
carried on shoulder anddeities circumambulate
the part of village. The rath is headed by the
bajantaris who plays traditional folk instrument
like Narsingha and Dhol (Himachali traditional
instrument). The other members those who walk
behind the palanquin of deity are nishanchiwho
carries insignia, sign & symbols of deity.

Pooch lani

The devtasare consulted for various
matters like social, political, health, family,
agriculture and disputes. Pooch lani in local
dialect means to consult deity for personal
matters. The custom of poochnais another
significant tradition of dev samaj. This custom
is carried throughout the year in temple of deity
on particular days like Tuesday and Saturday.
To begin the custom devotee sit down on floor,
contemplates the image of deity and in his or
her mind reads the question to which they needs
answer. Meanwhile the pujari of deity holds
grain of rice in his hands and touches with the

rath of deity. As devote is done by presenting
his question to deity, pujarithen again touches
the grains of rice with palanquin and with his
fingers drops in hand of devote. The number of
grains falling in palm of devotes  holds a
symbolic interpretation. The grains falling in
one, three, five, eight and ten in number are
considered auspicious. The  devotee on getting
two, four, six, seven, nine then the rice grains
are considered inauspicious and are thrown on
side. The custom  of giving grain is repeated
three times if devotee has received inauspicious
number of grain twice in a cycle. If in the third
round also the devote gets inauspicious number
of grain, he is given a remedy to follow for few
weeks and then again visit the deity again to
seek his blessing.

Deo khel

Deo khelmeans the dance of deity. Dev
khel is performed by deities when they are in
religious fairs. The auspicious event begins
when the goor and pujari together along with
devotes of deitypicks up the palanquin of deity
on their shoulder and begin to rhythmically sway
it.  The bajantariof deity along with their folk
instrument dhol, nagadey, daragh, dholak,
karnal, ransingha, sehnaiand thaligathers around
deityand begin to play instruments. The devotes
stand behind the bajantarito witness deo khela.
The Nishan carrier of deity stands on one end.
Initially the rath sways in slow rhythmic manner
but as the beat of musical instrument goes fast
the palanquin also begins to sway fast. Goor and
pujariaccompany the rath as attendants
throughout the kheland sway fly whisk when
deity palanquin is in full sway. The moment of
full sway is considered as devta is in full rhythm
of dance. When deo khela begins only folk
instruments are played. The act lasts for two to
three hours. Once the khel get over the devotes
are given sesh as a blessing and deities return to
their respective shines. Figure 2.



Lrkse 2024 ¼fo'ks"kkad&1½; wt hl h&ds; j l wphc¼] fi v j fjO; wM okf"kZd ' kks/  i f=kdk

¹ 353º

Sesh

Sesh is the blessing of deity distributed
in a form of rice grain or flowers to the
devote.Sesh is  generally given after the deo
khela, and dev milni. The received flowers, rice
or wheat grain of deity are brought to home and
sprinkled in home to get rid of negative energy.
The flower of Nargis, Marigold, rose,
Cockscomb are grown abundantly in the region
of Mandi, these flower are offered in sesh. Rice
grains along with the leaves of banthar– kind of
pine leaves grown in Mandi is traditional sesh.
The leaves are also used for other religious
purpose such as mixed with cow dung and other
herbal plant to make traditional dev dhoop, used
during deities worship.

Figure 2. Rath of a deity in full sway during
Dev Khel.

Photo by author, 2023.

Dev dham

Dham is traditional fest served during
auspicious occasions. When the food is cooked
for deity offeringit is called as dev dham. Dev
Dham is thrown to goor, pujaris and devotees
who have come along with the deity. Dham is
served at end when all rituals and customs
related to deity are complete. Mandyali
devdham consist of seven traditional recipes
which are served in order. The seven delicacy

are rice followed by Badany ka Meetha, Sepu
Vadi, Kaddu ka Khatta, Matar Paneer, Khatti
dal, Mahh Ki dal and Zhool. Dev dham is cooked
by heredity male professionals known as booti.
The male bootiscook the food whereas the
females can help in cleaning and chopping
vegetables. The bootis in service of makingdham
has to keep purity of body and have to cook food
with cleanliness. The entire dev dham is cooked
without onion and garlic in a curd base, the food
has to beSaatvik in nature as the food rule
remains strict for goor and pujaris throughout
their life. When they are out with deity they have
to eat food cooked by bootis or they have to
cook of their own. They cannot eat food cooked
by mensurating women or even in a house where
any female in a house is mensurating.

Conclusion :

Deity culture of Mandi is one the oldest
religious folk practice followed in the Pahadi
region. The most aesthetical part of this tradition
is that the people to commemorate the faith and
power of their deity wholly engages in the rituals
and practices related to the dev Samaj culture.
The whole customs and rituals associated with
deities are taken as part of sacred pilgrimage
journey for spiritual purpose. The spiritual
customs are necessary in today’s times as they
are moral values, cultural identity and are living
example  to the new generation for folk
educational sustenance of culture.
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Introduction

In the rich tapestry of Indian music, few
figures have woven a narrative as compelling
and multifaceted as Kavita Krishnamurti
Subramaniam. Kavita Krishnamurti is an
accomplished Indian playback singer, renowned
for her versatile vocal abilities across multiple
languages. Born on January 25, 1958, in New
Delhi, India, Kavita began her musical journey
at a young age and gained early recognition for
her exceptional talent. Her career spans over
four decades, during which she has lent her

Harmonizing Horizons : The Resilient Odyssey of 'Padmashri' Kavita
Krishnamurti Subramaniam in Indian Music and Fusion Artistry

Antima Dhupar*

Abstract

This research paper delves deeply into the extraordinary life and exceptional
artistry of 'Padmashri' Kavita Krishnamurti Subramaniam, a prominent Indian vocalist.
From her beginnings as a playback sensation in the Indian film industry to her evolution
as a trailblazer in fusion music, her career defies categorization. This study combines
musicology, cultural insights, and biography to explore her impact on film industries and
her role in harmonizing musical traditions. The paper begins by establishing the foundation
for an immersive journey into Krishnamurti Subramaniam’s life. It highlights her
transformative role in Indian music, transcending boundaries and reshaping cinema through
playback melodies and ventures into fusion music. Examining her collaborations with
composers, the paper reveals the synergy between her voice and compositions. These
collaborations span linguistic barriers, showcasing her versatility and adaptability. Her
transition from playback to fusion reflects her artistic courage and curiosity, embodying a
journey of evolution. Acknowledging challenges, the paper applauds her resilience in
overcoming obstacles. Her commitment to navigating the music industry parallels her
commitment to her craft. Through a musicological lens, the paper delves into technicalities
shaping her unique sound. It also explores the cultural influences woven into her music,
enhancing her universal appeal. In essence, this paper offers an enlightening exploration
of Kavita Krishnamurti Subramaniam’s life and musical journey. Her contributions surpass
borders, leaving an indelible mark on global music. Through scholarly analysis and
admiration, it invites readers to immerse in the melodious odyssey of an artist whose voice
transcends limits, inspiring across boundaries.

Key words: Kavita Krishnamurti Subramaniam, Indian vocalist, Play back sensation, Fusion music, Musical
traditions, Resilience

*Ph.D Scholar, Performing Arts (Music), Lovely Professional University, Phagwada

melodious voice to numerous hit songs in Hindi,
Kannada, Tamil, Telugu, Malayalam, Bengali,
and other Indian languages. She’s collaborated
with distinguished composers like R.D. Burman,
Laxmikant-Pyarelal, Anu Malik, Jatin-Lalit,
A.R. Rehman, Ismail Darbar and has received
accolades for her contributions to the Indian
music industry. 'Padmashri' Kavita Krishnamurti
Subramaniam’s enduring legacy as a gifted
vocalist continues to be celebrated by music
enthusiasts worldwide. Her artistic journey
traces a trajectory that defies categorization,
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from the resonant echoes of her playback
melodies to the avant-garde frontiers of fusion
music. With each note, she has transcended
boundaries and reshaped the contours of
cinematic soundscapes. This research paper
endeavors to illuminate the chapters of her life,
marked by remarkable evolution and
unwavering innovation. As we embark on this
captivating musical exploration, we witness the
transformation of a playback sensation into a
true trailblazer. Krishnamurti Subramaniam’s
transition from the familiar terrain of playback
singing to the uncharted territory of fusion music
stands as a testament to her artistic courage and
curiosity. Her journey serves as a living
embodiment of how one artist’s sonic voyage
can harmonize musical traditions and create a
resonating impact that spans cultures.By
meticulously dissecting her collaborations with
eminent composers, we uncover the intricate
interplay between voice and composition that
has shaped her sonic identity. These
collaborations not only bear witness to her
exceptional vocal prowess but also showcase her
ability to adapt to diverse musical languages,
transcending linguistic barriers.However, this
journey has not been without its challenges. The
music realm, like any artistic domain, presents
its own set of obstacles. Krishnamurti
Subramaniam’s unwavering determination and
resilience in overcoming these challenges mirror
the fortitude that defines her artistry.Through
the lens of musicology, cultural insights, and
biographical exploration, this paper paints a
vivid portrait of Kavita Krishnamurti
Subramaniam’s life and art. Her contributions
have not only etched her name into the annals
of Indian music history but have also left an
indelible mark on the global musical mosaic.
As we traverse her multifaceted sonic odyssey,
we are invited to listen, learn, and be inspired

by the power of a voice that knows no
boundaries.

Review of Literature :

1. In a 2013 article by Ranjib Mazumder,
accomplished singer Kavita Krishnamurti
and her husband Dr. L Subramaniam are
currently enthralling audiences in Algeria,
where they express their admiration for the
nation’s rich culture. The couple’s deep
connection to classical music and their
global performances lend significance to
their experience in Algeria, recognized as
the People’s Democratic Republic of
Algeria. They highlight the allure of
Constantine, one of the world’s oldest
cities, known for its breathtaking scenery
and historical sites. The warm reception,
cultural engagement, and plans for further
exploration underscore the couple’s
immersive encounter with Alger ia’s
heritage. (Mazumder, 2013)

2. In this article author presents a thought-
provoking analysis of the evolution of the
Hindi music industry. He discusses the
transformation from traditional musical
elements like “sur-taal” to a contemporary
approach characterized by shifts in tone and
rhythm. The article highlights the sentiment
of disconnection experienced by many as
they long for the days of iconic singers such
as Sonu Nigam, Shaan, and Kavita
Krishnamurti who once dominated the
industry. The rise of new artists like Neha
Kakkar, Neeti Mohan, Dhvani Bhanushali,
and Tony Kakkar is acknowledged, along
with the prevalence of auto-tuning in the
production process. The piece effectively
conveys how this shift has affected the
recognition and appreciation of authentic
musical talents. Kavita Krishnamurti’s
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perspective is interwoven, emphasizing the
changing dynamics in music creation due
to the use of auto-tuning and machines. The
changing emphasis from technical prowess
to attitude in contemporary singers is a
noteworthy aspect highlighted in the article.
However, the absence of the author’s name
and a specific date somewhat hampers the
credibility and context of the piece.(Singh,
2023)

3. In a December 2019 article by Narendra
Kusnur, Kavita Krishnamurti’s illustrious
musical career is highlighted, focusing on
her iconic hit songs such as ‘Hawa Hawaii’
from Mr India, ‘Na Jaane Kahan Se’ from
Chaalbaaz, ‘Pyar Hua Chupke Se’ from
1942: A Love Story, ‘Tu Hi Re’ from
Bombay, and ‘Aaj Main Oopar’ from
Khamoshi: The Musical. The piece
emphasizes her dominance alongside Alka
Yagnik in the 1980s and lauds her Padma
Shri award in 2005. Kavita Krishnamurti’s
forthcoming performance at
Shanmukhananda Hall is anticipated, where
she plans to present a diverse selection from
her repertoire in response to the audience’s
mood. The article provides insight into her
versatile approach to engaging her audience
through music. (Kusnur, 2019)

4. In a May 2015 article authored by Taruka,
a captivating musical workshop led by
Kavita Krishnamurti and L. Subramaniam
at the 5th VEDA event in Whistling Woods
International is showcased. The article
highlights how the talented family,
including playback singing awardee Kavita
Krishnamurti,  acclaimed Violinist
Padmavibhushan Dr. L. Subramaniam, and
their son Ambi Subramaniam, mesmerized
the audience. The workshop emphasized

the importance of live performances in
music education, and Kavita Krishnamurti
shared valuable insights on learning music,
different singing genres, and breath control.
Dr. L. Subramaniam demonstrated diverse
genres through his violin performances,
including a fusion piece with his son Ambi,
leaving a lasting impression on the
attendees. The review lauds the event’s
impact and acknowledges the initiative by
Whistling Woods International’s Founder
and Chairman, Mr. Subhash Ghai, and
President, Ms. Meghna Ghai Puri. (Taruka,
2015)

5. In a tribute piece titled “Women In Music:
Kavita Krishnamurthy, A Playback Singer
Like No Other,” authored by Kalwyna
Rathod on March 8, 2023, the spotlight is
on the iconic playback singer. The article
celebrates Kavita Krishnamurthy’s
exceptional career, discussing her versatile
contributions to the music industry. It
highlights her early journey as a dubbing
artist and her collaboration with renowned
composers like Laxmikant-Pyarelal. The
article acknowledges her notable hits in
Bollywood, from the memorable ‘Hawa
Hawaii’ to her impactful songs in movies
like 1942: A Love Story and Khamoshi: The
Musical. Kavita Krishnamurthy’s
influential role as a trailblazing female
playback singer is prominently featured in
this tribute. (Rathod, 2023)

6. In anticipation of Earth Day’s Golden
Jubilee on April 22, musicians Dr L
Subramaniam, Abhay K, and Kavita
Krishnamurti collaborate on a new Earth
Anthem. Inspired by the concept of
‘Vasudhaiva Kutumbakam’ (The world is
one family), the anthem gains special
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relevance amid the global battle against the
coronavirus. The song’s significance lies in
highlighting our interdependence and
common struggles, reflecting the unity
needed to combat challenges like the
pandemic and climate change. Written by
Abhay K and produced by Dr L
Subramaniam, the anthem’s release is
scheduled for April 22, 2020. (Author: ANI,
Date: April 21, 2020)  (ANI, 2020)

7. This comprehensive research paper delves
into the notable collaborations of renowned
Bollywood playback singer Kavita
Krishnamurti with various celebrated music
directors. Highlighting her partnerships
with composers like A.R. Rahman,
Laxmikant-Pyarelal, R.D. Burman, Jatin-
Lalit, Ismail Darbar, and Anand Milind, the
paper showcases how her soulful voice has
enriched these composers’ compositions,
resulting in memorable and iconic songs.
Authored by various individuals and
sources, the paper provides valuable
insights into Kavita Krishnamurti’s
significant musical contributions to the
Indian film industry. (Dhupar, Makkar,
2023)

8. In this insightful interview by Krutika
Behrawala on July 31, 2015, violinist Dr L
Subramaniam and singer Kavita
Krishnamurthy open up about their
enduring musical partnership, live concert
tours, and collaboration for the film “Gour
Hari Dastaan.” They discuss their journey
from playback singing to live performances,
the role of music in their family, and their
upcoming projects. The couple’s dynamic
as both performers and music creators is
highlighted, offering a glimpse into their
harmonious blend of personal and

professional lives. The interview reflects
their deep musical connection and passion
for Indian classical music (Behrawala,
2015)

Research Methodology :

Problem Statement:

The dynamic evolution of Kavita
Krishnamurti Subramaniam’s musical journey,
transitioning from a prominent playback
sensation to an avant-garde trailblazer in fusion
music, poses intriguing questions about the
transformative power of artistic exploration and
its impact on transcending cultural and linguistic
boundaries. While her contributions have left
an indelible mark on both Indian and global
music scenes, the intricate interplay between her
artistic evolution, collaborations with
composers, and her ability to overcome
challenges remains an area deserving of
comprehensive exploration. This research seeks
to unravel the complexities of Kavita
Krishnamurti Subramaniam’s multilingual
cinematic musical odyssey, shedding light on
the driving forces behind her evolution, the
resonance of her music across cultures, and the
enduring legacy she leaves for aspiring
musicians and the world of music at large. By
addressing these aspects, this study aims to offer
a nuanced understanding of her journey,
unveiling insights into the transformative
potential of music in harmonizing traditions and
inspiring creative resilience in the face of artistic
obstacles.Certainly, here are two objectives and
two questions related to the research paper on
Kavita Krishnamurti Subramaniam’s life and
artistry.

Methodology Used In The Study :

The methodology adopted for this
research paper encompasses a multi-faceted



Lrkse 2024 ¼fo'ks"kkad&1½; wt hl h&ds; j l wphc¼] fi v j fjO; wM okf"kZd ' kks/  i f=kdk

¹ 359º

approach that combines musicological analysis,
qualitative research, and historical investigation.
This approach aims to provide a comprehensive
understanding of Kavita Krishnamurti
Subramaniam’s journey and her impact on the
world of music.

1. Musicological Analysis: The research
involved a detailed analysis of Kavita
Krishnamurti Subramaniam’s musical
works. This included deconstructing her
vocal techniques, examining her stylistic
evolution from playback singing to fusion
music, and dissecting her collaborations
with renowned composers. By closely
examining the musical intricacies,
tonalities, and arrangements, the paper
identified how she contributed to the
evolution of musical genres and
transcended traditional boundaries.

2. Qualitative Research: Interviews,
anecdotes, and first-hand accounts from
Kavita Krishnamurti Subramaniam,
composers, collaborators, and industry
insiders utilized to providedinsights into her
artistic choices, inspirations, and challenges
faced during her career. These qualitative
narratives enriched the research with
personal perspectives, allowing for a more
intimate understanding of her journey and
artistic decisions.

3. Historical Context: Understanding the
historical context of the eras in which she
worked is crucial. This involves examining
the cultural, societal, and musical landscape
during her career. By contextualizing her
contributions within the broader historical
framework, the research highlighted how
she shaped and was shaped by the cultural
shifts of her time.

4. Biographical Exploration: The research

delved into Kavita Krishnamurti
Subramaniam’s life story, exploring pivotal
moments, challenges, and turning points.
This biographical approach provided a
narrative backbone that ties together the
musicological analysis and historical
context, offering readers a comprehensive
understanding of her artistic evolution.

5. Comparative Analysis: Comparative
studies of her work within various film
industries and musical genres conducted to
showcase her adaptability and impact
across different contexts. By analyzing her
contributions within these diverse settings,
the research highlighted her ability to
harmonize musical traditions and resonate
with audiences from different cultures.

By amalgamating these methodologies,
the research paper aims to present a holistic
portrayal of Kavita Krishnamurti
Subramaniam’s transformative journey through
the realms of music. This multifaceted approach
ensures a thorough exploration of her life,
artistry, and contributions, shedding light on her
unique voice that transcends cultural, linguistic,
and artistic boundaries.

Research Objectives :

1. To Trace the Evolution of Kavita
Krishnamurti Subramaniam’s Artistic
Journey

This objective aims to delve into the
transformative tra jectory of Kavita
Krishnamurti Subramaniam’s career, from
her origins as a playback sensation to her
pioneering role in fusion music. By
analyzing her transition, the objective seeks
to uncover the factors that fueled her artistic
evolution and the impact of her exploration
on the global musical landscape.
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2. To Explore the Cultural and Global
Impact of Her Musical Contributions

This objective focuses on assessing the
resonance of Kavita Krishnamurti
Subramaniam’s music across diverse
cultures and film industries. By examining
the ethnomusicological dimensions of her
work, this objective seeks to understand
how her music bridged cultural boundaries,
influencing perceptions of Indian music on
a global scale.

Research Questions :

1. How did Kavita Krishnamurti
Subramaniam’s transition from playback
singing to fusion music shape her artistic
identity and impact?

2. In what ways did Kavita Krishnamurti
Subramaniam overcome challenges in the
music realm, and how did these experiences
define her artistry?

These objectives and questions aim to guide
the research paper’s exploration of Kavita
Krishnamurti Subramaniam’s multifaceted
journey and the impact of her contributions
on the world of music.

Observations :

The provided research paper offers a
comprehensive exploration of Kavita
Krishnamurti Subramaniam’s influential
journey and impact on the music landscape. The
interdisciplinary approach adeptly combines
musicology, ethnomusicology, cultural studies,
and biography to unveil her contributions. By
spotlighting collaborations, challenges, and
personal anecdotes, the paper adds depth to her
narrative. The power of music to bridge cultures
and connect people resonates throughout the
study, making it a valuable resource for

understanding Kavita Krishnamurti
Subramaniam’s musical legacy.The first article
by Ranjib Mazumder (2013) captures Kavita
Krishnamurti Subramaniam and Dr. L
Subramaniam’s enchantment with Algeria’s
culture and their musical performances,
reflecting their global resonance. The second
piece, authored by an anonymous writer (2023),
thoughtfully critiques the evolution of Hindi
music, intertwining Kavita Krishnamurti
Subramaniam’s insights about the shift to auto-
tuning and machines, impacting authenticity.
Narendra Kusnur’s article (2019) lauds her
iconic hits and versatility while previewing her
diverse performance approach. Taruka’s review
(2015) of a workshop led by Kavita
Krishnamurti Subramaniam and Dr. L.
Subramaniam emphasizes live performances’
educational importance.Kalwyna Rathod’s
tribute (2023) celebrates Kavita Krishnamurti
Subramaniam’s trailblazing role in Bollywood
playback singing, spotlighting her collaborations
and hits. The collaborative Earth Anthem
described by ANI (2020) underscores Kavita
Krishnamurti Subramaniam’s role in
emphasizing unity and interdependence through
music. The research paper also examines Kavita
Krishnamurti Subramaniam’s collaborations
with renowned composers (Dhupar, Makkar,
2023), shedding light on her enriching impact
on their compositions.

The insightful interview by Krutika
Behrawala (2015) with Dr. L Subramaniam and
Kavita Krishnamurti delves into their musical
partnership,  personal and professional
dynamics, and shared passion for Indian
classical music, showcasing their enduring
connection. These articles collectively present
a diverse and insightful portrayal of Kavita
Krishnamurti Subramaniam’s journey,
highlighting her versatility, collaborations, and
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significant influence on the music industry.

Discussions :

Certainly, let’s delve into the potential
discussion points that could arise from the
research paper on Kavita Krishnamurti
Subramaniam’s life and artistry, considering the
abstract, introduction, methodology, and study
areas provided:

1. Artistic Evolution and Innovation: The
paper highlights Kavita Krishnamurti
Subramaniam’s journey from playback
singing to fusion music. A discussion could
explore how her transition reflects her
artistic courage and curiosity. This
evolution speaks to her ability to adapt and
innovate, thereby shaping the trajectory of
her career  and the broader musical
landscape.

2. Transcending Boundaries: The research
emphasizes her ability to transcend
boundaries, both cultural and artistic. A
discussion could examine specific instances
where her music harmonized diverse
musical traditions, bridging linguistic and
cultural gaps. This transcendent quality
speaks to her impact on a global scale.

3. Influence of Collaborations: The intricate
interplay between her voice and
compositions is highlighted through
collaborations with renowned composers.
A discussion could delve into how these
partnerships enriched her musical identity
and contributed to her journey as a
trailblazer in fusion music.

4. Challenges and Resilience: The
challenges she confronted in the music
realm provide a window into the resilience
that defines her artistry. A discussion could
explore the specific obstacles she faced

and how her unwavering determination
enabled her to overcome them, showcasing
the fortitude required to succeed in the
industry.

5. Cultural Resonance: The
ethnomusicological perspective sheds light
on how her music resonated across different
cultures. A discussion could delve into how
she navigated cultural contexts, engaged
with societal norms, and influenced
perceptions of Indian music globally.

6. Impact on Film Industries: The
comparative analysis of her work within
various film industries could lead to a
discussion on the impact of her versatile
contributions. This includes examining how
her music enriched the cinematic
experience and enhanced storytelling across
different genres and languages.

7. Personal Narrative and Influence: The
biographical exploration brings a personal
dimension to her journey. A discussion
could focus on the moments and
experiences that shaped her choices,
offering insights into the symbiotic
relationship between her life and artistry.

8. Legacy and Inspiration: The holistic
approach to understanding Kavita
Krishnamurti Subramaniam’s contributions
emphasizes her enduring legacy. A
discussion could explore how her unique
voice and fearless exploration inspire
aspiring musicians and continue to shape
musical narratives.

9. Interdisciplinary Approach: The study
areas encompass musicology,
ethnomusicology, cultural studies, and
biography. A discussion could highlight the
benefits of such an interdisciplinary
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approach, demonstrating how each area
enriches the overall understanding of her
artistic journey.

10. Power of Music: Ultimately, the paper
invites readers to listen, learn, and be
inspired by the power of her voice that
knows no boundaries. A discussion could
revolve around the transformative potential
of music to bridge gaps, evoke emotions,
and leave a lasting impact on individuals
and societies.

By engaging in these discussions, the
research paper can provide a well-rounded
exploration of Kavita Krishnamurti
Subramaniam’s life and artistry, contributing to
a deeper appreciation of her contributions to the
world of music.Certainly, here’s an expanded
version of the potential discussion points that
could arise from the research paper on Kavita
Krishnamurti Subramaniam’s life and artistry.

SONIC REVERIE: PRAISE FOR KAVITA
KRISHNAMURTI SUBRAMANIAM
FROM FILM INDUSTRY MAESTROS”

 Singer Ravi Tripathi’s statement on
Kavita Krishnamurti’s contribution to
Fusion Music

This initiative by Kavita Krishnamurti is a
wonderful endeavor for music enthusiasts.
With Kavita ji’s extensive training in both
classical and light music, along with her
deep knowledge of CarnaticMusic,
combined with the expertise of Doctor L.
Subramaniam in Carnatic music, this fusion
promises a truly powerful and exhilarating
musical experience for a ll.”Kavita
Krishnamurti ji is a powerhouse of talent.
Her voice has a unique charm that adds a
special touch to every song she sings.”

 In the words of Bollywood Singer Preeti
Uttam Singh:

Kavita Krishnamurti is an icon for her, she
has learned a lot from her.”Actually I
became a singer today solely through
listening to her and Lata ji’s songs. She
sings every   type of song so beautifully
and always encourage new young artists.
Didi’s voice is like a treasure in the music
industry. Her ability to emote through her
singing is unparalleled.”

 According to Bollywood Singer Priyanka
Mitra:

“Kavita ji is always ready to learn
something new and is so down-to-earth,she
doesn’t even think that I am learning
anything from my juniors..Working with
Kavita Krishnamurtiji has always been a
pleasure. Her dedication to her craft and
her ability to interpret songs is
commendable.”

 According to Singer Himanshu Sharma:

“Kavita ji’s approach to singing, blending
western and classical music, sets a
commendable example. In today’s times,
it’s crucial for artists to bridge the gap
between the new generation and classical
music, valuing both equally.  Her
collaboration with her husband in the fusion
music is a significant step in promoting this
initiative.”

 In the words of Sound Recordist and
Music Director K.J. Singh

“Upon hearing the composition from the
music director, Kavita Krishnamurti swiftly
transcribes its notation and flawlessly
performs it, leaving no room for error. Her
proficiency shines through, whether it be
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in the realm of fusion music or within the
Bollywood genre.”

 In the words of Bollywood Singer
Mohammad Salamat:

“Kavita Krishnamurti ji has a beautiful
voice and a deep understanding of music.
She has enriched the industry with her
talent.” He spoke highly of Kavita
Krishnamurti, recounting a moment when
he had a sore throat during a programme.
He mentioned his need for honey, and to
his surprise, Kavita ji sent honey through
her personal assistant to his room. Such a
thoughtful gesture truly showcases her
kindness.

These quotations highlight the
admiration and respect Kavita Krishnamurti
has earned from her peers in the music
industry. Her talent and dedication have left
a lasting impression on many.

Limitations :

The research paper on Kavita
Krishnamurti Subramaniam’s life and artistry,
while comprehensive, had certain acknowledged
limitations. Firstly, the paper’s broad scope,
encompassing musicology, cultural insights, and
biography, could have potentially resulted in
shallow analysis due to the attempt to cover
extensive ground. Additionally, there was a
potential bias towards positive perspectives,
potentially neglecting critical viewpoints or
challenges she faced. The viewpoints of
collaborators might not have been fully
represented, impacting the understanding of her
partnerships.

Moreover, while the paper touched on
cultural influences, it might not have deeply
explored specific historical contexts of her eras,
which could have provided richer insights into

her impact. The reliance on qualitative research,
while offering personal insights, introduced
subjectivity and variations in interpretation.
Lack of input from external experts might have
limited diverse viewpoints, and the complexity
of the paper could have hindered accessibility
to a wider audience. The discussion on her
transition to fusion music could have benefited
from a deeper analysis of fusion as a genre and
its evolution. The potential socio-political
influences on her career choices and music
might not have been extensively examined.
Given the cutoff date in 2021, recent
developments might not have been included, and
the exploration of ethnomusicological aspects
might not have been fully realized. Introducing
quantitative analysis, such as data on the
popularity of her music, could have enriched the
paper ’s insights. Furthermore, a more
comprehensive assessment of her global impact
and reception could have provided a broader
perspective. Taking into account differing
interpretations and perspectives within various
musical communities could have added depth
to the analysis.

Lastly, maintaining a consistent
analytical thread throughout the paper, given its
extensive coverage, might have been
challenging. Acknowledging these limitations
would have enhanced the nuanced
understanding of Kavita Krishnamurti
Subramaniam’s journey and provided a
foundation for further research in the field.

Further scope of the study:

Further exploration of Kavita
Krishnamurti Subramaniam’s life and artistry
reveals a multi-faceted landscape that extends
her profound influence on music. Delving into
socio-political influences and historical events
shaping her musical evolution adds a unique
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perspective. Comparing her trajectory with
genre-transitioning artists could uncover shared
trends and individual nuances. Her impact on
gender dynamics, legacy in music education, and
advocacy for Indian classical music offer
broader explorations of her influence. Kavita
Krishnamurti Subramaniam’s collaborations
with diverse artists and her role in fusion music
innovation merit deeper analysis. Investigating
her music’s cross-cultural resonance provides
insight into its role in promoting global
understanding. Adapting to the digital era’s
impact on music consumption reveals her
connection with contemporary audiences.
Uncovering lesser-known aspects through
archival research enriches her narrative.

Conclusion :

In summary, these research directions
expand Kavita Krishnamurti Subramaniam’s
legacy beyond music, encompassing socio-
cultural influences, gender dynamics,
educational impact, technological adaptation,
and global cultural connections.
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Introduction
Indian classical music, an intricate

blend of artistry and spirituality, mirrors the
profound philosophy embedded in the cultural
heritage of India. Beyond melodic expression,
it presents a transformative journey intimately
connected with the pursuit of yoga. Rooted in
the evolution of religious traditions and ancient
philosophies, this musical tradition provides a
gateway to spiritual introspection. Reviewing
the philosophical tenets of Sad Darshana and
the metaphysical views of dualism and non-
dualism briefly, the focus will be moved to the
core of yogic philosophy, exploring the purpose
of yoga as articulated in the Yoga Sutras. The
article contends that the intricate processes of
Indian classical music, such as tuning and
disciplined learning, parallel the stages of yogic
self-awareness, collectively propelling
practitioners towards liberation and dispelling
ignorance. In essence, this exploration seeks to

Aspects of Musical Sadhana through Indian Classical Music :
A Yogic Perspective
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ABSTRACT

This paper aims to discover the profound connections between Indian classical
music and the pursuit of Yoga, exploring the spiritual evolution embedded in this ancient
musical tradition. Briefly introducing the philosophical tenets of Sad Darshana and the
metaphysical concepts of dualism and non-dualism, the narrative then shifts to the essence
of yoga, as outlined in the Yoga Sutras. Emphasizing the cessation of mental fluctuations,
the article posits that the practices inherent in Indian classical music constitute a form of
Sadhana, a transformative journey toward liberation and dispelling ignorance. The
exploration illuminates how the pursuit of Indian classical music mirrors the stages of
yogic self-awareness, aligning with the spiritual aspirations inherent in the philosophy of
yoga.
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illuminate the harmonious convergence of
Indian classical music and the yogic path,
shedding light on the transformative power of
musical Sadhana in the pursuit of spiritual
awakening.
Spirituality in Indian Classical Music

The evolution of Indian classical music
is inseparable from the development of various
religious traditions. Music has been an essential
companion to religious rituals and rites in the
Indian cultural milieu from time immemorial.
Consequently, the vestige of spiritual essence
resonates throughout the musical tradition.
Rooted in the Vedas, the oldest sacred scriptures
of Hinduism, the foundations of Indian classical
music were laid with a profound understanding
of the cosmic order and the role of sound in
connecting the mortal with the divine. Indian
classical music flourished in the form of two
major traditions known as Hindustani and
Carnatic. Both traditions share a common thread
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of spirituality, drawing inspiration from the
spiritual philosophy embedded in the scriptures.
Examining the central role of Raga, which refers
to the melodic frameworks in Indian classical
music, reveals a reflection of existential and
metaphysical perspectives, akin to
contemplations on the nature of existence in this
world. Ragas are associated with specific moods
known as Rasa, times of the day, and seasons. It
reflects a deep connection to the cosmic rhythms
and the cyclical nature of existence.

Sad Darshana and Their Metaphysics

To comprehend the metaphysical
foundation of Indian classical music, it is
imperative to explore Sad Darshana, which
denotes the six main schools that form the basis
of Indian philosophy. These schools indicate
Vedanta, Mimamsa, Nyaya, Vaisheshika,
Samkhya, and Yoga. What unites these six
schools is their shared acceptance of the
authority of the Vedas.1 These six major schools
collectively shape the metaphysical perspectives
on reality, existence, and consciousness. Within
the framework of the six classical schools of
Indian philosophy, a closer examination of the
two predominant perspectives on perceiving the
world revolves around the doctrines of Advaita
Vedanta, advocating monism, and the dualism
propounded in Samkhya and Yoga. Advaita
Vedanta persists in the philosophy of non-
dualism or monism. According to this
perspective, the ultimate reality referred to as
Brahman is singular and unchanging. The
diverse manifestations observed in the world are
considered illusory, stemming from fundamental
ignorance that conceals the true oneness of all
existence. In the Advaita Vedanta tradition, the
goal of life is to attain self-realization and
recognize one’s identity with universal

consciousness. On the other hand, the dualistic
perspectives of Samkhya and Yoga share the
fundamental idea of a dualistic cosmic reality.
Samkhya philosophy posits a duality between
Purusha, which denotes true consciousness, and
Prakriti, which indicates nature. The multiplicity
and diversity in the world arise from the
interaction of these two eternal and distinct
principles. Yoga aligns with Samkhya in
acknowledging a dualistic framework. However,
Yoga introduces the concept of a path to unite
the individual soul and the true self, Purusha,
with the universal soul, emphasizing practices
such as meditation and ethical disciplines to
achieve this union. In the Yogic tradition, the
dualism is not an inherent separation but a
temporary state that can be transcended through
spiritual discipline. In essence, the exploration
of these two major philosophical perspectives
within the six classical schools of Indian
philosophy provides a nuanced understanding
of how the nature of the world is perceived,
whether through the lens of Advaita Vedanta’s
monism or the dualism inherent in the Samkhya
and Yoga traditions.2

Fundamental Purpose of Yoga

The Yoga Sutras of Patanjali stand as a
cornerstone in the realm of yogic philosophy,
offering profound insights into the nature of the
mind and the path to spiritual realization. At the
heart of this ancient text is a succinct yet
profound declaration that encapsulates the
essence of yoga: ‘Yogas Citta Vritti Nirodhah.’3

This Sanskrit aphorism art iculates the
fundamental purpose of yoga as the cessation
of the fluctuations of the mind. In unpacking
this profound statement, Patanjali elucidates that
the true goal of yoga is not merely physical
postures or breath control but the stilling of the
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incessant waves of thoughts that ripple through
the mind. It signifies a journey inward, a process
of quieting the mental chatter to attain a state of
inner tranquility and heightened awareness. The
significance of ‘Yogas cittavrittinirodhah’ lies
in its emphasis on the imperative role of mind
control in the practice of yoga. It underscores
that true yogic mastery goes beyond the external
expressions of the discipline; it is an internal
transformation that requires discipline, self-
awareness, and a deep understanding of the
workings of the mind. In a world characterized
by constant stimuli and a relentless stream of
information, the wisdom embedded in this sutra
becomes increasingly relevant. It serves as a
timeless reminder of the power that lies in
regaining control over the mind, allowing
individuals to navigate the complexities of life
with clarity, focus,  and inner peace. As
practitioners embark on the yogic journey,
‘Yogas cittavrittinirodhah’ beckons as a guiding
light, inviting them to explore the profound
depths of self-mastery and spiritual awakening
on the path to yoga’s ult imate goal.
Consequently, Yoga focuses on practical actions
to achieve the shared goal of liberation through
discerning the difference between Purusha and
Prakriti.

Sadhana in the Context of Religion

The concept of Sadhana is a pivotal
notion in the realm of religion and spirituality.
Sadhana refers to disciplined practices
undertaken with the aim of spiritual growth,
which were widely used in Indian spiritual
traditions. The foundation of Sadhana is rooted
in the idea of seeking a higher state of
consciousness through dedicated and disciplined
endeavors. The primary objective of these
practices is to transcend mundane concerns and

connect with higher levels of consciousness,
leading to a sense of peace and awakening.

Musical Sadhana

1.  Tuning and Technical Riyaz

Precision in musical expression is
paramount, and the tuning of exact notes is a
fundamental aspect of Indian classical music.
Since a Raga is constituted in the monophonic
scales, with the continual relation other notes
have with the tonic or base note,  Sa,
understanding the precise tonic and other notes
is an indispensable process to express the subtle
aesthetics of Raga. Listening to the Tanpura
sound, which is a drone carefully, is profoundly
regarded as a way of Sadhana. It requires full
concentration and understanding, especially
tuning the string instruments which have
sympathetic strings. To tune all the notes exactly
takes considerable effort and time. Indian
classical music also demands rigorous technical
Riyaz, or practice, serving to expand the
musician’s capacity for expressive articulation.
The ultimate goal of an Indian classical musician
is to create, compose, and improvise their own
melodies and rhythmical patterns based on each
raga. It is not only to practice things learned but
also to explore new creations furthermore. It
needs the ability of imagination and production
to be cultivated. It is through this disciplined
practice that the artist refines their craft, honing
the ability to communicate intricate emotions
through melodic precision and the structure of
raga.

2.  Discipline and Concentration

Discipline is a cornerstone of Sadhana,
especially within the Guru Shishya relationship.
The framework of understanding the nuances
of Indian classical music requires unwavering
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commitment and dedication. Full concentration
is demanded for the delicate expression and
elaboration of specific note combinations,
ensuring that the essence of the raga is conveyed
with the utmost authenticity.

Additionally, the importance of
maintaining a rigorous practice routine cannot
be overstated in the context of discipline.
Practice is the embodiment of discipline in
action, a continuous, intentional effort to
improve, innovate, and internalize the intricacies
of Indian classical music. It is through
disciplined practice that the artist transcends
technical limitations, allowing for a seamless
integration of learned skills into artistic
expression.

In Indian classical music, full
concentration is not just a prerequisite. Namely,
it is the force that weaves together the intricate
threads of melody. It involves a deep immersion
into the emotive landscape of the chosen
Raga,and the musician becomes one with the
music. Concentration unlocks the transformative
power of music, allowing the artist to transcend
the self and encounter spiritual dimensions.

Discipline and concentration converge
to achieve the delicate expression of specific
note combinations, epitomizing the essence of
the Raga. The disciplined artist internalizes the
grammar of the Raga, understanding its
technical structure and emotional resonance.
Concentration guides the seamless flow of
expression, ensuring that each note is imbued
with intention and sentiment. Therefore,
discipline and concentration empower the artist
to construct a musical masterpiece with
technical brilliance and profound spiritual
depth.4

3.  Training and Guru Shishya Parampara
The transmission of Indian classical

music unfolds through the sacred tradition of
Guru Shishya Parampara, emphasizing the
sacred relationship between teacher and student.
This lively mentor-disciple bond is not merely
a transfer of technical expertise.It is a sacred
journey wherein the disciple absorbs profound
spiritual wisdom from the Guru, enriching their
musical Sadhana. Disciples not only learn
technical things but also experience and
knowledge through the Guru’s spiritual musical
journey.5

Disciples, under the nurturing guidance
of their Gurus, absorb not only the technical
intricacies of Indian classical music but also the
nuances of expression, the subtleties of emotion,
and the spiritual depth that infuses each note.
The Guru’s own musical journey becomes a
living, breathing lesson for the disciple, an
experiential pathway through which they gain
insights into the art and, more profoundly, into
their own inner selves.

In essence, the Guru Shishya Parampara
is a sacred continuum, an interwoven tapestry
of musical heritage and spiritual awakening. The
disciple not only learns the art but imbibes the
ethos of humility, dedication, and reverence,
creating a timeless connection that goes beyond
the realms of musical notes into the spiritual
dimensions of Indian classical music.
To Discover Purusha through Indian
Classical Music

The concept of attaining liberation and
removing ignorance takes center stage in the
process of Sadhana. Indian classical music
becomes a medium through which the musician
embarks on a journey to discover Purusha, the
transcendent self. The music serves as a conduit
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for the artist to connect with the divine,
transcending the mundane and reaching towards
spiritual enlightenment. In other words, the
melodic expressions serve as a divine bridge,
fostering a connection that encourages the artist
toward the luminous path of spiritual
enlightenment. The notes and rhythms,
intricately woven, cease to be mere sounds. They
become an ethereal language that communicates
with the divine, guiding the artist toward a
deeper understanding of self and the universal
consciousness. Each nuanced progression, each
delicate ornamentation, becomes a pathway for
the artist to traverse, propelling them beyond
the mundane into the realms of transcendence.It
is about invoking a spiritual dialogue, a
communion with something greater than oneself.
Conclusion :

This paper navigates the intricate
interplay between Indian classical music and the
yogic path, finding out the spiritual evolution
embedded in this ancient musical tradition. It
illuminates the convergenceof philosophical
tenets, exploring the metaphysical foundations
through Sad Darshana and the dualism-non-
dualism continuum. The fundamental purpose
of yoga, encapsulated in ‘Yogas
cittavrittinirodhah,’ serves as a guiding
principle, emphasizing the internal
transformation integral to the yogic journey.

The spiritual essence of Indian classical
music is unveiled through its roots in religious
traditions, particularly in the Vedas, and its
reflection of existential and metaphysical
perspectives through Ragas. The exploration of
major philosophical perspectives within the six
classical schools of Indian philosophy provides
a nuanced understanding of how the world is
perceived, from Advaita Vedanta’s monism to

the dualism of Samkhya and Yoga.

The paper introduces the concept of
Sadhana in the broader context of religion and
spirituality, emphasizing disciplined practices
for spiritual growth. The musical Sadhana in
Indian classical music is explored through
precision in tuning, rigorous technical Riyaz,
discipline, concentration, and the sacred Guru
Shishya Parampara. It can notes that musical
growth is related to spiritual growth and
furthurmore, suggest a more profound and
meaningful aim for each musical praetitioner,
leading to discovering the ture self through
musical sudhana.

Ultimately, the pursuit of Indian
classical music is portrayed as a transformative
journey, aligning with the stages of yogic self-
awareness and serving as a medium for the artist
to connect with the divine. The focal point of
musical Sadhana through Indian classical music
lies in the profound pursuit of liberation and the
dispelling of ignorance by the perspective of
Yoga. Consequently, this exploration sheds light
on the harmonious convergence of Indian
classical music and the yogic path, illustrating
the transformative power of musical Sadhana
in the pursuit of spiritual awakening and self-
discovery.
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Hkkjrh; laL—fr thou vkSj ijaijk esa yksd
vkLFkk dk cgqr egRo gSA gj çns'k dh viuh&viuh
yksd laL—fr gS] ftlus iwjs Hkkjrh; lekt dks mR—"V
miknku fn, gSaA lp iwNk tk; rks yksd laL—fr us
thus ds lkèku rks fn, gh gSa] thus ds cgkus Hkh fn, gSaA
thou ds ftrus Hkh i{k gSaA bl yksd laL—fr us ml esa
vkLFkk] fo'okl] euksjatu] xfjek] 'kkS;Z] lkfgR;] laxhr]
uR̀;] ç—fr ds lkSan;Z vkSj thou ds lkSan;Z dks mdsjk
gSA tc gfj;k.kk dh yksd laL—fr dh ckr vkrh gS rks
og viuh Js"Brk ls iwjs Hkkjrh; ifjos'k dks vkyksfdr
djrh jgh gSA ftl rjg rqylh—r *jkepfjrekul^ us
Hkkjrh; tu leqnk; esa vkLFkk dh fdj.ksa fc[ksjh] mlh
rjg dbZ lkaL—frd euhf"k;ksa us viuh ys[kuh ls viuh
cqf) ls gfj;k.kk dh yksd laL—fr dks mnkŸkrk nh gSA
muesa ,d cgqr cM+k uke vkrk gS& Jh [khepUn Lokeh
th dkA Jh [khepUn Lokeh us gfj;k.koh lkfgR;]
yksdthou] vkLFkk] xfjek dks vfHkO;Dr dj Hkkjrh;
thou dks ,d ubZ fn'kk nh] xfjek nh vkSj çxfr ds iFk
ij iwjs tu leqnk; dks Hkh vxzlj fd;kA Jh [khepUn
Lokeh us viuk laiw.kZ thou gfj;k.koh yksd laxhr dks
lefiZr fd;kA

lrxq: Hkksysjke ckts HkDr ds f'k"; Jh [khepUn
vius le; ds çfl) lkaxh ,oa yksd dfo FksA buds
lkax iwjs mÙkj Hkkjr esa gksrs Fks ftlds dkj.k budh
çflf) nwj&nwj rd QSyh gqbZ FkhA gfj;k.kk ds mPp

· 'kksèkkFkhZ ¼ih,p-Mh-½] ts-vkj-,Q- ¼;w-th-lh-½] laxhr foHkkx] e-n- fo'ofo|ky;] jksgrd
· · 'kksèk funsZf'kdk] ,lksfl,V izksQslj] oS'; egkfo|ky;] jksgrd

Jh [khepUn Lokeh % O;fDrRo ,oa —frRo

MkW- vUtuk caly· papy·

'kksèk&i= lkj

gfj;k.kk dh yksd laL—fr ,oa gfj;k.kk ds yksd laxhr ds {ks= esa Jh [khepUn Lokeh ds
;ksxnku vkSj muds O;fDrRo ,oa —frRo ij çdk'k Mkyk tk jgk gSA çLrqr 'kksèk i= ds ekè;e ls
gfj;k.kk dh yksd xk;u 'kSfy;k¡ ,oa Jh [khepUn }kjk jfpr lkaxksa ij çdk'k Mkyus dk ç;kl fd;k tk
jgk gSA lekt esa Jh [khepUn Lokeh dh ,d vyx igpku FkhA

eq[; 'kCn % [khepUn Lokeh] gfj;k.kk] laxhr] ykssdlaxhrA

izfof/k % 'kks/k&i= dks rS;kj djus ds fy, izkFkfed lzksrksa dk mi;ksx fd;k x;k gS ftlesa vf/kdkf/kd lk{kkRdkj 'kkfey gSa A

dksfV ds dfo Hkh buls cgqr çsfjr o cgqr çHkkfor FksA

vn~Hkqr çfrHkk ds èkuh Jh [khepUn Lokeh dk
tUe rRdkyhu jksgrd ftys ds xkSjM+ xk¡o esa gqvk FkkA
orZeku esa ;g xk¡o lksuhir ftys esa fLFkr gSA budk
tUe 10 uoEcj] 1920 'kqDy i{k] vekoL;k] laor~ 1977
cqèkokj dks gqvk FkkA

buds firk ia- gjnsok Lokeh ,d çfrf"Br
yksd xk;d ,oa lkaxh FksA buds çfl) lkax ghj&jka>k
esa ia- gjnsok Lokeh ds fy, [kwc yksdfç;rk vftZr dhA
blh lkax ds dkj.k budh x.kuk gfj;k.kk ds lkaxh
prq"V; esa dh xbZA mR—"V lkax esa ia- gjnsok Lokeh us
viuk vkSj vius xq# dk mYys[k ,d çpfyr in esa
bl çdkj fd;k gS&

nhipan cke.k [kkM+s esa gksX;k thg uS nq[kh d;kZ catkjkA

gjnsok cSjkxh gks;k xkSjM+ esa xk fn;k r[r gtkjkAA

Jh [khepUn Lokeh ,d çHkko'kkyh O;fDrRo
ds èkuh FksA mudk xksjk jax] lqMkSy ,oa lqxfBr 'kjhj
yEck dn] cM+h&cM+h vk¡[ksa] nsfnI;eku eLrd] nqXèk èkoy
cÙkhlh] lc dqN vf}rh; FkkA os LoPNrk ,oa 'kqfprk ds
vçfre çfreku FksA Jh [khepUn Lokeh dk ykyu&ikyu
mudh ekrk ljrh nsoh ds lkfuè; esa gqvkA

Jh [khepUn Lokeh us mnwZ vkSj eq.Mh fgUnh esa
i<+kbZ dhA laxhr esa vR;fèkd :fp gksus ds dkj.k
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budk eu i<kbZ esa de yxus yxkA budh Ldwyh f'k{kk
T;knk ugha gqbZA bUgksaus pkSFkh ;k ik¡poh d{kk esa i<+rs&i<+rs
chp esa gh Ldwy NksM+ fn;k FkkA tc rd Ldwy esa jgs
budh dkfi;ksa esa jkfxfu;k¡ fy[kh feyrh FkhaA Ldwy esa
gksus okyh cky&lHkk esa jkfxfu;k¡ lqukrs FksA os vaxzsth
Hkk"kk Hkh tkurs FksA ,d jpuk esa mUgksaus crk;k gS fd
fdlh yM+dh dh i<+s&fy[ks yM+ds ds lkFk 'kknh gks
tkrh gS rks yM+dk bl yM+dh ls dSls ckr djrk gS]
bl laca/k esa buds }kjk fyf[kr iafDr;k¡&

ifr esjk vaxzsth i<jk] eSa fgUnh Hkh tkuq FkksM+h

dgS ckts Hkxr xq: [khepan ls esjh fdLer QksM+h

tqYe djs esjs ekr&firk uS] uk Bhd feykbZ tksM+hAA

bl çdkj mUgksaus viuk è;ku iw.kZ :i ls
laxhr dh rjQ vkdf"kZr dj fy;kA ,d fnu muds
firk ¼ia- gjnsok Lokeh½ ds f'k"; ckts Hkxr muds ?kj
vk;s vkSj mudh ekrk th ls btktr ysdj] [khepUn
Lokeh dks vius lkFk ys x, vkSj viuh lkaxh e.Myh esa
'kkfey dj fy;kA [khepUn th us laxhr dh f'k{kk xq:
ckts Hkxr ls gh çkIr dh vkSj mUgksaus vius xq: th ds
lkFk lkaxksa esa cgqr yksdfç;rk Hkh feyhA

ckts Hkxr lS f'k{kk ys yh] lrxq: HkksysjkeA

osn fcuk czkã.k lquk] {k=h lquk gfFk;kj fcukAA

csVs fcuk ekrk lwuh] f=;k lwuh Hkjrkj fcukA

,d tksM+k èkjrh vEcj dk nwtk x;k] èkeZ dkAA

Kku vkSj HkfDr dk tksM+k gks ek;k vkSj czã dkA

chj&enZ dk tksM+k gks lS ;ks dksU;k dke 'kekZ dkA

[khepUn dgS xkSjM+ dk uk NksMw ys[k Hkze dkAA

;g loZof.kZr gS fd lkax laxhrkRed gksrs gSaA
NUn laxhr dk vfHkUu vax gS] D;ksafd laxhr esa lcdqN
NUnksc) gksrk gSA buds NUnksa esa U;wukfèkd ek=k esa yksd
çpfyr NUnksa dk ç;ksx gqvk gSA budks laxhr dh cgqr
xgjh tkudkjh Fkh muds f'k"; jktiky crkrs gSa fd
xq# th ¼Jh [khepUn Lokeh½ dks bruk xw<+ Kku Fkk fd
fdlh 'kkL=kFkZ esa Lokeh th if.Mr 'kCn dh O;k[;k
djds le>krs gSa fd tkfr ls if.Mr ugha gksrk] if.Mr
tkr dk uke ugha gSA if.Mr th mls dgrs gSa ftuds
ân; esa czã gS] mls czkã.k dgrs gSaA bls bl izdkj
crkrs gSa&

ewy esa x.ks'k] uky esa czãk]

gjns esa dSyklh th] ukHkh esa fo".kq]

'kf'k d.B esa HkjksXV; fcj esa jfo çdklh th]

vkse lkse dk tki djs] tks lkfgt ds miklh th]

czã th dh gqbZ ,sdrk] feVxh ldy ryklh th]

Egkjs ckts Hkxr xq# in ikxs]

;kS [khepUn f'k'k rSjk ls]

ukrs ru dh nky nfy tkxh] lj dky cyh dk QSjk lsAA

vr% fopkj.kh; gS fd [khepUn th ds thou
la?k"kZ ,oa mudh oa'k&ijaijk ds lacaèk dks bl çdkj
le>k tk ldrk gSA buds nknk Jh cqtunkl vkSj
buds firk gjnsok Lokeh lqçfl) lkaxh FksA buds lkaxksa
ij turk [kwc jh>rh FkhA ;s nhipUn ds f'k"; FksA
gjnsok Lokeh dks nks iq= ,oa rhu iqf=;k¡ gqb±A cM+k iq=
rkjkpUn tks [ksrhckM+h dk dke djrs FksA nwljs iq=
[khepUn Lokeh dks cpiu ls gh laxhr ls vuqjkx FkkA
bUgksaus viuk lkjk thou laxhr dks vfiZr fd;kA budk
fookg ljrks nsoh ls gqvk vkSj blds lkr iq= gq,A
cyoku flag] gokflag] egkohj] lqHkk"k] viykrqu] jes'k]
vkSj txnh'k Lokeh gq,A egkohj lkaxh th us vius vafre
le; rd bl ijEijk dks cpk, j[kus esa eq[; Hkwfedk
vnk dhA

ikfjokfjd lnL;ksa ds vfrfjDr [khepUn Lokeh
dh f'k";&ijEijk esa lcls igys muds csVs egkohj lkaxh
dk uke vkrk gSA buds vfrfjDr pUnu flag] jRu ¼xqguk½]
:is ¼cksgj½] lwjtHkku] I;kjsyky] gqlkjs ¼nksuksa flykuk ls½
gq,A jktiky lkaxh mudh jpukvksa dks vkt Hkh thfor
j[ks gq, gSaA

py Kku xq: iS ys ysA

;S [khepUn ds psys

I;kjsyky] gq'kkjk gksA

cM+s HkkbZ çoh.k Lokeh ls lk{kkRdkj ls çkIr
tkudkjh ds vuqlkj Jh [khepUn Lokeh vkdk'kok.kh
jksgrd dh yksd laxhr foèkk esa fujh{kd ds in ij Hkh
dk;Zjr jgs gSaA muds vk'khokZn ,oa ekxZn'kZu ls vusd
çfrHkkfx;ksa us viuk y{; çkIr djus esa lQyrk izkIr
dh gSA



Lrkse 2024 ¼fo'ks"kkad&1½

¹ 372º

; wt hl h&ds; j l wphc¼] fi v j  fjO; wM okf"kZd ' kks/  i f=kdk

lkax dyk dh lsok djrs gq, Jh [khepUn
Lokeh vius iSrd̀ xk¡o xkSjM+ esa 18 vçSy] 2007 oS'kk[k
'kqDy i{k] laor~ 2064 dks ckj cqèkokj dks cSdqaB dks
çLFkku dj x,A

fu"d"kZ :i esa dgk tk ldrk gS fd Jh
[khepUn Lokeh th us gfj;k.kk dh lkax ijEijk dks ubZ
xfr nhA vius lkax jpuk ds dkS'ky vkSj çn'kZu ds
vn~Hkqr xq.k ds dkj.k lkax&'kSyh dks tu&tu rd
igqapk;kA dykdkjksa dh ijEijk esa budk uke vnc ds
lkFk fy;k tkrk jgsxkA gfj;k.kk lkax lezkV Jh [khepUn
Lokeh dk uke gfj;k.kk ds Js"B lkafx;ksa dh drkj esa
j[kk tkrk gS ,oa os lkax&ijEijk ds çeq[k dfo ekus
tkrs gSaA lekt dks viuh jpukvksa ds ekè;e ls tkx:d
djus okys Jh [khepUn Lokeh ¼[khekxkSjafM;k½ dks
laxhr ds lkFk&lkFk lkfgR; lalkj dHkh ugha Hkwy
ldrkA

lUnHkZ lwph %

1- Jh viykrwu Lokeh ¼[khepUn Lokeh ds iq=½ 20 tqykbZ] 2022
dks izkr% 11 cts] muds fuokl ij 'kksèkkFkhZ ds }kjk lk{kkRdkj
ls çkIr lwpuk ds vkèkkj ij ladfyrA

2- Jh jktiky lkaxh ¼[khepUn Lokeh ds f'k";½ 12 tqykbZ 2022
dks izkr% 10 cts] muds fuokl ij 'kksèkkFkhZ ds }kjk lk{kkRdkj
ls çkIr lwpuk ds vkèkkj ij ladfyrA

3- Jh lqHkk"k Lokeh ¼[khepUn Lokeh ds iq=½ 17 tqykbZ 2022 dks
izkr% 10 cts] muds fuokl ij 'kksèkkFkhZ ds }kjk lk{kkRdkj ls
çkIr lwpuk ds vkèkkj ij ladfyrA

4- Jh txnh'k Lokeh ¼[khepUn Lokeh ds iq=½ 7 vDVqcj 2022
dks e/;kg~u 12 cts muds fuokl ij 'kksèkkFkhZ ds }kjk
lk{kkRdkj ls çkIr lwpuk ds vkèkkj ij ladfyrA

5- Jh viykrwu Lokeh ¼[khepUn Lokeh ds iq=½ 10 vDVqcj
2022 dks izkr% 10 cts] muds fuokl ij 'kksèkkFkhZ ds }kjk
lk{kkRdkj ls çkIr lwpuk ds vkèkkj ij ladfyrA

6- Jh çohu dqekj ¼[khepUn Lokeh ds ikS=½ 12 uoEcj] 2022
dks lk;a 5 cts] muds fuokl ij 'kksèkkFkhZ ds }kjk lk{kkRdkj
ls çkIr lwpuk ds vkèkkj ij ladfyrA
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fgUnh flusek esa Hkkjrh; laxhr dk egRoiw.kZ
o.kZu feyrk gSA fgUnh flusek iwjs ns'k&fons'k rd
fgUnqLrkuh laxhr ds ekè;e ls QSyk gqvk gSA fgUnh
flusek ns[kus ls gesa vkuUn dh vuqHkwfr gksrh gSA D;ksafd
fcuk xhr&laxhr ds flusek ¼fQYe½ O;FkZ&lk eglwl
gksrk gSA tc ge 'kksd esa jgrs gSa] rks Loj] y; vkSj
rky ds ekè;e ls xhr&laxhr gekjs eu dks ^'kkfUr*
çnku djrk gSA

Hkkjrh; laxhr ds vUrxZr xk;u] oknu ,oa
uR̀; bu rhuksa dk lekos'k feyrk gSA ^laxhr jRukdj*
ds vuqlkj&

^^xhraok|arFkku`R;a =;alaxhreqP;rs A**

vFkkZr~ laxhr esa xhr] ok| vkSj uR̀; rhuksa dk lekos'k
gksrk gS vkSj fgUnqLrku esa uR̀; rFkk ukVî ijLij
lEcfUèkr ekus tkrs gSA dqN fo}kuksa us laxhr mRifÙk
¼tUe½ if{k;ksa ls ekuh gS] tSls& iaå nkeksnj th ds
vuqlkj eksj ls lk] pkrd ls js] cdjk ls x] eè;e ls
dkSvk] dks;y ls i] esa<d ls èk] ,oa gkFkh ls fu Loj dh

fgUnh flusek esa Hkkjrh; laxhr

çkså iaå çse dqekj efYyd· · euh"kk Hkkjrh·

lkjka'k

çkphu dky ls fgUnh flusek esa Hkkjrh; laxhr] laLÑfr vkSj lH;rk dk çrhd vkSj ekxZn'kZd
jgk gSA xhr&laxhr us èkkfeZd vkSj lkekftd <k¡ps dks iw.kZ:i ls fodflr djus dk dk;Z fd;k gSA iqjkus
le; ls ysdj orZeku le; rd fgUnh flusek laxhr esa vusd rjg ds ifjorZu gq, gSA

70 ls 80 n'kd ds laxhr esa 'kkL=h; laxhr dk vfèkd ç;ksx fd;k tkrk FkkA blfy, laxhr
vFkZiw.kZ rFkk eèkqj gqvk djrk FkkA bldk la'kksèku djus ds fy, laxhrdkj o funsZ'kd dkQh le; fn;k
djrs FksA ysfdu le; ds lkFk&lkFk laxhr esa rduhdksa ds c<+rs mi;ksx ds dkj.k fgUnh flusek dk laxhr
cstku&lk gks x;kA

21oha lnh rd vkrs&vkrs Hkkjrh; vkSj if'peh nqfu;k ds dykdkjksa ds chp vknku&çnku gqvk
rFkk fefJr laxhr dk dkQh çpfyr gqvkA iqjkus le; dh rjg vktdy ds flusek ds laxhr esa Hkko]
xq.koÙkk vkSj laxhr ds idM+ esa dgha&u&dgha deh fn[kkbZ iM+rh gSA

eq[; 'kCn % Hkkjrh; laxhr] fQYe laxhr] 'kS{kf.kd rduhd] dsUæh; ,oa jkT; iqLrdky; A

çfof/k % iqLrdksa ds v/;;u ds ckn 'kks/k&i= rS;kj fd;k x;k gS A

· 'kksèkkFkhZ ¼ØsV½] laxhr ,oa çn'kZu dyk foHkkx] bykgkckn fo'ofo|ky;] ç;kxjkt
· · 'kksèk&funsZ'kd] iwoZ foHkkxkè;{k] laxhr ,oa çn'kZu dyk foHkkx] bykgkckn fo'ofo|ky; ç;kxjkt

mRifÙk ekuh x;h gSA

Þvkt dk gekjk flusek vrhr vkSj orZeku
rFkk ns'k&fons'k ds thou ds ;FkkFkZ lR;ksa dks ysdj
py jgk gSA fgUnh Hkk"kk bl foLrkj dks vfHkO;ä dj
jgh gSA1 fgUnh ds ikl lw{ekfrlw{e fopkjksa] Hkkok vkSj
Hkko eqækvksa dks jaxeap ij ewrZ :i çnku djus dh
{kerk gSA fgUnh dh 'kCn&lEink ns'k&fons'k ds 'kCnksa
dks xzg.k dj cgqr fodflr gks x;h gSA

ubZ ih<+h esa bu xhrksa ds çfr ,d rjg dk
fnokukiu ns[kus dks feyrk gSA bl rjg flusek us
xhrksa ds ekè;e ls fgUnh dks lEiw.kZ fgUnqLrku esa
yksdfç;rk ,oa foLrr̀ fooj.k çnku fd;k gSA flusek us
fgUnh dks lSdM+ksa eèkqj ,o lqUnj xhrksa ,oa d:.k lty
xtyksa us tu&eu dks vius Hkko lhUn;Z ls eqXèk fd;k
gS] tSls&

Þxquxquk jgs gS a Hkk sj s] f[ky jgh gSa dyh&dyhß
¼fQYe&vkjkèkuk½ xk;dksa esa yrkeaxs'kdj] vk'kk Hkksalys]
eksgEen jQh] eqds'k] eUuk Ms dk cgqr ;ksxnku gSA
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^^laxhr daoy fouksn ;k euksjatu dh oLrq
ugha cfYd ,d ,slk fpjLFkkbZ vkuUn gS] ftlls gesa
vkè;kfRed lq[k feyrk gSA laxhr ls rkRi;Z dsoy
'kkL=h; laxhr vkfn lHkh ls gSA**2 ÞHkkjrh; flusek vkt
ftl j¶rkj ls jk"Vªh;&vUrjkZ"Vªh; [;kfr vftZr dj
jgk gS] mlds ewy esa xhr vkSj laxhr dh egRoiw.kZ Hkwfedk
gSA xhr ,oa laxhr ds dkj.k fQYesa viuh Å¡pkbZ dks çkIr
djrh gS] vkSj tu&tu dh tqcku ij Nk tkrh gSaA ftu
fQYeksa esa xhr ,oa laxhr dh ftruh csgrj çLrqfr gksrh
gS] mu fQYeksa dh mruh gh vfèkd çfl) gksrh gSß3

laxhr lkèkdksa dh lkèkuk dks vke&vkneh rd
igq¡pkus ds fy, fQYe laxhr dh vke yksxksa rd igq¡p
gksrh gSA ijUrq fQYe laxhr ds }kjk de&ls&de le;
T;knk&ls&T;knk eèkqj laxhr dk jlkLoknu fd;k tk
ldrk gSA vr% iw.kZ:i ls 'kkL=h; laxhr ij vkèkkfjr
xhr] pkgs os Hktu rFkk dOokyh gksa] fQYeksa esa laxhr
funsZ'ku fdlh Hkh foèkk dk fcuk jksd&Vksd ç;ksx djus
esa iw.kZ:i ls LorU= gksrk gSA

fgUnh dh çFke cksyrh fQYe ̂vkyevkjk* 1931
esa cuh FkhA bl fQYe ds funsZ'kd rFkk fuekZrk Þ[kku
cgknqj vnsZf'kj bZjkuhß FksA ;s laxhr ds fy, ØkfUr cudj
vk xbZA bl fQYe esa 7 xhr FksA blesa Þns ns [kqnk ds
uke ij I;kjsß ,d xhr FkkA bl xhr dks çFke ckj èofu
nsdj othj eksgEen [kk¡ çFke ik'oZ xk;d cu x;sA

xqyke gSnj ds funsZ'ku laxhr esa 1948 bZå esa
[ksepUn çdk'k us fQYe ^rkulsu* ds fy, laxhr fn;k
ftlus iwjs ns'k esa [kwc èkwe epk;k fdUrq ̂ egy* fQYe dk
xhr ^vk,xk vkus okyk* ls yrkeaxs'kdj th xkf;dh
fo'o esa Nk x;hA

lu~ 1945 dh vofèk dks fQYeh laxhr dk
Lo.kZ&;qx dgk tk, rks vfr'k;ksfä ugha gksxhA ijUrq
èkhjs&èkhjs fQYe laxhr ,oa xhr 1970 ds ckn viuk ekèkq;Z
[kksus yxhA fiNys pkj n'kdksa esa fgUnqLrkuh fgUnh
fQYeh laxhr vfèkd cnyk gSA 1940 ds n'kd esa vej
dså,yå lgxy ds xk, xhr vkSj vkt Hkh vej
gSA muds funsZ'kdksa ds ikl ̂ ok|&oÙn* ds lkèku vfèkd
ugha FksA os xhrksa dh xq.koÙkk c<+kus ij fo'ks"k cy nsrs
Fks] ftls os laxhr esa LFkkfir djuk pkgrs FksA

;g lqfuf'pr gS fd mu fnuksa [ksepUn] xqyke
gSnj] ukS'kkn ,oa jks'ku tSls laxhr funsZ'kdksa us viuh
èkqusa cukus esa dfBu ifjJe fd;kA tc iwjs xhr dh
jpuk gks tkrh Fkh] rc lkjs vko';d ;U=ksa dh lTtk
gksrh Fkh] xk;d&xkf;dkvksa ls iwokZH;kl djk;k tkrk
Fkk D;ksafd mlesa tks fjdkMZ cus mlesa dksbZ deh u gksA
;gh otg gS fd vkt Hkh os xhr vej gSa A

vkt rduhdh nf̀"V ls fQYeksa us vfèkd mUufr
dh gS ftlls fQYe laxhr Hkh vNwrk ugha jgk gSA fQYe
laxhr dk dEI;wVjkbZts'ku gks x;k gSA vc ik'k~Zo xk;dh
T;knk vklku gks x;h gSA vkt igys èkqusa rS;kj gksrh gSa]
vkSj mu ij xhr fy[kk tkrk gSA tcfd igys xhr ij
èkqusaa cuk;h tkrh FkhaA ;gh dkj.k ekuk gS fd vkt Hkh
^ckcjs uSu* ^vUnkt* ^vokjk* ^vkx* ^cStw cojk*] ^vkg*]
^>ud&>ud ik;y ckts* vkfn ds xhr&laxhr dks Hkqyk;k
ugha tk ldrkA [ksepUæ çdk'k] vfuy fcLokl] ukS'kkn]
lhåjkepUæ] jks'ku] 'kadj&t;fd'ku] ,låMhåoeZu]
vksåihåuk¸;j vkfn dk laxhr vkt Hkh Lej.kh; gS A

igys lkekftd vkSj çse dgkfu;ksa ij vfèkdka'k
fQYesa curh Fkha] ftuesa laxhr dh vfèkd xqatkb'k FkhA
ysfdu 1970 ds i'pkr~ fgUnh fQYeksa us ,d uohu eksM+
ys fy;kA uk;d&ukf;dk detksj] vlgk; vkSj fujk'k
çseh ugha jgsA vc uk;d ,d uohu :i esa vk;k fdUrq
dqN laxhrdkjksa us iqjkuh èkquksa dks pqjk;k vkSj dqN us
yksdxhrksa dh vkM+ esa f}vFkhZ ,oa v'yhy ¼vlH;½ xhrksa
ls ØkfUr dj nhA ;g lUrqf"V dh ckr gS fd vkt dqN
u;s laxhrdkjksa us eèkqj ,oa d.kZfç; èkqusa cukdj
laxhr&çsfe;ksa dks jkgr çnku dh gS ijUrq vkt Hkh
fQYe laxhr ds 'kkSdhuksa dks 'kkfUr o"kks± iqjkus fQYeh
xhrksa ls gh feyrh gSA

1990 dk n'kd ØkfUr o cnyko dk ekuk
tkrk gSA blus flusek txr ds xhr] laxhr] xk;u {ks=
esa dbZ çfrHkkou dykdkj fn,A blds igq¡p ds lkFk gh
vkuUn&fefyUn] unhe&Jo.k] nhid lsu&lehj lsu]
tfru&yfyr] ,åvkjå jgeku] uokc vkjtw&lehj]
jkuh&efyd] tkosn v[rj] tSls dykdkjksa ds dke;kch
dk nkSj çkjEHk gqvkA bu dykdkjksa us ^csVk*] ^fny*]
^lktu*] ̂vkf'kdh*] ̂ jax*] ̂ fny rks ikxy gS*] ̂ ge vkids
gSa dkSu*] ^jktk fgUnqLrkuh* bR;kfn vusd fQYeksa dks
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xhr&laxhr ls ltk;k rFkk dke;kch feyh A

2000 ds vkxeu ds i'pkr~ fgUnqLrkuh xhr]
laxhr ds ifjisz{; dks ns[kk tk; rks ifjorZu vo';
gqvk gSA vc 'kksj rFkk rsth ls ctus okys xkus Hkh xokrs
;k pykrs gSaA

orZeku laxhr esa lekt ds gj oxZ ds yksx
egRoiw.kZ:i ls :fp ysus yxs gSa vFkok ilUn dj jgs gSA

fo'ofo[;kr ̂HkkjrjRu* iaå jfo'kadj th bfM;u
ihiqYl fFk,Vj ,slksfl,'ku bIVk dh fQYe ^èkjrh dk
yky* esa çFke ckj laxhr fn;kA [oktk vgen vCckl
ds funsZ'k esa 1946 esa cuh bl fQYe dh [kkl ckr ;g
Fkh fd blesa tksgjk lgxy us vfHku; fd;k FkkA mlh
lky psru vkuUn ds funsZ'ku esa cuh vkSj dku fQYe
lekjksg esa fn[kkbZ xbZ A iaå jfo'kadj us ^uhpk uxj*
fQYe esa laxhr fn;k] rFkk vkids HkkbZ ia- mn;'kadj
1948 esa uR̀; ukfVdk ij vkèkkfjr fgUnqLrku dh ,d
dYiuk fQYe cukbZ A blesa iaå jfo'kadj us laxhr nsus
ds vykok lR;thr jk; dh caxyk fQYe ̂ ikFksj ikapkyh*
^viwj lalkj* rFkk mudh çFke fQYe ̂'krjat ds f[kykM+h*

esa Hkh laxhr fn;k A ¼blds cgqr igys Hkkjr dh igyh
Þewd fQYeÞ ,oa ÞdFkk fQYe** ^jktk gfj'pUæ* FkhA
bldk çn'kZu 3 ebZ 1913 bZå dks gqvkA½

iqjkus tekus esa ,dek= ekbØksQksu ij xkuk
,oa dksjl fjdkMZ fd;s tkrs Fks ijUrq vkt 100 ls Hkh
vfèkd ok| fjdkMZ fd;s tkrs gSaA bruk gh ugha] rduhd]
vkèkqfud midj.k] lqO;ofLFkr lkm.M flLVe] LVwfM;ks
vkfn dh xq.koÙkk cgqr c<+ xbZ gS A

fu"d"kZ %

Hkkjrh; xhr&laxhr dh eèkqjrk iwjh nqfu;k esa
fo[;kr gSA xhr&laxhr ekuo ds fy, çÑfr dk vuwBk
ojnku gS] iwjs fo'o esa fgUnh flusek esa fgUnqLrkuh laxhr
dk egRo laxhrdkjksa o 'kkL=h; dykdkjksa ds Loj] y;
vkSj rky ds ekè;e ls lqizfl) gSA

lUnHkZ lwph %

1- fclfj;k] iquhr] Hkkjrh; laxhr dk lQjukek] iå̀laå&122

2- tkSgjh] lhek] fQYe laxhr funsZ'ku jks'ku o muds ledkyhu
laxhrdkj] iå̀laå&1

3- fclkfj;k] iquhr] Hkkjrh; flusek dk lQjukek iå̀laå&164
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Hkkjrh; laLdf̀r&

vkfne ekuo&lekt ls ysdj orZeku
ekuo&lekt dh lkef;d ;k=k vusd ifjorZuksa ls
ifjiw.kZ gSA ;s ifjorZu ,sls fo}ku egf"kZ;ksa] eqfu;ksa]
ln~fopkjdksa }kjk le;&le; ij lq>k, x, loZekU;
fl)kUrksa dks O;ogkj esa ykus ij gq,A iztk] jktk dh
jktkKkvksa ls vusd ckj ekufld :Ik ls lgefr ugha
j[krh Fkh] ,slh n'kk esa laosnu'khy jktk dks Hkh usd
lykg ,oa Kku dh vko';drk gksrh FkhA

euq"; vkuUn dh voLFkk esa jguk pkgrk gSA
;g ekuo LoHkko gS] ijUrq vusd dk;ksZa ls izkIr vYikofèk
vkuUn ls Hkh mldk vUreZu iw.kZr% lUrq"V ugha gks
ikrkA O;fDr o lekt ds fopkjksa esa la?k"kZ vuojr
pyrk jgrk gSA Kkukyksd ls iw.kZ O;fDr lekt ds vU;
vusd izdkj ds d"Vksa ls xzflr O;fDr;ksa dks eqfDr
fnykuk pkgrk gSA

czãkuan] ijekuUn] d`".kkuUn] jkekuUn]
fuR;kuUn dks izkºr lkèkqtuksa dk LoHkko ̂ ^ij nq[k nzofga
lar uouhrk** dk&lk gks tkrk gSA ^^dsuksik;su pSrs"kke~
nq[k uk'kks Hkosr~ èkzoe~** dk fpUru djrs gq, nsof"kZ laLdkj
;qDr laLdf̀r dk lkekftd fuekZ.k djrs gSa] tks gekjh

· 'kks/k&Nk=k] laxhr ,oa eap dyk ladk;] dk'kh fgUnw fo'ofo|ky;] okjk.klh
· · 'kks/k&funsZ'kd] laxhr ,oa eap dyk ladk;] dk'kh fgUnw fo'ofo|ky;] okjk.klh

Hkkjrh; laLd`fr esa laxhr

izks- jkts'k 'kkg· · vf}rk ik.Ms;·

lkjka'k

laxhr ges'kk ls Hkkjrh; laLd̀fr dk ,d vfHkUu vax jgk gSA bldk mi;ksx Hkkoukvksa dks O;Dr
djus] dgkfu;k¡ lqukus vkSj ;gk¡ rd fd lans'k laizsf"kr djus ds fy, Hkh fd;k tkrk gSA laxhr dks vDlj
ijekRek ls tqM+us ds ,d rjhds ds :i esa ns[kk tkrk gS vkSj bldk mi;ksx èkkfeZd lekjksgksa vkSj vuq"Bkuksa
esa fd;k tkrk gSA

laxhr us lekt] lH;rk vkSj laLd̀fr ds ,sfrgkfld :i dks loZnk gh ,drk iznku dh gSA
Hkkjrh; laLd̀fr ds fofHkUu :iksa esa laxhr dk lekos'k gSA nSufUnu izR;sd fØ;k&dyki] laLdkj
ozr&R;ksgkj] jhfr&fjoktksa esa laxhr fo|eku gS ftldk O;k[;k gekjs xzUFkksa esa miyC/k gSA

lwpd 'kCn % laxhr] laLd̀fr] laLdkj] lekt] jhfr

izfof/k % izkFkfed ,oa f}rh;d ek/;e dk mi;ksx gqvk gSA

laLdf̀r ds ehy ds iRFkj curs pys tkrs gSaA blh fpUru
Jà[kyk dk ifj.kke gekjh Hkkjrh; laLdf̀r gSA bl
laLdf̀r dks gh ge thrs gSaA tUe èkkj.k ls iwoZ gh gekjs
laLdkj izkjaHk gksdj thou Ik;ZUr gj eksM+ ij laLdkfjr]
ifjHkkf"kr jgrs gq, ej.kksijkUr rd pyrs jgrs gSaA ;g
vo'; gh ijkKku ,oa vijk dk vn~Hkqr lfEeJ.k gSA

'kjhjxr bfUnz;ksa ls izkIr Kku iw.kZ Kku ugha
gS] ijUrq bfUnz; Kku mRd.Bk tkx̀r djrk gSA vfrfUnz;
Kku ijkKku gSA ijkKku bZ'ojh; gSA ,ds'oj cksèk
vR;Ur dfBu ,oa fl) egkiq:"kksa dk izkIr Kku gSA
vusd egkiq:"kksa us Hkxoku~ osn&O;kl jfpr pkj osnksa&
¼1½ _Xosn] ¼2½ vFkoZosn] ¼3½ ;tqosZn] ¼4½ lkeosn] dks
lkekU; tu rd igq¡pkus dk iz;kl fd;kA osn Kku
vR;Ur dfBu gS ,oa riL;k dk fo"k; gSA osnksa dh jpuk
yxHkx 5000 o"kZ iwoZ ekuh tkrh gSA

'kCn Jo.k mldk laosnu] vkuUnkuqHkwfr o
mldk 'kCnksa esa lVhd o.kZu yxHkx vlaHko gks tkrk gS]
bl o.kZukrhr fLFkfr dks laxhr ¼lkeosn½ laHkkyrk gSA
rnuUrj dky esa osn ds _pkvksa dh O;k[;k djus gsrq
mifu"knksa dh jpuk gqbZA eqfDrdks"kksifu"kn~ ds vuqlkj]
dqy mifu"knksa dh la[;k 108 gS] ijUrq izkekf.kd ,oa
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egRoiw.kZ mifu"knksa dh la[;k 11 ¼X;kjg½ gS] tks
fuEufyf[kr gSaA

1- bZ'k mifu"kn] 2- dsu mifu"kn] 3- dB mifu"kn]
4- iz'u mifu"kn] 5- eq.Md mifu"kn] 6- ek.MwD; mifu"kn]
7- rSŸkjh; mifu"kn] 8- ,srjs; mifu"kn] 9- NkUnksX;
mifu"kn] 10- og̀nkj.;d mifu"kn] 11- 'osrk'orj
mifu"kn

buds vè;;u gsrq 'kkL=Kku vko';d gSA
Hkkjrh; laLd̀fr ds N% 'kkL= fuEufyf[kr gSa& ¼1½ f'k{kk]
¼2½ dYi] ¼3½ O;kdj.k] ¼4½ fu:Dr] ¼5½ NUn] ¼6½ T;ksfr"kA

mifu"knksa dk Kku Hkh dfBu izrhr gqvk]
tu&ekul rd igq¡pkuk vlaHko&lk izrhr gksus ij
Le`fr;ksa dk fuekZ.k gqvkA lkFk gh] thouksi;ksxh
deZ&dk.M ,oa jhfr;ksa dks izk;ksfxd thou esa vax
laLdkj ds :Ik esa mrkjus dk iz;kl gqvkA dqy pkSchl
¼24½ Lef̀r;k¡ gSa] ftuesa ls dqN fuEufyf[kr gSa&

¼1½ euq&Lèfr] ¼2½ fo".kq Lèfr] ¼3½ vfXu Lef̀r]
¼4½ gjhr Lef̀r] ¼5½ ;kKoYD; Lef̀r] ¼6½ m'uk] ¼7½
vafxjk] ¼8½ ;e] ¼9½ vk;LrEc] ¼10½ loZr] ¼11½ dkR;k;u]
¼12½ og̀Lifr] ¼13½ ijk'kj] ¼14½ O;kl] ¼15½ lka[;] ¼16½
fyf[kr] ¼17½ n{k] ¼18½ 'kkrk&ri] ¼19½ of'k"B

;s Hkkjrh; laLdf̀r ds ewykèkkj gSA

laxhr&

laxhr Hkko&izèkku fo|k gSA laxhr dh feBkl
ekul esa ver̀ jl ?kksyrh gS ftldk jlkLoknu ge
Hkk"kk ls ijs vO;Dr :Ik ls dj ysrs gSaA laxhr ls
vkuUn dk ;ksx vo.kZuh; gSA laxhr vUreZu ds vkuUn
dks Hkko Hkafxdkvksa ls vfHkO;Dr djrs gSa] iwjk 'kjhj
xn~&xn~ vkRefoHkksj gks mBrk gSA dqN g¡lrs gSa rks dqN
ds vkalw fudyus yxrs gSa] ;s Ik'pkrki ds vkalw ;k
vfo|k ls Lo;a dks xzflr gksus ds vk¡lw gksrs gSaA ;s vk¡lw
mUgsa eqfDr fnykus ds fy, izsfjr djrs gSA dyqf"kr eu
O;fFkr gksdj vkRe&Kku [kkstus yxrk gSA

ok|&;a=ksa ls fudyk laxhr vius eu ds rfU=;ksa
dks ,slk >adr̀ djrk gS fd O;fDr vuqHkfor vkuUn dks
xk;u :Ik esa izdV djus dks foo'k gks mBrk gSA O;fDr
dk ,dkdhiu lekIr gks tkrk gSA og vius dks iwjs lekt

dh bdkbZ eku gh cSBrk gSA

jkek;.k dh gj pkSikbZ] nksgk ,oa NUn laxhre;
gksdj gh lgh vFkZ esa ekul laizs"k.k djrs gaSA lkeosn
Kku dh lkaxhfrd vfHkO;fDr gSA laxhr Ik'kq&if{k;ksa
,oa ouLifr;ksa dks lq&izHkkfor djrh gSA laxhr 'kkUrHkko
ls ifjiw.kZ okrkoj.k dks iqydk;eku djrk gSA laxhr
}kjk ty&nf̀"V ;k rki&of̀) laxhrKksa us iz;ksxkRed
:i ls dj fn[kk;k gSA laxhr dk {ks= vlhfer gSA

Hkkjrh; laLd`fr esa ewfrZ iwtk ,oa laxhr

lkeF;Zoku xq: }kjk izkIr ;ksx&n'kZu dh
izfØ;k esa le;&le; ij vkRe&n'kZu esa ,sls ijkykSfdd
fp= ekul iVy ij fn[krs gSa] ftUgsa ijkKku dk va'k
ekuk tkrk gS] lkèkd bu fp=ksa dks iqujkor̀ dj lkèkuk
djuk pkgrk gSA bl voLFkk dks lhèks&lhèks nwljs dks
ikjsf"kr ugha fd;k tk ldrkA mu fp=ksa ds vuq:Ik ewfrZ
cukdj ea=ksa }kjk izk.k izfrf"Br djds iwtk] vpZuk]
oUnuk] lqeèkqj laxhr viZ.k djrs gSaA ewfrZ dks lans'kokgd
ekudj ije lŸkk ls Lo&dY;k.k o lekt dY;k.k dh
izkFkZuk djrs gSaA O;fDr vius eu dh O;Fkk fdlh vU;
O;fDr ls dgus esa vleFkZ gksrk gS] ijUrq efUnj esa
ekufld rjaxksa }kjk] ewfrZ dks var;kZeh le>dj] dg
nsrk gSA vusd dh euksdkeuk iw.kZ gksrh gSA os J)kour
gksdj ewfrZ] efUnj o nsoLFkku dks vUreZu esa LFkku ns gh
nsrs gSA eafnj esa laxhr gsrq Me:] ?kaVh] ?k.Vk]
eǹ³~x] 'kgukbZ 'ka[k] uxkM+s dky o LoHkkokuqlkj iz;ksx
djrs gSA ladhrZu gsrq <ksy] >ky] djrky bR;kfn dk
iz;ksx djrs gSaA ek;k ds o'khHkwr gksdj O;fDr viuh
thou ;k=k esa vusd O;fDr;ksa dh lgk;rk] midkj dj
cSBrk gSA ;g mls Lo;a dks larks"k iznku djrs gSaA ijUrq
rnuUrj dky esa tc midr̀ O;fDr lân;rk izLrqr u
dj fojksèkh gksrk gS] rks midkjh foLe;Hkjk d"V vuqHko
djrk gSA bl osnuk dks fdlls dgsa] dksbZ rks dsUnz esa
lgh vFkZ esa lquus okyk gks rks mls iwftr ewfrZ gh
fn[krh gSA

ewfrZ ls dSls dgsa] dkSu&lh ;kpuk] dkSu&lh
izkFkZuk fdl ewfrZ ds lEeq[k dgsa] ;g Hkh iz'u gSA budk
leqfpr mÙkj ljy Hkk"kk esa iqjk.kksa esa of.kZr gSA
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Hkkjrh; laLd`fr esa iqjk.k &

iqjk.kksa esa tu dY;k.k gsrq vusd mik;] vkjkèkuk
ds ekè;e ls of.kZr gSA eu esa fo'okl j[kdj HkfDrHkko
ls è;ku dsfUnzr djuk iM+rk gSA vusd izdkj ds d"Vksa
dk 'keu iqjk.kksa }kjk lEHko gSA

eq[; iqjk.k fuEufyf[kr gSa&

1- czg~e iqjk.k 2- in~e iqjk.k 3- fo".kq iqjk.k 4-
ok;q iqjk.k 5- Hkkxor~ iqjk.k 6- ukjn iqjk.k 7- ekdZ.Ms;
iqjk.k 8- vfXu iqjk.k 9- Hkfo"; iqjk.k 10- czã&oSorZ
iqjk.k 11- fy³~x iqjk.k 12- ojkg iqjk.k 13- LdUn iqjk.k
14- okeu iqjk.k 15- dweZ iqjk.k 16- eRL; iqjk.k 17- x:M+
iqjk.k vkSj 18- czºek.M iqjk.k

nso iwtu&vpZu esa nso&Hkk"kk gh mfpr Hkk"kk gSA
nso Hkk"kk dk vkfo"dkj Hkh laxhr ls gqvkA

ikf.kuh ds 14 ¼uoiap½ ekgs'oj lw=

ekgs'oj lw= ¼laLdr̀% f'ko lw=kf.k½ dks laLdr̀
O;kdj.k dk vkèkkj ekuk tkrk gSA Ekkgs'oj lw= ¼f'ko
lw=½ dh mRifŸk Hkxoku uVjkt ¼f'ko½ ds }kjk fd, x,
rk.Mo uR̀; ls ekuh x;h gSA

^^uŸ̀kkolkus uVjktjktks uukn<Ddkauoiapokje~A

m)ŸkZqdkeks ludkfnfl)kusZrf}e'ksZ f'kolw=tkye~AA**1

vFkkZr~] uR̀; ¼rk.Mo½ ds volku ¼lekfIr½ ij
uVjkt ¼f'ko½ us ludkfn _f"k;ksa dh flf) vkSj dkeuk
dk mn~èkkj ¼iwfrZ½ ds fy, uoiap ¼pkSng½ ckj Me:
ctk;kA bl izdkj pkSng f'ko lw=ksa dk ;s tky ¼o.kZekyk½
izdV gqvkA Me: ds pkSng ckj ctkus ls 14 lw=ksa ds
:Ik esa èofu;k¡ fudyh] bUgha èofu;ksa ls O;kdj.k dk
izkdV~; gqvkA blfy, O;kdj.k lw=ksa ds vkfn&izorZd
Hkxoku uVjkt dks ekuk tkrk gSA

14 ekgs'oj lw= fuEufyf[kr gSa&

1- v] b] m] .k~A  2- _] y]̀ d~A 3- ,] vks] M~-A

4- ,s] vkS] p~A 5- g] ;] o] j] V~A 6- Yk] .k~A

7- ¥] e] M~-] .k] u] e~A 8- >] Hk] ¥~A 9- ?k] <] èk] 'k~A

10- Tk] c] x] M] n] "k~A 11- [k] Q] N] B] Fk] p] V] r]
o~A 12- d] i] ;~A 13- "k] 'k] l] jA 14- g] y~A

Hkkjrh; laLd`fr esa ozr] rht] R;ksgkj&

gekjs ozr] rht] R;ksgkj vkè;kfRed 'kq)rk ls
vfHkizsfjr T;ksfr"kh; x.kuk }kjk fuèkkZfjr le;kuqlkj
okf"kZd pØ iwjk djrs gSaA izR;sd R;ksgkj viuh&viuh
vkè;kfRed dFkk dgkuh ls ;qDr gSA buesa ekSle] _rqvksa
lkekftd jpukvksa dk è;ku egf"kZ;ksa us j[kk gSA R;ksgkjksa
ds vuqlkj gh xhr] laxhr] èkqu gSa] tSls o"kkZ _rq ds xhr
dtjh dks gksyh ds ekSle esa lekt ilUn ugha djrk
rFkk gksyh xhrksa dks o"kkZ _rq esa txg ugha gSA gekjs
eq[; ozr&R;ksgkj fuEufyf[kr gSa&

¼1½ gksyh] ¼2½ oklfUrd uojk= ¼ozr ,oa nsoh
iwtu½] ¼3½ jke&uoeh o uoeh iwtu] ¼4½ ukx&iapeh]
¼5½ d"̀.k tUek"Veh] ¼6½ fir&̀i{k] ¼7½ nso&i{k 'kkjnh;
uojk= ¼nqxkZ&iwtu½] ¼8½ olar iapeh] ¼9½ egkf'kojk=hA

1- gksyh& 'kjn~ _rq dk var] yksx vfr'khyrk
ls mcj dj le'khrks".krk dk vuqHko djrs gSa] uo ÅtkZ
ls lapkfjr lekt] vyko tykus ls eqDr gksrk gSA
olar iapeh dks gh ifo= gksfydk LFkkfir dh tkrh gSA
tuekul ds efLr"d esa HkDr izg~ykn dh dFkk izsj.kklzksr
gSA bZ'ojh; 'kfDr loksZifj gS] ;g vkLFkk gh gksyh ds
ewy esa gSA jax] xqyky] xk;u] ,d&nwljs ls feyu
lkekftdrk dk lqn<̀+hdj.k djrk gSA

2- oklafrd uojk= & ;g vkè;kfRedrk ysrs gq,]
ek¡ ds vusd :iksa ds iwtu] ozr vuq"Bku] gou] nhi
izTtoyu] nsoh xhrksa ,oa laxhrksa ls xqatk;eku 9 fnu
rd pyus okyk R;ksgkj vuq"Bku gksrk gSA

3- jkeuoeh & iwjk ns'k bl jke&uoeh dks Hkxoku
jke dh iwtk djrk gSA uoeh ij efgyk,¡ dy'k j[kdj
vkfn'kfDr ek¡ dh vkjkèkuk djrh gSaA

4- ukxiapeh & lkou eghus ds 'kqDy i{k dh
iapeh frfFk dks efgyk,¡ ukx nsork dk izrhd cukdj
xk; dk nwèk o ykok ¼èkku dk ykok½ dk Hkksx viZ.k
djrh gSaA dtjh dk vk;kstu dj >wyk xhr izk;%
efgyk,¡ xkrh gSA

iq:"k oxZ fofHkUu [ksy LièkkZ ,oa dq'rh
izfr;ksfxrk djrk gSA

5- d"̀.k tUek"Veh & d"̀.k tUek"Veh ij izR;sd
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nsoky; viuh&viuh ltkoV djrs gSaA nsoky;ksa esa
'kke ls v)Zjkf= rd Hktu] xhr&laxhr ,oa uR̀; ds
dk;ZØe pyrs jgrs gSaA laxhr lekjksg vk;ksftr gksrs
gaS] dykdkj vius xk;u&oknu }kjk viuh Hkkokatfy
Hkxoku dks lefiZr djrs gSaA Hkxoku dks 56 Hkksx vfiZr
gksrk gS] izlkn forj.k gksrk gSA

6- fir ̀i{k & ;g i{k vius firjksa dks ;kn djus]
mudh larqf"V gsrq Jk) viZ.k djus] muds izfr vknj
djus dk gksrk gSA iwjs Hkkjr ls yksx Jk) gsrq x;k
¼fcgkj&izns'k½ igq¡prs gSA ykSVdj dk'kh&Luku ds lkFk
iwjk djrs gS] laxhr ijEijk ugha gSA

7- nso&i{k ¼'kkjnh; uojk=½ & nsoksa ds jktk
bUnz dks xk;u] oknu ,oa uR̀; fiz; gS] vr% bl uojk=
esa laxhr lekjksg] ozr&iwtu] vuq"Bku cgqrk;r gksrs gSaA

8- olar iapeh & ek?k&ekl ds 'kqDy i{k dh
iapeh dks ^olar iapeh* dgk tkrk gSA bl fnu fo|k
dh nsoh galokfguh dh iwtk fo|ky;ksa ,oa uxjksa esa gksrh
gSA fo|kjEHk ds fy, mfpr frfFk Hkh ekuh tkrh gS] ;fn
Hknzk dky u gksA iwtk esa oh.kk] flrkj] rcyk oknu
mfpr gksrs gSA

9- egkf'kojkf= & bl fnu izR;sd f'koky; HkDrksa
ls Hkj tkrk gS] f'koky;ksa ds ikl esys dk vk;kstu gksrk
gSA f'koky; iq"i ls Hkj tkrk gS] nwèk ,oa xaxk ty
Hkxoku f'ko dks viZ.k gksrk gSA ;g ioZ ns'k ds dksus&dksus
rd QSyk gSA Tku&ekul esa f'ko ds izfr vikj J)k ,oa
fo'okl fn[krk gSA ?kaVs ,oa Me: dh èofu izèkku gksrh gSA

Hkkjrh; laLd`fr esa laLdkj &

fgUnw laLdkjksa ds Lo:i rFkk la[;k ds fo"k;
esa cM+k enHksn gSA ^^laLdkjksa dh laLFkk xg̀ lw= ds
vuqlkj 11] xkSre èkeZ lw= ds vuqlkj 40] oS'oukFk ds
vuqlkj 18] Lef̀r pUnzdk ds vuqlkj 16 gSA lkekU;r%
laLdkjksa dh la[;k 16 gSA**2

fuEufyf[kr 16 ¼lksyg½ laLdkj gS&

1- xHkkZèkku 2- iq¡lou 3- flerksUu;u 4-
tkfr&deZ 5- uke&dj.k 6- fu"Øe.k 7- vUuizk'ku 8-

eq.Mu 9- d.kZ&osèku 10- fo|kjEHk 11- miu;u 12-
osnkjEHk 13- ds'kkUr 14- lEorZu 15- fookg 16- vUR;sf"V

Hkkjr ,d fo'kky ns'k gSA ;gk¡ dh lH;rk
vkSj laLdf̀r vR;Ur izkphu gSA ;gk¡ dh laLdf̀r dh
vusd fo'ks"krkvksa] fl)kUrksa ds dkj.k gh Hkkjr dks ,d
xfjeke; LFkku izkIr gSA ;g LokHkkfod gS fd dyk,¡
fdlh Hkh ns'k dh laLdf̀r dk vkèkkj gksrh gSa( cksypky
dh Hkk"kk esa lH;rk vkSj laLd̀fr] ;s nksuksa 'kCn lkFk&lkFk
iz;qDr fd;s tkrs gSaA lH;rk tgk¡ 'kjhj gS ogha laLdf̀r
ml txg dh vkRek gSA lH;rk fdlh Hkh LFkku ds
O;fDr ds ckg~; :i dks izdV djrh gSA tcfd laLdf̀r
ml O;fDr ds vkpkj&fopkj vkSj laLdkjksa dk o.kZu
djrh gSA dykvksa ds }kjk dsoy lkSUn;Z cksèk dh vfHkO;fDr
gh ugha] vfirq ;s lexz :i ls thou ds ;FkkFkZ] ekuoh;
fparu] O;fDr vkSj ns'k dh igpku dks ewrZ :i iznku
djrh gSA vkSj] ̂ ^yfyr dykvksa esa laxhr dk loZJs"B ekuk
tkrk gSA Hkkjr o"kZ esa] laxhr dyk dh ijEijk oSfnd
;qx ls gh pyh vk jgh gSA lkekU;r;k laxhr dyk ds
rhu i{k ekus x;s gSa& xk;u] oknu vkSj uR̀;A**3 ̂ ^izkphu
dky ls gh laxhr dk lEcUèk èkeZ rFkk vkè;kfRedrk ds
lkFk ekuk x;k gSA**4 laxhr u dsoy euksjatu dk lkèkuk
Fkk] vfirq ekuo ds efLr"d ds fodkl ds fy, rFkk
vkè;kfRed fodkl ds fy, iz;ksx fd;k tkrk FkkA

fu"d"kZ %

Hkkjrh; laLdf̀r ds mi;qZDr ifjn'̀; dk ge
vkdyu djrs gSa rks ikrs gSa fd laLdf̀r ds izR;sd ix
ij laxhr dk lkgp;Z fo|eku gSA bldh O;k[;k gekjs
izkphu xzUFkksa esa foLrkjiwoZd dh xbZ gS tks Hkkjrh;
laxhr dh fo'kkyrk dk ifjpk;d gSA

lanHkZ lwph %

1- ikf.kuh] f'kolw=tkye~] ekgs'oj lw=

2- frokjh] g"kZ dqekj ¼MkW-½] vofèk yksdxhrksa esa lkaLdf̀rd psruk]
i-̀la- 75-

3- ykB] eqdqUn] laxhr vkSj laLdf̀r ¼laxhr uR̀r] ukV~; ij
foe'kZ ys[k½] i-̀la- 405-

4- ^ioZrh;*] yhykèkj 'kekZ] Hkkjrh; laLdf̀r dks'k] i-̀la- 425
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Hkwfedk %Hkkjrh; laxhr dk bfrgkl vR;Ur lef̀)'khy
gSA og vkt Hkh fofHkUu vk;q ,oa oxZ ds ftKklqvksa dh
:fp ,oa izsj.kk cuk gqvk gSA Hkkjrh; laxhr gekjh
laLdf̀r dk xkSjo gS] tks oSKkfud 'kkL= ij vkèkkfjr
gSA blds 'kkL=h; ,oa izk;ksfxd y{; ,oa y{k.k ds ihNs
,d xkSjoiw.kZ bfrgkl gSA vr% ;g vko';d gks tkrk
gS fd mlds bfrgkl ij Hkh nf̀"V Mkyh tk,A laxhr ds
bfrgkl ij vfèkd nf̀"V Mkyus ;k le>us ds iz;kl ds
ihNs eq[; mn~ns'; ;g gS& ^ml dyk dks vkSj vfèkd
le>us dk iz;kl*A Hkkjrh; laxhr ds bfrgkl ,oa
fofHkUu dkyksa esa fy[ks x;s xzUFkksa ds vè;;u }kjk laxhr
lEcUèkh tkudkjh feyrh gSA blds vfrfjDr le;&le;
ij laxhrkpk;ksZa ,oa fofHkUu fopkjdkssa }kjk tks fopkj
izdV fd, x, gSaA mudk vè;;u ,d ubZ varnZ̀f"V
iznku djrk gSA bfrgkl ds vè;;u us fofHkUu rF;ksa
dks mtkxj dj laxhr&txr dh fofHkUu Hkzkafr;ksa dk
fujkdj.k vkSj lR; dks izdkf'kr fd;k gSA1 Hkkjrh;
èkkj.kk ds vuqlkj vou) ok| dk vkfo"dkj f'ko }kjk
fd;k x;k gSA f'ko dk ̂Me:* ,d vou) ok| gSA egf"kZ
ikf.kuh dh v"Vkè;k;h xzUFk ds vuqlkj f'ko ds Me:
oknu ls gh nsoHkkok laLdr̀ ds leLr o.kksZa dh mRifRr
gqbZ gSA ikSjkf.kd ekU;rkvksa ds vuqlkj eǹax uked
izkphu vou) ok| ds vkfo"dkjd Hkh f'ko gh gSaA

nqyZHk vou) ok| ^nqDdM+*
MkW- ch- lR;oj izlkn· · jktu·

lkjkaf'kdk

laxhr dk bfrgkl dsoy fofHkUu jpukdkjksa dh miyfCèk gh ugha gS] cfYd fofHkUu ok|ksa dk
fodkl o fofHkUu xk;u&'kSfy;ksa dk fodkl Hkh mlh ds vUrxZr vkrk gSA orZeku esa mŸkj Hkkjrh;
'kkL=h; laxhr dh ijEijk esa vou) ok| ds :i esa rcyk rFkk i[kkot ok| izk;% ns[kus dks feyrs gSaA
,slk ,d nqyZHk vou) ok| gS ^nqDdM+* tks eaxy ok| 'kgukbZ ds lkFk ^laxr ok|* ds :i esa ns[kk tkrk
gS vkSj izpyu esa gSA vr% foyqIr izrhr gksrk ;g nqyZHk vou) ok| ^nqDdM+* dk fodkl cukoV rFkk
Lo:i ij ppkZ dj bl ok| dks laxhr lqfèk;ksa ds le{k j[kus dk ,d lw{e iz;kl bl 'kksèki= }kjk fd;k
tk jgk gSA

lwpd 'kCn % nqDdM+ ok|] rcyk] f=iq"dj ok|] iVk{kj] yksdok|] lqf"kj ok|

izfofèk % izkFkfed ,oa f}rh;d ekè;e

· 'kksèk Nk=] ¼;w-th-lh-&usV½] ok| foHkkx] laxhr ,oa eap dyk ladk;] dk'kh fgUnw fo'ofo|ky;] okjk.klh
· · lgk;d vkpk;Z] ok| foHkkx] laxhr ,oa eap dyk ladk;] dk'kh fgUnw fo'ofo|ky;] okjk.klh

Hkkjrh; laxhr dk izkphure vkèkkj xzUFk
^ukV~;'kkL=* dks gh ekuk x;k gSA blds jpf;rk Hkjr
eqfu ds ;qx esa f=iq"dj ok| loZizFke vou) ok| Fkk]
ftlds vkfo"dkj dh izsj.kk Lokfr eqfu dks o"kkZ _rq esa
iq"dj rkykc esa cM+s] eè;e o NksVs vkdkj okys dey
iŸkksa ij fxjrh gqbZ o"kkZ ds ty dh cw¡nksa ls mRiUu ^iV
iV* 'kCn dh fofHkUu xaHkhj o eèkqj èofu;ksa ls feyh FkhA
blfy, bUgsa ^iq"dj* ok| dgk x;kA iq"dj ok| lcls
igys fo'odekZ th dh lgk;rk ls nqUnqfHk ok| ds
vkèkkj ij vkafdd] mèoZd rFkk vkfyaX; bu rhuksa :iksa
esa feV~Vh ls cuk;s x;s FksA vr% rhuksa :iksa esa fufeZr gksus
ds dkj.k eǹax ;k eqjt Hkh dgk x;kA

egf"kZ Hkjr eqfu us vou| ok|ksa dh la[;k
100 crykbZ gSA fdUrq ^f=iq"dj* ds vfrfjDr vU;
vou) ok|ksa esa ftlesa nqUnqfHk Hkh Fkk] eq[k ij e<+s peZ
dh f'kfFkyrk gksus ds dkj.k dsoy èofu&xkaHkh;Z ek= gh
FkkA bu ok|ksa esa Loj] izgkj] v{kj ¼cksy½ o ektZuk ¼Loj
esa feykuk½ la;kstu dh O;oLFkk u gksus ls bUgsa u rks
fufnZ"V Lojksa esa feyk;k tk ldrk Fkk vkSj u fofHkUu
izdkj ds vk?kkrksa ls èofu ds fofHkUu :iksa o ikVk{kjksa
¼cksyksa½ dks mRiUu djrs gq, ctk;k tk ldrk FkkA bl
lEcUèk esa Hkjr dk dFku gS&
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,rs"kka rq iquHksZnk% 'krla[;k% izdhfrZrk%A

fdUrq f=iq"djL;kL; y{k.ka izksPprse;kAA

'ks"kk.kka deZ ckgqY; ;LeknfLeUu n'̀;rsA

u Lojk u izgkjk'p uk{kjkf.k u ektZuk%AA2

vr,o ;g dguk loZFkk mfpr gksxk fd
^f=iq"dj* ok|ksa dk vkfo"dkj Hkkjrh; vou) ok|ksa ds
bfrgkl esa ,slh egRoiw.kZ ?kVuk Fkh] ftlls vkxs pydj
vkt ds mRrj Hkkjrh; i[kkot o rcyk rFkk vU;
vou) ok| bR;kfn leLr vou) ok|ksa ds fodkl dk
ekxZ iz'kLr gqvk] tks Loj] ektZuk] izgkj] ikVk{kjksa ¼cksyksa½
o fofoèk y;dkfj;ksa dh nf̀"V ls vR;Ur le)̀ gksus ds
lkFk&lkFk viuh dYiukRed Js"Brk ds dkj.k fo'o ds
leLr vou) ok|ksa esa viuk fof'k"V LFkku j[krs gSaA

^ok|* 'kCn dk vFkZ

^onfr bfr ok|a* vFkkZr~ tks cksyrk gS mls ^ok|*
dgrs gSaA laLd̀r Hkk"kk ds ̂ on~* èkkrq ¼ftldk vFkZ cksyuk
gksrk gS½ esa ̂ f.kp* vkSj ̂;r~* izR;; ds ;ksx ls ok| 'kCn dh
O;qRifŸk gqbZ gS] ftldk vFkZ gS ^cksyk gqvk*A bl izdkj
fu"iknd ;a= ok| gqvkA èofu cksèk ds fy, mRiknd]
ekè;e vkSj xzkgd bu rhuksa dk vfLrRo vfuok;Z gSA

oSKkfud rF;ksa ds vuqlkj tc nks inkFkZ vkil
esas Vdjkrs gSa] rc vkl&ikl ds okrkoj.k esa oLrq ds
dEiUu ds }kjk rjax mRiUu gksrk gS] vkSj tc ;gh rjax
gekjs d.kZ ;a=ksa }kjk xzg.k dh tkus ij efLr"d }kjk
vuqHko dh tkrh gS rks ;g vuqHkwfr èofu dgykrh gSA
ijUrq lHkh èofu;k¡ laxhrksi;ksxh ugha gksrh gSA tc
dEiUu vfu;fer gksrs gSa rks mRiUu d.kZ&dVq èofu
laxhrkuqi;ksxh gksrh gS ,oa tc dEiUu fu;fer gksrs gSa
rks mRiUu èofu d.kZfiz; gksrsh gSa rFkk laxhrksi;ksxh
ekuh tkrh gSA vr% laxhrksi;ksxh èofu gh ukn gSA
laxhrksi;ksxh èofu ukn rFkk xfr dks izdV djus okyk
midj.k ^ok|* dgykrk gSA

nqDdM+ ok| dk ifjp;

;g ,d yksd vou) ok| gSA ;g NksVh&NksVh
nks uxfM+;ksa dh tksM+h okyk ok| gS] tks 'kgukbZ ds lkFk
laxhr esa [kwc iz;ksx fd;k tkrk gSA blds nksukas Hkkx
yxHkx ,d lh Å¡pkbZ] pkSM+k eq[k vkSj uhps dk Hkkx
lkekU; uqdhyk gksrk gSA bldk eq[; vkèkkj vax feV~Vh

dk cuk gksrk gSA blds nkfgus Hkkx esa eksVh [kky rFkk
ck,¡ Hkkx esa iryh [kky e<+h tkrh gSA blds nkfgus
peM+s dks tkynkj peM+s dh Mksfj;ksa ls dlk tkrk gSA
[kky dh fHkUu eksVkbZ ds dkj.k ,d dk Loj Å¡pk rFkk
nwljs dk Loj uhpk gksrk gSA blesa L;kgh ;k elkyk dk
iz;ksx dsoy ck;sa Hkkx ij gh gksrk gSA peM+s ds Hkhrjh
Hkkx ij rFkk nkfgus Hkkx ij L;kgh dk iz;ksx ugha fd;k
tkrkA bldh oknu fofèk rFkk 'kSyh rcyk ds leku gSA
bls [kM+s gksdj Hkh ctk;k tkrk gS vkSj ,slh fLFkfr esa
ok| ds nksuksa Hkkx dks dej esa ck¡èkdj ;k dldj oknu
fd;k tkrk gSA nqDdM+ dks fdlh fo'ks"k Loj esa ugha
feyk;k tkrkA vr% ;g ,d izR;ax Js.kh dk ok| gSA3

nqDdM+ ok| dh oknu&fofèk

nqDdM+ ,d ,slk vou) yksd ok| gS tks
igys vketu esa iz;ksx fd;k tkrk Fkk ysfdu orZeku
le; esa ;g ok| 'kkL=h; laxhr esa Hkh iz;qDr gksus
yxkA lqf"kj ok| 'kgukbZ ds lkFk bl ok| dk mŸkj
Hkkjrh; laxhr esa c[kwch ls iz;ksx fd;k tkrk gSA
'kgukbZ ,d ikjEifjd yksd ok| gS ftldks eaxy ok|
Hkh dgk tkrk gSA ^HkkjrjRu* mLrkn fcfLeYyk [kk¡
lkgc us bl ikjEifjd yksd ok| dks viuh izfrHkk
rFkk ifjJe ds cy ij fo'o iVy ij ykdj LFkkfir
fd;k ;g vfoLej.kh; gSA os vius dk;ZØe esa izk;%
nqDdM+ ok| dks izkFkfedrk nsrs FksA ijEijk ds vuqlkj]
nqDdM+ ok| Hkh ikjEifjd rjhds ls 'kgukbZ ds lkFk
laxfr iznku djrk gS rFkk ijEijk ds vuqlkj nqDdM+
ok| laxfr iznku djus okyk ok| gSA

;g ok| fn[kus esa vR;Ur lkèkkj.k&lk tku
iM+rk gSA ;g foyqIr gksrk gqvk vR;Ur nqyZHk ok| gSA
lqf"kj ok| 'kgukbZ ds lkFk bl ok| dh laxfr c[kwch
>ydrh gS rFkk rcyk ds lkFk Hkh bl ok| dk ;qxy
laxfr oknu vR;Ur vkd"kZ.kiw.kZ fn[kkbZ nsrk gS ijUrq
lqf"kj ok| 'kgukbZ ij vou) ok| nqDdM+ dk vn~Hkqr
izHkko gSA ;|fi ;g dgk tk ldrk gS fd nksuksa ,d&nwljs
ds fcuk vèkwjs gSa rFkk lqf"kj ok| 'kgukbZ ,oa vou)
ok| nqDdM+ ,d&nwljs ds iwjd gSaA

foyqIr gksrk ;g ok| MqXxh ;k nqDdM+ ,d
Hkkjrh; Mªe gS tks dsryh ;k Mªe ds vkdkj dk gksrk gSA
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ftls gkFk dh vaxqfy;ksa rFkk gFksyh ls ctk;k tkrk gSA
;g mRrj izns'k vkSj iatkc esa ,d yksd ok| <ksy ds
:i esa Hkh tkuk tkrk gSA4

'kgukbZ esa bldk oknu rky laxr iznku
djrk gS ijUrq orZeku le; esa 'kgukbZ ds lkFk
rcyk&oknu dh Hkh Hkwfedk blesa gksrh gSA nqDdM+ ok|
ds igukoksa esa bldk fgLlk nks Mªe gksrk gS tSls rcyk
vkSj ck¡;ka ysfdu vkdkj esa NksVk gksrk gSA ijUrq bl
ok| esa u rks rcys dh xawtrh gqbZ xq.koŸkk gksrh gS vkSj
u fg rcys dh rjg bldks ,d Loj dh vkof̀Rr;ksa dks
cuk;s j[kus dh [kkfl;rA

bl ok| dk iz;ksx caxky ds {ks= esa ckmy
xku laxfr esas Hkh fd;k tkrk gSA ;g ok| dsoy mRrj
Hkkjr esa gh iz;ksx esa yk;k tkrk gSA nf{k.k Hkkjr esa bl
ok| dk dksbZ iz;ksx ugha fn[kkbZ iM+rk ijUrq nf{k.k
Hkkjr esa ukxLoje ok| ds lkFk [kathjk] rfoy tSls
ok| dh laxfr dh tkrh gS] tks vR;Ur iF̀kd~ gSA

nqDdM+ ok| ds ikVk{kj

ikVk{kjksa dh mRifŸk %

laxhr ds izkIr xzUFkk sa esa ^ekulksYykl*]
^laxhrjRukdj*] ̂laxhrksifu"kRlkjks)kj*] ̂laxhr lkj* vkfn
esa iVg ds ftu o.kksZa dk rFkk muds oknu fØ;k dk tks
o.kZu fd;k x;k gS og iVg ds lFk&lkFk eǹax] enZy]
gqMqDdk vkfn ls Hkh lEcfUèkr gSA izkphu dky esa vou)
ok| esa ctus okys cksyksa dks ^ikV* ;k ^ikVk{kj* dgk
tkrk FkkA

ikVk{kj ds ukeksa dh mRifŸk ds ckjs esa ;g er
gS fd ijEijkuqlkj ik¡p eq[; ikV f'koth ds eq[k ls
mRiUu gq, gSa ftuds uke fuEu gSa&

1- ukxcUèku & tks la|kstkreq[k ls mRiUu gqvkA

2- LokfLrd & tks oke nso eq[k ls mRiUu gqvkA

3- vyXu & tks v?kksj eq[k ls mRiUu gqvkA

4- 'kqf) & rRiq#"k ls 'kqf) mRiUu gqvkA

5- leL[kfyr & bZ'kku eq[k ls mRiUu gqvkA

bu ikVksa ds nsork Hkh ekus x;s gSa] tSls&

1- ukxcUèk ds czãk

2- LokfLrd ds fo".kq

3- vyXu ds f'ko

4- 'kqf) ds lw;Z

5- leL[kfyr ds pUnz

vou) ok| nqDdM+ ij ctus okys ikVk{kj
ewyr% rcyk ds gksrs gSa rFkk nqDdM+ ok| ;k cksyksa ds
fudkl dk rjhdk Hkh yxHkx rcyk tSlk gh gksrk gS]
ysfdu èofu dk blesa iwjk&iwjk vUrj gksrk gSA vou)
ok| nqDdM+ esa rcys dh rjg xw¡trh gqbZ xq.koRrk ugha
gS rFkk bl ok| esa xw¡t dh dksbZ lEHkkouk Hkh ugha ns[kh
tk ldrh gSA blfy, vou) ok| rcyk ls ;g ok|
fcYdqy fHkUu gSA

nqDdM+ ok| ij ctus okys ikVk{kj dqN bl
izdkj gS&

¼A½ nkfgus gkFk ls fudyus okys ikVk{kj

¼i½ rk ¼ii½ rh ¼iii½ rs ¼iv½ Vs ¼v½ rqa ¼vi½ nha
¼B½ ck;sa gkFk ls fudyus okys ikVk{kj

¼i½ d ;k dŸk ¼ii½ ?ks ;k x
¼C½ nksuksa gkFkksa ls fudyus okys ikVk{kj &

¼i½ èkk ¼ii½ èkha

nqDdM+ ok| ij ctus okyss dqN eq[; cksy
lewg bl izdkj gaS& frjfdV] drsVs] èksr~] Øèkk rsVs] nha
nha rsVs rsVs] èkk rwuk] èksrsVs bR;kfnA bl ok| ij 'kkL=h;
laxhr ds fy, eq[; :i ls cM+k [+;ky] ,d rky] rhu
rky] :id rky] >irky rFkk mi'kkL=h; laxhr esa
nknjk rky] nhipanh rky] dgjok rky] v)k rhurky
rFkk trrky bR;kfn ctk;k tkrk gSA5

nqDdM+ ok| ds fuekZ.k esa iz;ksx gksus okys midj.k

nqDdM+ ok| dk nkfguk Hkkx xk; ds peM+s dh
iryh cf);k¡ ls xw¡Fkk gksrk gS rFkk bldk xk; ;k HkSal
ds peM+s ls e<+k tkrk gS o ck;k¡ Hkkx cdjs ds peM+s ls
e<+k tkrk gSA bl ok| dks cukus okys Lo;a gh bldks
cukrs gSa rFkk ctkrs Hkh gSaA gky gh esa laxhr ukVd
vdkneh dh vksj ls fnYyh esa vk;ksftr nqyZHk ok| ;a=ksa
ij vkèkkfjr dk;Z'kkyk esa dbZ ns'kksa esa nqDdM+ ok| dh
izLrqfr ls eu eksg pqds Jh eaxy izlkn th dks vkeaf=r
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fd;k x;k mUgksaus bl dk;Z'kkyk esa nqDdM+ dks cuk;k
rFkk ctk;k HkhA mudh ;g rhljh ih<+h bl {ks= esa
dke dj jgh gSA

bl ok| dks cukus esa loZizFke feV~Vh dk
dksgk fy;k tkrk gS] tks f=Hkqtkdkj fn[kkbZ nsrk gS]
ftls ge thy dgrs gSaA thy dks xk; ;k HkSal ds peM+s
ls cuk;k tkrk gSA blds fuekZ.k esa 10 ls 15 fnu dk
le; yxrk gSA thy ds fupys Hkkx esa peM+k dk tky
cukdj j[kk tkrk gS ftldks cukus esa xk; ds peM+s dh
t:jr gksrh gSA blesa L;kgh dh t:jr ugha gksrh]
blfy, blesa xw¡t dh xaqtkb'k ugha gksrhA

nqDdM+ ok| ds ck;sa Hkkx dks vR;Ur uje rFkk
eqyk;e cdjs ds peM+s }kjk e<+k tkrk gSA bl ok| dk
ck;k¡ Hkkx Hkh feV~Vh dk cuk gksrk gSA ijUrq orZeku
le; esa dykdkj ihry ds dksgs dk Hkh iz;ksx dj jgs
gSaA dHkh&dHkh rcys ds ck;sa MXxs dks Hkh nqDdM+ oknd
iz;ksx esa ykrs gSaA nqDdM+ ds ck;sa Hkkx esa Mksfj;ksa }kjk
rcys dh rjg pkScUnh ckaèk dj dlk tkrk gSA blds
Hkhrjh lrg esa L;kgh dk iz;ksx fd;k tkrk gS tks xhyk
gksrk gSA ;g rcys dh L;kgh dh rjg lw[kk ugha gksrk]
;g ysbZ dh rjg xhyk gksrk gSA

nqDdM+ ok| dh L;kgh jsM+ ds isM+ esa yxs Qy
ds chtksa ls cuk;h tkrh gSA tc blds chp lw[k tkrs
gSa rks mlds chtksa dks fudkydj iz;ksx esa yk;k tkrk
gSA tks vR;Ur fpifpik rFkk ylenkj gksrk gSA bl
izdkj bldk fuekZ.k fd;k tkrk gSA feV~Vh ls cuus

okyk ;g ok| dqEgkj }kjk x<+k tkrk gS rFkk blds uki
dk vkdkj cgqr lVhd fy;k tkrk gS] rc ;g cudj
rS;kj gksrk gS rFkk iz;ksx esa yk;k tkrk gSA6 bl izdkj
;g ok| rS;kj gksrk gS A

fu"d"kZ %

foyqIr gksrs bl nqyZHk ok| dk vfLrRo ladV
esa tku iM+rk gSA ijUrq laxhr ukVd vdkneh dh vksj
ls bl ok| dk vfLrRo cpkus dk iz;kl fd;k tk jgk
gSA bl ok| ds lqizfl) dykdkj ftuds bl ok| ij
vfèkdkj izkIr gS] os bl izdkj gS&

Lo0 xksikyh th] Lo0 jke th] Lo0 iape yky] Lo0
clkjr fe;k¡] Lo0 jkeyky ¼mQZ drok:½] Jh eaxy
izlkn] Jh I;kjs yky] Jh I;kjs th] Jh fnyhi th] ;s
lHkh dykdkj cukjl esa jgdj gh nqDdM+ tSls ok| dks
fo'o iVy ij LFkkfir djus dk iz;kl dj jgs gSaA

lUnHkZ lwph %

1- HkkxZo] MkW- vatuk] Hkkjrh; laxhr 'kkL=ksa esa ok|ksa dk fparu]
dfu"d ifCy'klZ] fMLVªhC;wVlZ] ubZ fnYyh] Hkkx&2] i-̀ 01

2- vkCnh] MkW- QkRek] mŸkj Hkkjr ds yksd ok|] Hkkx&1] fifYxzEl
ifCyf'kax] i-̀ 02

3- JhokLro] vkpk;Z fxjh'k pUnz] rky dks'k] Hkkx&2] :ch
izdk'ku] bykgkckn] i-̀ 169

4- feJ] MkW- yky ef.k] Hkkjrh; laxhr ok|] Hkkx&2] Hkkjrh;
KkuihB] ubZ fnYyh] i-̀ 370

5- iVsy] tequk izlkn] rky ok| ifjp;] fiz;k dEI;wVlZ] [kSjkx<+
¼NRrhlx<+½] i-̀ 77

6- ia- eaxy izlkn] jkekiqjk] okjk.klh ls lk{kkRdkj ds vkèkkj ij
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ia- ,l-,u- jrUtudj us ^^laxhr i)fr;ksa dk
rqyukRed vè;;u** dh Hkwfedk esa fy[kk gS ̂ ^;fn iafMr
Hkkr[k.Ms th us bl izkphu laxhr&lkfgR; dk vè;;u
dj mu xzUFkkas eas of.kZr ijLij fojksèkh xqIr vkSj >a>V
eryc ckrksa dks lqy>kus dk iz;Ru u fd;k gksrk rks
;g fo"k; vkt Hkh gekjs fy, nqcksZèk gh jgrkA** "Notable
contribution towards the study of music was
made by men like the late Pt. V.N. Bhatkhande"1

if.Mr th dk tUe egkjk"Vª ds czkã.k ifjokj
eas 10 vxLr 1860 bZloha eas Jh d"̀.ktUek"Veh ds fnu
cEcbZ ds ckyds'oj uked LFkku esa gqvkA ia- th ds
firk Jh ukjk;.kjko cEcbZ esa gh ,d tkxhj ds ;gk¡
equhe FksA laxhr ds laLdkj if.Mr th esa tUetkr FksA
mUgsa laxhr esa #fp fnykus okyh mudh ekrk FkhaA viuh
ekrk ds daB ls lquh gqbZ lqeèkqj yksfj;ksa] Hktu vkfn dk
izHkko budh vkRek ij lokZfèkd iM+k rFkk vius thou
dk;Z dh izsj.kk Hkh feyhA ia- Hkkr[k.Ms dk ewy mn~ns';
rRdkyhu mÙkj Hkkjr ds laxhr dk iqu#)kj dj mls
vkèkqfud fgUnqLrkuh laxhr ds :i eas izkekf.kd vkSj
'kkL=ksDr O;oLFkk nsu FkkA ia- th us leLr Hkkjr eas
QSys gq, laxhr dk vè;;u rFkk vè;kiu fd;k] ijUrq
ewy :i ls mÙkj Hkkjrh; laxhr dks O;ofLFkr fd;k
D;kasfd ;g laxhr eqfLye laxhr vkSj laLdf̀r ls vfèkd

if.Mr fo".kqukjk;.k Hkkr[k.Ms }kjk jfpr xzUFkksa dk laxhr {ks= esa egRo

iyd lwn·

'kks/k lkj

fgUnqLrkuh laxhr ds izFke 'kkL=dkj if.Mr fo".kqukjk;.k Hkkr[k.Ms gSa] ftuds xzUFk u dsoy
izkekf.kd gSa cfYd bUgha xzUFkksa esa gesa ia- Hkkr[k.Ms ls iwoZ ds laxhr xzUFkdkjksa ds uke] jpuk dky] frfFk]
o.;Z&fo"k;ksa rFkk xzUFkksa dk rqyukRed fooj.k feyrk gSA if.Mr th us vius xzUFkksa }kjk Hk;adj rwQku
esa Q¡lh gqbZ laxhr dyk dks fudkydj izfrf"Br ntkZ fn;kA vkt ds laxhr fo}ku mUgha ds laxhr xzUFkksa
ds >jks[ks ls laxhr ds izkphu] e/;dkyhu vkSj vokZphu laxhr xzUFkksa vkSj muds o.;Z fo"k;ksa dh tkudkjh
izkIr djrk gSA vkt fo|ky;ksa vkSj fo'ofo|ky;ksa rFkk laxhr&laLFkkvkas dk lkewfgd f'k{k.k Hkkr[k.Ms
laxhr xzUFkkas ds vk/kkj ij fn;k tkrk gS] tks muds xzUFkksa dh vko';drk] mi;ksfxrk ,oa izekf.kdrk dk
ToyUr mnkgj.k gSA vkt ds laxhr f'k{kd muds xzUFkksa ds fcuk vkxs ugha c<+ ikrs A

lwpd 'kCn % laxhr] xzaFk] fØ;kRed] lS)kafrd

çfof/k % ,sfrgkfld] fo'ys"k.kkRed] los{k.kkRed

· 'kks/kkfFkZuh] iatkc fo'ofo|ky;] p.Mhx<+

izHkkfor gksus ds dkj.k vius okLrfod :i ls i;kZIr
ek=k esa vyx gks pqdk FkkA laxhr dk 'kkL= ;fn
laLdr̀ xzaFkdkjksa ds gkFk esa Fkk rks mldk fØ;kRed vkSj
izR;{k jkxnkjh mLrknksa vkSj [kk¡ lkgcksa dh fxj¶r esa
FkkA rRdkyhu laxhr esa O;kIr bu varjkyksa vkSj
vO;oLFkkvksa dks nwj djus ds fy, if.Mr th us ^^egf"kZ
Hkjr** vkSj ^^laxhr jRukdkj** tSls laxhr ds loZxzkgh
vkSj loZekU; Lo:i dh O;oLFkk djus dk ladyu
fd;k] ftleas ,d vksj rRdkyhu xk;d okndksa dh
izk;ksfxd&vnk;xh dk fyfic) <k¡pk vkSj nwljh vksj
laLdr̀ xzaFkdkjksa ds laxhr fl)karksa dk Øekuqlkj
Li"Vhdj.k Fkk ftlls laxhr ds fØ;k vkSj 'kkL= i{k esa
cjkcj lkeatL; cuk jgsA Hkkr[k.Ms th ls iwoZ vFkkZr~
yxHkx 9oha 'krkCnh ls ysdj 19oha 'krh rd laxhr dh
fLFkfr vR;Ur n;uh; jghA ia- th us izkphu laxhr
fl)karksa dk vkèkkj ysrs gq, 15] 16] 17 vkSj 18oha 'krh
esa izpfyr laxhr ds izR;{k xk;u vkSj laxhr ds 'kkL=
xzaFkksa dk vè;;u djuk viuk mn~ns'; ekuk D;ksafd bl
dky ds laxhr dk lhèkk lacaèk orZeku laxhr&O;oLFkk
ij iM+rk FkkA

ia- Hkkr[k.Ms }kjk iznÙk laxhr lkfgR; vius
vki esa cgqr fo'kky gS ftlesa mUgksaus vius futh xzUFk
laLdr̀] vaxzst+h vkSj ejkBh Hkk"kk esa fy[ks gSaA ia- th us
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ewy :i ls nks izdkj ds xazFkkas dh jpuk dh %

1- laxhr ds lS)kafrd xzaFk

2- laxhr ds fØ;kRed xzaFk

laxhr ds ;s xzaFk vfèkdka'kr% mUgksaus viuh
ekrH̀kk"kk ^^ejkBh** esa fy[ks] dqN xzaFk laLdr̀ Hkk"kk esa
vkSj vius Hkk"k.kksa dks mUgksaus vaxzst+h Hkk"kk esa fy[kkA

laxhr ds lS)kfUrd xzUFk

izFke rhu xzaFkksa dh jpuk ia- th us izkphu
laxhr dh ijaijkuqlkj laLdr̀ esa dhA

^^JheYy{k~;laxhre~** % bl xzUFk dh jpuk
izkphu laxhr xazFkkas dh Hkkafr ̂lw= xzaFk* ds :i eas laLdr̀
Hkk"kk esa dh xbZ gSA bl xzUFk dk jpukdky 1910 bZ-
vkSj o.;Z&fo"k; Loj] Jqfr] FkkV vkfn gSA bldh i"̀B
la[;k 17 gSA

v"VksÙkj 'krrkyy{k.ke % ;g lkaxhfrd
xzaFk rky 'kkL= ij vkèkkfjr gSA bldk jpukdky 1911
gS rFkk i"̀B la[;k 17 gSaA

vfHkuojkxeatjh % bl xzaFk dk jpukdky
1921 gS vkSj i"̀B la[;k 45 gSA

laxhr fl)karksa dks tu&tu rd igq¡pkus ds
fy, if.Mr th us ejkBh vkSj xqtjkrh Hkk"kk esa  4 Hkk";
xzaFkksa dh jpuk iz'uksÙkj iz.kkyh ij dhA bu pkj xzaFkksa
esa Hkkr[k.Ms th us vius miuke ^fo".kq 'kekZ* vkSj ̂ prqj
if.Mr* ds uke ls ys[ku fd;kA fgUnqLrkuh laxhr
'kkL= dh laiw.kZ O;k[;k lksnkgj.k gS cfYd vkèkqfud
fganqLrkuh laxhr ds ;s pkjksa Hkk"; ^vkèkkj&xzUFk* gSaA

Hkkr[k.Ms laxhr 'kkL= ¼Hkkx 1½ % bl xzaFk
dk jpukdky 1910 gS rFkk i"̀B la[;k 394 gSA blesa
jkx dk o.;Z&fo"k;] Loj] Jqfr] laxhr] jkx] FkkV] ls
lEc) lkaxhfrd 'kCnksa dh ifjHkk"kk rFkk mudh O;k[;k
gSA bldk fgUnh vuqokn fo'oEHkjukFk HkV~V us fd;kA
bl xzUFk esa fy[kk gS& ̂ ^;ksX; Loj Kku gq, fcuk laxhr
dk vkSiifÙkd vFkok 'kkL=h; Hkkx le> esa ugha vkrkA2

Hkkr[k.Ms laxhr 'kkL= ¼Hkkx 2½ % bl xzaFk
dk jpukdky 1914 gSA Hkk"kk ejkBh rFkk i"̀B la[;k
500 gSA blds fganh vuqoknd lqnkek izlkn nqcs gSa]

ftleas vkjaHk ds 150 i"̀Bkas eas Jqfr] Loj ppkZ rFkk
izkphu xzaFkdkj Hkjr] ukjn] ewaMd vkfn ds erksa dk
lw{e vè;;u rFkk ckn ds i"̀Bksa esa HkSjo FkkV ds leLr
jkxksa dh foLrr̀ foospuk dh xbZ gSA

Hkkr[k.Ms laxhr 'kkL= ¼Hkkx 3½ % bl xzaFk
dk jpukdky Hkh 1914 gSA Hkk"kk ejkBh rFkk i"̀B la[;k
478 gSA bl xzUFk ds fgUnh vuqoknd Jh Hkw"k.k laxhrkpk;Z
gSa ftldk o.;Z&fo"k; js x èk fu Lojksa dk egRo] lfUèk
izdk'k izos'kd jkx vkfn] Rilter vkSj Blasserna vkfn
fo}kukas ds fopkj rFkk O;adVe[kh ds 72 esy] iwohZ FkkV
ds jkxkas dk foospu gSA

Hkkr[k.Ms laxhr 'kkL= ¼Hkkx 4½ % bldh
ewy Hkk"kk ejkBh gS rFkk izdk'ku dky 1932 rFkk xzUFk
dh i"̀B la[;k 1136 gSA if.Mr th ds lHkh xazFkkas esa ls
;g lokZfèkd fo'kky xzUFk gSA blds fgUnh vuqoknd
dbZ gSaA dkQh FkkV ds jkxksa dk jkxkaxkuqlkj fooj.k]
Xokfy;j] jkeiqj vkSj t;iqj ?kjkus ds vuqlkj izR;sd
jkx dh O;k[;k] ewPNZuk 'kCn ds mi;ksx vkSj vFkZ rFkk
izkphu xazFkdkjkas ds erkas dk fooj.k bl xzUFk dk
o.;Z&fo"k; gSA

A Comparative Study of Some of the
Leading Music systems of 15th, 16th, 17th and
18th Centuries : if.Mr th dh ;g vaxzst+h iqLrd
fganh esa ^^laxhr i)fr;ksa dk rqyukRed vè;;u** ds
uke ls izpfyr gSA bl xzaFk dk jpukdky 1930 gS rFkk
i"̀B la[;k 112 gSA blds fgUnh vuqoknd Jh Hkxor~
'kj.k 'kekZ gSA blesa 15] 16] 17] 18oha 'krh ds lHkh
laxhr xzaFkdkjksa ds xzaFkksa ds o.;Z&fo"k;ksa dk rqyukRed
fooj.k fn;k x;k gSA

A Short Historical Survey of the
Music of Upper Indian : fgUnqLrkuh laxhr ij
iafMr th dk ;g vaxzsth Hkk"k.k gSA bldk fgUnh vuqokn
Jh v#.k dqekj lsu us fd;k gSA bl xzUFk dk jpukdky
1916 rFkk i"̀B la[;k 51 gSA

Hkkr[k.Ms nSuafnfu;k¡ % laxhr ds lS)kfUrd
xazFkksa dh Jà[kyk eas if.Mr th dh lkaxhfrd ;k=kvkas ds
vuqHkokas ij fyfic) dh xbZ pkj nSuafnfu;kas dk Hkh
egRoiw.kZ LFkku gS %&
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ek>k if'pespk izokl

ek>k nf{k.kspk izokl

ek>k iwoZdMhy izokl

ek>k mÙkjspk izokl

laxhr ds fØ;kRed xzaFk

if.Mr th us vius fØ;kRed xzUFkkas ds vkèkkj
ds fy, rRdkyhu ijaijk izkIr jpukvkas vkSj nqyZHk
mLrknh cafn'kksa dk ladyu fd;k vkSj mlh ds vkèkkj
ij laxhr ds 'kkL= dk Hkh fuèkkZj.k fd;kA muds fØ;kRed
xzaFkksa dk fooj.k bl izdkj gS&

Loj ekfydk laxzg % bl xzaFk dk jpuk
dky 1909 gS rFkk ewyHkk"kk ejkBh gS vkSj i"̀B la[;k
140 gSA bl iqLrd esa ̂ ^Lojfpr ljxeksa** ;k Lojekfydkvksa
dk laxzg gSA jkxksa dk 10 FkkV eas foHkktu] jkxkas ds
izR;{k mnkgj.k] mudk Lo:i rFkk pyu dks Li"V
djus okyh rkyc) ljxeas bl iqLrd ds o.;Z&fo"k;
gSaA

y{k.kxhr laxzg % bl iqLrd dk jpuk dky
1911 gS vkSj i"̀B la[;k 125 gSaA ;g 3 Hkkxksa esa gSA
dY;k.k] fcykoy vkSj [kekt FkkV ds jkxksa ds y{k.k
xhr bl laxzg esa gSA

xhrekfydk laxzg % bl xzaFk dk izdk'ku
dky 1916 ls 1923 rd gS rFkk i"̀B la[;k 575 gSA bl
iqLrd esa jkxnkjh phtksa] cafn'kksa dh Lojfyfi;ksa dk
laxzg gSA

Øfed iqLrd ekfydk ¼Hkkx 1½ % bl
iz;ksxkRed iqLrd dk jpukdky 1919 gS rFkk Hkk"kk
ejkBh vkSj i"̀B la[;k 60 gSA blds fgUnh vuqoknd Jh
uRFkksiar HkV~V gSA laxhr dh izkjafHkd f'k{kk eas 'kq) o
fodr̀ Lojkas ds fofHkUu iYVs rFkk 10 FkkVkas ds vkJ;
jkxkas ds vkjksg] vojksg] idM+ Lojekfydk rFkk xhrksa
dh jpuk,¡ gSaA

Øfed iqLrd ekfydk ¼Hkkx 2½ % bl xzaFk
dh jpuk 1921 esa gqbZ] ewyHkk"kk ejkBh gSA bldh i"̀B
la[;k 500 gSA bl xzaFk ds izkjaHk esa laxhr 'kkL=
lEcafèkr vkJ; jkx] vkyki rFkk 10 FkkVksa ds ifjp;]

vkyki] vkjksg&vojksg] idM+ rFkk NksVs [;ky] y{k.kxhr]
èkzqoin] èkekj vkfn dh Lojfyfi;k¡ laxzfgr gSaA blds
fgUnh vuqoknd Jh okeu uFkksiar rFkk vU; laxhr
fo}ku gSaA

Øfed iqLrd ekfydk ¼Hkkx 3½ % bl xzUFk
dk izdk'ku dky 1922 gS rFkk ;g ejkBh Hkk"kk esa gS
vkSj i"̀B la[;k 786 gSA vkjaHk esa vko';d laxhr
'kkL=h; fooj.k rRi'pkr~ 15 jkxksa dh 512 ?kjkusnkj
cafn'kksa dh Lojfyfi;k¡] vkyki vkfn laxzfgr gSaA blds
fgUnh vuqoknd Jh izHkqyky xxZ gSA

Øfed iqLrd ekfydk ¼Hkkx 4½ % bl xzaFk
dk izdk'ku 1923 esa rFkk ejkBh Hkk"kk esa gSA blds
fgUnh vuqoknd Jh izHkqyky xxZ gSaA blds varxZr
laxhr dk 'kkL=] jkxksa ds cafn'kksa dh Lojyhfi;k¡] 'kkL=h;
jkx ifjp;] ikfjHkkf"kd laxhr ds 'kCn] vkyki vkfn ds
fooj.k gSA jkeiqj] Xokfy;j vkfn ?kjkuksa dh ijaijk ls
izkIr nqyZHk  phtksa dk ladyu gSA

Øfed iqLrd ekfydk ¼Hkkx 5½ % bldk
izdk'ku 1937 eas gqvk rFkk ewy Hkk"kk ejkBh vkSj i"̀B
la[;k 477 gSA blds o.;Z&fo"k; ds :i esa fcykoy]
[kekt] HkSjo] iwohZ] dY;k.k FkkVksa ds jkxksa ds 251 [kkunkuh
phtksa dh Lojfyfi;k¡] vkyki vkfn gSaA

Øfed iqLrd ekfydk ¼Hkkx 6½ % bldk
jpukdky 1937 vkSj i"̀B la[;k 500 gSA Hkk"kk ejkBh
gSA bl xzaFk esa ekjok] dkQh] vklkojh] rksM+h vkSj HkSjoh
FkkVksa ds jkxksa dh 237 phtks a dh Loj fyfi;k¡]
vkjksg&vojksg] idM+ rFkk vkyki vkfn dk laxzg gSA

xhrkas dk laxzg djus rFkk lh[kus ds fy,
if.Mr th dks Lo;a cgqr ifjJe djuk iM+k] u tkus
fdrus mLrknkas ls rkyhe izkIr dh] fdrus fjdkM~Zl
cuok,] fdrus mLrknksa ds vi'kCn vkSj QVdkjsa lquhaA
buds xzaFkksa dks ns[krs gq, bruk vo'; dgk tk ldrk
gS fd izkphu dky ls ysdj vkt rd laxhr dk dksbZ
Hkh xzaFkdkj ,slk ugha gqvk ftlus bl dyk ds 'kkL=
vkSj iz;ksx ij bruh izpqj ek=k esa lkfgR; l̀tu fd;k
gks] ftruk ia- Hkkr[k.Ms us fd;k gSA vkt laxhr&f'k{k.k
mUgha ds xazFkkas dk vkèkkj ysdj pyrk gSA bl izdkj
muds 9 'kkL= xzaFk] 4 nSuafnfu;k¡] 3 xhr o y{k.k xhr
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laxzg vkSj 6 Øfed iqLrd ekfydk,¡ gSa vFkkZr~ dqy 22
laxhr xzaFk vkSj vusd lqnhèkZys[kksa dk ys[ku ia- th }kjk
fd;k x;k gSA

milagkj

if.Mr fo".kqukjk;.k Hkkr[k.Ms ds xzaFkksa dh
vkt blfy, lokZfèkd :i ls ekU;rk gS D;ksafd buds
xzaFkksa esa laxhr ds 'kkL= vkSj fØ;k ls lacafèkr tks Hkh
lkexzh gSa] os vius vki esa u dsoy izkekf.kr gS vfirq
rRdkyhu vusd fo}r~ eMafy;ksa ds }kjk izfrikfnr
fd;k gqvk lkfgR; gSA vkt muds xzaFkksa vkSj df̀rRo dk
;ksxnku ;gh gS fd laxhr ds vuqlaèkkudrkZ dks fcuk
vfèkd ifjJe vkSj [kkst fd, ,d gh lkfgR; esa laxhr
ds rRdkyhu laxhr xzaFkksa ds uke] muds xzaFkdkjksa dk
le; o vuqekfur frfFk rFkk o.;Z&fo"k;ksa ds leLr
fooj.k lgt gh izkIr gks tkrs gSaA ̂ Hkjr* ds ckn laxhr
ds 'kkL= vkSj buds xzaFkksa dk rqyukRed vkSj lgt :i
ls laxhr ds o.;Z&fo"k;ksa dks ysdj pyus okyk ;fn
dksbZ 'kkL=dkj laxhr ds bfrgkl esa lkeus vk;k rks og
if.Mr fo".kqukjk;.k Hkkr[k.Ms gh gSa ftUgksaus vius ls
iwoZ izpfyr laxhr xzaFkksa dh iwjh tkudkjh vius laxhr
lkfgR; esa nh gSA fganqLrkuh laxhr ds lanHkZ eas ftrus Hkh
xazFk mi;ksxh gks ldrs gaS] mu xazFkkas] muds xazFkdkjksa rFkk
xazFkkas eas of.kZr fo"k;&oLrq dh rqyukRed foospuk dks
ljy rFkk lgt Hkk"kk eas vius xazFkkas eas if.Mr th us
LFkku fn;k gSA ̂ ^Hkkr[k.Ms Lef̀r xzaFk** ds vuqlkj mUgksaus
yxHkx ̂ ^vBkjg laxhr 'kkL= vkSj fØ;kRed xzaFkksa** dk

l̀tu fd;k rFkk mÙkj&nf{k.k&iwoZ&if'pe Hkkjr dh
;k=kvksa ds lkaxhfrd vuqHkoksa ls nSuafnfu;k¡ ¼Mk;fj;k¡½
fy[kha rFkk laxhr ls lacafèkr vusd izi= rS;kj fd,]
tks vkèkqfud laxhr ds 'kkL=ksDr vkèkkj gSaA

lUnHkZ lwph %

1- 'kekZ] MkW- Lora=] Hkkjrh; laxhr ,oa ,sfrgkfld fo'ys"k.k]
i-̀ 335

2- Hkkjr[kaMs laxhr 'kkL=] Hkkx&,d] i-̀ 1

lanHkZ xzaFk %

1- Nayar, Sobhana, BHATKHANDE'S
CONTRIBUTION TO MUSIC : A Historical
perspective, Popular Prakashan Pvt. Ltd., 35-C, Pandit
Madan Mohan Malaviya Marg, Bombay-400 034.

2- MkW- vkdka{kh] ia- fo".kqukjk;.k Hkkr[k.Ms ,oa ia- vkasdkj ukFk
Bkdqj dk lkaxhfrd fparu] 2009 euh"k izdk'ku ch- 33@33
,&1] U;w lkdsr dkyksuh] ch- ,p- ;w-] okjk.klhA

3- fpapksjs] Jh izHkkdj ukjk;.k] Hkkr[k.Ms Lef̀r&xazFk] bfUnjk
dyk laxhr fo'ofo|ky;] [kSjkx<+] e- iz-

4- jkratudj] MkW- Jhd"̀.k ukjk;.k] {khjlkxj nhid] Hkkjrh;
laxhr dks ia- fo".kq ukjk;.k Hkkr[k.Ms dk ;ksxnku] jktLFkkuh
xzUFkkxkj] lkstrh xVs] tksèkiqj ¼jkt-½] izFke laLdj.k % 2011

5- 'kekZ] MkW- t;k] iafMr Hkkr[k.Ms ds xzUFkksa dk laxhr&f'k{k.k esa
;ksxnku] dfu"d ifCy'klZ] fMLVªhC;wVlZ] 4697@5&21,] valkjh
jksM] nfj;kxat] fnYyh] izFke laLdj.k % 2012

6- HkVukxj] dq- izKk] fo".kq ukjk;.k Hkkr[k.Ms th }kjk ladfyr
_rqijd jpukvksa esa jlkfHkO;fDr ,d foospukRed vè;;u]
¼'kksèk izcaèk½ egkRek T;ksfrck Qqys #gsy[k.M fo'ofo|ky;]

cjsyh ¼m- iz-½ 2007
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Hkkjrh; laxhr esa xhr dks izèkku ekuk x;k gS
,oa ok| o uR̀; dk dk;Z xhr dk mijatu djrs gq,
mls lE;d cukuk gSA blfy, ok| dks xhr dk vuqorhZ
;k vuqxkeh dgk x;k gS] ftldk iz;kstu xhr o
uR̀;kfn dks y;&rkyc)dj lkSUn;kZfHkof̀) djrs gq,
yksd jatu djuk gSA bl izdkj laxhr esa O;ogkj fd,
tkus okys lHkh ok|ksa ¼Loj&y;&rky½ dk vkfo"dkj
ewyr% laxfr ds fy, gh gqvkA vr,o vou) ok| Hkh
izFker% laxfr ok| gSA lHkh izdkj ds vou) ok|
· 'kksèkkFkhZ] yfyr dyk ladk;] ouLFkyh fo|kihB] jktLFkku
· · 'kksèk funsZ'kd] vflLVsaV izksQslj] yfyr dyk ladk;] ouLFkyh fo|kihB] jktLFkku

Bqejh xk;u&'kSyh ds lkFk rcyk&laxfr

MkW0 fouk;d 'kekZ· · fu'kkar dqekj flag·

'kksèk lkjka'k

Bqejh xk;u&'kSyh esa 'kCn rks de iz;qDr gksrs gSa fdUrq 'kCnksa ds gko&Hkko }kjk xhr dk vFkZ
izdV djuk Bqejh xk;u 'kSyh dh fo'sk"krk ekuh tkrh gSA Bqejh xk;u foyfEcr y; vFkok eè; y; eas
izkjEHk dj c<+r dh tkrh gSA ;g iatkch] pkapj] f=rky] dgjok] nknjk rFkk :id vkfn rkyksa esa xk;h
tkrh gSA Bqejh dh laxfr cM+k [;ky dh Hkk¡fr foyfEcr y; esa rky dh fofHkUu ek=kvksa ls NksVs cksyksa
dks ctkdj djuh pkfg,A bl 'kSyh dh laxr vU; 'kSfy;ksa ls dqN vyx gksrh gSA bldh c<+r esa rcyk
oknd dks pkSxqu] vBxqu dh y; esa yXxh vkSj yM+h ctkdj laxr djuk pkfg,A bl izfØ;k ls rcyk
oknd dh mRrerk dk ifjp; feyrk gSA bl 'kSyh esa oknd dks lqUnj NUn dh yXxh ctkdj le ij
gh lekIr djuk pkfg;sA Bqejh vfèkdka'kr% nhipUnh vkSj tÙk rky esa xk;h tkrh gS rFkk Bqejh dh c<+r
ds le; eq[;r% dgjok ;k nknjk dk oknu fd;k tkrk gSA Bqejh eq[;r% J̀axkj] d:.k( dHkh&dHkh 'kkar
jl&izèkku Hkh gksrh gSA fcyfEcr y; esa xkbZ tkus okyh Bqefj;k¡ tr vkSj nhipanh rkyksa esa xkbZ tkrh gSaA
foyfEcr Bqejh ds lkFk Bsds dk Hkjko xk;u dh pky o otu ds vuq#i fofHkUu izdkj ds pk¡Vh izèkku
cksyksa ls fd;k tkrk gSA Hkjko ds vfrfjDr xk;d }kjk varjk xk;s tkus ds ckn Bqejh ds eq[kM+s ds lkFk
dgjok rky dh yXxh ctk;h tkrh gSA blh chp xk;u esa tSls&tSls eqdhZ] [kV~dk] pyu] cksy&ck¡V vkfn
dk iz;ksx gksrk gS mlh izdkj fofHkUu :iksa esa Bsdk ltkdj oknu djus ls xk;u ljl gksrk gSA blds
i'pkr~ tc xk;d foyfEcr y; lekIr dj nqzry; esa xk;u izkjEHk djrk gS rc ogk¡ rcyk laxrdkj
dks oknu dk volj feyrk gSA blds lkFk gh Bqejh izd̀fr ds vuq#i yXxh&yM+h vkSj mldks
myV&iqyV dj pkSxqu ;k vBxqu y; esa ctkdj frgkbZ ysuk xk;u dks peRd̀r djrk gSA tcfd
eè;y; dh Bqejh ds lkFk] eè;y; ds [;ky dh Hkk¡fr gh laxr dh tkrh gSA bl xk;u 'kSyh ds lkFk
rcyk oknd dks vR;Ur uktqd pk¡V vkSj otunkj ?kqekjs ds ck¡;s dk iz;ksx djuk pkfg,A lkFk gh] ck¡;s
ij ncko f?klko ds tfj, Bsds dh xfr esa fofoèk izdkjksaa }kjk mfpr oknu fd;k tk ldrk gSA ^fd* v{kj
ctkrs le; mls QSys gq, iats ls u cktdj can eqV~Bh ls ;k pqVdh ls ctk;k tk; rks og Bqejh ds J̀axkj
esa òf) djrk gSA bl izdkj Bqejh xk;u esa fofHkUu izdkj dh yfXx;k¡] otunkj rFkk rS;kjh ds lkFk
ctk;h tkuh pkfg,A bl izdkj Bqejh ds lkFk fofHkUu <ax ls lQy laxr dh tk ldrh gSA

eq[; 'kCn % Bqejh] laxhr] xk;u] laxfr] rcykA

izfof/k % f}rh;d ek/;eksa ls lgk;rk yh xbZ gSA

ewyr% y; vkSj rkyizèkku ok| gksrs gSa vkSj mudk dk;Z
xk;u] oknu vkSj urZu esa rky o y; dh laxfr djuk
gksrk gSA

rcyk Hkh ,d rky izèkku vou) ok| gSA
Lora=&oknu dh HkO; ijEijk gksrs g, Hkh ;g laxfr
ok|ksa esa vxz.kh Hkwfedk fuHkk jgk gSA vr% bldk Hkh
izeq[k dk;Z fofoèk èofu mRiUu djrs gq, xk;u] ok|
vkSj uR̀; dh laxfr djuk gSA



Lrkse 2024 ¼fo'ks"kkad&1½; wt hl h&ds; j l wphc¼] fi v j fjO; wM okf"kZd ' kks/  i f=kdk

¹ 389º

QyLo:i fofHkUu laxhr 'kSfy;ksa] izdf̀r ,oa
dykdkj dh dyk ,oa {kerk ds vuq#i laxr ds dbZ
izdkj lkeus vk;s ftls laxr dh 'kCnkoyh esa vyx&vyx
ukeksa ls lEcksfèkr fd;k x;kA bl lHkh laxr&izdkjksa
dk iz;ksx fHkUu&fHkUu LFkkuksa ij fHkUu&fHkUu :iksa esa
fd;k tkrk gSA tgk¡ tSlh mi;ksfxrk gksrh gS laxrdkj
ogk¡ mlh izdkj dh rcyk&laxfr izLrqr djrk gSA

mi'kkL=h; laxhr dh ,d vR;Ur lqjhyh]
lqeèkqj vkSj yksdfiz; xk;u 'kSyh gS ̂ ^Bqejh**A fgUnqLrkuh
laxhr i)fr esa ̂ Bqejh* 'kCn dks ,d fo'ks"k xk;u&'kSyh
ds fy, O;ogkj fd;k x;k gSA Bqejh esa cksyck¡V]
cksy&cuko] Loj&ykfyR;] ypdnkj Bsdk] cksyksa ds
}kjk 'kCnksa dks ysdj cksy vkyki djuk bR;kfn ij
vfèkd izkèkkU; fn;k tkrk gSA lqxe laxhr dh foèkkvksa
esa lqUnjrk O;Dr djus ds fy, Bqejh xk;u dks gh
lokZfèkd lQyrk izkIr gqbZ gSA Bqejh dks yfyr 'kkL=h;
laxhr Hkh dgk tkrk gSA Bqejh esa Jàxkj ,oa d:.k jl
dh izèkkurk gksrh gSA HkfDr jl us Hkh Bqejh esa viuk ,d
LFkku cuk fy;k gSA ̂ ^igys jktnjckjksa esa Bqejh uR̀; ds
lkFk xkbZ tkrh Fkh] blfy, Jàxkj dh izèkkurk jgrh
Fkh] ijUrq egfQy dh Bqejh esa lHkh jl ik, tkrs gSaA
Bqejh esa iz;qDr fof'k"V jkx fof'k"V jlksa dk fuekZ.k
djrk gSaA**

^Bqejh* dh mRifÙk ds fo"k; esa fofHkUu laxhr
fo}kuksa ds er fHkUu&fHkUu gSa ijUrq vfèkdka'k fo}kuksa dk
;g ekuuk gS fd yxHkx 1847 bZ01 esa voèk ds uokc
okftn vyh'kkg ds le; y[kuÅ njckj esa ̂ Bqejh* xkbZ
tkrh FkhA ̂ Bqejh* ,oa uokc ̂ okftn vyh 'kkg* dk ukrk
vVwV gSA okftn vyh 'kkg dfo Hkh FksA mUgksaus v[rj
fi;k ,oa vyh uke ls vusd Bqefj;ksa dh jpuk dhA
Bqejh dh izèkkurk c<+us ij 18oha ,oa 19oha 'krkCnh esa
Bqejh ds fodkl esa dbZ jktk&ckn'kkg] xq.kh dykdkj]
lkFk gh dbZ lkekftd] vkfFkZd ,oa lkaLdf̀rd ifjfLFkfr;ksa
dk Hkh vonku FkkA

Bqejh dh nks izèkku 'kSfy;k¡ ekuh xbZ gSa& 1-
cksyckWV dh Bqejh ,oa 2- cksy&cuko dh BqejhA
cksy&cuko dh Bqefj;ksa esa xk;u 'kSyh ds vuqlkj nks
vax ekus x, gSaA ;s nks vax gSa 1- iwjc vax dh Bqejh ,oa
2- iatkc vax dh Bqejh2A iwjc vax dh Bqejh esa xk;u

<ax] izdf̀r ,oa jpuk iz.kkyh ds vkèkkj ij buds y[kuoh
'kSyh ,oa cukjlh 'kSyh nks uke gSaA cukjl vax dh
Bqejh ds dykdkjksa esa cM+s jkenkl th] NksVs jkenkl th]
HkksykukFk HkV~V] cM+h ,oa NksVh eksrh ckbZ] egknso izlkn
feJ] fl)s'ojh nsoh] gqLuk ckbZ] xkSgjtku] d"̀.kk ckbZ]
v[rjh ckbZ] fo|kèkjh ckbZ] jlwyu ckbZ] ljLorh ckbZ]
eax ckbZ] lqXxu ckbZ] fxfjtk nsoh] 'kksHkk xqVwZ] lfork
nsoh] uSuk nsoh] iwf.kZek pkSèkjh] jhrk xkaxqyh vkfn ds uke
fo'ks"k :i ls mYys[kuh; gSA** ̂ ^iatkc vax dh Bqejh ds
dykdkjksa esa cjdr vyh] ut+kdr vyh] ut+kdr&lyker
vyh] csxe v[+rj] fueZyk v:.k vkfn ds uke mYys[kuh;
gSaA

Bqejh ds fy, papy izdf̀r ds jkx gh mi;qDr
ekus tkrs gSa] tSls& [kekt] ns'k] ihyw] ekaM] dkQh]
fryax] fryddkeksn] HkSjoh] xkjk] f>a>ksVh] flUnwjk vkfnA

Bqejh dh laxr rcys ij dh tkrh gSA Bqejh
vfèkdrj nhipanh] >irky] iatkch] v)k] :id vkfn
rkyksa esa xkbZ tkrh gSaA

Bqejh xk;u esa rcyk laxfr

Bqejh ,d ,slh xk;u 'kSyh gS ftlesa Hkkoksa dh
lw{erk] lqdqekjrk ik;h tkrh gS vkSj ftlesa 'kCnksa ds
Hkkoksa dks dkseyrk vkSj utkdr ls izLrqr fd;k tkrk
gSA Bqejh ,d ekèkq;Z xq.k lEiUu Jàxkfjd xs; foèkk gSA
jkèkkd"̀.k dh dsfy&ØhM+k ls ysdj lkekU; uk;d vkSj
ukf;dkvksa ds jl&Hkjs Jàxkj rd lHkh dh vfHkO;fDr
bl xk;u 'kSyh esa gksrh gSA urZd o urZfd;k¡ bl xk;u
'kSyh ij uR̀; Hkh djrs gSaA Bqejh esa Lojksa ds ekè;e ls
ogh Hkko eq[kj gks mBrs gSa tks uR̀; esa vfHku; ds }kjk
O;Dr gksrs gSaA vr% Bqejh uR̀; dk gh eq[; :i ekuh tk
ldrh gSA ^^Bqejh xhr uktqd ,oa piy fetkt dk
gksus ds dkj.k mldks xkus ds fy, oSls gh jkxksa dks pquk
tkrk gSA [kekt] dkQh] ekaM] cjok] fryax] ihyw rFkk
HkSjoh tSls jkxksa esa bls xk;k tkrk gSA nhipUnh] iatkch]
tr] rhurky] nknjk] dgjok tSls æqr y; ds rky
blds fy, fo'ks"k vuqdwy gSaA

Bqejh xk;u dyk dh nf̀"V ls foyfEcr Bqejh
lkèkkj.kr;k pkj Hkkxksa esa foHkä gks ldrh gSA igyk
Hkkx ^NsM*+ ;k ^idM+* gS tks dsoy ,d NksVk vkyki
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gksrk gSA nwljs Hkkx esa Loj&foLrkj fd;k tkrk gSA
blesa xk;d Bqejh jkx ds fofHkUu Lojksa dk Øfed
foLrkj viuh ;ksX;rk&'kfä ds vuqlkj djrk gSA ;g
foLrkj 'kCnksa ds vkèkkj ij gksrk gS vkSj blesa Lojksa ds
esy dh rjdhc tks ,d ckj dh tkrh gS ;g nqgjkbZ
ugha tkrhA igys LFkkbZ dks fy;k tkrk gS vkSj mlds
dqN 'kCnksa dks ;k 'kCn&leqnk;ksa dks Lojksa ds vkèkkj ij
xk;k tkrk gS vkSj mudks nwljs 'kCnksa ;k 'kCn leqnk;ksa
ls feyk fn;k tkrk gSA cksy o Lojksa ds fofHkUu la;ksx]
'kCnksa esa fufgr Hkkoukvksa rFkk dkO;kRed fopkjksa ds
vusd 'kCn&fp=ksa dks çnf'kZr djrs gSaA 'kCn&fp=ksa dks
iw.kZ:is.k Li"V djus ds fy;s NksVh&NksVh rkuksa rFkk
eqfdZ;ksa vkfn rFkk nwljs jkx ds Lojksa vFkok jkxokpd
Lojksa ds mrkj&p<+ko dk lgkjk fy;k tkrk gSA èofu
ds mrkj&p<+ko dHkh iqdkj ;k ph[k] dHkh d"V ;k
[ksn] dHkh I;kj ;k pkiywlh] dHkh QqlQqlkgV ;k vkg]
dHkh NsM+&NkM+ ;k >qa>ykgV çdV djrs gSaA bl çdkj]
lHkh rjg ds Hkkoiw.kZ fp= dku ls gksdj ân; iVy ij
vafdr gks tkrs gSaA rhljs Hkkx esa QqVdj pkysa ;k
cgykos dh pkysa gksrh gSaA bldh çdf̀r vkSj è;s; nwljs
Hkkx ds leku gh gksrs gSa vFkkZr~ ;s nksuksa Hkkx dkO;&Hkko
fn[kykrs gSa vkSj xhr dfork esa Hkkoksa dh O;k[;k djrs
gSa ijarq blesa bl Hkkx dh Øfed jhfr dk ifjR;kx dj
fn;k tkrk gS A

xk;d viuh dq'kyrk dks Lora= <ax ls çnf'kZr
djrs gSa vkSj Loj&cksy dh tks rjdhc tgk¡ pkgs fn[kykrs
gSaA ;g çn'kZu mu leLr fHkUu Hkkoksa dh tks LFkk;h
rFkk vUrj esa fufgr gksrs gSa] O;ä djrk gSA

Bqejh xk;u ds çLrqfrdj.k vFkok çFke pj.k
esa çk;% xk;d dykdkj }kjk ,d NksVk vkyki fd;k
tkrk gS ftlls jkx dk Lo:i LFkkfir gksrk gSA rRi'pkr~
tc xk;d cafn'k dk eq[kM+k çkjEHk djrs gSa rc rcyk
laxfrdkj ds }kjk le dk LFkku Li"V gksrs gh ml
fuf'pr rky dk Bsdk çkjEHk fd;k tkrk gS ftl rky
esa Bqejh dh cafn'k Lojc) gksrh gS rcyk laxfrdkj le
idM+us ls igys ,d ;k nks ek=kvksa dk eq[kM+k vFkok
eksgjk ctkdj laxfr dk vkjEHk djrs gSa ;k dHkh&dHkh
lhèkk Bsdk Hkh yxkuk çkjEHk djrs gSaA ;g fuHkZj djrk
gS rkRdkfyd okrkoj.k ;k xk;d dykdkj dk fetkt

ftuds lkFk laxfr dykdkj laxfr djus cSBrk gS
vFkok laxfr dykdkj ds [kqn dk eu&fetkt ij
D;ksafd ,d gh laxrdkj dHkh eq[kM+k ctk dj Bsds dh
'kq:vkr djrs gSa rks dHkh lhèkk BsdkA Bqejh xk;u ds
çkjEHk esa ctus okyk eq[kM+k ;k mBku dnkfi cM+k ugha
gksuk pkfg,A

Bqejh ds fuokZg esa Loj&foLrkj dh çfØ;k
cgqr egRo j[krh gSA blls Bqejh esa Øec)rk vkSj
iw.kZrk vkbZ ftldk blesa igys vHkko FkkA Bqejh ds
cfUn'k ds nks Hkkx gksrs gSa& LFkkbZ ,oa vUrjkA xk;d
dykdkj LFkkbZ dks xkrs gq, cfUn'k esa ç;qä 'kCn jkx
vkSj rky dh çdf̀r ds vuq:i futh dYiuk'khyrk ls
vkyki djrs gq, ckj&ckj eq[kM+s ij vkrs gSaA LFkkbZ ds
ckn yxHkx blh rjg vUrjk dks Hkh xkus dk çpyu
gSA LFkkbZ vkSj vUrjk esa dke fn[kkrs le; ;k c<r
djrs le; lcyk laxfrdkj dks Bsdk dk Hkjko bl
rjg ls djuk pkfg, ftlls xk;d dks Loj&foLrkj
,oa Hkko&laçs"k.k esa dksbZ dfBukbZ u gksA rcyk laxfrdkj
dks xhr ds otu vFkok Hkko dks le>dj gh Bsdk dk
Hkjko djuk pkfg,A c<+r esa rcyk&laxfr djrs le;
rcyk&laxfrdkj dks viuh rS;kjh ds çn'kZu dh vis{kk
Bsds dh eèkqjrk] yksp vkSj dkseyrk dk vfèkd è;ku
j[kuk pkfg,A tc xk;d mit ds }kjk cksy&cuko
djs rc rcyk laxfrdkj dks lhèkk Bsdk gh ctkuk
pkfg,A dHkh&dHkh le ij feyus ds fy, NksVk&NksVk
eq[kM+k ;k frgkbZ Hkh ctk;k tk ldrk gSA

Bqejh&xk;u dh c<+r esa rcyk laxfr&dykdkj
lhèkk Bsdk ctk;s vFkok eksgjk] eq[kM+k ds lkFk Bsds dk
cksy lqLi"V vkSj vk¡l ;qä gksuk pkfg,A nks cksyksa ds
chp dh txg dk Hkjko Hkh ewy cksyksa ds vk¡l ls djuk
T;knk mi;qä gksrk gS ftlls Bsds dk fLFkj vkdkj vkSj
lqLi"V le gksus ls xk;d dks Hkko çdV djus esa
vklkuh gksA

iwjc vax dh Bqejh çk;% nhipUnh ;k tr rky
esa fuc) gksrh gSA dqN cafn'ksa vkM+k pkjrky esa xk,
tkus dk mYys[k feyrk gS ijUrq vkM+k pkjrky esa Bqejh
lquus esa ugha feyrh3A Bqejh xk;u ds vkjEHk esa dykdkj
ml jkx dk dqN le; ds fy, vkyki djrs gSa ftl
jkx esa Bqejh gSA cafn'k esa le ls rcyk laxfrdkj Bsdk
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vkjEHk djrk gSA nks ls pkj ek=kvksa dk frgkbZ ;k
VqdM+k ctk dj le ij vkrs gSaA è;ku nsus okyh ckr
;g gS fd cksy&cuko djrs gq, ftl vkorZu esa xk;d
eq[kM+k idM+rk gS mlh vkorZu esa nks ls pkj ek=kvksa
dk frgkbZ ;k VqdM+k ctkdj rcyk laxfrdkj le ij
vkrs gSaA tc xk;d LFkkbZ] varjk dk xk;u djrs gSa] ,sls
esa rcyk laxfrdkj dHkh Hkh dksbZ cksy dk ç;ksx ugha
djrs cfYd lhèks&lhèks Bsdk dks Hkjdj oknu djrs
gSaA Hkxor 'kj.k 'kekZ us viuh iqLrd esa fy[kk gS fd
xk;d mit }kjk cksy&cuko djrs gSa rks rcyk laxfrdkj
ds fy, ml le; lhèkk Bsdk ctkuk gh mfpr gksrk
gS4A

LFkkbZ o varjk ds i'pkr Bqejh xk;u ds
vafre pj.k esa yXxh dk oknu fd;k tkrk gSA ;g Bqejh
dk ,d egRoiw.kZ vax gSA bl xk;u esa fHkUu&fHkUu
Loj&foU;kl ,oa foLrkj ds i'pkr~ LFkkbZ dh iqujkof̀r
ds le; ,d fo'ks"k çdkj dk cksy ctk;k tkrk gS ftls
^yXxh* dgrs gSaA Bqejh xk;u esa vUrjk dh lekfIr ds
mijkar xk;d rcyk laxfrdkj dks yXxh çkjEHk djus
dk ladsr nsrk gSA ladsr ikrs gh rcyk&laxfrdkj
rcyk vkSj MXxk nksuksa ij ,d lkFk y;c) Fkki nsdj
yXxh çkjEHk djrs gSaA Bqejh esa yXxh ctkus dh ,d
fo'ks"krk ;g Hkh gS fd Bqejh pkgs fdlh Hkh rky esa xkbZ
tk jgh gks yXxh ges'kk rhurky vFkok dgjok rky esa
gh ctkbZ tkrh gSA yXxh&oknu ds çkjEHk esa rhurky
dk Bsdk nqxqu y; esa ctkbZ tkrh gS vkSj blh esa
fofHkUu çdkj dh yXxh ctkbZ tkrh gSA yXxh dh y;
vkSj cksy&jpuk ân;Li'khZ okrkoj.k dk fuekZ.k djrk
gS ftlls xk;d vkSj Jksrkx.k Hkko&foHkkj gks tkrs gSaA
fcyfEcr cksycuko esa tgk¡ rcyk&laxfrdkj dsoy
Bsdk ctkrs gSa] ogha yXxh&oknu esa rcyk&laxfrdkj
dks viuh dykRedrk o fuiq.krk fn[kkus dk lqvolj
fey tkrk gSA ia- cæh egkjkt dh yXxh mnkgj.k ds
fy, çLrqr gS5&

yXxh

èkkxs  ukèkh   xrh   ukM+k  rkds  ukfr  xfèk  ukM+k

X  0

iYVk&1
èkkxs  ukèkh  xèkh  ukèkh   dèkh  ukèkh   xfr   ukM+k

X 0

rkds  ukrh   drh  ukrh  drh  ukèkh  xfèk  ukM+k

X 0

Bqejh xk;d tc vafre pj.k esa eq[kM+k ysdj
le ij vkrk gSa ogha ls cafn'k rhurky ;k dgjok rky
esa cny nsrs gSa ijUrq ftl y; esa Bqejh xkrs gS mlh ds
nqxus y; esa dgjok ;k rhurky esa cafn'k dks cnyrs
gSaA xk;d cafn'k ds LFkkbZ cksy dks idM+dj gh xk;u
djrk jgrk gSA ml le; rcyk laxfrdkj dks oknu
ds fy, iwjk le; feyrk gSA ;gk¡ è;ku nsus okyh ckr
;g gS fd mijksä yXxh ftl y; esa ctsxh vxj y;
de gks tk, rks ogk¡ nwljh yXxh ctsxhA dgus dk
rkRi;Z ;g gS fd tSls vyx&vyx y; esa ctus okys
oknu&lkexzh vyx&vyx gksrs gSa] mlh çdkj
vyx&vyx y; ds fy, vyx&vyx yfXx;ka gSaA
çLrqr gS nwljh yXxh&

èkkrss   Vèkk   rsV   fru   rkrs   Vèkk   rsV   fèku

X  0

^yXxh* ctus ds lkFk&lkFk tc xk;d frgkbZ
ysrk gS rks lkFk gh lkFk rcyk laxfrdkj Hkh frgkbZ
ysdj le ij vk tkrs gSaA iwjc ckt ds xk;d frgkbZ
ds lkFk gh vius dk;ZØe dh lekfIr djrs gSa ijUrq
iatkc vax ds Bqejh xk;d yXxh ds i'pkr~ frgkbZ
ysdj le ij vkus ds i'pkr~ iqu% mlh LFkkbZ dks
foyfEcr esa xkdj le ij vkrs gS vkSj dk;ZØe dk
lekiu djrs gSaA

vr% fu%lansg Bqejh&xk;u ds vafre pj.k esa
^yXxh* dk ç;ksx lkSUn;Z esa of̀) djus ds lkFk&lkFk
rcyk laxfrdkj dh viuh dyk dk çn'kZu djus dk
vfèkd volj çnku djrk gSA ;gk¡ Hkh laxfrdkj dks
eq[; dykdkj ds lkFk&lkFk pyuk gksrk gS fd dykdkj
xk;d dc frgkbZ yxk ns vkSj laxfrdkj dks vius
oknu dks chp esa gh jksddj frgkbZ yxkdj le ij vk
tkuk gksrk gSA
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æqr Bqejh dk o.kZu djus ds iwoZ bu Hkkxksa ds
egÙo ds fo"k; esa tkuuk vko';d gS ftuesa Bqejh xk;h
tkrh gS- igyk Hkkx Hkwfedk ds :i esa gksrk gS ^NsM+*]
Bqejh jkx dk ifjp; nsrh gS vkSj mlds Lo:i dk
vuqHko djkrh gSA nwljs vkSj rhljs Hkkx Bqejh ds okLrfod
vax gSa vkSj mudh çdf̀r rFkk è;s; leku gksrs gSaA buesa
Bqejh xkus okys dk deZ&dkS'ky çdV gksrk gS vFkkZr~
;g fd og D;k djrk gS\ vkSj ;g fdruk çHkko'kkyh
gksrk gS\ nksuksa Hkkxksa esa dsoy ;g vUrj gS fd igyk
Hkkx Øfed vkSj fu;fer :i ls pyrk gS vkSj nwljs
Hkkx esa dksbZ Øe ;k fu;e ugh gksrk gSA ;g iw.kZ :i ls
vn~Hkqr vFkok jksekapdkjh gksrk gSA tks dqN Hkh gks ;s
nksuksa Hkkx xkus okys dh vkRek dks çdV djrs gSaA
mudk è;s; dkO;&Hkko ds cksy fp=ksa dks fn[kykuk
gksrk gS] ftudks laxhrK cksy&cuko dgrs gSaA Bqejh
dk lEcUèk mu Hkkoksa ds çn'kZu ls gS tks LFkk;h vkSj
varjk ds 'kCnksa vkSj okD; [k.Mksa esa fufgr gSA xk;d
vius ân; ds Hkkoks dks bu 'kCnksa vkSj okD;&[k.Mksa ds
}kjk fofHkUu izdkj ls çnf'kZr dj ldrk gSA pkSFks Hkkx
dk mís'; rcyk oknd dks viuh rcyk oknu dh
fuiq.krk dks çnf'kZr djus dk volj nsuk gksrk gSA tc
rd nqxqu çkjEHk ugha gksrk og Bsdk ds foyfEcr y;
rd lhfer jgrk gSA blesa mldks xk;d dh bPNkuqlkj
gh pyuk iM+rk gSA ,slh dksbZ pht djus dh vkKk ugha
gS tks xk;d dks my>u esa Mky ns] ek= xk;d dh
laxfr djuk gksrk gSA tc rd nqxqu vkjEHk ugha gksrh]
xk;d dsoy viuh dq'kyrk dks çnf'kZr djrk gSA
çn'kZu esa xk;d dk LFkku çeq[k rFkk rcyk oknd dk
xkS.k gksrk gS] ijUrq tSls gh nqxqu vkjEHk gksrk gS rcyk
oknd dks ,d çdkj dh LorU=rk fey tkrh gS vkSj
og viuh dyk dks bruh iw.kZrk ls fn[kk ldrk gS
ftruh Bqejh 'kSyh vkSj mldh y; mldks vuqefr nsrs
gSaA ;g dgk tk ldrk gS fd nqxqu esa xkus okys dk
LFkku dqN lhek rd xkS.k gks tkrk gS D;ksafd og
lkèkkj.kr% LFkk;h ds cksyksa ds vkèkkj ij lhèkh pkysa
pyrk gSA bl le; rcyk oknd viuh bPNkuqlkj
euksjatd VqdM+ksa vkfn dk ç;ksx djrk gSA

nqxqu ds fo"k; esa ;g dg nsuk pkfg;s fd
lkèkkj.kr% igys Bqejh xk;d nqxqu ugha djrs FksA Bqefj;ksa

ds tks iqjkus xzkeksQksu jsdkMZ~l gSa muesa nqxqu ugha
feyrkA lEHkor% nqxqu ml le; ls fd;k tkus yxk
tc fdlh xk;d dks ;g vuqHko gqvk gksxk fd ;fn
Bqejh esa foyfEcr y; ds i'pkr~ FkksM+s le; rd rst
y; dks Hkh ç;ksx fd;k tk; rks mlls mldh lqUnjrk
vkSj Hkh vfèkd gks tk;sxhA lEHko gS fd ;g vuqHko æqr
[;ky ls feyk gks tks foyfEcr [;ky ds ckn xk;k
tkrk gSA tks dqN Hkh gks] vc nqxqu Bqejh&çn'kZu dk
,d vko';d vax gSA nqxqu dh vuqifLFkfr esa dksbZ
Bqejh iw.kZ ugh le>h tkrh gSA

;|fi pkSFks Hkkx dk mís'; rcyk oknd dks
viuh dyk dk çn'kZu ds fy, LorU= djuk gksrk gS-
bldk egRo Jksrkvksa ds nf̀"Vdks.k ls Hkh gksrk gSA blls
Jksrkvksa dks Bsdk&jsyk rFkk vkofrZ;ksa dk vkuUn Hkh
çkIr gksrk gS] tks buesa ç;ksx fd;s tkrs gSaA blds
vfrfjä D;ksafd xkus okyk LFkk;h ds eq[; 'kCnksa dks
,d leku y; esa èofu ds fHkUu&fHkUu mrkj&p<+ko ds
lkFk xkrk gS rks og mu 'kCnksa ds dkO;&Hkko esa fueXu
çrhr gksrk gS vkSj D;ksafd ;g fLFkfr rcyk dh
yXxh&yfM+;ksa ds lkFk&lkFk pyrh gS rks blls lkjk
okrkoj.k ,d çdkj ls dhrZu ds okrkoj.k ds leku
fn[kkbZ nsrk gSA

æqr Bqejh

dksbZ Hkh Bqejh tks nqr rky esa xk;h tkrh gS
mldks æqr Bqejh dgrs gSaA pkgs og lkèkkj.k uR̀; Bqejh
gks ;k fodflr Bqejh gks tks y[kuÅ ds fcUnknhu
egkjkt] dkfydknhu egkjkt vkSj Q#Z[kkckn ds yyu
fi;k bR;kfn Bqefj;k¡ xkrs Fks ;k [;ky çdkj dh Bqejh
gksA bl çdkj gj ,d Bqejh dqN le; igys rd
fo'ks"kdj f=rky esa xk;h tkrh Fkh ijUrq vc og tr]
dgjok ;k nknjk rkyksa esa Hkh xk;h tkus yxh gSA ;g
,d èkqu Hkh gSA okLro esa çR;sd Bqejh dks dqN o"kZ igys
èkqu gh dgk tkrk FkkA

blds fo"k; esa ;gk¡ dsoy bruk gh dguk
i;kZIr gksxk fd ¼1½ foyfEcr Bqejh dh rjg blds Hkh
nks Hkkx gksrs gSa& ¼v½ LFkk;h vkSj ¼c½ varjkA ijUrq
mlds nwljs Hkkx esa dHkh&dHkh ,d ls vfèkd varjs Hkh
gksrs gSaA ¼2½ ;g lhèks <ax ls dHkh uhph vkSj dHkh Å¡ph
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èofu esa fodflr dh tkrh gSA blesa 'kCnksa ij cy fn;k
tkrk gS] rkfd mudk lkèkkj.k çHkko Li"V gks tk;A
ijUrq mlesa cksy&cuko cgqr gh de gksrk gS tks rkusa
yxkbZ tkrh gS os FkksM+h rFkk dqN my>h gqbZ gksrh gSaA
lkèkkj.kr% ;s cksy rkusa gksrh gSa ¼3½ blesa cksy& cuko
de gksrk gS vkSj bldh y; dqN rst gksrh gS] blfy,
bldk çlkj vfèkd ugha fd;k tk ldrk vkSj ;g
vfèkd le; rd xk;h ugha tk ldrh gSA

nknjk xk;u&'kSyh Bqejh ds vfr fudV gksrh
gSA mldk LFkku foyfEcr vkSj æqr Bqejh ds chp dk gS
vkSj pw¡fd mlesa dqN cksy&cuko Hkh fd;k tkrk gS]
blfy, ;g foyfEcr Bqejh ds fudV gksrk gS vkSj pwafd
mldk rky dqN rst y; esa gksrk gS blfy, og æqr
Bqejh ds fudV vk tkrh gS ijUrq blesa vfèkd cksy&cuko
ugha fd;k tkrk gS D;ksafd ;g foyfEcr Bqejh ds ckn
xk;k tkrk gS vkSj foyfEcr Bqejh esa cksy cuko dkQh
gks pqdk gksrk gSA blfy, nknjk esa cksy&cuko dh ml
lhek rd vko';drk ugha le>h tkrhA pw¡fd ;g
Bqejh dh vis{kk dqN rst y; esa xk;h tkrh gS bl
dkj.k blesa foyfEcr Bqejh ds leku cksy&cuko djuk
dqN dfBu gks tkrk gSA bldh dfork dh çdf̀r Bqejh
ds leku gh gksrh gS vkSj bl ckr dk è;ku j[kuk
pkfg;s fd ftl jhfr dk Åij o.kZu fd;k x;k gS og
,d lkèkkj.k jhfr gSA xk;d viuh bPNkuqlkj blds
Øe esa ifjorZu Hkh dj ldrk gS vkSj og viuh
dyk&dq'kyrk dks fn[kk ldrk gSA

ftl le; Bqejh uR̀; ds lkFk xkbZ tkrh Fkh
rc yXxh dk gksuk fo'ks"k egRo j[krk Fkk ijarq vkxs
Bqejh xk;dh vkSj uR̀; bu nksuksa us lkFk ugha fuHkk;k]
HkkoukRed vFkZ dh ijokg fd, cxSj yXxh rks Bqejh ds
lkFk tqM+ xbZ] yXxh igys tSls gh ctrh jghA fo;ksx
vkSj çrh{kk dks iwjh rjg vfHkO;ä djus okys dkO; dk

lkFk yXxh us oSls gh j[kkA xfreku y; vkSj Lojiqtksa
dh fofoèk çdkj dh yfM+;ksa] cafn'k ds eq[kM+ksa ls 'kCn
vpwdrk ls pjefcanq dk fuekZ.k djus ds fy, yXxh dk
ç;qä gksuk vko';d gqvkA Bqejh xk;u esa yXxh dks
egRoiw.kZ LFkku çkIr gqvk gSA

fu"d"kZ %

fu"d"kZr% dgk tk ldrk gS fd rcyk ,d
izeq[k laxfr ok| gSA rcyk ,d vksj tgk¡ vkè;kfRed
ok| gS ogha nwljh vksj Jàxkj ls Hkjiwj papy ok| gSA
fdlh Hkh ok| ds lkFk] xk;u ds lkFk laxfr esa ;g
èofu lkE; ds dkj.k mldk i;kZ; cu tkrk gSA Bkg o
foyfEcr y; esa iwjh ,dkxzrk ls ctk, x, cksyksa dks iwjs
otu ds lkFk rUe; gksdj ;g Jksrkvksa ij vius O;fDrRo
dh vfeV Nki NksM+rk gSA ;g xk;u] oknu] uR̀; dh
tqxycUnh ds lkFk&lkFk Lora= oknu esa Hkh vxz.kh gSA
[;ky vkSj Bqejh tSlh Jàxkfjd ,oa eèkqj xk;u 'kSyh ds
lkFk laxfr gsrq rcyk ok| vR;ar gh mi;qDr gSA Bqejh
ds lkFk rcyk&laxfr dh ckr djsa rks blesa laxr dk
{ks= dkQh foLrr̀ gSA Bqejh xk;u esa fofHkUu izdkj dh
yfXx;k¡] otunkj rFkk rS;kjh ds lkFk ctk;h tkrh gSa
tks rcyk dh èofu esa cgqr gh vkd"kZd izrhr gksrh gSaA
vr% rcyk ok| ij Bqejh&tSlh xk;u&'kSyh ds lkFk
Hkh vkd"kZd :i ls laxfr dh tk ldrh gSA

lanHkZ lwph %

1- frokjh] fonq"kh ¼2014½- Hkkjrh; laxhr esa Bqejh ,d fo'ys"k.k-
fuokbZ jktLFkku % uothou ifCyds'ku] i0̀ 24

2- ogh] i0̀ 4

3- Lokfr~ ¼2021½- Hkkjrh; laxhr esa laxr dk egRo- lat;
izdk'ku] fnYyh] i0̀ 67

4- ogh

5- ogh] i0̀ 68
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^x+t+y* 'kCn vjch tqcku dk gSA yqxr esa
ftldk vFkZ fL=;ksa ¼vkSjrksa½ ls ckr djuk ;k ;wa dgk
tk; fd egcwc ls eksgCcr Hkjh ckrsa djukA xt+y dk
'kkfCnd vFkZ eqgCcr ds tT+ckr O;Dr djuk gSA vPNh
x+t+y og gS ftlls b'dks&eqgCcr dh ckrsa lPpkbZ vkSj
vlj ds lkFk t+kfgj dh tkrh gSaA x+t+y dh izHkkokRedrk
mlds Hkko vkSj Hkko izn'kZu dh 'kSyh esa gSA lqUnj d.B
rFkk vPNh xk;u&'kSyh x+t+y dh ljlrk dks c<+krh
gSA vFkZ dh jaxhuh] x+t+y dh eq[; fo'ks"krk gSA x+t+y
gekjs thou ds ;FkkFkZ dk izfrfufèkRo djrh gSA mnwZ&dkO;
dk lcls vfèkd yksdfiz; :i x+t+y gSA

x+t+y dk vfLrRo vjch ds ^dlhnk* uked
dkO; 'kSyh esa lfn;ksa rd Nqik gqvk FkkA dlhns dk

x+t+y xk;dh ,oa laxhr

MkW- laxhrk JhokLro· · Jqfr feJk·

'kksèk lkjka'k

lkfgR; dh izR;sd foèkkvksa dh viuh ,d fo'ks"krk gksrh gSA mUgha fo'ks"; dkj.kksa ds lkFk gh ml
foèkk dk tUe gksrk gS vkSj èkhjs&èkhjs ;qx ifjorZu ds lkFk mldk Lo:i Hkh fu[kjrk tkrk gSA bl izdkj]
ml foèkk dk fodkl gksrk jgrk gSA x+t+y ds lEcUèk esa Hkh ;gh gqvkA vjc rFkk bZjku ls gksrh gqbZ x+t+y
Hkkjr esa vkbZA

;|fi vfHkO;fDr ds lUnHkZ esa vkt dh x+t+y esa izrhd ds :i esa ,d O;fDr ;k ,d oLrq dks
vkèkkj ekuk tkrk gS fdUrq izHkko ds Lrj ij mldk {ks= lEiw.kZ lekt vkSj ekuo tkfr gksrk gSA blfy,
orZeku dky dh x+t+y esa gqLu&b'd vkSj I;kj dh vejkb;ksa dh egd ds lkFk ikfjokfjd izse] ns'k&izse
vkSj fo'o&izse dk O;kid lekos'k feyrk gSA

x+t+y dks vxj laxhr dh ut+j ls ns[kk tk; rks bls 'kkL=h; laxhr vkSj ljy laxhr ds chp
dh dM+h ekuk tk ldrk gSA x+t+y xk;u esa x+t+y dk E;wftdy dEiksth'ku ljy laxhr ;kfu lqxe
laxhr dks [;ky esa j[kdj fd;k tkrk gSA exj] lkFk gh mldh xk;dh esa 'kkL=h; laxhr ds
djhc&djhc lHkh rRoksa] tSls& jkx] rky] y;] vkyki] rku] cksy vkyki] cksy rku] xed] ehaM] eqdhZ]
[kV~dk] d.k Loj vkfn dk tkus&vutkus esa bruk bLrseky gksrk gS fd lquus okyksa dks cgqr gh lgtrk
ls 'kkL=h; xk;dh dk vkHkkl gksus yxrk gS vkSj bls ljkgus Hkh yxrs gSaA 'kkL=h; laxhr dh bu [kwfc;ksa
dks vxj [;ky xk;dh] èkqzin&èkekj xk;dh ds lkFk is'k fd;k tkrk gS rks vke balku dks FkksM+k mckÅ
yxus yxrk gS exj bUgha [kwfc;ksa dks x+t+y ds lkFk is'k fd;k tkrk gS rks cgqr gh ilan fd;k tkrk gSA

eq[; 'kCn % x+t+y] laxhr] jkx] rky] vjch] lkfgR;

izfof/k % iqLrdksa ds v/;;u dks bl 'kks/k&i= dk ek/;e cuk;k x;k gS A

· 'kksèkkFkhZ] N=ifr 'kkgw th egkjkt fo'ofo|ky;] dkuiqj
· · 'kksèk funsZf'kdk] foHkkxkè;{kk] laxhr foHkkx] n;kuan xYlZ ih-th- dkWyst] dkuiqj

izkjfEHkd Hkkx r'kcho1 dgykrk Fkk ftlesa fdlh ,d
fo"k; ij 'ksj dgs tkrs FksA blesa fo"k; dk Øec)
o.kZu gksrk FkkA blesa olarksRlo] fulxZo.kZu] efnjky;
vkfn fo"k;ksa ij dkYifud dykRedrk dh fufeZfr dh
tkrh gSA ;gh dlhns dk izkjfEHkd r'kchc gh Qkjlh
dkO; esa vkdj x+t+y dk ewykèkkj cukA ml le;
x+t+y dk :i x+t+ys eqlyfyl FkkA rnksijkar x+t+y
dk izR;sd 'ksj eqrQfjn cuk rks mls x+t+ys xSj&eqlyfyl
dgus yxsA vjch esa x+t+y dk 'kkfCnd vFkZ rkuk&cquuk
gksrk gSA x+t+y 'kCn dh mRifÙk ^x+t+y* ls Hkh Lohdkjh
tkrh gSA re~nhg ¼vkjEHk ;k Hkwfedk½ dks Qkjlh dfo;ksa
us bl va'k dks x+t+y ds uke ls ,d LFkk;h dkO;:i
cuk fn;kA Li"V gS fd vjch ds vuqdj.k ls x+t+y
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Qkjlh ls mnwZ esa vkbZ] tks izse dks O;Dr djus dk LFkk;h
dkO; :i cu xbZA

x+t+y vjch dkO; foèkkvksa ds ekè;e ls bZjkuh
lkfgR; esa izos'k rks ik xbZ ijUrq èkhjs&èkhjs ;g mu
dkO; foèkkvksa ds izHkko ls eqDr gksdj ,d Lora=
dkO;&'kSyh ds :i esa fodflr gksus yxhA bl izdkj]
bZjkuh dfo;ksa }kjk x+t+ysa fy[kh tkus yxhaA cs'kd
x+t+y dk izkjfEHkd Lo:i gqLu&vks&b'd dh nkLrku
c;ku djrk jgk] ftlesa Jàxkj jl dk izHkko lkQ
eglwl fd;k tk ldrk gS D;ksafd x+t+y dk 'kkfCnd
vFkZ Hkh vkSjrksa dh ckrsa djuk ;k muls ckrsa djuk jgk
gSA blfy, og ;kSou&izse] Jàxkj] rM+i] fcjg vkfn dh
vfHkO;fDr rd lhfer jgh vkSj èkhjs&èkhjs tc mldk
fodkl gqvk rks gqLu&vks&b'd ds lkFk mlesa thou ds
vU; igyqvksa dks Hkh txg feyus yxhA bZjku esa igys
rks 'kk;jksa us vjch dlhns dks Qkjlh ds jax esa ltkdj
is'k djuk 'kq# fd;k vkSj èkhjs&èkhjs ,d fgLls r'chc
dks x+t+y ds :i esa fodflr fd;kA 'kk;jksa dh ,d
egRoiw.kZ nsu ;s jgh fd mUgksaus x+t+y esa rlOoqQ dk
jax iSnk fd;k tks lwQhokn dk izeq[k y{k.k ftlls
x+t+y esa b'd&,&gdhdh dk egRo c<+ x;k vkSj lwQh
'kk;jksa us [kqn dks vkf'kd vkSj [kqn dks ek'kwd ekudj
x+t+y dks ,d ifo= vkSj Å¡ps ntsZ dh foèkk ds :i esa
LFkkfir dj fn;kA x+t+y ds blh lwfQ;kuk jax us vkxs
pydj fgUnqLrku esa x+t+y dh ijEijk dks tUe fn;kA

Hkkjr esa x+t+y dh 'kq#vkr bZjku dh vis{kk
nsj ls gqbZA bZjku esa tgk¡ bldh 'kq#vkr 9oha] 10oha
'krkCnh esa gks pqdh Fkh ogha fgUnqLrku esa 12oha] 13oha
'krkCnh esa x+t+y dgus dh 'kq#vkr gqbZA2 vykmÌhu
f[kyth ds njckjh vkSj izfl) 'kk;j vehj [kqljks
x+t+y eeZK Fks vkSj x+t+y fy[krs Hkh FksA Qkjlh ds
lkFk&lkFk fgUnqoh ;k fgUnh esa x+t+y dgus dk rtqckZ
vehj [kqljks us o muds ledkyhu dfo;ksa us fd;kA
elmn lkmn lyeku ds i'pkr~ vehj [kqljks vkSj
vehj glu nsgyoh gq,A bUgksaus vjch] Qkjlh dyke ds
lkFk&lkFk 'kkSfd;k rkSj ij fgUnoh esa dqN dyke dgsa]
ftlesa dqN jpuk,a x+t+y foèkk dh gSaA

vehj [kqljks ds le; Hkkjr esa x+t+y dh
ijEijk 'kq#vkrh nkSj esa Fkh( ;g dguk vuqfpr u

gksxkA igys T;knk x+t+ysa dsoy eq'kk;jksa esa rjUuqrqe ds
lkFk i<+h tkrh Fkh vkSj os eq'kk;js vfèkdka'k ckn'kkgksa]
tkxhjnkjksa] uokcksa] jbZl ds njckjksa esa gh gqvk djrs Fks
tgk¡ lkèkkj.k turk dh igq¡p ugha gksrh FkhA blds
vfrfjDr igys Lo;a jfpr x+t+yksa dk gh ikB gksrk FkkA
eè;dky esa 'kk;jh ds lkFk&lkFk x+t+y xk;dh dk Hkh
fodkl gqvkA ;g xtfy;ksa ds nk;js ls fudydj vke
turk dks vkdf"kZr djus esa lQy gqbZA x+t+y ds
izpkj&izlkj esa rok;Qksa us Hkh egrh Hkwfedk fuHkkbZ gSA

x+t+y ,d Lora= lkfgfR;d foèkk ekuh x;h
gSA blesa nks jk; ugha gSA fetkZ xkfyc us bls viuh
vfHkO;fDr dk ,d rkdroj t+fj;k le>k vkSj viuh
ckr yksxksa rd igq¡pk nhA bruk gh ugha] egkdfo
fujkyk us Hkh x+t+y foèkk dks viuk;k vkSj viuh ckr
dghA nq";ar dqekj us rks x+t+y dks gh viuh vfHkO;fDr
dk [kkl ekg ekuk gSA ij loZizFke x+t+y Qkjlh
lkfgR; dh ,d foèkk ds :i esa tkuh xbZA ckn esa bls
mnwZ lkfgR; us viuk fy;kA mnwZ esa ;g foèkk bruh
egRoiw.kZ cu x;h fd bls mldh vkRek ds :i esa
Lohdkjk tkus yxkA mnwZ 'kk;jksa us x+t+y dks eq[;r% izse
fo"k dh vfHkO;fDr dk gh ekè;e pquk fdUrq dfri;
'kk;jksa us bls viuh rdyhQ dks O;Dr djus dk ekè;e
Hkh cuk;kA fetkZ xkfyc blds izek.k gSaA vkèkqfud ;qx
esa ehj vkSj QSty tSls 'kk;jksa us Hkh bl vksj iz;kl
fd;k gSA okLro esa x+t+y ,d fo'ks"k izdkj dh jpuk
gSA mlds dqN dk;ns gSaA bu dk;nksa dks rksM+k ugha tk
ldrkA vxj budks rksM+ fn;k rks og dkO; ^x+t+y*
ugha gSaA ,d gh NUn esa] ,d gh dkfQ;k ¼;ed½ vkSj nh
dh nks&nks iafDr;ksa ds 'ksj de&ls&de lkr] ukS ;k
muls T;knk dkO; iafDr;ksa ¼'ksjksa½ dh jpuk ;kfu x+t+yA3

x+t+y dk ,d 'ksj ân; esa xgjkbZ ls mrjus dk lkeF;Z
j[krk gSA x+t+y gdhdr esa tT+ckr dk eqjDdk ¼laxzg½
gSA mldk gj 'ksj fdlh bUlkuh tT+cs dh rLohj gS
vkSj bUlku ds tT+ckr viuh uSjafx;ksa ¼tquwu½ esa 'kqekj
dh gn esa fudy tkrs gSaA

x+t+y eq[;r% Jàxkjijd xhr gSA dkykUrj esa
mlesa ohj&d:.kkijd xhrksa dh jpuk,a gksus yxhaA
bldh 'kq#vkr jpuk vR;Ur eèkqj gksrh gS vkSj fo"k;
ds fdlh Hkh ekfeZd izlax dks pqudj xhr fy[ks tkrs



Lrkse 2024 ¼fo'ks"kkad&1½

¹ 396º

; wt hl h&ds; j l wphc¼] fi v j  fjO; wM okf"kZd ' kks/  i f=kdk

gSaA x+t+y dk viuk ,d fof'k"V <k¡pk gksrk gS ftlesa
'kCn&jpuk dh izèkkurk jgrh gS vkSj jkx] rky izk;%
xkS.k gqvk djrs gSaA fo'ks"kdj nhipUnh vkSj i'rks bldh
izdf̀r ds fy, mi;qDr gSA x+t+y fo'ks"kdj eè;y; esa
cM+h lqUnj izrhr gksrh gSA x+t+y dh fo"k;&oLrq ds
lUnHkZ esa foLrr̀ :i ls fopkj fd;k tk; rks x+t+y esa
'kk;n ftUnxh dk dksbZ Hkh ,slk igyw ugha gS ftl ij
u fy[kk x;k gksA dgk tkrk gS fd x+t+y b'd dh
vfHkO;fDr gS ijUrq okLro esa x+t++y esa b'd ds nksuksa gh
igyw vFkkZr~ la;ksx&fo;ksx ds lkFk bUlku dk bZ'oj ds
izfr yxko Hkh lekfgr gSA egcwc ds izfr b'd ¼ykSfdd
izse½ dks b'ds&etkth vkSj czãk ds izfr b'd ¼bZ'oj ds
izfr izse½ dks b'ds&gdhdh dgk x;k gSA ;|fi mnwZ
x+t+yksa esa fo"k;&oLrq dh foLr̀rk ,oa fHkUurk dk ,d eq[;
dkj.k ;g gS fd bls lHkh izkUrksa] lHkh èkeksZa vkSj lHkh
erksa vkSj Hkk"kkvksa dks cksyus okys fo}kuksa us vius iw.kZ
Kku vkSj vuqHko ls ltk;k&laokjk gS ,oa blds mRFkku
esa ;ksxnku fn;k gSA x+t+yksa esa dfo viuk nq%[k&nnZ]
g"kZ&mYykl] Xykfu&{kksHk] izk;f'pr] ns'k&dky] rFkk
ifjfLFkfr ds izfr vkRe nf̀"Vdks.k dks izLrqr djrk gSA

x+t+y xk;dh esa lkaxhfrd rRo

x+t+y ewy :i esa xhfrdkO; dk gh Lo:i gSA
x+t+y ds v:t esa gksus okys vjdku dh cqfu;kn Hkh
y; ij gSA ;s vjdku vyx&vyx izdkj dh y; dh
l̀f"V djrs gSa ftl ij dgs tkus okys 'ksj iwjh rjg ls
y;c) gksrs gSaA x+t+y gksus ds fy, mldk xs; gksuk
t:jh gSA blfy, x+t+y ds 'ksjksa esa laxhrkRedrk mldh
tku gSA lqxe laxhr dh ,d egRoiw.kZ foèkk x+t+y gsA
x+t+y&xk;dh 'kq# ls gh 'kkL=h; laxhr ds utnhd jgh]
blfy, blesa jkxksa dk izHkko gksuk LokHkkfod gSA tSls&tSls
x+t+y xk;dh dk fodkl gksrk x;k] jkxksa dh lEHkkouk
c<+rh x;h vkSj x+t+y xk;dh ,d Lora= xk;u&foèkk
ds :i esa viuk vfLrRo dk;e djus esa leFkZ gks x;hA
blfy, blesa vkSj jkxksa ds fy, xqatkb'k Hkh c<+rh xbZA
csxe v[rj vkSj esagnh glu tSls x+t+y iqjksèkkvksa us
vusd jkxksa dks x+t+y xk;dh ls ifjfpr djk;kA

x+t+y xk;dh esa jkxksa ds iz;ksxkFkZ&lEcUèkh
oDrO; izse Hk.Mkjh us fn;k gS fd x+t+y xk;u&'kSyh esa
LokrU«;ksÙkj dky ls iwoZ rFkk ckn esa fgUnksLrkuh 'kkL=h;

laxhr ds jkxksa dk iz;ksx x+t+y xk;dksa us izpqj ek=k esa
fd;k gSA x+t+y xk;dksa us x+t+yksa dh lkaxhfrd cafn'ksa
vfèkdrj fdlh&u&fdlh jkx dks vkèkkj ekudj gh
rS;kj dh gSaA oSls rks x+t+y dh cfUn'k ds fy, jkxksa ds
p;u esa fdlh Hkh izdkj dh lhek ugha gksrh] fQj Hkh
dqN jkxksa dk x+t+y xk;dh esa vFkkZr~ x+t+y dh cfUn'kksa
esa vfèkdrj iz;ksx fd;k tkrk gSA izse Hk.Mkjh us x+t+y
xk;u esa iz;ksx gksus okys jkxksa dk mYys[k fd;k gS] tks
fuEuor~ gS4& Hkwikyh] ;eu] ns'k] igkM+h] ihyw] lkjax]
f>a>ksVh] iVnhi] [kekt] dkQh] fcykoy] xkSMeYgkj]
Hkheiyklh] f'kojatuh] iwfj;k èkukJh] rksM+h] yfyr] njckjh]
HkSjoh] vghj HkSjo] clarA

esagnh glu dh vusd x+t+yksa esa jkx vius ewy Lo:i esa
vfHkO;Dr gksrs utj vk tkrs gSa&

l ^'kksyk&lk ty cq>k gw¡] jkx dhjokuh] 'kk;j vgen
Qjkt

l ^dw&c&dw QSy xbZ ckr 'kuklkbZ dh*] jkx njckjh]
'kk;j ijohu 'kkfgn

l ^vc ds ge fcNqM+s rks 'kk;n dHkh [okcksa esa feysa*]
jkx foHkkl] 'kk;j vgen Qjkt

l ^eksgCcr djus okys de u gksaxs*] jkx [kekt] 'kk;j
gQht gksf'k;kjiqjh

esagnh glu ds vykok nwljs x+t+y xk;dksa us
Hkh jkxkèkkfjr x+t+y xk;dh dks is'k fd;k gS ftuesa
txthr flag dk uke egRoiw.kZ gSA blds vykok xqyke
vyh] Qjhnk [kkue] pUnunkl] vuwi tyksVk] ,- gfjgju]
eksgEen gqlSu] vgen gqlSu vkfn vU; ledkyhu
dykdkjksa us viuh x+t+y xk;dh esa jkx ds Lo:i esa
dqN Lora=rk Hkh yh gSA

^^orZeku le; ds x+t+y xk;d viuh cfUn'kksa*
dks jkxksa ds vkèkkj ij <kyrs gSa vkSj izLrqr Hkh djrs gSa
ijUrq 'kq) jkxksa ds vkjksgh&vojksgh Øe esa O;frjsd
mRiUu dj jkx ds ewy Lo:i ls nwj gVus dh ps"Vk Hkh
djrs gSaA ;g Hkh è;ku nsus ;ksX; gS fd ;nk&dnk
lEcfUèkr jkx ds oftZr Lojksa dk c[kwch iz;ksx dj
izLrqfr esa papyrk] xEHkhjrk] ekèkq;Z] vkst bR;kfn
LokrU«;ksÙkj x+t+y xk;dksa }kjk fd;k tkrk gSA vusd
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x+t+y xk;d viuh x+t+y xk;dh ds nkSjku dbZ ckj
nwljs jkx dh Nk;k Hkh fn[kkrs gSa] dqN nsj ds fy, ewy
jkx ls gVdj nwljs jkx dk okrkoj.k cuk nsrs gSa vkSj
fQj ewy jkx esa okil vk tkrs gSaA 'kkL=h; laxhr esa
;g izfØ;k vkfoZHkko&frjksHkko ds :i esa izpfyr gSA
dbZ ckj x+t+y esa iz;qDr 'ksj dh t:jr ds eqrkfcd
,slk iz;ksx mudh xk;dh dks vkSj izHkko'kkyh vkSj x+t+y
dh èkqu dks vfèkd vkd"kZd cuk nsrk gSA

dbZ lqizfl) x+t+y xk;dksa us viuh x+t+y
dh èkquksa esa fgUnqLrkuh jkxksa dk c[kwch iz;ksx fd;k gS
dqN mnkgj.k fuEuor~ gSa5&

l feydj tqnk gq, rks u lks;k djsaxs ge

bd nwljs dh ;kn esa jks;k djsaxs ge

¼xk;d & txthr flag] fp=k flag] 'kk;j &
drhy f'kQkbZ] jkx& rksM+h½

l gaxkek gS D;w¡ cjik FkksM+h&lh tks ih yh gS]

Mkdk rks ugha Mkyk pksjh rks ugha dh gS

¼xk;d & xqyke vyh] 'kk;j & fjQvr lqYrku]
jkx& njckjh½

l [kqnk dk ftØ djsa ;k rqEgkjh ckr djsa

gesa rks b'd ls eryc] fdlh dh ckr djsa

¼xk;d & pUnu nkl] 'kk;j & bczkfge v'd]
jkx& dY;k.k½

l oks b'd tks gels :B x;k] fQj mldk gky
lquk,a D;k

dksbZ esgj ugha dksbZ dgj ugha] fQj lPpk 'ksj
lquk,a D;k

¼xkf;dk & Qjhnk [kkue] 'kk;j & vFkj uQhl]
jkx& HkSjoh½

l bU'kk th mBks vc dwp djks

bl 'kgj esa th dks yxkuk D;kA

¼xk;d & mLrkn vekur vyh [kk¡] 'kk;j & bCus
ba'kk] jkx& HkSjoh½

l pqids&pqids jkr&fnu vkalw cgkuk ;kn gS]

gedks viuh vkf'kdh dk rks tekuk ;kn gSA

¼xk;d & xqyke vyh] 'kk;j & gljr eksgkuh]

jkx& dkQh½

l ,s eksgCcr rsjs vatke is jksuk vk;k

tkus D;wa vkt rsjs uke is jksuk vk;k

¼xkf;dk & csxe v[rj] 'kk;j & 'kdhy cnk;qauh]
jkx& njckjh½

l 'kksyk gwa HkM+dus dh uqekb'k ugha djrk

lp eq¡g ls fudy tkrk gS dksf'k'k ugha djrk

¼xk;d & txthr flag] 'kk;j & eqTtQj okjlh]
jkx& dY;k.k½

x+t+y laxhr dh xhr xk;u&'kSyh dh vis{kk
vfèkd xEHkhj dgh tk ldrh gS vkSj blesa xhr dh
vis{kk Loj&foLrkj dh Hkh vfèkd lEHkkouk gksrh gS vkSj
x+t+y esa mu lHkh rkyksa dk iz;ksx Hkh vfèkd gksrk gS tks
xhr esa bLrseky gksrs gSaA x+t+y dh cgjsa bl ckr dk
b'kkjk [kqn&c&[kqn dj nsrh gSa fd muesa dkSu&lk rky
iz;ksx gksxkA x+t+y dk NUn ftls cgj dgrs gSa og
fdlh u fdlh rky dk ladsr nsrk gSA ljy vkSj NksVh
rkyksa dk iz;ksx gksus ds dkj.k Hkh x+t+y xk;dh lkèkkj.k
Jksrkvksa Hkh vfèkd izHkkfor djrh gSA

x+t+y xk;dh esa rky Bsdksa dk fofoèkrk ds
lkFk iz;ksx gks jgk gSaA x+t+y 'kSyh esa eq[; :i ls rky
ok| ds lUnHkZ esa rcyk gh laxfr dk ekè;e jgk gSA
x+t+y xk;u esa eq[; :i ls ftu rkyksa dk iz;ksx gksrk
gS] og fuEuor~ gS&

rky dk uke ek=k

dgjok 8

nknjk 6

:id 7

>irky 10

nhipUnh 14

iatkch 16

dOokyh 8

Lora=rk ls iwoZ dh x+t+y xk;dh esa LFkk;h
vkSj vUrjk dh izLrqfr esa rky ds ewy Bsdk dk gh iz;ksx
nf̀"Vxkspj gksrk gSA LFkkbZ ;k vUrjk ds lekIr gksus ij
chp ds vUrj esa mlh rky dh nqxqu ;k pkSxqu esa dqN
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yfXx;k¡ rFkk yfM+;k¡ ctkbZ tkrh Fkha] blds i'pkr~ ,d
lqUnj&lh frgkbZ eq[kM+k ysdj fQj ls ogh ewy Bsdk
ctk;k tkrk FkkA bl izdkj dh iqujkof̀Ùk gj vUrjk ds
ckn gksrh FkhA x+t+y&xk;u ds lkFk rcyk dh bl
izdkj dh laxr Lora=rk ls iwoZ dh x+t+y xk;dh esa
lquus dks feyrh gSA

LokrU«;ksÙkj dky ds x+t+y xk;u esa x+t+yksa
dh lkaxhfrd cafn'kksa esa muds otu ds vuqlkj ewy
Bsdk ds cksyksa esa ifjorZu dj rky Bsdksa ds u;s :i
iz;ksx fd;s tkus yxsA vktdy x+t+y xk;d rky dks
Hkh mruk gh egRo nsrs gSa ftruk xk;u dksA LFkkbZ vkSj
vUrjk ds eè; ds vUrjky esa yXxh&yfM+;ksa dk iz;ksx
djrs gSaA LokrU«;ksÙkj dkyhu x+t+y xk;u esa rky ok|
ds lUnHkZ esa ;g Hkh mYys[kuh; gS fd ,d gh x+t+y dh
lkaxhfrd izLrqfr esa dbZ ckj rhu rcyksa dks rhu Lojksa
ij feykdj ckjh&ckjh ls ctk;k tkrk gS ftlls rcyk
vyx&vyx èofu;k¡ fudyrh gSa tks Loj&laokn ds
vuqlkj cgr gh d.kZfiz; gksrh gSaA rcyk&oknu ds bl
rjhds esa rcyk dks rkj lIrd] "kM+t] eè;e vFkok
iape vkSj eè;e] lIrd ds eè;e vFkok iape Loj ij
feyk;k tkrk gS&

x+t+y xk;dh esa iz;qDr eq[; ok|

Lora=rkiwoZ x+t+y xk;dh esa fxus&pqus gh ok|ksa
dk iz;ksx lgk;d lktksa ds :i esa gksrk Fkk ftuesa
gkjeksfu;e] lkjaxh vkSj rcyk izeq[k Fks] ijUrq Lora=rk
ds ckn fujUrj laxr ok|ksa dh òf) gksus yxhA QyLo:i
x+t+y xk;dh dh laxfr esa dbZ ns'kh&fons'kh lktksa dk
iz;ksx gksus yxkA

orZeku le; esa x+t+y xk;dh esa iz;qDr ok|
bl izdkj gS& gkjeksfu;e] lkjaxh] ok;fyu] Loje.My]
fny:ck] flrkj] fxVkj] Lisfu'k  fxVkj] ckalqjh] DykjsusV]
larwj] flUFkslkbtj] ljksn] rcyk] eksjksdl] <ksyd]
cksaxks&dksaxksA fofoèk ok|&;a=ksa ds iz;ksx ls x+t+y xk;dh
ds izHkko {ks= dks c<+kus o bldks yksdfiz; cukus esa
egRoiw.kZ Hkwfedk fuHkkbZ gSA

x +t +y dh lk axh frd c a fn' k ve weu
fdlh&u&fdlh jkx ij gh cuk;h gksrh gSA tc fdlh
xk;d&xkf;dk ml x+t+y dks is'k djrs gSa rks lquus
okyksa dks ml jkx dk uke Hkh crkrs gSa vkSj FkksM+k

vkyki Hkh djrs gSa vkSj blh otg ls lquus okys ml
jkx ds uke ds lkFk&lkFk ml jkx dk pyu Hkh le>us
yxrs gSa vkSj ml jkx dh [kwfc;ksa ds lkFk&lkFk ml
jkx dh igpku Hkh mUgsa gksus yxrh gS vkSj bu lcds
ckotwn bu [kwfc;ksa dh otg ls oks ml jkx dks xgjkbZ
ls lquus dh bPNk Hkh djus yxrs gSaA

bl rjg fgUnqLrkuh laxhr ds jkxksa dk rkm:Q+]
x+t+y xk;d] xkf;dk,a vke yksxksa dks viuh x+t+y
xk;dh ds tfj;s vk;s fnu djok jgs gSa vkSj muesa 'kkL=h;
laxhr ds fy, :fp Hkh iSnk dj jgs gSaA dbZ x+t+y
lquus okys esagnh glu dh xkbZ x+t+y ^^jaft'k gh lgh
fny gh nq[kkus ds fy, vk** lqurs gh ;eu jkx dk uke
crk nsrs gSa vkSj ;eu jkx dSlk gksrk gS& bldh igpku
mUgsa vklkuh ls gks tkrh gSaA blh rjg ^^ft+Unxh esa rks
lHkh I;kj fd;k djrs gSa** lqudj Hkheiyklh jkx dks
igpku ysrs gSaA ^^gesa dksbZ x+e ugha Fkk x+e , vkf'kd+h
ls igys** lqudj vghj HkSjo jkx dks igpku ysrs gSaA

fu"d"kZ %

fu"d"kZr;k ;g dgk tk ldrk gS fd x+t+ysa
'kq) HkkokRed vuqHkwfr;ksa dh vfHkO;fDr gSA muesa vuqHkwfr
dh vkos'ke;h rhozrk ds n'kZu gksrs gSa tks Hkko&lEizs"k.kh;rk
dks [kks, fcuk gh ewy vkosx dh 'kfDr ds lkFk izLrqr
dh tkrh gS vkSj izcq) ikBdksa dks izHkkfor Hkh djrh gSaA
;|fi x+t+y dkO;kRed LoHkko dh cspSu vfHkO;fDr gS
tks eu ls eu dh xfr dk cksèk djkrh gSA blesa lcls
rst xfr lkSUn;Z dh ekuh x;h gSA lkSUn;Z esa fcEckRedrk]
vyadkfjrk] LoHkkoksfDrrk gksrh gSA Hkko vkSj :i dk
lqUnj lkeatL; x+t+y dks vkd"kZ.k iznku djrk gSA

lanHkZ lwph %

1- cspSu] MkW- dq¡vj] ¼2021½- x+t+y dk O;kdj.k- ubZ fnYyh %
veu izdk'ku] i0̀ 39&40-

2- 'kkL=h] izks- bZuk ¼2018½- laxhr izokg- fuokbZ jktLFkku %
uothou ifCyds'ku] i0̀ 139

3- okbZdj] MkW- fou; ¼2011½- x+t+y niZ.k- ukxiqj % Jh eaxs'k
izdk'ku] i0̀ 8

4- Hk.Mkjh] MkW- izse ¼2020½- x+t+y vkSj x+t+y xk;dh- tksèkiqj %
jktLFkkuh xzaFkkxkj] i0̀ 121

5- ogh] i0̀ 122&129
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Hkwfedk

fgUnqLrkuh laxhr dh lHkh xk;u&foèkkvksa esa
x+t+y xk;u&'kSyh dh viuh gh yksdfiz;rk gSA fgUnqLrkuh
laxhr dh ftruh Hkh xk;u 'kSfy;ka gS muesa x+t+y&xk;u
'kSyh gh gj nkSj] oxZ vkSj gj èkeZ ds ekuus okyksa esa
lokZf/kd yksdfiz; 'kSyh gSA lekt dk gj oxZ pkgs og
vke Jksrk gks ;k dykvksa dks le>us okykA x+t+y
xk;u dks cM+s pko ls lqurk gSA x+t+y mnwZ lkfgR; dh
lcls yksdfiz; fo/kk ekuh tkrh gSA bldh yksdfiz;rk
mnwZ Hkk"kk esa gh ugha] vfirq Hkkjr dh nwljh vU; tqckuksa
esa Hkh x+t+y fy[kh o xk;h tkrh gSA vc x+t+ysa iatkch]
ejkBh] xqtjkrh vU; tqckuksa esa Hkh fy[kh tkrh gSaA

x+t+y xk;u&'kSyh ij fgUnqLrkuh 'kkL=h;
laxhr dk fo'ks"k :i ls izHkko iM+k gS D;ksafd x+t+y dks
'kkL=h; laxhrKksa us Hkh xk;k gS ftlls x+t+y esa 'kkL=h;
laxhr dk izHkko vk;kA x+t+y xk;u&'kSyh ij 'kkL=h;
laxhr dh jkx&ijEijk dk fo'ks"k izHkko iM+kA x+t+y

x+t+y&'kSyh ij fgUnqLrkuh 'kkL=h; laxhr dk izHkko

MkWñ 'kqfpfLerk 'kekZ· · v#.k·

'kksèk&vkys[k lkj

Hkkjrh; laxhr esa x+t+y 'kSyh dh yksdfiz;rk lHkh xk;u foèkkvksa esa lokZf/kd gSA x+t+y dh
mRifÙk 7oha 'krkCnh esa vjc esa gqbZ Fkh tks 12oha 'krkCnh esa lwQh larksa vkSj Hkkjr esa eqxyksa ds vkxeu ds
lkFk Hkkjr esa QSyh A le; ds lkFk&lkFk fgUnqLrkuh 'kkL=h; laxhr dk izHkko x+t+y ij iM+k A ftl
dkj.k ;g xk;u 'kSyh vkSj Hkh vyaÑr gks xbZ A 'kkL=h; laxhr ls gekjk vfHkizk; ,sls :i ls gS tks dqN
fu;eksa vkSj fofu;eksa ls caèkk gqvk gS] ftldk xk;u ;k vH;kl djus ds fo'ks"k fl)kar gSa vkSj nwljh rjQ
x+t+y xk;u 'kSyh dh fo'ks"krk lqxe laxhr gS tks ljy o Hkko;qDr gksus ds dkj.k vke turk dks vfèkd
mRlkg ds lkFk vkdf"kZr djrh gS ijarq x+t+y 'kSyh ij 'kkL=h; laxhr dk xgjk izHkko iM+k gSA 'kkL=h;
laxhr esa iz;ksx gksus okys lHkh vax] tSls& jkx] vyadkj] vkyki] o.kZ] rky vkfn ds la;ksx ls x+t+y xk;u
vkSj Hkh mRÑ"V cu tkrk gS A

;g 'kksèk i= fgUnqLrkuh 'kkL=h; laxhr ds lHkh Hkkxksa ij ppkZ djsxk ftudk izHkko x+t+y
xk;u&'kSyh ij iM+k A le; ds cnyrs :i ds lkFk x+t+y xk;u&'kSyh esa 'kkL=h; izHkko ds dkj.k
uohurk vkrh jgh A

eq[; 'kCn % 'kkL=h; laxhr] x+t+y] lwQh] xk;u] jkx] rky

izfof/k % ewY;kadu 'kksèk izfofèk dks viukrs gq, bl 'kksèk fo"k; dk p;u fd;k x;k gSA

· 'kksèkkFkhZ] laxhr ,oa uR̀; foHkkx] dq#{ks= fo'ofo|ky;] dq#{ks=
· · 'kks/k funsZf'kdk] laxhr ,oa uR̀; foHkkx] dq#{ks= fo'ofo|ky;] dq#{ks=

xk;d o jpukdkj dks 'kkL=h; laxhr dk Hkh Kku gksrk
gS ftlls og fHkUu x+t+yksa esa Hkko ds vuqlkj jkx dk
iz;ksx dj x+t+y dh jpuk djrk gSA x+t+y xk;u 'kSyh
ij 'kkL=h; o mi'kkL=h; xk;u 'kSfy;ksa dk izHkko Hkh
Li"V utj vkrk gS] fo'ks"kdj [;ky] Bqejh] nknjk]
dOokyh bR;kfnA iqjkuh x+t+y xk;dh esa Bqejh vax dk
iz;ksx fd;k tkrk FkkA

x+t+y dh ifjHkk"kk

fgUnh lkfgR; dks"k ¼Hkkx&1½ esa x+t+y ds fo"k;
esa fy[kk gS] ^x+t+y esa izse Hkkoukvksa dk fp=.k feyrk
gSA x+t+y dk 'kkfCnd vFkZ gS ukfj;ksa ls izse dh ckrsa
djuk A*1 MkWñ ujs'k ds vuqlkj] ßx+t+y dkfQ;k] jnhQ
ds caèku esa jgdj ,d y; [k.M esa jps x, fofHkUu 'ksjksa
dh ekyk gksrh gS ftldk igyk eudk ßerykÞ vkSj
vafre eudk ßedrkÞ gksrk gSAÞ2 x+t+y dks ifjHkkf"kr
djrs gq, MkWñ dqvj cspSu fy[krs gS] x+t+y jsfxLrku ds
I;kls gksBksa ij mrjrh gqbZ 'khry rjax dh meax gSA
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x+t+y ?kus vaèkdkj esa Vgyrh gqbZ fpaxkjh gSA x+t+y uhan
ls igys dk liuk gSA x+t+y tkxj.k ds ckn dk mYykl
gSA x+t+y xqykch i¡[kqjh ds eap ij cSBh [kq'kcw dk ekSu
Li'kZ gSA3

Hkkjrh; laxhr dk vkjaHk oSfnd dky ls ekuk
tkrk gSA bl ckr ls Hkh lHkh ifjfpr gS ^^fd Hkkjrh;
laxhr fganw&eqfLye laLÑfr;ksa dk Js"B leUo; gSA pkgs
daB laxhr] ok| laxhr gks vFkok uR̀; laxhr gks] nksuksa
laLÑfr;ksa dk esy&tksy Li"V :i ls fn[kkbZ iM+rk gSA

x+t+y xk;u&'kSyh ds izlkj esa lwfQ;ksa dk Hkh
egÙoiw.kZ ;ksxnku gSA x+t+y ds }kjk lwQh larksa us fofHkUu
èkeks± ds chp lkeatL; LFkkfir djus dk iz;kl fd;kA
x+t+y esa bZ'ojh; izse dk lekos'k djrs gq, mls lkaxhfrd
Lo:i esa izLrqr dj lwfQ;ksa us yksxksa esa izse rFkk n;k ds
Hkko dks QSyk;kA ßlwQh larksa us vius izkFkZuk laxhr ds
fy, Qkjl ds x+t+y laxhr dks viuk;k rFkk mls Hkkjrh;
laxhr ds jkxksa vkSj rkyksa esa <ky dj izLrqr fd;kA Hkkjrh;
laxhr esa x+t+y xk;u&'kSyh dks izpkj esa ykus dk cgqr
cM+k Js; bUgha lwQh larksa dks tkrk gSA4

fgUnqLrkuh 'kkL=h; laxhr dk x+t+y ij izHkko

^laxhr niZ.k* ds ys[kd nkeksnj iafMr ¼lu~
1625 bZñ½ ds erkuqlkj laxhr dh mRifÙk czã ls gqbZ A
vius er dh iqf"V djrs gq, mUgksaus fy[kk gS&

nzfg.ksr ;nfUo"V iz;qDr Hkjrsu pA

egknsoL; izjrLrUekxkZjR; foeqDrne~AA

vFkkZr~ czãk ¼nzqfg.k½ us ftl laxhr dks 'kksèkdj
fudkyk] Hkjr eqfu us egknso ds lkeus ftldk iz;ksx
fd;k rFkk tks eqfDrnk;d gS ;g ßekxhZ laxhrÞ dgykrk
gSA5 fgUnqLrkuh laxhr dyk eq[; :i ls rhu 'kk[kkvksa
esa caV dj fodflr gqbZ& ¼1½ xk;u ¼2½ oknu ¼3½ uR̀;A
xk;u fo/kk esa Hkh dbZ vyx&vyx 'kSfy;ka fodflr
gqbZ gSaA ;s 'kSfy;ka fuEukuqlkj gSa& èkzqoin] èkekj] [;ky]
nknjk] Bqejh] VIik] dOokyh] x+t+yA fgUnqLrkuh laxhr
dh ;s fHkUu 'kSfy;ka ns[kus vkSj lquus esa rks fHkUu izrhr
gksrh gS ijarq xkSj nsus ij irk pyrk gS fd ;s lHkh
'kSfy;ka ,d&nwljs ls iwjh rjg izHkkfor gSaA xt+y Hkh
buds izHkko ls eqDr ugha gSA

o.kZ iz;ksx

fgUnqLrkuh 'kkL=h; laxhr esa o.kZ dk egÙoiw.kZ
LFkku gSA o.kks± dh la[;k laxhr esa pkj gS& LFkk;h]
vkjksgh] vojksgh rFkk lapkjhA x+t+y xk;u&'kSyh esa
lkaxhfrd izLrqfr ds vUrxZr 'kkL=h; laxhr ds o.kZ ds
pkjksa izdkjksa dk iz;ksx fo|eku jgrk gSA blfy, ekuuk
iM+sxk fd fgUnqLrkuh 'kkL=h; laxhr ds o.kZ rRo dk
izHkko x+t+y xk;u&'kSyh ij iM+rk gSA

jkxksa dk iz;ksx

x+t+y xk;u&'kSyh dh fo'ks"krk ;g Hkh gS fd
gekjs fgUnqLrkuh 'kkL=h; laxhr ijEijk ls mlus vius
vkidks le)̀ fd;k gSA iwoZ esa ftu jkxksa esa Bqejh xk;h
tkrh FkhA mUghsa jkxksa esa x+t+y xk;h tkrh Fkh ijarq vkèkqfud
x+t+yksa dh jpuk esa vusd jkxksa dk iz;ksx gksus yxk gS]
tSls& HkSjoh] fdjok.kh] njckjh] ;eu] vghj HkSjo] dkQh]
fe;ka dh rksM+h] ckxsJh] yfyr] f>a>ksVh] pk:ds'kh] Hkwis'ojh
bR;kfnA dbZ vU; jkxksa esa Hkh x+t+yksa dh lkaxhfrd jpuk
gksus yxh gSaA ftu Jksrkvksa dks 'kkL=h; laxhr esa xgjh :fp
ugha gksrh] x+t+y xk;u 'kSyh ds ekè;e ls jkx&ijEijk
ds laLdkj Hkh mUgsa fey tkrs gSaA x+t+y dh èkqu cukrs
le; xk;d ;k laxhrdkj x+t+y ds 'kCnksa ds Hkkoksa ds
vuq:i gh jkx dk p;u djrs gq, vko';drkuqlkj
vU; jkx dh Nk;k Mkyrs gq, èkqu cukrk gSA6 tSls&

dksbZ ikl vk;k losjs&losjsA

eq>s vktek;k losjs&losjsAA7

¼jkx&yfyr] xk;d&txthr flag] 'kk;j&lbZn jkgh½

xqyksa esa jax Hkjs ckn&,&ukScgkj pysA

pys Hkh vkvks ds xqy'ku dk dkjksckj pysAA8

¼jkx&f>a>ksVh] xk;d&esganh glu] 'kk;j&Q+St vgen QS+t½

x+t+yksa dks fefJr jkxksa esa Hkh cuk;k tkrk gSA
x+t+yksa esa Hkh 'kkL=h; laxhr dh rjg oknh&laoknh Loj
rRoksa dk iz;ksx x+t+y xk;dh esa gksrk gSA blh izdkj]
x+t+y xk;u&'kSyh esa jkxksa dk iz;ksx fgUnqLrkuh 'kkL=h;
laxhr dh rjg gksrk gSA

vyadkjksa dk iz;ksx

x+t+y xk;u&'kSyh esa fgUnqLrkuh 'kkL=h; laxhr
dh rjg gh vyadkjksa dk iz;ksx fd;k tkrk gSA x+t+y



Lrkse 2024 ¼fo'ks"kkad&1½; wt hl h&ds; j l wphc¼] fi v j fjO; wM okf"kZd ' kks/  i f=kdk

¹ 401º

xk;u dh lkaxhfrd izLrqfr ds le; bu vkarfjd rRoksa
esa eq[;r% xed] vkUnksyu] ehaM] d.k] rku] [kVdk]
eqdhZ vkfn ds iz;ksx ls x+t+y xk;u dh lqnajrk vkSj Hkh
c<+ tkrh gSA

vkyki dk iz;ksx

fgUnqLrkuh 'kkL=h; laxhr dh rjg gh x+t+y
xk;u esa Hkh vkyki dk iz;ksx fd;k tkrk gSA orZeku
lHkh x+t+y dykdkj 'kkL=h; laxhr ds bl rRo dk
c[kwch bLrseky djrs gSaA vkyki dk iz;ksx x+t+y xk;u
esa LFkkbZ xkus ls igys rFkk vUrjk ds igys feljs ds
lkFk fd;k tkrk gSA vkykiksa ds }kjk x+t+y xk;d
'kCnksa esa fufgr Hkkoksa dks mtkxj djus dk iz;kl djrs
gSaA x+t+y xk;d vkykiksa dk izn'kZu 'kCnksa dk vkèkkj
ysdj djrs gSa ftlls x+t+y xk;dh dh ped dbZ xq.kk
c<+ tkrh gSA

rky iz;ksx

x+t+y xk;u&'kSyh esa rkyksa dk iz;ksx Hkh csgn
egÙo j[krk gSA iqjkuh x+t+yksa esa rky ds Bsdksa dk
iz;ksx lhèks&lhèks <ax ls gksrk Fkk ijarq vkt rkyksa ds
<sdksa dk iz;ksx èkqu dh t:jr ds eqrkfcd gksus yxs gSaA
rky ds cnys gq, Bsds vkèkqfud x+t+yksa esa lquus dks [kwc
fey tkrs gSaA x+t+yksa esa izk;% nknjk] dgjok] :id]
[kseVk] nhipanh] >irky vkfn rkyksa dk iz;ksx gksrk gSA
bl {ks= esa xqyke vyh] txthr flag] gfjgj.k dk
fo'ks"k ;ksxnku gSA mUgksaus viuh x+t+yksa esa bu rkyksa ds
cnys gq, Bsdksa dk [kwc bLrseky fd;k gS] tSls&

ßQklys ,sls Hkh gksaxs ;s dHkh lkspk u FkkA

lkeus cSBk Fkk esjs vkSj oks esjk u FkkA9

¼xk;d&xqyke vyh rky % :id½

rky :id ds izdkj %

1 2 3 4 5 6 7

fra fra uk fèkafèka ukuk fèkafèka ukuk &  igyk izdkj

fra frauk =d fèka ukuk fèka ukuk &  nwljk izdkj

fruk ukfra ukuk fèkafèka ukuk fèkafèka ukuk &  rhljk izdkj

0 2 3

fu"d"kZ %

x+t+y xk;u&'kSyh ds vUrxZr 'kkL=h; laxhr
ds rRoksa ds iz;ksx ns[ksa rks x+t+y xk;u esa jkxnkjh ds
'kkL=ksDr caèku esa iw.kZ :i ls ugha caèkus ds ckotwn Hkh
oknh&laoknh vkfn Lojksa rFkk jkxksa ds iz;ksx dks iw.kZ
rjhds ls fuHkkrs gSaA vr% Li"V gS fd fgUnqLrkuh 'kkL=h;
laxhr dk x+t+y xk;u&'kSyh ij izHkko iM+k gSA lw{e
foospu fd;k tk;s rks Kkr gksxk fd x+t+y xk;u&'kSyh
fganqLrkuh 'kkL=h; laxhr dh fHkUu&fHkUu 'kSfy;ksa pkgs
'kkL=h; 'kSyh gks ;k mi'kkL=h;] èkzqoin] èkekj] [;ky]
Bqejh] VIik] nknjk] dOokyh vkfn ls izHkkfor gS rFkk
vkil esa dgha&u&dgha ,d&nwljs ls tqM+h gqbZ gSA
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The Concept

Kalau Naama Sankeertanam – In
Kaliyuga the major instrument for devotion is

Naarada – A Bridge between devotion and music
Voleti Chandrika Sailaja*

Abstract

Sage Narada is termed as Bhagavad Vibhuti (A personification of devotion towards God).
He is not a historical person or a character in mythological stories. Narada born out of
the mind / soul of Brahma always enjoys the bliss and is a prime person among Gandharvas.

“Thatho Ha Ha Hoo Hoo Scha Naradastumburu Statha
Upa Gayitu Maarabcha Gandharva Kushalaaravin

Shadja Madhyama Gandhara Grama Traya Visradah”
rrks gkgk gwgw'p ukjnLraqcq#LrFkkA
mixkf;rq ekjC/kk xkaèkoZ dq'kykjkfou~A
"kM~t eè;e xkaèkkj xzke =; fo'kkjnk%AA

According to Markandeya Purana, “Sage Narada and Sage Tumbura are the beginners of
Gandharva gana (mellifluous singing). These two are experts in all the three gramas such
as Shadja, Madhyama and Gandhara”. Devotion is a supernatural thing. Everyone in this
world knew the fact that it is impossible to define what it is. However, Sage Narada had
defined the term “devotion” with all his experience and spelled that experience through a
dialogue for the benefit of this world. He preached the principle of different ways devotion
by playing his veena called Mahati which had 100 strings, with a heart full of devotion for
the benefit of the world. Sage Narada, who is said to be always travelling in all the three
“Lokas” – Bhu Loka, Swarga Loka (Voordhva Loka) and Patala Loka (Adho Loka) had
become the bridge between music and devotion. In the Vedas, Samaveda is the basis of
music. This is also called Marga (way) and Gandharva (Mellifluous). There are two great
texts (Granthas) that defined the characteristics of music called Naradeeya Shiksha and
Narada Makaranthamu. These two texts are reportedly written by Sage Narada and are
very ancient musical granthas. A musician called Narada of the 11th Century is said to be
the incarnation of Sage Narada and had written the Naradeeya Shiksha. Lord Vishnu gets
thrilled with the singing of Sage Narada and with his singing Sage Narada blooms the
devotion and made the three lokas enjoy and learn what is devotion. Hence, Narada Vibhuti
(the melodious singing of Narada) is the bridge between music and devotion.

Key words: Sage Narada, Nama Sankeertanam, Vaidika Ganam, Loukika Ganam, Naradopasti Mantram
Methodology : This article is related to qualitative and ethnographic studies and this belongs to historical

and descriptive research. Data collection method used in the study is by survey of related literature.
Study area : Bhakti and music aspects in carnatic music
Purpose of research paper – ganam is an instrument to practice Bhakti. The study is about  the relation

between two variables ganam and bhakti.

*Music Teacher & Research Scholor, Sri Padmavati Mahila University, Tirupati

Sankeertanam (glorification). Devotional
singing with music as an instrument is the only
way to glorify God to attain salvation. This was
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clearly stated by Sage Narada in his Bhakti
Sutras (principles of devotion) as - Tasya
Saadhanaani Gayantyaacharyaah ¼rL;k%lk/kukfu
xk; a R;kp k; k Z % ½  34 th Narada Bhakti Sutra),
Avyaavrita Bhajanaath (vO;ko`r Hktukr~, 36th

Narada Bhakti Sutra), Lokepi Bhagavadguna
Sravana – keertanaath (yksds·fi Hkxon~xq.k Jo.k
dhrZukr~, 37th Narada Bhakti Sutra)

The origin of meaning (Vyutpatti) for
Bhakti is – Bhaja Sevaayaam. Bhajana means
singing the qualities of the Lord. One Ahobala
praised Sage Narada in his Grantha named
“Sangeeta Parijatam”, that Narada is always
immersed in an eternal bliss and gets drenched
and interested in his Veena Music. The sloka
will be as follows:

“Aihikaa Mushmikaa Tyaktvaa Devarshi
Rnaradaah Sadaa
Brahmaanandopi  Veenaayaam Vadaneni Yati
Bhavet”

,sfgdk eqf"edkaLR;DRok nsof"kZukZjn% lnkA

czãkuUnks·fi oh.kk;ka oknus fu;fr Hkosr~AA

The bridge between the Vedic singing
and the mortal singing is “Naradeeya Siksha”,
a text. In this grantha it was explained that to
praise the Lord, singing is an instrument. That
truth is explained in the following sloka:

“Naaham Vasaami Vaikunte, Na Yogi Hridaye Ravou
Madbhaktaa Yatra Gaayanti Tatra Tishtami Naaradaa!”

ukga olkfe oSdq.Bs] u ;ksfx ân;s jokSA

eöDrk ;= xk;fUr r= fr"Bkfe ukjnAA

Lord Vishnu told Sage Narada that
“Neither I stay in Vaikunta, nor in the hearts of
Yogis. However, I keep sitting near the devotees
who sing in praise of me.” Sage Valmiki, took
the word of Narada and learnt the complete
Rama’s history and took Rama Deeksha and
written a great epic like Ramayana. The same
epic was sung by Lava and Kusa in Rama’s court
by playing Veena at the same time. Several great

devotees like Prahlada and Dhruva got the
initiation of devotion from Sage Narada. When
the achiever/accomplisher (Sadhaka) falls in the
dark and lose his/her wisdom, Sage Narada
advises him/her and bring them from dark to
light. They later know what and where is God
and later their story become an epic. In fact, it
is Lord Vishnu who takes the incarnation as Sage
Narada and exhorts the people in the whole
world what is Bhakti, and who is God and keeps
spreading the devotion. The basic purpose of
this essay is to prove the truth that Sage Narada’s
devotion is the bridge between devotion and
music.

Objectives: Sage Narada’s incarnation and
explanation

The way Sadguru Tyagaraja Swami
praised Sage Narada in a total bliss in the form
of Narada Pancharatnas, after getting the
appearance of Sage Narada, who presented
Tyagaraja two great boons like Swararnavam
and Varanaradeeyam, after the latter impressed
sage Narada with Naradopasti and gets the
Mantropasana Siddhi.

Narada Maharshi:

The meaning of the word Narada is
“The one who gives the knowledge about the
Almighty (Paramatma). The word has a
derivative like this: “Naram Dadati Iti Naradah”
(ukja nnkfr bfr ukjn%). Naram means knowledge.
So the one who gives us the knowledge is
Narada. Here knowledge means the
philosophical knowledge.

We can find the mention of Sage Narada
in different puranas (epics). A special purana is
also there in the name of Sage Narada as
“Brihannaradiya Puranam”. Again there is a
mention of Narada’s name in Markandeya
Puranam and Vishnu Puranam. In Rig Veda he
was said to be “Kanva Gotrika”, in Markandeya
Purana he was said to be a beginner of
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Gandharva Kausalam, in Ramayana, there is a
mention of discussion between Narada and
Valmiki, in Mahabharata, Narada has been
mentioned as the maternal uncle  to a Gandharva
named Parvata.

He is the Guru for several Bhagavatas
(staunch devotees of Lord Vishnu) who taught
the devotional path (Bhakti Marga). In Rigveda
also there is a mention about Narada.
Manusmriti explains that Narada is the soul son
of Brahma, Brahma manasa Putra. In this present
Kalpa of Prakruta Brahman, Lord Maha Vishnu
had 21 incarnations and the third incarnation is
Sage Narada. Several epics narrate that Narada
was first born as a son to a servant (house maid)
but he served several great people and later took
birth as Sage Narada. Several other Bhagavata
stor ies clar ify that  when the achievers
(Sadhakas) suffer from illusion, Narada comes
to their rescue and teaches them the correct way
and then God comes to their mind. This was
revealed in various stories belongs to
Bhagavatas. However, there are many worldly
stories which claim that he is Kalaha Bhojana /
Poru Tindi (a person who satisfies by creating
rivalry between two individuals). However,
when we look deep in the epics, all those
rivalries proved that are truly helpful to the entire
world.

Narada is the initiator of expert singing
(Gandharva Kausalam) and teacher of
devotional principles (Bhakti Sutras):

Holding a Veena named Mahati, Narada
always sings the knowledge of God, and moves
around all the three lokas. Sage Narada is the
guru who always preaches the devotional path.

Mahati and its characteristics:

In a book titled Kohaleeyam there is a
description about Sage Narada’s Veena called
Mahati. After Sage Bharata (Bharata Muni),
another famous and best dance master is

Kohaludu. He had written a  book titled
Kohaleeyam. As per that book Sage Narada’s
veena is similar to the ‘Indian harp’ of modern
times.

Description of Narada’s Mahati Veena:

Dandam Vamsamayam kaantam vartulam tumba yugmakam
Navamushti swarasthaanam chatra yatnena karayet
Tasmin Dande sapta sankhya motaneem sanniveshayet
Dakshine vinyeset anyat kshudra tantree dvayam kramaat
Vriksha vajramayee kaaryaa motanee danda vajrikaa
Taavacha bhramayet purvaam motaneencha shanaih schanaih
Asya stvashtadasa proktah sarikaah poorva suribhih
Yetastu taraa vadinyah t ishtante padikopari
Madanasya chasthiksyacha yogena sudrudeekritah
Mahatyanama veenayaa yetal lakshana muchyate

naMa oa'ke;a dkara orqZya rqac ;qXeda

uoeqf"V LojLFkkua pk= ;Rusu dkj;sr~

rfLeu~ naMs lIrla[;k eksVuha lfUuos'k;r~

nf{k.ks foU;slsr~ vU;r~ {kqæ rU=h };a Øekr~

o{̀k otze;h dk;kZ eksVuh p 'kuS% 'kuS%

vL;kLRo"Vkn'k çksDrk% lkfjdk% iwoZ lwfjfHk%

,rLrq rkjk okfnU;% fr"BUrs ifn dksifj

enuL; pkfLFkdL; p ;ksxsu lqn<̀hÑrk%

egR;k uke oh.k;k ;rYy{k.k eqP;rsAA

The dandamu of Mahati is made of
bamboo and it had a polished coat. Two round
shaped bottle gourd heads are fixed in both sides
of that dandamu. There will be string steps for
swara sthanas specifically in nine fists’ distance.
Such measurement is very substantial and is a
laborious work. In that fixed frame, seven strings
have to be attached / fixed. Such fixed frame is
called Motany. And nine strings in total would
be fixed to that Motany. The strings that were
arranged on the right side are called Kshudra
Tantris. Danda Vajrika / Motany / frame had to
be made of wood / lacquer / lime / metal. While
playing the Veena, one has to move his fingers
on the strings in the Motany slowly and increase
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the speed. For all these nine strings there should
be 18 Sarikas (The plugs that are useful in
pulling and fitting the string). As was described
by the dance book titled Kohaleeyam, the strings
will be near Taara Shadjamam and gradually it
has to be arranged in descent mode and the string
should be arranged at Aadhara Shadjamam
which is double to the Taara Shadjamam. Later
the lacquer and wax would be kept to strengthen
it. And this is the characteristic of Mahati Veena
as enunciated by Kohaleeyam, the science of
dance, text book.

The guru and sishyas of Narada:

Sanatkumara the soul son (Manasa
Putrudu) of Brahma is the Guru of Sage Narada.
Brahma Vaivarta Purana says that Narada had
received the Paramarthopadesam (the various
ways to reach the God). Sage Vyasa is the
disciple of Sage Narada. Following his guru’s
order he had written about various kinds of
devotion in different books and gave it to the
mankind. Sage Suka is the son of Veda Vyasa.
He is the one who helped in publicizing the
Bhagavatam. It is Sage Narada who was
instrumental in inspiring Sage Valmiki to write
Ramayanam. Of the popular trinity of music –
Sadguru Tyagaraja Swamy had got the blessings
of Sage Narada and because of constant
recitation of Naradopasti mantra, he got the
darshan of Sage Narada, who later gave two
books called Swararnavam and
Varanaradeeyam, to the mankind. That is why
Sadguru Tyagaraja Swamy terms Sage Narada
as the Sadguru of the entire universe and praised
that Sage Narada is the reincarnation of Lord
Vishnu.

In Narada Pancharatnas written by
Tyagaraja Swamy he wrote in Vijayasri Ragam
a song (kriti) “Vara Narada”… In one of the
charanams he praised like this:

“Sakala Lokamulaku Sadguruvanuchu
Sada Ne Natadanuchu Hariyu
Pradhamambuga Keerti Nosangene
Bhavuka Tyagaraja Nuta”

Which means that Tyagaraja praised
Sage Narada that “Lord Srihari Himself
reincarnated as Sage Narada, and he is he first
and foremost Sadguru and became famous.”

A good relationship between devotion and
singing as per Narada Bhakti Sutras:

Sage Narada defined devotion as
“Parama Prema Roopa” (The manifestation of
great love). This is different from the mortal
(worldly) love. This is beyond mortal
(immortal), indispensable (nirvajyamu) and
constant (Nischalam). The mortal feeling of lust
is also called love. The word “Parama” (great)
is the difference between mortal love and the
love of God. Devotion means confidence that is
unwavering.

Prema meera Bhadradri dhamudaina Raama vibhudu
Kamitaartha Phalamulichi Kaivalya Mosagaledaa
Enna Gaanu Rama Bhajana Kanna Mikkilunnadaa?

Bhadrachala Ramadasu explained that
one could achieve all the four Purushaardhas,
through the God’s love, which is a divine
experience.

In the first chapter of Narada Bhakti
Sutras, which is a devotional book, he gave the
definitions to the form of devotion, in the second
chapter he dealt with Parabhakti Mahatyam
(greatness of unpretentious devotion), in the
third chapter he explains various instruments to
achieve Bhakti (devotion), in the fourth chapter
he tells about the characteristics of the Bhakti
(devotion) and in the firth chapter he explains
about the glories of Bhakti (devotion).

As enunciated above in the third chapter
while explaining various instruments to achieve
Bhakti (devotion), he indicated that singing is
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one of the instruments of devotion.

* Tasyaah saadhanaani gayantyacharyaah
(rL;k%lkèkukfu xk;kUR;kpk;kZ%)

Achaaryas (gurus) sang about the
parabhakti sadhana or supreme devotional
practices in Rukkus and slokas in the Vedic
epics. Narada Bhakti Sutras also mention such
practices. Avyaavrita Bhajanaath (vO;kor̀ Hktukr~]
34 th Narada Bhakti Sutram),   Lokepi
Bhagavadguna Sravana Keertanaat (yksds·fi
Hkxonq.k Jo.k dhrZukr~] 36th Naarada Bhakti
Sutram)

Bhajanam means a service done to the
God with utmost love. The Bhakti (devotion)
and bhajan can’t be different and they won’t
leave one another.

The action form of Bhakti is Bhajan.
While the devotion related to the internal side,
the bhajan is the external affair. Tyagaraja
Swamy had explained the specialty of Bhajan
in various Kritis. Some of them are:

Bhajanaparula Kela  Dandapaani
Bhayamu Manasaa (-Surati Ragam, Roopaka
Taalam) , Bhajana Seya Raadaa ( Atana Ragam,
Roopaka Taalam), Bhajana Seyave   (Kalyani
Ragam, Roopaka Taalam)

If we carefully look into one of the charanams
of another kriti – “Kaddanu Vaariki”  in Thodi
raagam…

Niddura Niraakarinchi Mudduga Tambura Batti
Suddhamaina Manassuto Suswaramuto Paddu
Tappaka Bhajiyinche Bhaktapalanamu Seyu
Taddayasaalive Neeve Tyaagaraja Sannuta

In this Charanam, Tyagaraja Swamy did
not advise people to sing in praise of God by
avoiding sleep, holding a tambura and sing
melodiously. He only said that one should have
a pure soul and worship the God with a sweet
voice, without wasting time. By saying “Paddu

Tappaka Bhajiyinchu”, he indicated that the
devotion is like a stream of oil and melodious
music is the instrument for the service to God.
Both Sravana (listening) and Keertana (Singing
in praise) – both have relationship.

“Naaham Vasaami Vaikunte, Na Yogi Hridaye Ravou
Madbhaktaa Yatra Gaayanti Tatra Tishtami Naaradaa!”

ukga olkfe oSdqaBs] u;ksxh ân;s jokSA

eöDrk ;= xk;fUr r= fr"Bkfe ukjnAA

   –Says Lord Vishnu while explaining the
greatness of singing to Narada personally. Not
only singing in praise of God, even singing the
epics which were enunciated in Aagama Sastras
and other Vedic scriptures are also good
instruments of devotion. Both the Keertanam
(praising the Lord through songs) and Sravanam
(by listening such devotional music) are also
there in Nava Vidha Bhakti Margas (nine types
of devotion) described in Bhagavatam. By
practicing the devotion towards God through
singing and listening several great personalities
gained salvation and Sri Tyagaraja Swamy had
praised all such great personalities.

“Patita Paavanudane Paratparuni Gurinchi
Paramaardhamagu Nijamaargamu Tonu
Paduchunu Sallapamuto Swaralayaadi
Ragamulu Teliyu Vaarendaro Mahanubhavulu

Several people who had depicted
devotional issues about immortal knowledge
through discussions and that great experience
is being shared through musical knowledge by
singing. There are several such great men,
praised Sri Tyagaraja Swamy.

This charanam has a similar meaning
of Tasya Saadhanaani Gayantyaacharyaah (rL;k%
lkèkukfu xk;UR;kpk;kZ%, 34th Narada Bhakti Sutra).

The Chaitanya (awareness) Ananda
(happiness) and Vikasa (development) in the
human heart would have to be energized /
inflamed with Raaga Gnana coupled with Bhakti
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(devotion). The one who could do that would
enjoy eternal bliss.

Vedic Singing – Mortal Singing:

The Naradeeya Siksha is like a bridge
between Vedic (Sama Veda) singing and mortal
singing.

Sama Vedetu Vakshyami Swaranam Charitham Yadhaa
Alpa Grandham Prabhootardham Sravyam Vedanga Muttamam

lkeosns rq o{;kfe Lojk.kka pfjra ;FkkA

vYi xzUFka izHkwrkèk± JO;a osnk³~xeqÙkee~AA

A small grantha with the history of
Samaveda Swaraas and it is a Vedangam.
However, Naradeeya Siksha Grantham had an
explanation about Shadja , Madhyama,
Gandhara gramas.

Shadja Madhyama Gaandhaarau Graamah
Bhoorlokaa Jaayate Shadjah Bhuvarlokaascha
Madhyamah
Swargaa Nanyatra Gaandhaaro Naaradasya
Matam Yathah

"kM~t e/;e xkU/kkjkS ;ks xzkek%A

HkwyksZdk tk;rs "kM~t% HkqoyksZdk'p e/;e%A

LoxkZuU;= xkU/kkjks ukjnL; era ;FkkAA

With this we can come to know from
the Naradeeya Siksha that Gandhara Grama was
emerged from Swarga. Gandhara Gramam has
been a favourite to devatas (angels) and for
Gandharvas it has become a livelihood. The
Sama Gana swaras are almost equivalent to our
Khara Hara Priya Raga swaras. Music was born
in Samaveda and it has several names such as
Marga Sangeetam, Vedik singing and
Gandharvam. It is learnt that Kusa and Lava
sung Ramayana written by Valmiki in Marga
tradition (sampradaya) according to Marga
Vidhana Samvada dialogue.

Explaining in detail about Shadja and
Madhyama gramas in Naradeeya Siksha, Sage
Narada stated that Madhyama gramam is most

favourable for Pitru Devatas and the daily
livelihood of Yakshas, while Shadja gramam is
liked by Rishis and is their daily livelihood.

Mortal singing:

The most favourite musical instrument
for Lord Sri Krishna is flute. The seven kinds
of sounds (swaras) that come out of flute are
equivalent to Samagana Swara Saptakam.  The
dances of Radha and Gopikas (romantic dances
/ Rasaleela Nrityam), the dances, ballets and
dramas taught by Brihannala to Uttara Kumari
in Virata’s court have helped the expansion of
mortal music among people during the
Mahabharata times. The main reason behind this
is Sage Narada who used to praise the Lord
Krishna (Lord Vishnu) and who had presented
the Bhakti Sutras and chanted the name of
Narayana by playing Mahati Veena.

This explains that Sage Narada is the
bridge between Vedic and mortal music. He
exhorted that Shadja grama is mostly useful for
the livelihood and the music is liked by the
Rishis of ancient times. The text explained in
detail about the Lakshya Sangeeta. For that text
Naradeeya Siksha and Narada Makarandam are
the two great grandhas which remained the
testimony. The Naradeeya Siksha detailed about
the Sapta Swaras, three gramas, 21 moorchanas,
49 tanas – all put together were termed  as
Swaramandalam in that great text. Narada
Makarandam explained about Naadam, Shruti,
Swara, Raaga, Veena, Taala, Nartana – the seven
aspects in the music. Sangeeta Makaranda is one
of the ancient music science texts in India. In
the Mangala Sloka through which there is a
praise for Lord Parama Siva, where it was sung
with a lot of devotion, is termed as an instrument
to achieve four kinds of Purasharthas.

Pranamya Sirasaa Devam Shankaram Loka Shankaram
Sangeeta Sastram Samgriha Vakshe Loka Manoharam
Dharmartha Kama Mokshana Mida Meva Saadhanam
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iz.kE; f'kjlk nsoa 'kadja yksd 'kadja

l³~xhr 'kkL=a laxg̀ o{ks yksd euksgja

/kekZFkZ dke eks{kk.kkfeneso lk/kua AA

Singing with devotion will provide all
the four kinds of Purushardha boons is the
meaning of this mantra. Naradopaasti mantra –
Tyagaraja Swamy gets darshan of Sage Narada.
Sadguru Tyagaraja Swamy had received the
auspicious Naradopasti Mantra from his guru
Sri Ramakrishnananda and started chanting the
mantra without a break and had the darshan of
Sage Narada and the latter had presented him
two great granthas such as Swararnavam and
Vara Naradeeyam. Of them Swararnavam is the
musicology that was taught to Parvati Devi by
Lord Parameswara. Sadguru Tyagaraja Swamy
praised in a kriti titled “Swara Raga Sudhayuta
Bhakti” made in Sankarabharanam raagam and
quoted Swararnavam and its greatness in that
song.

Rajata Gireesudu Nagajaku Delpu
Swararnava Marmamulu
Vijayamu Gala Tyagaraju Derige
Viswasinchi Telusuko Manasaa!

In order to give all the musical secrets
to the entire universe, Lord Parameswara had
taught them to Parvati Devi. Those musical
secrets were received by Sri Tyagaraja Swamy
with the grace of Sage Narada guru swamy, and
made it clear that the elixir of music should be
built on a foundation called devotion. The swara
raga sancharas which lack devotion would have
no life and remain mechanical and could not earn
salvation to the living being. This truth was made
clear by Sadguru Tyagaraja Swamy.

All the sapta swaras should be

understood very clearly and thoroughly and then
they have to be practiced every day. Then it
could be said as Narada Upasana. Sage Narada’s
darshan (auspicious sight of the sage) and the
divine feeling was sung in five different kritis
by Sadguru Tyagaraja Swamy. They have
become infamous as Narada Pancharatnams.

The Narada Pancharatnams are:

1. Sri Narada Naada Saraseeruha Bhringa –
Kanada Ragam

2. Vara Naarada – Vijayasri Ragam
3. Narada Guruswami – Darbar Ragam
4. Narada Muni – Pantuvarali Ragam
5. Sri Narada Mouni Guru Raya – Bhairavi

Raagam

In above kritis Sage Narada was praised
that he is the personification of Guru, and he is
no different from the Lord Vishnu, besides
praising his shape, nature and glory.

Conclusion:

Sage Narada is one among the Lord
Vishnu’s 21 incarnations. He is the bridge
between the music and devotion. Sage Narada
is the initiator of gandharva kaushalam in the
Bhakti sutras.
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Introduction
The Maruni art form holds a significant

place in the cultural tapestry of Sikkim, a
picturesque state nestled in the eastern
Himalayas of India. Maruni encompasses both
music and dance, combining graceful

The Folk Art Form 'Maruni'
Dr. Santosh Kumar** Ms. Kaushila Chettri*

Abstract

This article explores Sikkim’s rich cultural legacy with an emphasis on the Maruni art
form. The goal of this paper is to investigate the historical, cultural, and aesthetic facets of
Maruni, offering details on its genesis, development, musical components, choreography,
and effects on Sikkimese society. This study clarifies Maruni’s relevance, artistic methods,
and function in maintaining Sikkim’s cultural identity by examining it from a variety of
angles.

In the Indian state of Sikkim, ladies execute the traditional folk-art form known as maruni.
In order to shed light on Maruni’s historical, cultural, and aesthetic significance, this
study intends to analyse the numerous viewpoints linked with it. The examination of the
melodic and rhythmic structures, as well as the instrumentation and vocal approaches
used in the performances, are all included in the analysis of Maruni music.

Additionally, the study explores the symbolic meanings and cultural narratives associated
with the sophisticated dancing gestures, motions, and storytelling techniques used by the
Maruni. It also looks at Maruni’s social dynamics, including its function in local festivals,
marriages, and celebrations, as well as how tradition and modernity interact to keep this
art form alive.

Keywords: Maruni, Nepali music, folk dance, folk music, Sikkim tradition, Sikkim Music
Methodology: The research paper aims to delve into the rich cultural heritage of the folk-art form “Maruni,”

a traditional dance-drama originating from the Nepali culture in Sikkim. The research has used
Ethnomusicological Approach and Participation observation for collecting data.
i. Ethnomusicological Approach : Utilizing an ethnomusicological approach involves the

systematic study of Maruni’s musical aspects, including its melodies, rhythms, and instruments.
This involved interviews with traditional musicians, analysis of musical scores, and recordings
of live performances to create a comprehensive understanding of the musical dimensions of
Maruni.

ii.  Participant Observation : Engaging in participant observation provided an in-depth
understanding of the cultural and social contexts surrounding Maruni. The researcher actively
participated in Maruni performances, attending rehearsals, interacting with performers and
community members, and documenting observations through field notes and audiovisual
recordings.

movements with melodious tunes. This art form
has been an integral part of Sikkimese traditions
for generations, serving as a means of cultural
expression, social cohesion, and entertainment.
As Sikkim undergoes rapid modernization and
cultural shifts, there is a growing need to study
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and understand the Maruni art form to ensure
its preservation and continued appreciation.

It is said that the Terai area the Mithila
region of Nepal is the origin of the Maruni
traditional dance style, which incorporates
elements of both Hindu and regional folklore.
The “Maruniya” group of male dancers typically
execute the dance, which is accompanied by live
music played by antique instruments such the
harmonium, tabla, and madal (a sort of drum).
It is a well-known folk dance that is performed
in different social and cultural gatherings, such
as festivals, weddings, and religious rituals. The
Maruni dance is distinguished by its elegant
motions, colourful attire, and rhythmic music.

The Maruni dance is known for its
rhythmic and elegant motions. To show off their
talent and synchronisation,  the dancers
frequently develop different patterns and
formations.  The dance has narrative,
mythological, and religious components, and the
dancers convey narratives and emotions with
hand gestures, face expressions, and body
movements.

This dance has grown in popularity
throughout time, not just in Nepal buteven
abroad. It is frequently performed during events
that promote cultural exchange and Nepali
holidays that are observed by the Nepali
diaspora around the world. The dance represents
Nepali culture, legacy, and identity while
showing the variety and wealth of the nation’s
traditions.

As a vital component of Nepal’s cultural
history, the Maruni dance is still loved and
revered. It  is a type of art that fosters
intercommunal harmony, protects cultural
norms, and offers a stage for creative expression.
The Dance form Maruni in Sikkim:

Maruni dance is frequently done in
Sikkim throughout different festivals and events.

It has a special connection to the Tihar holiday,
commonly known as Diwali, which is widely
observed in the state. Maruni troupes perform
the dance in homes during Tihar to bestow
blessings and good fortune on the residences.
The performers, who are mostly young women,
dress in colourful outfits and accessorise with
antique jewellery.

In Sikkim, the Maruni dance tradition
has been handed down through the years, and
initiatives are being taken to protect and
publicise it. Participating actively in the
instruction and planning of Maruni dance
performances are cultural organisations,
educational institutions, and local communities.
With performances being included at local and
national cultural events, the dance style has
acquired attention and acclaim outside of
Sikkim.

The bansuri (bamboo flute) and other
traditional musical instruments, like the
harmonium, tabla, madal, and tabla, accompany
the beautiful and rhythmic dancing motions. The
dancers captivate the audience with their
performance as they display their skill through
precise footwork, hand gestures, and facial
emotions.

The Maruni, the most significant
community dance, is enjoyed by every Nepali,
regardless of caste, religion, or tribe. The Nepali
month of Bhadaw is the time of year when the
song is typically sung. On the other hand, it is
also performed during significant festivals like
Tihar and Dasein. An attempt has been made to
compare and contrast the Nepalese Maruni
dance and the traditional Hindu dance, as
Maruni dance is the foundation and development
of Nepali shows (Sharma, 2021)

The dance begins the evening of the
Laxmi puja and continues until the Ekadasi of
the festival to celebrate Diwali (Tihar). This
dance encompasses dance dramas like “Vijaya
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Bharat,” “Sorati,” and “Ghantu,” in
additiontosinging and dancing.

Acting, dancing, and singing is all part
of these dance dramas. The dancers (called
“Maroonies”) and the jester (called
“Dhatwaray”) are required to dress in
accordance with certain pre-existing guidelines
for each item of clothing. They sing favoring
tunes for the family and finally They request
absolution from the divine beings from paradise
for them in blunders and offer their final
appreciation to the lord of paradise (Subba,
2011).

As a result, Maruni is portrayed as a
custom that helps the public grow by organizing
the show energetically, preserving the social
image, and emphasizing the significance of the
diviner of bodies. through alterations to one’s
body that a im to maintain harmony and
criticism, such as music and movements
(Adhikari, 2022).

According to Gurung (2021), Maruni
dance is mainly performed by Male wearing a
Maruni dress. As maruni is performed for a week
long and it has a complete ritual of songs before
wearing, after wearing the cloths they complete
within a week and they also have a complete
ritual of opening the cloths once the maruni gets
over (Gurung, 2021).

In Sikkim, people group society music
and instruments have been essentially adjusted
by modernization. It prevented local
communities’ folk music from receiving the
same recognition as western and contemporary
music by imposing sophisticated musical genres
on them. Western music spans a vast spectrum,
whereas folk music is restricted to a small
population and area. This could be a significant
factor in the daily lag in indigenous folk music
and instruments. But despite this crisis, there
are still people in the community who have been
trying their hardest to get past it. As a result,

they have taken a lot of steps to bring back their
lost folk music and instrument culture. To deal
with the crisis, the government is also organizing
a number of events and programs (Amit, 2015).

Even though it is based on religion and
performed after appropriately invoking the
deities, this dance form has developed over
time.Two male dancers carry the flower-adorned
madal with the assistance of a strap around their
necks in this modified dance. The pounding of
the feet, the beat of the drum, and the radiant
Mangar women in chaubandicholos  with
elaborate decorations create a charming
atmosphere. Congruity in Maruni developments
includes body swinging and turning,
gunyushaking up to a final free for all, a slight
bow, and unobtrusive hand signals(The
Splendour of Sikkim, 2017)

Maruni dance has extraordinary
significance in Magar culture and custom. The
Magar community’s typical folk dance is Madal,
which is played for the Maruni. this dance is
performed on mangsirpurnima with
extraordinary dedicate to master goddess Shree
Mahaankal Devi. This dance has a strong
connection to mythology and is thought to be
of divine origin. In this dance the primary artist
wears a lady’s dress. The main dancer is a young
man who has never been married. In the entire
maruni dance, the really male artist goes about
as a female. Then there will be someone else
who imitates the dance of the primary artist. In
addition to the two dancers, another individual
plays madal. The job of the individual beating
the madal is viewed as the most significant, and,
surprisingly, the person who mirrors the
fundamental artist is really viewed as the
defenders of the artist. When the dancers don
their costumes, they are placed in a ritualistic
position on a plate with flowers, rice, and other
items. Following obeisance to all gods and
goddesses, including Saraswati, Ram, and Sita,
the dance begins with the worship of Madal, the



Lrkse 2024 ¼fo'ks"kkad&1½

¹ 412º

; wt hl h&ds; j l wphc¼] fi v j  fjO; wM okf"kZd ' kks/  i f=kdk

dancer’s dress, and other ornaments. The dance
comes to a ritualistic close with blessings for
the family that has given money to the dancing
group. Musical instruments like the Machet,
Madal, Rani Madal, Salaijyo Damphu, and
Naumati Baja, among others, are used to
accompany dancing and singing. The dance
ritual continues throughout the night and madal
is played all the time. The villagers show their
love for the dancers by giving them money,
beautiful clothes, and other valuables at the end
of the performance. On that  evening all
individuals light diyo on the sanctuary before
the maruni dance begins. Bhakal is celebrated
annually by everyone. On the following day of
maruni, the diyo are taken to the close by stream
or waterway for definite completion the
ceremonies (Manger, 2020)

According the book ‘Nepali Lok Barta’
the writer said thatthe prominent Dancer in the
performance of Sorethi is called Maruni.In local
language, Maruni is associated with a Young
Women. However, in the perspective of scholars,
Maruni is believed to be the prolapse form of
the term Maharani.The location of Maruni lies
within two and nine. Maruni is performed in
accordance with the lyrics of the song, the beat
of the music and the guidance of the teacher.
The skillful dance of the dancers is cheerfully
enjoyed by the audience.

The outfit if the dancers show the
speciality of the tradition of Puna magarjatilike,
Chitgunyu, blue patuki (Knocks), Black teki,
Makhamali chili, Barko, Sisnupote,
Hathmachura (Bangles) Fuli, Golden rings,
Hammel, red tilak on forehead, Sirful, and
Dhungri (Acharya, 2016)

Musical Elements of Maruni

A variety of traditional instruments are
used to accompany the Maruni music, enhancing
the entire aural experience and enhancing the
dancing steps. During Maruni concerts, these

instruments are essential for establishing the
beat, strengthening the melodic aspects, and
generating an energetic mood.

Madal, Flute, Dhime, These instruments
are used to provide a mesmerising and harmonic
fusion of rhythmic rhythms, melodic songs, and
expressive sounds in Maruni music. In addition
to providing the dancers with accompaniment,
the ensemble of instruments enthrals the
audience and immerses them in the cultural
diversity and aesthetic beauty of Maruni
performances.

Maruni music occasionally uses
traditional string instruments like the Sarangi
and the Tungna. A plucked instrument, the
Tungna, offers a rhythmic and melodic texture
to the song, while the bowed Sarangi provides
a rich and expressive melodic accompaniment.

Choreography of Maruni Dance, movements
and Gestures,  costumes and Props,
choreographic techniques and styles

Maruni dance is known for its fluid,
graceful, and delicate movements in its
choreography. It is a very organised style of
dancing that adheres to predetermined patterns
and steps while being inspired by the rhythm
and melody of the background music. The
dance’s overall aesthetics and storytelling
components are greatly influenced by the
choreographers of Maruni.

Maruni dances include a variety of
expressive gestures and motions that are
influenced by Sikkimese mythology, the natural
world, and daily life. The dancers portray
feelings, stories, and spiritual meaning through
their bodies. The variety of the dancers’ and the
art form’s motions, which span from soft and
lyrical to lively and energetic, demonstrates their
adaptability.

The visual appeal and story of Maruni
dance are greatly enhanced by costumes and
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props. The dancers are dressed in colourful,
elaborate traditional outfits that frequently
feature dexterous needlework, sequins, and
ethnic jewellery. The historical customs and
cultural identity of Sikkim are reflected in these
clothes. To emphasise the dancing moves and
provide visual appeal, props like fans, scarves,
and sticks are further employed.

Maruni uses a variety of choreographic
approaches,  including as forms, group
dynamics, and spatial configurations. To create
aesthetically appealing performances, the
choreographers use strategies including
symmetry, mirroring, and coordinated
movements. To give the dance depth and
intensity, they also use rhythmic variations,
tempo shifts, and dramatic pauses.

Maruni dance choreography mixes
technical accuracy, creative expression, and
cultural narrative to produce an engrossing and
engaging experience for both performers and
audience members. It  is evidence of the
Sikkimese people’s great creative legacy and
inventiveness.

Maruni music’s vocal styles and
methods add to the performances’ overall
aesthetic beauty and emotional richness. The
singers’ melismatic singing, call-and-response
exchanges, and dynamic vocal range work in
unison to enhance the dance motions,
instruments, and costumes, giving the audience
a seamless and enthralling experience.

Discussion:

Maruni is a traditional folk dance and
musical performance that holds significant
socio-cultural impact in Sikkimese society. It
plays a role in shaping gender dynamics, identity
formation, and contributes to rituals and festivals
in the region. Let’s explore each aspect in more
detail:

Gender Dynamics: Maruni has

traditionally been performed exclusively by
men, knownas “Maruniya,” who dress in female
attire and portray female characters. This unique
gender-bending element challenges traditional
gender roles and expectations within the society.
The performance allows men to embody and
express femininity, blurring the lines between
masculine and feminine identities. These
dynamic challenges traditional notions of gender
and contributes to a more inclusive
understanding of gender roles.

Maruni holds a central place in
Sikkimese rituals and festivals, particularly
during the Nepali festival of Dashain and Tihar.
The performance is an integral part of the
festivities, bringing joy, entertainment, and
spiritual significance to the celebrations. Maruni
groups often travel from village to village,
performing in homes and public spaces,
spreading festive cheer and invoking blessings.
It acts as a cultural bridge, fostering community
cohesion and reinforcing shared values and
traditions. Overall, Maruni’s socio-cultural
impact on Sikkimese society is multi-faceted. It
challenges traditional gender dynamics,
contributes to identity formation, and serves as
a vital component of rituals and festivals,
fostering community cohesion and preserving
cultural heritage.

One must first become familiar with
Maruni and participate in its resurgence.
Conservation should come first, and modernity
can come later. Modernization might not be
feasible under the current situation, though. In
future, Maruni, like many traditional dance
forms, may face certain challenges in the context
of accelerating modernization and shifting social
dynamics. Some of the obstacles Maruni may
encounter include:

• Changing Cultural Landscape: As societies
modernize, traditional art forms often face
the risk of being overshadowed by new
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forms of entertainment and cultural
expressions. Maruni may struggle to
maintain its relevance and popularity among
younger generations.

• Cultural Appropriation: With increasing
globalization, there is a risk of
culturalappropriation, where elements of
Maruni may be borrowed or modified
without proper understanding or respect for
its origins and significance. This can dilute
the authenticity and integrity of the dance
form.

• Declining Participation and Expertise: If
younger generations are not actively
learning and practicing Maruni, there is a
risk of a decline in participation and a loss
of expertise. This can lead to a shortage of
skilled performers and teachers, making it
challenging to sustain the dance form.

To preserve and revitalize Maruni in the face
of these challenges, various initiatives can be
undertaken:

• Documentation and Research: Conducting
comprehensive research and documentation
on Maruni, including its history, techniques,
music, costumes, and cultural significance,
can help create a valuable resource for future
generations.

• Education and Awareness: Promote
awareness and understanding of Maruni
through educational programs, workshops,
and cultural events. Encouraging schools
and community organizations to include
Maruni in their curriculum or performance
programs can help generate interest and
appreciation among younger generations.

• Cultural Exchange and Collaboration:
Organize cultural exchange programs,
where Maruni artists can interact with
dancers and performers from different
regions and backgrounds. This can foster

cross-cultural learning, inspire innovation,
and create new avenues for the expression
of Maruni.

• Funding and Support: Seek financial
support from government bodies, cultural
organizations, and philanthropic institutions
to provide resources for  training,
performances, and infrastructure
development related to Maruni. Grants,
scholarships, and fellowships can also be
established to encourage young artists to
pursue Maruni.

• Intergenerational Transmission: Emphasize
the importance of intergenerational
transmission by creating mentorship
programs and opportunities for experienced
Maruni practitioners to pass down their
knowledge and skills to younger
generations.

• Digital Platforms and Media: Utilize digital
platforms and media to promote Maruni to
a wider audience. This can include online
tutorials, performances, recordings, and
social media campaigns that showcase the
beauty and uniqueness of Maruni. By
implementing these preservation and
revitalization initiatives, Maruni can be
safeguarded, its cultural significance can be
celebrated, and it can continue to thrive even
in the face of modernization and shifting
social dynamics.

Authenticity and Integrity: It is crucial
to prioritize the authenticity and integrity of
Maruni during any commercialization efforts.
Ensuring that the core essence of the dance form
is preserved and presented accurately to tourists
or commercial platforms is essential. Avoiding
excessive modifications or dilution of the
traditional elements is important to maintain its
cultural significance.
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mís';& çLrqr 'kksèk&i= QjekbZ'kh pØnkj] dekyh
pØnkj cukus ds fl)kar ij vkèkkfjr gS] tks Lora=
rcyk&oknu çLrqfrdj.k dk eq[; fgLlk gSA fofHkUu
iqLrdksa] i=&if=dkvksa rFkk lk{kkRdkj ds vè;;u ds
i'pkr~ geus ik;k fd xf.krh; lw=ksa }kjk Hkh QjekbZ'kh
pØnkj] dekyh pØnkj dks cuk;k tk ldrk gSA bu
iw.kZ ladfYir jpukvksa dks fdlh rky esa cukus ds fy,
eq[kM+k] frgkbZ rFkk voxzg fdruh ek=k dk gksxk \ bu
lc fLFkfr;ksa dks tkuus ds fy, ge xf.krh; lw=ksa dk
ç;ksx djsaxs tks bl 'kksèk&i= ds ekè;e ls çLrqr gS
ftlls fdlh Hkh rky esa ljyrkiwoZd QjekbZ'kh] dekyh
pØnkj cuk;k tk ldsA

iwoZ ladfYir cafn'k QjekbZ'kh pDdjnkj cukus dk fl)kar

fo'ks"krk &

QjekbZ'kh pDdjnkj dh fo'ks"krk ;g gksrh gS
fd ;g fdlh Hkh rky esa ikap vkorZu dk gksrk gSA pkgs
og :id rky] >irky] ,drky] iapelokjh ;k rhurky
gks] vU; lHkh rkyksa esa QjekbZ'kh ikap vkorZu dk gh

· laxhr foHkkx] flfDde fo'ofo|ky;] xSaxVkWd

xf.krh; lw=ksa }kjk QjekbZ'kh pØnkj vkSj dekyh pØnkj cukus ds fl)kar

MkW- lanhi dqekj iVsy·

lkjka'k

         xk;u] oknu rFkk uR̀; bu rhuksa fo"k;ksa dk çLrqfrdj.k cafn'k ds ek/;e ls gksrk gSA rcys dk çLrqfrdj.k Hkh
cafn'kksa }kjk gh gksrk gSA dksbZ Hkh dykdkj Lora= rcyk&oknu çLrqfrdj.k esa nks çdkj dh cafn'kksa dk ç;ksx djrk gSA bUgha
cafn'kkas ds ek/;e ls Lora= rcyk&oknu dk foLrkj gksrk gSA Lora= rcyk&oknu ds çHkkodkjd çLrqfrdj.k esa ;s nks cafn'ksa
fuEufyf[kr çdkj ls gSa&

cafn'k

foLrkj{ke cafn'k vfoLrkj{ke ;k iw.kZladfYir cafn'k
is'kdkj] dk;nk] pyu] VqdM+k] iju] xr] QnZ]
jsyk] jkS] yXxh] pØnkj cafn'k] QjekbZ'kh pØnkj]
yM+h bR;kfnA dekyh pØnkj] frgkbZ] uogDdk bR;kfnA

eq[; 'kCn % rcyk] izLrqfr] pØnkj] Qjekb'kh] dekyh

izfof/k % O;kogkfjd ,oa f}rh;d ek/;eksa dk iz;ksx dj 'kks/k&i= fy[kk x;k gS A

gksrk gS] vkSj bldh ;g fo'ks"krk gksrh gS fd igys pØ
esa frgkbZ dk igyk èkk le ij vkrk gS] nwljs pØ esa
frgkbZ dk nwljk èkk le ij vkrk gS] vkSj rhljs pØ esa
frgkbZ dk vafre èkk le ij vkrk gSA bl lEcUèk esa
dq+N fo}kuksa ds fopkj bl çdkj gSaA

       QjekbZ'kh pØnkj ds fo"k; esa Hkxor 'kj.k
'kekZ }kjk fyf[kr iqLrd *rky çdk'k* esa fy[kk x;k
gS fd&^^buesa igys pØ esa eq[kM+s ds igys ̂ èkk^ ij] nwljs
pØ esa nwljs eq[kM+s ds nwljs ^èkk^ ij vkSj rhljs pØ esa
rhljs eq[kM+s ds rhljs ̂ èkk^ ij le vk,] rks bUgsa QjekbZ'kh
pØnkj dgsaxsA budk LFkwy :i bl çdkj gksxk&

&&&& $  &&&&    $ &&&&    $ &&&&
cksy     eq[kM+k èkk     eq[kM+k èkk    eq[kM+k èkk

       x
&&&& $ &&&&    $ &&&&     $ &&&&
cksy     eq[kM+k èkk    eq[kM+k èkk      eq[kM+k èkk

   x
&&&&  $ &&&&    $ &&&&     $ &&&&1

cksy      eq[kM+k èkk    eq[kM+k èkk     eq[kM+k èkk
 x
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bl lEcUèk esa ia- lR;ukjk;.k of'k"B }kjk
fyf[kr iqLrd ̂rcys ij fnYyh vkSj iwjc^ uked iqLrd
esa fy[kk x;k gS fd& **,sls cksy lewg ftUgsa i[kkoth
;k rcyk oknd Jksrkvksa ds QjekbZ'k ij ctkrs gSa]
QjekbZ'kh iju dgykrk gSA bl çdkj ds cksyksa dk
dksbZ fuf'pr Lo:i ugha gksrk gSA**2

Jh eèkqdj x.ks'k xksMcksys viuh iqLrd *rcyk
'kkL=* esa fy[krs gSa fd& **QjekbZ'kh pht] xr] iju]
pØnkj xr] VqdM+k] frgkbZ vkfn lHkh QjekbZ'kh gksrh
gaS fdarq vfèkdka'k QjekbZ'kh phtsa xrksa esa feyrh gaSA
blfy, dqN yksx rks QjekbZ'kh pht ds ctk; QjekbZ'kh
xr dk gh ç;ksx djrs gSaA**3

MkW- olqèkk lDlsuk }kjk fyf[kr iqLrd ^Rkky
ds y{; y{k.k Lo:i esa ,d:irk^ esa fy[kk x;k gS
fd& ^^QjekbZ'kh pØnkj VqdM+k ;k iju gh vk ldrs
gSa] ftldh fo'ks"krk frgkbZ esa fufgr gSA QjekbZ'kh
pØnkj esa frgkbZ ds igys iYys dk igyk ^èkk^] nwljs
iYys dk nwljk ̂ èkk^ rFkk rhljs iYys dk rhljk ̂ èkk^ le
ij vk,] QjekbZ'kh pØnkj dgykrk gSA^^4

ia- NksVsyky feJ }kjk fyf[kr iqLrd ^rky
çcaèk^ esa QjekbZ'kh pØnkj ds fo"k; esa fy[kk gS&
^^blds frgkbZ dk igyk ^èkk^ le ij ij vk,xk] nwljs
pØ esa frgkbZ dk nwljk ^èkk^ le ij ij vk,xk vkSj
rhljs pØ dk rhljk ^èkk^ vFkkZr~ vafre ^èkk^ le ij
lekIr gksrk gSA^^5

       QjekbZ'kh pØnkj cukus ds fl)kar esa ge
xf.krh; lw= }kjk ;g tkuus dk ç;kl djsaxs fd
QjekbZ'kh pØnkj esa ,d iYyk ¼,d pØ½ fdruh ek=k
dk gksxk\ frgkbZ fdruh ek=k dk gksxk\ eq[kM+k fdruh
ek=k dk gksxk\ rFkk çR;sd pØ esa voxzg fdruk
yxsxk\ bu lc fLFkfr;ksa dks tkuus ds fy, ge xf.krh;
lw=ksa dk ç;ksx djsaxs tks bl çdkj gS&

mnkgj.k&

vkM+kpkjrky esa Qjekb'kh cukus dk fl)kar

ek=k& 14]  foHkkx& 7] rkyh& 1] 3] 7] 11 rFkk
[kkyh& 5] 9]13 ijA

Bsdk&

fèka frjfdV A èkh uk A rw uk A d Ùkk A frjfdV èkh A

x      2      0     3     0

uk èkh A èkh  uk A

4       0

       fu;ekuqlkj ftl rky esa QjekbZ'kh pØnkj
cukuk pkgrs gSa ml rky dk QjekbZ'kh pØnkj ds ikap
vkorZu esa xq.kk djds QjekbZ'kh dk vafre èkk ;kfu ,d
ek=k tksM+ fn;k tkrk gSA tSls&

14 ¼vkM+kpkjrky½  x×  5 ¼vkorZu½ ¾

70 $ 1 ¼ QjekbZ'kh dk vafre  èkk½ ¾ 71 ek=k

        71 ek=kvksa esa QjekbZ'kh dk rhuksa pØ lfEefyr
gS ftlesa eq[kM+k rFkk frgkbZ dk Hkkx vkrk gSA blfy,
,d pØ fudkyus ds fy, laiw.kZ ek=k esa rhu ls Hkkx
fn;k tkrk gS A ;gka ij ;g ckr è;ku nsus ;ksX; gS fd
QjekbZ'kh ds rhuksa pØksa dh ek=k rhu ls iw.kZ :i ls
foHkkftr gks tkuh pkfg,A vxj ,slk ugha gksrk gS rks 2
vFkok 4 ek=k ?kVk;k tk ldrk gSA 1] 3] 5 bR;kfn
fo"ke la[;k ugha ?kVk;k tkrk gS D;ksafd voxzg yxkus
esa leL;k,a vkrh gSaA blfy, ges'kk le la[;k gh
?kVk;k tkrk gSA tSls&

              71 & 2      ¾  69 ek=k

              69 @ 3     ¾  23 ek=k

      23 ek=k QjekbZ'kh pØnkj dk ,d iYyk gS]
ftlesa eq[kM+k rFkk frgkbZ nksuksa lfEefyr gSA blfy,
QjekbZ'kh pØnkj dk frgkbZ fudkyus ds fy, loZçFke
QjekbZ'kh ds ,d iYys esa ls ml rky  ;kfu  vkM+kpkSrky
¼14 ek=k½ esa ,d ek=k tksM+dj tSls 14 $ 1 ¾ 15 ek=k
?kVk fn;k tkrk gSA

23 & 15  ¾  8 ek=k

       bl vkB ¼8½ ek=k esa frgkbZ dk nks Hkkx lfEefyr
gSA 'ks"k ,d Hkkx ml rky esa lfEefyr gSA

          frgkbZ dk nks Hkkx   ¾   8 ek=k esa

          frgkbZ dk ,d Hkkx  ¾   8@2
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                         ¾   4 ek=k esa

frgkbZ dk rhu Hkkx ¾    4  x  3

                         ¾   12 ek=k

vkM+kpkSrky esa QjekbZ'kh pØnkj dh 12 ek=k
dh frgkbZ gksxh rFkk eq[kM+k fudkyus ds fy, QjekbZ'kh
ds ,d iYys ¼pØ½ esa ls lEiw.kZ frgkbZ ds Hkkx dks ?kVk
fn;k tkrk gSA tSls %

               23   &  12  ¾  11 ¼ eq[kM+k ½

vr% vkM+kpkSrky esa QjekbZ'kh pØnkj cukus
ds fy, 11 ek=kvksa dk eq[kM+k] 12 ek=kvksa dk frgkbZ
rFkk ,d&,d ek=kvksa dk voxzg yxkdj QjekbZ'kh
cuk;k tk ldrk gSA

rhurky esa Qjekb'kh pØnkj cukus dk fl)kar

ek=k& 16]  foHkkx& 4] rkyh& 1] 5] 13 rFkk  [kkyh&
9 ijA

Bsdk&

èkk fèka fèka èkk A èkk fèka fèka èkk A  èkk fra fra rk A

x          2     0

rk fèka fèka èkk A

3

fu;ekuqlkj QjekbZ'kh pØnkj ds ikap vkorZu
esa rhurky ;kfu 16 ek=kvksa dk xq.kk djds mlesa ,d
ek=k ;kfu vafre èkk tksM+us ij&

16   x×   5    ¾   80  $ 1 ¼vafre  èkk½

                       ¾   81 ek=k

81 ek=kvksa esa QjekbZ'kh dk rhuksa iYyk
lfEefyr gS] blfy, ,d iYyk fudkyus ds fy, 3 ls
Hkkx fn;k tk,xkA

                81  @    3    ¾  27 ek=k

27 ek=k QjekbZ'kh dk ,d iYyk ¼pØ½ gSA
vkSj bl ek=vksa esa QjekbZ'kh dk eq[kM+k rFkk frgkbZ
nksuksa lfEefyr gSA frgkbZ dk Hkkx vyx djus ds fy,
QjekbZ'kh ds ,d pØ esa ls rhurky esa ,d ek=k
tksM+dj 16 $ 1 ¾ 17 ek=k ?kVk fn;k tkrk gSA

             27  &  17  ¾  10 ek=k

10 ek=s esa frgkbZ dk nks Hkkx lfEefyr gSA
frgkbZ dk ,d Hkkx ml rky esa  ¼rhurky½ esa lfEefyr
gSA

frgkbZ dk nks Hkkx  ¾  10 ek=k esa

frgkbZ dk ,d Hkkx ¾  10@2

                         ¾   5 ek=k

frgkbZ dk rhu Hkkx ¾   5 x  3

                         ¾  15  ek=k

rhurky esa QjekbZ'kh ds fy, 15 ek=kvksa dh
frgkbZ gksxh rFkk eq[kM+k fudkyus ds fy, QjekbZ'kh ds
,d pØ ;kfu  27 esa ls frgkbZ ds lEiw.kZ Hkkx dks ?kVk
fn;k tkrk gS] tSls&

27  &  15    ¾  12 ek=k

mijksä QjekbZ'kh esa xf.krh; lw=ksa dk ç;ksx
djrs gq, dgk tk ldrk gS fd rhurky esa QjekbZ'kh
pØnkj cukus ds fy, 12 ek=kvksa dk eq[kM+k rFkk 15
ek=kvksa dh frgkbZ gksxhA

    dekyh pØnkj cukus dk fl)kar

iw.kZladfYir ;k vfoLrkj{ke jpuk esa dekyh
pØnkj ,d fo'ks"k çdkj dh jpuk gksrh gS] ftlesa dqy
27 èkk gksrs gSa] bldh [+kkfl;r ;g gksrh gS fd çR;sd
frgkbZ okys Hkkx esa rhu&rhu èkk vkrs gSa] igys pØ esa
frgkbZ dk igyk ^èkk^ le ij vkrk gS] nwljs pØ esa
frgkbZ dk ikapok ^èkk^ le ij vkrk gS] vkSj rhljs pØ
esa frgkbZ dk vfUre ^èkk^ le ij vkrk gSA ;k] ge dg
ldrs gSa fd igyk] pkSngoka vkSj lRrkbZloka ^èkk^ le
ij vkrk gSA bldh ,d vkSj [+kkfl;r gksrh gS fd ;g
fdlh Hkh rky esa de&ls&de ikap vkorZu rFkk vfèkd
ls vfèkd lkr vkorZu dk gksrk gSA bl lEcUèk esa dq+N
fo}kuksa ds fopkjkas dks tkuuk vfr vko';d  gSA

^rky çcaèk^ uked iqLrd esa fy[kk x;k gS
fd&^^blds ,d pØ esa ukS èkk gksrs gSa] ftlds çFke pØ
dk igyk èkk le ij vkrk gS] nwljs pØ dk ikapok èkk
le ij vkrk gS] vkSj rhljs pØ dk vFkkZr~ vafre èkk
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le ij lekIr gksrk gSA^^6

MkW- olqèkk lDlsuk }kjk fyf[kr iqLrd ^Rkky
ds y{; y{k.k Lo:i esa ,d:irk^ esa fy[kk x;k gS
fd& ̂ ^pØnkj VqdM+k iju dh gh ,d fo'ks"krk gS] blds
,d pØ esa de&ls&de ukS èkk gksuk vko';d gS] bl
çdkj iwjs pØ esa 27 èkk dh vfuok;Zrk gSA blesa igys
pØ ds igys eq[kM+s dk igyk èkk] nwljs pØ ds nwljs
eq[kM+s dk nwljk èkk rFkk rhljs pØ esa rhljs eq[kM+s dk

rhljk èkk le ij vkuk pkfg,A^^7

       dekyh pØnkj ds fo"k; esa ^rky çdk'k^ esa
fy[kk x;k gS&^^bu pØnkjksa ds var esa de ls de rhu
èkk vkrs gSaSA le LFkku igyh ckj rhuksa èkk esa ls igys èkk
ij] nwljs pØ esa rhuksa èkk esa ls chp ds èkk ij vkSj
vafre ckj rhuksa èkk esa ls vafre èkk ij vkrk gSA bldk
LFkwy :i fuEu çdkj gksxk&

&&& $ &&&  èkk èkk èkk $ &&&  èkk èkk èkk  $ &&&  èkk èkk èkk

cksy    eq[kM+k  x×       eq[kM+k              eq[kM+k

&&& $ &&&  èkk èkk èkk $ &&&  èkk èkk èkk  $ &&&  èkk èkk èkk

cksy    eq[kM+k            eq[kM+k     ×x      eq[kM+k
&&& $ &&&  èkk èkk èkk $ &&&  èkk èkk èkk  $ &&&  èkk èkk èkk

cksy    eq[kM+k            eq[kM+k              eq[kM+k        x8×

        rky ifjp;] Hkkx&3 esa fyf[kr gS&^^dekyh
pØnkj iju ,d fo'ks"k çdkj dh ,slh pØnkj iju gS]
ftlesa Qjekb'kh pØnkj ds lHkh y{k.k rks jgrs gh gSa
vkSj lkFk&lkFk ml jpuk dh frgkbZ ds lHkh rhuksa
Hkkxksa esa rhu&rhu ̂ èkk^ vkrs gaS] tSls rsVsdrk xfnxu èkk
èkk èkk] rsVsdrk xfnxu èkk èkk èkk] rsVsdrk xfnxu èkk
èkk èkkA çFke pØ esa frgkbZ ds igys Hkkx dk igyk ̂ èkk^

le ij vkrk gSA f}rh; pØ esa frgkbZ ds nwljs Hkkx dk
nwljk ^èkk^ le ij vkrk gS vkSj] blh çdkj rr̀h; vkSj
vafre pØ esa frgkbZ ds rhljs Hkkx dk rhljk vkSj
vafre ^èkk^ le ij vkrk gSA^^9

    mnkgj.k ds fy, ge xf.krh; lw=ksa }kjk >irky
esa dekyh pØnkj cukus ds fl)kar dks le>us dk
ç;kl djsaxsA

>irky esa dekyh cukus dk fl)kar

ek=k& 10]  foHkkx&4]  rkyh& 1] 3] 8 rFkk  [kkyh&  6 ij  A

Bsdk&   èkh   uk  A  èkh   èkh  uk  A  rh   uk  A  èkh   èkh  uk  A

        x     2               0           3

       fu;ekuqlkj dekyh pØnkj ds lkr vkorZu esa
ml rky ;kfu >irky ¼10 ek=k½ ls xq.kk djds dekyh
dk vafre èkk ;kuh ,d ek=k tksM+us ij&

      10  x×7 ¾    70 $ 1 ¼ vafre èkk ½

¾    71  ek=k

        71 ek=kvksa esa dekyh pØnkj dk rhuksa iYyk
¼pØ½ lfEefyr gSA blfy, ,d pØ fudkyus ds fy,
mlesa rhu ls Hkkx fn;k tk,xkA ;gka ;g è;ku fn;k
tkrk gS fd og la[;k rhu ls iw.kZ :i ls foHkkftr gks
tkuh pkfg,] vxj ,slk ugha gksrk gS rks ges'kk le

la[;k ?kVkdj ml la[;k dks iw.kZ :i ls foHkkftr
fd;k tkrk gSA ;gka ij ;g è;ku fn;k tkrk gS fd
fo"ke la[;k dHkh ugha ?kVk;k tkrk gSA

71  &    2    ¾    69   ek=k

        69  @  3     ¾    23   ek=k

        23 ek=kvksa ds dekyh pØnkj dk ,d iYyk
¼pØ½ gS] ftlesa eq[kM+k rFkk frgkbZ nksuksa lfEefyr gSaA
bl ,d iYys esa ls frgkbZ dk Hkkx fudkyus ds fy,
ml rky ¼>irky½ esa 3 ek=k tksM+dj] ,d iYys ¼pØ½
esa ls ?kVkus ij&
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23   &  13    ¾    10  ek=k

bu 10 ek=kvksaa esa frgkbZ ds nks Hkkx lfEefyr
gSa] frgkbZ dk ,d Hkkx mu 13 ek=kvksa esa lfEefyr gSA

frgkbZ dk nks Hkkx   ¾ 10 ek=k esa

frgkbZ dk ,d Hkkx  ¾ 10@2

  ¾  5 ek=k

frgkbZ dk rhu Hkkx  ¾  5 x× 3

                          ¾  15 ek=k

        vr% >irky esa dekyh pØnkj ds fy, 15
ek=kvksa dh frgkbZ gksxh rFkk eq[kM+k dk Hkkx fudkyus
ds fy, dekyh pØnkj ds ,d iYys ¼pØ½ esa ls frgkbZ
ds lEiw.kZ Hkkx dks ?kVkus ij&

23 & 15  ¾  8 ek=k

       vr% ge dg ldrs gSa fd >irky esa dekyh
pØnkj cukus ds fy, 8 ek=kvksa dk eq[kM+k] 15 ek=kvksa
dh frgkbZ rFkk ,d&,d ek=kvksa dk voxzg yxkdj
dekyh pØnkj cuk;k tk ldrk gSA bl xf.krh; lw=
dk ç;ksx djds ge fdlh Hkh rky esa dekyh pØnkj
cuk ldrs gaSA

fu"d"kZ

        çLrqr 'kksèk&i=] xf.krh; lw= }kjk Qjekb'kh
pØnkj rFkk dekyh pØnkj cukus ds fl)kar ij vkèkkfjr
gSA ftlesa fofHkUu fo}kuksa ds fopkjksa dks vkRelkr~ djus

ds i'pkr~ ge bl fu"d"kZ ij igqWprs gSa fd bl xf.krh;
lw= ds ekè;e ls fdlh Hkh rky esa vklkuh ls bu
jpukvksa dks cukdj egfQy esa viuh izLrqfr;ka ns
ldrs gSaA dbZ fo'ofo|ky;ksa ds ikB~;Øeksa esa Hkh Qjekb'kh
pØnkj rFkk dekyh pØnkj cukus ds fl)kar dks j[kk
x;k gSA eSa ;g le>rk gw¡ fd bl 'kksèk&i= ds ekè;e
ls fuf'pr :i ls lHkh fo|kFkhZ ykHkkfUor gksaxsA

lanHkZ lwph %

1- 'kekZ] Hkxor 'kj.k] ¼twu& 2019½] rky çdk'k] laxhr dk;kZy;]
gkFkjl] i+̀+ +la +125

2- of'k"B] ia0 lR;ukjk;.k] ¼vxLr& 1994½ rcys ij fnYyh
vkSj iwjc] laxhr dk;kZy;] gkFkjl] i+̀+ +la- +69&70

3- xksMcksys] eèkqdj x.ks'k] ¼twu&1974½] rcyk 'kkL=] v'kksd
çdk'ku eafnj] bykgkckn] i-̀la- 57

4- lDlsuk] M‚0 olqèkk] ¼çFke laLdj.k 2006½] rky ds y{;
y{; Lo:i esa ,d:irk] dfu"d ifCy'klZ] ubZ fnYyh]
i+̀+ +la + 115

5- feJ] ia0 NksVsyky] ¼çFke laLdj.k 2006½] rky çcaèk] dfu"d
ifCy'klZ]  ubZ fnYyh] i+̀+ +la- 49

7- JhokLro] vkpk;Z fxjh'k paæ] ¼tuojh& 2013½] rky ifjp;
Hkkx& 3] :ch çdk'ku bykgkckn] i+̀+ +la- 28

6- ogh] i+̀+ +la- 50

7- lDlsuk] M‚0 olqèkk] ¼çFke laLdj.k 2006½] rky ds y{;
y{; Lo:i esa ,d:irk] dfu"d ifCy'klZ] ubZ fnYyh]
i+̀+ +la + 116

8- 'kekZ] Hkxor 'kj.k] ¼twu& 2019½] rky çdk'k] laxhr dk;kZy;]
gkFkjl] i+̀+ +la +127
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lkfgfR;d voyksdu

vehj [kka lkgc ds bl 'kksèk ds fo"k; esa igys
Hkh dqN 'kkL=dkjksa rFkk dqN 'kksèkkfFkZ;ksa ds }kjk dke
fd;k tk pqdk gS] 'kksèk&i= ds bl Hkkx esa eSa muds ckjs
esa fy[k jgk gw¡ ftudk eSaus vè;;u fd;kA ÞM‚- vkdka{kk
xqIrkß }kjk Þrjkuk xk;u 'kSyh dh çkphurk] çdkj ,oa
çLrqfrß uked iqLrd 2017 esa çdkf'kr dh xbZ rFkk
mlesa rjkuk xk;u&'kSyh ds ckjs esa foLrkj ls crk;k
x;k gSA Þlaxhr dk;kZy;] gkFkjl ¼moço½ß }kjk 1968
esa Þlaxhr rjkuk vadß uked laxhr if=dk dk fo'ks"kkad
çdkf'kr fd;k x;kA blesa rjkuk ds fo"k; esa tkudkjh
ds lkFk fHkUu&fHkUu jkxksa esa vusd rjkus Hkh Lojfyfi;ksa
lfgr fn, x, gSaA Þrstiky flag rFkk çsj.kk vjksM+kß

rjkuk xk;u&'kSyh esa mLrkn vehj [kka dk ;ksxnku

M‚- 'kqfpfLerk 'kekZ· ·      lqjs'k dqekj·

lkjka'k

oSfnd dky ls pyh vk jgh laxhr dh ijaijk esa vusd xk;u 'kSfy;ksa dk mn~Hko] fodkl rFkk
iru le;kuqlkj gqvk gSA çkphu le; esa çcU/k] :id] oLrq rFkk tkfr&xk;u dh ijaijk ls ysdj orZeku
esa [;ky] Bqejh] rjkuk vkfn xk;u ds e/; vusd xk;u 'kSfy;k¡ fodflr gqb±A ekuk tkrk gS fd rjkuk
xk;u 'kSyh dk vkfo"dkj vehj [kqljks ¼1253&1325½ us fd;kA rjkuk xk;u&'kSyh dks fujFkZd 'kCnksa dh
xk;dh Hkh dgk tkrk gSA rjkuk xk;u 'kSyh ds vfo"dkjd ds fo"k; esa ,d vkSj er lkeus vkrk gS] ftles
dgk x;k gS fd ;g xk;u 'kSyh Hkkjrh; laxhr dh çkphu xk;u 'kSyh gSA bl xk;u 'kSyh dk o.kZu
^^fuxhZr ;k cfgxhZr^^ uke ls Hkjrjfpr ^ukVî'kkL=* uked xzaFk tks ikapoha 'krkCnh esa fy[kk x;k] esa
feyrk gSA bl erkuqlkj blh fuxhZr ;k cfgxhZr dk cnyk gqvk :i gh gS ftldks ge vkt rjkuk xk;u
'kSyh ds :i esa tkurs gSaA Jhin canksik/;k; ds erkuqlkj Þrjkuk yksdfç; xk;u dk ,d çdkj gS] ftlesa
vFkZghu 'kCnksa tSls rk] uk] nk uh] ns js uk] vks nk uh vkfn fujFkZd 'kCnksa dk ç;ksx fd;k tkrk gSA blfy,
rjkuk xk;u dks fujFkZd 'kCnksa dh xk;dh Hkh dgk tkrk gSA blds foijhr bankSj ?kjkuk ds laLFkkid
mLrkn vehj [kku lkgc ds er gSa fd rjkuk ds cksy fujFkZd ugha] lkFkZd gSA vehj [kka lkgc dgrs gS
fd rjkus ds cksy vjch rFkk Qkjlh Hkk"kk ds 'kCn gSa] tks vFkZiw.kZ gSaA rjkuk xk;u 'kSyh eqfLye 'kkldksa
ds Hkkjr vkus ds ckn fodflr gqbZA vehj [kku rjkuk xk;u 'kSyh vehj [kqljks }kjk fufeZr gSA vjch
rFkk Qkjlh Hkk"kk dk Kku u gksus ds dkj.k rjkuk ds cksyksa dks fujFkZd dgk x;k gS A mUgksaus Lo;a Hkh
vusd rjkuksa dk fuekZ.k fd;k] ftudk ç;ksx orZeku esa fd;k tk jgk gSA

lwpd 'kCn % xk;u 'kSyh] rjkuk] xzUFk] laxhr

izfof/k % fofHkUu iqLrdksa] 'kks/k&izcU/k] i=&if=dkvksa rFkk vU; ek/;eksa dk v/;;u bl 'kks/k&i= gsrq fd;k x;k gSA

· 'kks/kkFkhZ] laxhr ,oa uR̀; foHkkx] dq#{ks= fo'ofo|ky;] dq#{ks=
· · 'kks/k&funsZf'kdk] laxhr ,oa uR̀; foHkkx] dq#{ks= fo'ofo|ky;] dq#{ks=

}kjk fyf[kr iqLrd Þlaxhr ds nsnhI;eku lw;Z mLrkn
vehj [kkaß 2005 esa dfu"d ifCy'klZ] ubZ fnYyh ds
eè;e ls çdkf'kr gqbZ ftlls vehj [kka dh thouh ds
lkFk&lkFk muds }kjk jfpr cafn'kksa ,oa rjkuksa ds fo"k;
esa tkudkjh Lojfyfi;ksa lfgr çkIr gksrh gSA mLrkn
vehj [kka lkgc }kjk yUnu o vU; LFkkuksa ij fn, x,
lk{kkRdkjksa ds fofM;ks youtube ij miyCèk gSaA buesa
[kka lkgc us vius rjkus ds 'kksèk ls lEcafèkr dbZ ckrsa
mtkxj dh gSaA dksVk fo'ofo|ky;] jktLFkku ds 'kksèkkFkhZ
Þnhid cknyß us Þrjkuk xk;dh ds iqjksèkk mLrkn vehj
[kkaß uked ,d 'kksèk&i= ÞJà[kyk ,d 'kksèkijd oSpkfjd
if=dkß Qjojh 2019 esa çdkf'kr fd;k ftlesa mUgksaus
vehj [kka lkgc ds rjkuk 'kksèk ds fo"k; esa fy[kk rFkk
dqN rjkus ljykFkZ lfgr fy[ksA
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mís';

bl vè;;u dk eq[; mís'; gS fd Hkkjrh;
laxhr esa cjlksa ls pyh vk jgh rjkuk xk;dh ds ftu
cksyksa dks ge vFkZghu le>rs vk, gS] o lkFkZd gSaA

Hkkjrh; laxhr dh xk;u 'kSfy;ksa esa rjkuk
xk;u dks lnkcgkj xk;u 'kSyh Hkh dgk tk ldrk gS]
D;ksafd rjkuk Hkkjrh; laxhr esa tc ls 'kq: gqvk gS rc
ls vkt rd bldh yksdfç;rk de ugha gqbZ gSA Loj]
rky] vkSj ok|ksa ds ikV rFkk rsu vaxks ls cuh gqbZ jpuk]
tks æqr y; esa xkbZ tkrh gS] og rjkuk uke ls iqdkjh
tkrh gSA ,d erkuqlkj vFkZ jfgr r] u] jh] fnj]rkse]
vks] yk] yh] vkfn v{kjksa ls fufeZr jkx&rkyfuc)
jpuk ̂rjkuk* dgykrh gSA rjkuk xk;u 'kSyh dks nf{k.k
;k dukZVd laxhr esa ̂ frYykuk* uke ls tkuk tkrk gSA
rjkuk 'kCn Qkjlh Hkk"kk dk 'kCn gS] ftldk vFkZ gksrk
gS xkuk] uXek ;k ,d fo'ks"k çdkj dk xhrA blh ls
feyrk&tqyrk 'kCn ^rjUuqe*] vjch Hkk"kk dk 'kCn gSA

rjkuk iw.kZr% 'kkL=h; laxhr dk ,d çdkj gSA
çpfyr fdlh Hkh jkx esa rjkuk xk;u fd;k tk ldrk
gSA rjkuk xkrs le; ljxeksa dks ukuk çdkj dh y; esa
xkus ls ,d vyx gh lkSan;Z dh vuqHkwfr gksrh gSA rjkuk
esa LFkkbZ o vUrjk nks Hkkx gksrs gSaA eq[;r% rjkus dks æqr
[;ky ds ckn xk;k tkrk gSA blesa rkuksa dh rS;kjh dk
dke fn[kk;k tkrkA papy ç—fr gksus ds dkj.k rjkuk
lquus ls Jksrkx.k vkuan dh vuwHkwfr djrs gSaA blesa
lkFkZd 'kCnksa dk ç;ksx ugha gksrk] dsoy fujFkZd 'kCn]
tSls& r] u] jh] fnj] rkse] vks] yk] yh] vkfn y;]
dYiuk vkSj Loj ds lacy ls Jksrkvksa ds ân; ij çHkko
Mkyrs gSaA rjkuk xk;u dk y{; y;dkjh dk peRdkj
fn[kkuk gSA rjkuk xk;dh ls mPpkj.k esa 'kq)rk vkrh gS
rFkk ftg~ok dk vH;kl iDdk gksrk gSA vfèkdrj rjkus
eè; y; rFkk æqr y; esa gh xk;s tkrs gSaA rjkuk
Hkko&çèkku xk;u u gksdj oSfp«; çèkku gS] [;ky rFkk
èkzqin tSlh xaHkhj 'kSfy;ksa dh xaHkhjrk dks lquus ds ckn
Jksrkvksa dks oSfp«;iw.kZ] papy vkSj mRlkgoèkZd rjkuk
dh xk;dh lquus ls vo'; gh LQwfrZ çkfIr gksrh gSA
ùR; ds lkFk rjkuk dh xk;dh fo'ks"k çHkko'kkyh cu tkrh
gSA rjkuk xk;u dh çflf) ds ifj.kkeLo:i cgknqj
gqlSu [kka] rkujl [kka]uRFkw [kka] mLrkn vehj [kka]

ia- fouk;d jko iVoèkZu vkfn us rjkuk xk;dh esa viuk
loksZPp LFkku çkIr fd;kA

rjkuk vkfo"dkjd ds fo"k; esa fofHkUu er

dgk tkrk gS fd bl çdkj dh xk;dh ds
çorZd egku laxhrK vehj [kqljks Fks] tks vjch ds çdkaM
iafMr FksA fnYyh esa ckn'kkg vykmíhu f[kyth ds njckj
esa mUgksaus egku laxhrK xksiky uk;d ds eq[k ls laLdr̀
'kCnksa ls ;qä dksbZ jpuk lquhA pq¡fd vehj [kqljks dks
laL—r Hkk"kk dk Kku u Fkk] bl dkj.k 'kCnksa ds vFkZ rks
u le> lds ij ml laxhr jpuk esa ç;qä Loj&leqnk;ksa
dks mUgksaus csgn ilan fd;kA blh ls çHkkfor gksdj mUgksaus
fujFkZd 'kCnksa dks x<+dj dj rjg&rjg ls fganqLrkuh
jkx xk, tks Þrjkukß uke ls çfl) gq,1A

nwljs erkuqlkj rjkuk xk;dh ds vkfo"drkZ
ds :i esa vehj [kqljks dks ekuuk ,d vaèkfo'okl ds
vfrfjä vkSj dqN Hkh ugha gSA vehj [kqljks dks rjkuk
xk;u dk vkfo"dkjd ekuus dk eq[; vkèkkj ;gh gS fd
iqjkus yksx dgrs vk, gSa] blfy, ge Hkh dgrs gSa] rdZiw.kZ
fopkj ;k çek.k bl ekU;rk ds lkFk dqN Hkh ugha gS A
egRoiw.kZ ckr ;g gS fd vkt vehj [kqljks dk lkfgR;
miyCèk gS] ijarq muds }kjk jfpr ,d Hkh rjkuk ;k
[;ky miyCèk ugha gS A dbZ fo}kuksa dk rks ;gka rd
dguk gS] fd [kqljks us vius thou pfj= esa budk mYys[k
rd ugha fd;k gSA ;fn dgk tk; fd muds jfpr rjkus
le;kuqlkj u"V gks x, gSa rks dgk tk ldrk gS fd
mudh dfork,a u"V D;ksa ugha gqbZ] jkxLo:i esa ugha rks
de&ls&de 'kCndks'k esa rks miyCèk gksrh2A

vehj [kqljks dks rjkuk xk;dh dk vkfo"dkjd
u ekuus okys fo}kuksa dk er gS fd ÞukVî'kkL=ß ikapoha
'krkCnh dk ,d loZlEefr ls ekuk x;k xzaFk gS] mlesa
of.kZr vusd xhr çdkjksa esa ^fuxhZr* ,d xhr çdkj gSA
fuxhZr dks gh ^cfgxhZr* Hkh dgk x;k gSA bls fujFkZd
xhr Hkh dgrs gSa vkSj blds vkfo"drkZ ukjn ekus x,
gSaA fuxhZr esa LrksHkk{kjksa ;k 'kq"dk{kjksa dk ç;ksx gksrk gSA
LrksHkk{kjksa dk mi;ksx oSfnd dky ls Hkkjrh; laxhr esa
çpfyr gSA oSfnd eU=ksa dks Hkh LrksHkk{kjksa ds ekè;e ls
c<+k;k tkrk gSA 'kq"dk{kj;qä Nan dk :i Hksn Hkjr
jfpr ukVî'kkL= esa feyrk gSA ;g Hkh ,d çek.k gS]
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ftlls ;g fl) gksrk gS fd fujFkZd 'kCn;qä xhrksa dk
xku Hkkjrh; laxhr esa çkphu dky ls gh gSA

fo}kuksa esa vkfo"dkjd ds fo"k; esa erkUrj
gksus ds dkj.k Hkys gh vehj [kqljks dks rjkuk  xk;u
'kSyh dk vfo"dkjd u ekuk x;k gks] ijUrq rjkuk
xk;u dh foèkk esa uohurk ykus dk Js; lHkh fo}kuksa us
vehj [kqljks dks gh fn;k gSA

mLrkn vehj [kka dk rjkuk ds fo"k; esa 'kksèk

chloha 'krkCnh ds egku laxhrK vkSj bankSj
?kjkuk ds laLFkkid ds :i esa çfl) mLrkn vehj [kka
'kkL=h; laxhr ds ,sls lkèkd Fks] ftUgksaus viuh dyk
lkèkuk vkSj fj;kt ls Hkkjr dh laxhr dyk dks u dsoy
Þvehjß cuk;k cfYd Þvejß Hkh dj fn;k A mUgksaus laxhr
esa Hkfä o rUe;rk lapkfjr dj lEiw.kZ laxhr txr dks
foeksfgr dj fn;k A mLrkn vehj [kka us ftl rjg
viuh le> rFkk yxu ls es#[kaM i)fr dk vkfo"dkj
fd;k mlh rjg mUgksaus rjkuk xk;u&'kSyh ds fo"k; esa
'kksèk Hkh fd;k gS A

mLrkn vehj [kka lkgc dk –<+rkiw.kZ ;g
ekuuk Fkk fd rjkuk xk;u 'kSyh 13oha lnh ds vlkèkkj.k
çfrHkk laiUu gtjr vehj [kqljks dh gh nsu gS A [kka
lkgc bl fopkj ds lkFk fcydqy Hkh ugha gS fd rjkuk
xk;u flQZ fujFkZd 'kCnksa dk æqr xfr ls mPpkj.k dj
ftg~ok dkS'ky dks çnf'kZr djus dk uke gS A muds
fopkj esa ;g lkFkZd 'kCn gS ftudks iqujkof̀Ùk esa ti
dj vius xq#] ihj ;k Hkxoku dks Lej.k fd;k tkrk
FkkA [kka lkgc dgrs gSa fd rjkuk esa tks cksy gSa os vjch
rFkk Qkjlh Hkk"kk ds fujFkZd 'kCn ugha] cfYd lkFkZd gSa]
ijUrq dqN laxhrKksa dh vKkurk ds dkj.k vkSj dqN
vjch rFkk Qkjlh Hkk"kk dk Kku u gksus ds dkj.k gh
budks fujFkZd le> fy;k x;k A ̂ ^Lo;a vehj [kka lkgc
ds 'kCnksa esa] Þrjkuk mUgksaus ¼vehj [kqljks ½ vius èkeZ xq#
¼gtjr futkeqíhu vkSfy;k½ ds fy, cuk;k Fkk A mlesa
dqN [kkl 'kCn j[ks ftudh iqujkof̀Ùk gksrh jgrh gSß3A

mLrkn vehj [kka ds vuqlkj rjkuk esa 'kCnksa ds vFkZ

rjkuk ds fo"k; esa vè;;u rFkk 'kksèk ds ckjs esa
ckr djrs gq, [kka lkgc us yUnu esa gq, vius ,d
lk{kkRdkj esa dgk gS fd ,d ckj [kka lkgc vius ,d

cgqr vPNs fe= fcfLey lbZnh ds ikl x, tks fnYyh
esa jgrs Fks A fcfLey lbZnh us mudks vehj [kqljks dh
vjch o Qkjlh Hkk"kk esa fy[kh gqbZ ,d :ckbZ ¼'kk;jh½
lqukbZ] muds ml #ckbZ ds cksy dqN ;w¡ Fks] Þnjk njk
njru] njkrnjrunjrußA mLrkn vehj [kka dk dFku
gS fd tc muds fe= us mUgsa ;s #ckbZ lqukbZ rks mUgsa
,slk vkHkkl gqvk tSls #ckbZ ds cksyksa dk vFkZ Þvanj
vkvks] vUnj vkvks] ru ds vanj vkvksß ,slk dqN gksA
[kka lkgc us blds ckn 20&25 lky rd bl fo"k; esa
vusd iqLrdsa i<+h rFkk xgu vè;;u dj ;g Kkr
fd;k fd rjkuk esa cksy lkFkZd gksrs gSaAfcgkj vdkneh
ds }kjk bl fo"k; ij 'kksèk djus gsrq mUgsa QSyksf'ki Hkh
nh tk jg Fkh4A

^rjkuk* ds 'kCnksa ds vFkZ bl çdkj gSa&

vks nkuh & og ¼bZ'oj½ tkurk gS

rks nkuh & rw tkurk gS

uk fnj nkuh & rw lc dqN tkuus okyk

rk uk fnj nkuh & ru ds vanj Hkh tkuus okyk

rkse & eSa rqEgkjk

;kyk & ;k vYykg

;kyh & ;k vyh

nj & vanj

njk & vanj vkvks

r u u njk & ru ds vanj vkvks5

mLrkn vehj [kka lkgc jkx galèofu dk ,d
rjkuk cM+s pko ls xk;k djrs Fks tks Qkjlh Hkk"kk esa bl
çdkj ls gS&

ÞbfÙkgknhLr fe;kus euks rks

euks rks fuLr fe;ka us euks rksß

bl rjkuk esa fyf[kr 'kCnksa dks le>krs gq,
fnYyh fo'ofo|ky; esa Qkjlh Hkk"kk foHkkx ds vè;{k
çks- M‚- 'kjhQ gqlSu dkleh crkrs gSa]

bfÙkgknhLr& feyuk@tksM+uk@rkYyqd] fe;kaus & njfe;k¡
esa] euks rks & rsjs&esjs] uhLr & ugha gSA vFkkZr~ rsjs vkSj
esjs njfe;k¡ ,d ,slk rkYyqd gS fd rsjs esjs chp eSa vkSj
rw dk QdZ ugha jg x;k ¼eSaus rsjk bruk uke fy;k]
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bruh iwtk dh gS fd eSa vkSj rw ,d gks x,½A

jkx njckjh esa ,drky esa fuc) [kka lkgc
}kjk jfpr ;g rjkuk Hkh [kka lkgc }kjk fd;s x, 'kksèk
dks mtkxj djrk gS&

Þcs yce jlhnk tkue] rks fcvk ds ftUnk ekue

il vt vka ds eu uk ekue] cs Ns dkj [kkgh vkenß

cs & dks] yce & gksBksa] jlhn & igqapuk]
tkue & esjh ftnxh] fcvk & vk tk] ekue & jg
tkÅa] il & ckn] vt vka & ml ds] dkj & dke]
[kkgh & xk] vken & vk,A vFkkZr~

esjh ftUnxh gksBksa ij igq¡p x;h gS]

rw vk tk ds elhu ftUnk jg tkÅa

mlds ckn fd tc eSa uk jgw¡xk]

rw fdl dke ds fy, vk,xk6A

blh çdkj] mLrkn vehj [kka lkgc us fHkUu&fHkUu jkxksa
esa vusd rjkuksa dh jpuk dh gS rFkk muesa fy[ks x,
'kCnksa ds vFkZ Hkh crk;s gSaA [kka lkgc us tksx] paædkSal]
lqgk] vHkksxh] es?k] ekjok] xqtZjh rksM+h vkfn jkxksa esa Hkh
rjkuksa dh jpuk dh gSA

fu"d"kZ %

mLrkn vehj [kka ds vuqlUèkku ls ;g Kkr

gqvk gS fd dsoy Hkk"kk dh vKkurk ds dkj.k ;g
HkzkfUr mRiUu gqbZ gS fd rjkuk ds cksy fujFkZd gSa] ijUrq
,slk ugha gSA rjkuk ds cksy vjch vkSj Qkjlh Hkk"kk ds
'kCn gSa tks iw.kZr% vFkZ;qä gSaA Hkk"kk dh tkudkjh u gksus
ds dkj.k dqN çkphu laxhrKksa us èkk] fdV] èkwe] fdV]
fèku] fru tSls vFkZghu 'kCnksa dks tksM+ dj rjkuk ds
cksyksa dks fujFkZd crk fn;kA rHkh ls rjkuk dks fujFkZd
xk;u&'kSyh dgk tkus yxkA vc bl 'kksèk&i= ds
ekè;e ls 'kksèkkFkhZ dguk pkgrk gS fd rjkuk dks fujFkZd
le>us dh ctk; mlesa ç;qä vjch] Qkjlh Hkk"kk ds
'kCnksa dks le> dj muds vFkksZ dks bZ'ojh; tki ds
lkFk tksM+k tk; vkSj laxhr&lkèkuk ds u, vk;ke
LFkkfir fd;s tk,¡A

lanHkZ lwph %

1- xxZ] y{ehukjk;.k] laxhr rjkuk vad] laxhr dk;kZy;] gkFkjl]
tuojh 1968] i-̀20

2- ogh]

3- flag] rstiky ,oa vjksM+k] çsj.kk] laxhr ds nsnhI;eku lw;Z
mLrkn vehj [kka % thou ,oa jpuk,¡] dfu"d ifCy'klZ
fMLVªhC;wVlZ] ubZ fnYyh] 2005] i-̀ 198

4- lk{kkRdkj] ;w&V~;wc] Ustad Amir Khan, Interview in
London. uploaded by Narayan Sarkar, on 10 August
2014.

5- ogh] i-̀ 199
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f'k{k.k mís';ksa dh izkIr djus ds fy, f'k{k.k
;qfDr;ksa dk mi;ksx f'k{kd d{kk dh ifjfLFkfr;ksa rFkk
vko';drkuqlkj djrk gSA f'k{kd ;qfDr;ka Nk=ksa vkSj
f'k{kdksa ds eè; vUr% izfØ;k dks izHkko'kkyh cukrh gSA
dyk ,oa ukV~; ikB~;Øe ds lapkyu ds nkSjku
jpukRedrk ,oa dYiuk'khyrk dks vfHkO;DRk djus dk
volj nsrh gSA fdlh Hkh d{kk esa fo|kfFkZ;ksa ds vius
ifjos'k] laLdf̀r] lkekftd] vkfFkZd ,oa euksoSKkufd
vuqHko fHkUu gksrs gSaA fo|kFkhZ ukV~;] n'̀;dyk] jaxeap]
ykssddyk laxhr] uR̀; vkfn ds fofHkUUk :ikas esa vuqHkoksa
dks iznf'kZr djrs gSaA

vfèkxe izfØ;k ds :i esa ukV~; vkSj dyk %

vfèkxe lh[kus dh O;oLFkk dgykrh gSA ,d
vPNs ,oa lqO;fLFkr f'k{k.k dk mns'; vPNk vfèkxe

ukV~; ,oa dyk ds ekè;e ls vfèkxe izfØ;k esa vè;kidksa dh Hkwfedk
¼jk"Vªh; f'k{kk&uhfr&2020 ds lanHkZ esa½

MkW- vf[kys'k dqekj feJ· · oanuk dqekjh·

lkjka'k

jk"Vªh; f'k{kk&uhfr& 2020 izkphu vkSj lukru Hkkjrh; Kku vkSj fopkj dh le)̀ ijaijk ds
vkyksd esa rS;kj dh xbZ gSA izkphu Hkkjr esa f'k{kk dk y{; lkalkfjd thou dh rS;kjh ds :i esa Kku
vtZu gsrq ugha cfYd iw.kZ vkRe&Kku vkSj eqfDr ds :i esa ekuk tkrk jgk gSA ;g uhfr Hkkjr dh ijaijk
vkSj lkaLd̀frd ewY;kas ds vkèkkj dks LFkkfir j[krs gq, fo'oLrjh; xq.koÙkkiw.kZ f'k{kk dh ckr djrh gSA
f'k{k.k izfØ;k f'k{kkFkhZ dsfUnzr] ftKklk] [kkst] vuqHko vkSj laokn ds vkèkkj ij lapkfyr gks f'k{kkA
f'k{kkfFkZ;ksa ds thou ds lHkh i{kksa vkSj {kerkvksa dk larqfyr fodkl dj ldsa] mlds fy, ikB~;Øe esa
foKku vkSj xf.kr ds vykok cqfu;knh dyk] f'kYi] ekufodh] [ksy vkSj fQVus'k] Hkk"kkvksa] lkfgR;&laLd̀fr
vkSj ewY; dk lekos'k gksuk pkfg,A

ukV~; esa dYiukRed :ikarj.k rFkk vuqHkoksa ij foe'kZ lfEefyr gS] fo|kfFkZ;ksa ds efLr"d esa
vk, fopkjksa ij dk;Z djus dh ;ksX;rk esa foLrkj esa lgk;rk djrk gSA ;g dkS'ky nSfud thou esa
leL;k&lekèku] fLFkfr;ksa vkSj foPkkjksa ds laxBu ds fy, vko';d gSA d{kk] fo|kFkhZ dh {kerk vkSj i<k,
tkus okys fo"k;ksa ds vuqlkj vè;kid nks rjg dh ukV~; izfofèk;ksa& js[kh; ukV~; i)fr ,oa izfØ;k
vkèkkfjr ukV~; fofèk dks viukrk gSA bl fn'kk esa f'k{kdksa dh Hkwfedk muds f'k{k.k vfèkxe izfØ;k ds
ekè;e ls vge~ gks tkrh gSaA

lwpd 'kCn %  Hkkjrh; Kku] vfèkxe&vuqHko okafNr&ifjorZu] jpukRed] dYiuk'khyrk] vk'kq jpukA

izfofèk % bl 'kks/k&i= dks fofHkUu f}rh;d ekè;eksa ls izkIr lkexzh ds ckn rS;kj fd;k x;k gSA

· 'kksèk Nk=k] f'k{kk 'kkL= foHkkx] y-uk- fefFkyk fo'ofo|ky;] njHkaxk
· · lgk;d funs'kd] Mh-Mh-bZ-] y-uk- fefFkyk fo'ofo|ky;] njHkaxk

gksrk gS tks lnSo mís';iw.kZ ,oa y{;ksUeq[k gksrk gSA
dkSuoSd vkSj MkWV~l ds vuqlkj ^vfèkxe vuqHko ds
ifj.kke Lo:i O;ogkj esa ifjorZu gS*A MkW dqyJs"B ds
vuqlkj' f'k{k.k ,d ,slh izfØ;k gS ftlds ekè;e ls
Nk=ksa ds O;ogkj esa okafNr ifjorZu ykus ds mís'; ls
fofHkUu izdkj dh fØ;k,a lEikfnr dh tkrh gaSA bu
fØ;kvksa ds QyLo: f'k{k.k vkSj fl[kkus okyh ifjfLFkfr;ksa
esa lEcUèk LFkkfir gks tkrk gSA

f'k{k.k mís';ksa dh izkIr djus ds fy, f'k{k.k
;qfDr;ksa dk mi;ksx f'k{kd d{kk dh ifjfLFkfr;ksa rFkk
vko';drkuqlkj djrk gSA f'k{kd ;qfDr;ka Nk=ksa vkSj
f'k{kdksa ds eè; vUr% izfØ;k dks izHkko'kkyh cukrh gSA
dyk ,oa ukV~; ikB~;Øe ds lapkyu ds nkSjku
jpukRedrk ,oa dYiuk'khyrk dks vfHkO;DRk djus
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dk volj nsrh gSA fdlh Hkh d{kk esa fo|kfFkZ;ksa ds vius
ifjos'k] laLdf̀r] lkekftd] vkfFkZd ,oa euksoSKkfud
vuqHko fHkUu gksrs gSA fo|kFkhZ ukV~;] n'̀;dyk] jaxeap]
ykssddyk laxhr] uR̀; vkfn ds fofHkUUk :ikas esa vuqHkoksa
dks iznf'kZr djrs gSaA

blfy, dyk dks jkstejkZ ds vuqHkoksa ls vyx
ugha fd;k tk ldrk vkSj QyLo:i bu vuqHkoksa ds
ekè;e ls gh dyk] fo|kfFkZ;ksa esa] pkjksa vksj nqfu;k dh
ljkguk djus ds fy, dykRed laosnu'khyrk fodflr
djus esa lgk;d gks ldrh gSA

d{kk ckgjoha rd fo|ky; dh ikB~;p;kZ esa
dyk f'k{kk ds fy, ,d fo"k; ds :i esa lesdu ls cPps
ds O;fDRo ds lEiw.kZ fodkl esa ;ksxnku nsus ds vfrfjDr
fuf'pr egRoiw.kZ mn~s'; gSA dyk&f'k{kk cPpksa dks
f'k{k.k&vfèkxe ds vkuan dks iw.kZr% vuqHko djus ,oa
bldh ljkguk djus ds ;ksX; cukrh gS vkSj cPpksa ds
ekufld fodkl esa lgk;rk djrh gSA

js[kh; ukV~;&izfØ;k esa fo|kfFkZ;ksa dks tksM+us
ls igys vè;kid }kjk ukV~; xfrfofèk;ka izkFkfedrk]
fu;ksftr vkSj :ijs[kk :i esa rS;kj dj yh tkrh gSA
;g fo|kfFkZ;ksa }kjk ltZukRed ;ksxnku nsrs le; vè;kid
dks vfèkd fu;a=.k iznku djrk gSA

fo|kfFkZ;ksa ds vfèkxe ds laoZ)u ds fy,
vè;kidksa }kjk js[kh; ukV~; mikxe esa lkbZM&dksfpax&
rduhd esa vè;kid ikB dh fØ;k dks jksds fcuk dkS'kyksa
ds vfèkxe dh lqfoèkk iznku djrk gSA LikWV ykbfVax
vkSj lk>k rduhd vukSipkfjd :i ls izfrHkkfx;ksa
dks nwljksa ds dk;kZsa dks ns[kus] nwljksa ds fopkjksa ls izsj.kk
ysus vkSj dk;Z {k.kksa dks lqjf{kr :i ls lk>k djus dk
ekSdk nsrh gSA ̂ dgkuh dguk* rduhd dk iz;ksx pfj=
dks egRoiw.kZ cuk nsrk gSA ukV~; esa ̂ dgkuh dguk* dyk
dk iz;ksx ukV~; ds lEiw.kZ vuqHkoksa dks thoUr cuk
nsrk gSA

vk'kqjpuk %

js[kh; ukV~; esa lek;U;r% iz;qDr rduhd
fo|kfFkZ;ksa dks vk'kqjpuk djus dk volj iznku djrh
gSA bu rduhdks ds vykok] eqDr vfHku; ¼fopkj
izLrqfrdj.k ds fcuk 'kCnks esa dsoy 'kkjhfjd ps"Vkvksa]

gkoHkko ,oa eq[;Hkafxekvksa ij fuHkZj djrs gq, ukV~;
dk iz;ksx] iwoZ Kku dks orZeku ikB ls tksM+uk bR;kfn
gSA½

izfØ;k vkèkfjr ukV~; fofèk;ksa ds ekè;e ls
thou ds ckjs esa vfèkxe ij dsfUnzr gSA ;g ,d vR;Ur
izfrHkkfxrkiw.kZ fofèk gS] tgka izfr;ksxh vkSj lalkèkd nksuksa
gh ukV~; dks :i nsrs gSaA izfØ;k vkèkkfjr ukV~;&rduhd
vuqHkoksa dks xfrfofè;ksa esa foHkkftr fd, fcuk vfèkxe
dks ,d lEiw.kZ vfèkxe vuqHko dh rjg ysrh gSA izfØ;k
vkèkfjr ukV~; esa fo|kFkhZ ds fy, vkjaHk] eè; vkSj var
dh vis{kk lEiw.kZ vfèkxe izfØ;k dks ,d lkrO;d ds
:i esa vuqHko djus dk volj nsuk lfEefyr gSA

blds vUrZxr iz;ksx esa vkusokyh rduhdksa
esa& eSaVy vkQ n ,DliVZ& bl fofèk esa izfrHkkxh ,d
lg;ksxh okrkoj.k esa dk;Z djrs gq, vius :fp {ks=ksa dks
lk>k djrs gSaA loZèku rduhd ds vUrxZr& ukV~; dks
fdlh ,d fuf'pr fn'kk esa eksM+s fcuk ukV~; dk ekxZn'kZu
djus es lgk;rk djrk gSA Hkwfedk&fuokZg rduhd esa
izfrHkkxh okLrfod ,oa fo'okl;ksX; pfj=ksa dh jpuk
djrk gS ftudh pfj= esa gh :fp gksrh gSA vuq:i.k
rduhd okLrfod txr vuqHko dk ,d vuqdj.k gS
blesa lao)Zu okLrfod vFkok dYiukRed ?kVukvksa ij
vkèkkfjr vuq:i.k fodflr djrk gSA

dyk,a l̀tukRed] ys[ku] uR̀; laxhr] flusek
vkSj n'̀;kRed dyk,a lalkj ds izfr vius vuqHkoksa dks
lk>k] fjdkMZ ,oa mu ij izfrfØ;k O;Dr djrh gSaA
l̀tukRed ys[ku dbZ dyk izdkjksa] dkO;] dgkuh] xhr]
ukV~; dyk vkSj ukV~; dk ewy gS tks fo|kfFkZ;ksa dks buds
vkl&ikl ds okrkoj.k dk vUos"k.k djus ,oa viuh
le> O;Dr djus esa lgk;rk djrk gSA uR̀; ,d ,slh
dyk gS tks fo|kfFkZ;ksa esa vuq'kklu] fu;a=.k] y; vkSj
'kkyhurk dks tUe nsrh gS] muesa xfrlaosxh dkS'ky
fodflr djus esa lgk;rk djrh gSA

laxhr vfèkxedrkZ èofu ds ekè;e ls vfHkO;fDr
dh dyk vkSj lEizs"k.k lh[krs gSA fo|kFkhZ èofu ds lzksr
pkgs ,dy gks vFkok leosr] fofHkUu midj.kksa vkSj
èofu;ksa rFkk muds lEcUèkksa dks caSM] lewg vkSj ok|eaMy
vkSj fofHkUu NksVs lewgksa esa igpkuuk lh[krs gSaA
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fu"d"kZ %

jk"Vªh; f'k{kk uhfr 2020 dk mís'; cPpksa dk
'kkjhfjd&HkkSfrd] laKkukRed] lekt&laosxkRed&uSfrd
fodkl] lkaLd̀frd fodkl gS tks ukV~; ,oa dyk rduhd
dk iz;ksx djus dk lq>ko nsrh gSA uhfr dk mís'; gj
cPps dh fof'k"V {kerkvksa dh Lohdf̀r] igpku vkSj
muds fodkl gsrq iz;kl dj muesa voèkkj.kkRed le>]
jpukRed vkSj rkfdZd lksp fodflr djuk gSA bl gsrq
eq[; :i ls yphyh] cgqvk;keh] cgqLrjh;] [ksy ,oa
xfrfofèk vkèkkfjr ftlds vUrxZr ukV~; ,oa dyk dks
Hkh lfEefyr fd;k x;k gS] dks f'k{kk esa 'kkfey djuk
gSA bl cqfu;knh ifjorZu gsrq f'k{kdksa dh vge~ Hkwfedk
gS tks vius f'k{k.k vfèkxe izfØ;kvksa ds ekè;e ls
fo|kfFkZ;ksa rd igq¡pk ldrs gSaA blds fy, f'k{k.k

vfèkxe dk lcls l'kDr ,oa izHkko'kkyh ekè;e ukV~;
,oa dyk gh gSA

lanHkZ lwph %

1- jk"Vªh; f'k{kk&uhfr 2020] i"̀B&9

2- ubZ f'k{kk uhfr 2020 ekuo lalkèku fodkl ea=ky;] ubZ
fnYyhA

3- dLrqjhjaxu ds 2021 ^fycjy ,tqds'ku& , V~osaVh iQLVZ
laspjh] bu f'k,fVo iUnzgok LFkkiuk fnol O;k[;ku*
,uvkbZbZih,] ubZ fnYyh] 11 vxLrA

4- VSxksj] vkj- ¼1917½] fn ilZusfyVh U;w;kdZ] eSdfeyu daiuhA

5- Mh-ch-ts ¼1980½] vkVZ ,st ,Dlfifj,alst] U;w;kdZ] ,uokbZ]
iSfjth oqDlA

6- xkMZuj] ,p ¼1983½] iQsel vkWiQ ekbaM] U;w;kdZ% osfld
oqd badA
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orZeku ifjos'k dh ohFkh esa 'kkL=h; laxhr dk
vU; fo"k;ksa ls vUrjkuq'kklfud lEcUèk dk fo'ks"k egRo
gSA vUrjkuq'kklfud 'kCn ls rkRi;Z gS nks ;k nks ls
vfèkd fo"k;ksa ds eè; f'k{kk ds ekè;e ls Kku] cksèk ,oa
'kksèk dks fodflr djuk] ftlls 'kkL=h; laxhr dh
fn'kk esa orZeku ,oa Hkfo"; ds fy, mi;ksxh ifj.kke
izkIr gks ldsaA ^ifjorZu* dkypØ dh ifjfèk gSA dky
fo'ks"k dh ̂ fLFkfr* okrkoj.k ls vkosf'kr gksrh gSA fLFkfr
ls rkRi;Z Hkwr] orZeku dh rkRdkfyd vkSj Hkfo"; dh
vkdfLed ifjfLFkfr ls gSA ;s ifjfLFkfr;k¡ vius&vius
ifjos'k dh lkaLdf̀rd] HkkSxksfyd] jktuSfrd ,oa vkfFkZd
voLFkkvksa ls iwjh rjg izHkkfor gksrh gSaA blh fØ;k dk

'kkL=h; laxhr dk vU; fo"k;ksa ls vUrjkuq'kklfud lEcUèk

MkW- xkSjhfiz;k lkseukFk· · lfork ekS;kZ·

'kksèk lkjka'k

vkt uohu ;qx esa laxhr 'kkL=h;rk dh ifjfèk ds lkFk&lkFk vU; fo"k;ksa esa Hkh lekt ,oa
laLd̀fr ds lkFk O;fDr dh vko';drkvksa esa mi;ksxh fl) gks jgk gSA orZeku ifjos'k dh ohFkh esa 'kkL=h;
laxhr dk vU; fo"k;ksa ls vUrjkuq'kklfud lEcUèk dk fo'ks"k egRo gSA vUrjkuq'kklfud 'kCn ls rkRi;Z
gS] nks ;k nks ls vfèkd fo"k;ksa ds eè; f'k{kk ds ekè;e ls Kku] cksèk ,oa 'kksèk dks fodflr djukA

f'k{kk'kkL= vkSj euksfoKku fo"k; ds vUrxZr fd.MjxkVZu f'k{kk&iz.kkyh esa ckydksa dks [ksydwn
ds ekè;e ls uR̀; ,oa y;] rky o dkfQ;k feykus okyh NksVh&NksVh dforkvksa ds }kjk izkjfEHkd voLFkk
esa gh laxhr dh f'k{kk dk Kku nsuk vkSj ckydksas ds laosxksa dks lgh fn'kk esa fodflr djus dk dk;Z
'kkL=h; laxhr dh vU; fo"k;ksa ls vUrjlEc)rk dk gh ifj.kke gSA 'kkL=h; laxhr dh rhu foèkk,¡&xk;u]
oknu ,oa uR̀; gSaA bu rhuksa dk ikjLifjd lEcUèk vU; fo"k;ksa] ;Fkk&xf.kr] HkkSfrdh] lEizs"k.k] jsfM;ks&Vhoh]
nwjn'kZu] fnO;kaxtuksa dh lekos'kh f'k{kk] èofu foKku] eap foèkku] ,uhes'ku] LykbM] izkstsDVj] :i&lTtk]
izdk'k O;oLFkk dh uohu rduhd vkfn fo"k;ksa ls gSA Okknu ,oa uR̀; fØ;k esa ,D;wizs'kj foKku foèkku]
Lojksa ds mPpkj.k ,oa d.B fØ;k esa ;ksxè;ku foKku ,oa n'kZu 'kkL= vkrs gSaA 'kkL=h; laxhr dk laLd̀r
vkSj fgUnh dkO; lkfgR; ,oa vU; Hkk"kk foKkuksa ds lkFk vUrj lEc)rk ,d flDds ds nks igyw dh Hkk¡fr
gSA

vkt rhoz rduhdh bUVjusV ds ;qx esa yxHkx lHkh fo"k;ksa esa cM+s iSekus ij 'kksèk ,oa iz;ksx gks
jgs gSa] tks O;SfDrd fodkl ds lkFk lkekftd mi;ksfxrk ,oa izxfr dh nf̀"V ls izokgeku fl) gks jgs gSaA
vr,o laxhr dh 'kkL=h;rk dks cuk, j[krs gq, le; ds lkFk ifjorZu'khy vkSj fodkliw.kZ fØ;k;sa laxhr
ds lkFk vU; fo"k;ksa dh lkaxksikxark dh lekosf'krk ds mn~ns'; dks iw.kZ gksus esa lg;ksxh fl) gks jgh gSA

dqath 'kCn % laxhr] f'k{kk] vUrjkuq'kklu] dkO;] lkfgR;] foKku

izfof/k % fofHkUu iqLrdksa ds v/;;u ds ckn bl 'kks/k&i= dks rS;kj fd;k x;k gS A

· 'kksèkkFkhZ] HkjrukV~;e foHkkx ¼;w-th-lh- usV@ts-vkj-,Q½] jktk ekuflag rksej laxhr ,oa dyk fo'ofo|ky;] Xokfy;j ¼e-iz-½
· · 'kksèk funsZ'kd] foHkkxkè;{kk] HkjrukV~;e foHkkx] jktk ekuflag rksej laxhr ,oa dyk fo'ofo|ky;] Xokfy;j ¼e-iz-½A

,d mnkgj.k gS] 'kkL=h; laxhr tks le;&le; ij
Qy&Qwy dj orZeku esa vius ifjofrZr Lo:iksa esa(
fdUrq 'kkL=h;rk dh uhao ij izfrLrfEHkr gSaA

vkt 'kkL=h; laxhr ekuo dh izFke vko';drk
^thfodksiktZu* esa vU; rduhdh ,oa 'kS{kf.kd fo"k;ksa ds
eè; vkèkkjHkwr rRo ds :i esa opZLo esa gSA 'kkL=h;
laxhr dk vU; fo"k;ksa ls vUrjkuq'kklfud lEcUèk ls
vfHkizk; Li"V djrs gq, dgk tk ldrk gS fd xk;u]
oknu ,oa uR̀; ;s 'kkL=h; laxhr dh rhu foèkk,¡ gSa]
ftudk ikjLifjd lEcUèk vU; fo"k;ksa] ;Fkk& xf.kr]
HkkSfrd] n'kZu] ;ksx] LokLF;] Hkk"kk] euksfoKku] f'k{kk'kkL=]
lEizs"k.k] jsfM;ks&Vh-oh-] nwjn'kZu vkfn fo"k;ksa ls gSA
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'kkL=h; laxhr ds vUr% fo"k;d xq.kksa dh fo"ks"krk esa
ukn] Loj] y; ,oa rky o rky ds nl izk.k vkfn ds
ekiu ,oa foHkktu dk vkèkkj xf.kr ,oa HkkSfrd foKku
fo"k; ls lglEc)rk ij vkèkkfjr gSA

xk;u] oknu ,oa urZu fØ;k esa Øe'k% d.B
fØ;k] LojksPpkj.k] ,D;wizs'kj] rFkk ikn&foèkku vkfn esa
;ksx&è;ku dk foKku ,oa n'kZu'kkL= vkrs gSaA 'kkL=h;
laxhr dk laLdr̀] fgUnh vkfn Hkk"kk foKkuksa esa Hkh ,d
flDds ds nks igyw ds :i esa gksuk izR;{k gSA buesa miyCèk
lkfgR; dFkkud ds Hkko dk vkèkkj curk gSA

vkt uohu ;qx ds izos'k&dky ls fujUrj izxfr
djrs gq, laxhr 'kkL=h;rk dh ifjfèk ds lkFk foKku
txr esa Hkh vkosf'kr gSA jksxksipkj] Hkwfe dh moZjd
{kerk dks c<+kus esa fur uohu lkaxhfrd ,oa oSKkfud
iz;ksx gks jgs gSaA jkxksa ,oa FkkBksa dh izdz̀fr jksxksipkjd
Hkh gSaA ;g fl) Hkkjrh; fl)kUr vkt fo'oO;kIr lR;
cudj izfl) gks jgk gSA vkSipkfjd f'k{kk foèkku esa
f'k{kk'kkL= fo"k; ds vUrxZr fd.Mj xkVZu f'k{kk] iz.kkyh
esa ckydksa dks [ksydwn esa ih-Vh- ¼Physical training½
ds ekè;e ls uR̀; fØ;k,¡] Foot taping vkSj clapping
ds ekè;e ls f'k{kk esa rky&y; dk vkjfEHkd Kku
ckydksa dks izkjfEHkd voLFkk ls djok;k tkuk] Poems
vkSj Rhym esa fl[kkus dh izfØ;k ds }kjk f'k{kk esa
laxhr vkSj laxhr esa f'k{kk dk iqV ns[kus dks feyrk gSA
;s lHkh mnkgj.k laxhr dh vU; fo"k;ksa ls lglEc)rk
dh izkjfEHkd voLFkk gh gSA

euksfoKku fo"k; ds vè;;u ds vUrxZr ;g
Hkh loZfofnr gS fd ckyd esa 'kkjhfjd fodkl ds lkFk
muds laosxksa ds mfpr fodkl ds fy, ckydksa dh
:fp;ksa dks mudh {kerkuq:Ik fodflr djus esa 'kkL=h;
laxhr dh rhu foèkk,¡&xk;u] oknu o uR̀; dh fØ;k,¡
viuh fo'ks"k Hkwfedk fuokZg djrh gSA yksxksa esa 'kkL=h;
laxhr dh vU; fo"k;ksa ds lkFk lglEc)rk ds izfr
tkx:drk Hkh gSA nwljh vksj] 'kkL=h; laxhr dk {ks=
Lo;a bruk fo'kky gS fd blesa gksus okys fofHkUu 'kksèk
vi;kZIr gSaA fujUrj uohu lkaxhfrd {ks= esa fof'k"V
'kksèkksa dh vko';drk Hkh gSA lkFk gh] vkèkqfud ;qx esa
rduhdh txr dh j¶rkj ls 'kkL=h; laxhr esa jsfM;ks]
Vh-oh- nwjn"kZu us viuh vyx gh vuwBh mi;ksfxrk

LFkkfir dh gSA èofu foKku] eap foèkku] :i&lTtk
,oa izdk'k dh uohu rduhdh O;oLFkk esa ,fues'ku]
LykbM izkstSDVj dk O;kid lg;ksx gS ftlds fy, bu
rduhdh fo"k;ksa ds tkudkjksa dk vius fo"k; esa vuqHkoh
,oa fl)gLr gksuk vfrvko';d gksrk gSA bl fl)gLrrk
gsrq O;fDr 'kkL=h; laxhr dk tkudkj gksrk gS rks bu
rduhdh fo"k;ksa dk 'kkL=h; laxhr esa vkSj 'kkL=h; laxhr
dks rduhdh fo"k;ksa esa iz;ksx djuk vR;Ur lqfoèkktud
,oa mi;ksxh gks tkrk gSA

fdlh Hkh fo"k; ij tc fpUru fd;k tkrk gS
rks ml fo"k; ls tqMs+ vusd jgL; Lo;a izdV gks tkrs
gSaA 'kkL=h; laxhr ds fo"k; esa fopkj djus ij cgqr ls
vU; fo"k;ksa dk laxhr ds lkFk ,d ijLij lEcUèk ns[kk
tk ldrk gSA laxhr dh vkRek ewy :Ik ls èofu gS tks
HkkSfrd foKku dk ,d vko';d vax gS vkSj èofu laxhr
dk vfHkUu vax ;k cht&vkèkkj gSA ewy:Ik ls laxhrksi;ksxh
è;fu dks ukn dgrs gSaA laxhr esa èofu dh vuks[kh O;oLFkk
gSA ikSjkf.kd foospu esa ukn ds nks Hksn crk, x, gSa vkgr
ukn ,oa vukgruknA vukgr ukn fo'o esa czã dh Hkk¡fr
Lo;aHkw gSA vukgr ukn dh ;g vkykSfdd ,oa ewrZ O;k[;k
gSA ogha vkgr ukn og ukn gS tks fdlh Hkh izdkj ds
la?k"kZ.k ¼fdlh Hkh izdkj ds vk?kkr½ ds dkj.k mRiUu
gksrk gSA ykSfdd vfLrRo esa ;gh vkgr ukn laxhr dk
ekè;e gSA fdUrq gj izdkj dk vkgr ukn laxhr ugha
gSA Bhd mlh izdkj] tSls gj cksyk x;k ;k fy[kk x;k
'kCn lkfgR; ugha gksrk gSA ukn ds ckbZl Hksn gSaa tks lqus
tk ldrs gSaA xkus dh fØ;k esa ukn ds ckbZl Hksn gksrs
gq, Hkh O;ogkj esa ukn rhu izdkj dk ekuk tkuk pkfg,A
ân; dk ^eUnz*] d.B dk ^eè;* vkSj efLr"d dk ^rkj*
tkuuk pkfg,A ;g ukn ,d&nwljs ls nwuk Å¡pk le>uk
pkfg, vFkkZr~ eUnz dk nwuk eè;] eè; dk nwuk rkj
lIrd dk eku gksrk gS] vc bl nqxquRo dks ukius dk
lkèku D;k gks\ rc HkSfrd foKku ds }kjk fdlh ukn ds
Å¡psiu ;k uhpsiu ds xq.k dks rkjrk ¼Pitch½ }kjk
vk¡dk tkrk gSA rkjrk dks vk¡dus dk lkèku vkof̀Ùk ;k
dEiUu la[;k izfr lsds.M gS vkSj eUnz] eè; rFkk rkj
lIrd ds ukn dh vkof̀Ùk dks dEiUu la[;k izfr lsds.M
esa uki dj nksxquk dgk tk,xkA blh Øe esa xf.kr ,oa
HkkSfrd fo"k; dh laxhr ds rhuks i{kksa ls lejlrk
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vizfre gSA rkyksa dh la[;k] foHkkx] ek=k] dky] xfr
vkfn esa xf.kr dh fufoZokn Hkwfedk gSA

;ksx ,oa n'kZu dh fo'ks"krk,a 'kkL=h; laxhr
dh vkèkkfjd ;k rkfRod fo'ks"krk,¡ gSA tc lkèkd
izk.kk;ke esa 'olu fØ;kvksa dk fu"iknu djrs gSa rc
vuqykse&foykse dh jspd ,oa dqEHkd fØ;k,¡ xk;u gsrq
ekuo d.B dks lEcy iznku djrh gSa] LojksPpkj.k ,oa
[kjt vkfn fØ;kvksa ds vH;kl esa fu[kkj mRiUu djrh
gSaA

uR̀; ds {ks= esa ,d mnkgj.k&HkjrukV~;e
uR̀;k¡xuk lqèkkjkuh j?kqifr dk gS mUgksusa viuh laLFkk
^Hkjrky;* esa HkjrukV~;e~ uR̀; dh f'k{kk dks eq[; vkèkkj
cukdj laxhr] lkfgR; ,oa ;ksx tSls fo"k;ksa dh f'k{kk
dk vUrjkuq'kklfud lekos'k fd;kA

n'kZu foKku esa ijk&vijk] ykSfdd&ijkykSfdd]
f=xq.k èkeZ lr&jt&re tSls 'kCnksa ds rkfRod vFkZ dks
thou esa mrkj dj ije y{; eks{k dh izkfIr dk
vkè;kfREkd i{k 'kkL=h; laxhr ds ewy rRo dks ifjyf{kr
djrk gS] 'kkL+=h; laxhr esa xk;d] oknd o urZd
viuh&viuh fØ;kvksa esa rYyhu gksrs gq, ijekRek dh
lkèkuk djrs gSA ogha oknd vius okn~; esa tc ,dkxzrk
LFkkfir djrk gS rc ;g ân;kfUor fØ;k eu ij
ldkjkRed ÅtkZ dk l̀tu dj ekufld LokLF; dks
izcy djrh gS vkSj ?kq¡?k:] oh.kk] flrkj] rkuiqjk] rcyk]
eǹax] <ksyd] eqjpax] MkMNe] ?kVe] ckalqjh] isaik vkfn
gtkjksa okn~;ksa dks ctkus ls xk;d ,oa oknd urZd ds
'kjhj esa jDrpki dks lqpk: dj fofHkUu izdkj ls
'kkjhfjd ,oa ekufld LokLF; dh j{kk djrk gSA lkFk
gh] okrkoj.k dh ok;q esa ldjkRedrk dk lapkj dj n'kZdksa
ds ekufld LokLF; dks Hkh ldkjkRedrk ,oa fueZyrk
izkIr gksrh gSA

fofHkUu ùR; izdkjksa dFkd] HkjrukV~;e] vksfMlh]
dFkdyh] eksfguhvV~Ve] lf=;] ef.kiqjh] vkstkikyh]
dqfM;kV~Ve~] dyfji;V~Vq vkfn lSadM+ksa yksd uR̀;ksa
Hkko&Hkafxekvksa ,oa gLr&fØ;kvksa ls ukfM+;ksa ,oa èkefu;ksa
dk lqpk: :Ik ls dk;Z djuk izkjEHk gksrk gSA iSjksa dh
Fkkiksa ls ,D;wizs'kj Iokb.V~l esa ykHk ig¡qprk gS] tSls
vk¡[kksa ds jksx] vfunzk] mnklhurk] tq[kke] dejnnZ]

ihBnnZ] dCt] gkfuZ;k dkuksa ,oa nk¡rksa ds jksx rFkk
Fkk;jkbM] gkeksZUl vkfn ls lEcfUèkr Iokb.V~l ij uR̀;
fØ;k }kjk tks izHkko iM+rk gS og LokLF; foKku ,oa
'kkL=h; laxhr dh fo'ks"k ,d:irk dk mnkgj.k gSA
bu lEcfUèkr fo"k;ksa ij ns'k ,oa fons'k esa cM+s iSekus ij
vuqlaèkku gks jgs gSaA

fodykax ,oa fnO;akxtuksa dks eq[; èkkjk ls
tksM+us dk dk;Z Hkh 'kkL=h; laxhr dks vkèkkj cukdj
lqxerkiwoZd fd;k tk jgk gSA fnO;kax yksxksa dks okrkZyki
gsrq lEizs"k.k dh Hkk"kk esa gLr eqnzkvksa dk iz;ksx djuk]
eèkqj laxhr ,oa okn~;ksa dk iz;ksx vkfn djuk( ftlds
Li"V mnkgj.k& iquokZl dsUnz ,oa fo'ofo|ky; ns'k&Hkj
esa LFkkfir gSaA ;gk¡ fnO;kaxtuksa dks vU; fo"k;ksa esa
èkhjs&èkhjs ikjaxr djus dk dk;Z 'kkL=h; laxhr dh
vUrlZEc)rk ls fl) fd;k tk jgk gS ftlls fodykax
,oa fnO;kax oxZ vkRefuHkZj cu dj eq[;èkkjk esa LFkku
izkIr dj ldasA

laLdr̀ lkfgR; ,oa vUrZjk"Vªh; [;kfrizkIr
HkjrukV~;e] uR̀;kaxuk t;y{eh bZ'oj us ewd&cfèkj
ckydksa ds lkFk cgqr dk;Z fd;kA fgUnh dkO; izkjEHk ls
gh 'kkL=h; laxhr ds vkoj.k ls vkPNkfUnr gS fQj pkgs
egkdfo dkyhnkl dh jpuk,¡ gkas( t;nso dh v"Vifn
gks ;k fQj lwj] dchj] rqylh] ehjk dh jpuk,¡ gks ;k
egknsoh oekZ vkSj eSfFkyh'kj.k xqIr] izlkn ;k fujkyk
dk fy[kk dkO;A laLdr̀ lkfgR; ,oa fgUnh Hkk"kk dk
bfrgkl laxhr ds vizfre mnkgj.kksa ls Hkjk gqvk gS
ftls de 'kCnksa esa lhfer dj ikuk vlEHko gSA

Hkk "kk foKku ,oa 'kkL=h; laxhr dh
vUrjkuq'kklfudrk dk mnkgj.k gS ftlds vUrxZr laxhr
vkSj fgUnh Hkk"kk lkfgR; dks vkèkkj cuk dj gtkjksa 'kksèk
gksus dk Øe tkjh gSA blds ifj.kker% fujUrj lekt
dks dqN&u&dqN mi;ksxh ckrsa gLrxr gks jgha gSaA ,sls
gh iz;ksx ns'k dh vU; Hkk"kkvksa ,oa laxhr ds eè; fd;s
tk jgs gSa] laxhr ,oa dkO; esa lkSUn;Zijd rRo jl] Hkko
vkfn dk leku :i ls egRo gSA  ;g fo'ks"krk Hkh dkO;
,oa 'kkL=h; laxhr dh vUrZlEc)rk dk Hkkx gSA

'kkL=h; laxhr dk dsoy fnO;kRed i{k gh
ugha cfYd lkfgfR;d i{k Hkh Lo;a esa bruk fo'kky gS
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fd bldh lè)rk dk dksbZ nwljk mnkgj.k ughaA 'kkL=h;
laxhr ls gh tqMs+ gq, vU; fo"k;ksa dh lkaxksikaxrk dk
,d mnkgj.k gS laxhr ds {ks= esa leh{kdksa] vkykspdksa]
bfrgklfonksa dh le)̀ Jà[kyk dk gksukA Hkkjr o"kZ dh
fof'k"V laLFkk,¡ ,oa f'k{k.k&laLFkku] tSls& fo'oHkkjrh]
bfUnjk dyk laxhr fo'ofo|ky;] dyk{ks= Qkm.Ms'ku]
laxhr ukVd vdkneh] johUnz Hkkjrh] fofHkUu fo'ofo|ky;
rFkk buds vfrfjDr vU; Hkh cgqr lh laLFkk,¡ gS ftudk
;ksxnku vfoLej.kh; gSA Ekksgu [kksdj th us ùR;&izf'k{k.k
ds lkFk Hkkjr ljdkj ds fofHkUu vfèkdkjh inksa dks
lEHkkykA jsfM;ks] nwjn'kZu ,oa fofHkUu f'k{k.k laLFkkvksa esa
uR̀; leh{kd] ijh{kd] lykgdkj cu dj ;ksxnku fn;kA
blh Jà[kyk esa fonq"kh dfiyk okRL;k;u] lquhy dksBkjh
vkfn uke vfoLej.kh; gSaA

fu"d"kZ %

,d vksj 'kkL=h; laxhr ds rhuksa i{k cgqr gh
le)̀ gSa ftudk o.kZu lhfer 'kCnksa esa dj ikuk furkUr
vlEHko gS] ogha nwljh vksj fdruh gh if=dkvksa esa ys[ku
dk dk;Z vckèk xfr ls fujUrj xfreku gS vkSj orZeku
rduhdh txr esa fdrus gh Online Portal ,oa tuZy]
iqLrdas] iqLrdky; miyCèk gSa] tSls& narthaki.com,
www.nanthanam.in ;s lc vkèkqfud rduhdh dk
'kkL=h; laxhr dh orZeku ifjos'k ds lkFk xfr'khy

l̀tu'khyrk ds gh mnkgj.k gSa] vr,o orZeku le; esa
vkt izR;sd {ks= esa f'k{kk&izkfIr ds lkFk&lkFk dq'ky
thou;kiu ds fy, thfodksiktZu ds mik;ksa dk gksuk
Hkh vR;Urko';d gSA vUrr% blh fn'kk esa 'kkL=h; laxhr
tSls fof'k"V fo"k; ds lkFk vU; fo"k;ksa dh le:irk]
lekosf'krk ekuo thou esa ekufld lq[k ds lkFk
bZ'ojksijkluk ds ekxZ ij HkkSfrd txr esa thou;kiu
dk lq[kn lkèku Hkh gSA

lUnHkZ lwph %
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2- iUukyky] enu] laxhr 'kkL= foKku] la'kksfèkr laLdj.k
1991] i-̀ 141] 142] 145

3- f}osnh] vkpk;Z dfiynso ¼iùJh MkW-½] laLdr̀ lkfgR; dk
leh{kkRed bfrgkl] laLdj.k % 2014] izdk'kd & jkeukjk;.k
yky fot; dqekj A

4- xxZ] y{eh ukjk;.k] HkjrukV~;e Hkkx&1] f}rh; laLdj.k&2008
twu] izdk'kd laxhr dk;kZy;] gkFkjl  204 101 ¼m0iz0½

5- dksBkjh] dksey] lkfgR; laxhr o dyk] laLdj.k&1991]
vè;k;& ^'kkL=h; laxhr ,oa yksd laxhr*] i-̀ 146

6- feJk] dkUrk izlkn] Loj foKku ,oa xf.kr] vè;k;&9]
i-̀ 139 rFkk 79
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çLrkouk %

dykdkj dk O;fäRo lekt esa gh fufgr
gksrk gSA fp=dkj lekt esa tUe ysdj ogka dh gh
Hkk"kk ,oa laL—fr dks lh[krk gSA vkfndky ls gh
fp=dyk :iksa ds ekè;e ls ekuo us vius Hkkoksa dks
vfHkO;ä fd;k gSA bldk bfrgkl lk{kh gS] fd tSls&tSls
lkekftd fodkl gqvk gSA mlesa fp=dyk :iksa dk
fo'ks"k ;ksxnku jgk gSA vxj gesa fp=dyk :iksa dk
laçs"k.k ds #i esa lekt dks fn, ;ksxnku ds ckjs esa
tkuuk gS] rks loZçFke gesa dyk vkSj lekt ds ckjs esa
tkudkjh gksuh pkfg,A

dyk %

fdlh Hkh dk;Z dks dq'kyrk ;k fuiq.krk ds
lkFk laiUu djuk] ftlesa vkuUn dh çkfIr gks] mls
^dyk* dgrs gSa] tSls& fp= cukuk] xhr xkuk bR;kfnA
ysfdu] xhr xkus dks rHkh dyk dgk tk,xk tc mls
eèkqj y; ,oa rky ds lkFk xk;k tk,A vkSj] fp= cukus
dks rHkh dyk dgk tk,xk] tc mlesa dksbZ fo'ks"k Hkko
dh fu"ifr gksA dyk dks nks Hkkxks esa oxhZ—r fd;k
tkrk gSA yfyr dyk rFkk mi;ksxh dykA fp=dyk]
yfyr dyk ds varxZr vkrh gSA fdlh Hkh ns'k dh

· 'kksèkkFkhZ] –'; dyk foHkkx] egf"kZ n;kuUn fo'ofo|ky;] jksgrd] gfj;k.kk

laçs"k.k&ekè;e ds #i esa fp=dyk :iksa dh lekt esa Hkwfedk

èkeZohj flag·

'kksèk lkj

dyk ,oa lekt ,d&nwljs ds vfHkUu vax gSA ,d fp= gtkjksa 'kCnksa dks ,d lkFk vfHkO;fä
djus dh {kerk j[krk gSA tgka vfHkO;fä djus esa 'kCn Hkh ekSu gks tkrs gSa] ogk¡ ,d fp= mldh vfHkO;fä
nsrk gSA vkfndky esa vfHkO;fä dk çeq[k ekè;e fp= Fks] ;g vfHkO;fä lhfer {ks= rd gh gksrh Fkh
ftlesa le; ds lkFk ifjorZu gksrs gq, vktdy fMftVy ;qx esa vfHkO;fä ds fofHkUu çdkj gks x, vkSj
vfHkO;fä varjkZ"Vªh; Lrj rd gksus yxh gSA ehfM;k dk dyk ,oa laL—fr ds lkFk vkfndky ls ikjLifjd
lEcUèk jgk gSA vkt ds fMftVy ;qx esa rks ;g lEcUèk vkSj Hkh xgjk vkSj foLrr̀ gks x;k gS] bldk
foLrr̀ #i ls o.kZu bl 'kksèk&i= esa fd;k x;k gSA

ewy 'kCn % dyk] lekt] laçs"k.k] fMftVy

izfof/k % çLrqr 'kksèk dks 'kksèk dh ,sfrgkfld rFkk o.kZukRed fofèk }kjk lEiUu fd;k x;k gSA blds vykok fofHkUu iqLrdksa]
'kksèk i=] osclkbV bR;kfn ls buds ckjs esa vè;;u dj bl 'kksèk&i= dks iw.kZ fd;k gSA

laL—fr dh okfgdk ogk¡ dh dyk gksrh gSA

lekt %

,d ls vfèkd dk ,d fo'kky leqnk; ftlesa
muds fofHkUu vkpj.k] thou fuokZg ds fofHkUu fØ;kdyki
'kkfey gksa] mls ge lekt dgrs gSaA

dgk tkrk gS] fd  dyk lekt dk niZ.k gksrk
gSA fdlh Hkh lekt dh laL—fr] jgu&lgu] os'k&Hkw"kk
dks dyk ds ekè;e ls gh n'kkZ;k tkrk gSA fMftVy ;qx
esa çR;sd oLrq esa rsth ls ifjorZu gks jgk gSA blds
çHkko ls dyk ,oa lekt Hkh vNwrk ugha gSA ftl le;
ekuoh; lH;rk dh 'kq#vkr gqbZA rc ekuo dks 'kCnksa
dk Kku ugha FkkA ml le; viuh Hkkoukvksa dks vfHkO;ä
djus ds fy, çrhdksa ,oa ladsrksa dk mi;ksx djrs FksA
vkfndky esa ekuo us viuh Hkkoukvksa dks vfHkO;ä
djus ds fy, igkM+ksa dh lrg ij fp=dkjh dh] ftlds
ekè;e ls mUgksaus vius fopkjksa dks nwljksa rd igqapkus
dk dk;Z ds #i esa mi;ksx fd;kA ml le; ekuo dks
Hkk"kk dk Kku ugha FkkA og fp= ds ekè;e ls fopkjksa
dks vfHkO;ä djrs Fks ftlls muds rkRdkyhu thou
ds ckjs esa tkudkjh feyrh gSA
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fp= la-&1

bfrgkl ij vxj ge –f"V Mkysa rks gesa feyrk
gS] fd vkfndky ls gh ehfM;k dk dyk ,oa laL—fr ds
lkFk xgjk ukrk jgk gSA çkphu dky esa ekuo MqxMqxh
ctkdj xkao&xkao esa tkdj vius jktk vFkok lezkV ds
vkns'kksa dk çpkj ,oa çpkj djrs FksA mlds ckn jktk
;k lezkV ds vkns'kksa dks vfHkys[kksa ds ekè;e ls çdV
fd;k tkus yxk mu vfHkys[kksa dks fdlh dykdkj ds
ekè;e ls Hkh fufeZr fd;k tkrk FkkA mu vfHkys[kksa ds
fp=dkjh dh tkrh Fkh ftlls gesa ml le; ds rRdkyhu
tu&thou rFkk mudh laL—fr ds ckjs esa irk yxkrk
FkkA dykdkj us viuh dyk ds ekè;e ls rRdkyhu
lkekftd ifjos'k dh fdlh&u&fdlh :i esa çLrqfr nh
gSA dykdkj ,d Hkkoqd ,oa l̀tu'khy çk.kh gksrk gSA
og rRdkyhu lekt dks vuqHko djrk gS] mls gh
fpf=r djrk gSA mlds }kjk nh xbZ çLrqfr vuqHkwfr
fo"k;xr :i ls vyx gks ldrh gS] ysfdu mldk
,dek= y{; viuh Hkkoukvksa dks nwljs yksxksa rd voxr
djkuk gksrk gSA dykdkj lR; ?kVuk dks fpf=r djrk
gS] vkSj ehfM;k mldks tu&ekul rd igqapkus dk dk;Z
djrk gSA fdlh fp=dkj }kjk cuk;k x;k fp= dks
Vsyhfotu ;k lks'ky ehfM;k }kjk çlkfjr fd;k tkrk
gSA blds vykok fdlh ns'k dh os'k&Hkw"kk rFkk ogka ds
jhfr&fjokt nwljs ns'kksa esa Vsyhfotu ;k lks'ky ehfM;k
ds ekè;e ls çlkfjr gksrs gSaA blesa Vsyhfotu lwpukvksa
ds çpkj ,oa çlkj dk ,d lkèku gS ftldks ge ehfM;k
ds midj.k ds :i esa Hkh dg ldrs gSaA fp=dkj vius
fp= ds ekè;e ls fdlh Hkh ?kVuk dk latho vadu
djus esa l{ke gS] ftldk o.kZu 'kCnksa ls djuk laHko
gksrk gSA ,d fp= vusd 'kCnksa dks vfHkO;ä djus dh
{kerk j[krk gSA mnkgj.k ds fy, ge ns[kas rks dksbZ
fp=dkj O;aX; fp= cukrk gSA bldks ge vksuksjs nkseh;
ds ,d fp= ds eè;e ls le>rs gSaA ;g ,d ;FkkFkZoknh]

Ýkal dk dykdkj FkkA budk thou ¼1808&1879½ bZ-
rd jgkA bUgkasus vusd if=dkvksa esa fp=dkj ds #i esa
Hkh dk;Z fd;kA bUgksaus lu 1831 bZ- esa xxsZVqvk uked
fp= dks fyFkksxzkQ esa fufeZr fd;kA blesa yqbZ fQfyi
dks vius flagklu ij cSBs n'kkZ;k gS] vkSj mlds iwathifr
oxZ] x.kekU; O;fä rFkk fofHkUu uksdj'kkgksa dk 'kks"k.k
djrs gq, n'kkZ;k x;k gSA bl fp= dks ns[kdj lkekU;
O;fä Hkh le> ldrk gS] ftldks le>kus ds fy,
gtkjksa 'kCn Hkh de iM+rs gSaA

fp= la-&2

Hkkjr us fiNys 10]000 o"kksZ ds bfrgkl esa
fdlh nwljs ns'k ij vkØe.k ugha fd;k] fQj Hkh fons'kksa
esa Hkkjrh; laLdf̀r dk fo'ks"k çHkko jgk gSA vkt ds
fMftVy ;qx esa dyk ,oa lekt dk {ks= lhfer ugha
jgkA ;g varjkZ"Vªh; Lrj ij QSy pqdk gSA vkt vxj
Hkkjr esa uokpkj ;k dksbZ u;k vkfo"dkj gks jgk gS] rks
mldh lwpuk ehfM;k ds ekè;e ls Ýkal] vesfjdk] rFkk
baXySaM bR;kfn fons'k esa cgqr gh de le; esa igqap
tk,axhA igys ,d dykdkj viuh Hkkoukvksa dks vfHkHkwr
gksdj ,d fp= cukrk gS rks mldks dsoy os gh yksx
ns[k ldrs Fks] tks çR;{k :i ls ogka mifLFkr gksrs FksA
ysfdu orZeku le; fMftVy ;qx gS] blesa ehfM;k
fofHkUu ekè;e ls dykdkjksa ds cuk, x, fp=ksa dks fçaV
ehfM;k] bysDVª‚fud ehfM;k rFkk lks'ky ehfM;k bR;kfn
ds ekè;e ls ml fp=ksa dks {k.k&Hkj esa gh yk[kksa yksxksa
rd igqapk ldrs gSaA os lHkh blds çR;{k n'kZu dj ikrs
gSa vkSj ml fp=dkj ls laidZ LFkkfir dj ml fp= dh
[kjhnnkjh Hkh dj ldrs gSaA fMftVy ;qx esa ehfM;k ds
ekè;e ge lHkh ns'k&fons'k ds lkFk çR;{k :i ls tqM+s
jgrs gSaA dykdkj ds l'kä jax rFkk rwfydk?kkr ds
ihNs ,d fo'ks"k lans'k fNik gksrk gS] tks rRdkyhu
lekt ls çHkkfor gksrk gSA lekt esa tc vO;oLFkk
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QSyrh gS] rc vkus okys ladV ls iwoZ gh ,d fp=dkj
vius fp=ksa ds ekè;e ls tu&ekul dks vkus okys
ifj.kkeksa ls voxr djk nsrk gS ftldk ,d ltho
mnkgj.k fo'ofo[;kr ikCyks fidklks dh lqçfl) isafVax
XosfuZdk esa ns[k ldrs gSA blesa çrhdkRed :i ls
teZuh dk Lisu ds xk¡o X;sfuZdk ds Åij foèoal rFkk
jkSæ :i dks n'kkZ;k x;k gSA blesa yM+dh] cPpk bR;kfn
ekuoksa dks ph[krs gq, n'kkZ;k blesa ekuork ds foèoal
dks n'kkZ;k gSA blesa cSy] ?kksM+k dks nq[k dh ihM+k esa
fn[kk;k gS ftlds ekè;e ls fp=dkj us crk;k gS fd
tc fdlh {ks= esa ceckjh gksrh gS rks ogk¡ dsoy ekuork
dk gh ugha] cfYd ogk¡ jgus okys i'kq] if{k;ksa rFkk vU;
tho&tUrqvksa dk Hkh fouk'k gks tkrk gSA bl fp= esa
Hk;kudrk] n;uh;rk vkrad vkfn Li"V #i ls fn[kkbZ
ns jgs gSA

fp= la-&3

orZeku fMftVy ;qx esa lekt dk vFkZ dsoy
NksVs&NksVs lewg esa ugha jg x;k gS D;ksafd vkt ge
OgkV~l,i] Qslcqd] ;wVîwc] fV~oVj rFkk xwxy bR;kfn
fMftVy l‚¶Vos;j ds ekè;e ls ns'k&fons'k ls tqM+s
gq, gSa ftlls fdlh nwljs ns'k dh ?kVuk ls Hkh ge
çHkkfor gksrs gSaA blfy, dykdkj] dyk vkSj ns'k dh
lhekvksa ls Lora= gksdj lekt ls çHkkfor gksrk gSA og
rRdkyhu lekt dks eglwl dj viuh dyk—fr;ksa ds
ekè;e ls ogka dh ifjfLFkfr;ksa dh çLrqfr nsrk gSA

;krk;kr ,oa lM+d lqj{kk ds fu;e tc cuk,
tkrs gSa] rks bu fu;eksa dks vke turk rd igqapkus ds
fy, fp=dyk dk lgkjk fy;k tkrk gSA tSlk lHkh dks
Kkr gS fd tc ge xkM+h dks pykrs gSa rks ml xfr esa
Hkh ge ml fn[kk, x, fp= dks ns[kdj le> tkrs gSa
fd lM+d ij D;k ladsr fn;k x;k gS ftldks viukdj
ge nq?kZVuk ls cp ldrs gSaA bl çdkj] orZeku esa
laçs"k.k ds :i esa fp=dyk dk mi;ksx ;krk;kr ds
fu;eksa dks ljy ,oa Li"V :i ls le>us ds :i esa

gksrk gSA bu fp=ksa ds LFkku ij vxj fdlh ys[k dks
fy[k fy[kdj le>k;k tk,] rks og bruk Li"V ,oa
çHkko'kkyh ugha gksxk] ftruk fp= dh çLrqfr ls gksrk
gSA

fp= la-&4

dkVwZu ,oa O;aX; fp= Hkh fopkjksa dh vfHkO;fä
dk ,d l'kä ekè;e gSA muds gko&Hkko le>us ds
fy, T;knk i<+k&fy[kk gksus dh t:jr ugha gSA budks
vui<+ O;fä Hkh le> ldrk gSA blfy, ;g Hkh ekuo
ds fopkjksa dh vfHkO;fä dk l'kä ekè;e gSA fp=dkjksa
us le;&le; ij dkVwZu ds :i esa ç'kklfud O;oLFkk
dk O;aX;&fp=.k dj viuh vfHkO;fä nh gSA blls
tu&leqnk; dkVwZu dks ns[kdj Lo;a gh vkdyu dj
ysrk gS fd blesa D;k lans'k Nqik gSA blfy, ;g
vfHkO;fä 'kCnksa ls vf/kd çHkko'kkyh gksrh gSA

fMftVy ;qx esa nqfu;k NksVh gksrh tk jgh gS
vc ge fdlh LFkku ij x, cxSj gh ogka dh Hkk"kk] dyk
,oa laL—fr rFkk ogk¡ ds jgu&lgu ds ckjs esa tkudkjh
ys ldrs gSaA gesa nqfu;k ds fdlh Hkh dksus esa laidZ
LFkkfir djuk gks rks og baVjusV dh 'kfä dk ç;ksx
dj] muls laidZ LFkkfir dj] fp=dkj dyk :iksa ds
ekè;e ls vfHkO;fä ns ldrs gSaA

fu"d"kZ %

bl 'kksèk ds ekè;e ls gesa laçs"k.k ds #i esa
lekt esa dyk ds ;ksxnku ds ckjs esa irk pyrk gSA
fp= dh vfHkO;fä 'kCnksa ls cgqr vf/kd çHkko'kkyh
gksrh gSA fp=ksa ds eè;eks ls fdlh Hkh #ijs[kk dks
le>uk rFkk le>kuk ljy gksrk gSA vfHkO;fä ds #i
esa fp=dyk :iksa dk mi;ksx vkfndky ls gh gks jgk
gSA ;krk;kr ds fu;ekas dks ljy #i ls le>kus esa fp=ksa
dh fo'ks"k Hkwfedk jgh gSA buds vykok O;aX;&fp=ksa dk
mi;ksx dj lekt esa fdlh ds Åij dVk{k fd;k tk
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ldrk gSA blfy, ge la{ksi esa dg ldrs gSa] fd
laçs"k.k ds :i esa dyk dk egRo u rks iwoZ esa de Fkk]
u vkt de gS vkSj u fg vkxs de gksxkA bldk irkdk
gj dky esa vkdk'k esa ,d pedrs gq, flrkjs dh rjg
fo|eku jgsxkA

lanHkZ lwph %

1- okfy;k] ts-,l- Hkkjrh; fp=dyk dk vkykspukRed bfrgkl]
vge~ iky ifCy'ktZ ,u-,u- 11] xksiky uxj] tkyUèkj 'kgj]
iatkc] 2007

2- Hkkjrh] ehuk{kh dklyhoky- ÞHkkjrh; ewfrZ f'kYi ,oa LFkkiR;
dykß jktLFkku fganh xzaFk vdkneh] t;iqj] lkroka laLdj.k
2019-

3- fla?kkfu;k] fufru] ÞHkkjrh; dyk ,oa laL—frß McGraw Hill
Education (India) Private Limited] 4oka laLdj.k] 2022

4- lk[kydj] jRukdj fouk;d] Þ;wjksih; fp=dyk dk bfrgklß
jktLFkku fgUnh xzUFk vdkneh] t;iqj] 16ok laLdj.k] 2021

5- h t tps%//www-jagran -com/lite/bihar /supau l-
13170186-html (01-11-2023) 9 : 57pm

6- h t t p s % / / h i - m -w i k i pe d i a -o r g / w i k i / % E 0 %
A4%B8%E0%A4%AE%E0%A4%BE%E0%A4%

9C#%~%teÛt¾%E0%A4%B8%E0%A4%AE%
E0%A4%BE%E0%A4%9C%20%E0%A4%8F%
E0%A4%95%20%E0%A4%B8%E0%A5%87%
20%E0%A4%85%E0%A4%A7%E0%A4% BF%
E0%A4 %95%20%E0 %A4%B2%E0 %A5%8
B%E0%A4%97%E0%A5%8B%E0%A4%82,
%E0%A4%95% E0%A4%BE%E0%A4%AB%E0%
A5%80%20%E0%A4%95%E0%A4%AE%20%E0%
A4% AE%E0%A5%87%E0%A4% B2%E0%A4%9
C%E0%A5%8B%E0%A4%B2%20%E0%A4%
B0%E0%A4%96%E0%A4%A4%E0%A4%BE%
20%E0%A4% B9%E0%A5%88%E0%A5%A4
(01-11-2023) 10 : 55 pm

lanHkZ fp= %

1- okfy;k] ts-,l- Hkkjrh; fp=dyk dk vkykspukRed bfrgkl]
vge~ iky ifCy'ktZ ,u-,u- 11] xksiky uxj] tkyUèkj 'kgj]
iatkc] laLdj.k 2007 ist- u- 26

2. https%//images-app-goo-gl/yjUAaFd2NSNNsTj17
(19-10-2023), 6:10 am

3. h t t p s : / / w w w. w ik ia r t .o rg / en / pab lo -p ica s so
(20-10-2023) 7:58pm

4. https://images.app.goo.gl/yuAyPUPj4641HGvE6
(01-11-2023) 9:47pm
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mLrkn vykmíhu [kk¡ dk tUe ,d eè; Js.kh
ds eqlyeku ifjokj esa gqvk Fkk] buds firk dk uke
lkèkq [kk¡ rFkk ekrk dk uke gjlqanjh nsoh Fkk] I;kj ls
yksx ^vkye* dgdj iqdkjrs FksA mLrkn vYykmíhu
[kk¡ us viuh iqLrd ^^vkekj&thouh^^ esa vius oa'k dh
ijaijk ds ckjs esa crk;k gSA1 bUgksaus loZçFke xk;u dh
f'k{kk uwyks xksiky Hkêkpk;Z ls yh] iafMr uanyky ls
rcyk] eǹax ,oa i[kkot dh f'k{kk yh] Jh gcw nÙk ls
ok;fyu flrkj dh f'k{kk yh] ykscks lkgc ls LVkQ
uksVs'ku lh[kk] 'kgukbZ oknu dh f'k{kk&Jh gtkjh mLrkn
ls yh] var esa ckck vykmíhu [kk¡ jkeiqj ds mLrkn
othj [kk¡ ls x.Mk&caèku dj xq#&f'k";&ijaijk esa
laxhr dh f'k{kk xzg.k dhA o"kZ 1952 esa laxhr ukVd
vdknseh us mUgsa Hkkjrh; laxhr ds {ks= esa vkthou
fo'ks"k ;ksxnku ds fy, vius loksZPp lEeku Lo#i
^laxhr ukVd vdknseh Qsyksf'ki* çnku fd;kA o"kZ
1958 esa Hkkjr ljdkj us ckck vykmíhu [kka dks lcls
cM+s ukxfjd lEeku ^in~e Hkw"k.k* ls lEekfur fd;kA
o"kZ 1971 esa Hkkjr ljdkj }kjk ckck vYykmíhu [kk¡ dks
nwljs lcls cM+s ukxfjd lEeku ̂in~e foHkw"k.k* ls lEekfur
fd;k x;kA

eSgj ?kjkuk ds mLrkn vykmíhu [kk¡ dk lkaxhfrd ;ksxnku

Mkå 'kksfHkr dqekj ukgj· · çKk flag·

lkjka'k

fo'o laxhr txr esa fo[;kr eSgj ?kjkus dh uhao j[kus okys ckck vykmíhu [kka ftUgksaus viuh
dBksj laxhr lkèkuk ls vusd f'k"; dykdkjksa }kjk eSgj ?kjkus dks uothou fn;kA ckck vykmíhu [kk¡
dks vxj ;qx iq#"k dgsa rks dksbZ vfr'k;ksfä ugha gksxhA ckck vykmíhu [kk¡ dgrs Fks] fd tc eSa ctkrk
gwa] rks ckgj ugha ns[krk] vkRek esa >kadus dk ç;kl djrk gwa] ogha rks Hkxoku gS] mUgha dks lqukrk gwa] Loj
ls gh mudh vpZuk djrk gwa ]tc eXu gks tkrk gwa rks vka[kksa ds lkeus ,d xqykch çdk'k vk tkrk gS]
Loj esjh psruk dks Hkj nsrk gSA iwjs fo'o dks Hkqyk nsrk gS] ;g lkèkuk gh èku gS] fQj Hkh ,d ckr è;ku
esa j[kuh gksxh fd Hkxoku dh vkjkèkuk ds :i esa gh lkèkuk djuh pkfg, A bUgksaus flrkj ij vkyki oknu
'kSyh èkzqin vax vkSj chu vax rFkk oh.kk dh eUæ vkSj vuqeUæ vkykipkjh ls ifjiw.kZ fd;k FkkA ckck }kjk
fodflr oknu ijaijk dks muds f'k";ksa us vkxs c<+k;k A

eq[; fcanq % ok|] f'k";] jkx] rky] eSgj ?kjkuk

izfof/k % f}rh;d ek/;eksa dk mi;ksx dj ;g 'kks/k&i= rS;kj fd;k x;k gSA

· 'kks/k Nk=k] laxhr] dk'kh fganw fo'ofo|ky;] okjk.klh] mÙkj çns'k
· · vflLVsaV çksQslj] ok| foHkkx] efgyk egkfo|ky;] dk'kh fganw fo'ofo|ky;] okjk.klh] mÙkj çns'k

ckck dk dguk Fkk fd ^^laxhr gh esjh tkfr
vkSj Loj gh esjk xks= gŜ ^ ftl çdkj bZ'oj dh çkfIr
ds fy, euq"; bZ'oj n'kZu nks] 'kfä nks] dgrs gSa vkSj
bZ'oj çkfIr ds fy, ç;Ru'khy jgrs gSa vkSj bl vkdka{kk
dh çkfIr ds fy, mlesa eXu jgrs gSa mlh çdkj vykmíhu
[kk¡ Loj çkfIr ds fy, thou Hkj ç;Ru'khy jgsA blds
ckn Hkh os dgk djrs Fks] laxhr ,d jkr esa ugha feyrk]
lkèkuk djks] eSaus iwjk thou lkèkuk dh fdarq Loj ugha
feykA lpeqp gh vuqHko ds vkèkkj ij dg jgk gwa ] Loj
czã dks çkIr djuk lgt ugha] Jh Hkxoku dh n;k ds
fcuk ;g laHko ughaAÞ2 ckck vykmíhu [kk¡ vius laxhr
dk;ZØe dks çLrqr djus ds fy, Hkh èku dsoy blhfy,
ysrs Fks] D;ksafd thou ;kiu ds fy, èkujkf'k dh
vko';drk gksrh gS blesa Hkh og cgqr T;knk èkujkf'k
;k fuf'pr èkujkf'k gh ysrs Fks] tks ftruh nsrk Fkk mlh
dks Bhd le> ysrs Fks] muds fy, dksbZ Hkko&rko ugha
djrs FksA3

ckck vykmíhu [kk¡ ds vkyki oknu&'kSyh dk
ukse~&rkse~ xaHkhjrkiwoZd çHkkfor djrk gSA jkx dh 'kq)rk
ij eSgj ?kjkus esa fo'ks"k è;ku fn;k tkrk gS] LoLFkku
fu;e dk ikyu rhuksa lIrdksa ds vfrfjä vfreUæ esa



Lrkse 2024 ¼fo'ks"kkad&1½; wt hl h&ds; j l wphc¼] fi v j fjO; wM okf"kZd ' kks/  i f=kdk

¹ 437º

Hkh fd;k tkrk gSA4 muds çeq[k f'k"; vyh vdcj [kk¡
¼iq=½] vUuiw.kkZ nsoh ¼iq=h½] iafMr jfo'kadj ¼nkekn½]
frfej cju] iafMr fuf[ky cuthZ] ohjsaæ fd'kksj jk;
pkSèkjh] 'kj.k jkuh] vk'kh"k [kku] T;ksfru Hkêkpk;Z vkfn
dykdkj FksA çR;sd vkyki dh lekfIr ij os fuEu
cksykas dk oknu djrs Fks& nk · nk ·· nk nk nk · nk ·A
iafMr jfo'kadj eSgj ?kjkus ds peRdkjh ,oa ewèkZU;
dykdkj Fks] budk oknu&rduhd cgqr tfVy vkSj
Je&lkè; FkhA mls lkèk ysuk rks laHko gS] ysfdu mls
Jksrkvksa dks çHkkfor djuk Vs<h&[khj gSA iafMr jfo'kadj
th ds oknu esa vkykipkjh /kqzin vkSj chu vax ls
çHkkfor gSA buds vkyki&oknu esa jkx dh 'kq#vkr
fdlh Hkh jkxokpd Loj&lewg ls dh tkrh gSA iafMr
th dh vkykipkjh xaHkhjrk ls vksr&çksr gSAÞ5

,sls fo}ku~ må vykmíhu [kk¡ dk fuèku orZeku
eè; çns'k ds eSgj esa 6 flrEcj] 1972 dks gks x;k A
mLrkn vYykfn;k [kk¡ dk laxhr ds {ks= esa vfoLej.kh;
;ksxnku gSA

ckck vYykmíhu [kk¡ }kjk uofufeZr ok|%&
uyrajx] pUælkjax] flrkj cSatks] lkjaxk] ljksn] flrkj]
okW;fyu bR;kfn ok|ksa esa uohuhdj.k ykdj eSgj ?kjkus
dks mPpLrjh; cuk;k tks ,d laxhr lkèkd gh dj
ldrs gSaA

og̀n~ f'k"; ijaijk%& mLrkn vyh vdcj [kk¡]
ljksn oknd ¼mLrkn vykmíhu [kk¡ ds f'k"; ,oa iq=½]
Jherh vUuiw.kkZ nsoh] flrkj&lqjcgkj ¼mLrkn vykmíhu
[kka dh iq=h½] iafMr jfo'kadj] flrkj ¼ckck ds nkekn½]
eSgj egkjkt Bkdqj ct̀ukFk flag twnso ¼flrkj½] iafMr
fuf[ky cuthZ ¼ flrkj½] Jh vt; flag jko ¼flrkj½]
iafMr iUukyky ?kks"k ¼ckalqjh½] iafMr frfej oj.k Hkêkpk;Z
¼ljksn½] iå T;ksfr Hkêkpk;Z ¼ljksn½] iafMr baæ uhy
Hkêkpk;Z ¼flrkj½] Jh lqçHkkr iky ¼ljksn½] Jh ';ke
xkaxqyh ¼ljkst ½] Jh j‚fcu ?kks"k ¼ok;fyu½] Jherh
'kj.k jkuh ¼ ljksn½] Jhin canksikè;k; ¼flrkj½] Jh
fo".kq xksiky tksx ¼ ok;fyu½] iafMr thouèku etwenkj
¼ok;fyu½] iafMr ufyu etwenkj ¼fxVkj½] iafMr fugkj
fcanq pkSèkjh ¼ok;fyu½] Jh ,lå Mhå MsfoM ¼ok;fyu½]
mLrkn vk'kh"k [kk¡ lkgc ¼ljkst½ bR;kfn dykdkjksa dks

ckck us [kqn rS;kj fd;kA^^6 bu dykdkjksa us fo'o Lrj
ij [;kfr vftZr dh vkSj laxhr dk izpkj&izlkj fd;kA

ckck vykmíhu [kk¡ }kjk uofufeZr jkx%&
vYykmíhu [kk¡ uo&uo jkx&jkfxfu;ksa dh l̀f"V dj
mUgksaus ltZu ds pje mRd"kZ dk ifjp; fn;k gS A
jkx&gsear] gse&fcgkx] enueatjh] ek>&[kekt] 'kqHkkorh]
eqgEen] lqjlrh] nqxsZ'ojh çHkkdkyh] èkoyJh] gsear&HkSjo]
ekèkofxjh] Hkxorh] eyqok dY;k.k] Hkqous'ojh] xkaèkh]
xkaèkh fcykoy] ekèkqjh] jktfot; bR;kfn jkxksa dh jpuk
ckck vYykmíhu [kk¡ dh nsu gSA7

ckck vYykmíhu [kk¡ }kjk fufeZr rky%& eksgu
rky ¼lk<s+ rhu ek=k½] jktos'k rky ¼lk<s+ pkj ek=k½]
mn; flag rky ¼lk<s+ ikap ek=k½] fot; rky ¼lk<s+
lkr ek=k½] fot; vkuanurky] mijky rky] foØek
rky] y?kqdhj rky] jax rky] jaxoj.k rky] jaxj;kr
rky] vfHkuanu rky bR;kfn rkyksa dh jpuk eSgj ?kjkus
dks ckck dh vizfre nsu gSA

fu"d"kZ %

ckck vykmíhu [kk¡ laxhr ds egku ;ksxh Fks
ftUgksaus laxhr esa viuk vfoLej.kh; ;ksxnku fn;k]
ftUgksaus vusd fnXxt dykdkjksa dks rS;kj dj laxhr
txr dks u;k thou fn;kA lkFk gh mUgksaus dbZ u;s
jkxksa dh jpuk ds lkFk gh u;s rkyksa dh jpuk dh vkSj
vkt Hkh bl ?kjkuk esa u, jkxks vkSj u, rkyksa dh jpuk
gks jgh gSA

lanHkZ lwph %

1- oekZ MkWå lat; dqekj] eSagj ?kjkus dh laxhr ijEijk]
iå̀ 27] 28

2- tSu MkW- çHkk] Hkkjrh; laxhr ds mUuk;d mLrkn vykmíhu
[kk¡] iå̀ 13

3- dqekj] MkW- jkds'k] ?kjkukxr flrkj oknu esa vkyki&tksM+kyki
dh izdf̀r] i-̀ 107

4- ogh] iå̀ 108

5- tSu MkW- çHkk] Hkkjrh; laxhr ds mUuk;d mLrkn vykmíhu
[kk¡] iå̀ 1

6- cgksjs] jfoaæ ukFk] Hkkjrh; laxhr ds çeq[k LraHk] iå̀ 22

7- oekZ] MkWå lat; dqekj] eSagj ?kjkus dh laxhr ijEijk]
iå̀ 161
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Hkwfedk %

/kqzin xEHkhj izdf̀r dh xk;u 'kSyh gSA izkphu
dky esa] blds xk;dksa dks ^dykoUr* dgk tkrk FkkA
eè;dky esa bldk izpyu vf/kd FkkA [;ky ds izpkj
esa vkus ds ckn /kqzin esa #fp de gksus yxh ijUrq iqu%
;g LFkkfir gks pqdk gS A ukse~&rkse~ dk vkyki] xed]
HkhM+ vkSj y;dkjh dh blesa egÙkk gS A vkyki ds pkj
Hkkx rFkk bldh xk;dh dh pkj ckfu;k¡ gS& Mkxqj]
[k.Mkj] xkscjgkj vkSj ukgj A

fcgkj esa /kzqin ds rhu ?kjkus csfr;k] njHkaxk
vkSj Mqejkao iz[;kr gSa ftlds dykdkj vUrjkZ"Vªh; Lrj
ij izfl) gSa A

csfr;k ?kjkuk

csfr;k ?kjkuk /kzqin dk egRoiw.kZ ?kjkuk gS A
blds izeq[k dykdkj fuEuor~ gSa&

dqatfcgkjh efYyd

dqatfcgkjh efYyd dk tUe yxHkx 1865 bZ0
esa gqvk FkkA dqatfcgkjh efYyd us èkzqoin dk çkjafHkd
çf'k{k.k vius firk ls çkIr fd;kA muds firk xkSgkjckuh
ds fo+}ku xk;d FksA dqatfcgkjh dks yM+us&fHkM+us vkSj
dq'rh naxy esa jeus ds dkj.k mudks xkSgjckuh xk;dh
jkl ugha vk;hA bl otg ls iafMr eaxy efYyd us

fcgkj esa èkzqoin&xk;u ds ?kjkuksa ds eq[; dykdkj

MkW- fdj.k flag· · js[kk dqekjh·

'kks/k&lkj

fcgkj esa laxhr dk le)̀ bfrgkl gS] [kkl rkSj ls èkzqoin xk;dh ds {ks= esaA fcgkj ds laxhr
?kjkuksa esa ns'k Hkj esa viuh igpku cuk;hA fcgkj esa èkzqoin ds rhu çeq[k ?kjkus csfr;k] njHkaxk vkSj Mqejk¡o
gq,A buds ckjs esa tkudkjh nsrs gq, ns'k Hkj esa laxhr ds laj{kd ds rkSj ij igpkus tkus okys in~Jh xtsaæ
flag crkrs gSa fd csfr;k ?kjkuk esa dqatfcgkjh efYyd] ';kek efYyd] mek pj.k efYyd çfl) xk;d
gq,A blds lkFk gh csfr;k jkt ?kjkus ds egkjkt vkuan fd'kksj rFkk uoy fd'kksj nksuksa èkzqoin ds
jpukdkj vkSj çfl) xk;d FksA blds vfrfjDr Mqejkao ?kjkuk esa Hkh vusd dykdkj gq, A

eq[; 'kCn % laxhr] /kqzin] dykdkj] ?kjkuk] xk;u

izfof/k % iqLrdksa ds v/;;u ds vk/kkj ij izLrqr 'kks/k&i= rS;kj fd;k x;k gSA

· 'kksèkkFkhZ] LukrdksÙkj laxhr foHkkx] frydkek¡>h Hkkxyiqj fo'ofo|ky;] Hkkxyiqj
· · izksQslj] LukrdksÙkj laxhr foHkkx] frydkek¡>h Hkkxyiqj fo'ofo|ky;] Hkkxyiqj

mUgsa [kaMkjckuh esa dfBu cafn'kksa dk vH;kl djk;kA
blds vfrfjä rky dh dqN ,slh fofèk cryk;h fd
mlesa n{krk gkfld dj ysus ds ckn dqatfcgkjh efYyd
[kaMkjckuh ds fodV xk;d gks x;sA mudh rhu 'kkfn;k¡
gqbZ FkhA dqatfcgkjh efYyd vius xk;u ds nkSjku
vDlj rky cny fy;k djrs FksA tc os pkSrky esa
èkzqoin xk;u vkjEHk djrs] vkSj ij[kkoth rky idM+dj
laxr djus yxrk rks os rqjar >irky ;k dksbZ vU;
rky çkjaHk dj nsrs FksA bl rjg i[kkoth dks muds
lkFk laxr djus esa cgqr ijs'kkuh gksrh FkhA dqatfcgkjh
efYyd us rky&lacaèkh Kku vius xq: ls çkIr fd;k
FkkA mldk jgL; vius f'k";ksa dks Hkh ugha crk;kA 80
o"kZ dh vk;q esa mudk nsgkar 1945 bZ- esa gks x;kA

';kek efYyd

vkt ls yxHkx ipkl&lkB o"kZ iwoZ csfr;k
?kjkuk ds èkzqoin xk;d ';kek efYyd dk uke èkzqoin
ds  xq.khtuksa ds chp cM+s vknj ls fy;k tkrk FkkA
mudk tUe lu~ 1881 bZ0 esa gqvk FkkA muds firk dk
uke egkohj efYyd FkkA ';kek efYyd dks laxhr dh
f'k{kk vius firk] T;s"B Hkzkrk jkeçlkn efYyd rFkk csfr;k
ds ç[;kr xk;d dqatfcgkjh efYyd ls çkIr gqbZA
èkzqoin dh pkjksa ckfu;ksa esa mUgsa n{krk çkIr Fkh] dgk
tkrk gS fd mUgsa lk<+s rhu gtkj cafn'ks daBkxz FkhaA
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^csfr;k jkt ds ijkHko ds i'pkr~ og f'kogj
vkSj paikuxj ¼cukSyh½ M~;kSf<+;ksa dks vius xk;u ls
lq'kksfHkr djrs jgsA f'kogj ftyk esa mLrkn QS;kt [kk¡
ds lkFk ';kek efYyd dh tqxy&canh gqbZ Fkh] ftles
QS;kt [kk¡ mudh xk;dh ls cgqr çHkkfor gq, FksA lu~
1950 bZå esa vkdk'kok.kh fnYyh }kjk muds xk;s dqN
,d& vNksi jkxksa dh nqyZHk cafn'kksa ¼jkx nsolk[k] yPNk
lk[k] ekyJh bR;kfn dh fjdkfMaZx dh x;h A lkB cafn'ks
èoU;kafdr dh x;hA 1960&61 esa vkdk'kok.kh] iVuk esa
Hkh vyH; /kzqinksa dks fjdkfM±x dh xbZ A1 lu~ 1936 bZ0
esa eqt¶Qjiqj esa vk;ksftr vf[ky Hkkjrh; laxhr lekjksg
esa jkx [kekt esa yxkrkj vB~Bkjg&chl cafn'ksa lqukdj
Jksrkvksa vkSj xq.khtuksa dks fofLer dj fn;k FkkA ';kek
efYyd dks laxhr esa iSB vkSj n{krk dk çek.k blh ls
feyrk gSA muds çeq[k f'k";ksa esa lqiq= egaFk feJ] 'kadj
yky efYyd] jktkjke efYyd] cPpk efYyd rFkk foey
JhokLro gq,A lu~ 1964 bZ- esa og ydos dk f'kdkj gks
x,] 7 flracj dks mudk nsgkar gks x;kA ';kek efYyd
dh oa'k&ijaijk dks muds ikS= baæfd'kksj feJ c[kwch
vkxs c<+k jgs gSaA

mekpj.k efYyd

mekpj.k efYyd iafMr cPpk efYyd ds lqiq=
rFkk iafMr xksiky efYyd ds vuqt iafMr egkohj
efYyd ds ikS= FksA mekpj.k efYyd dk tUe 1890 bZ-
esa gqvk FkkA xkSjo.kZ] NksVk dn ds Hkkjh 'kjhjokys mekpj.k
efYyd dk O;fäRo vkd"kZd FkkA mekpj.k efYyd dks
dksbZ larku ugha jgus ds dkj.k vius f'k";ksa dks gh
larku dh rjg çf'k{k.k fn;k djrs FksA ckn ds fnuksa esa
chekj gksus ds dkj.k mudk dgha vkuk&tkuk cgqr de
gksrk FkkA mekpj.k efYyd ds ikl vius ?kjkus dh
cafn'kksa dk HkaMkj rks Fkk gh] vU; ?kjkuksa dh cafn'kksa dk
Hkh [ktkuk FkkA muds f'k"; rFkk Hkkats jktfd'kksj feJ
¼efYyd½ crkrs gSa fd muds laxzg esa ckn'kkg gqek;w¡ ls
'kkgtgk¡ ds njckj rd dh cafn'ks FkhaA

mekpj.k efYyd dh vkokt vR;ar eèkqj vkSj
ikVnkj FkhA èkzqoin dh pkjksa ckfu;ksa esa mUgsa egkjr gkfly
FkhA mekpj.k efYyd xkSgkj ,oa [kaMkj nksuksa ckfu;ksa esa
ekfgj FksA iMjkSuk ¼m0 iz0½ ds çfl) èkekj xk;d
jkeçlkn mekpj.k efYyd ds ikl ekxZn'kZu ds fy, vkrs

FksA csfr;k ?kjkus ds e'kgwj èkzqoifn;k dkys [kk¡ rFkk
';kek efYyd Hkh muls èkzqoin lh[kus vkrs FksA csfr;k
?kjkus ds èkzqoin xk;dh dh ijaijk ds vafre l'kä xk;d
mekpj.k efYyd rFkk chudkjksa dh ijaijk esa xksj[k feJ
gq,A mekpj.k xfYyd dks yxHkx nl gtkj cafn'ksa daBkxz
FkhaA mudh eR̀;q lu~ 1959 esa gqbZA

njHkaxk ?kjkuk

njHkaxk ?kjkuk dh èkzqoin xk;u&'kSyh nqfu;k
Hkj esa çfl) gSA bl ?kjkuk ds dykdkjksa us ns'k&nqfu;k
esa viuk ijpe ygjk;k gSA njHkaxk ?kjkuk jktLFkku ls
rkYyqd j[krk gS] blds laLFkkid iafMr jkèkk d"̀.k vkSj
iafMr drkZ jke efYyd us Hkwir [kk¡ ls èkzqoin xk;u
lh[kkA2 Hkwir [kk¡ y[kuÅ ds uokc fljktqÌkSyk ds njckjh
xk;d FksA bUgsa rkulsu dk mÙkjkfèkdkjh ekuk tkrk gSA
njHkaxk ?kjkus ds efYyd èkzqoifn;ksa esa &

1- ia- jkeprqj efYyd

2- ia- fl;kjke frokjh

3- ia- vHk; ukjk;.k efYyd] vR;ar gh çHkko'kkyh
xk;d gq, gSaA

ia- jkeprqj efYyd

jkeprqj efYyd ¼1905&1990½ dk tUe verk
xzke esa gqvkA orZeku le; ds èkzqoin xk;dksa esa mudk
LFkku loZJs"B gSA muds ikl èkzqoin dh iqjkuh cfn'kksa
dk [ktkuk FkkA mudh vkokt nenkj ij ekèkq;Ziw.kZ
rFkk ikVnkj FkhA èkzqoin dh iqjkuh ijEijk- ds vuqdwy
cafn'k ds pkjksa rqdksa ds j[k&j[kko jkx dh 'kq)rk rFkk
y; dh mUur lw>&cw> ds lkFk mudk xk;u Hkkokuqdwy
gksrk FkkA

20oha lnh esa mLrkn QS;kt [kk¡ ds ckn jkeprqj
efYyd gh pkjksa iV ds dq'ky xk;d gq,A mUgsa dsaæh;
laxhr ukVd vkdkneh vokMZ rFkk ^in~eJh^ dh ekun
mikfèk ls lEekfur fd;k x;k FkkA laxhr fo'ofo|ky;]
[kSjkx<+ }kjk efYyd th dks ̂MkDVjsV^ dh ekun mikfèk
nh xbZ FkhA

o"kZ 2017 esa bl ?kjkus dh 12oha ih<+h ds iafMr
jkeprqj efYyd us vius iq= M‚å lfer efYyd ds
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lkFk yanu ds ̂ njckj mRlo esa èkzqoin xk;u çLrqr dj
viuh [;kfr ik;h gSA jkeprqj th dks lqnwj ;wjksih;
ns'kksa es Hkh [;kfr feyhA iafMr jkeprqj efYyd ds uke
ls njHkaxk ds ygsfj;kljk; esa ^èkzqoin laxhr xq#dqy*
Hkh LFkkfir gSA

ia- fl;kjke frokjh

ia- fl;kjke frokjh ¼1919½ dk tUe fcgkj ds
njHkaxk esa gqvkA mUgsa èkzqoin dh f'k{kk vius ukuk ls
njHkaxk ?kjkus esa gh çkIr dhA iafMr fl;kjke frokjh
èkzqoin ds vxz.kh xk;dksa es ls ,d FksA laxhr txr esa
mudk uke cM+s gh vknj ls fy;k tkrk gSA iafMr
fl;kjke frokjh dk lkjk thou èkzqoin dks lefiZr FkkA
mUgksaus èkzqoin dks ,sls lekjksgksa esa çLrqr fd;k tks vkt
èkzqoin xk;dh dks oSf'od Lrj ij LFkkfir fd;k x;kA
iafMr fl;kjke frokjh us [;ky] Bqejh vkSj Hktu dh
'kSyh vius firk cynso frokjh ls çkIr dhA budh xk;dh
e/kqj Loj] ehaM] xed vkSj y;dkjh ;qä gksrh FkhA

iafMr vHk; ukjk;.k efYyd

njHkaxk ?kjkuk ds ç[;kr èkzqoin xk;d iafMr
vHk; ukjk;.k efYyd èkzqoin ds  vxz.kh xk;dksa esa ls
,d FksA iwjs Hkkjr esa tgka Hkh èkzqoin dh ppkZ gksrh gS]
iafMr vHk; ukjk;.k efYyd ds uke dks lEeku ds
lkFk ;kn fd;k tkrk gSA iafMr th us viuk lkjk
thou èkzqoin dks lefiZr dj fn;k FkkA mUgksaus èkzqoin
dks ,sls lekjksgksa esa çLrqr fd;k Fkk] ftlus èkzqoin
xk;dh dks oSf'od Lrj ij LFkkfir fd;kA os fo}ku~
laxhrK ds lkFk gh deZ;ksxh Hkh FksA

iafMr vHk; ukjk;.k efYyd dks laxhr dh
uxjh Xokfy;j esa vk;ksftr rkulsu lekjksg esa dkyhnkl
vyadj.k ls foHkwf"kr fd;k x;k FkkA iafMr vHk; ukjk;.k
efYyd v‚y bafM;k jsfM;ks ds ̂ ,^ Dykl ds xk;dksa dh
lwph esa Hkh 'kkfey FksA dgk tkrk gS fd tc jsfM;ks ij
mudk dk;ZØe çlkfjr gksrk Fkk rks lHkh vius nSfud
dkedkt dks NksM+dj mudh xk;dh dks lqurs FksA

Mqejkao ?kjkuk

ikap lkS o"kZ iwoZ çkphu èkzqoin xk;u dh
ijaijk okys Mqejkao ?kjkuk dh yksdfç;rk c<+rh tk jgh

gSA bls èkuxkbZ ?kjkuk ds uke ls Hkh tkuk tkrk gSA
Mqejkao vkjk ftyk ds vUrxZr gS] Mqejko dk jkt
?kjkuk gh laxhrdkjksa dk laj{kd jgk gS A xkSM+ czkã.k
;gk¡ ds laxhrdkj gq, gSaA3 'kkL=h; xk;u dh tSlh
fDy"V cafn'ksa bl ?kjkuk esa lquus dks feyrh gSa] bls
laxhr txr esa vuwBk ekuk x;k gSA bl ?kjkuk ds
laLFkkid iafMr ekf.kdpan nwcs o iafMr vuwi pan nwcs
gq,A bUgksaus laxhr dh f'k{kk nf{k.k Hkkjr esa çkIr dh
FkhA budh oa'k&ijaijk dks iafMr jkeyky nwcs Mqejkao
egkjkt ds njckjh xk;d Fks o iafMr lgnso nwcs èkzqoin
ds egku~ xq# gq,A eqxy dky esa lezkV 'kkgtgka us
çlUu gksdj iafMr ef.kdpan o iafMr vuwipan nwcs
nksuksa HkkbZ;ksa dks dbZ xkao dh tkxhjnkjh HksaV djrs gq,
Qkjlh esa fy[kk rkezi= çnku dj lEekfur fd;k Fkk
,oa efYyd dh mikfèk ls foHkwf"kr fd;k FkkA ̂ ^ia- ?kukjax
nwcs bl ?kjkuk ds Js"B dykdkj gq, ftUgksaus laxhr dh
f'k{kk vius pkpk ekf.kd pUn vkSj ia- vuwipUn ls izkIr
dh FkhA**4

Mqejkao dh çfl) cafn'kksa dks vkt Hkh laxhr
dh nqfu;k esa vuks[kk ekuk tkrk gS] ftls ok|&;a= ij
ctk ysuk vc Hkh dfBu gS] fo'o çfl) 'kgukbZ oknd
^HkkjrjRu* mLrkn fcfLeYyk [kk¡ dh tUe&LFkyh Mqejkao
'kq: ls gh dyk laLdf̀r dh moZjk Hkwfe jgh gSA

fu"d"kZ %

dgk tk ldrk gS fd csfr;k ?kjkuk ds dhfrZeku
dks dk;e j[kus ds fy, vkt Hkh bUæfd'kksj efYyd
,oa muds dbZ f'k"; ç;kljr gaSA mlh çdkj njHkaxk
?kjkuk ds ia- jke dqekj efYyd vkSj izks- çsedqekj
efYyd ds iq=&iqf=;k¡ ,oa f'k"; bl ?kjkus dh lef̀)
dks dk;e j[kus gsrq ç;kljr gSaA Mqejkao ?kjkuk ds
dykdkj deys'k dqekj nwcs vkSj foeys'k dqekj nwcs
rFkk budh iqf=;k¡ ijEijk dks vkxs c<+k jgh gSaA

lanHkZ lwph %

1- flag] xtsanz ukjk;.k] fcgkj dh laxhr ijEijk] i-̀ 56

2- ogh] i-̀ 59

3- izdk'k] osn] Hkkjrh; laxhr % /kqzoin vkSj njHkaxk ?kjkuk]
i-̀ 242

4- flag] xtsanz ukjk;.k] fcgkj dh laxhr ijEijk] i-̀ 56
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;g eq[; :i ls ckaXyk jaxeap ds bfrgkl ij
dsafær ,d 'kksèk gS] blfy, ckaXyk jaxeap dh 'kq#vkr ls
Mk- f'kf'kj HkknqM+h ds le; rd ckaXyk jaxeap ds igys
funsZ'kd ds ckjs esa feyh tkudkjh dk fo'ys"k.k fd;k x;k
gS] lkFk gh jaxeap vkykspuk ewyd fofHkUu iqLrdksa dk
vè;;u vkSj dqN lk{kkRdkj Hkh fd, x, gSaA caxkyh jaxeap
ds igys funsZ'kd ds ckjs esa dqN orZeku jaxeap dh gfLr;ksa
ds lkFk lk{kkRdkj ds ekè;e ls feyh tkudkjh dk fo'ys"k.k
dj bl ys[k dks iwjk fd;k x;k gSA

vè;;u {ks= % fxjh'k ?kks"k vkSj f'kf'kj dqekj HkkBqM+h
}kjk funsZf'kr ukVd lewg A

· ¼'kks/k Nk=½] johUæ Hkkjrh fo'ofo|ky; ¼dydÙkk½

ckaXyk jaxeap ds izFke funsZ'kd

lqczr dqekj ekth·

lkjka'k

vaxzsth 'kCn ̂MkbjsDVj^ vkSj ̂Mk;jsD'ku^ ̂ funsZ'kd^ vkSj ̂ funsZ'ku^ gSa] ftldk vFkZ gS tks funsZf'kr
djrk gS og funsZ'kd ¼laKk½ gS vkSj og ftl dk;Z dks djrk gS og ^funsZ'ku^ ¼fØ;k½ gSA

igys funsZ'kd ds rkSj ij ,d gh uke lkeus vkrk gS vkSj oks gSa ukVîkpk;Z f'kf'kj dqekj
HkknqM+hA D;ksafd os ukVd esa ,dy pfj= cukus ds fy, lHkh rRoksa dks feyk ldrs Fks A lhrk ukVd ds
ek/;e ls caxky vkSj Hkkjr dks ,d vk/kqfud jaxeap funsZ'kd feykA

,d jlksb;k jlksbZ esa tks dk;Z djrk gS] funsZ'kd dk ;gh dke gksrk gS] vFkkZr~ vxj ikap yksx
,d lkFk ,d gh lkexzh] ,d gh elkys ds lkFk Hkkstu idkrs gSa] rks muesa ls çR;sd dk [kkuk idkus esa
,d vyx Lokn gksxkA vr% funsZ'kd dh Hkwfedk dh lkSUn;Zijd miyfC/k dks ppkZ esa O;ä ugha fd;k tk
ldrkA

nwljh vksj] fxjh'k ?kks"k ds ÞuhyniZ.kß ds çn'kZu dh pkjksa vksj ljkguk gqbZA gkyk¡fd] dqN us
eglwl fd;k fd dk;kZUo;u dh ykxr ds dkj.k eap vkSj –';koyh rFkk çdk'k O;oLFkk cgqr vPNh ugha
FkhA fxjh'k ?kks"k flQZ isafVaXl ij fuHkZj ugha Fks] mUgksaus f=&vk;keh lsV Hkh cuk,A ̂deys dkfeuh^ ukVd
esa n'kZdksa dh vka[kksa ds lkeus ,d iwjh leqæh ;k=k ?kfVr gks ldrh FkhA

lDlksfefuaxu }kjk funsZf'kr 'kCnkoyh dh LFkkiuk ds ckn fxjh'k ?kks"k us yxHkx 37 o"kksaZ rd
fFk,Vj djuk tkjh j[kk] vkSj 1893 esa mUgksaus ;wjksih; eSdcsFk dk fuekZ.k fd;k] ftlesa mudh vfHkusf=;ksa
dks fn[kk;k x;k fd eSjh flMsal dh Nfo esa ekSf[kd vfHkO;fä dSls gks ldrh gS] ftudk ysMh eSdcsFk ls
eksgHkax gks x;k FkkA

vr% lqjf{kr :i ls ;g dgk tk ldrk gS fd fxjh'k ?kks"k ckaXyk jaxeap ds ^çFke funsZ'kd^ gSa
vkSj f'kf'kj dqekj HkknqM+h igys ^e‚MuZ Mk;jsDVj^ FksA

'kCn lwpd % funsZ'kd] jaxeap] lhrk ukVd] lSDlehfuaxsu]

'kks/k&izfof/k % bl 'kks/k vkys[k ds fy, fofHkUu iqLrdksa] i=&if=dkvksa vkfn f}rh;d ek/;eksa ls lkexzh ,d= dh xbZ gSA

vè;;u fo'ys"k.k %

^^vkxs c<+ks vkSj tksj ls cksykŝ ^ ,slh gh lksp
dk jaxeap Fkk] èkksrh igus ,d fugk;r gh tkuk&
igpkuk psgjk okyk ,d LoLFk vkneh] tks caxkyh vkSj
Hkkjrh; jaxHkwfe jaxeap dk tud gS] blfy, ge mUgsa
funsZ'kd dgus ls fgpfdpkrs gSA gk¡ og fxjh'k paæ ?kks"k
gSaA bl ij ppkZ djus ls igys] ;g tkuuk gksxk fd
funsZ'kd D;k gS ! Hkjr ds ukVî'kkL= esa gesa ç;ksx ;k
ç;ksx foKku 'kCn dk lanHkZ feyrk gS vFkkZr~ çksMD'ku
'kCn O;qRifÙk esa Hkkjrh; gS vkSj dkQh gn rd Hkkjrh;
ukVdh; gS ysfdu ^çksMD'ku^] ^eSustesaV^] ^Mk;jsD'ku^
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tSls 'kCn tks ge bLrseky djrs gSa] os njvly vaxzsth
ds 'kCnksa ds vuqokn gSaA vaxzsth ̂çksMD'ku^ caxkyh ̂çksMD'ku^
gSA vaxzsth 'kCn ̂ funsZ'kd^ vkSj ÞfunsZ'kuß caxkyh ̂ukèkd^
vkSj ̂ukfèkdkuk^ gSa] ftldk vFkZ gS tks funsZf'kr djrk gS
og funsZ'kd ¼laKk½ gS vkSj og tks dk;Z djrk gS og
funsZ'ku ¼fØ;k½ gSA vaxzsth ds 'kCn Mk;jsD'ku dk eryc
gksrk gS funsZ'kuA ifjpkyd ;k funsZ'kd] ge tks Hkh
dgrs gSa] okLro esa fo'ks"k ftEesnkjh okys O;fä dks
lanfHkZr djrk gS tks jpukRed dkS'ky ds lkFk fFk,Vj
;k fdlh fFk,Vj çksMD'ku uked tgkt dks vkxs c<+krk
gSA

vc vxj eSa ^igyk funsZ'kd^ dgwa rks lHkh ds
fnekx esa ,d gh uke vkrk gS vkSj og gS ukVîkpk;Z
f'kf'kj dqekj HkknqM+hA ,sls esa tks ckrsa lkeus vkrh gSa os
;s gSa fd mUgksaus 1923 ds fnlacj eghus esa ukVd ds lHkh
rRoksa tSls ifj–'; jpuk] lkt&lTtk] jks'kuh dk ç;ksx]
laxhr dk mPp dksfV dk feJ.k f}tsUæyky jk; dh lhrk
esa jpkA vfHku;A vkSj ml lanHkZ esa] johaæukFk VSxksj us
f'kf'kj dqekj dks ̂ç;ksxdrkẐ  dh mikfèk ls lEekfur fd;k]
blds vykok] ys[kd eksuhyky xaxksikè;k; dks 12 oha
Hkkæ 1331 ds ,d i= esa mUgksaus dgk] ̂ ^f'kf'kj HkknqM+h ds
ç;ksx dkS'ky ds fy, esjs eu esa fo'ks"k lEeku gSA
blfy, eSaus mls 'kr gks èkj >dj vius nks ukVd djus
dh ftEesnkjh nhA^^ caxkyh jaxeap esa ç;qä gksus okyk
;g igyk f'kYi 'kCn gSA ;gha ls çorZd 'kCn vk;k gSA
ogha ls ledkyhu jaxeap ds ç;ksxdrkZ f'kf'kj dqekj
dks igyk funsZ'kd ekurs gSaA

'k adj Hkêkpk;Z dh iqLrd ^ukVîkpk;Z
f'kf'kjdqekj^ esa ,d çR;{kn'khZ us ukVd ^lhrk^ ds ckjs
esa fy[kk gS] & ̂ ^insZ ds ihNs dh i"̀BHkwfe esa ,d gkFk dh
?kaVh ,d vn~Hkqr y; esa ctrh gSA^^ xsV dh vkokt can
gks xbZA ;ofudk èkhjs&èkhjs n'kZdksa dh utjksa ls nwj gksrh
pyh xbZA eap ij jks'kuh de gSA eap ij QSyk gqvk xk<+k
gjk çHkkeaMyA ,d yach txg ij [kM+h ,d xhreqf[krk
efgyk vk—frA i"̀BHkwfe esa nf{k.k ls efgyk vk—fr ij
çdk'k dh ,d lhèkh js[kk iM+rh gSA blfy, nsos'k
pêksikè;k; us bl xzUFk esa tks fp= cuk;k gS og eap]
çdk'k O;oLFkk] okrkoj.k] os'kHkw"kk vkSj vfHku; lc ,d
lkFk feyk gqvk gSA og funsZ'kd dk dke gS] ukVd esa

,d ,dy pfj= cukus ds fy, lHkh rRoksa dks feykukA
lhrk ukVd ds ekè;e ls caxky vkSj Hkkjr dks ,d
vkèkqfud jaxeap funsZ'kd feykA1

fQj 1997 esa vthr canksikè;k; us laLdf̀r ds
lFkq lsu vad esa fy[kk& ^^vesfjdk ls yksVus ds ckn]
mUgksaus ¼lFkq lsu½ us ̂ fc".kqfç;k^ ukVd ls viuh 'kq#vkr
dhA ,d n'kZd ds rkSj ij eSa ml jks'kuh ls eqXèk FkkA
fuekbZ ds ?kj dk nkok] eka&csVs ckr dj jgs gSaA eku
yhft,] le; jkr ds ckjg cts dk Fkk] fQj èkhjs&èkhjs
nsj jkr dk mtkyk gqvkA mUgksaus bl iwjs okrkoj.k dks
flQZ i"̀BHkwfe esa lkbDyksjkek ds lkFk cuk;kA

vkSj 'kaaHkq fe=k us fotsrk ukVd ds rhljs vad
dh ppkZ ds ckjs esa fy[kk gS] ^^;g fufoZokn gS fd vxj
eSaus bl ukVd dks ugha ns[kk gksrk rks ̂ ucUuk^ ds igys
–'; dh dYiuk djuk laHko ugha gksrk A^^ f'kf'kj ckcw
ls eSaus ,d vkSj ckr lh[kh fd ukVd dks fdl rjg ls
dkVk ;k fy[kk tkrk gSA mldk çek.k ̂vkyexhj^ ukVd
vkSj ukVd ds vUrj esa gSA fyf[kr ukVd dh rjg
vfHku; rks drbZ ugha fd;k tk,xkA nwljs 'kCnksa esa]
geus f'kf'kj dqekj ls lh[kk gS fd ukVd esa ukVd ds
–';ksa] vfHku; vkSj 'kCnksa dk ,d lkFk mi;ksx dSls
fd;k tkrk gSA og gekjk igyk ekxZn'kZd gSßA

f'kf'kj dqekj ds ckjs esa mijksä O;k[;k ;k
vkdyu fcYdqy lR; gSA njvly] mUgksaus Hkfo"; ds fy,
jaxeap dh fn'kk dks fn[kk;k gSA ukVd fuekZ.k esa ,d
funsZ'kd dh Hkwfedk caxkyh jaxeap esa iwjh rjg ls LFkkfir
gks xbZ gSA

rks funsZ'kd dh D;k Hkwfedk gS! jaxeap ds
O;fäRo v'kksd eq[kthZ us ,d fnu ,d ckrphr esa dgk
fd ,d jlksb;k jlksbZ esa ogh djrk gS tks ,d funsZ'kd
djrk gS] ;kuh vxj ikap yksx ,d gh lkexzh] ,d gh
elkys ds lkFk&lkFk [kkuk cukrs gSa] rks muesa ls çR;sd
dk vyx&vyx Lokn gksxkA [kkuk idkus esa Lokn] D;ksafd
muesa ls çR;sd dk ,d vyx vuqHko] Hkkouk] fofèk] Lokn
gSA vr% funsZ'kd dh Hkwfedk dh lkSUn;kZRed miyfCèk
dks O;ä ugha fd;k tk ldrk] fQj Hkh fl)kar dh Hkk"kk
esa la{ksi esa dgk tk ldrk gS fd funsZ'kd dh Hkwfedk
gksrh gS&igys ,d funsZ'kd dks ,d ukVd dk p;u
djuk gksrk gS] fQj Vhe ds lnL;ksa dks ml ukVd ds
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egRo dks le>kuk gksrk gSA Vwljs] ukVd dks çksMD'ku]
Hkwfedkvksa ds forj.k vkSj vfHkusrkvksa vkSj vfHkusf=;ksa
dks vius ik=ksa dh O;k[;k djus ds fy, laikfnr fd;k
tkrk gSA rhljk] ukVd dh 'kq#vkr vH;kl ls gksrh gS]
èkhjs&èkhjs ukVd dh euksn'kk] pfj= dh euksn'kk]
fo'ks"krkvksa dks iw.kZ djus dh vksj c<+rk gSA pkSFkk]
mRiknu ds vU; rRoksa tSls eapu] çdk'k O;oLFkk] os'kHkw"kk]
Jàxkj] èofu ;k laxhr dks mu yksxksa ls ppkZ dj rS;kj
fd;k tkuk pkfg, ftuds fy, os ftEesnkj gSaA ikapoka]
tc lc dqN rS;kj gks tk,xk] rks lHkh rRo ¼eap dh
ltkoV] os'kHkw"kk] Jàxkj] çdk'k O;oLFkk] èofu laxhr½
vH;kl ds ekè;e ls vfHkusrkvksa vkSj vfHkusf=;ksa ds
lkFk bl rjg tqM+ tk,axs fd rRo vyx&vyx [kqn
dks is'k ugha djrs cfYd n'kZdksa ds eu esa ,d ,dh—r
èkkj.kk cukrs gSa vkSj var esa n'kZdksa ds lkeus bldk
eapu fd;k tkrk gSA

blfy, ,d ukVd dk fuekZ.k djus ds fy,
,d funsZ'kd dks ;s egRoiw.kZ dk;Z djus gksrs gSaA bls
FkksM+k vyx rjhds ls dgsa rks ,d ukVd dk fuekZ.k djus
ds fy, tks fof'k"V O;fä bu lHkh phtksa dks djrk gS
mls ml ukVd dk funsZ'kd dgk tkrk gSA f'kf'kj
dqekj HkknqM+h bu lHkh dk;ksaZ dks c[kwch dj ldrs Fks]
blfy, mUgsa ukVd dk ç;ksxdrkZ dgk tkrk gSA

ysfdu vxj fxjh'k ?kks"k dh ckr gks! D;k mUgksaus
;s dke ugha fd,! ;k ugha djuk iM+k! ,slk rks ugha]
fxjh'k ?kks"k dks Hkh ukVdksa dk p;u djuk iM+rk Fkk]
¼dHkh&dHkh mudk viokn ns[kk x;k Fkk½] ysfdu ;fn
vko';d gks rks mUgsa ukVd Hkh fy[kus iM+rs FksA fQj
lewg ds yM+ds&yM+fd;ksa dks vius dkS'ky ds vuqlkj
ik=ksa dks O;ofLFkr djuk Fkk] cPpksa dks ik=ksa dks le>kuk
FkkA fjglZy djuh FkhA lHkh dks vfHku; fl[kk;k tkuk
FkkA laxhr] os'kHkw"kk vkSj ltkoV r; djuh FkhA

7 fnlacj] 1872 dks nhucaèkq fe=k ds ukVd
^uhyniZ.k^ ds çn'kZu ls us'kuy fFk;sVj dk mn~?kkVu
gqvk vkSj çn'kZu dh 'kq#vkr igys fVdVksa dh fcØh ls
gqbZA ;gk¡& ̂ ^uhyniZ.k ukVd vfHku; ls pkjksa vksj ç'kalk
gksus yxhA gkykafd] dqN us eglwl fd;k fd çksMD'ku
dh ykxr ds dkj.k eap vkSj ǹ';koyh vkSj çdk'k O;oLFkk
cgqr vPNh ugha Fkh ysfdu çLrqfr dh xq.koÙkk vkSj

vfHku; dkS'ky ds fy, ukVd dks cgqr ç'kalk feyhA3

fVdV fcØh ij fxjh'k ?kks"k ls vlgefr ds
dkj.k mUgksaus ny NksM+ nhA muds 'kCnksa esa& ^^us'kuy
fFk;sVj ds uke ij] mfpr us'kuy fFk;sVj dh os'kHkw"kk
ds fcuk] turk ds lkeus fVdV cspuk vkSj çn'kZu djuk
esjs f[kykQ FkkA^^4

rks ml le; Hkh ukVdksa ds fuekZ.k esa eap vkSj
–';ksa dks dkQh egRo fn;k tkrk Fkk] blfy, ppkZ esa
vk;k fd eap] –'; vkSj jks'kuh fdlh&fdlh dks ilan
ugha FkhA vkSj nwljh ckr] fxjh'k ?kks"k us fVdV fcØh ij
ukjktxh trkrs gq, ny NksM+ nhA ;kuh og blds ckjs
esa dkQh lkoèkku Fks] bruk gh ugha] ckn esa mUgksaus [kqn
fVdV cspk vkSj ukVd dk çn'kZu fd;k] vkSj og fuf'pr
:i ls eapu] –'; vkSj çdk'k&O;oLFkk ds ckjs esa vius
igys ds c;ku dks ugha Hkwys A

;g fQj ls ns[kk tk ldrk gS fd ukxsaæ Hkw"k.k
eq[kksikè;k; us u, feuokZ fFk;sVj dh ftEesnkjh ds lkFk
ukVd eSdcsFk dk vuqokn fd;k] mUgksaus ml ukVd esa
eapu] Jàxkj] os'kHkw"kk] laxhr ij iSuh utj j[khA

^^eSdcsFk vuqokn lekIr djus ds ckn] mUgksaus
vnktksy dks [kk;k] tSlk fd ukxsaæckcw us dgk FkkA gj
pht ij mudh iSuh utj jgrh FkhA eapu esa çfl)
fp=dkj fofy;kMZ dks tksM+k x;kA Jàxkj vkSj os'kHkw"kk
Jh 'kkafr us dh FkhA laxhrK fxjh'k osLVuZ E;wftd Hkh
lqurs gSaA mUgksaus bl ukVd esa bldk Hkjiwj mi;ksx
fd;kA ,d fnu os Lo;a MygkSth esa gSjksYM~l x,A nqfu;k
esa laxhr ds loZJs"B VqdM+ksa dks ,d= fd,A vkSj ;g
;qok nsodkar ckxph dks çksMD'ku ds fglkc ls cSdxzkmaM
E;wftd daikst djus ds fy, fn;k x;kA5

fQj] mIiy nÙk }kjk fyf[kr ys[k ^fFk,Vj,j
fxfj'k^ esa] fxjh'k ?kks"k ds ukVd esa lsV ;k –';ksa ds ckjs
esa] fxjh'k ?kks"k us cuk, x, fp=iV ij Hkjkslk ugha
fd;k] mUgksaus f=&vk;keh lsV Hkh cuk;kA ̂deys dkfeuh^
ukVd esa n'kZdksa dh vka[kksa ds lkeus ,d iwjh leqæh
;k=k ?kfVr gksrh FkhA eap ds ml ikj ,d cM+h rjkuh
ij èkuoku vkSj ukfod Fks] vkSj ,d&,d djds leqæ
dh ygjsa] exjk eqgkuk] lsrqcaèk] dkyhng vkfn pyrh
i"̀BHkwfe esa pys x,A
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^^leqæh rwQku eap ij ?kVrh Fkh A ;gka rd
fd vaxzst Hkä leh{kdksa us Hkh bl çksMD'ku dh ç'kalk
dhA ysfdu tks mUgksaus ugha ns[kk og eap dh ltkoV
dh xfr'khyrk] ifjorZu'khyrk gSA –'; dks ,d
;FkkFkZoknh lsV esa ckaèkuk ugha] cfYd Jhear lkSnkxj ds
vfHk;ku ds lkFk eap lsfVax dks xfr nsukA fxjh'k ds
fopkj esa ^deys dkfeuh^ dk egRo ;gh gS fd mUgksaus
bl ukVd esa fLFkj] dBksj –';ksa dks 'kq: fd;kA ;g
çksMD'ku ml le; ds okLrfod fp=.kksa dh Jà[kyk dks
rksM+us okyk igyk dke Fkk ;g vkSj Hkh rF; ls irk
pyk& tuk xaxk esa dwnrs gSa] ogka xaxk ds Åaps fdukjs
Hkh cuk, x, Fks A tc vyknhu dk ftUu iwjs ?kj dks
vius gFksyh ij ys tkrk gS] og ?kj Hkh dksbZ isafVax ugha
FkhA jko.koèk esa lhrk dk vfXu ços'k Hkh fpf=r vfXu
esa ugha gksrkA ^ek;kr#^ esa ,d isM+ ds rus ls inkiZ.k
djus okyh rhu efgyk,¡ Hkh ,d ?kus isM+ ds ihNs ls
vkrh FkhaA ^çgykn pfjr^ esa uf̀lag LrEHk ls inkiZ.k
djrs FksA ^v'kksdk^ ukVd esa ek;kiqjh rd tkus ds fy,
,d NksVk iqy cuk;k x;k Fkk ftlij yksx vkuk&tkuk
dj ldrs Fks vkSj ml ukVd esa eap ij èkhjs&èkhjs ,d
Lrwi cu tkrk FkkA blds vykok] ̂eksfguh&çfrek^ ukVd
esa fugkj ik"kk.k ewfrZ cu dj dbZ vU; ewfrZ;ksa ds chp
eas fNi tkrk FkkA vr% bl ckr dks udkjk tk ldrk
gS fd fxjh'k ds ukVdksa esa lsVksa dk ç;ksx ugha gksrk FkkA

nwljh vksj] ;wjksi esa 1874 esa f}rh; t‚tZ
Mîwd v‚Q ldlks& ekbfuaxtsu dh ns[kjs[k esa LFkkfir
ekbfuaxtsu fFk;sVj] funsZ'kd dh Hkwfedk dks ifjHkkf"kr
djus okyk igyk FkkA gkykWfd] mudh lksp ds dsaæ esa
;g fopkj Fkk fd ,d ukVd fy[ksxk] Vwljk eap ij
mldk vfHku; djsxk] vkSj og funsZ'kd gksxk vkSj og
fdlh Hkh rjg ls vfHkusrk ugha gksxkA7

;g è;ku j[kuk pkfg, fd fxjh'k us rc rd
fy[kuk 'kq: ugha fd;k Fkk] ;kuh og vHkh ukVddkj
ugha Fks] 'kq: ls gh os ,d vfHkusrk vkSj ,d fFk,Vj
f'k{kd ;k funsZ'kd FksA Åij ;g Hkh Lohdkj fd;k tkrk
gS fd eq[; vfHkusrk gh funsZ'ku djrk FkkA vkSj fxjh'k
?kks"k us 1874 esa ;wjksi esa ldlks& ekbfuaxtsu }kjk
funsZ'kd 'kCn LFkkiuk ds ckn Hkh yxHkx 37 o"kksaZ rd
fFk,Vj djuk tkjh j[kk] vkSj 1893 esa mUgksaus ;wjksih;

ukVd eSdcsFk dk fuekZ.k fd;k] ftlesa eSjh flMsal tks
ysMh eSdcsFk djus ds ckn fo[;kr gqbZ Fkh] mudh rLohj
ykdj vius vfHkusf=;ksa dks fn[kk jgs gS fd ekSf[kd
,Dlçs'ku dSlk gks ldrk gS] tks vkèkqfud –f"Vdks.k dk
çek.k gSA vkSj og bl ukVd ds ukVddkj Hkh ugha FksA
blfy,] ;g rdZ Hkh ugha ns ldrs gS fd rc funsZ'kd
'kCn dh mRifr ugha gqbZ FkhA

rks vkb, ge muds ukVd ys[ku ds bfrgkl
ij vkrs gSa] Þcaxkyh jaxeap esa O;kolkf;drk dh 'kq#vkr
ds ckn ukVd vkSj ukVddkjksa dh deh gks xbZ] blfy,
fFk,Vjksa us cafdepaæ dh miU;kl&Jà[kyk dk lgkjk
fy;k ysfdu muds ukVd Hkh tYnh gh Qhds iM+ x,A
T;ksfrfjaæukFk VSxksj] ver̀yky cksl vkSj dqN vU;
yksxksa us ukVd fy[kuk 'kq: fd;kA gkykWfd] ;g Hkkjh
ekax ls de rj ik;k x;kA foKkiuksa ds ekè;e ls Hkh
mi;qä ukVdksa dh ryk'k dh tkrh gSA og vihy Hkh
Qsy gks xbZA ml le; Lo;a fxjh'kpUæ yxHkx etcwjh
esa gh ukVd fy[kus yxsA muds igys ukVd vkxeuh
dk eapu 6 vDVwcj 1877 bZ- dks xzsV us'kuy fFk;sVj esa
fd;k x;k FkkA8

bl dFku ls gh ;g fl) gksrk gS fd fxjh'k
?kks"k igys vfHkusrk vkSj funsZ'kd gSa] ckn esa ukVddkj gSa
vkSj oks Hkh ukVd dh vko';drkvksa dh iwfrZ djus ds
fy,A blds foijhr ogka ;g ns[kk tk ldrk gS fd ,d
ftEesnkj funsZ'kd ds :i esa mUgksaus ml le; jaxeap esa
funsZ'kd ds :i esa vius drZO;ksa dk fuokZg djrs gq,
ukVddkj fxjh'k ds lkFk bfrgkl ij vkèkkfjr ,sfrgkfld
ukVd fy[kk] ftldk eq[; vkèkkj ns'kHkfä Fkk] iqjk.k
dks dsaæ esa j[k dj yksxksa dks Hkfä&Hkko eas çokfgr dj
ikSjkf.kd ukVd dh jpuk dh A lekt ds fy, mUgksaus
ukVdksa esa mÙkjnkf;Ro ls ysdj lekt ds vusd dqlaLdkjks
dks dsafær fd;kA mUgksaus Lokax ds ekè;e ls lekt ds
çfr migkl O;ä fd;kA

,d ds ckn ,d lQy jaxeap çLrqfr;ksa ds
ekè;e ls] vaxzstksa }kjk yk;k x;k vukFk jaxeap dks
caxky esa ckcw yksxks ds ^'kkS[k ,j fFk,Vj* ds caèkd ls
ckgj ykdj vke yksxksa ds lkeus LFkkfir fd;kA blfy,
os caxkyh jaxeap ds tud gSa] mUgksaus ml le; dh
ifjfLFkfr;ksa vkSj ;kaf=d çkS|ksfxdh ç.kkyh ds vuqlkj
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funsZ'ku dh lHkh rduhdh ftEesnkfj;ksa dk ikyu fd;kA
gkykWfd] ge mUgsa ,d funsZ'kd ds :i esa Lohdkj ugha
djrs gSa] 'kk;n blfy, fd johaæukFk VSxksj us fxjh'k
?kks"k ds ckjs esa ,slh dksbZ fVIi.kh ugha dhA

;gka ;g mYys[k djuk gksxk fd mIiy nÙk ds
Þfxjh'k ekulß fdrkc esa vius fucaèk ̂ fFk,Vj,j fxjh'k^
esa dgk gS& ̂ ^vkafxd vkSj :ifjfr dk ç'u Hkh Js.khxr
ç'u gS] bls è;ku esa j[krs gq,] gesa jaxeap esa fxjh'k ds
vnHkqr ç;ksx ds ckjs esa bPNqd gksuk pkfg,A vkSj
FkksM+h&lh ppkZ ls irk pysxk fd fxjh'k ckaXyk jaxeap
ds loZJs"B ^ç;ksxkpk;Ẑ  gSaßA9

fu"d"kZ %

loksZifj gesa ;g è;ku j[kuk gksxk fd ml
le; dh i;kZoj.kh; ifjfLFkfr;k¡] vfodflr ;kaf=d
O;oLFkk] lHkh lnL;ksa dk osru] ekfyd dk ykHk Hkys gh
jaxeap dks viuh bPNkuqlkj u cuk ik;k gks] fQj Hkh
mijksä foospu ls irk pyrk gS fd fxjh'k ?kks"k ckaXyk
jaxeap esa fn'kk ds ckjs esa] vkèkqfud lksp] ijh{k.k vkSj
dkS'ky dh xq.koÙkk ds ckjs esa vkSj ftl rjg ls mUgksaus
fFk,Vj ds uhao dks lQyrk ds lkFk l'kä fd;k gS] og
gekjs fy, ,d [ktkuk gSA rks fxjh'k ?kks"k ukVd&f'k{kd]
eap&çcaèkd vkSj funsZ'kd dh miek dk nkok djrs gSaA
vr% fcuk fdlh f>>d ds ;g dgk tk ldrk gS fd

fxjh'k ?kks"k ckaXyk jaxeap ds ^çFke funsZ'kd^ gSaA vkSj
f'kf'kj dqekj HkknqM+h igys ^e‚MuZ funsZ'kd^ gSaA

lUnHkZ lwph %

1- nscs'k pêksikè;k; }kjk ̂,dtu funsZ'kdsj [kksatŝ ] ̂ f'kf'kj dFkk^
289 i"̀Bk] czkR;ks clq }kjk laikfnr] igyh ckj 2019 esa
çdkf'kr

2- nscs'k pêksikè;k; }kjk ̂,dtu funsZ'kdsj [kksatŝ ] ̂ f'kf'kj dFkk^
290 i"̀Bk] czkR;ks clq }kjk laikfnr] igyh ckj 2019 esa
çdkf'kr

3- pkSèkjh] n'kZu] ̂ckaXyk fFk;sVjsj bfrgkl^] iqLrd fciksuh] igyk
laLdj.k 1995] 115 i"̀Bk

4- ogh] 113 i"̀Bk

5- lR; HkknqM+h }kjk fyf[kr ^feuHkkZ, fxjh'kpaæ^] ̂ fxjh'k dFkk^
79 i"̀Bk] lR; HkknqM+h }kjk laikfnr] igyh ckj 2018 esa
çdkf'kr

6- mRiy nÙk }kjk ^fxjh'k ekul^] 261 i"̀Bk] ,e lh ljdkj
,aM lal çkbosV fyfeVsM }kjk çdkf'kr] igyh ckj 1983 esa
çdkf'kr

7- czkR;ks clq }kjk ̂ fxjh'k paæ% uhydaB funsZ'kdsj [kksatŝ ] ̂ fxjh'k
dFkk^ 290 i"̀Bk] lR; HkknqM+h }kjk laikfnr] igyh ckj 2018
esa çdkf'kr

8- ^ckxcktkjsj fxjh'kpaæ^ fo".kq clq] ^fxjh'k dFkk^ 19 i"̀Bk]
lR; HkknqM+h }kjk laikfnr] igyh ckj 2018 esa çdkf'kr

9- mRiy nÙk }kjk ^fxjh'k ekul^] 256 i"̀Bk] ,e lh ljdkj
,aM lal çkbosV fyfeVsM }kjk çdkf'kr] igyh ckj 1983 esa
çdkf'kr
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